were analyzed the language ways of expression of associative irony in the horizontal and
vertical context and was determined the dominant role of repeats, dialogical quotations,
citations, allusions in the creating of an ironic sense.

Key words: associative irony, horizontal context, vertical context, repeats, dialogical
quotation, citation, allusion.
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JKutoMHupCHKHIA NepKaBHUN YHIBEPCUTET

KOMYHIKATUBHA MOBE/ITHKA TEPCOHAKIB BPUTAHCHKOT
JIPAMU: COLIOJTHI BICTUYHUM ACITEKT

Cmamms npuceéauena ananizy KOMyHiKamueHoi no8edinKu nepconalcie opumancokoi
opamu. Jlocaiodcyemucsi cneyudina KOMyHiKamueHol noeedinku, ii 3anedcHicms 6io co-
YianbHO-CIMAMyCHUX Xapakmepucmux mosys ma ciayxaua. Pozensoaiomucs ocobnusocmi
peanizayii OKpeMHux MOGHUX Mda MOGNEHHEGUX 3ac00i6, WO 3YMOBNIOIOMbCA COYIANLHUMU
napamempamu nepcoHaica.

Knrwouosi cnoea: xomyuikamusna nogedinka, coyianbHull cmamyc, Coyianbha poib.

VYV cy4acHUX JIHTBICTHYHHUX PO3BigKaxX HE3MIHHHMM 3aJHIIAETHCS iHTEpEC 10
KOMYHIKaTHBHOI B3a€MOIii, i1 9ac SKOi 3a0e3MeuyIoThCs HEOOXiAHI IS JKUTTS
CYCHIIBCTBA K €TUHOTO ITioro iHpopmarttiitai 38’ sa3ku [Cycos 2009, 66]. 3 ixrmo-
ro OOKY, BXJINBOIO XapaKTEPHCTHKOIO MOBH K KOMYHIKaTHBHOTO (heHOMEHY € 11
opra"iyHa BOyIOBaHICTh y cuTyamnito crinkyBauss [Kapacuk 2009, 264]. Pisnoma-
HITHI MOJIEJI CIIJIKYBaHHS IO Pi3HOMY CTPYKTYPYIOTB IIPOIIEC CIUIKyBaHHS [IHB.,
Hanp., CeniBanoa 2008, 573-593]. [IpoTe Bci AOCTITHUKA CXUIISIOTHCS IO BH/Ti-
JICHHSI aJ[pecaHTa Ta ajjpecara MoBIJIOMIICHHS Ta BPaxyBaHHsI 1X XapaKTEPUCTHK, 10
BiZTOOpaKye aHTPOIOIOTIYHUH (hoKyC JMHTBiCTHKH 5K HaykH [Kapacuk 2009, 268].

JlocmimkeHHsS KOMyHIKaIlil TICHO TIOB’si3aHe 3 aHa/Ii30M KOMYHIKaTHBHOI I10-
BEIIHKH JTIOMUHYU. BBeneHe B 00ir amepukaHcbkuME OixeBiopuctamu [Malinovski
1964, 63-65], TOHATTA 3a3HAJIO CYTTEBOI EBOMIONI] B MPAIIX POCIHCHKUX TICHXO-
ninrBicTiB [TapacoB 1974, 160-161], comioniarsictiB [benukoB Kpeicun 2001,
43], niarBoctmiicTiB [Bunokyp 1993, 30], npeactraBHUKIB KOTHITHBHOI [KuOpuk
1997, 94] ta mparmaruunoi minresictuku [[Ipotacosa 1999, 143]. CyuacHi po3Bia-
KM HalpaBJICHI HA aHaJi3 peaisallii B KOMyHIKaTUBHII TOBEAIHIII 0COOIMBOCTEH
KOMYHIKaTHBHOI cBimomocTi MoBI [Taxtaposa 2007, 89-90]; crmiBBigHOMIECHHS
MiX CTEpEOTHUIIAMH TIOBETIHKH Ta KOMYHIKaTHBHOIO ToBeiHKor0 [KpacHsx 2003,
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232-233]. OcobnuBoro 3HaueHHs HA0yBa€ JOCIIHKSHHSI HAI[lOHAIBHO-CIIeTH(id-
HUX 0COOJHMBOCTEH KOMYHIKATHBHOT ITOBE[IHKU Ta CTHIYHO OOYMOBIICHHX BiIMiH-
HOCTel y BuOOpi 3aco0iB komyHikamii [Jlapura 2005, 253-254]. AHami3yOThCS
1 CTEPEeOTHITH KOMYHIKATHBHOI MMOBEIIHKHM, LIO € il TOTOBUMU MOZAEISMH, MAKOTh
VHiBepCcaJbHUIA XapakTep JJIs MEBHOI JIHIBOKYJIBTYPHOI CITIJIBHOTH Ta 3aCBOKO-
FOTHCS IHIUBIIOM B TIpoIieci comionorizarii [Ppomosa , 244].

