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J10 IINTAHHS ITPO BUHUKHEHHS ITPOMUCJIOBOT O TU3AVHY
HA NIOCTPAAAHCBKOMY ITPOCTOPI (20-TI POKH XX CTOJIITTA)

Y cmammi  Oocnioxceno numanHa Npo  POPMYBAHHA  NPOMUCIO8020 OU3ALHY HA
nocmpaosancoromy npocmopi y 20-x poxax XX cmonimmsa. Po3sensinymo ocobaueocmi cman06eHHs i
PO3BUMKY YbO2O NpoYecy 3 NO3UYiil MepMiHOI02iuHO20 00TpYyHmMysanH. Oxapakmepu306aHi CMUCIOB]
HANOBHEHHS NOHAMb “Mucmeymeo” i “GupoOHUYMEO ™~ O0eaKux meopemuxie mozo yacy, a makoxic ix
CnpodU U000 NOULYKY CUHINE3Y MIJC MUCHEYMEOM, Npayeio i eupodieHoio npooyKyicio, 6 npoyeci
K020 hopMyeascs HOBUI 8U0 Npoghecil, kompa cmaid c80EPIOHUM npomodusaiinom XXI cmonimma.

Knaruoei cnosa: xyooorcna npays, eupoOHU4e MUCHEYMEB0, IHHCEHED KOHCHMPYKMOP,
XYOOHCHUK-0OPA30MBOPEYDb, THHCEHEP-XYOOHCHUK.
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K BOITPOCY O MOSBJIEHUHN IIPOMBIILJIEHHOI'O TU3AMHA
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B cmamwe ucciedosan 6onpoc 0  POPMUPOSAHUU  NPOMBIULIEHHO20 —OU3AHHA  HA
nocmcosemcrkom npocmparcmee ¢ 20-x cooax XX eexa. Paccmompervl ocobeHHOCm CIAHOGICHUS U
Ppaseumus 5mo2o npoyeccd ¢ NOUYUN MEePMUHOIOUYECKO20 060cHosanus. OxaparkmepusoeaHsi
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npomoousatinom XXI eexa.
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THE EMERGENCE OF INDUSTRIAL DESIGN IN THE POST-SOVIET AREA
(THE 1920’S OF XX CENTURY)

The beginning of industrial design’s formation started in the 20s years of the last century. It
was the time of severe shocks of revolution — the First World War (1914-1918), which passed through
a series of revolutions (February’s bourgeois-democratic and October Socialistic 1917) in the civil
war (1917/1918-1922/1923), which still are ambiguous and controversial. At the same time, these
events have opened the new horizons and unexpected perspectives to millions of people, including
culture. At that time the concept of new relations between art and production was developed, as well
as its ideological saturation and functional purpose; a new type of profession was formed, which
became a kind of protodesign of XXI century.

These fundamental and often irreconcilable complexities and contradictions can be traced in
numerous articles of theorists (ideologists): O. Bric, N. Punin, B. Kushner, N. Tarabukin and others.
Lach of them has a personal point of view in terms of semantic content of “art” and “production”.
Their vision of these categories, concerning their practical application for the creation of “new life”
in general and new objects (things) of this life in particular, is also different. Some of them were
concerned about the transformation of “pure” art into proletarian art, while others considered the
main issue as an industrial relations and their reorganization in new realities.

The search for the synthesis between art, labor and manufactured products for everyday life
became the main theoretical and practical task of “productivism” (industrial art). At the same time,
the nature of labor was the key point in all this, these theoretical calculations were contributed to the
emergence of a new design and artistic activity, which is now called industrial design.

Some attempts to find semantically correct names for a new profession and fo offer a
successful lexical form of this term were done. These are artistic work, industrial art, engineer
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constructor, artist-visualizer, engineer-artist. The last term turned out to be the closest to a term
“artist-designer”’ that appeared in the postwar period and was written in diplomas until 1992.

