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Hikonatiuyk 1. A.

PELEIILISA BIJIBAMA HIEKCIITPA
Y TBOPUYOCTI BIPIKUHII BYJI®

Cmammio npucesyeno ananizy npoyecy nepenpouyumarus Bipoocunicio Byng y it xyooorcuiti meopuocmi
asmopumemy Binvama [llexcnipa, konyenmis, nog’a3aHux i3 HUM, ma tio20 3Ha4eHHs OJisl OPUMAHCLKOL
nrimepamyproi mpaouyii 6 yinomy. Ananiz 30ilicHero i3 3anyueHHam mepminonoeii 1. Bnyma, a omoice,
nosuyito Byngh y xo00i pesizii aemopumemy Lllexcnipa nompaxmogano K no3uyilo «CUIbHO20 Noemay,
aooice 3a paxyHox maxoi pesizii 8i00Y8AEMbC CIMAHOBIEHHS A8MOPA A HAOYMMs HUM 8lLACHO20 MiCYsl

6 HaYIOHANbHIL NimepamypHiti mpaouyii.

KoaiouoBi ciioBa: Tpaguis, OpuTaHchKa JITeparypa, CHIBHUH MOET, aBTOPUTET.

Kareropii Tpanuiii, icTOpUYHOCTI 1 4aCOBOT THT-
JIOCTI € HaJ[3BUYAHO BaXKITUBUMU JUTS KOPITyCy OpH-
TaHCBKOI JiTeparypu 3arajom. Lle i mamo mMoxiu-
BICTh OIPHSBUTH y TBOpaxX OpPUTaHCHKHUX IMICHMEH-
HUKIB Ti CBITOIVISLAHI 3MiHM, 10 Oy 1M XapaKTepHUMHU
B TOW YW IHINMHA Yac JIIsl €BPOIEHUCHKOI JIiTepaTypu
B LIJIOMY, Y CBill ocoOnuBuii crocid, pobnsuu Opu-
TaHCBKY JITEpaTypy XO4 1 BKIFOUCHOIO y CBITOBHH
KOHTEKCT, IPOTE BiIMIHHOIO HacaMIepe]| CTHITiICTHY-
Ho. Ha ocHOBI po3misity icTopii OpUTaHCHKOI JliTepa-
TYpHU SIK iCTOpil €CTEeTUYHOI, a OTXKE — 1 CTUIBOBOL
€BOJIIOIIIT, BiIOYBAETHCS PO3YMIHHS TOTO, IO CTHJIb
MICBHOI KyJIETYPHOI €IIOXU YU KOHKPETHOTO MHChMEH-
HHUKa He TI0CTa€e caM o co0i, a € pe3yasraroM po0o-
TH, TADIOI B Yaci, €CTETHYHUX Ta (HOPMAIBHUX MO~
NIYKIB MPOTATOM YChOTO TIONIEPENHBOTO BiIPI3KY ic-
TOpii, 1 caMe e YMOXIHBIJIO TENep BUHUKHCHHS
TaKOTO XyHOXXHBOTO 1 €CTETUYHOTO SIBHIIIA, SIK TBOP-
YiCTh IIHOTO MHCHMEHHUKA. YCBIJOMJICHHS ce0e sK
YaCTUHH TPAJIHMIII, CIIBBIIHECEHHS BIIACHOTO TBOP-
YOro MeTOAy 3 TANIICTIO icTOpii JiTepaTypu cTae,
30KpeMa, TIPHHIMIIOBUM MOMEHTOM JUTS TICEMEHHH-
KiB-MOJIEPHICTIB: BOHH 3 HEOOXiIHICTIO MYCSTh 3a-
MUCITIOBATUCS HaJ BIACHUM MiclieM B ictopii. Ile
MOB’SI3aHO HacamIiepe]] i3 HOBUM PO3YMIHHSIM Tpa-
JTAIIIT, 33/IeKJIapOBaHUM, 30KpeMa, OJTHUM 13 HaiaBToO-
PUTETHIINX KPUTHUKIB OPUTAHCHKOTO MOJEPHI3MY —
Tomacom Creprzom Emiotom (anmi. Thomas Stearns
Eliot, 1888-1965) — y iioro mporpamoBoMy ecei
1921 poxy «Tpamuiis ¥ 1HAWBIAyaTbHUN TalaHT)
(anrn. Tradition and the Individual Talent). ¥V it
npani EmioT roBoputk mpo notpedy meperisay ca-
MOTO BU3HAUEHHS MOHATTS «Tpanunis»: «Yet if the
only form of tradition, of handing down, consisted in
following the ways of the immediate generation
before us in a blind or timid adherence to its successes,
“tradition” should positively be discouraged. <...>

© Hixonatiuyk I. A., 2015

Tradition <...> cannot be inherited, and if you want it
you must obtain it by great labour. It involves, in the
first place, the historical sense, which <...> compels
a man to write not merely with his own generation in
his bones, but with a feeling that the whole of the
literature of Europe from Homer and within it the
whole of the literature of his own country has a
simultaneous existence and composes a simultaneous
order. This historical sense <...> is what makes a
writer traditional. And it is at the same time what
makes a writer most acutely conscious of his place in
time, of his contemporaneity» [5] .

Orxe, EnioT mocTyiroe 1st KOXKHOTO MHCbMEHHH-
Ka-CyJacHHKa rmotpely ycBioMiieHHsI ceOe B TpaJIu-
1if, sike He MOXKe BiOyBaTUCS iHAKILE, AaHDK HIIIXOM
BH3HAYCHHS BIIACHOT ITO3MIIIT IIIOZI0 BCI€T MONIEPEIHBOT
TaKUM YHHOM MUCIHTH ce0e B Tpaauiii BipmkuHis
Byn, oxommoroun y cBoiit JliTepaTypHO-KpUTHUHII
TBOPYOCTI (SIK y perieH3isx uis « Taimc nitepapi carui-
MEHT», TaK 1 B ecesix, 10 YBIAIUM 10 KHuru «Psimo-
Buil yntaw» (anm. The Common Reader)), Bemiues-
HUH CETMEHT icTopii JiTepaTypH, MOYMHAIOUM BiJ
AQHTUYHOCTI 1 3aKIHYYIOUM CBOIMHU CyYacHMKaMH i CO-
paTHUKaMH 1o rpymi «birymcoepi».

