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KOMEIA “ITPUBJTY JA” BJIAIUCIABA JIO3MHCBKOTI'O (1862):
ABTOP, CHUEHIYHA J10JIS1 IP€CHU TA IMTAHHS
MIZKHALTIOHAJIbHOI TEATPAJIBHOI KOMYHIKALI

Y cmammi eusueno oocmasunu cmeopenns komedii “llpudnyoa”™ B. Jlozunceroco, oxpecaeno
nocmams ii aemopa, nNPOAHai3068ano 2010611 10eUHO-eCMeMUYHI il HCAHPOBO-CIONCEMHT 0CODIUBOCMI
meopy. Kopomko oxapaxmepuzoeano cyeuiuny icmopiio n'ecu Ha NOabCbKOMY KOHY, I Kpumudny
peyenyiio. 3axyenmosano yeazy Ha paxmi ma npudunax nepexody meopy 3i CyeHu noavebkoi Ha
VKPQIHCLKY SIK HA NPUKIAOT MIZCHAYIOHATLHOT mMeampansHoi KOMyHikayii.

Kniouosi crosa: nonvcvka oOpamamypeis XIX cm., noabcbko-yKpaincoki meampaivhi
e3aemuny XIX cm., meampanvha imazono2is, nNocmxoIoHianvHi cmyoii @ meamposHacmel.
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KOMEUA “ITPUBJTY JA” BJAIUCIABA JIOSUHCKOI'O (1862):
ABTOP, CHEHHYECKAS NCTOPUS ITLECHI 1 BOITPOCbI
MEKHAIIMOHAJIbHOI TEATPAJILHO KOMMYHUKALIUUA

B cmamwe uzyweno obcmosamenvcmea cozoanus xomeouu “Ilpubnyoa” B. Jlozunckoeo,
0Xapakmepu306aHo  UHOUGUOYATLHOCMb  AGMOPd, NPOAHANUZUPOCAHO  UOCTIHO-ICMemuyeckue
HCAHPOBO-CIONCEMHBIE OCOOEHHOCIIU NPOU3EEOCHUS. [JaHO KOPOMKYIO CYCHUHECKYIO UCTOPUIO NbeChl
HA NOTBCKON CYeHe, ee KPUMUYeCKYIo peyenyuio. AKYeHmupoeano eHumManue Ha akme u NPUYUHAX
nepexooa KoMeoulu ¢ NOAbCLKOU HA YKPAUHCKYIO CYEHY KAaK HA Npumepe MelCOYHAYUOHANbHOU
meampanbHOl KOMMYHUKAYLUU.

Knrouegvie cinoea: noavcokas opamamypeus XIX cm., noabCko-yKpaunckue meampaibHvle
omuoutenuss XIX cm., meampanvras umazoaous, NOCMKOAOHUATbHbIC CIMYOUL 6 MEAmpPO3HACMEe.
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Ivan Franko National University of Lviv

COMEDY “PRYBLUDA” BY VLADYSLAV LOZYNSKYTI (1862):
AUTHOR, STAGE FATE OF THE PLAY
AND ISSUES OF INTER-ETHNIC THEATER DIALOGUE

For the first time in the Ukrainian theater studies, V. Lozinskyi’s “Prybluda™ comedy (1862)
was chosen as a subject of a separate study. The relevance of the scholar analysis of this little-known
work of the Polish playwright is explained by its ideological and aesthetic symptoms, in particular, the
need to find out the tradition and specificity of the functioning of the Arcadian image of Ukraine and
Ukrainians at the time of the Polish stage, the importance of considering the causes and
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circumstances of the appearance of the work itself; its stage history, as well as motives for its further
transition to the Ukrainian stage.

The aim of the work is to uncover the prerequisites for the creation of a comedy, its stage
history, critical reception, issues of intercultural interaction between Polish and Ukrainian theater in
the 1860°s in Galicia, the specifics of the creation of hetero-images and auto-images of Ukraine on the
Polish and Ukrainian stages.

In this work a set of methods is used, aimed at fulfilling the stated purpose, namely:
microbiographic — for the definition of philosophical features and creative engagements of the author;
genetic and historical-typological — to find out the sources and influences, as well as the
contextualization of the work on certain historical and aesthetically formed traditions; method of
analysis of remarks — for accurate reproduction of time-spatial characteristics of scenes;
imogalogical — for the disclosure of strategies for representing Ukrainian images as a ghetto (on the
Polish stage) and auto-image (on Ukrainian stage); post-colonial criticism — to identify and
deconstruct the colonial strategies of the author, hidden in the work.

Comedy “Prybluda”™ was considered one of the earliest works of V. Lozynskyi, created by the
author-schooler at the age of 18 years. Based on the description of the life circumstances of the young
playwright, a number of good reasons for the appearance of the first play was reveaed: the excitement
about the theater, the beginning of theatre-critical activity, engagement with the current problems of
the Rus population of the region, the relevance of the “Rus” issue among the Polish intelligentsia in
the early 1860°s before the January uprising of 1863. All this together led to the creation of a comedy
with singing and dancing from the life of Ukrainians of the Sambir Carpathians — a region well known
to V. Lozynskyi from his childhood. Due to these and a number of other circumstances, the first (and
last) dramatic work of the future prominent art historian, historian, public and cultural figure, and
theatre critic V. Lozynskyi had features of artistic secondary and low stage quality. Analyzing the
ideological and aesthetic, genre and plot parameters of the work, we open the borrowed motifs and
characters of the famous Polish and Ukrainian comedy repertoire (Krakivians and Gurals,
V. Boguslavsky, “The Wedding on the Goncharivka” by H. Kvitka-Osnovyanenko). “Folk painting”,
“folk comedy”™ with compulsory singing and dancing for this genre typologically continued the
tradition of popular folk comic operas and musical and dramatic works that V. Lozynskyi transferred
to well-known Carpathian soil. But neither the level of author’s stylization of “folk songs” and
images, nor the very content of the work corresponded to the actual aesthetic demands of time.

