Kyvaprypa i CyuacHicTh Ne 2,2013

The given article shows necessity of the continuous adoption of the art form and obtaining the artistic
impression, which echoes in the children souls.

The educational objectives of the theatre for the young spectators can be traced in the following areas:

+ appealing to actual dramatic works that help to understand the important aspects of social and personal
existence, which stimulates the formation of his/her own view of life;

« reference to the texts with the philosophical subtext that forms a holistic picture of the world and ability to
broaden the perception of life.

+ taking into account the goal of dramatic work, like any work of art, the state of the individual that he
perceives, i.e. deep catharsis (spiritual purification) that changes internal personality’s guidelines, enriches further
internal development and improvement;

* taking into account the pedagogical potential of works of art which are reviled through individual emotions
since "artistically-shaped component in educational activities is a kind of "catalyse" of the creation process that helps to
present the material more easily and clearly is required for the spiritual development of the individual".

In the process of upbringing the children by means of a theatre the finest achievements of local and
international art are joined, which of course, helps to develope person’s intelligence and to carry out different tasks at
the class of literature.

It is worth saying about the importance of the artistic value of the performance since it is becoming an essential
condition in developing children's needs in the theatrical arts. Nowadays, the theater has to compete with such spectacular
means as cinema, pop music, the Internet. This is especially felt among teenagers who attend the theater rare and rare.

The researchers name three main ways of creating the aesthetic needs: the festivals of the youth theaters, the
days "of opening the theatre doors" and different promotional activities to familiarize the younger generation with the
full range of theatrical performances. The demands to the performance are so high that they must fully satisfied the
increased needs of the modern audience. And, of course, as having been mentioned previously, it is necessary to form
consciously perception skills of theatrical art that has its own characteristic features.

The modern audience, according to critics, no longer needs to simplify the metaphorical language of art,
because there was a gradual informative and spiritual adulating of the new generation, so if the director talks with his
audience at the same intellectual level as he does, this will attracts his commitment and generate lots of interest. The
increasing complexity of modern theater, therefore, caused by the need of time, reflects changes in the minds of new
generations.

It should be noted that the question of the correlation of artistic practice with children's theater aesthetic needs
and attitudes of modern theatrical culture and needs of aesthetic education remains somewhat controversial. Instead,
there is an urgent need to resolve it, because it directly affects the repertoire among Spectators’ politics.

The managers of the Regional Russian theater for the young spectator pay much attention to the problem of
aesthetic education of the younger generation, because this issue is very relevant, when gradually is formed a new
cultural environment. Well-formed aesthetic perception of reality promotes harmonization of personal characteristics
and the person develops its intellectual and spiritual potential, promotes creativity skills that help professional
fulfillment in any arca. In addition, aesthetic education is carried out in close relationship with moral education, the
formation of patriotism, a sense of cultural belonging to a particular nation, religious group, as well as, tolerance
towards other ethnic, cultural and religious groups that coexist individual.

The theatre repertory policy gives special attention to the actual reading of Russian, Ukrainian and world
classics as well as, to modern drama.

Key words: TUZ, theater for children and youth, theatre, aesthetic needs, play activity, acsthetic functions.
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KYJbTYPOTBOPYA AIAJNBHICTD B. M. HEPETHA
B KOHTEKCTI YKPAIHCBHKOI HAINIOHAJIBHOI IAEI
kiHug XIX — nouaTky XX croJirra (4actuna I)

Poszenanyma nocmamos 6uOamHO20 4eHO20, AKAOEMIKA, KONEKYioHepa AimepanmypHux nam smox B.
M. Iepemya. Jlocniosxcena tio2o Kyibmypomeopya OiaibHiCMb HA MI KYAbMYPHO-ICHIOPUYHO20 NOCHIYNY T
suboproganta yrkpaincoerkoi Hayionanvroi idel kinya XIX — nouamry XX cm. Ilpoananizoeana porv B. M. Ile-
pemya y 8i0po0iceHHi YKPAiHCOKOT KYIbMYpu ma nepeoaui iHmeiexmyaivHux i KyaomypHUxX Hao0ans mati-
OYMHIM NOKOTIHHAM.

Krrouosi crnoa: yxpaincora kyaemypa, HayionansHa ioes, KyAvnypHe 6i0po0diceHHs, YKPAiHO3HAGC-
mB0, KyibMypHe HAODAHHSL.
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XIX cTomTTs XapakTepH3yBANIOC IMOKBABICHHIM HAYKOBOT'O BHBYCHHS CIIOB STHCHKOI KYJIBTYPH.
[Ipote ii po3rnsn mpoBoxueca mepeayciM 3 mormsny icropii Pocii. [Ipobiaema ykpaiHcekoi HauioHaIbHOI
KyJBTYPH JIMINAIACh HEAOCTATHRO AocaimkeHo. Hampukinm XIX — Ha mouatky XX cromitrs B YKpaiHi
BiAOYBCS mpouec akTHBi3amii 30MpaHHs Ta BUBYCHHS CTAPOBUHHU, O HAYKOBOTO OOIry BBOJWIUCS MaM SATKH
CJIOB”IHCBKOI KHIDKKOBOI KYJIBTYPH, PYKOIMCH Ta CTAPOAPYKH. Y LBOMY MPOLECT V35T YIACTh JOCTI THUKH:
JiTepaTypo3HaBLyi, icTopiorpadu, (igonory, ki BUBYAIM JITSPATYPHUH Ta ICTOPUKO-KYIBTYPHHUH MPOLIEC e-
pe3 AoCTiKeHH: icTopuyHuX Jpkepen. Omke, cydacHl pearmi pO3BHTKY CYCHINBCTBA aKTYATI3YIOTh MHTAHHS
BUBUCHHS POJII OKPEMUX ALYiB Y MIHCCCHHI YKPAIHCHKOTO €THOCY, BiIPOIKCHHI CAMOOYTHBOI KYJIBTYPH.