! «Pa30M 3 THM, SIKIIIO TPAIHILSE SIK GOpMa ITepeiaBaHHst TOCBILy

noysiraia 0 BHHATKOBO B TOMY, INOO iTH LUIIXaMH IONEPEIHBOIO
TIOKOJIIHHSI B CIIIIOMY i OOSI3KOMY HACIIilyBaHHI HOTO YCIiXiB, TAKOIO
“TpajuLiero”, 6e3yMOBHO, LIIJIKOM MOXHA OyI0 OM 3HEXTyBarH. <...>
Tpaautito <...> He MOxe OyTH YCIIaJKOBAHO, 1 SIKIIO BU MparHere ii,
BU TOBHHHI 1i OTPUMATH MUIIXOM BEJIHMKHX 3ycHib. BoHa Mae,
MepeoBCiM, ICTOPHYHE TyTTs, SIKe <...> 3MyIIye TIOAUHY IHCATH HE
TUIBKU 3 TTONIIAY 11 BIACHOTO MOKOMIHHSA, alie 3 BIMUYTTAM, LIO BCS
niteparypa €BpoIH, MOYMHAIOYM Big [omepa i BKIIFOYAIOYM BCIO
HaI[lOHAJBHY JITEPaTypy, OO SKOi HAJICKUTh IMHCHMEHHHK, ICHYE
OJTHOYACHO 1 B HEPO3pHBHIW BHOpsAKOBaHOCTI. Lle icTopuuHe uyTTs
<...>, [0 Hajla€ MICBMEHHUKY Miclie B Tpamuuii. I BoqHoYac BOHO k&
3MYIIy€ MUCbMEHHHKA SKOMOTa TOCTpIllle YCBIZOMHTH CBO€ MicCLie
B yaci i CBOIO Cy4acHIiCTB» (TyT 1 Jaii IOJAl0 IUTaTH y BIACHOMY
nepekiIai 3 auriiiceroi MoBu. — 1. H.).
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Matouu po3yMiHHS Tpajullii caMme K HepO3pHB-
HO1 YacoBoi TANIOCTI, Bynd y cBoixX mparsx nparae
BiZIoOpa3uTu xapaxrep ii IepeoCMUCIICHHS B TepMi-
HaX MOJICPHI3MY 5K Takoro (i OpUTaHCHKOTO MOJIEP-
Hi3My 30KpeMa), IpoTe i B TepMiHax BIACHOTO CBi-
torsiy. I Te, B sIKHi crioci0 BoHa 11e poOHTh, To0pe
CHIBBITHOCUTHCS 3 YSABJICHHSAM TIPO iCTOPiIO JiTepa-
TYpH IHIIOTO TEOPETHKa, KOTPHUH, yTiM, 100pe OyB
00i3HaHuil 1 mepeOyBaB MiA BIUIMBOM OPHTAHCHKOL
miTeparypu — npodecopa €IbCHKOTO YHIBEPCUTETY
I'aponsna bryma (anr. Harold Bloom, 1930). Onxa
3 KIIIOYOBHX Horo mpai — «CTpax BILUTUBY» (aHTIIL.
The Anxiety of Influence: A Theory of Poetry,
1973) — npucBsYeHa caMe po3DISLy icTOpil JriTepa-
TYpHU SIK IpOLECy HENEePEepBHOIO IMEPEUUTYBAHHS
OIHMX aBTOPIB IHIIMMH MIISIXOM Came BH3HAYCHHS
BIacHOi mo3uuii (B TepmiHax biayma — mpomopii
PpeBi3ii) MO0 KOHKPETHOTO MOTEePEeTHUKA Y1 TIOoTTe-
pennukiB. ITorpakryBanns Bimymom 1poro siBuiia
BEJIMKOIO MIPOI0 TICHXOAHAJTITHYHE: HE OCTaHHIO
POJIb y HBOMY BiJIITPaOTh «CHHIBCHKO-0aThKiBChKi»
podi, irmocTtaci 1 BiTHOIEHHS MK TMCbMEHHUKAMH
1, MHpIIe, MK €CTETHYHUMH SIBUIIAMH, 5IKI BOHU
PeNPEe3CHTYIOTh, — 1€ JTAJIEKO HE 3aBXKIU CITiBBiJI-
HOCHE 3 THM, SIK CBOIO MO3HIII0 IIOJI0 TPAJULii BU-
3Havana Bipmxunis Bynd. IIpore came depes mro
CBOIO CBiJIOMY # BiANOBiNaNbHY iHTEHIIO, IO MO-
nsTana B moTpedi MepernpovYuTyBaHHS MOMEePETHH-
KiB, I pojib y IpoIeci IBOr0 MepenpoYUTyBaAHHS
ITIJTKOM 301ra€eThes 3 TIE0 KaTeropiero, siky birym Ha-
3UBa€ y CBOIH Mpalli «CHIBHHIA MoeT» (aHII. strong
poet, strong writer) — TOOTO MUCbMEHHUK, CBIOMUMA
HOTpeOU MOCTAaBUTU cebe B MO3UILIII0 CTOCOBHO I10-
MIEPEAHBOT TPAIUIIIT 3 METOO BU3HAYHUTH CBOE MicCIIe
B icTopii JiTeparypu i 3a06e3mednTu codi 1e MicIe.
PeBizionicTchki iHTeHIIT Bynd He crnpsmoBaHi Ha
OJTHOTO UM KUTPKOX BU3HAYEHHX aBTOPIB, 5K Iie Oys10
3 IOETaMH-POMAHTUKaMH, TBOPH SIKUX biym Buko-
PHCTOBYE SIK 1JIFOCTPAaTUBHHUI MaTepiai Jyisi IOJo-
JKCHB CBOET TIpaIli, IpoTe Ie 3yMOBJIEHO caMe Xapak-
TEpOM PO3yMiHHS TpaJullii B OpUTaHCHKOMY MOJIEP-
Hi3MI 1 pOJIi KOHKPETHOTO aBTOpa ISl Ii€T TPaInIIii.

Pesizionictebki iHTeHUii Bipmxunii Bynd,
a pa3oM 3 HEw 1 1HIMX KpUTHKIB «birymcoepi»
Oynu cpsMOBaHi He JIMIIe Ha CyYacHUKIB UM Haii-
ONMIKYMX TIOTepeTHIKIB-BikTOpianmiB. [i mepenpo-
YUTaHHS caMe Tpaaulii OpuTaHCBKOI JiTeparypu
pO3moYanocsi, O4EeBUAHO, HIe 3 E€ITU3ABETHHCHKOI
J00H 1, OXOILTIOI0YH BECh HACTYIHUH IUIACT icTOpii
JiTepaTypH — 30KpeMa, yBary BOHa 3BepTac Ha Ioe-
TiB-POMAHTHKIB 1 MPOCBITHUIIBKUX POMAHICTIB, —
XPOHOJIOTIYHO MPUXOAMTH JI0 BIKTOPIaHCHKOTO pea-
Ti3My 3 HOTO Mi3HIM BiTYHHSIM y BUIVISAI Tak 3Ba-
HOTO €IIBapJliaHChKOTO POMaHy 1 3aBepIIyeEThCS
HaOmmkIuMu  cydacHukamu. Od4eBHUIHO, IO

Xapakrtep mo3uilii, B sky Bynd craButh cebe cTo-
COBHO TIOTIEPETHUKIB, BUSBISIETECA B PI3HUX BH-
najKax KapJUHAJIbHO BiIMIHHUM — 1 TYT TaKk camo
BaYKJIMBY POJIb BiJIrpae XpOHOJIOTIS: PEBi3is TpaIu-
1ii, BiganeHoi B yaci, BUDsiiae y TBopuocti Bynd
3HAYHO OUTBII 3HEOCOOICHOIO 1 pedIeKCHBHOIO,
aHDK PO3MISL] OMMXKUUX 1 TOMY OUIBII «3arpo3iu-
BHX» 1 «OOJIFOYMX)» SBHUI 1 €CTETUYHHX MAPaJIUTM.
BUHATOK CTaHOBHTH TOW aBTOpP, MEPEHPOUUTAHHSI
SIKOTO 3 HEOOXIJTHICTIO BiJIOyBaeThCs, SIK CTBEp-
JUKy€E, 30kpema, ['aponba biaym, He aume 6putan-
CBKOIO, a f 3arajloM CBITOBOO JIITEPATYPOIO B KOX-
Hilt HacTyIHil enoci i B Mexkax KOxHOT HOBOI cHc-
TEMH TEPMiHIB 1 IOHATH, a BIITAK — 1 HOBOTO CTHIIIO:
«The largest truth of literary influence is that it is an
irrestible anxiety: Shakespeare will not allow you
to bury him, or escape him, or replace him. No
strong writer since Shakespeare can avoid his
influence» 2 [4, p. 18-19].

