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JIHHT'BO-KYJIBTYPOJIOI'TYHI XAPAKTEPUCTUKHA KIHOAUCKYPCY
AMEPUKAHCBKOI'O TAHI'CTEPCBKOTI'O ®1JIBMY

Y emammi nineeéanvni i kynemypono2iuni xapaxmepucmuxu MO1eHHES020 PAOY AMEPUKAH-
CbKO20 2AH2CMEPCHKO20 KIHODINbMY PO32NAOAIOMBCL SIK KYAbMYPHO 06YMOGIeHUll cumbios em-
HIYHOT NPUHANENHCHOCII KIHO2NA0AYA | KYTbMYPHOL I0eHMUYHOCMI KIHONePCOHAdiCA.

Knrouosi cnosa: anmu-mosa, Hehopmanvhuil pecicmp npomMosu, akyenm, HenpucmouHoc-
mi, KIHOOUCKYPC, KVIbIMYPHULL KOO, MIJICKYIbMYPHA KOMYHIKAYISL.

B cmamve nunesanvhvie u Kynbmyponocuieckue Xapakmepucmuky peuogoeo psaod ame-
PUKAHCKO20 2AH2CMEPCKO20 KUHODUIbMA PACCMAMPUBAIOMCI KAK KYIbIYPHO 00YCI106]eHHbII
CUMOUO3 FMHUYECKOU NPUHAOTIEHCHOCIIU KUHOZPUMENS U KYIbNYPHOU UOEHMUYHOCTIU KUHO-
nepcoHatca.

Knroueeswvie cnosa: anmu-s3vik, HeghopmManvbublil pecucmp pedu, akyeHm, HenpucmonuHoc-
M, KUHOOUCKYPC, KVIbMYPHBILL KOO, MENCKYIbMYPHAS KOMMYHUKAYUS.

The article considers lingual and cultural characteristics of American gangster film dia-
logues as a cultural symbiosis of viewer s ethnicity and movie character s cultural identity.

Keywords: anti-language, the informal register of speech, accent, obscenity, cinematic dis-
course, cultural code, intercultural communication.

[anrcrepeski GinbMu iHOAI KIacu(iKylOTh K CaMOCTIHHMIT KaHp, a iIHOAI PO3MIANAIOTH
SIK MiJI-)KaHp OIbLI MIMPOKOT Kareropii «kpuminaneHux ¢inemi» (crimefilms). (8; 9; 11). Mi-
aJIOT TAHI'CTEPCHKUX (iTbMIB IOMITHO BiJPi3HSETHCS BiJl MOBHOTO psity (iIbMIB iHIIHMX JKaH-
PpiB: «cJieHT IpodeciiHmX JKeOpaKiB 1 3I0/ITB € KpaiHIM IIPOSIBOM 3BEICHHS CHMBOJITYHOT MK
MK OJTHI€IO TPYTIOIO 1 PEIITOI0 CYCHIIbCTBA. K AHTH-MOBY» FaHTCTEPCHKHUX (PibMIB «HAAMIp-
HO TTOCHITIOE POJIb MOBH JJISI peastizanii BiIaJHOT CTPYKTYpH CyCIIILCTBaY 1 B TOH e 4ac BiJ0-
Oparkae opraHizariro Ta IiHHOCTI KKOHTPKYJIBTYypm» [2:25-26].

Ockinpkn 6araro 3 crieHapiiB raHrcTepchbKux (GinbMiB Oyiu HarucaHi 00aYHUMHE Tra3eTsipa-
MH i/ ab0 3aCHOBaHI Ha peaJbHUX TOJISIX 3I0YUHHOTO CBITY, O€3CYyMHIBHO iCHYIOTH JIesKi KO-
pernsmii MK UM JiaJIeKTOM KiHO 1 (JaKTHYHAM BHKOPHCTaHHSM MOBH. JKaHp TaHTCTEPCHKO-
ro (ixpMy, BKIIIOUAIOYH B ceO€ IF0 aHTH-MOBY, POCIIABIISIE€ HOTO 1 BUKOPHUCTOBYE HOTO 5K 3aCi0
«CTBOPCHHS CHUMBOJIIYHOTO KOPIOHY» MK UMM iCTOPISIMU 1 PELITO0 aMEPHKAaHCHKHUX (Dilb-
MiB. [Tounnaroun 3 1930-x pokiB, 1Ieli CTHIIb AiaOTy B FAHTCTEPCHKHUX (PibMax CTaB Oe33MiH-
HUM, IO MATBEPKYE 1 KiHonepcoHax Toni MoHTana Ha mo4yatky KiHodineMmy Scarface [30],
pimeiika Scarface [29]:
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immigration official: Where'd you learn to speak the English, Tony?