The premiere of the work on the Polish stage in Lviv (1865) was not successful, but when
transposed to the Ukrainian stage in 1866 in the translation of Podusivskyi and music by M.
Verbytskyi, it received recognition. The complex of problems of the contemporary Ukrainian theater in
Galicia is outlined, in particular, the phenomenon of substituting the image of Ukraine and
Ukrainians by hetero-images from the works of Polish-speaking authors as a consequence of the
underdeveloped national Ukrainian repertoire. The issue of the impact of such translated works on the
processes of forming the Ukrainian identity of the audience in the language of the theater, colonial
and anticolonial discourses in the context of which this and a number of other similar facts of the
Polish-Ukrainian theatrical relations should be considered is emphasized.

Keywords: Polish drama of the nineteenth century, Polish-Ukrainian theatre relations of the
nineteenth century, theatre imagology, postcolonial studies in theater studies.

IcTopis MoabCHKO-YKpaiHCHKUX TearpanbHuX B3aeMuH XIX cr. goci nmorTpedye AeTanbHOro
BHBYCHHSI, OCKIJIbKH MICTHTh Oarato MaloBiJOMHX a00 i LIJKOBHTO HE3HAHUX CTOPIHOK, IMCH, SIBHIL.
OanuM 13 LIKABHX Ta HEPO3KPUTHX YIOBHI MOMEHTIB MDKKYIBTYPHHX CTOCYHKIB TOJBCBKOI Ta
VKpaiHCbKOI MPO(EeCIHHUX CLEH € JOCBIJ 3aMO3HUCHHS Ta VBEACHHS B YKPAIHCHKHH HALUIOHAIBHUN
penepTyap TBOPIB MOIBCHKUX aBTOPIB, arnpoOOBaHHX HA MOJbCbKOMY KOHY. Jlo Takux, 30kpema,
Hanexkana komeaist “Tlpubnyza™ (“Przybleda™) Bizomoro meBIBCHKOrO iCTOpPHKA, MHUCTCLTBO3HABLI,
KypHamicta 1 nyOmimmMcTa, KoOJCKLWOHepa, HaykoBoro cekperaps ~Occominyemy” Braaucnasa
Jlozuncekoro (Wladyslaw Lozinski, 1843-1913).

[Mpo wporo aBTopa AOCTATHBO BIAOMOCTCH 3HAXOAMMO V YHMCICHHMX CHLMKIONCIHYHHX
VKPAiHChKHX Ta MOJIbChKUX BUAaHHAX [2; 3: 5; 14]. VBara gocnigHUKIB 31¢017IbIIOrO MPHUKYTA A0 HOro
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MHCTELTBO3HABUHX PO3BLAOK, MyONIIHCTHYHOI TA MPO30BOI JTEPATYPHOI TBOPHUOCTI, THM YacOM fK
€IUHA I’ €ca 3aNHIIAETECA HA MapriHecax AocniaxkeHb. OkpeMi JOCTKEHHS NMpo HOro TeaTpanbHY
JiANBHICTB, € ¥ JOPOOKY MOMBCHKHX MITSPATYPOSHABIUE | TEaTPO3HABLIB, X0Ua H TYT HE NPHALICHA
yara nepunii (ta equmii) nm'ect B. Jlosuucekoro [17; 18], Cepen ykpaiHCBKHX TEaTPO3HABLUB,
MaOyTh, HANIPVHTOBHILIE MOCTABHBCA OO MOCTATI aBTopa i JpaMaTH4YHOTO TBOPY BIIOMHIA
ykpaincekuii ictopux teatpy P. [Mwmmmuyk. Yuenwit Buginue oxpeme mucue Buctasi “TlpuGnyaa™
B. Nosuncekoro Ha cueHi Pycpkoro (ykpaincekoro) teatpy tosapuctsa “Pycpka Gecima” y possiam,
NPUCBAYMEHIH CUCHIYHHUM TNPOYHTAHHAM TONBCBKOI  ApaMaTvprii Ha KOHY  YKPaiHCBKOTO
npodecionansuoro tearpy B Fanuuun [4, ¢. 365-366). Oanax, He Oyay4H 03HAHOMIIEHHM 13 TEKCTOM
MONBCBKOI OpHTiHANBbHOI Komenli B. JIO3UHCBKOTO, VKpaiHCBKUH YVUYCHHH 3VMUHHBCA JHIIC Ha il
VKpaiHCBKIH Bepcii, BBaKAKOUH, 30KpeMa, IO VKpaiHCBKa BHCTaBa Ovia MEpeKIafoM-aJanTaLiero
NMONBLCHKOTO TBOPY [4, ¢. 366]. Lle TBepxenns notpedye yrounenna. He MeHII BaxKTHBHM € yBEICHHS
B HAVKOBHH TeaTpo3HABYHIi OOIT IHPIIKX BIAOMOCTEI mpo m'ecy B. Jlo3uHcbkoro, sk i iHpopMawii
Npo OCOOMCTICTE ii aBTOpa.