[IpoTe K10 CBITOBA KYJIBTYpa B ILIOMY IPOCTO
BimuyBae TUck lllekcmipa, He B 3M031 HIKyAH MOAi-
THCS BiJl HHOTO, HOTO aBTOPUTETY 1 BHUCIIOBJICHUX
HUM CEHCIB, TO OpUTAaHChKa JIiTeparypa, BiauyBaro-
YK HOTO 3CEPeVHA BIACHOT TAMIOCTi, MyCHTh BECh
yac (OpPMYITIOBATH 1 NEKIapyBaTH CTAaBICHHS JI0
HBOTO B OyIb-SIKil HACTYITHIH MiCJIsl HHOTO €CTETHY-
Hill mapagurmi. OTxe, Lllekcnip 1 #Horo aBTOpUTET
Yy BUDIIAI caMe XapakTepy HOro mepernpoddTaHHs
MPUCYTHIH Ha KOYKHOMY HACTYITHOMY €TaIli pO3BHT-
Ky OpHTaHCBKOI JIITEpaTypH, B KOXKHIM HOBIH ecTe-
TUIIi, TOPOKYBaHill Heto. | aBTOPH-MOAEPHICTH, SIK
HISIKI 1HIII, came Yepe3 Te, SIK BOHU MUCIISITD TPajIu-
1i10, iCTOPItO i cebe B Hill, BiAUyBalOTh NOTpely MOo-
3uIioHyBaHHS cebe crocoBHO Illekcmipa. JlexTto
3 HUX POOUTH Iie BKpai paJuKaibHO, K, CKaXiMo,
Jxetime Jlxotic (anmn. James Joyce, 1882—-1941),
koTpuii, y Tepminax @poiina, 6operscs 3 Hlexcrmi-
POM y CBOIX TBOpax (HaaATo B «Yiricci») sk i3 Mido-
norivHUM OaThKoM, inocraccio «Han-5», a B Tepwmi-
Hax biayma — maiimoHi3ye Horo, mparaydu He Ipo-
CTO C(hOPMYNIOBaTH BIACHY IIO3UII0 CTOCOBHO
HBOTO, & CAMOMY 3alHATH HOTO MICIe B TPaJIMIIii.
VY Bipmxunii Bynd crocyHku 3 «b6aTbkom» BUIIIS-
JIAI0Th JIENIO iHAKIIe, MpoTe ¥ CriangHime. Bonu
pajue 30iraroTbes 3 okpeciaeHumu I'aponsaom biy-
MOM y HOTO i1HTIIIH mparli — «3axiIHuH KaHOHY (aHTIL.
The Western Canon, 2007) — ii crocyHKam#u 31 CBO-
iM peaslbHUM OaTBKOM, OJHHM 13 HAHTIOMITHIIIUX
JTepaTypHUX KPUTHKIB Apyroi nonosuxu XIX cro-
mitTs, Jlecm CriBeHom: «barbko Bipmxunii, Jlecmi

? «HaiiBaromima mpaBia JTEPATYPHOTO BIUIHBY IIOJATAE

B TOMY, IO Iieif BIUIMB € HecKkiHYeHHMM crpaxoM: lllexcmip He
JI03BOJINTH BaM IOXOBaTH ce0Oe, BTCKTH BijJ ceOe UM 3aMiHUTH ceOe.
XKomen cunpHMH moer, moumHatouw Bin Illekcmipa, He Moxe
YHUKHYTH HOTO BILTHBY».
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CriBeH, He OyB THUM NaTpiapXalbHUM JION0XKEPOM,
SKHM 3MaJIbOBY€ HOTO IIKOJIa peCEHTUMEHTY <...>.
VY CcBOIX IMUCaHHSAX BOHU IIOBTOPIOIOTH camy Bynd,
KOTpa BBakalia 6arbka ce0enmo0IieM, CAMOTHIM €To-
LHEHTPUCTOM, 10 He peajidyBaBcs Ak (igocod i He
3MiT 3 1M 3MupHTHCS. [i mymka 1ipo Jlecni CriBena
BinOunacs B oOpasi mictepa Pemsi 3 pomany “Ha
MasKk”: OCTaHHIM BIKTOpiaHeIlb, pajlle i, aHikK
6aTbK0 CBOIM AITSM. AJle LIEHTpaJbHa JiHis KOH-
ity mixk Jlecm CriBeHoM 1 BipmkuHi€0 mpoxo-
JIIa MK HOTO eMITipU3MOM 1 MOpajti3MoM Ta ii ec-
term3smom» [ 1, c. 506].

Came Ha T 1bOro KOH(QIIKTY 1 opMyeThCcs
HalmapaloKcaJIbHIIIA BIACTHUBICTh To3WIii Bynd
K «cunpHoro moeray» mozo Illekcmipa, a came:
HOro BIUIMB 1 aBTOPHUTET, HAOYBAIOUM Yac BiJ| Yacy
inocraceit ¢ppoiiaiscskoro «Han-51», gitko acoriro-
FOTBCS Y TBOPUOCTI By 3 BIKTOpiaHCHKOIO €CTETH-
KOIO. 3peIITOI0, BECh CHEKTp TeM 1 KOHOTaIill,
noB’si3aHuX 13 IllekcripoM, aBTOPUTETOM «OCTaH-
HBOro BikTOpiaHusa» Jlecni CriBeHa Ta TpaAHUIi€ro
OpuTaHCHKOT JiTepaTypH, Oyino y3araibHeHo Bynd
yxke ax 1929 poky B ecei «BnacuHuit npoctip». Me-
taopa «cectpu Lllekcmipay, sxinku XVI cTomiTTs,
1110 He Morya 6 peani3yBaTH B THX COLIAIIBHUX YMO-
BaxX BJIACHUH IIIEKCIIPIBCHKHMIA T'eHil, Kol 6 Horo
MaJa, cTajia 3pelTol0 OJHI€0 3 HAWBIJOMIIIUX Me-
Tadop «apyroi XBuii» (heMiHI3My caMe B KOHTEKCTI
TEMH >KIHKH B JITEpaTypi B TOMY BUDISAL, B SIKOMY
BOHA PO3po0IIsIacs B IIeH Mepio.

«batbpkiBcbkay imocrtack Lllekcmipa sk BTiJeH-
HS TIAHIBHOTO THITY pallioHali3amii B aHDTHCHKIN
JiTeparypi 1 K HaHOLIBIIOrO KyIBTYpHOTO aBTO-
pHUTETY came OpUTaHCHKOTO IMTHOY cTae yocoOJIeH-
HSIM III¢ OJTHOTO BaXKJIUBOTO aCIIEKTY PO3YMIiHHS JIi-
TeparypHoi Tpamunii Bipmkuniero Byng. Bona
BiJuyBae ceOe BiUYKEHOIO 1 JaJeKOl HE JIHIIE
BiJl MOpaTi3aMy W JIHJIAaKTH3MY KPUTHKH cepa Jleci
CriBeHa, a ¥ BiJ Ti€l CBITONIAMHOI 1, 3pEIITOIO,
CTHJIICTHYHOI MTapaJIurMH, 0a30BaHOi Ha BIYHO BiJI-
TBOpIOBaHOMY ¥ mepenpountyBanomy lllekcmipi,
JIOTIYHUM TPOJOBKEHHAM SKOI CTaBaJld 1O 4ep3i
BCI POMaHiCTU-TIPOCBITHUKH, MOETH-POMAHTHUKH,
MUCbMEHHUKH-YOJIOBIKA  BIKTOpiaHCHKOT  100M
3 «6aThKIBChKOI 010J10TEKH» — 1 TOCTAaTh BIACHOTO
OaTbka BHBepIIMJIA B 11 PO3YMIHHI IF0 TPAIHIIIIO
CIaJKyBaHHs, mepenadi JOCBily, L0 BUIIAAAE
B TIApaJIUTMI Ii€i CTOPOHU OPUTAHCHKOT JIiTEpaTy-
pH K pyuriif if eBosronii.