Tony Montana: In a school. And my father, he was from United States. Just like you,
you know. He was a Yankee. He used to take me a lot to the movies,
you know. I learn. I watch the guys like Humphrey Bogart, James
Cagney. They teach metotalk. Ilikethoseguys. [30]

Kinoginem Bonnieand Clyde [12], skunit 4acTo 3rafy€TbCsl SIK II0YATOK aMEPUKAHCHKOT
«HOBOI XBHWJI» TaHTCTEPCHKHUX (ITBMIB, IEPETBOPUB CBOIX KPUMIHAIBHUX aHTHIEPOiB B IIa-
MYpHil pOMaHTHYHI KiHONEpCOHaXKi. POMaHTH3M, BIAaCTUBUI ILOMY JKaHPY, TOCAT CBOTO aIlo-
reto 3 ycmixoM y kinoginemi The Godfather [33]. 3 TOUKH 30py MOBHOIO psily TTOBOPOTHUM
MOMEHTOM M OiJIbIII CTPUMAHUM «CTYIIHHHM CTHJIEM» 1 CJIOBECHUMH (eepBEpKaMu cydac-
HUX TaHrcTepchkux QinbMmiB OyB kiHOGiTEM MeanStreets [22], sikuii BiIBEPTO BUCYHYB Ha I1e-
penHii maH HeI0amuii, «peallicTHIHAI»Ta IMIpoBizaniitanil cTiinb[4:218-221; 9:185-194].
Leit »xanp sBIsi€ COO0I0 KOHTPA BEPCit0 AMEPHKH, KaXJIMBY iHBEPCIFO ONTHMICTHYHOT OQiIiii-
HO{ i71eoorii, BUCIOBIIOIOUM MIHJIMBI BITHOCHHH JIIOOOBI 1 HEHABUCTI J0 i7€ajiB IMypUTaH-
CTBa, COL[iaJIbHOTO AapBiHi3My i Midy Topauio Anrepa[6:159-168]. «Hebararo raHrcrepchbkux
(ibMIB BUIBHI Bijl IMITTIKALL{, 1110 3JI0YMHIII € IPOAYKTOM CYCIIIJIbCTBA, a HE OBCTAIOTh IIPO-
TH HBOTOY [1:7], 200, sIK TakoHIYHO BUCIOBHBCS JlkeiiMc XobepMaH, «(pakT B ToMy, 0 Madis
B Hac camux» [3:20].

lanrcrepcrbki GpiIbMU CTBOPIOIOTH MIOCH HA 3Pa30K MapayieIbHOTO BCECBITY, 300paKyr0dn
CBOTO pojy pobOTy, CBOIO KBa3iBifiCbKOBY OpraHi3ailito, CBOi BIIacHI MOHSTTS CIIPABEAIHBOC-
Ti Ta €TUKH, CBIll THM CiM’T — 1 BCE 1I¢ JOBOIUTHCS 10 IIsIa4a, Yyepe3 BiIMiHHE BUKOPHCTAH-
Hs MoBH. CrierjianizoBaHa JISKCHKa IHTPUTY€E, TOMY III0 BOHA 00epPTAEThCsI HABKOJIO IHCTPYMEH-
TiB ipodecii, Takux sk 30post (gats) 1 )KepTBH (suckers) 91 OCHOBHI BUIH AisUIBHOCTI — laylow,
crossme, raton, takehimfor a ride. Ane BuxopuctaHHs podeciitHOTO KaproHy € JIHIIE OHIE0
3 BIIMIHHUX 0COOMMBOCTEH raHTCTEPChKUX (PimbMiB. YacTHHA TOTO, IO BHAUISE TAHTCTEPCHKI
(binTbMU CTAaHOBHUTDH MOCTIiiHE BUKOPUCTAHHS He()OPMAJIBHOIO CICHIY i MOBHHX IaTEPHIB IMi/-
KPECIIEHO «HIDKIOTO KIIacy», Tak, Hanpukiaj, Poki CamniBan B kiHodinemi Angels with Dirty
Faces [11] roBoputs Whadyaknow, whadya say B sixocti npusitanus, a He How do you do? A6o
How nice to see you. Bci mepcoHaxi B TaHTCTEpCHKUX (PiTbMax TOBOPSTEH yeah 3aMicCThb yes, hey
3aMicTb hello, shaddup 3amictb please bequiet, get me? 3amicTh do you understand? Bonu Bu-
KOPHCTOBYIOTH He(hOpMaIbHUIA pericTp MPOMOBH, YacTi He3B sI3HI MOBTOPEHHS, a X (pasu pia-
KO BiJIPI3HSIOTHCS PUTMIYHOIO 30aJ1aHCOBAHICTIO, CTHCIICTIO 200 IOTEIHICTIO. SIckpaBuM Tpu-
KJIaJIOM FaHICTePCHKOT0 MOBIICHHS € YPUBOK 3 KiHodineMy Good Fellas [17], xonu IToni nome-
pemxkae ['eHpi ipo HOTro COpaTHUKIB:

Paulie: Don t makeajerkoutofme. Just don t do it. Just don t do it. Now, I want to talk to
you about Jimmy. You gotta watch out for him. He's a good earner,
but he’s wild, takes too many chances.

Henry: No, I know that. I know Jimmy. You think I would take chances like Jimmy?

Paulie: And Tommy, he’s a good kid too, but he's crazy. He's a cowboy. He's got too
much to prove.

Henry: No, I —
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Paulie: You gotta watch out for kids like this.

Henry: Yeah, I know what they are. I only use them for certain things. Believe me — you
don't have to worry —

Paulie: Listen, I ain tgonna get fucked like Gribbs. You understand? Gribbs is 70 year
old and the fuckin’guy sgonna die in prison. I don't need that. So
I’'m warnin’ everybody. Everybody. Could be my son, could be any-
body. Gribbs got twenty years just for sayin’ hello to some fuck who
sneakin’ behind his back sellin’ junk. I don't need that. Ain tgonna
happen to me. You understand?

Henry: Uh huh. [17]

[MopiBHSHO 3 MOBOIO (iNBEMIB IHIIMX JKaHPIB, HEPOPMAIBHICTE 1 IPOCTOPIYHUN BiTIHOK
HapaTUBY Bifpa3y pike CIyxX— gotta, gonna; wanna; aint; kid; guy, junk; some fuck; uh huh.
Kopotki mpomo3utii 38y4ats MaHipHO, a HE € IPOsIBOM KPAaCHOMOBCTBA; TIEpEpUBAHHS HETEPII-
ns14i 1 Tpy0i, psicHE MOBTOPeHHS (pa3 BUKOPUCTOBYETHCS AJIsl MOCHICHHS eMOLIHOTO e(eKTy,
a He MOETHYHOTO PUTMY.

Ha nepenHiii miaH B aMepUKaHCHKUX TAHICTEPCHKUX (iIbMax BHCYBAE€ThCSl HATYPaiCTHY-
HUHI CTHIIb TPH, SIKMIT BU3HAETHCS 3 JESKUMH )KaHPAMH KIHO 1 IIPUITyCKaE, 0 aKTOPH IIePeko-
BYIOUH 1Ky OyIyTh PO3MOBIISITH 3 TIOBHUM poToM. KpiM TOTro, BOHH 1HOMI BiBEPTArOThCS BiJl Ka-
MepH, KaKyTh M’ KO 1 IIBHUIKO, TOBTOPIOIOTH CIIOBA, «IIPOKOBTYIOTEY» a00 «BUKHIAOTHY MOBHI
BIIPi3KH, 1HOMI 3anuTy0Th Huh? abo TOBOPSTH OfHOYacHO. Jjist nocsirHeHHst e(heKTy CIOHTaH-
HOCTI, BOHH BOJIIOTb IO MOBH 3 Oe31Ty3anuMu iHTeHcHpikaTopamu abo Kitacu(ikaropami .... AK-
TOpPH, II0 HAMararoThCsl JOTPUMYBATHUCSI HATYPAICTHYHOI I'PH, BUKOPHCTOBYIOTh IEpEepUBYAC-
Ty MaHepy TOBOPIHHS: 3aMICTh TOTO, 1100 ckazatu [ amverydistressed, aktop ckaxe [ amdis ...
verydistressed. 3a Ti€l0 Xk JIOTIKOIO, BiH 200 BOHA TIOYHE [ii, TaKi, HAMPUKIIA, K TATHU 31 CKIITHKH,
a MOTiM POOHTE May3y, 00 III0Ck CKA3aTH NEePEA THM SK Jai MPOIOBKUTH Jif0 »[6:44].