Merta c¢ratTi — OXapaKTepH3yBAaTH MOCTATh ABTOPA, 4 TAKOXK ICTOPIIO CTBOPSHHS KOMEAli,
3MIHCHUTH 1OCHHO-CCTETHYHHIA aHalli3 TBOPY Ta oOpa3iB YKpaiHLIB 30KpeMa, OKPECHHTH ii CLUEHIMHY
ICTOPII0 Ha MOJbCBKOMY KOHY, YTOYHHTH, [JONOBHHTH H IHTEPOPETYBATH 3 NOTIAAY
NOCTKONOHIANBHUX CTYAIH 1H(GOpMAaLIIo MO0 0COOMUBOCTEH ii Mepexoay Ha YKPaiHChKY CLEHY.

Brnaaucnae JlosuHcekuli Hapoaueca v ¢. Onmapi (HuHI — JlporoSuupkoro p-HY JIbBIBCBKOI
00n) y poaum apiGHoro msxruua [2, ¢. 260]. Haeuaeca v CamGipebkiil riMHasii, ae W po3noyas
AKTHBHO JOIHCYBATH ¥ TA3€TH — NIbBIBCHKI Ta BIAeHCbKI. [licna 3akiHueHHa riMuasii 1862 p. Berynus
10 JIBBIBCBKOTO YHIBEPCHTETY, A€ BUBYAB MPABO, 3roJ0M ICTOPIKO Ta $inocodiro, 3aBepLUInB HABYAHHA
1868 poky. Llle c¢TynenToM yHIBepcHTETY peaarypas rasery “Jliteparypauii moaeHuuk (“Dzienmk
Literacki™), mizuime Oye penakropom “JIbeiechkoi rasetu” (“Gazeta Lwowska™) i momicauHoro
BugaHHA “‘Havkosuii Ta miteparypuuii nytiBHuK™ (“‘Przewodnik Naukowy i Literacki”). ¥V 3pinomy
Billl CTAaB CHIB3AaCHOBHHKOM 1 3aCTYMHHKOM ronoBH lcropmunoro tosapuctBa y JIBBOBI, uneHom
Axagemii 3HaHp y KpakoBi; HamucaB kinbka MoHorpadiii 3 icTopli MHCTEUTBA, 3BHYAEBOCTI,
MaTepianbHOi KyIbTYPH JaBHIX BikiB v I'amiunsi. Horo 3acnvru meped KyIbTvporo i Havkowo 6viu
BII3HAUEH] MPHCBOECHHAM NPECTIDKHHX 3BAHb NMOYECHOTO A0KTOpa JIbBIBCBKOTO YyHIBEpCHTETY (1900),
nouecHoro rpomansHuHa JIeoBa (1907), unecHa-kopecnoHaeHTa LIeHTpanbHOl apXeonorivHOI KOMICHi
v Biani Ta XvI0)KHBOI paJu MpH MIHICTEPCTBI BIpOCMIOBIAaHE 1 OCBITH ABCTpii [2, ¢. 260].

Bragucnas JIosuHChKHI GyB TAKOXK BiIOMHM TearpaasHuM KpHTHKOM. Moro nepy sanesxano
OMHM3bKO COTHI MyOMiKaLii Ha TeaTpanbHI TEMH: PELCH31i, eceiB, OrnaaiB, (PeilIeTOHIB TOLO, MEPeNiK
AKUX MOJAHO B OKpPEMOMY racmi enektpoHHoi EHumknonenii monecekoro teatpyv [18]. Vknmagauka
racima, nojbchka JocmuHuig A Mapmanek, 3asHauwina, WO OCOOMHBO AKTHBHO TEATPANIBHO-
KPUTHYHOIO JiAmbHICTIO B. Jlo3uHChKUl 3aliMaBCa v paHHIH mepiod KuTTA it TBopuocTi (1862-1874),
3ATHIIAIOUACH HE3MIHHHM YYAaCHHKOM KIIIOYOBHX JHCKYCIH 3 mpoOmeM JisIbHOCTI JIBBIBCHKOTO
TEaTpy B MICHEBIH mpeci ax A0 moyarky XX cromrra. ByB Takoxk y Cxiiaml >Kypl ApaMaTHUHHX
koHKvpciB (1890-1i pp.), ctaB uwieHoM KoMmiteTy OyaiBHuuTBa Micbkoro Teatpy v JIbeosi (1895) [18].

Teatpom B. Jlosuncekuii 3ax0omuBCA B HOHALBKI POKH, Koau OYB IIAAaueM BHCTaB
racTpomoounx y Cambopi Teatpie. Jitepatyposuasens P. MalikoBebka y po3noriii ¢TaTTl Npo paHHIA
nepiog KuTTA  B. JIO3UHCBKOrO OKpeMHii MAPO3AINT BHOUMHIA caMé HOro TeaTpalbHHM
sauikasieHHsM [17, ¢, 194-195]. Tak, gosigyemocs, mo 1862 p. rimuasuct B. Jlo3uncekuii Hanucas
CBOIO MEPILY TEaTpanbHY peleH31 Ha BUcTvIH y CamO0pl monbepkoi Tpymu mig opynor KoHctaHTH
JloGotika. V BIATVKY MOYATKIBLA, fAKHH OVB HAJPYKOBaHHE V JbBIBCBKOMY “‘JliTepaTvpHOMY
WIOAECHHHKY , ABTOP OKPEMY YBary 3BEPHYB HA MOJOIy aktpucy Iemeny MomkeeBebky,
nependavMBINY iH BENHKY Kap €py — B TOH 4ac fIK Y€l KPHTHKH TMOCTABHIHCA A0 MEPUIHX ponei
JeOIOTAHTKH BKpail CKENTHYHO.