VY pomani «Kimuara J[xeikoOa», 1o craB
y SKOMYCh CEHCi MEepeJIOMHHM JUIi TBOPYOCTI
Bynd, o3HaunBImM mepexiza ii TBOpUOi MaHEpH Ha
eTall, SCKPaBUMH pPelpe3eHTaHTaMU SKOTO CTaJld
pomanu «Micic emosei» Ta «Jlo maska», Illek-
cip mpHcyTHiH y (opmi IOBOJI pajuKaIbHOTO,

30BCIM-TaKH aBaHTApAHOTO 3amepedeHHs: « What’s
the use of trying to read Shakespeare, especially in
one of those little thin paper editions whose pages
get ruffled, or stuck together with sea-water?
Although the plays of Shakespeare had frequently
been praised, even quoted, and placed higher than
the Greek, never since they started had Jacob
managed to read one through. Yet what an
opportunity! <...> Shakespeare was knocked
overboard. There you could see him floating
merrily away, with all his pages ruffling
innumerably; and then he went under» 3 [6].

OcobnuBy yBary, BTiM, TyT IpPUBEPTAE NPOTH-
crapmeHHs Illexcrmipa i aHTHYHHX aBTOPHUTETIB
(3okpema IlnmatoHa) Ais yHIBEpPCUTETCHKOI OCBITH
SIK BIIMIHHUX THITIB JIOTIKH 1 pamioHaizamii — Ha 11e
BKasye onuc bpuranchkoro mMysero, SkuM ioro 6a-
guth cTyneHT Jlxkeiko0: «There is in the British
Museum an enormous mind. Consider that Plato is
there cheek by jowl with Aristotle; and Shakespeare
with Marlowe. This great mind is hoarded beyond
the power of any single mind to possess it» * [6].

Baromicts rpenpkux ¢inocodiB migmaeTbes
Bynd cymHiBy 3HauHO OiibIn 00EpekHO, MPOTE
B kUTTi [I)kelikoOa oOuaBa 11i aBTOpUTETH, [ 1aTon
i Illekcmip, iCHYIOTh HEpPO3PHBHO SK Kareropii,
€IMHOI0 (PYHKII€I0 SKHX € palioHami3amis ioro
MUCIICHHS, SKa IPOTHCTABIAETHECS HPUPOTHOMY
XapakTepy MHCJIEHHS [IEPCOHaXa, 110 B [[bOMY PO-
MaHI Ma€ SCKpaBO BHPaXECHE IMIIPECIOHICTHYHE
3a0apBIICHHS.

SAx 6aunmo, muist «KimuaTu JIxeiiko0ay» aBTopu-
tet lllexcripa BaXJIMBUI HacamIepen Ui aKIeH-
Tyamii NMPOTHUCTOSHHS «IPUPOIHOTO» 1 «HEMpPH-
poaHOro» (CHMHOHIMOM $KOTO B ILIbOMY pPOMaHi
€ «palioHaIbHE»), 1 Ha PIBHI CTHIIIO 1€ BHSIBJISIETh-
csl B IPOTHUCTABIEHHI IMIIPECIOHICTUYHUX TEKCTO-
BHX €JICMCHTIB 1 XapaKTEepPHUCTHK, IO € B IICH Te-
pioa TBOpUOCTI JOMiHAHTHUMU A Bynd, 1 iHmo-
ro THITY OTOBiJI, IO MAa€ XapakTep 37e01IbIIoro
IpOHIYHOTO HACTiAYyBaHHS CTHUJIIO pPealiCTUYHUX
BIKTOPIaHCHKHX POMaHIB; OT)KE — «BIKTOpiaHCHKa»
KOHOTOBaHicTh lllekcnipa B IbOMY pOMaHi BUSIBIIS-
€THCS JINIIE HA PIBHI CTUIIIO.

3 «lka xopucTh i3 Hamarauus uutatu lllekcmipa, ocoOmuBo

3 OfHiel 3 IUX MaJECHBKUX TOHEHBKHX MAalepOBUX KHIDKEUOK,
CTOPIHKH SIKHX KYHOBISTBCS UM CKJICIOIOTBCS MOPCBKOIO BOIOH0?
IMonpu Te, mo n’ecu Lllexcnipa He pa3 XBaJIHIH, 1 HABITH LUTYBAIH,
LIHYIOYM BUIIE 33 aHTHYHI APaMH, )KOAHOTO pasy, CKUIbKH O He
noynHaB, JDkeiko® He 3MIr JOYMTATH JKOIHOI 3 HHUX IO KiHI.
MeHiue 3 ThM, sKa 4y10Ba MOKIUBICTB! <...> I [llekcnipa BUKUHYTO
3a O6optT. OH BiH JKBaBO BiJIUINBAE I'eTh, HECKIHYCHHO MIEIECTIIH
CTOpPIHKaMH, aX< IIOKH HE /e Ha JHO».

4 «Myseit BenukoOputanii mpuxoBye B co0i BceMOryTHii
po3yM. Tinbku ysBiMo cobi: [1naToH icHye TyT nopy4 3 ApucToTeNeMm,
a Ilexcnip — mopyy i3 Mapio. Lleit po3ym BOupae B cebe cuiry
KOKHOI OKPEMOT CBIZIOMOCTI, 11100 MIPUBIACHUTH T1».
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JexoTpi 3 uux KOHOTAaIiil 30epiratoTbes i pos-
NIMPIOIOTECS B poMaHi «Micic JlenoBei», 30kpema,
pous Illekcnipa sik 3aco0y parioHani3alii BUXOAUTh
TYT 32 PaMKH TUTbKH MPHCYTHOCTI B YHIBEPCHTET-
CBKOMY JUCKYpCi. ABTOPHUTET «UIyKae» iHII LUIA-
XM, 00 3aKpIMUTHCSA Y CBIJIOMOCTI MepCcoHaxa —
a TEepCOHAXKEeM, IS SIKOT0 HAaWBaXIMBIIIUM €
[ekcnip, € Centimyc CMiT, — 1 BTpy4a€eThCsl B He-
palioHani30BaHe AacoliaTHBHE TIIOJIe IEePCOHaXa
NIJITXOM CITOJTYYSHOCTI 3 17Ie€r0 KOXaHHS, KOTPa BH-
msigae Tenep y cBimomocti CemnTiMyca SIK HeBif-
puBHa Bing oOpasy Illekcmipa: «It has flowered,
<...> made him shy, and stammering, made him
anxious to improve himself, made him fall in love
with Miss Isabel Pole, lecturing in the Waterloo
Road upon Shakespeare. Was he not like Keats? she
asked; and reflected how she might give him a taste
of Antony and Cleopatra and the rest; lent him
books; wrote him scraps of letters; and lit in him
such a fire as burns only once in a lifetime, without
heat, flickering a red gold flame infinitely ethereal
and insubstantial over Miss Pole; Antony and
Cleopatra; and the Waterloo Road» ° [7, p. 63].