Tanrcrepcebki GibMH BiAPI3HAIOTHCS Bi (iIbMIB 1HIINX JKaHPIB MOCTIHHUM BUKOPHCTAH-
HSIM aKIEHTIB y Auckypci. He BCi akiieHTH iTanilchbki B raHrcTepchkux ¢inpmax. Hampukiar,
kiHoQinemu Public Enemy [27] 1 Barton Fink [13] BUKOPUCTOBYIOTH ipiIaHJICbKi aKLIEHTH; B Ki-
HoQineMi Scarface [30] 3ByunTh KyOUHCBKHH aKIeHT; B KiHOQnbMi The Asphalt Jungle's [31]
TOJIOBHUI HATXHEHHHK TaHTCTEPiB TOBOPHUTH 3 HIMEIIBKIM aKIIEHTOM; B KiHOQteMi The French
Connection [32 | ronoBuuii ranrcrep € ¢panity3; B kinopinemi Once Upon a Time in America
[26] rasnau aye Hpro-Mopkeskuii eBpeiichkuii akient; B kinodinmemi Menace Il Society [21]
NIPUCYTHIH MiChKHUI adpo-aMepuKaHChKUil akleHT. [IeBHMI aKIeHT y MOBi KiHOINEPCOHAXKIB
BKa3ye abo Ha Te, 1[0 BOHH IMMIrpaHTH a00, 110 BOHY, IPUHANMHI, HE € O1TMMH IIPOTeCTaHTaMH
aHIII0-CAKCOHCHKOTO TIOXOKEHHS, a00 Ha Te, IO BOHH HE BCI CUIIIIIIHCHKI Madio3i. AKIEHTH
PO3PI3HSIOTECS 32 CBOEIO CHIIOKO (200 aBTEHTHYHICTIO). [I[pHCYTHICTIO aKIIEHTY B JaHOMY KOH-
TEKCTi MOCTIIHO MiJAKPECTIOETHCS BiIOKPEMIICHICTh TAKMX KIHOMEPCOHAXKIB Bif odiiiiHoi ame-
PHKaHCBKOT KYJIBTYpH, IIPUBLIETB 1 B1aau.

[HIIOFO BiZIMIHHOIO PHCOIO TAaHTCTEPCHKOTO MOBIICHHS € BiJICYTHICTH Y II€PCOHaXIB OCBIi-
TH 1 cIIOBecHOI BHTOHYEHOCTI. Y kiHOQimbMi Scarface [30] Toni He po3ymie ceHcy gaudy
abo effeminate, BiH ocunaeTbes Ha npunuc habeascorpus sk hocuspocus. Touno Tak, Jlaku
Jlydano B xiHodinemi Marked Woman [20] He 3Hae 3Ha4eHHs ciloBa intimate. Y KiHO(IIb-
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Mi Onthe Waterfront [25], TeppiMaioil cnoTBOpPIOE€ CHHTAKCHC, KOJIM BIH HAMaraeThbesl OyTH
Pi3KuM, 3BEpTarOYHCh 10 cimiguux: Never s gonna beto much soon forme. Y xinodinemi The
Untouchables[34], Anp KaroHe CHiNIKY€ThCS 3 )KypHAJIICTaMH 3 CAMOBOBOJIEHOIO BIIEBHEHIC-
TIO Ha OINIOMY aHIIICHKOMY, aJie, SIKIIO TPUCITYXaTUCs YBaXHO, MOKHA MO4yTH, 1110 Pobept
Jle Hipo, sikuii rpae pons An pKarose, HOCTiHO CTaBUTh CHIUTA0IYHMI HAr0JI0C HE TaM i CTBO-
proeThesl BpaxkeHHs, o KamoHe HamaraeTbcs JOTPUMYBATHCS CIOBECHOTO CTHIIIO, SIKMM BiH
Hacrpasi He Bosoztie. bajkaHHs raHTcTepiB TOBOPHTH MOAEISIMH MOBH BHILIOTO KJIacy IiKpec-
TOETHCS 1 B KiIHOiBMI Bugsy Siegel[15]:

Benny: To speak properly, it is necessary to enunciate every syllable. Example: Twenty
dwarves took turns doing handstands on the carpet. Twenty dwarves
took turns doing handstands on the carpet. Example: Twenty dwarves
took turns doing handstands on the carpet. [15]

