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T'EHE3A CUHKPETUYHOI MPUPOAU YKPATHCHKOI'O MIO3UK.JTY

Merta faociigKeHHSl — IPOAHANI3YBaTH CTAHOBJCHHS I MpPOLIEC PO3BUTKY MIO3UKIY Ta BH3HAYUTH IOTO
CHUHKpETUYHY npupoy. MeToaoJiorist A0caiaKeHHsI. 3aCTOCOBAHO METO/] CHCTEMHOT0 aHaIli3y reHe3U MIO3UKITY Ta HOTro
CHUHKPETUYHOI NPUPOJIH; aKCIOJOTTYHUN METO]| IaB MOXKJIMBICTh y3araJlbHUTH MICIE 1 pOJIb MIO3UKIY Y BHUJIOBHIIHIM
KyJbTYpi YKpaiHIIiB; eMIIipUYHUNA MeTO] 0a3yeThCsl HA MOCHIMKCHHI TEHACHIIH PO3BUTKY Ta 3aCTOCYBaHHI HOBITHIX
NPaKTHK y BITYM3HAHUX MIO3UKiIaX. HaykoBa HOBM3HA T0OJISITaE y 3aralibHOMY OKPECJICHH] I'€HE3U MIO3UKITY, Cy4acHOTO
CTaHy J>XaHPY YKPaiHCHKOTO MIO3MKIY SIK LJIICHOT KyJbTypHOI MOJENI Ta y3arajdbHEHHI CHHKPETHYHOI MPHUPOAX
MIO3HKITY, SIKa BUXOJHUTH 32 PAaMKH yCTaJICHUX CLEHIYHMX KaHOHIB. BucHOBKH. ['eHe3a MIO3UKITy SIK *KaHpy MOB'sA3aHa 3
IIPOLIECOM MOCTIHHOTO CHHKPETH3MY pI3HHMX JKaHPIB CIIEHIYHOTO MHCTENTBa, a TAaKOX €cTpaid, KiHemartorpady,
Cy4YaCHHX TEXHOIIOTIH Ta 3HAXOAMUTHCH Y O€3yITMHHOMY MPUCTOCYBaHHI 10 OyIb-IKUX 3MiH B COILIyMi Ta B CHCTEMI HOTO
uigHocTel. CydyacHi pexucepH Ta IMPOJIOCEPH HaMaratoThCsl CHHKPETH3YBAaTH B MIO3UKJII sIKOMOTA OLTbIIE Pi3HUX BU/IIB
1 JKaHPIB MUCTEITB, MOEIHATH TUPKOBI €JIEMEHTH, CYJaCHI TEXHOJOTIi, COIlialbHI Mepexi, 00 CTBOPUTH yHIKaTbHHUN
CIEHIYHUH MPOAYKT, MAKCUMAJIFHO PO3LIMPUTH MEXI JKaHPY, B IKOMY BIIACHE 1 pPO3KPUBAETHCS CHHKPETHYHA MPUPOJA
Cy4acHOro Mro3ukity. OTke, MOKHa KOHCTATyBAaTH, 1110 MIO3HMKJI Ye€pe3 HOTr0 CHHKPETUYHY IIPUPOAY BioOpaxae cucteMy
LIHHOCTEM, KA CIiBBITHOCUTHCS 3 IIIHHOCTSIMU TIEPEBaKHOI YACTHHHM CYCIILCTBA.

Kiro4oBi cnoBa: MIO3MKI, CHHKPETH3M, MY3WYHHH TeaTp, peXHUCEp MIO3HMKIY, apTUCT MIO3UKIY, HOBITHI
TEXHOJIOT11, KOMepITiami3arlis.
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Associate Professor, Department of Stage Directing and Mass Events, Kyiv National University of Culture and Arts;
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Genesis of Syncretic Nature of Ukrainian Musical

The purpose of the study is to analyse the formation and development of the musical and to determine its syncretic
nature. The research methodology. The method of systematic analysis of the genesis of the musical and its syncretic
nature was applied; the axiological method made it possible to generalise the place and role of the musical in the
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entertainment culture of Ukrainians; the empirical method is based on the study of development trends and the application
of the latest practices in domestic musicals. The scientific novelty lies in the general outline of the genesis of the musical,
the current state of the Ukrainian musical genre as an integral cultural model, and the generalisation of the syncretic nature
of the musical, which goes beyond the established stage canons. Conclusions. The genesis of the musical as a genre is
connected with the process of constant syncretism of different genres of stage art, as well as pop music, cinematography,
modern technologies, and is in constant adaptation to any changes in society and its system of values. Contemporary
directors and producers try to syncretise as many different types and genres of art as possible in a musical, combine circus
elements, modern technologies, and social networks to create a unique stage product, to maximise the boundaries of the
genre, which actually reveals the syncretic nature of the contemporary musical. Thus, it can be stated that the musical,
due to its syncretic nature, reflects a system of values that correlates with the values of the majority of society.

Key words: musical,

commercialisation.

AKTYaJIbHICTh TEMH JOCITIKEHHSI. MIO3HKIT
BB@KAIOTh CHHKPETHYHHUM JKaHPOM MHMCTCIITBA,
OCKUIBKH BiH TIOEIHYE NIEKITbKA BUIIB MUCTEIITB,
cepen SKUX OCHOBHHMH € Jpama, MYy3HKa,
xopeorpadis. IX CHHKpeTHU3M Hamae MIO3UKITY
0COONMMBY  AWHAMIYHICTP Ta  BUIOBHIIHICTH.
Jlronuua 3aBxnau mepedyBae y mpoleci Mmi3HaHHS
peanmpHOro Ta BipTyanbHoro. CaMe B TakoMmy
Mpolieci ¥ BHHUKA€E IHTEPEC /IO JAHOTO JKaHpY.
CUHKpeTHYHA TPHUPOJIA MIO3UKIY HA CYy4acHOMY
eTaIn TSOKIE IO TOTaJIbHOI EKIEKTHKH, 0 €IHAHHS
abcomoTHO pi3HUX (opM, SKI yKHUBalOTHCA B

€IMHOMY TIPOCTOpPiI 32 YMOBH  TOTaJbHOTO
cum0i03y.