V Hamomy po3yMiHHI (peHOMEHY KOMYHIKaTHBHOI MOBEAIHKN MH BUXOANMO 3
ITOCHIIKH, IO iICHYIOTh MIEBHI 0COOIMBOCTI KOMYHIKaTHBHOT ITOBE[IHKH, 3yMOBJICHI
COLIaTbHO-CKOHOMIYHUM YCTPOEM CYCHINIbCTBA y KOKHY KOHKPETHY emnoxy. Ta-
KHAM YMHOM, MH BH3HA4a€MO KOMYHIKATUBHY ITOBEIIHKY SIK CKJIaJHUN (DEHOMEH,
[0 Ma€ COILIiabHY, KyJIbTYPHY, CTHIYHY, KOTHITHBHY Ta MICHUXOJIOTIYHY CKIIAJIOBI.
[in komyHikamueHow nogedinko MU PO3YMIEMO peai3allifo MOBIIEM CYKYITHOC-
Ti JTIHTBAJIFHUX ¥ EKCTPATIHI'BAIHUX 3aC001B KOMYHIKaIlii, BUOIP SKHX 3aJIC)KUTh
BiJl CHTyallii CITUTKyBaHHS, JIHIBAJFHUX W €KCTPAJiHTBAIBHUX IIJICH, MOpyIe-
HUX HIMBIZIOM, 1[0 HAJIGKHUTH JI0 NEBHOI JIHIBOKYJIBTYPHOI CIIJIBHOTH, a TAKOXK
CTaTyCHHX XapaKTePUCTUK YYACHUKIB CITIIKYBaHHS Ta BHKOHYBaHHX HUMH POJICH.
[ToHATTS KOMYHIKQTUBHOI IOBEAIHKH, Ha HAIl MOINISA, MOXKE OyTH BHKOpHCTA-
HE Ul aHalli3y 0COOJIMBOCTEH IEPCOHAKHOTO MOBJICHHS JpaMaTUYHHX TBODIB,
OCKLITBKH TOJIOBHOIO METOIO IpAMaTypriB € CTBOPCHHS TaKUX CIECHIYHUX 00pa3iB,
siki O BioOpaskyBajli OCHOBHI pUCH KOMYHIKaTHBHOI ITOBEIIHKH IPEICTABHHUKIB
MIEBHOI JITHIBOKYJIBTYPHOI CITIIEHOTH.

PosmisiHemMoO corianbHy CKJIQIOBY KOMYHIKaTHBHOI rmoBemiHku. OcTaHHS 3y-
MOBJIIO€TBCS COLIIOJIHIBICTHYHIMH MTapaMeTpaMH 0COOMCTOCTI, a caMe COLiallb-
HHUM CTaTyCOM Ta COLIAJIHOK POJUIO, [0 BIUIMBAIOTH HA CTBOPEHHSI IEBHOTO Ba-
piaHTy KOMyHIKaTHBHOI mmoBeniHku [DopmanoBckas 2002, 43]. Pons koMyHiKaHTa
PO3YMIIOTH SIK (pOPMY CYCIIIBHOT MOBEMIHKH JIFOJHHH, 1[0 3yMOBJEHa HOro Io-
JIOXKCHHSM Y JesIKii coiabHil Tpymi i y MeBHiH cuTyarlii criikyBarHs [ Kpeicua
1989, 136]. BiamoBigHO KOMYHIKaTHBHA TOBEIIHKA BUCTYIIA€ PETYISTOPOM Bif-
HOCHH MiXX MOBISIMH, KA J03BOJISIE HE TUTBKHA MOOYAYBaTH BIACHY JIHIIO ITO-
BEIiHKH, a i ICKOIyBaTH COL[iaJIbHUI CTAaTyC Ta COLIaIbHY POJIb CITIBPO3MOBHHKA
B IIPOIIECi KOMYHIKaTUBHOI B3a€MOJIii.