Crienndiky raHrctepcbkoi MpOMOBH YaCTKOBO CTAaHOBUTH BUKOPHCTaHHS HENPUCTOHHOCTEH,
BKa3ylOuM Ha CHJIbHI eMollii. PaHHi raHrcTepcbki (GinbMy BUSIBISUTH NEBHY CXHMJIBHICTH 10 BH-
KOPUCTaHHSI HEMPHUCTOMHOCTI B MOBHOMY psify, ane Kino Koo(MotionPicture ProductionCode)
HaKJa/aB HAa HUX OOMEXEHHS, IMiJafouu MOBY (iIbMy IeH3ypi. 3aMiCTh TOTO, 100 CKa3aTh
horseshit, nonineiceknii y kinodinemi Scarface [29] ToBoputs: the place inthegutter where the
horses have been standing. AHanOTI4HO, KOKHOMY IIsAa4eBi B KiHOLIbMi Marked Woman [20]
SICHO, 1110 JKIHOY1 KIHO MEepCOHaXI 3aiiMarOThCsl MMPOCTHUTYIIEI0, X04a BepOati3allis [bOro cjIoBa
HE BiZIOyBa€eThCs B KiHOMUCKYpCi. [IpoTe, HEMPUCTORHOCTI CTAIOTh BCE OLIBIIN 1 OLTBIIT MPUIAHST-
HHMH B TICJISIBOEHHIH JIiTEpatypi 1 B IUCKYPCI aMEPUKAHCHKOTO TaHICTEPCHKOTO (iJIbMY, 1 JKOp-
CTKa IIeH3ypa Ha eKpaHi craBayia Bce OLIBII i OibIr HecripomoxkHoto. [licist ckacyBanus Kino
Kooy, mounHarouu 3 1970-X poKiB, HEIPUCTOWHOCTI CTAIM OCHOBHHM 1HCTPYMEHTOM JJIsI aMe-
PHUKAaHCHKOTO TaHT CTEPCHKOTO KIHOANUCKYpCa. Y TaHTCTEPChKUX (ilbMax HaaMipHa KUTBKICTh He-
MPUCTOMHOCTEH B MOBHOMY PsiIi MIIKPECIIOE rpyOicTh KIHOMEPCOHAXKIB, iX HaA3BUUANHY MYXK-
HICTB 1 CHITY iX MO, sk, Hanpukiaas, B KinohinemiThe Untouchables[34]:

Capone: I want that son of a bitch dead .... I want you to get this fuck where he
breathes. I want you find this fancy boy Eliot Ness. I want him dead.
I want his family dead. I want his house burnt to the ground. I wanna
go in the middle of the night, I want to piss on his ashes. [34]

V 6ararbox ranrcrepcbkux dinbmax 1980-x i 1990-x pokiB, cioBo fucking monanaerbes
Maii’Ke B KOXKHOMY PEUCHHI, POTE Yepe3 3aHa/ITO aKTHBHE BKMBAHHS B MOBI HEIIPHCTOHHOC-
Tel, BOHM MEepecTaoTh MOKyBaTH ab0 BUIUIATH I10-HEOYIb Y MOBHOMY PSIIi, TOP.:

Elmira: Can 't you stop saying “‘fuck” all the time? Can 't you stop talking about mon-
ey? Its boring, Tony. [30]

CroBa, po3raisanoro Karone, € imoctpariiero me oHi€i xapakTepHOi 0cOOIMBOCTI MOBHO-
0 psily aMEPHUKaHCHKOTO TaHICTEPCHKOTO KIHOAMCKYpCa: BUCOKA YACTOTHICTh HOTPO3, SIBHUX
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a00 HesBHUX. OCHOBHI CIOKETHI JiHI BKJIIOYAIOTh: 1) THCK HA HEJNETaJbHUX TOPTOBIIB, SIKi
MTOBHHHI KYITUTH HEJlETabHI BiCKi TUIBKU y i€l 6anau (PublicEnemy), 2) 30poiiHi po30ipku,
100 3MYCHTH CIUIaTUTH CBOI OOpTHU B a3apTHUX irpax (Mean Streets) 1 3) 3anaKyBaHHS THX, XTO
xoue BuiitH 3 Oauau (ForceofEvil). Tlorpo3n MoXXyTh mpuitMarty pi3Hi Gpopmu, BifJ sIBHOI Ipy-
6ocri o aykaBocTi: I'll make himanofferhecan trefuse (The Godfather), ane BoHU 3aBKaK a0-
COJIIOTHO CepiO3Hi 1 3IIICHIOBATUMYTHCS, SIKIIO JTIOAMHA HE MIJAKOPUTHCS. TakuM YMHOM, MO-
TpO3H, YaCcTO BTUTIOIOYM B COO1 KpaifHiil TEpMiH Il BUKOHAHHS YOTOCh, HECYTh BIIIOBIIAIb-
HICTP 3a CTBOPEHHS aTMOC(EPH CTPaxy.