Thus, the formation of industrial design in the post-Soviet space in the 20’s of XX century
showed that most theoretical definitions and assertions in terms of concretization of the strategic tasks
in art and production relations were inherently denying. They were also lack in constructive proposals
based on practical achievements or theoretical consideration of proposed changes. Moreover, the
prevailing diversity and polarity of thoughts led to the impossibility of defining the new art in terms of
profession’s terminology, as well as its policy quidlines, which, in turn, could become its theoretical
and methodological basis.

In fact, this discrepancy of content dominant in this process of actively seeking solutions to
emerging problems made certain postponement and it took almost fifiy years (ICSID, 1969) for a
common definition of industrial design to come.

Keywords: artistic work, industrial art, engineer constructor, artist-visualizer, engineer-artist.

IMouarox opmMyBaHHS MPOMHCIOBOTO AM3ANHY, TOAl “BUPOOHHYOTr0 MHUCTCLTBA HA HAIIMX
TepeHax npumnaaae came Ha 20-1i poku XX cromitrs. Lle OyB 4ac BaKKUX PEBOIOLIHHUX MOTPSICIHD —
Ilepma cBitoBa BiitHa (1914-1918), mo nepeiinnia uepes Hu3ky peBosouit (JIroTHeBa OypKyazHO-
nemokparuuHa 1 JKostHesa comianictuuna 1917 p.) v BiiiHy rpomaasaceky (1917/1918-1922/1923) -
O 1 ChOTOJHI CHPUAMAIOTHCA HEOJAHO3HAYHO 1 cymepewinBo. Ane mi moaii BIAKPUBAKOTh HOBI
TOPHU30HTH i HE3BIJaHI MEPCIICKTUBH MEPEA MITbHOHAMH TIOACH, Y TOMY YHCTl B KyabTypl. Came Toxi
CKIIQAAacs KOHIECMISI HOBUX BIAHOCHH MHUCTCHTBA 1 BHPOOHMWIITBA, ii 1ACHHE HACUYCHHS Ta
(yHKUIOHANBPHE TMpuU3HA4YCHHA; (opmyBaBca HOBHM BHA mpodecii, OO cTana CBOEPIIHUAM
mpotogusatiHom X XI cTosiTTs.

Lli ckmamgHOCTI Ta MPOTHPIYYA, YACTO NMPUHLHUIOBI U HEMPUMHPCHHI, MOXKHA MPOCTCKUTH B
YUCJICHHUX CTATTIX cy4dacHHKIB (iacomoris) nux moaiit: O. bpika [1], M. Ilysnina [2], b. Kymnepa [3],
M. Tapabykina [4] Ta immux. Lli crarti garoTe 3MOry MHO-HOBOMY MOTJISSIHYTH HA MPOLIECH, IO
BIAOYBATHCA TOJl, OLIHHUTH IHTEpPIIpETalii aBTOPCTBA MI3HIMIMX, 33aaHTKOBAHHUX JOCHIIHHKIB, 3
Origay Ha “HpONaraHAHUCTChbKI” BCTYITHI €MOXU BIHCBKOBOTO KOMVHI3MY, PO3BHHEHOTO COLIATI3MY 1
KamiTaTiCTUYIHOI OpleHTaIlli TOCTPAIIHCHKOTO MPOCTOPY.

Meta crarTi — BHUCBITAMTH (POpPMYyBaHHS NPOMHCIOBOTO IH3AHHY HA MOCTPAITHCBKOMY
mpoctopl vy 20-x pokax XX CTOMITTS, PO3MISIHYTH OCOOJUBOCTI CTAHOBACHHS 1 PO3BUTKY I[OTO
MPOLIECY 3 MO3ULIH TEPMIHOIOTTYHOTO OOIPYHTYBAHHS.

BBaxkaeThcst, 1m0 TEPUIMM JOCBIAOM YCBIAOMJICHHS HOBHX (OpM, BHAIB Ta MIAXOTIB Y
muctenTsi PPOCP Gyna nerepOyp3bka razera “Mucrenrso KomyHH™ — THDKHEBHK, SIKHI BUAABATH 3
rpyaas 1918 no xeitHa 1919 pokie. Came B HpOMY ONMyONiKOBaHi ... HAWBU3HAYHIII TOAl MUCAHHS
KOHOBO/[IB MHCTCLITBA KOMyHH <..> MasikoBcekoro, <..> bpika, <..> Kymnepa, <..> Ilynina...” Ta
IHIIHNX TEOPETHKIB “‘apmii muctenTea’ |5, ¢. 23].

