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VIK [811.111°42°35: 821.111-995] “19/20”

Bnox H.M.
(JIveis, Yrpaina)

EKCIIVIIKAIISA IHTEPTEKCTYAJIBHOCTI B AHIDTIOMOBHOMY
INOCTMOJEPHICTCBKOMY XYAOXKHBOMY TEKCTI

Cmamms npucesuena npobiemi iHmepmexcmyanibHOCmi, AKA € SUPIUATLHUM YUHHUKOM

MeKCMOo8oi KOMYHIKAYii i KOMNO3UYii AH2IOMOBHO20 NOCMMOOEPHICCLKO20 XYOOHCHbO20 MEK-
cmy. InmepmexcmyanoHicms 6minloEmbCsi 8 PI3HUX BUOAX | hOpMax MidICmeKcmosol 83aeMo0ii ik
O00HA 3 MONCIUBOCTEL CIMBOPEHHSL HOB020 MEKCIMOB8020 3MICHTY, 3MICIMO8HOI nonigonii mexcmy, i
Mae 30amHiCmb 2eHEPY8aAmU HOBI CMUCTU YePe3 G3AEMOOII0 3 THUUMU CMUCTLOBUMU CUCTEMAMU.
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Knrwuosi cnosa: inmepmexcmyanvHicms, NOCMMOOEPHICMCOKUL MEKC, PeMIHICYeHYis,
anosis, yumama, napoois, Koiaxic.

Cmamos nocesujena npobieme unmepmexkcmyaibHOCMU, KOMOopast AGIAEMcsl Petaouum
akmopom mexcmosou KOMMYHUKAYUU U KOMIOZUYUU AH2ILOSI3bIYHO20 NOCMMOOEPHUCTCKO-
20 Xy0odicecmgenno2o mexcma. MHmepmexcmyanibHocms ONIOWAEMCs 8 PA3IUYHBIX GUOAX
U popmax medlcmexkcmoso2o 63auUMOOelicCmelsl, Kak 00HAd U3 803MONICHOCMEN CO30aHUs HOBO-
20 MEKCMOB020 CMBICILA, CMbLCI0GOL NOAUPOHUU MEKCMA, KOMOPAst CROCOOHA 2eHepUpo8anb
HOGbIE CMbICIIbL NYMEM 63AUMOOCUCMEUsL C OPYSUMU CMBICLOBLIMU CUCTIEMAMU.

Kniouessle cnosa: unmepmekcmyaibHoCnv, ROCMMOOEPHUCIICKULL MEKCIM, PeMUHUCYEH-
Yust, aLIO3Us, YUmMama, napooust, KOLAJIC.

The article is devoted to the problem of intertextuality which is the crucial factor in the
textual communication and composition of English postmodernist fictional text. Intertextuality
is realized in numerous ways and forms of intertextual interaction as one of the possibilities to
create new textual sense, notional polyphony of the text, and which is capable to originate new
sense through interaction with other sense systems.

Key words: intertextuality, postmodernist text, reminiscence, allusion, citation, parody,
collage.

TepMiH iHTepTeKCTYaNBHICTB 3’ iBUBCS HanpuKiHI 60-X pokiB XX cT. y mparix 0. Kpic-
TEeBOI /ISl O3HAYEHHS METOY AOCII/DKEHHS TEKCTY SIK 3HAKOBOI CHCTEMH, ITOB’S[3aHOI 3 1HIIH-
MH CEMIOTHYHHMH CUCTEMaMH, II0 IMILUTIIIUTHO 200 eKCILTIIUTHO KOPECTIOH/IYIOTh MiXk CO00I0,
CTBOPIOIOYH IPH LIbOMY CKJIaJ{HE [UISTHBO B3a€MO3B’SI3KIB CBOTX CEMaHTHYHUX, CTPYKTYPHHX
a0o0 IMCKypcUBHUX 3Ha4deHsb [1: 21-22]. P. BapT cTBepiukye, mo ,,TeKCcT Tpeba po3mIsiaaTh He
SIK 3aBEpIICHUH, 3aKPUTHI TPOIYKT, a K IIPOrPeC MPOAYKYBaHHS, ,,ITiJKIIIOYCHIN” 10 1HIINX
TEKCTIB, IHIIUX KOMIB (€ 1 € IHTePTEeKCTyaIbHICTh), 1 32 JOMOMOTOO IIbOTO apPTHUKYIIOETHCS B
CYCHUIBCTBI Ta icTOpii He crioco0amMu BU3HAYEHHS, a HUTyBaHHS [2: 497].