lanrcTepcbkuM ¢inbMaM TaKoXX XapaKTepHI BUOYXOBi Aii raHTrcTepiB HpH, 34aBajocs O,
a0COJIOTHO CIOKIIHIM 06cTanoBLi. TibKK B raHICTEPChKUX (PLTbMaX MOXKHA 3HAWTH HACTYII-
Hi apXETHUITIYHI CIIEHH: NIePCOHaX X TIOYMHAE JOBT Ui ITyOIiYHNIT MOHOJIOT, 1HOAI Y (hOopMaIbHiit
00CTaHOBII, TPOSBIISTIOUH JII00 SI3HICTD 1 palioHAIBHICTE. Yepes Kilbka MUTTEBOCTEH CITOKiH-
HOT 0OCTQHOBKH BiH PanToM IPUXOIHUTH Y JIFOTh 1 K PE3YIbTaT Bi0yBa€ThCS SIKECh KaXJIHBE
HACHJIBCTBO. J[0 MaTTepHy, KoJu Mmy0OiuHa MOBa IIEPEPOCTaE B CLICHY HACHIIBCTBA, MOYKHA BiJI-
HECTH 1 CLICHH, B SIKHX JIUCKYCis mepepocTae y BigkpuTe (i3udHe NPOTHCTOSHHS Yepe3 KOMy-
HIKaTUBHI HeBaui. Y TaKuX CIIEHAX MEePCOHaXi OepyTh y4acTh B TPUBiaJbHIN cymnepeulti abo,
HaBiTh, MOXXE 3JIaTHCs, [0 BOHU XapTyloTh. OJHAK, 3adillaHHs, HABMHCHO a00 HEHaBMHCHO,
3a00pOHEHOI JUTsl HIIOTO yYacHMKA KOMYHIKAIlil TEeMU NMPU3BOAUTE JO MHTTEBOIO HArHITaH-
Hs1 0OCTAHOBKH 1 10 HACWJIBCTBA, SIK HAIPUKIIAM, B CLIEHI 3 KiHoQineMyMenace 11 Society [21],
sIKa IOYMHAETHCS 3 TOTO, IO ABa appOoaMEPUKAaHCHKUX MiTITKA, YBIHIIOBIIHN O KOPEHCHKOTO
MiHi-MapkeTy i 6a3iKaluy OANH 3 OFHUM IIPO JiBYAT i BEUipKH, MiIXOIATh 10 XOIOANIbHHKA 3
MTUBOM 1 MOMIYa0Th, 110 JKiHKA, BIACHUIIS Mara3uHy, TUBUTHCS HA HUX 3 Mig03poro. J[o 1poro
MOMEHTY, HE3BaXKAIOUH Ha JIesIKe HeIOPO3yMIHHs B MDKKYJIBTYpHil KOMyHIKamii, Bce Iie 371a-
BAJIOCS] MOKIIMBUM, IO MIUTITKH KYIUIATH IIMBO 1 MiTyTh, ajle 3rajka KopeliieM MaTepi OXHOTO
3 XJIOIIIIB BiZIpasy Xk eNeKTpUsye arMocepy:

O-Dog:What you say about my momma? You feel sorry for who?

male owner:I don't want any trouble! Just get out!

O-Dog: The fuck you say about my momma?

male owner: I don't want any trouble. Just get out!

O-Dog: You talkin’ shit. Every time I come in this motherfucker, you got something to
say. (shoots male grocer, as his wife screams). Yeah, yeah. Where the
motherfucking videotape? Give me the motherfucking video.

woman owner: Stop.

O-Dog: Give me the motherfucking videotape right now. Hey, nigger. Clean the cash reg-
ister. Come on. You shut up. You shu...Hey. Shut the fuck with tour noise.

Caine: Oh, shit!

O-Dog: You better shut the fuck... I ain't playing. Where is the tape at?

Caine: What the fuck did you do, man?

0-Dog: Go get this motherfucker right now. I said eject it. If you don't eject it I'm
gonna smoke your ass. Hey, bitch, do it right now. Bitch, I told your
stupid ass to shut the fuck up! (gunshots)

Caine: Nigga, hurry up!
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O-Dog: hell, yeah.