VYV mux “anaHH;[X”, B cynepquaX 1 O6M1HaX AYMOK MOCTYTOBO (bopMyBam/I (byH,uaMeHT

“MuCTeUTBO K TpsME, MaTeplaane BUPOOHULTBO “peucii” [3, ¢. 27]. Lo dpazy moxkHa posrnsmaTH
SK BIANPAaBHY TOYKY B MPOLECI BUHUKHCHHSA MPOMHUCIOBOTO AW3alHY HA MOCTPAIAHCHKOMY MPOCTOPI:
4K igconoriyHud MaHidect, Tak 1 TiMuacose racino. Cmix yTouyHuTH, MO miAa “peyamMu’ B JAHOMY
BUMAAKY PO3YMIKOTBCS HE TIABKH AYXOBHI LIHHOCTI — TBOPU ~‘UMCTOTO MHCTCHTBA, a H IIHHOCTI
MarepianbHi: TPeAMETH Ta 00 €KTH A CTBOpPeHHsA ~‘Hooro moOyty”. Lla Teza OaratopiBHeBa.
Crnovarky, Ha MEPIIOMY PiBHI, BOHA AyanbHA: il HEOOXIAHO CIPHUMATH 1 SK MPOLEC CTBOPCHHS —
oprasizaris BUPOOHHIITBA V HOBHUX PEaNifX, 1 K ECTCTHUHY NapaIurMy — Il pedi NOBUHHI OYTH rapHi,
3pyuHi Ta npusadausi. Jamgi, g ABOICTICTh AIIUTHCS HA MIAPIBHI “TOTISAIB”, 110 BHOCHTh NCBHUI
qucOanane y mpouec GopMyBaHHS TSPMIHOJOTIYHOTO anapaTy HOBOI AiSUTBHOCTI.

O. bpik Gaunte “MHCTEUTBO, SK 1 OYAb-IKE BUPOOHHITBO , PO3BHBAIOYH MOIOXKCHHS MPO TE,
O 1Aes PO3IUIBHOTO ICHYBAaHHS MUCTCHTBA 1 BHPOOHMIITBA BXKC HEC € HCMOPYIIHHM 3aKOHOM.
M. IlyHiH OpOBOANTE MEPIIEC PO3MEKYBAHHA MIXK “TIPHKIAAHULTBOM 1 BUpoOHUITBOM: “‘CripaBa HE B
MpUKpacax, a B CTBOPEHHI HOBHUX XYJOXKHIX peduci. MucTenrso a1 mponerapiary — HE CBIINCHHUE
XpaM, A¢ MHUBO TLIBKU CHOTJISLAAOTH, & MPalls, 3aBOA, IO BUIYCKAE BCiM xyaoskHi npeamern . Lo
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Take “XYAOXKHI MPEOMETH , HE MOSACHIOETHCS, a iAei “KOHCTPYKTHBI3MY e He chopMmyBamucs i
TUIBKK “OpoasTh y rosoBax” |5, ¢. 27].