SckpaBuM BHpa3HHUKOM MOLIMPECHHS YKPAiHChKOI HamioHanbsHOI iaei Oye Boaoauvup MukonaioBud
[lepern. Bin BiauyBaB cUMMATIIO 10 VAPMICHOTO YKPAiHCHKOTO HAPOAY, MTUOOKE 3aliKaBICHHSI HOTO 1CTOpi-
€10, JITCPATYPOIO, HAPOTHOK CAOBECHICTIO. "YKpaiHChKUi Hapo mocrasas nepen Boaogumupom Mukosa-
WOBHYEM SIK OJUH 13 CJIOB SIHCBKHX HAPOJIB, IO HOTO CIABICTH HECHPABSAJIHMBO BUKIIOUAIH 3 KOJA CBOIX
iarepecis” [1, 53]. lupo BGOTIBAKOYH 32 OO CAMOOYTHBOI KyJIBTYPH, BIH 3aliMaBCs JOCTI IHULBKOYO, 301-
PaLBKOIO AlSIBHICTIO, (popMyBaHHAM G10MIOTCUHHX 1 MYy3eHHUX KONCKLUIH, MPOBEACHHAM apxeorpadivHux ta
eTHOrpadiyHUX SKCHCIULIIH, OMCOM PYKOITUCIB Ta CTApOAPYKiB. JIOCHiIHHK 3aUIINB VKPaiHCBKOMY Hapo-
JOB1 HAYKOB1 HaA0AHHS HEMCPEXIMHOI LIHHOCTI.

OcobucTicte B. M. Ileperna ta Horo posb y CTAaHOBJICHHI T4 BIAPOAKEHHI VKPAiHCHKOI KYJIBTYPH HE
3HAWILIA BIAMOBITHOTO BIAOOPAKCHHS y CICLIATPHUX HAYKOBUX MOCILIKEHHIX. YaCTKOBO BOHA PO3IVISIHY T
v mpatax M. K. I'yaziga, JI. A. dy6posinoi, JI. B. Martgeesoi, JI. €. Maxnosug, C. M. Mimyxka, P. I1. Pagu-
mescbkoro, JI. I'. Pesn, M. A. Pobircona, C. K. Pocosenproro, O. M. Cenik, B. C. Cobonesa, H. I'. Conon-
cpkoi Ta iHmUX. OAHAK LUTICHOTO VSIBICHHS IMOAO HMOrO AISUTBHOCTI, MOB s3aHOI 13 BIACTOIOBAHHSIM
VKpaiHChKOi HALIOHABHOI KYIBTYPH, H0ci Hemae. BogHouac meid BHECOK ChOTOJHI Ma€ HE JHIIE 1CTOPIO-
rpadivse, a i HAYKOBO-IPAKTHIHE 3HAYCHHS T YCBIIOMIICHHS 1CTOPHKO-KYIBTYPHOI CIAAINUHA Y KPaiHH.
He susnaueno micue B. M. [leperna cepea ykpaiHchkux KyabTypostori kKiHg XIX — mouatky XX cromiTrs.
OTsxe, METOIO CTArTi € BUCBIT/ICHHS ocoducTocti B. M. TlepeTia ta fioro KyapTypOTBOPUOi ALSLTBHOCTI. Y
JAHOMY BHUIAIKY KYJIbTYPOTBOPUY AiSTBHICTD CNiJ PO3YMITH K JiSUTBHICTD, CIPSIMOBAHY HA PO3BUTOK KYIIb-
TYPH, [0 BKIIOYAE NOIIYK, 301p, AOCILIKEHHS 1 mepeaady KyIbTYPHUX LIHHOCTCH MalHOyTHIM MOKOIIHHSM.

Vkpainceka kynprypa Kinmg XIX — nodarky XX CTOITTS PO3BUBANACS B CKJIATHUX ICTOPHUYHUX 1
comiampHuX ymMoBax. LleH nepion xapakTepusyBaBCs MOTITHIHOK HECTAOIIBHICTIO POCIHCHKOTO CYCITIIbCTBA,
IO HAABAJIO YKPAiHCBKUM 1HTEpEecaM APYropsagHOro 3HaucHHd. Y Apyriii nonosuni XIX cromiTra Bigbyna-
ca Tpancopmaulis KyJIBTYPHOTO PYyXy, IO COHPAaBCSd HA HALIOHATBHY MHHVYBIIHMHY, B HALIOHAITBHO-
BH3BOJIbHHH. YKpaiHChKa KYIbTYPa B TAKUX YMOBaX BUABUIA HCAOHAKY KHTTE3AATHICTh, OCKITBKH Oyia He-
BiJ’€MHHMM IPOLIECOM 1CTOPUIHOTO PO3BUTKY. POpPMYBaHHS HALIOHANBHOI €1ITH BIAOYBAIOCS B YMOBAX KO-
PCTKOI pernameHTanii KyIbTYPHOTO MKHUTTS, 30KpeMa LCH3YPH Ta VTHCKIB. 3a00pOHH VKPaiHCBKOTO CIOBA
1863, 1876, 1892 pokie ranpMyBaId PO3BHTOK YKPAiHChKOI KyJIbTYpU. Ta BCE K BOHA 3ATHINANACH TIEHO
ceporo, B paMkax sAKkoi BiAOYBaBCS PO3BUTOK HALIOHATIBHOI CAMOCBLIOMOCTI, CTABaja BUPA3HIIIOK HALIO-
HanbHa imes. B. M. Ilepetn nucas mpo 70-80-1 poxu XIX cromitra: "To Oyna moda, Konu MPOKUAATIOCH
VKpaiHCTBO, KOIH (HOopMyBaIHCs BHPA3HI JEMOKPATHYHO-HAPOIHI 1A€ANTH, KOIH XOAMIN B HAPLA HE AJS TOTO,
moO OCBIYyBaTH HOTo, ane | Ha Te, Wod CTYAiIF0BaTH NoOYT, 3BUYal, BIDYBAHHS, TBOPUICTb... JOBEIOCH HE TO
o OyJUTH HAIIIOHATBHY CBIIOMICTD JTFOJOBOTO 3arany, YHTAKYHM KHIKKH, VPSIKYIOUH BIIUATH W PO3MOBH, a
1 cTyAi0BaTH eTHOrpadito, ICTOPIIO SA3HUKA, FOPUIMIHHIX 3BHYAIB, YCHOI Mmoe3ii ykpaiHchbkoro Hapoxny" [2, 34].