Ha nymky V. Exko, iHTepTeKCTya bHICTh — TOJIOBHA O3HAKa TEKCTy. BoHa mpucyTHs it Bif-
4qyTHa NpHu poOOTI Hax TBOpoM, 00 ,,Marepiai BUSBISIE MPUPOAHI SKOCTI, ajle i Haraaye mpo
KYJIBTYpY, sika fioro chopmyBana” [3: 432]. [lousaTTs inmepmekcmyanvhocmi 3araabHOIPHIA-
HSTE y TEKCTOJOTIUHIH Teopii mocTMonepHi3My (PpaHITy3bKHX IMOCTCTPYKTYPAIICTIB i IEKOH-
CTPYKTHUBICTIB, Yy CHCTEMI KOOPAWHAT SIKOI ,,B3a€MOJIiSl TEKCTY 31 3HAKOBUM (POHOM BHCTYIIAE
SK (pyHAaMEeHTaNIbHa yMOBa CMUCIOTBOPEHHS [4: 333]. BOHO apTHKYIIOE B3a€EMOMIIO TEKCTY
i3 CEMIOTHYHUM KyJIBTYPHHM CEPENOBHIIEM SK iHTepiopu3aliio 30BHilHb0r0 [4: 333], Ta €
OCHOBHHM JUJIsl aHai3y TBOPIB noctmozepHismy. Lle 3aci6 ananizy XT i TexHika BU3HAUYCHHS
CBITOCHPHIAHSATTA JHOXUHH, ii HOCTMOACPHOI 4yTTEBOCTI. IHTEepTEKCTyalbHICTh PO3MHBAE TEK-
CTOBI MeXi, uepe3 10 TEKCT He € 3aBEPUICHUM, 3AKPUTHM. MOro cTpyKTYpHUMH HPUHIHIAMH
€ 6HYmMPiwiHs HeOOHOPIOHICIMb, BIOKPUMICHb, MHOICUHHICTb.

Hampuknan, y pomani A.C. Baitert ,,Angels and Insects” (Sxkuil CKJIagaeThes 3 JBOX dac-

H — ,,Morpho Eugenia” i ,,The Conjugial Angel”) 3HaxoqumMo 0e3Jiu iHTEPTEKCTYaIbHUX
napaeseil Ha CI0)KeTHO-KOMIIO3HLIITHOMY, 1JeHHO-TeMaTHYHOMY 1 Xy[JO’)KHbO-00pa3HOMY piB-
Hix i3 pomanom Jx. Paymsa ,,The French Lieutenant’s Woman”. ObunBa TBOpH € BapiaHTa-
MH POMaHy BHXOBAaHHS, B SIKOMY BilOyBa€ThCsl CTAHOBJICHHS Iepos depe3 BUIPOOYyBAHHS il
KEpIBHUIITBOM HACTaBHHKA, POJb SIKOTO BUKOHYIOTH Capa Bynpad mis Yapnssa CmitcoHa i
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Merti Kpomniton mist Binesima Anamcona. XpoHOTOIT poMaHIB — BiKTOpiaHChka AHITISA 60X
pokiB XIX ct. I'epoit ,,Morpho Eugenia” Binbsm Anamcon Haramye Yapmeza Cmitcona. Lle
MIPOCTEKYEMO Y MPI3BUIIAX 1 3aXOIJICHHAX TOJIOBHUX TepoiB: ATaMCOH — CHH AJJaMa, TIEPIIOro
YOJIOBiKa, SIKMH Ha3WBa€ HEBIZOMI BUIM METENHKIB; TONIOBHUI repoit pomany A.C. Baifert —
enromoror. Yapie3 CmitcoH — cur CmiTa (HaliO1IbII TONIMPEHE MPi3BUILE aHITIHIIB, 301pHUil
o0pa3 BIKTOPIaHCHKOTO JDKEHTJIBMEHA), SIKUH IKaBUTHCS 3aKaM SIHIIOCTSIMHU, — I1aJIEOHTOJIOT.
3allikaBJIeHHs TepOiB HAYKOK MOSICHIOETHCS BCE3arajJbHUM 3aXOIUICHHSM BIKTOpiaHChKOI AH-
DTi{ TEOpi€ro eBOMIOMIT Ta MPUPOTHINYO-HAYKOBUMH 0 CIiPKCHHAMH.