Hanre pocinimkeHHsI MEPCOHAXXHOTO MOBJICHHS OpUTaHCHKOI ApaMH Mae Ha
METI BUIUTUTH COLIATBHO-POIBOBY CKIIAJIOBY KOMYHIKATUBHOI IIOBSTIHKA HA TIPH-
KJIagi ApamaTH4HUX TBOpiB beprapma Illoy. AHaii3 mepcOHa)KHOTO MOBJICHHS
I’ €CH, 110 NPE3CHTYE KUTTS NPEICTABHUKIB BUIOTO KIIACY, IOKa3y€e 0COOIMBOCTI
KOMYHIKaTHBHOI ITOBEIHKH TIEPCOHAXIB, III0 BUKOHYIOTH IIEBHI COIliaJIbHI POIli B
cim’i. Tak, y miagi Matu — TOpOCIUIl CHH, e MaTH € TOJIOBOIO CiM’1, a CHH MaTepi-
AJIbHO BiJl Hel 3aJIe)KHUTh, 3HAXOIMMO ITPUKIIAJ ABTOPUTAPHOIO CTUIIIO Y KOMYHiKa-
THBHIH TOBEIIHII IepCcoOHaXKa-MaTepi:
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LADY BRITOMART. Don 't begin to read, Stephen. I shall require all your
attention.

STEPHEN. It was only while I was waiting--

LADY BRITOMART. Dont make excuses, Stephen. [He puts down The
Speaker]. Now! [She finishes her writing; rises; and comes to the settee]. I have
not kept you waiting very long, I think.

STEPHEN. Not at all, mother.

LADY BRITOMART. Bring me my cushion. [He takes the cushion from the
chair at the desk and arranges it for her as she sits down on the settee]. Sit down.
[He sits down and fingers his tie nervously]. Don t fiddle with your tie, Stephen:
there is nothing the matter with it.

STEPHEN. I beg your pardon. [He fiddles with his watch chain instead].

LADY BRITOMART. Now are you attending to me, Stephen?

STEPHEN. Of course, mother [Shaw 1952, 20].

Sk 6aummo 3 IPUKITATY, MATH JIOMIHY€ Y Aiafi, Ipo IO CBiTYUTh BUKOPUCTAH-
Hs HaKa3y y (popMi MOBJICHHEBOTO aKTy iH POHKTUBY (Don t begin to read), mo Mu
PO3IIIIAE€MO SIK OPYIICHHS IIPUHIUITY BBIWIMBOCTI Ta JIEMOHCTPALIII0 BUIIOTO
cTaTrycy nepcoHaxka-marepi. Y BiAIOBIIb NEPCOHAX-CUH BUIPABIOBY€EThCS (/¢
was only while I was waiting--), KpiM TOTO HOTO peIlliKa 3aJIMIIAETHCSI HE-
3aKiHYCHOIO, 110 TAKOX HIAKPECHIoe AOMiHyBaHHA Matepi. IlepcoHak-marn
KPUTHUKYE il CHHA Ta IMPOJIOBKYE 3aCTOCOBYBAaTH TAaKTUKY Haka3zy (Don t make
excuses). PeanizoBanuii MaTip’ 10 KOHCTaTHUB, X04a 1 € CTaTyCHO-HEUTPaIbHUM
MOBJICHHEBHUM aKTOM, MICTUTH il TO3UTHUBHY caMOOWIHKY (I have not kept you
waiting very long, I think). Peakuis cuna (Not at all) HampaBiieHa Ha Tif-
BHIICHHS 1i cTaTycy Ta CBIIYUTH IPO HOro HIWKYMU craryc y aiani. CriBeH
BHKOPUCTOBYE TaKTUKY BUOaueHHs (I beg your pardon), BUKOHY€E HaKa3u Ma-
tepi (He puts down The Speaker). IIpn npomy aBTOpUTapHUI CTHIIH KOMYHi-
KaTUBHOI MOBEIIHKH MaTepi 3HaXOJUTh JIMIIEC MACUBHUHN MPOTECT 3 HOT0 CTO-
ponu (He fiddles with his watch chain instead). OcoGnuBicTI0O KOMyHIKaTHBHOT
MOBENIHKK 000X TEPCOHAXIB € BUKOPHUCTAHHS 3BEPTaHb, SIKI PO3MIISIAIOTHCS
HaMU K TaKTHKA IO3UTHBHOI BBIWIMBOCTI Ta MapKep BUCOKOI KOMYHIKaTHBHOT
KOMIICTCHIIii MPeCTaBHUKIB BUIIOTO Kjacy. TakuM YHHOM, y Iiajlli TOMIHYy€E
MIEPCOHAX, [0 Ma€ BUIIUHN CTATyC y CiM’1, JOAATKOBO COIiaJibHA POJIb MaTepi
T ICYITIOETHCS. BIKOBUM TTapaMeTpOM.