[Mopsa 3 muM, ciIyIOYX PEBOIOLIHHIM MOPUBAM, JCIKI aBTOPH BHCJIOBIIOIOTE KATCTOPHIHO
pamukaneHi nornsam. Tak, Hanpukian, b. Kyimwep y croMomy HOMepi TwkeeBHKa ‘‘Mucrenrtso
Komynu” Bim 19 ciuna 1919 poky crteepmkye: “HarxHenHs — mopokHs, Oesriy3na Kaska...
HATXHCHH!, OE3YMOBHO, 1 OE3MOBOPOTHO CKACOBYETHCA . XO4a, B LbOMY K HOMEpl, YV peAakuiiHii
CTarTi, 3a4BNcHO. “MU BBXKAEMO T'OJOBHUM 3aBAAHHAM MPOJETAPCHKOTO MUCTCITBA TIOBHE 3HHUILICHHS
MOHATH “‘BIMbHA TBOPUICTH Ta ‘“‘MexaHIYHa podoTa’ 1 3aMiHa iX OZHUM-€AWHHM MOHATTAM — TBOpUA
npaus’ [6]. Bunukae pe3onHe nmuTaHH — Xi0a TBOpUa npatd Moxke OyTr Oe3 HarxHeHHs? | Hackinmbku
3aCTOCOBHI MOJIOHI CYIDKCHHA 10 PoOOTH Tokaps abo mekaps, konu Tpeba 6€310TaHHO BUKOHYBATH
TCXHOJIOTTYHUH MPOLEC BUTOTOBACHHS AcTam abo BumikanHs xmiba? Ha muie — sBHUIA coiiaapHUAN
VTOMI3M.

OueBHIHO, IO Y KOKHOTO YYACHHKA CBOE CMHCJIOBE HAIMOBHCHHS MOHSTh MHUCTCUTBO 1
“BHPOOHHULTBO, & TAKOXK CBOE OAUCHHS IX MEPETUHIB Y MPaKTHYHOMY 3aCTOCYBAHHI A0 CTBOPCHHS
“HoBoro moOyty” B LiTOMy 1 HOBHX 00 €kTiB (peucH) mporo moOyTy 3o0kpema. OZHUX 1ICOTOTIB
TypOyBaso mUTaHHs TpaHchopmamiii “ducTOro” MHCTCIHTBA B MHCTCUTBO MPOJCTAPCHKE, IHIIHX —
POJIb MUCTELITBA Y MPOMUCIOBOCTI, TPETI BBAXKAIW TOJOBHHM IMUTAHHS BHPOOHHYMX BITHOCHH 1 iX
nepeOyI0BY B HOBHX pPeaisx.

[Tomyk cuHTE3y MiK MHCTCLTBOM, MPALCIO T BUPOOICHO NPOAYKLIEK AT MOBCAKACHHOTO
JKUTTSl CTAB OCHOBHHM TCOPCTHYHHM 1 NMPAKTHYHHM 3aBJAHHAM ‘“HPOAYKTUBIZMY (BHPOOHHYOTO
MHUCTELTBA). AJIC CMUCIOBHH aKLEHT MPH LOMY POOHIM HA XapakTepi mpaui, SK Ha 3aBOIOBaHHI
peBouttoLii, KoM “‘mnpart poOiTHHKA (POCiiickkor — “paboduero”kopinp — pad, pabCTBO) 3 BAKKOL
MPUMYCOBOI TIpal, NPOXOASYH TBOPYC TOPHWIO 1 OTPHMYIOUM IMOYJIBC A0 JOCKOHATOCTI,
MICPESTBOPIOETHCS 3 POOOTH B MalCTepHICTh, MucTeurBo  [4, ¢. 21]. Pasom 3 Tum, mi TeopeTudHi
BUKJIAQJKH, B PE3VNIbTaTi, COPHAIH BUHHKHCHHIO HOBOI NMPOCKTHO-XYAOXKHBOI AISITBHOCTI, fAKY MH
ChOTO/IHI HA3UBAEMO “NPOMUCIIOBHI JU3ANH .