CycninpHO-TIOTITUYHI YMOBH BH3HAYMIH MPIOPUTETOM HALIOHATBHO SKUTTA OOPOTHOY 32 BUXKHBAHHS
Ta 30CpeIKCHHS BU3HAYAIBHUX YHHHHKIB CAMOYCBITOMJICHHS Hamii: MOBH, JIiTeparypu, ictopii, eTHorpadii,
BHAABHULTBA. Y LBOMY CEpeAOBHUINI (OPMYBANacs HALIOHATIBHO-IYXOBHA CTiTa, 5K, €HAKOYHCH 13 HApO-
JIOM B HALIOHAJIBHE LIJIC, CIPSAMOBYBAJIA VKPAIHIIIB 10 COLIAIbHO-TIONITUIHOIO, HAIIIOHAIBHOTO Ta AYXOBHO-
IO BU3BOJCHH!. Y KpaiHChKa HALIOHANBHA 171651 3HAXOAMIA CBiH MPOSB Y PO3BUTKY HAYKOBOT'O I'YMAHITAPHOTO
3HAHHS 4Yepe3 NMEPEOCMUCICHHS MHUHYIIOT0, TOOTO BHSABICHHS, CHCTEMHE JOCTIIKCHHS Ta TCOPCTUYHE y3a-
TaJbHEHHS YKPAiHCBKOTO KYIBTYPHOTO HagOaHHs. "3aBIsMKH BIOOMHM YMOBAM JKUTTS VKPaiHCHKOTO HAPOAY
1 HOTO 1HTEIreHIi, — HaroomyBas Bojgoaumup MukonaiioBuy, — B yMOBax, SKUX Y KpaiHa II¢ HE BIIKUIA,
MH HE MOKEMO CTABHUTH J0 VKPaiHO3HABCTBA BEIHUKUX 3aMpPOCIB — Y MUHYJIOMY. ANe c€ MPUMYINY€E HAC TO-
abartu mpo OyOVIIMHY YKpPaiHO3HABCTBA, 30KpeMa vkpaincekoi ¢inomorii” [2, 35]. Tak, npoGrema ykpaiHo-
3HABCTBA 3HAUIILIA CBOE BIAOOPAXKCHHS y KyIbTypoTBOp4iil misibHOCTI B. M. Tleperna. 3 camoro mouarky
CBO€i HAYKOBO-JOCTIIHOI poOOTH BiH MPOSIBHB BEIHMKHH iHTEpEeC A0 VKpaiHChKoi miteparypu. OCHOBHOIO
TCMATHKOK HAYKOBUX 1HTEPECIB JOCHTITHUKA CTAIH MPOOICMH KHEBO-PYChKO-YKpaiHChKOi maBHuHU. [licns
3akinueHHA [letepOypapkoro yHiBepcutety (1893 p.) BiH MOPYIIHMB MUTAHHS TITEPATYPHUX Jkepen m ecu .
I1. Kotnapescrkoro "Mockans-4apiBHHK", omyOIiKyBaB VKPaiHChKI ICTOPHYHI BIpIIi 3 PYKOIUCY MOYATKY
XVII cronitrs, Haapykysas TekeT I ecu M. [loeranescekoro "Brnacrorsopauii o6pa3z”. Cepen ApykoBaHUX
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Mpame A0 ICTOpii VKPaiHChKOI KYABTYPH OCOONHBE 3HAYCHHS NpeAcTaBisie po3Biaka "Manopyceki Bipii Ta
micHi B 3amucax X VI-XVIII ct." [3], ne ony6mikoBaHO BEMHKY KUTBKICTh VKPAIHCBKUX TIPUYHUX, 1CTOPUY-
HUX, TYMOPUCTUYHHUX, CATUPUYHUX, AYXOBHUX Ta IHIINX BIPINIB, 3HAWACHUX Y apXiBax.