Hactynuuii nmpukiang IeMOHCTpPYE 3MiHY KOMYHIKaTHBHOI TOBEIIHKH IIep-
COHAXIB IiJ] BIUTMBOM 3MiH y CHTYyaIlil criiiKyBaHHs. J[iajga mepeTBOPIOETHCS HA
Tpiamy, y po3MOBi Oepe ydacTh 0aTbko, SKHU repeOupae Ha cebe poiib TOJIOBU
ciM’1, BIAMOBIAHO CTaTyC MMEPCOHAXKA-KIHKU 3HIKYEThCsI. KpiMm Toro, mopociuii
CHH 00Mpae HOBY TaKTHKY Y CITUIKYBaHHI 3 MaTip 10:
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LADY BRITOMART [rising and interposing] Stephen: I cannot allow you to
throw away an enormous property like this.

STEPHEN [stiffly] Mother: there must be an end of treating me as a child,
if you please. [Lady Britomart recoils, deeply wounded by his tone]. Until last
night I did not take your attitude seriously, because I did not think you meant it
seriously. But I find now that you left me in the dark as to matters which you should
have explained to me years ago. I am extremely hurt and offended. Any further
discussion of my intentions had better take place with my father, as between one
man and another.

LADY BRITOMART. Stephen! [She sits down again; and her eyes fill with
tears].

UNDERSHAFT [with grave compassion] You see, my dear, it is only the big
men who can be treated as children.

STEPHEN. I am sorry, mother, that you have forced me--

UNDERSHAFT [stopping him] Yes, yes, yes, yes: that’s all right, Stephen.
She wont interfere with you any more: your independence is achieved: you have
won your latchkey. Don 't rub it in; and above all, don t apologize. [He resumes his
seat]. Now what about your future, as between one man and another--I1 beg your
pardon, Biddy: as between two men and a woman.

LADY BRITOMART [who has pulled herself together strongly] I quite
understand, Stephen. By all means go your own way if you feel strong enough.
[Stephen sits down magisterially in the chair at the writing table with an air of
affirming his majority] [Shaw 1952, 84].

Sk Oaummo 3 mpUKIIAdy, HENpsME CIOHYKaHHS y perutini marepi (I cannot
allow you to throw away an enormous property like this) BUKIHKa€e TPOTECT 3
00Ky CHHA y BHUIJISI HEMPSIMOTO TUPEKTUBA, MIEBICTH SKOTO IiIBHUILYETHCS 3a-
BISIKU BXKUBAHHIO MOIANIBHOTO JieciioBa must (there must be an end of treating
me as a child), sxuil momnpaega MoM’ IKITY€EThCS BBIWIHBOIO (Gopmyioto (if you
please). IIpoTe TakTHKa KPUTUKHU TOBEAIHKA Matepi (you left me in the dark as to
matters which you should have explained to me years ago), mo KOMOIHY€ThCS 3
TaKTUKOIO TosicHeHHA (I am extremely hurt and offended) nigBUIYIOTH MOBIIS Ta
3HIKYIOTh CTaTyC clyXada. BigcyTHiCTh BepOaIbHOI peakilii Ta HeBepOalbHa pe-
aKIis nmepcoHaxka-marepi (deeply wounded by his tone) CBiTYHUTH PO T€, IO BOHA
MOTpAIIsie B 3aJie’KHE cTaHOBUIIE. KpiM TOro, CHH MOSICHIOE MaTepi, 1110 TOJI0BOIO
ciM’1 BiH BU3HA€E MPUCYTHBOTO IIpu Oecini 0atbka (Any further discussion of my
intentions had better take place with my father, as between one man and another),
10 JAOIATKOBO HAHOCHUTH 30MTOK CTaTyCHIN MO3HWIlii Marepi. BokaTtus y peroimi
Mmarepi (Stephen!) Ta i HeBepOanbHa noBeninka (her eyes fill with tears), mo €
THIIOBOIO PEaKIi€l0 MPEJCTaBHUI KIHOUOT CTaTi, BUPAXKAIOTh IIPOTECT IIPOTH KO-
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MYHIKaTUBHOI TIOBEJIIHKM CHHA, aji¢ BOAHOYAC 1 MOKAa3ylOTh, 0 BOHA MpHiiMae
HOBHIA po3MOAiT poieil. TakuM 9iMHOM, CTaTyCHHUI PO3IIONLT poJieH y ciM’T IeMOH-
CTpY€ 3aJIe)KHE CTAaHOBUIIIC JKIHKA. Peakiis Marepi pa3oM i3 3ayBaKCHHSIM OaTbKa
(You see, my dear, it is only the big men who can be treated as children), sixke mae
Ha METi 3HATH HANPYTy CUTYallil, IPU3BOIATH 10 BUKOPUCTAHHS CHHOM TaKTHKH
BubadueHHs (I am sorry, mother). IIpoTe ocTaHHS HIBEIIOETHCS HOTO ITONATBITIM
3BHHYBa4YCHHAM Matepi (vou have forced me--). barbko nepepuBae cuna (Yes, yes,
ves, yes: that'’s all right, Stephen), TeMOHCTpPYIOUM HaWBHUIIMKA CTaTyc y Tpiami,
Ta IHCTPYKTY€E HOTO MO0 mofansiiol noseminku (Don t rub it in; and above all,
don t apologize). BiH ke BHKOPHUCTOBY€E TaKTHKY BHOAYCHHS Y 3BEpHCHHI 10 Mare-
pi (I beg your pardon, Biddy) Ta iHKOpTIOpYE 11 y TIOHANBITY pO3MOBY (as between
two men and a woman), O TaKOX IEMOHCTPY€E WOTO TOMiHYBaHHS y Tpiani. Pe-
aKIlis Matepi € mocTynkor (By all means go your own way), sKka JT03BOJISIE TIEp-
COHQXXY-XKIHII 30epertu oOIMYYs, aje BUMYIICHOO, PO IO CBITYUTH ii CyMHIB
y 3mibHOCTIX cuHA (if you feel strong enough). TakuM 4HHOM, ITEPCOHAK-KIHKA
BTpaya€e CBOE IIaHIBHE CTAHOBHINE Y BiJHOMICHHSX 3 CHHOM. Kpim Toro, reHuep
MIEPCOHAXKIB HAKJIAIAETHCS HA 1HIII CTATyCHI XapaKTEPUCTHKH, PO IIO CBiT4aTh
pemutika cuHa (between one man and another) Ta ii TOBTOp OaThKOM.