Caine: Come on man. Let's raise up, man. Damn! Wha.. I can 't believe this. Move.

O-Dog: I thought I told you to open the damn register. Thought you were down. How
do you open this shit? What the fu...? Six motherfucking dollars, nig-
ger? Y’all got money in this motherfucker somewhere.

Caine: This don't make sense. Let's just go, man.

O-Dog: Give me your change. Goddamn ready teller.

Caine: Dog!

O-Dog: I'm gonna keep your shit too.

Caine: Fuck!

0-Dog: Jackpot. Hell, yeah. Get this motherfucker, here. Shit. Ain tgonna talk sit, are you?

Caine: Where all the money at, man? Fuck that. Fuck, let’s go!

O-Dog: Goddamn. [21]

VY raHrcTepchbkux (GibMax HE MOXKHA MEPeAOaYUTH KOJIU HENMPABIWIBHI CJIOBAa MOXKYTh BH-
SIBUTUCS CMEPTEJIbHUM BHPOKOM JUIsl yuyacHHKa KoMyHikauii. ['anrcrep GararociiBHHEM 1 10-
CHUTb T'YYHUH KiHO mepcoHax [8:136]. [HmmMu cioBamu, Tak camo, sK TaHICTep MPOSIBIISIE He-
CTPUMHICTB Y CBOEMY HiJIXOJli O HACHIIECTBA, TAKOXK BiH HEBIOPSIKOBAHUIT Y CBOEMY MiJIXO-
Il 10 CJiB: BiH MOXKE XBaJIUTHCS, JTAsTHUCS, TIOTPOXKYBaTH, OpexaTH, )kapTyBaTh abo JpasKHATH.
banakyunii ranrcTep MO)ke BHSABUTHUCS 3 MOYYTTAM T'yMOpY, 1 BeJIMKa JacTHHA JiajoTiB B Ta-
kux ¢inpmax gocuth cmintHi — Jxonni @enii B kinodinemi OntheWater front [25], JxonHi
biit y kinodinsmi Mean Streets [22] i Tommi B kiHodineMi GoodFellas [17] € nymiero komma-
Hil 3 TapHUM TOYYTTSIM T'YMOpY, 3a0aBIISIFOYN WICHIB OaH/H, OliIbIe TOro, OaaKyduii ranrcTep
MOXe HaBiTh (hinocodcTByBaTH:

Rico: When I get in a tight spot, I shoot my way out of it. Like tonight... sure, shoot first —
argue afterwards. If you don t the other guy gets you. This game ain tfor
guys thats soff.

Tony Camonte: There is only one law, do it first, do it yourself, and keep doing it.

Terry Malloy: Hey, you wanna hear my philosophy of life? Do it to him before he does it
to you.

Eddie Bartlett: While the gravy's flowin’I'm gonna be right there with my kisser under the
faucet.[25]

AJle 3aBXI1 ICHY€E 3B’S130K M)XK HECTPUMHHM CJIOBECHHM ITOTOKOM 1 HECTPUMHUM HAaCHIIb-
CTBOM, SIK Il [TOKa3aHo B KiHo(inbeMi Bugsy Siegel [13] B cuieni, xe Bipmxunii Ximm npuxoanuTs
B OynuHOK beni 3urens, mo0 3aifHATHCS 3 HUM JIFO00B’F0:

Virginia: Do you always talk this much before you do it?
Benny: I only talk this much before I wanna kill someone.[13]

lanrcrepcbki GiIEMU XapaKTepU3YIOTHCS TEPMETHIHICTIO. 32 KUTbKOMa BUHSATKAMH, TaKH-
M sik XKaH 3 kiHoineMy The RoaringTwenties [28], dopic 3 kiHoQineMmy ForceofEvil [16], Eni
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3 kiHoineMy OntheWaterfront [25] 1 Keit 3 xinodinemy The Godfather [33] nixTo He KOHTpac-
Tye€ 13 3aKPUTOIO TPYIIOK0 OaHIH.