O6pa3 €srenii Anabacrep i3 ,,Morpho Eugenia”, sky aeranbHo 3MamoBana A.C. baiieTt,
neperykyerbes 3 Epuectunoro ®pimen, oukoro 6aratoro komepcanta 3 pomany k. daynsa:
Ernestina had exactly the right face for her age...Her gray eyes and the paleness of her skin
only enhanced the delicacy of the rest...But there was a minute tilt at the corner of her eyelids ...
to extend the same comparison, as faint as the fragrance of February violets — that denied... her
apparent total obeisance to the great god Man” [5: 25]. ,,They [the sisters] were all three pale-
gold and ivory creatures, with large blue eyes and long pale silky lashes visible only in certain
lights and shadows...The eldest, Eugenia...had a cluster of violets at her breast, and more
violets at her waist, and violets and ivy woven in and out of her sleek golden head” [6: 4].

TpagumiiHuid 11 BIKTOPiaHCEKOTO poMaHy JI000BHUH TpuKyTHHK y Jlk. Daym3a — me
crocynku Yapnesa, Epaectunn i Capu. Yapne3z CMITCOH, SKHii 00IISIB OnpyKUTHCH 3 EpHec-
TUHOIO, a 3aKOXyeThes y Capy, MOTpaIuisie y CKIaIHy CUTYalil0 BUOOPY — MOYYTTS 000B’SI3KY
a060 BeminHs cepiis. JTroOoBHUI TpuKyTHUK y pomaHi A.C. BaifeTT — 1e crioyarky cTocyHku Bi-
nesima, €Brenii Ta Exqrapa, a 3rogom Binbksima, €Brewii i MetTi (cutyartist cxoxa 10 pomany Jx.
®aynza). Motus TaeMHuI, o otouye Capy IpOTATOM YCi€i ONOBii, TAKOXK BiIOOPaXKa€eThCs
y ,,Morpho Eugenia” — y peTeIbHO NPUXOBaHUX CTOCYHKaxX €BreHii 3 pimaum Oparom Exra-
poM i oGcTaBuHAX cMepTi ii HapedeHoro KamiTaHa XaHTta. Ha nmepmmx cTopinkax pomany ,,The
French Lieutenant’s Woman” HYapne3y po3noBinatoTs ,jierenay” npo Capy Bynpad — noxuny-
Ty KOXaHKy (paHily3bKkoro odinepa, i Tak camo B ,,Morpho Eugenia” BinbsiMy po3noBigaioTh
iCTOPIrO PO HElIacHe KoXaHHs €BreHii: ,,She was to be married, you see, only Captain Hunt,
her fianci, died quite suddenly. It was a terrible shock, poor Eugenia is only just recovering.
1t is like being a widow without being married, I think. We don t talk about it, but everybody
knows of course” [6: 6].

CroxeTHi apasei JOMOBHIOIOThCS MOAIOHICTIO aBTOPCHKOT MaHEPH BUKJIAAy B pOMaHax, a
came: IIPUCYTHICTIO aBTOPa-MIMCbMEHHHKA, 110 BIpTyo3HO rpae 3 yntadyeM. [TinBossun untaua
JI0 TPAJULIHHOTO I BIKTOPIaHCHKOTO POMaHy IIACIMBOTO (piHATYy OAPY>KEHHS TOJIOBHHX Te-
pois, Ix. ®aymns 3ayBaxye, mo: ,,Charles and Ernestina did not live happily ever after...” [5:
337], i BuOynoBye Ha MPUHIIMII HEBUIPABIAHOTO OYiKYBaHHS MOTPIHHWN BapiaHT KiHIIBKH:
»Charles was no exception; and the last few pages you have read are not what happened, but
what he spent the hours between London and Exeter imagining what might happen” [5: 339].