3pemToro, came Ie MOIyTTS TpaHCHOPMYETHCSI
B IIOYYTTS colianbHOro 0060B’s13ky — Illexcmip Bu-
poctae 1o po3MipiB AHIIIIT sIK Takoi: «Septimus was
one of the first to volunteer. He went to France to
save an England which consisted almost entirely of
Shakespeare’s plays and Miss Isabel Pole in a green
dress walking in a square» © [7, p. 64].

ITo3utuBHAa KOHOTOBaHicTh 00pasy Illekcmipa
IIUTKOBUTO BHUEPIYETHCS B «IICISIBOEHHHI IIe-
PIOZ JKUTTS MEPCOHAXKA: OYCBHHO, CaMe MPHCYT-
HICTh I[LOTO aBTOPHUTETY (a TaKoXK, K I OyJIo
i B «KimHaTti [Ixeiiko0a», 10 3araJlbHOTO BiA4yTTs
«aBTOPUTETHOCTI» MOIYJAIOThCs i aHTHIHI aBTOPH)
B HOro CBIIOMOCTI CTa€ KaTami3aTropoM XBOpoOu
s Centimyca: «Here he opened Shakespeare once
more. That boy’s business of the intoxication of
language — Antony and Cleopatra — had shrivelled
utterly. How Shakespeare loathed humanity — the
putting on of clothes, the getting of children, the
sordidity of the mouth and the belly! This was now
revealed to Septimus; the message hidden in the

> «BoHO po3kBiTano <...>, 3MyIIylO4d [Oro MmapiThcs
i 3aTWHATHCS, 1 MParHyTH IO CaMOBJOCKOHAJCHHS, 1 3aKOXaTUCS
B Mic [3a6ens IToyr, mo untana nekuii npo [llexcmipa y Barepnoo-
poyn. “Uu He OyB BiH TakuMm, sk Kirc?” — 3anuTyBana BOHA; BiH
JlyMaB TIpO Te, Ik BOHA NPHUIIEIUTIoBaIa HoMy JIF000B 10 “AHTOHIs
i Kiteonarpu” i pemru n’ec, nmo3nyana KHWKKH, MUcaia JIMCTH Ha
KJIaNTUKaX Marepy i 3amanmia B fforo Iyl BOrOHb, IO 3ar0Pa€eThCst
pa3 3a KUTTs, 03 Kapy, MEPEXTIUBE MOJIYM’sl KOIbOPY YEPBOHOTO
30/10Ta, HECKIHUCHHO He3eMHE i OGe3TinecHe, IO TONIHHYIO MicC
Toyn, i “AntoHis 1 Kiieonarpy”, i Barepnoo-poym».

¢ «CenrtiMyc cTaB OJJHUM i3 IepIINX J0OpoBONbLiB. Bin mimos
1o ®panuii, mo06 BpATYyBaTH AHIUIIO, IO MaiKe MOBHICTIO B HOTO
yABi CKJIafayacs 3 MeKCIipiBCbKUX Apam i mic Iloyu, mio #ma mo
BYJIHILII B 3€JICHIH CyKHI».

beauty of words. The secret signal which one
generation passes, under disguise, to the next is
loathing, hatred, despair. Dante the same. Aeschylus
(translated) the same» 7 [7, p. 66].

VY KkoHTEKCTI «60poThOU» CenrtiMyca 3 «JIof-
CHKOIO MIPUPOOI0» (aHMI. human nature) — came
B Takux (popMax s HbOTO PO3rOPTAETHCS HOTO
XBOpoOa (xo4a HacCIpaBidi, OYEBUJIHO, IIe OOPOThH-
6a 3 ruitoM «Han-51») — BiguyrTs llekcnipa koH-
KPeTHU3YETHCS: BIiH CTa€ MOBHUM amapaToM
«Hapn-4», pynopom pamnionainizanii, sSkiii mocuau
MPOTHCTOITh CBiOMicTh CenTiMyca, 10 CIpHIA-
Mae Ieif BIUIUB 1 TUCK SIK YY>KOPiJHI i HAKUHYTI.
Tax, «IrofCchKa MPUPOIa» TOBOPUTH CaMe MOBOIO
[ekcmipa: «At every moment Nature signified by
some laughing hint like that gold spot which went
round the wall — there, there, there — her
determination to show <...> beautifully, always
beautifully, and standing close up to breathe
through her hollowed hands Shakespeare’s words,
her meaning» ® [7, p. 102].

Hoxrop Xonmc, moknukanuii mosepaytu Cer-
TiMyca JI0 HOPMAIBHOTO XKHTTH, [0 BUTJISIAE B PO-
MaHI He YUM IHIIUM, K TUTBKH Malloe()eKTHBHUM
IHCTPYMEHTOM MPUBEICHHS IO HOPMH pPO3JaaHa-
HUX JIONCHKUX CBIJJOMOCTEH 1 TOBEpTaHHS iX 10
BIIOPSJIKOBAHOTO 1 PaIiOHaNi30BaHOTO OyIECHHOTO
JKATTS, JOTIYHO, TeK mHoBcskyac ymrae lllekcri-
pa — i 11e TexX MOTHBOBaHO KOHOTOBAHICTIO HOTO 5K
IHCTPYMEHTY THCKY, SKOMY OonpaeThcss CenrtiMmyc.
Leit omip BUIMBAETHCS Y BU3HAHHS HEAOCTATHOCTI
1 HEJJOCKOHAJIOCTI MOBH JJIi BHPAXCHHS CCHCIB,
sixoro notpedye Centimyc: «Burn them! he cried.
Now for his writings; how the dead sing behind
rhododendron bushes; odes to Time; conversations
with Shakespeare <...> his messages from the
dead; do not cut down trees; tell the Prime Minister.
Universal love: the meaning of the world. Burn
them! he cried» ° [7, p. 107].

Ocranns pasza Cenrimyca — «I’1l give it you!» —
3pEIITOK  3arOCTPIOE  TEPEKUBAaHHA KOH(IIKTY

7 «Bin Bigkpus Illekcmipa 3noBy. Lle xXiom’stae OTpyeHHS

MOBOO — “AHTOHIN 1 Kieomarpa” — IiTKOBHTO BHIapyBalocs.
SIk e [llexcnip HEHABHIIB TIOACTBO — BASATAHHS OJIATY, HAPOMKCHHS
ZiTel, Mep30Ty JIIOIChKOro pora i yepesa! lle Bimkpuiocs Temep
CenrimMycy — HOTO MOCJIaHHs, IPUXOBaHE 3a Kpacoro ciiB. TaeMHMit
CUTHAJI, KU OIHE MOKOJNIHHS, 3HEMArarodu BiJ BiIpasu, nepenae
IHOIOMy — LI¢ OTHMJa, HeHaBHUCTh 1 Bimuail. Tak camo i 3 [lanre.
1 3 mepexnanenum Ecxizom.

8 «ocexynau [Ipupona BUABIsUIA SKHUMOCH HACMILIKYBAaTHM
HATSIKOM, SIK, HAIPUKJIAM, OLS 30JI0THCTA IUIIMAa, 10 cTpubae mo
CTiHaX — TYT, TaM, OH TaM — CBOIO BOJIIO [IOKa3yBaTH <...> KPacHBo,
3aBXKAM TaK KPACHBO, CTOSYM BIPHUTYI, LICIIOTITH, CTYIHBIIN PYKH
JOKyIH, cioBa Illekcnipa, BlIacHHI CEHE».