Toro x, 1862 p., B.Jlosuncekuii HANHCAB BJACHY I €CY — €IMHY B ioro aopobky. Ii
CTBOPEHHA MOXKHA MOACHIOBATH KiNbKOMA YHHHUKaMH. OJHHM 13 HHUX MOTJO CTAaTH 3aXOIUICHHA
BucTviiaMu I MomkeeBcbkoi, mpo wo Bxke Hmnoca. JpyruM — mwOOB KHOTO CaMOIPCHKOTO
riMHasucTa g0 Kapnat, pvcbkoi TeMu, HOro CHpaBKHE 3aLIKABICHHA JKHTTAM CLIBCBKOTO NIOAY, AKE
BIH 3HAB LUE BiJ AUTHHCTBA. TPeTIM UHHHHKOM MOTNA CIYI'YBAaTH JMITEPATYPHO-TEATPANbHA MOJA HA
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KapnaTchkl Temu, mo ii 3amouarkyeas me “Kapnatcekumu sepxoBunusmu” H). KoxxeHbOBCHKHI.
[TpukMeTHO, WO came nmouarok 1860-x pp. maB kinpka cnpod MPOAOBKEHHA KapNaTchKo-VKPaiHCHKOI
TEMATHKH HA MOJBCHKIN TeaTpanbHii cueHi: v JIsBOBI BiaOyaucs npem epu “Bemoncbkuii ctapocra”
Jleononbaa Esremiyma Craxencpkoro (1861) ta “Tlanopors” HOmyma Crapxena (1862). Uu sur
AKAMOCh YHHOM OauyMTH iX caMmOIpChKHE TIMHA3HCT, 3aXOMVICHHHM TEaTpoM, HaM HEBLIOMO, ane
MIOHANWMEHINE YUTATH LOSHHI JIbBIBChKI TA3eTH, AKI HOBLIOMIAIH Mpo ui mpem epu, Bin mir. lle
OJHHM UHHHHKOM IIQSBH I €CH YKPAIHCBKOI TEMATHKH MOTJIA CTATH 3arajibHa aTMochepa noabChbKOro
cveniibeTBa HanepeaonHi CiyHeBoro moBCTaHHA 1863 p., 20kpeMa ¥ MpHXWIBPHE CTABICHHA A0
YKPAIHCBKOTO CEIAHCTBA.

Tekct m'ecu, natoBanuii 1862 p., 30epiraereca v Bigaum pvkonucis HamoHanbHoi 616mioTekH
iM. Oconmincekux v Bpounaei [15] v JIeBoBI koMedis Buiimna apykoMm 1864 p. Ak oxpeme
BUJIAHHA [16] Toro sk poky ii Oymo HaIPyKOBaHO HACTHHAMH ¥y KINBKOX BHITYCKAX KPaKiBCBKOTO
BugaHHA “Jomawniii npusrens” (“Przyjaciel domowyv”). BicIMHAIUATHIITHIH ApaMaTvpr AOBLIBHO
MOEJHAB CKKETHI MOTHBH BIOOMHX TMONBCHKHX Ta YKPAiHCBKHX KOMCHIH, OOpaBLIM MICLEM Aii
makapnarcexe ¢e10 Ha Cambipmuni. Tunosa c¢xema moGoBHOre TpukyTHHKA Oyma 3amo3uueHa 3i
“Cparannsa Ha [onwapieui” I'puropis Keitku-OcHoB'sHeHka: [aHka moOute Mutpa, ane 6arbku
XOUyTh BHIATH ii 3aMik 3a Baceka-Bianyckuuka (Tobro — BiapHOrO wonosika). He menm Bupassi
nmapainem BeayTh 10 “Kpakie’sn 1 rypams”™ Bolinexa borycnascbkoro, 30kpema MOTHB “IpHHAIIIOO
crvaeHta”’ (“akagemik” Ookewek), KOTpHii o0epTac Al HAa KOPHCTh 3akoXaHHX. Tak camo
BLTUHUTYIOTBCS mapanem 3 moGoBHHM croxetom 13 “Kpakie’sH i rypaniB”, amxe tam OaTbKH TAKOXK
XOUyThb BHAATH A0uUKy 3a Hemwbdoro iif rypansa. llonpaena, y xomenii B. Jlosuncekoro cryaenr
nepeOyBae Ha CLCHI BlJ CaMOTO MOYATKY 1 € MPOMOTOPOM Aii: BHAAYH ce0e 3a MAaHAPIBHOTO 3HAaXap4,
BiH nepexonye lanky, mo Hagapye i mmol i3 xoxaHMM yeyneped HamomsraHHaM ii OaTekis.
Ocobnusoi apamMaTypriunoi Hanpyru, Gasosanoi Ha cowansHoMy (B . Keitkn-OcHoB aHenka) uu
couianbHO-perioHansHoMy (B. borycnaBcbkuii) koH(mikTax v wiif 60poTeOl He BUHHKAE, 60 KOXaHHIA
lauku — zamoxHMA cuH BliTa. TOX Y€€ 3BOAMTHCH JO MOBEPXOBOTO Ta LITYYHOrO MPOTHCTOSHHA
MOMIK BIMTOM 1 ASKOM 32 CTAPIIHHCTBO V CEl.