3arajgoM, MIO3UKI — JUBOBIKHHH 1
npOBOKauiﬁHI/Iﬁ KaHp  MY3HYHOTO  TeaTpy,

OCKUIBKM TOHAJ[ CTOJITTS, OYyIy4d OJHUM i3
HaWOIUTBII TMOMYISIPHUX 1 TMPECTHHKHHUX JKaHPIB
CYy4acHOr0 MY3MYHOTO TeaTpy, BiH Bce IIe
BUKIIMKA€ HAyKOBI Ta TEOPETHYHI CYMEpPEYKH,
HE3MIHHO TIOPO/DKYIOYM HHU3KY 3alliTaHb: 4YH
CHpUHMATH MIO3UKII SIK OKPEMHI KaHp CIIEHIYHOTO
MucTenTa? SIKmo Tak, To /e HOro MeXi i i Mae
BiH MNPHUHAJICKHICTH JIO  OINEPHO-0AIETHOrO
MHUCTENTBA  TeaTpy, OCKUTBKH ~ MIO3UKITY
MpUTaMaHHI 03HAKW ONEPETH, BOJICBIIIO, PEBIO,
MIO3UK-X0My? SIKIIO XK CHOpUAMAaTH MIO3UKI SIK
PO3BaKAIBLHUI KaHP, TO K OYTH 3 MOCTAHOBKAMH,
B OCHOBY SIKUX TIOKJIQJIeHI BiJJOMi, 1HOZ BUJIATHI
TBOPH KJIACHUYHOI Ta Cy4acHOI jiteparypu? Ajke
BUCOKWUH pIiBeHb TOMYJISPHOCTI  YHCICHHUX
MIO3UKIIIB 3yMOBJICHHH 1 TUM, 110 CTBOPIOBAJIUCH
BOHM 3a mnepiromkepenamu TBopiB Y. lllekcmipa,
Y. Hikkenca, B. I'toro, b. [lloy Ta 6aratsox iHIIHNX,
3a OiOmiliHuMu crokeramu: «Ilcyc Xpucroc —
cymep3ipkay  E.  Jlnoia-YeGbepa, «Yapu
Tocniomni» C. Bapria Ta iH.

ToMmy mnHTaHHS CTAHOBJICHHS MIO3UKIY B
VYkpaiHi 3anumiaeTbCs HAACKIATHUM TBOPYHM
MPOLIECOM. SIKIIO 3BEPHYTHCS 10 HAYKOBUX POOIT
BITUYM3HSHUX MHUCTEITBO3HABIIIB, TO
MPOCTEKYETHCS AYMKa, 110 BITYM3HIHUNA MIO3HMKII
HE JJOCTaTHBO BiJMOBIJa€ 3aKOHAM JKaHPY 1 B3araii
HE PO3BUBAETHCS. OcCKiTbKH ChOTOJTHI
Z[OMIHYIO‘{I/IM (baKTopOM MOCTAHOBKU MIO3UKIIIB €
KOMEpIIHHUK  iHTEepec, TO 1 caM JKaHp
PO3BUBAETHCS JOCUTH MOBLITHHO.

syncretism, musical theatre, musical director,
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musical artist, new technologies,

Hatomicte cyuacHi Mro3ukiu B YKpaiHi
nemani Oinmpine MOTPeOYIOTH HEOPIMHAPHUX i
KpPECaTUBHUX  TBOPYUX  BHPIIICHb, SAKI  HE
BIIMIOBIAAlOTh  CTAaHAAPTHUM  MpUiOMaM  Ta
cTrepeoTuniaM. TOMy  HHHI  BRXKJIMBUM €
MIePEOCMUCIIEHHS CHHKPETUYHOT MIPUPOIN
BITYM3HSIHUX MIO3UKJIIB, BU3HAUCHHS IMPHHIIUIIIB
[TO€THAHHS HE TUTHKH KJIACHYHHUX BHJIIB MUCTEIITB:
JIpaMaTUYHOTO, My3HYHOTO Ta XopeorpadidHoro, a
1 TakuX XKaHPiB K UPKOBi, OPUTIHATBHI, XKaHPY
napoii Ta npodeciiine 3aCTOCYBaHHS
IHHOBALITHUX TEXHOJIOT1HI 1 HOBUX
KOHIICITYaJIbHUX BUPIIICHb.

AHaIi3 OCTaHHIX JOCIHI/IKEHb 1 MyOTiKaIii.
KoHneniiiss Ccy4acHUX BITYM3HSHUX MIO3HKIIIB
BH3HAYA€E HOTO CHHKPETUYHY TMPUPOLY, IO Y CBOKO
depry TmpHBEpTa€e yBary JIOCJTITHUKIB, HAYKOBIIIB,
TEOPETHKIB Ta TMPaKTHKIB. BUBYEHHS TeHe3H
MIO3WKITY, TIPYHTOBHHMU aHaii3 3arpe0yBaHOCTI
MIO3UKJIY Cepell pPelMIIEHTIB, CTaHy HOro
no0yTyBaHHsI Ta CHHTE3 MUCTEITB B JIAHOMY JKaHP1
BHCBITIIEHI B  TpalsiX  MHCTEITBO3HABIIIB,
KYJIBTYPOJIOTiB, TEaTPO3HABI[IB, MY3HKO3HABIIiB,
¢inocodis, miTepaTypo3HaBIIiB Ta iH.

Ha 0CcOOIUBY yBary 3aCIyrOBY€E
HaBYAJIBLHUM  MOCIOHMK  «ICTOpis  MIO3HMKITY»
O. Yynixina [11], B sikoMy pO3IJISTHYTO icTOpito
JKaHPY MIO3HMKI Biff HOro 3apojpkeHHsS B
aMEpUKaHCHKOMY TeaTpaJlbHOMY MHCTENTBI Ha
noyaTky XX CTONITTS O CyYacHUX TCHICHIIIN
PO3BUTKY B YKPaiHCBKOMY MHCTEITBI.

C. depkau [3] Ta O.Ywucrsxo [3] B
HayKOBOMY  JIOCHIJDKeHHI  «lHTerpamifini  Ta
(dhopMOTBOpPUI IpOIECH OPOIBEHCHKOIO MIO3UKITY
XX CTONTTS» MigKPecoTh, mo came B 40-50-
THX pokax XX CTONITTSA 3HAYHO PO3LIMPIOETHCS
KOJIO XYyJIOXKHIX 00pa3iB, SKi OXOIUIIOE MIO3UKI,
TEMaTHKa TBOPIB BUXOIUTh 32 MEX1 PO3BaKAIBHO-
KOMEIiHOI, 3HA4YHO 3POCTa€E POJIb MY3HYHOI
JIpaMaTyprii.

MuctenrBo3nasuiis K. CranicnaBcbka 10] B
MoHorpadii  «MHCTELbKO-BUAOBUIIHI  (HOPMHU
Cy4YacHOI KyJIbTypU» BU3HAYAE BiIMIHHICTD )KaHPY
MIO3HKITY BiJl )KaHPy OIEpPETH, OCKUIBKU caMme B
OCTaHHROMY  JKaHpi  JOMIHYIOYHM  KaHpPOM
MUCTEITBA € MY3HKa, & MIO3UKJI BUPI3HIETHCS THM,
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IO BCi MHCTEIbKI KOMIIOHEHTH B JApaMaTyprii
JOCIIPKYBAHOTO KaHPY € PIBHOLIHHUMH.

HayxoBa po6oTa ykpaincekoi mocmigaumi O.
BepxoBenko [2] «CydacHuli ClICHIYHUN TaHelb Ta
HOTO IIACTUYHE BTUICHHS B MIO3UKIID» PO3KPHUBAE
BUKOHABCHKHH TaHIIOBATBHUM acleKT B MeKax
xaHpy. JocmimHuns — BBakae, IO  caMme
xopeorpadis y nepeBaXKHii OUIBIIOCTI MIO3HKIIIB
CTa€ BH3HAYAJbHUM YMHHUKOM KOMIIO3MLIHHOT
LTICHOCTI TBOPY B JAPYriid monoBuHi XX — Ha
mouatky XXI cromtrs.