Cepen IHIDNUX XaPAaKTCPHHUX ILUTAT 3 MyOMIKAIii THX POKIB, IO PO3KPUBAIOTH 14COIOTIUHI
MOCWIN 1 JAfOTh 3PO3YMITH, SK HEMPOCTO CKIAJANUCS CTOCYHKH MDK “UHCTUMH —XYJOKHHUKAMH,
“npoTtoausaiiHepamMu’ 1 BUPOOHUKaMU, AOLIIbHO BigzHauutu TBepMkeHHs O. bpika 31 crarmi “Ot
KapPTHHBI K CUTIY . *...0CHOBHY AYMKY BUPOOHHYOrO MUCTEITBA — PO TC, IO 30BHIIIHINM BUTJISL PeUi
BHU3HAYAETHCS CKOHOMIYHHM MPU3HAYCHHAM pedi, a He abCTPaKTHUMHM, SCTCTHIHUMH MiPKYBaHHIMH,
¢ HEAOCTATHBO CHPUHHAIM Halll TOCTIOJAPHHKH, 1 iM 37a€ThCsd, MO XYAOKHHUK, SKUH MHparHe
MPOHUKHYTH B “‘CKOHOMIYHY TA€MHHUIIO pedl, HXa€ HE V CBOK COpPaBY. 3BIACH HEMHHYYE
MPUKJIATHULITBO SIK HACTIAOK BIAIPBAHOCTI XyA0KHHKA Bl BUPoOHUITBA. He 0TpriMyoun HEOOXIAHUX
CKOHOMIYHHUX JUPCKTUB, BIH MUMOBOJII BAAETHCS 10 €CTeTHUHUX mabaoHiB” [1, ¢. 27-34].

Lleti nacak BaXIUBHE s PO3YMIHHS POl Ju3adiHepa V MPOLECI MPOMHUCIOBOTO
BupoOHHuITBA. Hamucanuit Maike CTO POKIB TOMY, BiH, Ha Kajib, J0CI € SCKPABOK 1THOCTPALIED
c(OpPMOBaHHUX BIJHOCHH MK JU3aiiHEpaMH 1 BUPOOHUKAMH (SKIIO MH TOBOPHMO NP0 HAIll TEPEHH),
SKi )KHBYTb V PI3HUX NMPodeciHHUX CBITAX, TOXK iX OpOITH AVKE PIAKO MEPETHHAOTHCS. Binbmie Toro,
Taki BIJHOCHHH CKCTPATOMIOBATHCS H YV CUCTEMY JH3AHHEPChKOI OCBITH HA BCHOMY MOCTPAISHCEKOMY
MPOCTOPl. MH MPOJOBKYEMO HABYATH CTYACHTIB “aOCTPaKTHUM —CICILIANBHOCTSM, IO MaroTh
JOCTATHRO TMEPCKOHINUBY TCOPSTHUYHY CKJIAMOBY, aj¢ HEC MAKOTh, V CBOIM OLIBIIOCTI, MPAKTHIHOTO
BTLICHHS, HEOOXITHOTO CbOTOJHI B PEATBHOMY BUPOOHHUOMY CEKTOPI €KOHOMIKH. [HITMMH ClloBaMH,
MH roTyeMo (paxiBLiB, 30KpeMa MPOMUCIOBUX JHU3AHHEPIB, SKI HE MOXKYTh ONECPATHBHO aJANTyBATHCS
v BUpOOHMUHH mpouec. | B ipboMy KapIuHaIbHA BIAMIHHICTh MK HAITUMH OCBITHIMH CHCTEMAMH Ta
MX0AaMHU 0 OCBITHBOTO MPOLICCY B 3aX1AHMUX KpaiHaxX. | TUTbKKM OCTAHHIM YacOM HAMITHIHCS ACSKI
CcpoOu 3MIHHTH TaKy CHCTEMY .

Pasom 3 THM, HEKOPEKTHO 3BUHYBaYyBaTH V ¢(POPMOBAHUX BIJHOCHHAX TiJTbKH OJHY CTOPOHY:
BUHA B 1IbOoMY — obGomiapHa. BH3 ckmagHO KOHTPOJIOBATH HACYIMHI MPOOJSMH SKOHOMIYHOTO OJIOKY
Ha CYYacHOMY €Tami Ta IIBHAKO NepeOyIOBYBATH OCBITHI MPOTpaMH BIAMOBIZHO IO CBOIX mOTpeO,
YaCTO KOPHUCTYIOUKCh MOPAJbHO Ta (PI3HYHO 3acCTapiior HAYKOBO-TCXHIYHOK 0a30r0. IIpomuciosii
He OaKaroTh BKJIAJATH IPolll V MIATOTOBKY MHOTPIOHUX iM mpodimpHuX (axiBLiB Ta B PO3BHTOK
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HaBUYATBbHOI 1HQPACTPYKTYPH, BHACIIAOK YOTO MPOTPAKOTh YCi W YHIBEPCHUTCTH, U MPOMHUCIOBLI, I
cnokuBadi. ToOTO Ti, 3apaan SKkuX 1 BIAOYBAETHCS BECh LICH TPOIICC.