B. M. IlepeTuem Oynio mpoBEACHO BEIUKY POOOTY IMOAO PO3YMIHHS TCHACHINN PO3BUTKY YKPAiHCH-
kol kyneTypu. ¥ 1900 pouwi BiH 3pobuB cnpoOy y GopMi KOPOTKUX HAPUCIB HAMITHTH CXEMY MEpioan3arii
ictopii ykpaiscskoi miteparypu. Moro marictepcska [4] Ta moxTopchKa gmcepraiii [3] cTamm ogHOUAcHO i
JOCTIJKCHHAMH 1 yONiKaLisIMA BEJIUKOI KITBKOCTI YKPaiHO3HABUOTO MaTepiaiy. 3aBasku HOro AiSIbHOCTI B
ICTOPIFO YKPATHCHKOI JTITEpaTypH YBiliiIa noctark ykpaiHcbkoro nuckMmennuka Il nomosuan X VIII cromitrs —
I. I'. Hexpamesunua. 3a3HaucHi mpami MICTATh JOCHIIKCHHS, MPUCBSUCHI BUBYCHHIO VKPAiHCHKOI TiTEparypu
XVII-XIX cTomiTrs, 0coOIHUBO YKpaiHCHKOI JMipHdHOI MOEe3ii: MPpoaHATI30BaHO BIUIMB YKPAiHCBKOI BipIIOBOI
noe3ii Ha pociticbky y X VII-XVIII croniTri, omy6mikoBaHO YKPAiHChKI MICCHHI TEKCTH B POCIHCHKHUX 3aImicax Ta
31 30ipuHuKiB I momosuan XVIII cTOMITTS, a TAKOXK YKPAIHCHKI MICHI, 110 MOOYTYBaIH B POCIHCHKOMY HAPOAHOMY
penepryapi. Buctynarouu npoTH 130/160BAHOCTI KYJIBTYP, AOCITHUK OOIPYHTYBAB TE€3Y MPO iX B3AEMOBIUINB, SIK
CYTTEBHH YMHHHUK KYJIBTYPHOTO PI3HOMAHITTS, THM CAMHM YTBEPUKYIOUH VKPATHCHKY CaMOOVTHIO KYJBTVPY Ta
HCOOXITHICTh MEPCOCMHUCIICHHS KYJIBTYPHOTO HaAOaHHs iHIMX HapoAiB. Lle momoxeHHs CTamo KIIOYOBUM Y
3’CYBaHHI OCOOIHUBOCTEH HALIOHAIBHOT Ky IBTYPH Ta BU3HAUCHHI ii posti. CTaBiiu eKCTpaopAUHAPHUM Ipodie-
cOpoM KHIiBCBKOrO VHiBepcutety cB. Bomogmvupa (1903 p.), B. M. Ilepety po3BUHYB IUTAHY HAyKOBO-
JOCTITHHIIBKY Ta BHKJIAJALBKY POOOTY B Tajay3l JITCPATYpPHOTO YKPAiHO3HABCTBA. 3AIMCHIOBAB OIVISLA 1CTOPIL
VKPaiHCBKOI JIITEPaTypH, BICPIIEC TOYAB BUKIAIATH ICTOPIO YKPATHCHKOTO MACHMECHCTBA.

[MTowmupenHro 1161 HAIOHATBHOTO BIAPOIKCHHS CEPEA TPOMAICHKOCTI CHPHIB PO3BUTOK YKPAiHCH-
koro tearpy. CleHIYHE MHCTCHTBO PO3BHBATIOCH HA TPAIHLIAX HALIOHATBHOTO TeaTpy. Marouu pizHOOIYHI
iatepecu, B. M. Ilepern akTUBHO mpairoBaB y 1iki rajay3i; BUKIQAAB ICTOPIO €BPOMCHCHKOrO TeaTpy U apa-
MH B My3U4IHO-apaMaTuyHid mkom M. B. Jlucenka, nonomaras KepiBHUKY APAMATHIHOTO BIAAITY IIKOTH —
M. I1. Crapuurkomy, a Takoxk OvB perenseHToM npeM ep Kuisepkoro teatpy M. M. Conosuosa. [Iporsarom ceo-
€l DIsUTBHOCTI BIH PO3IIYKYBAB 1 MyO/IIKyBaB MaM STKH JABHROTO Tearpy. PesyapraroM 1UX JOCHIIKCHb CTAIH
POCIFCEKOMOBHI mpaill B rajay3i ykpainozHasctsa: "Jlo icTopii moapChKOrO Ta POCIHCHKOTO HAPOAHOTO Tearpy"
(1905-1912 pp.) [6], ae onybmikoBaHO YKpaiHCHKUE MaTepian — iHTepMenii, aianoru Tomo; "Hosa mpang 3 icto-
pii ypaiacekoro tearpy” [7], MO € IPYHTOBHOK PEICH3IE Ta JOMOBHECHHIM [0 TPhoX KHHT mpodecopa B. L.
PezanoBa, mpucBsueHUX icTopii crapoBuHHOTO Tearpy Ha Ykpaini. B. M. Ilepern mucas Gararo crareit 3 icropii
TeaTpy, PELCH3YBAB TCaTPO3HABYI BUAAHHA. Tak, B MTEpaTyPO3HABYHX MPALIX BUCHOTO H NpaLyiX, MPUCBIUCHUX
TeaTpy, 3HAMIIIA BIIOOPaXKECHHS TEMATHKA YKpaiHChKOI ApamMaryprii ocraHHIX aecatuaith XIX — mouarky XX
CTOMITTA, IO BiAOHNACA B JiTEpaTypl U TeaTpl y HOBUX, PI3HOIIIAHOBHUX MUCTCLBKHX TBOPAX.