. Bakynenko [1] y HayKOBOMY
nociipkeHHlI «My3Wka — OCHOBa CIEHIYHOI
BUPA3HOCTI MIO3UKITY» 3a3Havae, 110 caMe My3uKa
€ OCHOBHHUM KPHUTEPIEM Y CIOKETHi JTiHI{ MIO3UKITY
Ta Bijlirae HaJBaXJIMBY POJIb Y HOTO MOCTAHOBIII.

Crierugiky BHUKOHABCHKOI MaicTepHOCTI
apTUCTa MIO3UKIY BUCBITIWIA y HAYKOBIiH CTaTTI
€. Open [7] «CHHTETHYHICTh apTHCTa — YKAHPOBA
HEOOXIZHICTh ~ MIO3UKIY», SIKa  IPOBOIHTH
JeTampHUM aHami3 mpodeciiHoi OCHOBH apTHUCTa
MIO3HKITY, HOTO CHHKPETHYHIi Tpupoai. ABTOpKa
Harojolulye Ha TOMY, WIO apTUCT IIOBHHEH
BOJIOJIITH Pi3HOXKaHPOBUMH AaKTOPCHKUMU
CTHIISIMH MY3WYHHX T€aTpPiB, OCKIJIBKU 0€3 YITKOTO
PO3YMIHHS CTHIIIO B TIEBHOMY KaHpi, HE MOXIIUBO
JOCATTH YCHIXy Ta CTBOPUTH BHUCOKOXYIOXKHIH
CIICHIYHUH 00pa3.

M. MensHuk [6] y HaykoBiii poOoOTi
«Mr1o3ukia SK (EHOMEH MHCTENTBa YKpaiHCBHKOT
ectpagu XXI CTONMITTS» pO3TIAAAE MIOZUKI 5K
(eHOMEeH MHCTeNnTBa YKpPaiHCBKOi  ecTpajy,
OCKIJIbKY JJAHWUH KaHpP € MUCTELTBOM ISl ITUPOKOT
ayauropii. OcoOnuBy yBary aBTOpKa MPHILISLE
CTBOPEHHIO 3arajbHOTO XyIOXKHBOIO 00pasy
BCHOTO MIO3MKITY, IO € HAJCKIAJHOI TBOPYOIO
poboToro pexucepa, npodeciiHOMy CHHTE3y
3ac00iB BUPA3HOCTI ¥ 3aC00IB i/IcHHO-EMOILIIHHOTO
BIUINBY Ta Cy4YacHHH CTaH MIO3UKIY ¥y
BITYU3HSHOMY CLICHIYHOMY MUCTEIITBI.

H. Honuenko [4] Ta I 3aiiueBa [4] y
HAYKOBIM cTaTTi «AMEpPUKAHCHKHHA MIO3UKJI Ha
37MaMi TPEThOTO THUCAUYONITTS» 3a3HAYAIOTh, II00
CYy4acHU MIO3UKI MaB KOMEPIIMHUX YCHiX,
pekucepamM-noCTaHOBHUKAM HEOoOXiaHO
3BEPTATUCh JI0 3aCTOCYBaHHS  HAJCKIQJIHUX
IHHOBAllIMHUX TEXHOJIOTIH, 100 3aJI0BOJILHUTH
noTpeOr BUOATIIMBUX PELUITIEHTIB.

[IpoananizyBaBmm  HaykoBi  JOpOOKH
BITYM3HSHUX JIOCTITHUKIB XKaHPY MIO3HKII, TIOMIPH
iX JOCTaTHIO KUIBKICTh, MIO3MKJI Ta HOro
CHUHKpPETHYHA TIPUPOJIa ChOTO/IHI 3aJMIIAE€THCS HE
JIOCTaTHHO BUBYCHUM KaHPOM, OCKUTbKkH B XXI
CTOJNIITTI JlaHa clieHiuyHa (opMa MPOXOAMTH eTar
CTaHOBJICHHA Ta (OpPMYyBaHHS, BPaxOBYIOUH
JMHAMIYHI TPOIECH PO3BHTKY TBOPYHX Ta
TEXHIYHMX HOBAIli¥, cOLiaabHOI Ta €KOHOMIYHOI
(dhopwmartii, pi3HOCTHIIBOBY aMILIITy Ty, TOBEPHCHHS
N0  KYIbTypHHX  TpaaumuUid,  ¢opMyBaHHSA
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CYCIIITBHOI CBIZIOMOCTI Ta TIiJBUIICHHS PiBHS
KYJIbTYPHO-€CTETUYHUX CMAaKiB YKpaiHIIiB.

Merta CTaTTi - MpOoaHai3yBaTH
CTaHOBIICHHA I TpOIEC PO3BUTKY MIO3UKIY Ta
BU3HAYUTH HOTO CHHKPETUYHY IPHPOJY.

Buknan OCHOBHOTO Mmarepiany.
XXI cromitrsi — 3HAKOBUH 1, MaOyTh, HAWOUIBII
JUHAMIYHUH [1epioj] B iCTOPil CBITOBOT IUBiI3aIlil,
KOJH comianbHI 30ypeHHsA, TOTPSCIHHA Ta
MapajoKCH, BeJHMKI BIAKPUTTA Ta TEXHIYHI
BHHAXOJW TMPHU3BOIATH N0 3MiH Yy CHpPUHHSATTI
30BHIITHBOTO CBITY. Y MHCTEITBI, SKE 3aBKIU
HaJileHe BIIACTHBICTIO TOCTPO pearyBaTH Ha
CYCHUIBHI 3pyLICHHS 1 BiITBOPIOBATH IyX €MOXH Y
BIIACTHBHX HoMy (hopMax, BimOYBa€ThCS CTPiMKe
MEPEOCMUCIICHHS ~ €CTETUYHUX  YSIBICHb  IPO
CIEHIYHI JKaHPH Ta CTWI, WO TO CYTi,
CIPUYWHSIOTh KapAWHAIBHY 3MiHY XYyJ0KHBOTO
o0pa3y Cy4acHOCTI.

Cepen xkaHpiB, SKI HHHI 3a3HAIOTh
Tpanchopmariii, 0coOIMBE MiCIle TOCiTae MIO3UKII,
B SIKOMY THM YM IHIIMM YWHOM 3HAWIIIM CBOE
BiOOpaskeHHS ~ MPaKTUYHO  BCI  TONEpedHi
MY3UYHO-TeaTpalibHi dbopmu - BiJ
MIHECTPEIBHOTO TeaTpy O ONEPETH il pOK-OIEpPH.
3akpinuBIINCE Y KYJIBTypHOMY TpocTopi XX
CTOJNITTS, MIO3UKII pPO3BHUBaBCA BiJl IPOCTUX
MY3UYHHX CHEHOK 10 (PeepUIHUX HIOY.