INonpu Te, IO MPaKTHYMHO BCI MEPCOHAXI — VKpalHLI, MicUe Al — VKpPaiHCBKE KapHaTchke
CENO, TEKCT I'ECH HAMKCAHO TMONBLCHKOK) MOBOIO, J¢-He-1e 30aradeHor yKPaiHCbKHMH CIOBAMH Ta
({pazamu. YuCNEHHI MICHI — JNIPUMHI, KOMEIIifHI, 32 MOCIAOBHICTIO Ta XapaKTepoM OMH3bKI 10
MY3UYHO-BOKaMBHUX HoMepis 3 “Hatanku [lonaTaBku”™ - 3BVYANH TaKOkK MOJBCBKOK MOBOK 1 OYIH
ABTOPCBKUMHU CTHTIBALIAMHA YKPATHCBKHX MICEHb, 3 BHHATKOM MPAMOrQ LIUTYBAHHS MOMYJIAPHOI HA
TOl Wac vKpaiHchkoi HapoaHoi micHi “Tanasa” BracHe, iM’4 ronoBHoi repoiHi TBopy — I'aHka —
BOYCBHAB OVIIO MOB A3aHE 13 LIE€I0 MICHEIO.

Orxe, 3p0O3yMLIO, IO JPAMATYPr-NOYaTKiBeLb uepe3 1 CBil KHHE BIK, 1 BIICYTHICTb JOCBIAY
HE 3MII CTBOPHTH AKICHO HOBHI MHCTELBKUII TBIp, BHIUTH 33 MEXKI BKE HAMPALbOBAHHX CTEPEOTHIIIB.
ABTOp 3anpomnoHYBaB yxe J00pe 3HAHY BEpPCI0 CTHII30BAHOTQ, KBA3IHAPOJHOTO ApKaIIHCHKOroO
YKPAIHCBKOTO CEIAHCHKOrO XPOHOTONY — 3 TI€W JHINEG PI3HULECIO, mo Tenep une Oymm Kapnaru.
V movaTKOBHX peIUIKax CTYACHTA fK TMpPEACTaBHHKA ~‘Micbkoro cBiTY B, JIo3UHCBKHIA
AKTYam30BYBAB KOHTPACT AHCKYPCIB: YpOaHICTIMHOrG (X0omoaHoro OaHmy:koro m0 mOJuHH) H
CUIBCBKOTO (FapMOHI30BAHOTO 13 SKHTTAM NPHPOAH). Take HAMOMSIraHHA HAa “TIPHPOAHOCTI H
FapMOHIHHOCTI CIMIBCBKOTO TOMOCY OVIIO, 3 OAHOro OOKY PeaHIMOBAHOK BEPCIK MIZHBOPOMAHTHYHOI
poMaHTHUHOI mapamurMu, 3 IHmWOro OOKy, MiOKPeCHeHa JOKAm3auis YKPAiHCBKOrO SKHTTA K
CUIBCBKOTO MPOJOBKYBAIA H MATPHMYBANa KOMOHIANBHI 33 CBOEK MPHPOJOID CTpaTerii TpakTyBaHHA
VKpaiHCTBA AK CYTO CEMAHCBKOI Hauii. X04a Lie 3HAYHOK MIPOK0 BIAMOBIJANO ICTOPHYMHHM PEatisiM,
ane 3 1Hmoro Goky, 1 popmyBane ix, aJKe YTBSPIKYIOUH TaKi iIMiIPKEBl XAPaKTCPHCTHKH YKPaiHIW,
TeaTp BIUIHBAB HA CVCMLUIBHI CTEPEOTHIIH HOrO CIIPHHHATTA, MIATPHMYBAB MOMITHKY MapriHamisawii,
CHMBOJIIYHOTO HEJOMVIICHHA HOTo IO MICBKOTO MPOCTOPY i KYyNMBTVPH. 3BAKAKOUH HA JKaHpP TBOPY,
BapPTO 3ayBakuTH, W ue OyB “06pasok”, TOOTO WKIL, 3aMATBOBKA, KAPTHHA 3 XKUTTA i IKAPIATCHKHX
PYCHHIB, CTBOPEHA IUE B TOH 4acC, KOMH VKPAiHCBKOrO (PYCBKOTO) TeaTpy HE ICHYBAIO — 1 THM,
0€3VMOBHO, LIHHA. AJE BOJHOYAC BOHA Oyla CHMVIAKPOM LBOTO JKHTTA, CEHTHMEHTATBHHM
3aMIHHHUKOM, L0 HIYOTO HOBOI'O HE JOJABAB A0 BXE BIIOMHX Ta BLAMPALBOBAHUX V J001 POMAHTH3MY,
30KpeMa ¥ TBOPUOCTI MPSACTABHHUKIB T. 3B. “VKPAiHCbKOI WIKONH ', 0Opa3iB YKpaiHUIB Ta YKpaiHu. Y
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LBOMY CEHCl BapPTO FOBOPHTH HPO PO3BUTOK TA KYJbTHBYBAHHA JO MEBHOI MipH KiTueBux oOpasis
vKpaiHUd Ak [Hmoro, amke copMoBaHI BOHH OVIIH Ha 3acajax JErKoi BMI3HABAHOCTI, MiIBHIICHOI
€MOLIHHOCTI T CCHTUMEHTABHOCTI, HE MPOTNOHYBAJIA HIYOTO HOBOTQ B ONPALIIOBAHHI TEMH, paaLe
MOBTOPIOBAIIH BXKE 3BHYHE | IEPEBIPEHE — Y& LIe HAJICKHUTD 1O O3HAK KiTuy [1].