VY vacu 3MiH, OB’ A3aHUX 13 peBomoLiiiHnME noaismu 1905 poxy, B. M. [lepeTn BiacTorOBaB mpasa
VKpaiHChKOi MOBH, TITEPaTypH H KyJIbTYPH, IO 3a3HABATIH VTHCKIB 3 00Ky mapmmy. Bix 1904 poxy BucHnit
po3mouaB ApPYyKyBaTH PoOOTH yKpaiHchkor MoBow mie i y Caskr-IlerepOypsi, copocTyBaBIIM HEMOXK-
JuBicTh ii BXKMBAaHHS Y HAVKOBIH, KYJIbTYPHIH Ta rpoMaAchKil AisbHOCTI. Y crarti "Marepiamu xo ictopii
vKkpaiHcekoi niteparyproi Mosu" [8] B. M. Ilepetr Haronocrs Ha HEOOX1THOCTI CTBOPEHHS JKEPEIbHOI Oa-
3W I AOCTLIKEHHS 1cTopii yKpaiHchkoi MoBH. "lcTopis ykpaiHCBKOi MOBH, — MHIIEC BUCHUIH — BUMArae me
HE Mayo mMarepiamis i poscmiaiB. He kakyuu BxKe Opo AABHILINE MEPIO, HC BUAAETHCS HAM JAOCHTh BHICHC-
HUM [HTAHHA PO 00 ykpaincbkoi Mosu B XIV-XVI ct., a Marepianu He Tinbku He 00poOIIcHi, ane i Ha-
cTinbku He 3i0pani, modu po3’scHitu aeram. Copasai, kpim crarri npod. Bragumiposa, Mu HE Maemo
HaBITh CHCTCMATHYHOTO OIMAAY CTapUX PYKOMHCIB, HANMCAHUX B rpaHuusgx Ykpainu-Pycu. 3Biarum Hacmi-
JOK: mpaui HaJ icTopiero ykpaiHcpkoi i Gimopycekoi Mosu B XIV-XVI c1. BeayThes Hamomanku, mo Matepi-
anaMm, WMo npunagkopo nomanu mig pyku" [2, 34-35]. Haronomyroun Ha YHIKATBHOCTI YKPaiHCBKOI
mireparypu, B. M. Ilepetu 3a3navas, mo 14 miTeparypa BaKinea 1 HCOOXIAHO TOTYBATH BUCHHX, 3JATHHX
JOCTIUKYBATH HAYKOBHH VKPaiHCBKHUH 1CTOPHKO-TITEpaTypHUi Marepian. BiH BiaCTOIOBaB 14CH0 CTBOPCHHS
kaeapu ykpaiHChKOI MOBH 1 A1aNeKTONOTI, fKa 3Moria 6 "3aKpUTH T1 POTANTHHH, SKI YTBOPHIHCA 3a Oara-
TO POKIB HECTIPABETHBOI 3HEBArH BUCHUX IO VKPAiHCBhKOI MOBH, SIKOIO TOBOPATH 10 30 MimbHoOHIB Hapoxy"
[2, 35]. Takox BucHumii BuCTymuB y ra3eti "Kuischki Biaryku" ta uacomuci "KuiBcbka crapoBuHa" 3 MPOCK-
TOM BIAKpUTTA B VHiBepcuTeTax Kadeap vkpaiHCekoi icTopii, mirepatypu, MOBH, eTHorpadii, 3BU4a€BOro
mpasa, onyonikysasiy crartio "llloxo nutaHHs mpo cTBOPEHHS YKpaiHChKHX Kadeap B yHiBepcuteti” [9], a
TAKOK CKJIAB 1 MIJMKCAB JOMOBIAHY 3alMUCKY NMPO CKACYBAaHHS 3a00pOHH yKpaiHchkoi MoBH |2, 35]. Poseu-
BAIOYH 1ICI0 BIJPOMKCHHS VKPAIHCHKOI KYJBTYPH, BIH HParHyB 3aJyYUTH IO BHKIAJAHHS B VHIBCPCHTCTI
HaHBUJATHIIIOTO VKPaiHCHKOTO BUCHOTO, KYJIBTYPHOTO Aisya Toro dacy — 1. 5. ®panka.