Cueniune MHCTELTBO B cucremi
BUJIOBHUILHOI KyJIbTYpU Hapa3i MEepeXoAHuTh Ha
HOBHI{ €Tarr MUCTEIIEKOTO PO3BUTKY, L0 3yMOBIIIOE
TpaHcpOpMAIIito KaHPiB, BHACIIIOK YOTO BUHHKAE
SKICHO HOBHWH MpoLeC CHUHTEe3y MHCTeUTB. Tak,
cepen TpaHcHOpMaLIHHUX MUCTEIIBKUX TCHICHITIH
MIO3UKJI € AaKTyalbHUM XYJIOXHIM CIIEHIYHHM
BTUICHHSIM, /i€ OpPraHi4YHO Ta BOJHOYAC JIy¥Ke
crierudigHo MOETHYETHCS JpaMaTHIHUH,
MY3WYHUH Ta XOopeorpadiuHuii BUAH MUCTEITB.

3acTocyBaHHS pi3HOMaHITHUX (OpM 1 BUIIB
MUCTEITB B OJHOMY CIICHIYHOMY JKaHpi €
TOJIOBHUM W TEOPETHYHO  BH3HAYAIBHUM
MOMEHTOM IPY CYYaCHHUX MOCTAHOBKAX MIO3UKIIIB.
CUHKpETHU3M MHCTELTB € OCHOBHMM TBOPYUM
YUHHUKOM XYJIOKHBOTO 33/[yMy MIO3HKIY, a came

My3U4YHO-IpaMaTHYHUM, 10 1  BHU3HAYae
VHIKaIBHICTh  JKaHpy. Hepo3minbHiCTE  BUIIB
MHUCTEUTB BTUTIOETBCS B  3TAILHOCHEHIYHOMY

XYIOKHBOMY 00pa3i abo cucrtemi o0pa3iB, sKi
o0’eJHaHAHI €AMHUM CTHIJIEM, PEXHCEPCHKUM
3alyMOM peaji3aiii, OJHAaK, CTBOPEHHX 3a
3aKOHAMM pI3HUX MHUCTEUBKHUX BHIIB. Taxwuii
MpoIieC He YTBOPIOETHCS 13 CYMU MHUCTEITB, MOBa
Hae mpo ocoOJMBUI CHHKPETU3M HE Y MUCTELTBI,
a CHHKPETU3M CaMUX MHUCTEIITB.

besymoBHO, ynpomoBx  Bciei  icTopii
CTaHOBIICHHS W PO3BUTKY )KaHPY came MO€ETHAHHS
MY3UYHOT0, XOopeorpadiyHoro Ta ApamMaTUYHOrO
MHCTCUTB BH3HAYMIN CHCHU(IYHY TPHPOTY
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MIO3HKITY, 1110 ¥ JI0 ChOTOJHI BUPI3HSIE HOTO cCepest
THIINX MY3UYHO-IPaMaTHIHUX (HopM.

[IpoTsiroM TpUBaIOro Yacy MIO3UKIH
HaJIeKaIM JO CHEHIYHUX (opM  My3ud4HO-
JIPaMaTHIHOTO TeaTpy. YHIKaTbHICTh

BITYM3HSHOTO MY3MYHO-IPAMaTHYHOTO Tearpy
ToJIsATala B TOMY, IO BiH HACIi[yBaB CTHIIb TEATPy
CUHKPETHYHOTO, J€ B OpraHiyHOMY CHHTE31
MMOETHYBAJNCh PI3HOKAHPOBI JiiicTBa, a came:
KoMeiiiHe, My3HYHE, TaHIIOBaJIbHE Ta
npamatudHe. Takuii BUI TeaTpy 3’ SIBISETHCS IIIE B
XIX cTomitTTi Ta Bipa3y BUKIUKAE 3al[iKaBICHICTh
y IyOIiK¥, OCKIIIbKH BHPI3HSAETHCS CEpell YCix
TPaJULIHHUX TeaTpiB OPHUTiHAIHLHUMHU TBOPYUMH
MpUHOMaMH, aKTOPCHKOIO I'POI0 Ta MHCTELIBKUM
CUHKPETU3MOM. «YKpalHCbKMM MY3UYHUU Tearp

BHHUK Ha OCHOBI ICTOpHYHO c(opMOBaHOI
HaJ3BUYAMHOT  MY3MKQJIBHOCTI  YKPalHCHKOTO
Hapody, #oro TaHImo» [5, 22]. 3romom

MOMYJISIPHICTh TAKUX TEaTPiB BIUIMHE HA PO3BUTOK
MIO3HKITY 32 PaASHCHKUX YaciB.

BusnauHoro  momiero AN My3WYHO-
TeaTpanbHOro mpocTopy Ykpaian y XIX cromiTti
ctanu nocraHoBku «Haranka [TonraBka» (1819) ta
«Mockanp-Yapisauk» (1819) 1. Kotnspescbkoro,
SKI 3aMOYaTKyBaJd 3apo/KEHHS MPOoQeciifHOro
My3udHOTrO Tearpy. llporsrom XIX cromiTTs
HaOyBarOTh HIUPOKOTO MOIINPEHHS i
MOTYJISIPHOCTI BOJIEBLTH Ta TOOYTOBA OTEepeTa.

VY npyriit nmonoBuHi XIX CTONITTS BEIUKUN
BHECOK Y PO3BUTOK YKPaiHCBKOTO MY3HYHOI'O
tearpy BHOcUTh M. Crapuupkuii, sikoro 0e3
nepeOiIbIieHh ~ MOXKHA ~ BB&XKATH  NEPIINM
npodeciiHUM PEKUCEPOM MY3UYHOTO TeaTpy.
Moro mNOCTAHOBKM BHJIIAIOTECS —OCOGIHBOIO
MY3UYHICTIO, PO3KPUTTSAM TIJIIHMOOKUX KHUTTEBUX
KOJNI3i# 1 BOXHOYAC JIETKICTIO CIPUHHATTS
CIOXKETIB.

CraHOBIIEHHSI MY3UYHOTO TeaTpy B YKpaiHi
3HaMeHyeThcsl opranizamiero M. CanoBcbkuM
MEPUIOro CTaliOHAPHOTO Tearpy. Tomy My3uuHHI
TeaTp iCHy€e MOPS/ 3 IpaMaTHYHUM, OJIHAK JIUIIC B
1919 pori crae camocriitanM. Came B IbOMY POILIi
y Kuesi OyB cTBOpeHMIl HalliOHATLHUN ONEPHHIA
TeaTp YKpaiHu.