Ipem'epa BucTaBH BiLEOYmaca 19 motoro 1865 p. Ha CuUEHI MOMBCBKOTO TEATPY ¥
JIpsosl [12, ¢. 546], xomu cam B. Jlozuncekuii y:xe OyB ¢tyaenTom JIbBiBChKOrO yHiBepcutety. Pom
puxonyBanu: Yepenamxo — Anonbd Jhaxoscexuii, Jumitp — Kapons Bponoecbkmii, Taspuno
Manaxaii — 03¢ Bapanoecekuii, Makpuna — Bapbapa JlinkoBcbka, I'aHka — AMmenis bapaHoBcbKa,
Mapunka — ®inomena Keemnceka, Oxemex — HOman Binbkomescexmii Ta 1. [19]. V enumii
peueHsii Ha BHcTaBy KpuTHK (D) (BoucBuap, AH HoOxaHCBKMI), MAKPECIHB, WO TEKCT TBOPY
HamicaHo, kKol aBTopoBi Oviao 18 pokie [8]. CaMe LHMM pPELEH3CHT WINMKOM CNVIIHO BUIPABIAB
YHCNICHH] APAMATYPriuHl BaJH TBOPY Ta MiAKpecnHB, mo Ha adimi 1M 1 kommozuropa CraHicnasa
AyHeupKoro OVIIO BKA3aHO CBOEBUIBHO, 0€3 MOTOMKEHHA 3 KOMIIO3UTOPOM, a BCl MY3HYHI TBOPH
210paHo 3 BUCTAB MOMEPEIHPOTO perneprvapy tearpy. Lie MOrno CBLOYHTH NHIIE MPO ONHE: MpeM €py
rOTYBAJIH HE HAATO peTeibHO. Bucrasa yemixy Ha npodeciiiHii CreHl He Majia 1 MPOHIIIA JTHINE OJHH
- npeM’epHHH - paz, Ak 1 3aHoToBaHo vV “Tlonberkiii apamatvprii” [12, ¢. 546].

e mae miacTasu 3a3HAUMTH, 1O UAC HA TAKOTO XapaKTEPy PO3BAKANBHI, IOBEPXOBI, BTOPHHHI
33 TEMATHKOI | CHOKETOCKIAICHHAM IPAMATHYHI TA CLESHIYHI TBOPH H penpeseHTami yKpaiHCTBA HA
MONBCHKIH CLEH] Bke MHHAB, CrIeKTak/l MY3HYHO-IPAMATHYHOTO JKaHPY, “KPOTOXBUMI", MOMYIAPHI ¥
nepii nonosuHl XIX ¢T., HE 3HAXOAWIH AKTHBHOTO BIArYKY B myOmiku, Cnpuana npoMy 1 mopaska
nonbChKOro noeetanusa 1863 p., xorpa me Ginbine posmexyBana JBa CYCHiIbCTBA, WO HOPMYBAIHCH
AK OKpEMI, Acaani OibLIe BOPOTVIOU] MOMITHYHI HALi.

Ane BOZHOUAC 115 YKPATHCBKOTO npodecionansaoro Teatpy B [ammauni (axuii moiHo nocras
1864 p. y JIsBoBi ax Pycekmii (ykpaincekuii) npodecionansauii Teatp ToBapuctea “Pyceka Gecina™)
Lg KOMEHdlsd MONBCBKOrO ApaMaTypra BHABHIACA MNOTPIOHOK. YKpaiHCBKOK MOBOI (MEpeKaam
[TonyciBchbKOro) BOHA BHEIIIA HA ranuubky cueHy mig Has3eow “llkomsp Ha mamapism™ (1866).
Oxpemy yBary wiii Bucrasi npuainus P. ITunumuyk [4, ¢. 365-366]. 3okpeMa, iICTOPUK HAroIOCUB, LIO
TIOTIKY MEPEXOAY UBOrO TBOPY HAa VKpaiHCBKY CLEHY MOKHA NMOACHUTH CaME HAfBHICTIO V HBOMY
OnH3bKOI AN YKPAIHCBKOTO TAMIBKOIO IISAaYa TEMH 3 BIACHOTO CUIBCBKOIO JKHTTA. XO04a, HE
MAlOUH 3MOTH MPOYUTATH I €CY, BYCHHH BBaXaB, WO OpPUTiHANBHHI TEKCT “MPHCTOCYBAB MO
VKPaiHCBKOTO JKHTTA il mepeknagay [4, ¢. 366]. [ToMiKk THM NMepeKOHVEMOCH, WO MPHCTOCOBYBATH ii
He Oyno noTpedu, ockIMbKY DO TBOPY BikKe BIAOYBAUCA B YKPATHCBKOMY CEJli, TOXK HISThCA CIpaBi
npo miTeparvpHuii nepeknai. Cnupawoyuce Ha BIATYK v mpeci, P. [Tunumuayk oOrpyvHTOBAaHO BBAXkKaB,
IO MEPEBaroK OpaMaTypPriyHOrO Marepiany Oyiaa My3uka, skv M. BepOuupkuii CKOMMIOHYBAB
cnemanbHo 171a wiel BucTasu. T1po ii XyA0KHIO SKICTh CBIAUWIA CIOBA PELEH3EHTA razeTu “Cnoso”,
KOTPHii, MOPIBHABIIH VKPAiHCBKY Ta HEIABHIO MOJBCBKY BHCTABH, BIAJAB MEPEBAry YKpPaiHCBKHM
BHKOHABLIAM 1 KOMIIO3UTOPOBI [6]. BezyMoBHO, ykpainchka BHcTaBa Mana Oytu miarotopaHa Habararo
CTapaHHILIE, HDK NMOJbckKa. B ykpaiHcekiil BucTasl poni BukoHyBamu: Teodima baunnceka — [anna,
Aifran Bitomuncekuii — Bacunp. Ixnili nveT, a Takoxk Xop cendH OviHM BUKITHKaHi Ha 6ic, fK i BeA
BHCTABA MaNH Oe33anepeynuil yemx y rasaaqis [6].