“30BCiM MIaueBHEC CTAHOBHUINE 1HXKCHEPIB-KOHCTPYKTOPIB. <..> .. NI BHKOHAHHA iX
creuiagbHOI KOHCTPYKTOPCHKOI POOOTH HEMae piliyye HisKOi, HAaBITh CMIIPHYHOI, HABITH
HaWHeJOCKOHAM IOl aucimmnan [3, ¢. 100].

TakuMm YMHOM, AEAKI JOKTPHUHEPH CTBEPKYBAIH, IO BLATENEP MHUCTEUTBO — LE 1 €
BUPOOHHULTBO, 1HIII OyIH BICBHCHI, IO MHCTCLTBOM MOTPIOHO HAa3WBATH MPALO SK Taky. 1peti
3aSBIISLIH, IO MUCTCHTBO MOBUHHO OYTH 3PO3YMIJIC HAPOAOM 1 TMECBHOK MIPOK) BOHO MAa€ HECTH
MPAaKTUYHE 3HAYCHHA. Y MIACYMKY, Take PI3HOMAaHITTS AYMOK, 1HOAI NOJIPHUX, HE CHOPUSLIO
IUTAHOMIPHOMY PO3BUTKOBI Ta YCBIJOMJICHOMY BJOCKOHAJCHHIO. Ase OUIBINICTD JOC/IAHUKIB
CXOAWIACS HA JAyMIN, IO HAHOJMKYKMM HYacoM y BHUPOOHHMIITBO MArOTh MNPUHTH HOBI (axisii,
COPOMO>KHI TMPUBHECTH TBOPYE HAYAIO Ta EMOLIHHICTD MHUCTCHTBA B NPOMHCIOBICTh, V TPOLIEC
BUPOOHHUIITBA HOBUX peued s “HoBoro moOyty” . BimmosigHo, moBuHHA Oyia BHHUKHYTH 1 HOBa
mpodecist (AMCUMILIIHA), IO CHCTEMATH3yBaia O LEH MPOLEC, OPHUBIBIIM HOrO 10 KOPUCHOTO
MPAKTUYHOTO PE3YIIBTATY.

Bucnosmotoun Ttaki Hactpoi, mpo ne, 3okpeMa, rosopuB b. Kymuep y gomosini
“Opranizatopu BUpoOHULTBA , MpounTanii B IncTuTyTi XynoxHboi Kynerypu 30 Gepesns 1922 poky
(TyT 1 mami — myHkTyauis, opdorpadis 1 BUILTCHHS 30SPEKEH], SIK B OPUTIHATBHOMY TEKCTL. — H. B. i
C. B.): “Mucreutsa 1 Hocli iX, xyooocnuxu, nosunui yeitimu 6 eupobuuymeo. <..> Inicenepu-
KOHCMPYKIMOPU — Ye 8UHAXIOHUKU peueil, opeanizamopu mamepianie, npayienuxu gopmu. Cehepa ix
OisibHOCMi 6 NPUHYUNT MA camd, wo 1 Y XyoodcHuxie-oopazomeopruxie. <..> Tinpku NpakTHIHUN
JOCBLJ 1 Tpaauuis v crpasi O(pOPMICHHS B XYI0KHHUKIB IIUPINI, PI3HOMAHITHIII 1 KBasi(hiKOoBaHIIII.
<..> Taxum 4unoM 30 OCHOGHUMU pecCypcamu i Memooamu podomu XyA0KHUKHA BXKE 1 3apa3 MOriau O
13 BEJMKHM YCIIIXOM 3aMIHUTH 1HKCHEPIB-KOHCTPYKTOPIB. 3@uuaiino, Onsi yv020 im mpeba 0yio 6
nonepeoHb0 30CeOIMU Mi OONOMINCHI 3HAHHA, WO HeOOXiOHi 01 GUPODHUY020 KOHCHIPVIOBAHHA.
ITnarwe xaxcyuu, éonu nosunni Oyau 6 cmamu IHKEHEpaMu-Xy 1okHHUKaMu™ |3, ¢. 100].