TBopdi MONIYKHM YKpaiHCHKHX MHTIIB Y
MYy3UYHOMY Tearpi BigOyBajucs CHHXPOHHO i3
3aralibHOEBPOTIEHCHKIMHU TEHJICHIIISIMU PO3BUTKY
XKaHpy Mro3ukiny y XX cTomiTTi, mpoTe He
HACTIJIbKM aKTUBHO. Y OUIBIIOCTI €BPONEUCHKUX
KpaiH y 1ed nepioJ akTHBI3YIOTbCS MOCTAHOBKU
aAMEpPUKAaHCHKUX MIO3UKIIB, SIKi BUKJIHKAIOTh
TBOpYY IMOJEMIKY 1 PO3OYyMH MpPO OCOOJIUBICTH
KaHPY MIO3MKIy B TIOPIBHSHHI 3 OIEPETOIO.
3’SBIISIIOTHCS BIACHI 3pa3Ky MIO3HKIIIB 1 POK-OTIep.
MIo3uKII CIpUHMAETBCS HacamIlepes] sIK >KaHp,
BIIKPUTUI 10 EKCIIEPUMEHTY, CHHKPETH3MY
€JIEMEHTIB PI3HUX MHUCTEITB, Cy4acHOI TEMaTHKH
Ta IHTOHALIIMHOCTI.
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Came B 70-T1i poxm XX CTOMTTA imest
CTBOPEHHS MIO3UKJIB 3aXOlWjia BHAATHOTO
KoMmosuTopa B. IBacroka, Xo4a BOHHM 3aJIUIIAINC
muime B npoekrtax. OpmHak, BigoMi  TCHI
KOMITO3UTOPA CTalTd OCHOBOIO MY3UYHOTO (PiTbMy
«YepBoHa pyTay, SIKUH Mi3HIIE TOYaTl Ha3UBATH
[epImIUM  YKPAiHCBKUM  MY3WYHUM  (piTbMOM
(MIO3UKIIOM).

Takoxx Ha modatky 70-X pOKIB TOYHHAE
cBol0 misibHiCTE kommosutop I Tlokman, mio
3MIACHIOE PEBOJIOIII0 Y MYy3UYHO-TE€ATPaTLHOMY
JKaHpl TMOCTaHOBKaMM MrO3uKIiB «Hiu mnepen
PizogBom», «PeBizop», «KoHOTOIIChKA BigbMa» Ta
inmi. OKpiM, YKpaiHCBKOI JIiTepaTypHOi KIacHKH,
1. IToxmas 3BepTAETHCS IO CYIaCHUX JIITEPATYPHAX
TBOpiB, CTBOPIOIOYM  MIO3MKIN  «YyMalpKi
(hpeckmn», «KiHka Ha TPOHI» Ta pok-omepy «Ipom»,
SIKi 1 10 HUHI CTaBISTBHCS B YKPAiHCHKUX TeaTpax,
30KkpemMa B HamioHanbHOMY akajeMidHOMY TeaTpi
iM. IBana ®panka, B OnechbKOMy akaJIeMidYHOMY
TeaTpi My3uw4HOi Komenmii im. M. BogsHoro,
KuiBcbkOMy  HaIlIOHAILHOMY  aKaJeMIYHOMY
TeaTpi OMEePETH TOIIIO.

3 BUILE3a3HAUYEHOTO MOYKHA CTBEPIXKYBaTH,
O caMe€ YKPaiHCBKUU TeaTrp, CUHKPETHUYHUHN 3a
CBOEIO TIPUPOJIOIO, CTAB OJIAr0JaTHUM AT PYHTSIM
Ul CTaHOBJIEHHS Ta PO3BUTKY CYYacHOTO
YKpaiHCHKOT'O MIO3HKITY, SIKHH BIITBOPIOE CYyTHICTD
CBOTOJIEHHS y pO3BaXalbHI Ta KOMEMiHIN

dopwmi.

[Ipote uyac HEBOMHHO pYyXaeTbcsd Ta
npoaykye 3minn. Tak, Ha moyatky XXI cT. MIO3UKIT
OTpUMaB HOBITHI TEXHIYHI MOJMIIHMBOCTI Ta

eCTeTHYHI MeXaHi3Mu BIUIMBY Ha myOiiky. He
BTpayYalouu 3HAWJIEHOI CaMOOYTHOCTI, MIO3UKI
JNEMOHCTPYE IIUPOKHH PO3MaxX CHHKPETHYHUX
MIPOLIECiB, SKI BUCTYNAIOTh TOJIOBHUM (HaKTOPOM
PO3BHTKY 3Ta/IaHOTO JKaHPYy Cy4acHOi JJOOH.

OueBuyHO, MO «<...> MIO3UKI € TUM
VHIBEpPCAJTbHUM MY3HYHO-TE€ATPaIbHUM KaHPOM,
SIKHH TWHAMIYHO pPO3BHUBA€ThCSH, IIyKa€ HOBI
dbopMH, TOCTIMHHO  OHOBJIOIOYH  XYIOXKHBO
€CTeTHYHI Ta TEXHOJIOTIYHI MEXaHi3MH BIUIMBY Ha
nyomiky. Cynsuu 3 HaWIIMPIIOr0  po3Maxy
CHHTE3yIOUMX IMpOLECciB, LI0 iX JEMOHCTpY€
CY4YacHUI MIO3WKJ, HOTO BIJAKPUTICTh, OpraHiuHe
3aCBOEHHS Pi3HOMAHITHUX HOBAIliil Ta 3/1aTHICTh
BIJITYKyBaTHCS Ha HaWaKTyasbHIllll BUKJIHMKH, IO
XBUWJIIOIOTh OYKBaJIbHO BCiX, MOYKHA 3 YIIEBHEHICTIO
MPUITYCTUTH, 10 BTpaTa TISAAlBKOTO IHTEpEeCy
oMy He 3arpoxye» [8, 128].

[MomynsipHICTh MIO3WKIIy CBOTOJHI, IIO-
nepuie, 00yMOBJIEHA MAaCIITAOHUM 3all03MUCHHAM
XapaKTepHUX PHC TMOMYJISIPHUX WIETKUX» JKaHPIB
MY3HUYHOTO aMEpPHKaHCHKOTO Ta
3axX1IHOEBPONEHCHLKOr0 MY3UYHUX TeaTpiB, a I0-
Opyre, PO3BAXAIbHUM  XapakTepoM  >KaHpYy.
MacoBuii TJIs11a4 JIETIIE CIpUiiMae XyI0KHIH TBIp
HaBiTh 31 CKJIQJAHUM CIO)KETOM, MPU YMOBI
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pO3BaXANBHOI TMMOmayi Marepiary Ta CIyrye
CBOEPILIHUM BiIJI3EPKATICHHSM CYCIUIBHOTO XKHUTTS
moaei. B Takii eKIeKTHIHOCTI TIPOCITI IKOBYETHCS
MO€EAHAHHs KaHPOBUX NpoTuiexkHocreil. Came B
TaKOMy CHHKpPETH3Mi W TIOJSTae YHIKaJIbHICTh
MIO3HKITY.