9 «“Cramite ix!” — kpruas BiH. Moro mucasus, micHi MepTBHX
3-32 POJONCHIPOHOBHX 3apocTiB, oqu Yacy, Oecimu 3 Illekcripom
<...>, foro MmociaHHA BiJl MEPTBUX: He pyOaiiTe nepeB; mepenaire
npeM’ep-MiHicTpy. BceneHcbka 11000B; cBiToBH ceHc. “CHatiTh
ix!” — KpuyaB BiHY.
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3 aBTOPUTETOM, HassBHE B POMaHi, a pa3oM 3 TUM aK-
IICHTY€ yBary Ha HEJICTITAMHOCTI TaKOTO THITY PaIlio-
HaJti3alii, morpedi MONIyKy HOBOTO, a Pa3oM 3 HUM
1 HOBHUX 32C001B BUPAKCHHS, HOBUX CTHJIIB JIJISl HBO-
ro. OTxe, TYT yKe BIIKPUTO MaHi(ecTyeThCs Mpo-
THUCTOSTHHSI MOJICPHI3MY 1 SKOiCh 1HINOI CHCTEMH
HiHHOCTeH, penpe3eHTaHToM skoi € Illekcmip —
1 BXKE B I[bOMY pOMaHI I[i€f0 CHCTEMOIO €, OYEBHTHO,
BIKTOPi1aHCBKA €CTETHUKA.

CaMe 11eif MOMEHT — TIOpPYY i3 KOHOTOBaHICTIO
[lexcmipa sk TUIY pauioHami3aLii — cTae KIH0YO0-
BUM JUISL TOTO TIEPESKUBAHHS HOTO aBTOPUTETY, SIKE
HasiBHE B poMaHi «/J{o Masikay. 3pelmToro, came TyT
BimOyBaeThcs 3pomeHHs lllekcmipa 3 BikTOpiaH-
CBKUM «0aTbkOM» — TEepcoHaxeM Mictepa Pemsi,
TPOTOTHUIIOM SIKOTO, SIK caMa By neomHopaszoBo Ha-
TOJIOIIYE y CBOIX mIoneHHuKax [3, ¢. 110-111, 173],
craB came Jlecm CriBen. Tumowmii mpodecop
BIKTOpiaHChKOT 100U, MmicTep Pem3si mnepexwuBae
BJIACHY HEJI03pPEai30BaHICTh 1 OOIThCS «ITOTITUHEH-
HsD» 1HIIMM aBTOPUTETOM 1 IHIIMM THIIOM pPallioHa-
Ji3arii, mpoTe BiH CBIIOMUIA TOTO, IO I aBTOPH-
teT He € [llekcmipom, a Illekcmip sKpa3 BUIBUTHCS
«monmHyTAMY: «And what are two thousand years?
(asked Mr Ramsay ironically, staring at the hedge).
What, indeed, if you look from a mountain top down
the long wastes of the ages? The very stone one
kicks with one’s boot will outlast Shakespeare. His
own little light would shine, not very brightly, for a
year or two, and would then be merged in some
bigger light, and that in a bigger still» 1°[9, p. 26].

BimguyBatoun mpuxiJi HOBOTO CBITOIJISAY 1 Biac-
Hy HEIOJY4YeHICTb 10 Hboro, Pemsi mepexuBae
MOJKJIMBICTh JTOTYYCHOCTI caMme SIK MoTpedy IMmojio-
nanHs Llekcnipa — 3BificH ¥ KpUTHUHE PO3MIPKOBY-
BaHHS TIpo HBHOro. He BimOyBaeThcs arpecHBHOTO
BIZIKMJIaHHS aBTOPUTETY, 5K Lie Oyno 3 CenTiMycom
CMiToM: KOHCepBaTHBHOMY PeM3i Oisbliie iMIoHye
iesd TOIIyKy KOMIIPOMICY MDK OJHUM 1 IHIIUM.
IIpote 11e HioMy He BHA€ThCs, 1 HACTYIHI HOTO Mip-
KyBaHHA BX€ 3ByYaThb INIMOOKO IPOHIYHO: a 4H
€ B HOBOMY THIIOBI CBITOIVISIy B3araii morpeda
B Oy/1b-SIKOMY aBTOPHUTETIi?

«If Shakespeare had never existed, he asked,
would the world have differed much from what it is
today? Does the progress of civilization depend
upon great men? <...> Possibly not. <...> Nor is
Shakespeare necessary to it. Not knowing precisely
why it was that he wanted to disparage Shakespeare

10 «“Ilo Take, 3pemTo0, OBi THCSYI POKiB?” — IPOHIYHO
3anuTyBaB Pemsi, muBisumck Ha oropoxy. CrpaBni, OT SKIIO
OKMHYTH OKOM 3 TipChKOi BEpIIMHHU BCi BTpa4y€Hi JOBTi CTOJITTS.
Bynp-skuil KaMiHYMK, MIKHHYTHI YHIMOCH YSPEBUKOM, IIEPESKUBE
lexcnipa. Ta i iioro BiacHMil MPOMIHYMK CBIiTIIa TOPITHME HE TE
o6 JyxKe SICKPaBo e MPOTATOM POKY YH JIBOX, i TOII HOTO MOTIIMHE
OinbIe CBITIO, 00 OyTH NOMIMHYTUM 1€ OUTBIIAMY.

and come to the rescue of the man who stands
eternally in the door of the lift, he picked a leaf
sharply from the hedge» ! [9, p. 31].

3peniToro, B IUIOMWHI poMaHy mopaska Illekcri-
pa — sk i micTepa Pem3i sk «0CTaHHBOTO BiKTOpiaH-
s — BUDIAAE OueBUAHOIO: MiHTa Jloin, mepco-
HaX, SIKOMY BXe 4yl I[IHHOCTI IONepeHboi 100w,
mpocto BucMitoe 1 Lllekcmipa, i Pem3i: «He showed
his uneasiness quite clearly now by saying, with
some irritation, that, anyhow, Scott (or was it
Shakespeare?) would last him his lifetime. He said
it irritably. Everybody, she (mrs Ramsay) thought,
felt a little uncomfortable, without knowing why.
Then Minta Doyle, whose instinct was fine, said
bluffly, absurdly, that she did not believe that any
one really enjoyed reading Shakespeare. Mr Ramsay
said grimly (but his mind was turned away again)
that very few people liked it as much as they said
they did. But, he added, there is considerable merit
in some of the plays nevertheless» 2 [9, p. 77-78].

Ortxe, 6a4MMO, 5K i3 IPOCTO NPOTUCTOSHHS 1 Ha-
pOCTaHHS KOH(IIIKTY 1 HEBIIIOBITHOCTI, SIK I1e OyII0
B «KimHari [Ixeiixo6a» (B Tepminax I'aponsiaa biy-
Ma — KEHO3HUC), Kpi3b paJWKaNbHE HETPUHHSITTS
1 cripotuB y «Micic JlenoBei» (IO3HUILis, M0 MEXYe
MIX KEHO3HUCOM 1 JJalMOHI3aIli€r0) 1 10 1poHii, sKa
CTae JIGHTMOTHUBOM Hiepe:kuBanHs aBroputeTy 11lek-
cripa B poMaHi «Jlo Maskay (maliMOHI3aIlisg B Hali-
MOBHIIIOMY CBOEMY BHSIBI), PO3BUBAETHLCS 1€ Iepe-
JKUBAHHS B poMaHax Bipmkunii Byng.