Yxe Toxal Oynu cmpoOu 3HAWTH CEMAHTUYHO TPABWIbHI HA3BU I HOBOI mpodecii,
3alpONOHYBATH BIATY JCKCHYHY (GOPMY LBOTO TEPMIHA. XYAOXKHS MHpallsl, BUPOOHHUYEC MHUCTCUTBO,
IHKCHEP-KOHCTPYKTOP, XYAOKHUK-00Pa30TBOPELb, 1HXKCHEP-XYA0KHUK. OCTaHHIH TCPMIH BHSBUBCS
HAaHOMKIUM OO TEPMiHA “XYIOMKHHK-KOHCTPYKTOP , INO MOLIMPUBCS HA HAIMIHUX TEPUTOPIAX V
MOBOEHHUH Wac, y Apyrid nomoBuHI XX CTOMTTA, 1 HOro NHMCadH B JUINIOMAaxX MPO OCBITY 70
1992 poxy.

Ineonoru peBomOLiHHUX BIJHOCHH MHUCTCUTBA 1 BUPOOHHLITBA PO3VMLIH, IO iX 11ei MOXKYTh
OyTu OMU3bKI TLIBKK JTHOASM i€l HOBOI mpodecii, SKUX MOKH HEMAE, aic SKi MAKTh 3 SBUTHCS B
HaHOMmKIOMy ManOyTHROMY. A I LBOrO TakUX TIOACH Tpeba MiArOTYBATH: MOSCHUTH TEOPIIO 1
HaBuUTH npaktuli. ToOTo cTBOpHTH HeoOxiaHy HaBuanbHy Oazy. llle B 1918 poui O. Bpik y crarti
“MucteurBo Komynu” saknmkas: “Tpeba HeraliHO OpraHizoByBaTH I1HCTHTYTH MarcpiaabHOL
KVJIBTYPH, A€ XYAOKHUKH TOTYBamUcad O A0 poOOTH HaJ CTBOPCHHIM HOBHX peuci MPOIETAPCHKOTO
noOyTy, Ae O BUPOOISUIM THIIH LIUX pPeUeH, ux ManOyTHIX TBOpiB MuctenTsa” |5, c. 29]. 3romom 1
3aKITUKH OVAYTh MOYYTI, W TaKi IPOrpaMHI YCTAHOBKH 3HANHIYTH BIIOOPAXKCHHS B “KOHCTPYKTHBI3MI ™~
gk (pimocodii peBomOLIHHOI TBOPHOCTI.

VY 1921 poui B Mocksi Buiiina 3 apvky 30ipka “Mucteureo y BUpOOHHITBI, MO cTada
KOHLICNITYIbHO-TCOPETHYHOIO 0a30i0 HOBOTO, PEBOTIOLIMHONO MUCTCLTBA, 11CONOTTIHOI0 aKCIOMOIO
SKOI € “BIPOBAIKCHHS CJICMCHTIB XYJOKHBOIO B YKHTTS BUPOOHHIITBA B3araji, MepeTBOPeHHS (HopM
BUpOOHMUOro mpouecy 1 ¢opm moOyty uweped wmucrenrso. |5, c.31]. Lle BusHaueHHs mozxo
KOHKpeTH3allii Ta YITKOCTI CTPATEriyHUX 3aBAaHb (DAKTUYHO MEPIIC B PIIy COPOO YCBIAOMICHHS
HOBHX MIAXOJIB Y MPONETAPCHKOMY MUCTELITBI, HOTO 3HAYCHHS B CYCHITBHOMY HTTI. AJIC Jam ObOro
“mporpaMHOro” BHU3HAUCHHS cnpaBa He mimuia. JletanpHOro W yBa)KHOrO ONPALIIOBAHHS 3asBICHUX
3aBOaHb y 30IpHUKY “MUCTEUTBO V BHPOOHHUTBI HE BHSABHIIOCSH, OCKIJIBKH TO3ZHAYWIACS 3HAYHA
PI3HOMAHITHICTh 1 HOMAPHICTE AYMOK. TCOPETHKH HOBOIO MHCTCLTBA HE MOTTH BH3HAYUTUCSH 3
TepMiHOMNOTIE npodecii, a TonoBHE — 3 ii MPOrpaMHIMHU YCTAHOBKAMHU, fKi, CBOEK YEProro, ctanmu O
TCOPETUKO-METOI0IOTIUHOK Oazoro. Hasite vy mepeamosi “Tlopa monstes”, [1. Llltepubepra, Ha Toi
yac 3aBigyBava Biaginy odpasorsopuoro mucteursa HapoaHoro xomicapiaTy OCBITH, IO BiAKPHBAE
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BI3YAJIbHI MUCTELITBA