Ilepexin Ha HOBHWH (opMaT IMTOCTAHOBKHU
CY4aCHOTO MIO3HMKIy NPUBOAMTH IO CHHTE3Y HE
TITBKH JpaMaTuIHOTO, MY3HUYHOTO Ta
XopeorpaiYyHOr0 MHCTENTB, a i, HUPKOBOTO Ta
€CTPaIHOTO BHIB, SKi CTBOPIOIOTH SIKICHO HOBE
MOHSATTS MIO3UKITY. Tomy cyqacm MMOCTAaHOBKHU

MIO3HKIIIB BAMAraroTh BiJ| pexucepa-
MMOCTAHOBHMKA ¥  BHUKOHABLS  MaHCTEPHOTO
BOJIOMIIHHA PI3HAMH BHAAMH Ta J>KaHpaMH

MUCTEITB: K KIACUYHUMU — Xopeorpadisi, BOKa,
JIpamMaThyHa aKkTOpPChKa Ipa, TaK 1 Cy4aCHHUMH
TEeHJICHIISIMA — TpadiuyHuil AW3aiiH, CHemiaabHI
edexry, iHpOpMaIiiHi Ta HAHOTEXHOJIOT] TOIIIO.

Ocob6nuBa yBara MPUIIISETHCS
peXKHCEepaMHU-TIOCTAHOBHUKAMH 110 MiA0opy
apTUCTIB.  YHIKaJbHICTh aPTHCTIB  MIO3UKIY

MoJIATa€ B TOMY, IIO BiH TOBHHEH BOJOIITH
npodeciiHUMM HaBHYKaMU Maibke BCIX BHJIIB
MUCTEITB, SKi anTaMaHHi MIO3UKITY. «MIO3HKIT
HEMOXKITUBHIA 0e3 yH1BepcanLHMx BUKOHABIIIB —
«CUHTETUYHUX) aKToplB SKI  BOJIOIIIOTH
3ATHICTIO TIOEJHYBATH Pi3HOTO POy mpodeciitHi
BMIHHS: MOBY, MiMiKy, CIiB, TAHOK, 00’ €IHyBaTH
X B €IUHY JIiHIIO CIICHIYHOT MOBeiHKHU. Bij akTopa
IIe BUMarae pi3sHOOIYHHUX 00JapyBaHb i TaleKo He
KO)KHOMY 3 HUX (HaBiTh TaJaHOBHUTOMY aKTOPOBI
IpaMaTUYHOTO a0 OMEepHOro TeaTpy) Me Iif
cuty» [6, 139].

CknazgHicte poOOTH apTHCTa MIO3UKITY
MOJISITa€ B TOMY, IO BiH TIOBUHEH INBUAKO
MEPEeBTUTIOBATUCS, CTPIMKO pearyBaTH Ha 3MiHY
KaHpPIB MHUCTEUTB Y TMOCTaHOBHI. «MFIO3MKI
BOJIOZII€ BOXKIIUBOKO W YHIKAIBHOIO OCOOJHBICTIO:
Ha BiIMiHY Bijl 0araTboX iHIIKX Mpodeciii, B TOMy
9UCIl W TBOPUOi, PO3BUTOK y apTHUCTA MIO3UKIY
SKOICh OJIHOI SIKOCTI HE MPU3BOJAUTH JI0 PO3BUTKY
inmmx. Hampukitan, oueBHIHI ycIixu y BOKaJi, He

MO3HA4YaThCsl  HA  ycmixy  xopeorpadivHoi
MIArOTOBKM  a00  MiABUINEHHIO  aKTOPCHKOL
MarictepHocti. lle 3ymMoOBIIIOE ¥ YHIKAJIBHICTH

npodecioHanizMy B MIO3UKI, H BEpLIIMHHUX
JOCSITHEHb B I[OMY BWJI MY3HYHO-CIIEHIYHOTO
MuctenTBa. <...> 3aBOaHHSA JOCUTh CKJIaJgHE,
MpOTe SK IOKa3aja BCSA ICTOPIS MIO3HMKIY, HE
He3pailicHeHHa. L[i HaBUYKKM MOBMHHI TapMOHIKHO
PO3BHBaTHCh, WIO JIO3BOJHUTH BUKOHABIIO OyTH
JNOCTaTHRO  YHIBepCaJlbHUM  TMOTEHLiaJbHUM
YYaCHUKOM 0araToO4MCJICHHUX MOCTaHOBOK. B 1iit
OCBITHII yMOBi BapTO  BIIMITHTH  TaKOX
Oe3repepBHICT, TBOPYOTO PO3BHTKY apTHUCTa U
HEOOXiAHICTh MOCTIHHOT poOOTH HaJ MiATPUMKOIO
" TaHIIOBAJIBHOT dhopmu, aKTOPCHKOI
MaiicrepHocTi. <...> Ti apTHCTH, AKi BBaXalOTh [
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cebe  QocTaTHIM  JMIIe  OJHOTO  J00pe
MOCTABJICHOTO TOJIOCY, HIKOAM HE JOCATal0Th
yCIixXy B My3U9HOMY Teatpi» [7, 60].

CrorojiHi opMyeTHCS HOBA XyIOKHS MOBa
3 BUKOPHCTAaHHSM aKTyaJlbHHX TBOPYUX Ta
€CTCeTHYHHNX 3aCO0iB BIUIMBY, SIKi 3'SBIISIOTBHCS 3

PO3BUTKOM  HOBOTO  CHHKPETHYHOTO  THUITY
kynbTypu. K. CraHicnaBchka NIpOMOHY€E aBTOPCHKE
BU3HAUeHHd: «Mrwo3ukn — 1€ CLEHIYHUNA
TeaTpajlbHO-BUIOBUIIHUN JKaHp, XapaKTEpHOIO
OCOOJIMBICTIO  SIKOTO € CHHKPETH3M  HOTO
MHUCTEUBKUX KOMIIOHEHTIB (aKTOPCBKOI TpH,

MY3UKH, CJIOBA, CIBY, TaHI, cueHorpadii» [10,
c.185]. Cyuacni MrO3uKIHM 30aradeHi TeXHIYHUMU
IHHOBAITISIMH: CBITJIOM, Ja3epHAMHU Ta
MipOTEeXHIYHIMH crielieeKTaMu, aKkpoOaTHIHIUMU
Ta TIMHACTUYHUMH €JIEMEHTaMH, PiI3HOMaHI THUMH
[IyMaMH Ta JIFOACEKUMU TOJI0OCAaMHU, MTOJIieKpaHaAMH,
SIKi BiOOpaXkaloTh MIMCHICTH y BCIX il XyIOMXKHIX
nposIBax.