VY pamkax (opMyBaHHS HAYKOBHX IIKIT TOTO Yacy, 3HAUHY PONb Y JOCHTIIKCHHI BETHKOTO MACHBY
VKpaiHChKOTO KYJIbTYPHO-ICTOPUYHOTO Matepiany Bigirpana 3acHosana v 1907 poui ¢inonoriuna "mkona
B.M. Ilepetua" — "Ceminapiit pocidicekoi ¢inosorii mpu yHiBepcureTi ¢B. BonoauMupa mia kepiBHULITBOM
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mpod. B. M. Ileperua" [10, 46], sxa mo mpaBy MOKE HA3MBATHCS KYIbTYPONOTIuHOKW. B Kypci ceminapio
BUYCHUH BICPIIC 3aM0YATKYBAB BUBUCHHS XKHUTTS M JISTBHOCTI BUAATHHUX VKPAiHCHKUX JiSYiB HAYKH Ta KYJIb-
typu: B. b. Aaronosuua, I1. I'. Kurenpkoro, ®. M. Kosaeccu, O. 5. Konucekoro, L. I1. Kotnspescrroro, O.
O. [otebHi, Jleci Ykpainkwy, 1. . ®panka, T. I'. lllesuenka. B. M. [lepeTi HaBuaB y4uHIB Ay’KE YBAXKHO aHA-
Ji3yBaTH KYJABTYPHI JKepena; npodeciiHo A0CTiKYBATH KOHTEKCT, MOAPOOULIl, VHIKATBHI PHCH TBOPY, BH-
3HAYATH XYJOXKHIH CTUJb, TAKHM YHHOM JEMOHCTPYIOUH CHPABXKHIO HAYKOBY KYJIbTYPY. YUYACHHUKU IOKOJH
BIJBIyBaJIU apXiBu, My3ei Ta O10MI0TEKH, 3AIHCHIOBAN MOIYK ¥ 00pOOKY MAaJOBIIOMUX MaTepiaiiB yKpai-
HChKOTO ToxokeHHs. Hatibinbine 3HaueHHs A7 YKPaiHCBKOI KYIBTYPH MAOTh CKCKYpCii, M KepiBHULT-
BoM mnpodecopa, mo OyIu mpoBeIcHI Ha VKpaiHChKHMX eTHIUHHX Teputopisx: Ilonrasu, Karepunocnaga,
Kurtommpa, Hixkuna, Kuesa. ¥V Tlonrasi Ta Karepunocnagi Oyno omucano pyKOIMUCHI KHUTH Ta CTAPOIPYKU
MONTABCHKOTO €MapXiaTbHOTO JABHROCXOBHINA, OMYOIIKOBAHO: ONHC pykonuciB [loaTaBcekoro ryGepHCBKO-
ro My3€H Ta KaTaJor CTapOAPYKIB LEPKOBHOCTIOB STHCHKUX 1 MOJbCHKUX KHUT MY3CH), PYKOIHCHI 301pHUKH
karepuHocnascbkoro mysero iM. Q. M. Toss; cimcku [osuannas €Banrenis ta inm marepianu. Y Kuromu-
pi Oyi0 posrasiHyTO pyronucHui o BonuHckkoi mpaBocnaBHoi ceminapii ta ponau ToBapucTsa 1oCig-
HuKiB Bomuni. CeMiHapucTH omuicand PYKOIHUCH Ta KHIDKKOBI CTApOXKHTHOCTI, CKiamy andasiTHUR
nokaxkurk 21 ommcanoro pykomucy. ¥ Hixuni 6yno usueno HixkuHcbke 316paHHS pyKomiciB G10moTeKH
IcTopuko-dinonoriunoro iHcTuTYTY KHs13s1 be3doponbka. Y Kuesi Oy o mposeaeHo excneaniii B 610miorert
Buay6unskoro MoHactups ta 6i6mioTeni Kuiecbkoi qyxoBHOI akagemii. Pobota BTrOUana omic pyKomucis
Kuepo-BuayOuipkoro MoHacTHps Ta CTApOIPYKIB, SKi 3HAXOIUIUCS Npu nepkeax cin Jlyku ta biaropoaka
KuiBchbkoro moBiTy; AOCTIIKCHHS Ta MyOJIIKAIID OKPEMHX IaM SITOK anoKpu(iIHOI TiTepaTypu; OmuC py-
konwciB 1 crapoapykis Kueso-3omnotosepxoro Monactups. Tak, B cBoix pocmimxeHHsax B. M. Ilepetu 3Bep-
HYB yBary Ha JICKCHYHI YKPaiHCbKI BHECCHHS B 0ararbOX MaMm SATKAX, 30CPEKECHY B PYKOIMHUCAX HOOYTOBY
TCPMIHOJIOTIID YKpaiHu. Y4acHUKAMU CEMIHAPI0 OyI0 JOCIHKCHO, OMPAI[FOBAHO Ta OMyOIKOBAHO BEIUKY
KITBKICTh KYJNBTYPHHUX maM ATOK 1 ¢axTiaHoro marepiany. Ilig gac exckypcili Oyno 3HaliicHO MKepena
YKPaTHChKOI TEMATHUKK JABHBOTO 4yacy i Oapokosoi ao6u. Cepes 3HaliaeHMX 1 OmyOIIKOBAHUX MaTepiasiB
OyJM Taki, O CTABATH MEPBUHHUMH V BUCBITICHHI MEBHUX JTAHOK VKPAiHCHKOTO KYJIBTYPHOTO JKUTTS, dac-
THHA CTalla OCHOBOIO CTBOPCHHS (DAKTOIOTTYHOTO KOHTEKCTY TBOPIB.

3aranoM 3yCHILISIMU CEMIHAPHCTIB OV BHJAHI: TIOBHI 310paHHs TBOpiB 1 BuOpani Teopu 1. I1. Kot-
napescbkoro, Jleci Vipainku, [. A. ®panxa, T. I'. [llepuenka; Huzka MmoHorpadiii ta OiorpadivHIX HAPHUCIB 3
BHKOPUCTaHHAM apXiBHUX JokyMeHTiB mpo 1. Kapnenka-Kaporo, M. M. Komobuncekoro, I1. O. Kynima,
Jlecro Ykpainky, [1. Mupnoro, 1. C. Heuys-JleBuiskoro, 1. S, ®panka. 3aBasku AOCHIIKESHHIM CEMIHAPIO
B. M. IlepeTa ykpaiHChKa HaLIOHAIBHA Ky IbTYpa Oyiia MOTOBHCHA 3HAYHOK) KIJIBKICTIO IYXOBHUX 1 CBITCh-
KX YKPaiHCBKHX JITEPATypHUX Ta ICTOPUYHUX TBOPIB Y PYKOMHUCAX, CTAPOAPYKAX YKPAIHCBKHUX KHHTOCXO-
ur. IlpoBemeHa oOnmikoBo-peecTpaiiiina podOoTa Jaia MOMIUBICTh MHPOCTEHKHUTH JOIK KHIDKKOBHX
KOJICKLIIH Ta 310paHb, JOMYYUTH iX 10 KYIbTYPHOTO HAAO0AHHS Y KpaiHH.
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Cmaxuega H. B. KyastyporBopueckast aesitesibHOcTh B. H. Ileperna B KOHTEKCTE YKPAMHCKOI HAINO-
HATLHOI naen koHma XIX — magaga XX Beka (qacts I)