TakuM — ipOHIYHO-CaPKACTHYHUM — BOHO JIMIIIA-
€ThbCA 1 B IUIOMIMHI poMaHy «OpiiaHo», e BTiJICH-
HAM aMOiBaJIEHTHOTO €JM3aBETHHCHKO-BIKTOpiaH-
ChKOTO 00pa3y (mpu4omy Terep yxe — B OyKBaJIbHO-
My PO3YMiHHI) CTa€ MOET, a 3T0JI0M BIKTOpiaHCHKUil
kpuTuK Hikonac ['piH, equHAN TIepcoOHAXK, KPIM ca-
Moro/camoi Opnanzo, sIKUil mepepocTae CBill 4ac
1 3 SIBIISIETHCSA TIOTIM B 1HIIIHM €moci, J€ 3 JETKICTIO
3HAXOIUTh COO1 Miclle — i B COLIiaJIbHOMY, 1 B iJeii-
HO-CBiTOIsTHOMY TutaHi. Crioyarky I'pin mae Op-
JaHao (anblIMBy MOXKIHUBICT AOMYYEHOCTI O aB-
TOPUTETY, PO3IMOBITAIOYM, IO HIOWTO caM 3HaB

1 «sIx6u lllekcmipa HIKOMK HE iCHYBajoO, 3alMTYBaB BiH, Y

CHIIBHO BiJIpi3HSABCA O CBIT BiJ| TOTO, IKMM BiH € 3apa3? Uu 3a5exuTh
MOCTYH LUBLIi3aLil BiJ BENMUKUX Jroaeit? <..> MalyTs, mo Hi. <...>
Tax camo i Illekcrip nns Heoro HeBaxumBHil. He 3Haroum TouHO
YoMy — oMy "oMych XoTinocsi npunusutu Llekcmipa i BpsATyBatu
JIFOANHY, 110 BIYHO CTOITH OiIIs ABepei midTay.

12 «BiH 4iTKO TOKa3aB CBOE 3aHEMIOKOEHHS, CKA3aBIIH TPOXH
po3xpaTtoBaHo, O X04 TaM sK, a Ckorr (un ume Oye Illekcmip?)
Mpoiizie Kpi3b yce Horo kuTTa. Tak, BiH Cka3aB Lie PO3APATOBAHO.
Vei, Bona (Micic Pem3i) moxymana, Bigdynu ceOe Ienio He3pyqHo, He
3HalOYM HaBiTh 4omy. IloTiM Minta Jloiin, chimyiouu cBOemMy
BIZIMIHHOMY YyTTIO, CKa3aJia JIo abCyp/HOCTi IIPsIMO: BOHA, MOBIISB,
HE BIpUTh, IO OyAb-KOMY CIIPaBAi MOIIO CHONOOATHUCS YHUTATH
Ilekcmipa. Mictep Pemsi moxmypo BinkasaB <...>, IO TiIbKH
JIEKOMy IIe crofodanocs i chpaBIi HACTLIBKM, HACKUIBKA BOHU
cTBepmKyBaiu. IIpote, fonas BiH, Xaif TaM 1110, a A€sKi HOTO ApaMu
MAalOTh BaroMy LiHHICTbY.
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[lexcmipa, Kpictodepa Mapno i bena /[)xoHcoHa,
MPOTE TOTIM, II€I0 MOXKIUBICTIO (HIONTO OCBSYE-
Hot iM’sMm Illekcripa) KOPUCTYHOUMCH, HEIAJHO
KPUTHKYE TBOPUICTH MOJIOJOTO MHCHMEHHUKA 1 HE
Jla€ oMy 3MOTH 3pOOUTH MUCBMEHHHUIIBKY Kap’€py
(poTe caM jKHMBe 3a PaxyHOK BHILIAUyBaHOI HOMY
Opmnanpo neHcii — koHoTaii 6ayMiBCbKOi JaltMOHI-
3amii TyT JOCATaroTh aroreto). | Bxke Ha HACTYITHO-
My, BIKTOpiaHCBKOMY €Talli OIPUSBIIOEThCA I iHIIIA
cTais OJlyMiBCHKOTO PEBi3iOHI3MY, & caMe acKe3HC.
Opnanno BiIMOBISETHCA Bifl JITEPATypHOI HisUTb-
HOCTI, BIIMOBIISIFOYMCH Pa30M i3 THM i BiJI aBTOpHUTE-
Ty I'piHa — 1 mix yac iXHBOI 3yCTpidi ipOHIYHICTH
y 300pa’keHHI 3aMiHSIETbCS a0COJIOTHOK BiJICTO-
POHEHICTIO (OCKITBKH B YMOBaXxX IIHHICHOI cHCTe-
mu Opiasno ['piH BUIISAIaE HEOPEYHO W KaITIO-
rinHo), mo no3sosisie OpiaaHao 3roJ0M 3HOBY IO-
BepHyTHCS J0 muchMeHHUNTBa: «Still  she
(Orlando) could hardly believe that he was the
same man. <...> ‘Ah!” he said, heaving a little
sigh, which was yet comfortable enough, ‘ah! my
dear lady, the great days of literature are over.
Marlowe, Shakespeare, Ben Jonson — those were
the giants. Dryden, Pope, Addison — those were the
heroes. All, all are dead now» '* [8].

OTxe, 1 TO3UIIiS ACKE3HCY, KOTPA PO3BHBAETHCS
B IUIOLIMHI pOMaHy, B HbOMY K TakH H JIOXOIMTh
3aBEpIICHHS.

YTiM, yke B moaeHHukax 1930 poxy Bynd Ha-
nuire, yntaroun lllexcmipa, 1mo #Woro apamarypris
BUSIBWIIACh «JaJIeKO TONepeay Hel», IHMBYETHCS,
YOMY B IHITUX MUCHMEHHUKIB BHCTAa4a€ CMUTUBOCTI
IHCcaTy Micis HbOTO, 1 pestomye: lllekcmip obirHas
miteparypy [3, ¢. 192—193]. LlroMy 3amucy nepemy-
BaB iHImMH — 1928 poky, 3pobneHuil y neHb Hapo-
JokeHHs Jlecni CriBeHa i caMe Ticis 3aBepIIeHHs po-
MmaHy «Opnasgo», 28 nIucTomnaja, ie BOHa KOHCTa-
Tye: Ticis HanrcaHHs «J]o Masikay ii cTano 3HauHO
Jerme gyMaru mpo 6atbka [3, c. 173]. OTxe, nepe-
»kuBaHHA aBTopuTeTy lllekcmipa i mo3wumis Bipmku-
Hil Bynd mono nporo aBroputery B ii TBOPYOCTI
MpoHIIIa KUTbKa CTaaiid MpomopIlii pesi3ii 3a Kia-
cudixamiero ['aponpaa byma, 3pemToro KOHIENTY-
aJbHO, CTHJIICTHYHO W OlorpadiyHO TPUMHUPHB-
HIUCh 13 «OaTbKOM» 1 TUCKOM HOTO aBTOPUTETY —
1 B iocTaci MMCbMEHHUKA, 1 KPUTHKA.

Otxe, 3 1904-ro i no 1930 pokiB BipmxuHis
Bynd, 3aiiMarounch miTeparypHO-KPUTHYHOIO JIi-
AIBHICTIO crodyaTky st «Taiftmc mitepapi carui-

MEHT» 1 JUTS 1HITUX TEepiIOJUYHUX BUIaHb TOTO Yacy,

1 «Opnanzmo Bce mie He Morta moiputH, mo BiH (Hikonac
I'pin. — 1. H.) OyB Ti€ro caMor0 JTIOAUHOK. <...> “OX, — cKa3aB BiH,
JIETEHBKO 3ITXHYBIIM, — OX, MOS JOpOra MaHi, BEJIUKHM Yacam
nitepatypu HactaB Kineub. Mapno, Illexcnip, ben J[)oHcoH — 1e
Oy Tutanu. paiinen, IToyn, Exnicon — e Oynu repoi. I Bci BoHu
Ternep MepTBi™».