VY rasarcrepcbkux ¢inbMax Maibke HE CIIOCTEPIraeThes SIBUIIE 1HTEPTEKCTYaTbHOCTI, X04a
3JI0YMHHI IEPCOHAXI 1HOJI BiABIYIOTH 200 MPOCITYXOBYIOTh 3allUCH iTaTiHChKOT onepu. 3aMicThb
L[bOTO MO)KHA 3HAWTH 6araTo MPHKIIa/IiB BUKOPHCTAHHSI OKPEMHX JIJISTHOK MOBHHX PSZIB 3 paH-
HIX poOiT IBOro >KaHpy B Mi3HiNI ranrcrepcbki ¢imemu. Hanpukian, B kiHodinemi New Jack
City [23] Hino Bpayn nutye ¢pasy The worldismine 3 xinodinemy Scarface [30] nig gac mepe-
iy Bepeii e [lanmema y cBoemy kiHo3aui. [ToBTOpEHHS ycepenuHi xKaHpy € IIe OTHUM CBij-
YEHHSM IIPO CaMOJIOCTATHICTh AMEPUKAHCHKOTO I'AHICTEPCHKOTO KiHOMCKypea. bes MoskimBocTi
BUKOPHCTaHHSI KOHTPACTHUX CTHIIIB, «aHTH-MOBa» 'AHICTEPCHKOTO AUCKYPCY caMa CTa€ MOBOIO.

Jlesiki 3 miajioriB MiCTATh Tak 0araro KpUMIiHAJIBHOTO YKAPToHY, iIHO3EMHOTO aKIIEHTY, ab0
HaBiTh IHO3EMHHX MOB, II[0 MOXKYTb TI€I0 YH IHIIOIO MIpOI0 OyTH HE3PO3YMIIMMH JUTsl KIHOIJISI-
nava. Cutyartist me GiTBI YCKIIaJHIOETHCS CXMIIBHICTIO KAQHPY 10 BHKOPHCTAHHS MOJILIOTIB, SIKi
JIEMOHCTPYIOTh TPYIIOBY COJiIapHICTh TAHI'CTEPIB 1 CTBOPIOIOTH HepOpMaJbHY i peamicTHIHy
arMocdepy. AJie OCKIJIbKH OLbIla YaCTHHA TAKOTO MOBHOTO PS/Iy € IIBHIKOIO I YIaCHUKH KO-
MyHiKallii Ipy [IbOMY FOBOPSITH OJJHOYACHO, IVIsA/a4 HE B 3MO3i BJIOBUTH KOXHE CJIOBO, 1[0 OCO-
OJIMBO MOMITHO B CIOXKETax 3a y4acTiO ad)poaMEepUKaHCHKUX KiHomepcoHaxiB. OTxke, CTyMiHb
MOBHOI HETIPO30POCTi € I OJHIEI0 XapaKTEePHOIO PHCOI0 MOBHOTO PsiTy TaHTCTEPCHKOTo (inb-
My B LIIJIOMY, X04a L€ CTYIiHb 3aJIC)KUTh B/l BIACHUX MOBHMX HaBUYOK Isijada: agpoamepu-
KaHCBKHH IVIs1ad MaTUME MEHIIIE TIPO0JIeM Y CIIPUUHHSTTI MOBH apOoaMEpPHKaHIIIB y KiHO(1Tb-
Mi Boyz N the Hood [14] i 6inbiue po6iieM 3 po3yMiHHSM MOBHOTO psiay y KiHoginemi Scarface
[30], y Toii yac sk IPOTUIICIKHE MOXKE OYTH CIIPABEAIMBUM JUIS ICTIAHOMOBHOTO IVIsaya.

VY ¢yHKkuii komreHcaTopiB crienn(ivHOT TaHrCTePCHKOi MPOMOBH, TTAPOIO TAKOI CKIIAJHOT
JUISL PO3YyMIHHS DNIsiiada BHCTYNAIOTh XapaKTepHI Ul KiHOAMCKYypCa aMEepPHKAHCHKOTO TaHT-
cTepchKoro (inbMy: 1) Bennka KUTBKICTh KaJIpiB ra3eTHUX 3aroJIOBKiB, 2) BENHKA KiUTBKICTh
MOHTa)Xy MOCTIIOBHOCTI Aiii 6e3 cIiB, 1 3) 3aKkaapoBa pO3NOBiIb.

V winomy, Ha Hally JTyMKY, PO3yMiHHSI MOBHOTO Psi/ly aMEePUKaHCHKOTO TaHICTEPCHKOIO Ki-
HO(UIBMY KyJIBTYpHO OOYMOBIICHO SIK €THIYHOIO IPHHAIICKHICTIO IVIsAAa4a, TaK 1 KyJIbTypHOO
IZICHTHYHICTIO KIHOTICPCOHAXA.
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