PaccMoTpeHa nepcoHa BBIIAFOIIETOCA YUCHOTO, AKaAEMUKA, KOJUICKIMOHEPA TUTEPATy pHBIX namaTHHKOB B. H. Tle-
perna. MccnenoaHa ero KyJIbTypPOTBOPUECKAs ACIATEILHOCTh HA (DOHE KYIIBTYPHO-HCTOPHUYCCKOTO PA3BHTHS H OTCTaH-
BAHHA YKPAMHCKOHM HAaUOHANbHOM macHu koHma XIX — masama XX B. IIpoaHamm3supoBaHa €ro poiab B BO3POKICHHH
VKPAMHCKOH KyJIbTYPHI U NIEPEAAUE HHTCIUICKTY AIBHBIX M KYJIbTYPHBIX IICHHOCTEH OV Ay UM MOKOJICHHSIM.

Knrouesvie cnosa: yxpawHCKas KyJIbTypa, HAMHOHAJNBHAS HACA, KyJIBTYPHOS BO3POKICHHC, VKPAHHOBCICHHC,
KYJIbTYPHOC JOCTOSIHHEC.

Stakhiyeva N. The culture activity of V. N, Peretz in the context of the Ukrainian national idea late XIX —
early XX century (Part I)

The major points, which were covered by our research, may be summarized as follows. Vladimir Nikolayevich
Peretz has considered an outstanding figure of the scientist, academician, collector of literary monuments. Is held a
comprehensive analysis of the life, activity and scientific heritage of academician V. N. Peretz. Based on the significant
amount of the studied sources, reflected biography Vladimir Peretz in the cultural — historical process, as his discoverer, on the
one hand, and his creator on the other. In a study for the first time comprehensively researched creative legacy of a scientist. In
our study we identified the influence of external factors on the formation and evolution of views Vladimir Nikolayevich
Peretz. In the process on the biographical analysis were determined his sociopolitical, historical, scientific opinion related to
the achievements of world culture. His contribution was sct to the cultural heritage of the nation. His activity on the
background of cultural-historical development and the struggle of the Ukrainian national idea of the late XIX — early XX
century was investigated. The role in maintaining and attracting in the scientific use of national values was defined. In study
was highlighted his work on the formation of research centers in Ukraine. The role of Vladimir Nikolayevich in the revival of
Ukrainian culture and transfer of intellectual and cultural heritage for future generations was analysed. His place among the
Ukrainian scientists of late XIX — early XX century has determined. So, were analyzed the major milestones of the life and
activities V. N. Peretz, evaluated his contribution in the development of the theory and history of culture.

End of XIX — beginning of the XX century was characterized by the development of cultural and creative
potential based on defending the Ukrainian national idea. This was accompanied by the creation of spiritual values
(language, literature, art, science, education, etc.), search, preservation and dissemination of intangible heritage. A
major achievement in the development of the Ukrainian national idea became statement of the unique ethno-cultural,
spiritual identity and values of Ukrainian culture. Realizing this has become a fundamental cultural and creative activity
Vladimir Nikolayevich. Cultural and creative activity should be understood as an activity aimed at the development of
culture, including search, collection, research, and cultural transmission to future generations. Consequently, the activity
of V. N. Peretz promoted cultural progress, which included the creation of conditions for the development of culture
and its study. He was engaged in the research, collecting work, the formation of the library and museu collections,
holding archeographic and ethnographic expeditions, descriptions of manuscripts and early printed books. Exploring the
sights of the historical past of the Ukrainian ethnos, he opened the unknown and little-known phenomenon of the
historical facts of the national culture, including the ancient Ukrainian literature. In the scientific revolution were
introduced numerous facts of history and theory of literary criticism. His master's and doctoral dissertation were both
research and the publication of a large number of Ukrainian Study materials.
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Vladimir Nikolayevich Peretz has developed a fruitful research and teaching work in the field of literary
Ukrainian: an overview of the history of Ukrainian literature first began to teach the history of Ukrainian literature. He
also taught the history of European theater and drama, was a reviewer Prime Kiev theater , sought out and published
sights of the ancient theater, writing articles on the history of theater, criticized the publication of Drama . He defended
the rights of the Ukrainian language, literature and culture who have been harassed by the tsarist.

Significant role in the investigation of a large array of Ukrainian cultural and historical material played
"seminarics Russian philology under the guidance of professor V. N. Peretz' and activism scientist in scientific
societies.

Over a lifetime, the researcher has accumulated and processed the vast documentary material Ukrainian
history. The collection has become a large collection of teachings and valuable private collection of old. Came out a lot
of research on the history of Ukrainian culture, language, literature and art. His collections have become a new major
contribution of the source in the Ukrainian Fund of Culture, uncovered a number of aspects of literary relations between
Ukraine and Poland, Russia and other countries. So, he filled the cultural space of the time the scientific facts and
source material, which led to an understanding of Ukrainian mentality. This direction was decisive in the early stage of
the study Ukrainian culture. Thanks to his tireless work devoted to the identification of the national culture, the global
cultural space became revived, popularized distinctive Ukrainian culture.