OxpiM TOrO, MIO3HKIN € HaWOLIBII
BUJIOBUILHUM 1 MOMYJISIPHAM KAHPOM CLEHIYHOTO
MHUCTENTBAa, IO POOWTH HWOrO0  MOTYTHIM
IHCTPYMEHTOM  TaTpPiOTHYHOTO BHUXOBaHHS,
TMOMIMPEHHS YKPATHCHKOrO MUCTEIBKOTO MPOAYKTY
Ha MDKHApOIHUHA KYJIbTypHHIA npocTip  Ta
MO3UTHBHO BIUIMBA€ Ha 3MICTOBHE JIO3BULIA
[IAAa4diB, y TOMY 4YHCII W 3 TOYKH 30py
KoMepmiamizamii. «3po3ymiyio, 100 BHUCTaBa
NpUHOCUIIA TIPUOYTOK, y TMpOIeci MOCTAaHOBKH
MIO3UKIIIB  SIK  OJHOTO 3  HAaWBUIOBUIIHHX
CIICHIYHUX >KaHPIB 4YacTO 3aCTOCOBYIOTh HOBITHI

TEXHOJIOTIUHI  jocsrHeHHs. <...> CydvacHui
Jiama3oH  CBITJIIO-3BYKO-Bi3yalnbHUX  edekTiB
Bpaxae ysBy HalBHOAriMBINIOl  TJISAAlbKOL

ayauTopii, a MUTTEBI TpaHchopMallii JeKopaiii
<...> HaJalTb HEBUYEPIIHOI MOXKIMBOCTI ISt
peamizamii  TBopuoi  ¢daHTazii  pexucepis-
ITOCTAaHOBHHKIBY [4, 117]

Ipore, KoMepIiasi3alist npoeKTlB Mae
HEraTHUBHI aCIeKTH Yy CTBOPEHHI CY4aCHHX
MIO3MKIIIB, OCKUIBKM  MEpIIOYEProBO  yBara
AKLEHTY€EThCSI HE Ha SIKICTh MOCTAHOBOK, a Ha iX
KoMepmiHni  yemix. lle Bkpail moMmiIKoBa
CTpaTerisi opraHizaTopiB Ta HOCTaHOBHHKIB. Tak,
HaIpPUKIIAJ, YKpaiHChbKui Mio3uki «EkBatop» OyB
CTBOPEHHH  MEpeBaAXHO 3  TOYKH  30py
KOMEPIIIHOTO ~ TIPOEKTY 3a  OpOJBEHCHKUMH
TpaguuisMu (YHKLIOHYBaHHS >KaHPY MIO3HKITY.
Bxe mepmi BucraBu y 2003-2004 pokax, ski
KOMIIOBaJIM  3axiiHy MOJelb MIO3HMKIIB Y
BITYM3HSHOTO  TJIsiladya  yCIiXy HE  MaJH.
KamitanoBkiagenns B 1ieil mpoekt cebe He
BUTIpaBJaii. TOMy Cy4acHHM Oprasi3aropam Ta
pexucepam MOTPiOHO TOCUTH PETENBHO BiAOUpaTH
Ti TBOpYI NPUHOMHU, SIKi 3alIKaBIISAThH TIsjiada, He
37I0BKUBATU CYy4acCHUMH TEXHOJIOTiSIMH,
miaouparu nmpodeciiHuX aKkToOpiB, a HE aMaToOpiB,
YiTKO CTBOPIOBAaTH LIKaBYy CIOXKETHY KOHLETMIIIIO,
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dgKa aKTyaJlbHa Ha JaHUM 4Yac, 3 ypaxyBaHHSIM
cneun(iku KOKHOTO BHIY MUCTELTB, PO3KPHBATH
Ti IpoOIeMH, SIKi HMHI aKTyalbHi IS CYCIIbCTBA.
Tinbku TOAI MIO3UKI OyJIe MAaTH YCIIiX Y Isiava.

OnHak € ¥ NO3WTHBHI acHekTH. SIKmo Ha
noyatky 2000-x pokiB y peamizamii MIO3HKIIB
JOMiHyBaJIa KOMEpIIisl, TO Ha Cy4acHOMY eTarri
MOMYJISIPHICT JKaHPy MIO3UKITY B YKpaiHi 3HAYHO
3poctae. Murtmi 6arato eKCIepHUMEHTYIOTh Ta
CTBOPIOIOTH YHIKalbHI MIO3UKIM, HE CXOXi Ha
OpoxaBeficeki, 30Kkpema, Mio3uka «Emit Iliad.
Kuttsa B KpeauT», SKUH MPOTATOM MEBHOTO Yacy
BKIIIOUEHU y  pemepryap HamionamsHOTO
aKaJeMiqHOTO ApaMaTU4YHOrO Tearpy iM. IBaHa
®paHka. Yemix MIO3UKITY 3yYMOBJICHUI
JOCKOHAJIOI0 JiH0BOIO Ta MY3HUYHOIO
JIpaMaTyprie€lo, MiHIMai3M y creHorpadigHOMYy
BUDIIICHHI ~KOMIICHCYETHCS  HENEPEBEPIICHOIO
aKTOPCHKOIO IPOIO.

VY 2010 poui B YKpaiHi BUHHKA€E YHIKATbHUH
3-D mro3ukn «bapon Mronxaysen» pexucepa K.
ToMmisIbYeHKO, 1110 MOEAHAB B OJHOMY 10y B 3-D
TEXHOJIOTiI0, TPaHAiI03HY Xopeorpadiro, CBITIOBI
edpexTH, creHorpadidHe pillleHHs Ta sICKpaBi
Bpakaroudi KOCTIOMH, CTBOPHBINK CBIT LTIO31M
TOJIOBHOTO TEPOs.

Y 2015 poui K. TomimpueHnko craB
MOCTAaHOBHHKOM HE MeHII YHikanpHoro 3-D
JIA3ePHOTO TAHIIOBAJIHHOTO M0y «BapToBi Mpiii»,
AK€  YCHIIIHO TPOXOJAWTH B  CIHEiaJIbHO
o0aHaHOMY MaBUILHOH1 HamionansHOro
eKCIIONeHTPY YKpainu. Pexucep-mocranoBauk K.
ToMiNBYEHKO Y KO)KHOMY CBOEMY MIO3HKIII HaJae
CYTT€BE 3HA4YeHHS Jpamaryprii Ta CHHTE3Y
PI3HOMaHITHHX XYJOXKHIX Ta TEXHIYHHUX 3acOO0iB.
CydacHi  TEXHOJIOTHi HE  JOMIHYIOTh  Haj
xopeorpadiero 9u 3MICTOM, BOHH JIOTIOBHIOIOTH
OJIMH OJTHOTO, MOCTYIOBO PO3BHUBAIOYH CIOKETHY
JTHITO.

