Hayxosuii waconuc HI1Y imeni M. Il. JI[pazomanosa

Tapnononvckuit O.b., /lezmapesa FO.B. Aymenmuunocmo yueoHoll desmeabHOCHU CHYOEHMO08
6 6 npoyecce u3yueHus Kypca UHOA3BIYHO20 RPOPECCUOHATLHO20 00U|eHUA 011 HePu1010206

B cmamve ananusupyemcs nowsamue aymeHmuuHOCmuU Y4eOHOU OesmeibHOCMU CHYOeHmMOo8 Npu
00yueHUul UHOCPAHHOMY A3bIKY OJis CHeYUANbHbIX Yeiell 8 HeA3bIKosblx 8y3ax. IIposodumcs pasiuuue
08YX ACHeKmMOo8 ayMeHMUYHOCmU 6 OOYYeHUU UHOCMPAHHOMY A3bIKY. AYMEHMUYHOCMU VYeOHbIX
Mamepuanos u aymeHmuyHocmu yueOHou Oesmenvrocmu. IIpusoodamcsa npumepsvt KOMMYHUKAMUBHBIX
cumyayuil u 8U008 Y4eOHOU 0essmMeNbHOCIMU HA 3AHAMUAX HO UHOCHPAHHOMY A3bIKY, KOMOPble MOXCHO
CUUMAMb AYMEHMUYHBIMU C THOYKU 3PeHUst NPOPECCUOHATbHBIX NompedHocmell 6Y0YUuux 6bINYCKHUKOS.

Knwouesvle cnosa: obOyueHue uUHOCMPAHHLIM — A3BIKAM 01 NPODECCUOHATLHBIX — yenell,
Aymenmu4HOCMy, YyeOHas 0esimelbHOCHb.

Tarnopolsky O.B., Degtyariova Y.V. Authenticity of students’ learning activities in courses of
foreign language for professional communication at non-linguistic tertiary schools

The article analyzes the notion of authenticity of students’ learning activities in teaching foreign
languages for professional purposes at non-linguistic tertiary schools. The distinction is drawn between
two aspects of authenticity in foreign language teaching: the authenticity of learning materials and the
authenticity students’ learning activities. Examples of communicative situations and students’ learning
activities in foreign language classes that can be considered as authentic from the point of view of future
graduates’ professional needs are given.

Keywords: teaching foreign languages for professional purposes, authenticity, learning activities.
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HABYAHHSA IHHHOMOBHOI'O TBOPYOI'O IITIMCBbMA
HA CTAPHIUX KYPCAX Y MOBHUX HABYAJIbBHUX 3AKJIAJAX

Hasuanns meopuozo nucema y 6uuomy HABYANLHOMY 3aK1A0I HA CYYACHOMY emani € ocoOaugo
AKMYAnbHUM Yy 38 A3KY 31 CMEOPEHHAM 3A2aNbHO20 €8PONELCLKO20 NPOCMOpY 8uwoi oceimu. Aemop
NPONOHYE CReYianbHO po3pobaeHy cucmemy 6npae 0 HAGYAHMS [THULOMOBHO20 MEOPHO20 NUCLMA HA
CMApuiux Kypcax y MOBHUX 6BUWUX HABUANLHUX 3AK1A0AX HA NPUKIadi HAGYAHHA HANUCAHHA
aKademiuHo20 ece-NOpPiGHAHHS MaA KOHMPACHY8AHHS AH2LIUCEKOK MOBOH).

Knrouoei cnosa: meopue nucbmo, iHUOMOBHA KOMYHIKAMUBHA KOMNEmeHYis, ece-nopieHANHA ma
KOHMPACMYBAHHS, CUCMEMA 6NPAS, MOGHUL SUWUL HABUATLHULL 3aK1A0, AHSITUCLKA MO8A.

Oco06UBICTIO PO3BUTKY BUILOI LIKOJIM HA CY4aCHOMY €Talll € 1HTerparis B MiXKHapOJHHUN
OCBITHI# mporec. Peamizamis cucTeMoro BUIIOI OCBITH YKpainu ieil boimoHchkoro mporecy ta
Pexomenpamiii Pagu €Bponu y BUBYEHHI 1 BUKJIQJaHHI Cy4acHHX MOB BHUMAarae OpieHTAIlil
MiATOTOBKM CTyAeHTIB MOBHHX BH3 Ha po3BUTOK akTWBHOI TBOpYOi OCOOHCTOCTi, TOOTO
MPIOPUTET B OCBITI BIAAA€THCS TBOPUYUM BHJIaM AisUTBHOCTI [5, . 4].