Omxe, ana ykpaiHCBKOI CLEHM — 3a BIACYTHOCTI BJIACHOTO LIHPOKOTO HAIOHAIBHOTQ
penepTyapy — He Halikpamoi AKOCTI I €ca MONBCBKOrO aBTOpa BHABUIACA PEMEPTYAPHOK 3HAXIIKOIO.
Lle 6yB Aanexo He NepIIMI BHNAIOK, KOMH YKPAiHCbKI 00pasH NPHUXOAMIH HA YKPATHCBKY CLGHY CaMe
3 monbcbkoi: aragaemo “Kapnarcekux Bepxosunuis” HO. KoxkeHpoBcrkoro Ta “TloBopoT 3anopoxxuis
i3 Tpaneaynny” K. [efiHua, WO Takok VBIHIIIH A0 pemeprvapy VKpaiHChKoi cuUeHH B [amuumHi
1864 p. i mamu yemix.

BomHouac — LINKOM 3aKOHOMIPHO — TONMPH JOTMPALIOBAHHA MY3HYHOI CKNIAJOBOI BHCTABH,
a3oM 13 LIUM TBOPOM VKpaiHChKa CLIEHA MPHBIACHIOBANA 1 CTEPEOTUIHI MOTNAIH MOABCBKOrO aBTOpa
Ha camux cefe. Takum ynHOM MONBCHKHMIT reTepoodpas YkpaiHu H yKpaiHIUB MEPETBOPIOBABCS HA
aBTOO0pa3, 3acTyMaKo4yH aBTEHTHMHE, OpPHMMHANBHE — CKOHCTPVIOBAaHUM, MpPHBHECEHHM 30BHI. He
MO’KHA HE 3avBaXKUTH H 1HWIOoro acnekty: T. baunHcpka noxonuna 3 nonbCeKoOi TEaTpanbHOI POAUHH,
A. BiTOIIHHCBKHIA TAaKOK YVIOBO 3HAB CTAHIAPTH MONBCHKOI CLIEHH, TOK BAapTO FOBOPHTH MPO IYKE
VMOBHE BIATBOPEHHA CaMe VKpPAiHCbKOI ABTEHTHMHOI CKIaJgoBOi v Wik komemii. Mo)kHAa HaBiTh
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MPUITYCKATH, O ¢aMi KPUTEepli MPeICTABICHHS YKPAIHCHKOI KYIBTYPH JO L€l TA IHIHX BUCTAB Oynu
¢ HE HAATO po3pobcHi il mepeGVBaNd HA PIBHI pajlle BMIZHABAHHX 30BHILIHIX MOBHO-(ONBKIOPHO-
oOpasHux 3HAKIB, HA pIBHI MaHleCTyBaHHA BIacHO! HarioHaneHOI IHmocT1, mo Gyno BaskIuBimKM 3a
JpPaMaTypriyHy 4KICTh TBOPY. BinTtak MOkHa mpunyckaTH, MO B LIOMY APYTOPAIHMH, 3 O3HAKAMH
KiTuy 0Opaz vkpaiHuis/pycuHie y “TIpuOnyai” Ha mONbCBHKIi CLEHI 3a MPUHLHMOBO IHLIHX VMOB — V
NEPEKNAJSHOMY H 034001€HOMY SKICHOK My3uKko0 M. BepSuupkoro sapianTti my Hasporo “Ilkonap
HA MAHAPIBII™ HA YKPATHCHKIH CLEHI 3HAYHOIO MIPOK) BTPAYAB CBOI KITYEBICTh, OCKINIBKH CIYIyBaB
JJIA TIAAa49iB-YKPAHLUIB HE 3VKHTUM CTEPEOTHIIOM, a 3HAKOM-THIOM, 3acO00M BIACHOI 1ACHTH}IKALI]
Ta KOHCOMJALII, MEXaHI3MU SKHUX TUIBKH YTBEPMKYBAIUCA MOBOK) HALIOHAJBHOIO TEATPy. XoOu 1 3
MEBHUMH 3aCTEPEKCHHAMH, IO MOTPeOVIOTh MOJANBIIHX PO3BLAOK, MOYKHA FOBOPHTH Mpo Te, IO
nepeilIOBIIN 3 TONBCBKOI Ha VKpalHCBKY cuLeHY, Neca B. JloauHcekoro, ne (dakTto cknajosa
MOJIOHOLICHTPUHOTG  KOJIOHIAJIBHOTO JHCKYPCY, CTalla YACTHHOK IMOCTYNOBO YTBEPAKYBAHOIO HA
TeaTpi VKpaiHChKOIO AHTHKONOHIAMBHOTO JUCKVPCY.