[oniOHMIA IHTEPAKTUBHUIA TIAJIOT i3 YUTAUEM, TOTyYarOud HOro 10 pO3BHUTKY IMOIiH, Beae
A.C. Baifert Ha cTopiHkax ,,Morpho Eugenia™: ,,And so he lived happily ever after? Between
the end of the fairy story with its bridal triumph, between the end of the novel, with its hard-
won moral vision, and the brief glimpse of death and due succession, lies a placid and peaceful
pseudo-eternity of harmony...” [6: 80].
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Binrak oxHi€ero 3 ocobnmBocTelt poMany ,,Angels and Insects” (1995) € #oro exineKTHIHUHA
IHTepTEeKCTyalbHUAN XapakTep. TyT 0a4uMo 4uMasio MpHCiiB’iB, OIOMIMHUX Ta 1HIIMX LUTAT,
ypuBkiB 3 moesii b. [IxoHcona, [)x. Minsrona, P. BpayHinra, moeTHuHi psSaKHA SKAX CIyTY-
I0Th Hepeadi MEHTAILHOCTI BIKTOPIaHCHKOTO MEPiofy: MOpalli Ta CeKCyalbHOi aMOiBaneHT-
HocTi. ToOTO 300paxyBaHMH XyHOXKHIH CBIT pOMaHy CIIOBHA EKCIUIIKY€ BIKTOPiaHCBKY 100y
3 11 €CTeTUYHHMH CMaKaMH, 300paskarouu CIIOCi0 JKUTTS Ta CTaH JIIOACHKOI JYMKH THX YaciB:
»The authorities agree that those so-called sons of God are the fallen angels who fell into
corruption out of their lust for earthly beauty, as certain among the angels are prone to do, as
Swedenborg has also revealed. Even St Paul, I may tell you, in a most interesting text, warns
aguainst the excessive angelic desire for female corporeality. He requires women to be covered
in the congregation, for a reason, which is that the head of every man is Christ, and the head of
the woman is the man, so the man ought not, St Paul says, to cover his head, forasmuch as he
is the image and glory of God: but the woman is the glory of the man.

For the man is not of the woman, but the woman of the man.
Neither was the man created for the woman; but the woman for the man” [6: 279].

SlckpaBUM TNIPUKIIAJOM IHTEpTEKCTyalbHHX 3B S3KiB ciayrye poman [I.  Axkpoiina
wHawksmoor” (1985). Sk Giorpad T. Emiora i U. [likeHca, I1. Akpoiin numre poMaHw, siKi Bij-
YyTHO TIEPEryKyIOThCA 3 IXHIMU TBOPAMH Ta HACHILyIOTh iX. FIOro poMaHu MaioTh MOCHIAHHS
Ha iHIIII TeKCTH, i Ha BiacHi, Takok. Ha nymxy A. ®okkema, y TBopax I1. Akpoiiga 1oMiHyIOTh
Taki TeMH, K HaIIPUPOJIHE, XKaX, CTPax, O0KEBIILIS, a BKIIFOYCHHS IHTEPTEKCTYaJIbHUX OCH-
naHb (Iapofil, aJiMIICECTy) BiIBONIKAIOTH yBary YMTa4a BiJl IIUX TOJOBHUX Ta 3BOPYIIIMBUX
TeM [7: 169]. ¥V dinansniit cueni pomany Jlaep Ta XoKcMyp, IIPOMOBIISIIOUH OTHHM T'OJIOCOM,
TIepeIaloTh CBOE YCBIIOMIIGHHS BIYHOCTI: ,,/ could see only the direction of their dance, both
backwards and forwards .... And, as we came closer, all the while we moved further apart” [8:
217]. Bono neperykyetbcest 3 psakamu noemu T. Eniora ,,Burnt Norton”: ,,...the dance is, / But
neither arrest nor movement. And do not call it fixity, / Where past and future are gathered.
Neither movement from nor towards” [9: 191]. Takox y KaHBiI pOMaHy 3HaXOJIMMO BKPAIUICHHS
MONYJSIPHUX TTICEHb, IPUKA30K, aOPH3MIB Ta JUTSIUMX BIpIIiB:

,»Thomas Hill is not good,
Chop him up for firewood.
When he s dead, boil his head,
Make it into ginger bread” [8: 30];
,Kiss me, kiss me if you can
1 will put you in my pan,
Kiss me, kiss me as you said
I will fry you till you re dead” [8: 71].