3rofIoM — MyONiKyro4uM cBOi ecei Yy BUIaBHMIITBI
«Xorapt IIpec» i, HapemTi, Bumaroun 1925 poky
30ipHUK «Psa0Buil ynTauy, KOTpUH Mi3HilIEe OyIO0
MEPEeBUIAHO Ta JOMOBHEHO, NMPOBAIMIIA IFO TisUTb-
HICTb 13 LIJIKOM [IEBHOKO HACTAHOBOIO — MiJIaTH pe-
Bi3i1 BCIO JIiTepaTypHy Tpaauiliro bpuranii, mounHa-
toun Hacamnepeq i3 lllekcnipa gk ii HaiibingbIIOrO
aBToputeTa. [loTpeba miei perisii Oyna moB’s3aHa
HE JMIIE 3 TOTPe0oI0 MEePEOLiHKY BCiX MpoaHai3o-
BaHuX Byn¢ TBopumx crpareriii y paMkax Momep-
HICTCBKOI €CTETUYHOI apajurMy, a i i3 norpedoro
(opMyITIOBaHHS MICEMEHHHIICIO BIACHOTO TBOPYO-
ro METOMy, BU3HAUEHHsS TOro, HACKUIBKH Ti YH Ti
(dbopManbHI 4M iIelHI €JIeMEHTH € TPUHHATHUMHU
B MEXAaxX €CTETHKHU, Ky BOHA PEIPE3EHTYE CBOEIO
TBOpUicTIO. Y X0 i€l peBisii Bipmkunis Byng 3aii-
Mae, B TepMiHax ['aponbaa biyma, mosumito «cuib-
HOTO TIO€Ta», BITUyBatOUu OE3MOCEPEIHIO MTPHYET-
HICTh BJIaCHOI TBOPYOCTI JI0 BCi€i HAI[IOHATIBHOT Ji-
TepaTypHOi TpauIlii, 3 IKOI0 BoHa cebe ieHTHDIKYE,
Ta noTpedy AEKIapyBaHHS CBOTO TBOPYOIO METOAY
SIK eTIEMEHTY 1CTOPIT i€l HAlliOHALHOT JTiTepaTypH.
Tak, BiAdyBaro4M THUCK 1 3arpo3y HaiOiIbLIOTrO aB-
TopuTeTa B OpHTaHCHKIH iTeparypi — Illekcmipa, —
Bipmxunis Bynd cnepmy nocmimxye y BiacHiit
XyIOKHINA TIPAKTHUII IPUPOY IIHOTO BILUTUBY (3 4OTO
pOOUTH BHUCHOBOK, IO I03a4acOBICTh 1 MOCTiiiHA
peaktyamzais Illekcmipa B pi3HUX YacOBHX IUIO-
mMHAX OpPUTAHCHKOI JIITepaTypHOi TpaaUIii OB’ s-
3aHa 3 THM, IO BiH SBIILE c000K0 MeTadopy CyTo
OpUTAHCHKOTO TUITY pallioHai3alii 3 yciMa Halex-
HUMHU HOMY MOBHUMH Ta CTHJIICTHYHHMH 3aco0a-
MH), a BXXE 3T0fIOM KOHCTAaTy€ BJIACHY BiJMEXOBa-
HICTh B1JI HHOTO, HEAKTYaIBHICTh JIJIS ce0e BIaIHUX
KOHOTAIII} I[bOr0 aBTOPUTETY (10 M03BONAE iif 3a-
JIeKIIapyBaTH «Oe3IeuHicTh» s cebe me W Ha-
CTYIIHUX €TalliB TPAJHUIll — POMAHTHYHOI Ta MpPO-
CBITHHIIBKOT, IO 3 HEOOX1THICTIO TIepeOyBarOTh ITiJT
BuBoM Illekcmipa). YcTanuBIIUCh Yy MO3UILIL
«IOHBKM OCBideHOro Oarbka» (a aBToputeT Jlecmi
CriBeHa SIK OHOTO 3 HAMBIIIMBOBININX BiKTOpiaH-
ChKUX KPUTHKIB By HemuHyde 1MoB’sI3ye 3 aBTO-
putetom lllekcmipa), Bipmkunis Bynd anamisye
1 BIIKAZA€ KOHLENT «0arTbKiBCHKOI O10JIIOTEKN
1 HaJeXHI 0 HHOrO MUChMEHHMIIBKI iMocTaci Ta
TBOPYI CTpATeTii K TaKi, 10 TEX HE € 3arp0o3010 IS
if TBOpuOro Metoxy. Ilopyu i3 MM €BOJIOLIO B pO-
MaHax Bynd mpoxomare oOpasu-HOCiT MOJEpHICT-
CBKOI €CTETUKH, III0 CTAIOTh 13 POMaHy B POMaH Bce
OLTBII JKUTTE3NATHUMH Ta IOBHOKPOBHUMH, BTLJIIO-
I0YUCH HApelUITi B 00pa3i Opnaxzo, o CTae aabTep-
HatuBolo Illekcripy B KOHTEeKcTi OaueHHs Bipmxu-
Hieto Byng icropii niteparypu. 3i cBoiMu Xapaxre-
PUCTHKAMH T103a9aCOBOCTI W I103aIIPOCTOPOBOCTI,
HECKIHUEHHO PEaKTyali30BaHUI y Pi3HUX YaCOBHUX
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TUIOUIMHAX, aKTUBHUH 1 aHmporiHHui, obpas Op-
JAHAO CTa€ BTUIEHHsAM mo3ullii Bipmxunuii Bynd
CTOCOBHO BCiX €JIEMEHTIB OpPUTAHCHKOI JiTepaTyp-
HOT TpajuIii caMe B IJIaHl XyJT0KHBOI MPAKTHKH.
BimuyBatouu BiacHy Bary siK JIiTEpPaTypHOTO KpH-
THKa, SK KomudikaTopa HOBHUX MOJCPHICTCHKUX
ysIBIICHb IIPO pOMaHHy (opMy Ta motpely ii Mmoau-
(ikamii Ta K €CTETHYHOro «(MiIbTpa» TPATUIIi,

Bipmxunis Bynd ax y cBoiif XyqoxHii, Tak i B Jii-
TepaTypHO-KPUTHYHIH TBOPYOCTI aKTHBHO (HOpMY-
JIIO€ CBOO TIO3HUIIIO II[OJI0 aHATI30BaHUX HEIO €CTe-
THYHUX (PEHOMEHIB, 1110 Ja€ i 3T0JI0M MOXJIUBICTh
BUOYIyBaTH BIIACHWUN TBOPYMI METOJ Ta BIACHHIA
IHJUBIyaTbHUHN CTHIIB, IO € 3 TAKOTO MOTIISTY JIO-
TiYHUM €TarnoM pO3BUTKY OpPUTAHCHKOI JiTeparyp-
HOT TPaauIii — TATIIUM Ta ICTOPUYHUM SBHILEM.
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access:

VIRGINIA WOOLF’S RECEPTION OF WILLIAM SHAKESPEARE

The article analyzes the process of revision by Virginia Woolf of authority of William Shakespeare, of the
concepts related to this authority, and of its importance for the British literary tradition as a whole. The
analysis was accomplished with the usage of H. Bloom s terminology and, therefore, the position of V. Woolf
during the revision of Shakespeare’s authority is interpreted as the position of ‘strong poet’ because of the
connotations of self-positioning of an author and earning his own place in the national literary tradition

through such type of revision.

Keywords: tradition, British literature, strong poet, authority.
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