TNoaanewe XUTTA TBOPY HA MONBCHKIi CLEHI OVIO MOB’A3aHE 3 AMATOPCHKHMH KOJEKTHBAMH.
Y xonexmi adim Arennoncekoi G10moTeKH BAANOCA BIAIYKATH ¢ NMPHHAHMHI TPH JTOKYMEHTH,
MOB’A33aHI 3 LIEK BHCTABOK. YCI BOHH CTOCVIOTBCA AIANBHOCTI aMaTopchkoro Teatpy v Bemuwui
{(micTo Henoganik Kpaxosa, Bimome ¢BoiMu comsHumu maxtamu). TyT BIAOYINCS MOKA3H BHCTABU
“TIpubnyna” y BukoHanHl amaropis 26 mucromaza 1871 p. [11]), 2 mororo 1892 p. [9] 1 3 kBITHA
1898 p. [10]. Yci BHCTaBH HIUNH B MpOrpamMi pa3oM i3 Pi2HUMH OJHOAKTIBKAMH 1 CTAHOBHIIH APYTY
JII0 TEATPAIBHOTO BEYOPA. 3rajaHi Bedopu Oyso OpraizoBaHo 3 OnaromiHOK MeTor: niaa 30opy
KOLITIB HA NOTPeSH cupit, §i1HUX, rONOAYIOUNX.

Teopuicte B. JlozMHCBKOrO THM 4YacoM LIE pa3 MPHCTYXKUNACE YKPAHCBKIH CLEHI V
penepTyapi ykpaincekoro tearpy B [anuunni ocranuboi Tpetian XIX ¢T. Hinna iHCHEHI3aLisa NOBICTI
“Hopuuii Marsiif”, mo mijg mepoM YKpaiHCBKOrO akTopa, PeKHcepa, KSPIBHHKA Teatpy AHApIi
CreunHcbkoro Mana Hassy “Onekca Hosovin™ [7, ¢. 150]. Omke, TeMa BIUIMBY TBOPHYOCTI MOJBCHKOTO
aBTOpA Ha YKPAIHCBhKHIT TeaTp noTpedye MoJaNbIIOre BHBUCHHA.

Hapoany xomeairo “TIpuGavaa” B. JIO3UHCBKOTO CTBOPHB ApaMaTypr-mouyaTKiBelb, V Hii
BLIOOpaXKeH]I AK 1HOUBIAYANbHI CBITOTMIAAHI PHCH FOHOTO aBTOpa (30KpeMa, 3aliKaBICHHA IONCKD
VKPalHCBKOTQ HApOAY), TaK 1 KOMIUIEKC CTCPEOTHINB, MPHTAMAHHUX TBOPAM YKPAiHCbKOI TEMATHKH
MONBCBKUX ABTOPIB JOOH poMaHTH3MY. BTopHHHa y MHCTelpKOMY ceHcl, komeaia B. Jlozuncekoro
BHABH/IA BHYEPMAHICTh MIZHBOPOMAHTHYHOI CBITOINIAJHO-SCTETHYHOI MAPAIUIMH 1 CTaNa YEProBHM
NPHKIATIOM NPOAYKYBAHHA CTEPEOTHIHHX 33 CBOIM XapakTepoM oO0pasiB yKpaiHLIB-CENsSH HA
MONBCBKIA CLEHI, IO OCLMIKOBATH MOMDK T.2B. ‘TIOMYNAPHHUM POMAHTH3MOM  Ta KONOHIATbHHM
KITYEM.

Y KOHTEKCTI MOMBCHKO-YKPATHChKHX TEATPATBHUX B3AEMHH 3aYBAXCHO, IO HAPOAHA KOMETis
MONBCHKOTO JpaMaTypra, 3 oJHOro OoKy, 30araTHna He HAaJTO LIHPOKHH peneprvap YKpaiHCBKOTO
(pycokoro) Teatpy B Namuuum nepux poxie Horo ¢yukmonyeanns. Ha macrael nporunexHaux 3a
IHTCHCHBHICTIO TA YCIIXOM CLEHIUHHX iCTOpIH ILBOTO TBOPY HA MOJBCHKIH Ta YKpPAiHCBKIH CLEHAX
BHCMOBNICHO TMPHNYIUEHHA. TeTepooOpasH VKpaiHUIB AK MEPCOHAXKIB TMOMBCBKHX — MV3HMHO-
KOMEAIHHUX, TACTOPATIBHUX KAHPIB HAa nouarky 1860-x pp. 3aBepuIyBaN CBOE ICHYBAHHS, ¥ TOH 4ac¢
K YKpPalHChKI CLEHIYHI aBTO0Opa3H TINBKY POSNOYHHANHM ¥ LSl HaC CBOE KUTTS HA CLEHI (¥ 3B A3KY 13
2aMOYaTKYBAHHAM MOCTIHHOAII04OrO Pvcpkoro mnpodiecioOHanBHOrO Tearpy TOBAapHCTBA ~Pyckka
Gecima” y Jleeoi 1864 p.). Tomy € BCI macTaBu BBaKATH, INQ NPH NEPEXOAl 3 MOJIBCHKOI HA
VKpaiHCBKY CLICHH KOMEJid, L0 Mala BOMEBHAP HEBHCOKI MUCTELBKI SKOCTI, MACHIEHA HOBHM
MY3HYHUM BHpIlWICHHAM M. BepOuupkoro, HaOvBana CHMBOMIMHOTO 3HAYEHHA HALIOHATBHOI
{eTHIYHOI) aBTOpEMpPe3eHTALl YKPAIHLIE | MEPETBOPIOBANACS 3 THIIOBO KOJOHIANBHOTO TBOPY HA TBIP
AHTHKOMOHIANBHOTO XapakTepy, WO i BU3HAYANO HOro LIHHICTD ANA VKPATHCBKOI ay IHTOPII.
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