Sk BuHO 3 mpukia i, [1T TBOPUTECS 3 IHIINX TEKCTIB, CTOCOBHO iHIIUX TEKCTIB, IPUIOMY
HE CTOCOBHO MUHYJIUX, Y’K€ CTBOPEHUX TEKCTIB, @ TEKCTIB, sIKi OYyTh iCHYBAaTH 1 MiCJISI HHOTO.
Le TicHO meperuTiTaeThCs 3 MOHATTAM IHTEPTEKCTYaTbHOCTI SIK ,,3aJI€KHICTIO MK TBOPEHHSIM 1
pEeLeMNIIi€l0 IEBHOTO TEKCTY Ta 3HAHHSAMH YYaCHUKIB KOMyHiKkallii iHmmx Tekctis” [10: 182].
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Jlo iHTepTeKCTya bHHUX 3apaxoBYIOTh TaKi JIITEpaTypHi 3aCO0H, SIK peminicyenyii, anosii,
yumamu (NPUXo8aHmi i HENPUXo8ami), YeHMoHU, napooii, 3ano3uyents, nepugpasu TOuo, IKi
3. Mitocek Ha3uBae ,,MaiuM (parMeHToM dyskoro BuciosieHHs” [11: 345]. Bonu nepenbava-
I0Tb, 1110, COPUIMAIOUN XYJOKHIN TBIp, Y CBIZIOMOCTI CITIBBIIHOCSTHCS /1Ba IJIAHK: BHUXIJHUIT
KOHTEKCT, 3BiIKH B35TO PEMIiHICIICHIIIFO, i HOBUIl KOHTEKCT, CTBOPCHHUI IEBHUM aBTOPOM.

Peminicyenyii BUKOHYIOTh NMOABIHHY (DYHKIIIO B TEKCTi: 3 OJHOro OOKy, BOHHM BHCTYIIa-
I0Th TIOKa3HUKOM JITepaTypHHX KOHTAKTIB, a 3 IHIIOTO, — € HOTPiIOHUM CMHCIIOBUM KOMITOHEH-
TOM HOBOTO Tekcty [12: 202]. Hanpuxman, Binanens, repoins pomany k. Binrepcon ,,The
Passion” (1987), xapakrepusye NpUCTPACTh K MOYYTTS, SKE HE Ma€ MOCTIIHOTO 1 BU3HAUYECHOTO
MicLis, 10 TIePeryKy€eThes 3 psiakamu ,,Hollow Men” JIx. Eniora: ,,Somewhere between fear
and sex passion is” [13: 62]; ,,.Somewhere between the swamp and the mountains. Somewhere
between fear and sex. Somewhere between God and the Devil passion is and the way there is
sudden and the way back is worse” [13: 68].

Anro3ia, CBOEIO YEprorw, — Le XyIOKHbO-CTIIIICTUYHMAN MPUHOM, HATAK, BIICHIAHHA IO
MIEBHOTO JIITEPATypHOTO TBOPY, CIOXKETY 4K 00pa3y, a TAKOXK iCTOPUYHOI MOAIT 3 pO3PaxyHKy Ha
epPYIMLII0 YuTada, MOKIMKAHOTO PO3rajaTu 3akoqoBanuii amict [14: 29-30]. BukopucrtanHs as-
TOPOM aJIf03ii, 100 IepeaTh CBOE CTABICHHI 10 IEBHOTO SIBHIIA YX 00’ €KTa, BU3HAYA€ Iparma-
TUYHUH acnekT ix gpynkuionyBanus. Hanpukman: ,,This was no lukewarm appeal to an exacting
God but love and confidence that hung in the rafters, pushed open the church door, forced the
cold from the stone, forced the stones to cry out. The church vibrated” [13: 43]; ,,Hearts so full of
longing that these old stones still cry out with their extasy. These are warm churches, built in the
sun” [13: 63]. Kaminns uepkoB y Bononsi ta Benerii 3 pomany Jx. Binrepcon ,,7he Passion”
(1987) xpuyats (,,cry out”), 10 € MOCUIAHHIM Ha psifku 3 €Banrenis Bif cB. Jlyku: ./ tell you”,
he replied, ,,if they keep quiet, the stones will cry out” (Luke 19: 40) [15: 96].