AHai3 IepcoHa)KHOTO MOBJICHHSI OPUTAHCBHKOI JpaMM TOKa3ye, 10 KOMYyHi-
KaTHBHA TOBE/IHKA IIEPCOHAXIB, 10 HAJEXKaTh J0 BUILIOTO KJIACy Ta BUKOHYIOTH
POl 4ieHiB CiM’i, AEMOHCTPYE BUCOKUH PiBEHb KOMYHIKATHBHOI KOMIICTEHIIIT Ta
CBOIO 3aJICXKHICTb BiJ] COIIAJIbHUX Ta CUTYaTUBHUX POJICH, SIKi YiITKO BU3HAYAIOTh
MiCIIe MOBIIS Y CIMEHHIH iepapxXii.

[Topanporo MepecreKkTHBOIO AOCHIIKEHHS, Ha HaIl IO, € aHaJi3 JIHT-
BOKYJIBTYPHHUX, CTHOJIIHTBICTHYHUX, TICUXOJIOTIYHUX Ta MPAarMaTHYHUX acIEKTiB
KOMYHIKaTHBHOI MOBEIIHKM Ta CTBOPEHHS THIIOJIOTIi Mojene KOMyHIKaTHBHOI
MTOBEIIHKY, 0 € IPUHHATHAMHU B OpUTAHCHKIHM JTIHTBOKYJIBTYpHIl CIUIBHOTI Ha
OCHOBI IEPCOHAXKHOTO JIUCKYPCY OpPUTAHCHKOT JpaMH.
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Cmamus noceawjena ananu3y KOMMYHUKAMUBHO20 NOBeOeHUs NnepcoHadceli Opu-
manckou opamel. Mccredyemes cneyupuka KOMMYHUKAMUBHO2O NOBEOEHUS, €20 3ABUCU-
MOCb OM COYUANLHO-CMAMYCHBIX XAPAKMEPUCMUK 2080pAujeco u caywarnoueo. Pacc-
Mampugaiomesi 0COOeHHOCMU Peanu3ayuu OMoeIbHbIX A3bIKOBbIX U Peyesblx Cpeocma,
06ycr081eHHbIe COYUATLHBIMU NAPAMEMPAMU NEPCOHAICA.

Kniouesvle cnosa: xommynukamusHnoe nogeoenue, COYyuanbHblil CMamyc, CoyuanbHasl
ponb.

The article deals with the analysis of Modern British Drama personages ’communicative
behaviour. Specificity of communicative behavior and its correlation with social and status
characteristics of the speaker and listener are investigated. The peculiarities of definite
language and speech means realization influenced by the personage’s social parameters
are taken into account.

Key words: communicative behavior, social status, social role.
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