Ha ocobmuBy yBary 3acinyroBye cydacHHi
Mmio3ukn 2021 poky «CuiroBa Koponesay.
MI03UKIT BHUPIZHSAETHCS HECIOAIBAHUM CYYaCHUM
TPAaKTYBaHHSAM KJIACHYHOTO CIOXKETY, HAIIOBHEHHUH
0COOJIMBAM aKTyallbHUM TyMOpoM. My3HKy J0
MIO3HKITy CTBOPHUB yKpaiHChkuid kommnosutop Jl.
CapatchbKHii, TEKCTH JI0 MmiceHb — A. 3aBajbChbka, a
pexxucepoM i xopeorpadom craB O. JlemeHko.
CuHTE3 Cy4acHOTO JITEpaTypHOTO MaTepiairy,
aKTyallbHOI ~ MY3HMKH, LHUPKOBHX  HOMEpIB,
OponBeiichkol xopeorpadii, VHIKaJIbHOTO
tanmoBanbHOro LED-konekTuBy 3 [ninpa «Light
Balance» Ta  ekckio3uBHOI  creHorpadii
(mexopauis y BUMIAAI 00'€eMHOTO TPUAPYCHOTO 1
BHCOKOTEXHOJIOTIYHOTO  KpHXKAHOro aiicOepra)
3IUBY€E, HaBiTh, HAWBHUOATTUBINIOTO TJsaaya.
[Ipontocep mpoekty C. llepman 3ampocuB [0
MIO3HKITYy BiJOMUX apTHUCTIB, 10 HAJAIO AIHCTBY
HOIYJISIPHOCTI Ta CTaJI0 MPHUKJIAZAOM CIPaBXHbOTO
B YKpaiHi «MIO3UKITy OpOABEHCKOTO (hopMaTy».
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Towmy, MPOaHaTi3yBaBIIN cydJacHi
MMOCTaHOBKH, CTa€ OYEBHIHO, IO B YKpaiHi HasBHI
MIPUKJIATN MIO3HKITY, SIKi 33 CBOEIO MACIITa0HICTIO
HE MOXYTh NPHUPIBHIOBATUCH O OpOJBEHCHKHUX,
AHTTIHACHKUX YU (PPaHITy3bKUX ITOCTAHOBOK, OJTHAK
JEeMOHCTPYIOTH IIBUAKHHA PiBEHb PO3BUTKY JKaHPY.
Bracnizok ekcrieprMeHTIB CydaCHUX YKPaiHCBKUAX
PEXUCEPIB-TIOCTAHOBHUKIB 3’SIBISIETHCS (PEHOMEH

«YKpalHCHKOTO»  MIO3WKIy, BIIMIHHOTO  BiX
3aXiTHOrO B3IpIl, 3 BIACHOKW CHEIHM]IKOF0,
CTHIIEM, MY3W4YHUM  BiariHkoM. Kiacndana

MOCTAaHOBYA CHCTEMa MIO3UKIY Yy MOE€IHAHHI 3
CYJaCHHMH TEXHOJIOTIIMH CTa€ HaJ3BUYANHIM
VHIKaJbHUM JiHCTBOM. llpocTexyeThCsl BIUIMB
CYJacCHHX TEXHOJIOTiH Ha PO3BUTOK MIO3HKIY B
VYkpaiHi, OCKUIBKM Cy4yacHi TEXHOJOTil OiIbII
JIETIEBIIT Ta MOOLITBHI, aHIK BETMYE3Hi JeKoparlii y
OpoBelicKkHX 1I0Y. 3a JOIOMOTOI0 TeXHOJIorii 3-D
MAIIITiHTY MOJJIMBO CTBOPHUTH OyIb-SKWH 00pas,
CleHy o0O0irpaTd  TO-pi3HOMY, IO  3HAYHO
3MEHIINTh BKJAJ KOIITIB Ha IIOCTAaHOBKY Ta
peaizaiiio MIO3UKIY.

HaykoBa HOBH3Ha MoJsirae y 3arajJbHOMY
OKpECIIeHHI T'€HE3H MIO3UKIY, Cy4aCHOTO CTaHy
JKaHPY YKpPAiHCBKOTO MIO3UKIY K  I[UTICHOL
KyJIbTYpPHOL Moaei Ta y3arajibHeHHI
CHHKPETHYHOI TPHPOAN MIO3HKITY, SIKa BUXOIHTh
3a paMKH YCTaJICHUX CIICHIYHUX KaHOHIB.

BucrHoBku. OTXKe, IONPH CTOIITHIO i1CTOPIFO,
MIO3UKJI 3MIHIOBABCA I 3MIHIOETHCS JOHUHI.
[Momryx HOBUX opM TpU3BIB O OaraTorpaHHOCTI
poro JkaHpy. Lle cuHTe3 cioBa, My3WKH, CHIBY,
TaHIO,  JApamMaryprii,  IUIACTHKH,  IHPKY,
TEXHOJIOT1YHUX 1HHOBAIIiH, 1[0 TIOPOIKYE SICKPaBi
eMoIlii, BHUKIMKA€ HaJ3BUYaliHI BpPaXCHHS Ta
pazoM 31 CBITJIOBUMH U BifcoeeKTaMu €
BiZIOOpaXEHHSIM JKUTTS JIIOACH, 3JIUIIAI0YHCh ITPU
OOMY  JIETKOJOCTYIHHM  jkaHpoM. CydvacHi
peXHcepu ~ Ta  TNPOMIOCEPH  HAMAararoThCs
CHUHKpPETH3YBaTH B MIO3HKI sIKOMOra Oiblie
pI3HHX BUAIB W KaHPIB MHUCTEITB, IMOEIHATH
[UPKOBI €JIEMEHTH, Cy4acHI TeXHOJIOT 11, COlliabH1
Mepexi, m00 CTBOPUTH YHIKAJIBHUHN CIEHIYHUI
MPOIYKT, MAKCHMAIBHO PO3IIUPUTH MEXI KaHPY,
B SIKOMY BJIaCHE 1 PO3KPHMBAETHCS CHHKPETHYHA
MPHUPOA CYYaCHOTO MIO3UKITY.

Mro3ukn 3aiiMae 4YijdbHE MiCIE ITOMIX
IS AABKOT ayuTopii, OCKIJIbKH HOTro
CHUHKpETHYHa NPHUPOAA, SKa MOEAHYE Maiike BCi
CIICHIYHI MHCTEI[TBA, BIUIMBAE HAa €CTETHYHI
OpieHTHpH KO)KHOTO ~ PELUITEHTA. Taxa
MOMYJSIPHICT, ~ TIEpII 32  BCE  3yMOBJIEHA
AKTYaJIbHOIO TEeMAaTHKOIO, HallOHAJIbHUM
KOJIOPUTOM,  BHJIOBHIIHICTIO,  3aCTOCYBaHHSM
MIPOTPECUBHUX TEXHOJIOTIH, SIKi BiAOBITAOTH
3alUTaM ChOTOJCHHS, BKIIOYEHHSIM B JIHOBY
KOHIIEII[iII0  €JIEMEHTIB  KOMIT'IOTEPHHX  Ta
BIpTyaJIbHUX irop ¥ mpodeciiiHo aKTOPCHKOIO
BHPA3HICTIO.



CueHiYHe MUCTEITBO

Jepkay C. M., Meapauk M. M., Yuctaxos O. O.

Tomy, TeHe3a MIO3UKIY SK J>KaHpy W
MOB'A3aHa 3 MPOLECOM IMOCTIHHOTO CHHKPETH3MY
PI3HUX JKaHPIB CIICHIYHOTO MHCTEITBA, a TaKOXK
ecTpany, KiHemaTorpady, Cy4acHUX TEXHOJIOT1H Ta
3HAXOMUTHCS y OE3yNMMHHOMY NPUCTOCYBaHHI 0
Oyap-sKMX 3MiH B COLiyMi Ta B cHcTeMi Horo
minHocted. OTke, MOXHAa KOHCTaTyBaTH, IO
MIO3UKII 4Yepe3 WOro CHHKPETHYHY MPHUPOAY
BimoOpakae CHUCTEMY IIHHOCTEH, sKa
CHIBBIIHOCHUTBHCS 3 I[IHHOCTSAMH IEPEBaXKHOI
YaCTHHU CYCITIbCTBA.
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