AJF031i TaKOXK CITYTYFOTB pealti3arlii iHIIoi MparMaTHYHOi HACTAHOBH, KOJTH aBTOP-ITMCEMEHHHIK
31CTaBIIs€ CBOIX MEPCOHAXKIB a00 HABKOJIUIIIHI IPEIMETH UM TIOHATTS 3 1/1€aJI0M, €TaJIOHOM CHIIH,
Kpacu, BiomuM i3 midosorii abo 3 XynoKHbBOI JliTepaTypu. Y TakoMy KOHTEKCTI aito3il BUKO-
HYIOTb TinepOoniuHy QyHKIi0. AJI03is CTae eIEMEHTOM HasIBHOTO TEKCTY 1 BOJHOUAC 30epirae
3B’SI3KU 3 TIONEPEAHIM TeKCTOM, CHIPHSIOYH MOTICEMAHTHYHOCT] IHTEPTEKCTY.

Hogwif TBip € He TLNBKHU BiTOOpaskeHHSIM ye HassBHOTO: aBTOp 000B’13KOBO BHOCHTS IIOChH
CBOE€, CBOEPITHE, IHTEPIIPETYIOUH BiJOMi TeMH, 00pa3H; BiH CTBOPIOE TEKCT, HACHUCHUH Pi3HO-
pizHuMu BucnosieHHs MH [16: 101].

Aunro3ii, pemiHicleHIT, IpsAMI Ta HEMPAMI LINTATH, BHECEH] Y TEKCT, YTBOPIOIOTh CMHUCIIOBE
nosie HoBoro Tekcty. ¥ IIT muraté opraHi3yroTh 3a IPHHIMIOM KOJAXy, i HEPiIKO 3HAKHU-
CHMBOJIY, 3HAKU-KOJY JiTeparypH, (¢inocodii CriBiCHYIOTh y HROMY Ha IIpaBax ITIOBHOI PiBHO-
CTi, Ta B KO)KHOMY 3HAaKOBi-CHMBOJII 3aKJajieHa CMHUCIOBa MHOXHHHICTh. Konax, TakuMm 4u-
HOM, ,,yTBOPIO€ 0€3J1i4 3HAUCHHEBUX IT0JIB, aKTHBI3aIlis SKUX 3aJICKUTh BiJl IHTEIEKTYaIbHOTO
i TBOpUOTrO piBHS unTaya” [17: 8].