3ragany 30ipKy, HEMAa€ BHYCPITHOTO TMOSCHCHHS, UMM CaM¢ ~ BHPOOHHITBO BIAPI3HAETHCS BIA
“HPUKIATHANTBA, TUTBKH 3asMBJICHO, MO ‘‘MHUCTCITBO Y BUPOOHHUIITBI 03HAYAE HAWBHIIY JOLULIBHICTH 1
MakcumyM kBamidikauii” |7, c. 143], Tomy 3akiuk ‘Tmopa 3pO3YMITH 3AIHINAETBCA  CYTO
JCKIapaTUBHUM 1 HC HaOMMXKae 10 PO3B A3aHHS MPoOJIeM, OB’ I3aHNX 13 MUCTCLITBOM Y BUPOOHHUIITBI.

Takum umHOM, (GOPMYBAHHS MPOMHCIOBOTO JU3aHHY HA MOCTPAASIHCBKOMY MPOCTOPl Y
20-x pokax XX CTOMITTS MOKA3aa0, MO OLIBIIICTh TCOPCTHUYHHUX BHU3HAYCHB 1 TBEPIKCHB IMOMIO
KOHKpETH3allli Ta YITKOCTI CTPATCTIYHMX 3aBAaHb Y BIJHOCHHAX MUCTCITBA Ta BHPOOHHUITBA MATH
3AMCPCUINBHIA XAPAKTEP 1 MaMKe HE CYHPOBOKYBAJIHCS KOHCTPYKTHBHHUMH IMPOIMO3HUIISAMH, IO
MAKPIMICHT 200 MPAKTHYHHUMH JOCSATHCHHSIMH, a0 MarOTh HA YBa3l TCOPETHYHE OOTPYHTYBAHHS
MPOTIOHOBAHHUX 3MiH. Binble TOro, mpeBamoroya pPi3HOMAHITHICTE 1 MOMPHICTh AYMOK TCOPETHKIB
MPU3BETH 10 HEMOKIMBOCTI BH3HAYCHHSA HOBOTO MHCTCLTBA B YACTHHI TepmiHOJorii mpodecii, a
TakoK A0 ii MPOrpaMHUX YCTAHOBOK, IO, CBOEK YEProlo, cTamd O Ii TEOPeTHKO-METOA0IOTTIHOK
6azoro.

3a ¢axToM, 3 MPUYHUHH LBOrO PI3HOYHUTAHHS 3MICTOBHUX JOMIHAHT Yy MPOLECI AKTUBHOTO
MOIYKY MPoOJaeM, sIKI BUHUKAIH, 3HAR00mIocs Maike m ataecsat pokis (ICSID, 1969), mob nputiti
JIO COUTBHOTO 3HAMCHHHKA Y (DOPMYJIIOBAHHI MOHSITTS MPOMHUCIOBOTO AU3AWHY Ta OKPECACHHI KOJIa
Horo iHTepeciB 1 npodeciTHIX KOMICTCHLIIH.
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