Key words: ukrainian culture, national idea, cultural revival, cultural heritage.
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MPOSIBU PEJIITTMHOI'O MOJAYCY HOCTAJIBI'TI
Y "COHATI-REMINISCENZE'" M. METHEPA

Y ecmammi ananisyemoca npoyec 8i000padcenHs QheHoMeHd HOCMANb2IT ma penicilinoeo Mooycy HOC-
MATBIYHO20 8 MY3UHHIT MEOPHOCHI HA OCHOBI MEOpUOCHI poCiticbko2o komnosumopa M. Memmuepa, axa sck-
Pago 8i000paAN€CAE 630EMO38 430K HOCHIAIbZIYHO20 MA Xy00XcHb020 npoyecy. Ha mamepiani ¢popmeniannol
"Conamu-Reminiscenza" M. Memnepa, a makosc Ha OCHOGI 11020 XYOOHCHbO-QIIOCOPCHKUX BUCTIOBI8 NOKAA-
HO 6miieHHs i0el HOCMATbIIYHO20 NPUeA0YBAHH MA PeiciiiH020 MOOYCY HOCMANLIIT 8 MY3UYHITl KVIbMYPI.

Krowosi cnosa: nocmanseis, penicitinuii moodyce nHocmanveiunoeo, M. Memmuep, Conama-Reminiscenza.

@deHOMEH HOCTanbrii BKE HE OJHC ACCATUIITTS LIKABHTh TEOPeTHKIB (inocodii, KympTyponorii,
CTHKH, COLIOJIOTIi, ICUXOI0rii, moiToorii Ta iH. Ha choroaHi iCHy€ 3HaYHA KIJBKICTh KOHICIIIN, SIKi MPe-
TCHAYIOTh HA PO3KPUTTS CYTHOCTI MOHATTS "HOCTAIbris". [IposiBu 006pasHOl JOMIHAHTH HOCTAIBrii BUBYAIH
B @. [Lxeimicon, N1, Jloyenrans, C. boiim, H. [laBuaenko, H. XKyxkosa, €. Hogikos, I. CmupHoBa Ta in. B
SAKOCTI 0COOMUBOTO NCUXIYHOTO cTany ii gocmimkysamyd @. Ankepemir, C. Kmxek, k. Cubpyk, A. ®enbko
Ta 1. Bapto 3BepHYTH yBary, mo (EHOMEH HOCTAIBIIi PO3TISAAETHCS TAKOK B KOHTCKCTI My3HYHOI KYJIbTY-
PH, IO M ATBEPAKYIOTh CYYACH] AOCTIKCHHS NOHATTS HOCTANbTii B My3udHOMY MuUcTenTBl: O. APpTeMEHKO,
b. Ioues, C. Tmuxo, H. senp, O. XKypaskopa. YTiM, npoGlieMa BUBYCHHS BIUTHBY HOCTANIBI1] HA MY3HYHY
KYJIBTYPY 3aTHIIAETHCS OCTOPOHb OCHOBHUX MAariCTpasicii Cy4acHHX HAYKOBUX MOIIYKIB.

Merta crari — BUABHTH TpOSBH HOCTadbrii Ta ii peniriiHoro moxycy B ¢opremanniii "CoHarti-
Reminiscenze" tpaautionamicra M. MeTHepa, a TakoK AOCTIIUTH, SK (PSHOMEH HOCTAJBTII BlAOOpAXKAETHCS
B TBOPUYOMY IPOLIECI KOMITO3UTOPA Ta HOTo Xy I0KHBbO-(Pi10co(ChKUX mOrIaax.

Bapto naronocuty, mo "Conara-Reminiscenza" nocute mMano aHami3yBanacs K BITYU3HSIHHUMH, TaK
1 3apyOlsKHUMH My3uKo3HaBIsiMu. HalOmmk4ue a0 BUCBITICHHS HOCTAIbriuHoi Temaruku B "CoHarti-
Reminiscenze" migitinua Bitunsasaa gocaiaauis O. KpusoHoc, 3a BU3HAYCHHSM SIKOi "METHEPIBChKUL Tpa-
auiiona isM” Ta "igeamizaiis KyJAbTYPH MHHYIOro" moB sizaHl 3 GeHOMEHOM HOCTabrii, "Tyru 3a Yacom,
IO BIAINAIIOB", 3 UMM, HA HAINy AYMKY, BKKO HE mOroAuTHCH [2, 96]. LlikaBOW BHIAETHCS TAKOXK CTATTS
BiTun3HsHOTO Teoperuka €. [loxmopinosoi, korpa posrmigae "Conary-Reminiscenza" 3 Touku 30py npucy-
THOCTI B HiH "anropuTMy ClOragHocTl" Ta BTUICHHS B My3HYHOMY MaTepiali TBOpY ACAKUX "iaeH ncuxoaHa-
"3y, mwo 6ymu BucyHyTI 3. Opeiinom Ta K. FOnroM" [9, 99].

VTiMm, HE3BAXKAOUK HA OJU3BKICTh BUKIAACHUX BHUINEC 11CH TEMATHII HAIIOTO MOCIIIKCHHS, TPOSB
(dheHoMeHa HOCTabri Ta ii MOAYCIB B TBOpuocTi M. MeTHEpa J0CI 3AHINATECS HE JOCTIIKCHUMH.,

Haranaemo, 1o noHsTTst "HOCTAIBTIS" B GUIBIIOCTI CYYaCHUX CIIOBHHKIB Ta CHIMK/IONCIIH 3a3BHyait
XapaKTePU3YEThCA K "Tyra 3a OaThbKiBIMHHOIO, 32 MHHYJIUM; LIE VHIBEpCaIisl KYIbTYPH, IO BiAOHBAE aKCio-
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