IHTepTekcTyanbHICTh Y BUOKpeMIIeHHX (GopMax BHUSIBY B JIyAWUHIN MaTepii XyI0KHbOTO TEK-
CTY HE € 37I00yTKOM JTHIIE JITepaTypu MOCTMONEPHI3MY. Y Oararbox (hopmax, 0coOIuBo y Ghop-
Mi HacIiyBaHb Ta 3aM03M4YeHb, BOHA iICHyBaJla B JIiTeparypi 3 1aBHiX-1aBeH. [Ipore panimre, Ha
nymky O.B. MezBeeBoi, BUKOPUCTAHHS TaKUX NMPUHAOMIB O3HA4all0 BHSB [OBArd /10 HaJ0aHb
TIOTIEPETHUKIB 1 Oa’KaHHS MIEBHOO MIPOIO MPUITyYHTHCS 10 IXHBOTO aBTopuTeTy [18: 215].
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VY ocTMOIEPHICTCHKOMY 7K KOHTEKCT] IHTePTEKCTyalbHICTh Bifirpae poib B yTBEpIKEHHI
EKJICKTU3MY Ta aBTOPUTETY TEKCTY, HECITIBBITHECEHOTO 3 00’ €KTUBHOIO peanbHicTio. Lle, cBo-
IO POLY, MPOCTIP CXOMKECHHS 1 NepeTUHY HAMPI3HOMAHITHILINX IIUTAT, TpaHChopMaii pi3HIX
TEKCTIB, ,,BKIIFOYCHHS 10 TEKCTY iHIIMX LITMX TEKCTIB 3 IHIIMM Cy0’€KTOM MOBICHHs abo 1X
¢bparmenti” [19: 351]. IaTepreKCcTya bHICTh SK HAsABHICTH MIKTEKCTOBHX 3B’SI3KiB, IO BH-
HUKAIOTh Y IIPOIeCi TBOPEHHS TEKCTY 3 €JIEMEHTIB HIINX TEKCTIB a00 BiJHOCHO IHIINX TEKCTIB
HaOyBa€ HOBOT SIKOCTi: Ha 3MiHY JIiaXpOHii y B3a€MOBITHOCHHAX Mi’K HOBOCTBOPEHUM TEKCTOM
1 THMH, IO HOMY TIepeayBalli, IPUXOAUTH CHHXPOHIST; Ha 3MiHY JIHIHHUM 3B’ S3KaM MPUXOIATH
HeniHiiHi [20: 203].

OTKe, MiZICYMOBYIOUH, 3a3HAYMMO, 1[0 Yepe3 MPU3MY IHTEPTEKCTy CBIT IOCTA€E SIK BEJHU-
YE3HUH TEKCT, y SIKOMY BCE KOJIUCH OYII0 CKa3aHO, @ HOBE HAPOJIKYETHCS 3aB/ISKU 3MILTyBaHHIO
€JIEMEHTIB J|JIsl CTBOPEHHSI HOBUX KOMOiHaIi}. BifTak iHTepTEeKCTYalbHICTD — 11 BUPIIIAIBHAIT
YHHHUK Y TEKCTOBill KOHIIETIii Ta KoMIO3uIil. BoHa BTUTIOETBCS B Pi3HUX BHIAX 1 popmax
MDKTEKCTOBOT B3aemoii. Lle onHa 3 MOXKITMBOCTEN CTBOPEHHS HOBOTO TEKCTOBOTO 3MICTY, 3MicC-
TOBOI MOMi()OHIT TEKCTY, 31aTHOT TeHepyBaTH HOBI CMHCIIH Yepe3 B3aEMOJIIIO 3 IHIIMMHU CMHUC-
JIOBUMH CHCTEMaMHU.
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VIIK 811.111
Bacuna U.B.
(Huxonaes, Ykpauna)

XPOHOTOII KAK TEKCT - TUIIOJOTTYECKAS KATEIOPUSI
(K nocmanogxe eonpoca)

Cmamms npucesuena po3ensioy ma auanizy 3aeaibHOHAYKOSUX NepedyMos i cyydac-
HUX Nni0x00ié 00 npobremu xpoHomony. 30lCHIOEMbCA 027140 ICHYIOUUX O0CNI0NHCEHb NPO
Kameezopii yacy ma npocmopy. Posensoaromscs pisni munonozii wacy ma npocmopy.

Kniwouosi cnosa: xponomon, uac, npocmip, aimepamypnuii OUcKypc.

Cmambs nocéawjena paccmompenuio u aHanusy oouenayiHbix npeonoculiok U cospe-
MeHHbIX N00X0008 K npobreme xponomond. OnuculéaOmcs cyuecmeyoujue uccied08anusl
0 Kame2opusAx epemenu u npocmpancmed. Paccmampusaiomes munonocuu epemenu u npo-
cmpancmaa.

Kniouesvie cnosa: xponomon, épems, nRpOCmMpancmeo, IUmepamypHulii OUCKYpC.

The article deals with the scientific background and modern approaches to the problem of
chronotope. The actual researches of the categories of time and space are analyzed. Different
typologies of time and space are considered.
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