TpuBanmii yac HaBYAaHHIO TBOpYOro mMHcbMa y MoBHUX BH3 mpuainsutacs HemoctaTtHs
yBara y BITUM3HSIHIM METOAUWIII HaBYaHHS I1HO3EMHHX MOB, a L€ € OJHI€I0 3 MPUYUH
HEBIAMOBIAHOCTI PIiBHA C(POPMOBAHOCTI BMiHb TBOPYOTO NHCEMHOTO MOBJIICHHS CTYICHTIB
mMoBHHX BH3 BuMoram ichHyrouux mporpam 3 iHozemHoi MoBHu Uit BH3. OTxe, akTyanbHICTH
npodJieMH, M0 PO3MIAIAETHCS, OOYMOBICHA HEIOCTATHHOIO CQPEKTUBHICTIO TPAIHUIIIHHOTO
HAaBYaHHS TBOPYOrO MHCEMHOTO MOBIJICHHS 1HO3EMHOI0 MOBOIO CTYIEHTIB MoBHUX BH3,
BUKJIMKAHOIO, TIEPII 33 BCE, BIACYTHICTIO TOCTaTHHO PO3POOJICHUX METOAMK CUCTEMAaTHYHOTO Ta
CHUCTEMHOT'0 HaBYaHHs TBOPUYOTO MHchMa y MOBHUX BH3.

[lutanHS METOMWKH BHKJIAQNaHHS TBOPUOTO TNHChMa OyJIM OCBiTIEeHI B poboTax
O.b. Tapuononscekoro, H.I'. Kizpinoi, O.O. Honarinoi, JIL.B. Kamnnu, M.M. 3axapeHkoBoi,
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T.B. I'mazynoBoi, JI.K. 3aeBoi Ta iHIIMX BYEHHMX Ta METOJIUCTIB. BiJbIIICTH HAYKOBUX POOIT
O0OMEXYIOTBCSI METOJWYHUMH PEKOMEHJAIIMH B 00acTi HaBYAaHHS KOHKPETHUM >KaHpaM
INUCbMOBOIO TEKCTy. Tak, HaBYaHHS OKpPEMHX BHIIB TBOPUOTO MHCbMa JOCUTH JETaIbHO
BUBYCHO Ta onucaHo B poboTax I'.I'. BenpocoBoi (“muct nmpuBaTHuiA”, “MucT odimiitanid”,  nijaoBi
nanepu”) ta T.M. €HanieBoi (“aHoTauis”, “HaykoBa cTaTTs’, “KypcoBa poOoTa”, “IUIUIOMHA
pobota”, “po3ropHyTa perneH3is Ha KHHUTY ). He muBISYMCh Ha Te, IO HAIUICHICTh HA TEBHI
TUIM TEKCTY J0Ja€ UM poOoTaM MpUBAOIMBY B METOAMYHOMY IJIaHI KOHKPETHICTb, B TOW Xke
gac 1e “Bele M0 BiOMOi ()parMEHTapHOCTI, IO HE JO03BOJSE PO3TJISLAATH 3aNPONOHOBAHI
peKOMeH allii IK OCHOBY JJIsi CTBOPEHHS KypCy HaBYaHHS TBOpYOro mucekMa” [3, c. 65].

Meta mi€i cTaTTi — PO3MISIHYTH OCOOJMBOCTI HAaBYaHHS TBOPYOTO NMUChMa 1HO3EMHOIO
MOBOIO Ha CTapIIuX Kypcax y MoBHUX BH3 3a nomomororo cneniagbHO po3po0ieHOi cucTeMH
BITPaB.

JloCSITHEHHsI TOCTaBJIEHOT METU MOTPeOyBajIo BUPILICHHS HACTYITHUX 3a]a4:

1. BU3HAYNTH METy HaBYaHHS TBOPUYOTO IMMChMa Ha CTApIIUX Kypcax y MoBHHX BH3;

2. PO3KPUTH OCHOBHI TNPHUHIMIIM, SKI CKJIQJal0Th TEOPETUYHY OCHOBY IPaKTHYHOI
METOJMKU HaBUYaHHs TBopYoro nuchkma y BH3;

3. IpeJCTaBUTH CUCTEMY BIIpaB JJIs HAaBYaHHS 1HIIOMOBHOI'O TBOPYOI'O NMHUChMa CTYICHTIB
cTapmux KypciB y MmoBHux BH3;

4. MPOBECTH €KCIIEPUMEHT 3 METOIO MEPEBIPKU €(PEeKTUBHOCTI PO3pPOOJIECHOI CUCTEMHU BIIPAB
Ta IMpoaHalli3yBaTu HOro pe3yibTaTu.

Mertoro HaBUaHHsI IHIIOMOBHOTO TBOPYOI'O MHMChbMa Ha CTapIIUX Kypcax y MoBHUX BH3 e
PO3BUTOK y CTYJIEHTIB 1HIIOMOBHOI KOMYHIKaTMBHOI KOMIIETEHLIIi B TBOPUOMY IHUCHMI (Ha piBHI
He Hmwkuomy HDK C2) y ckmaal Ta €IHOCTI BCiX 11 KOMIIOHEHTIB: JIIHTBICTUYHOI,
COLIOJIIHTBICTUYHOI, TparMaTHYHOi, MPEeIMETHOI, (POPMaIbHO-IOTIYHOI Ta MiANOPSIIKOBAHOI
napaniHrBicTHUHOT KomrmeTeHIii [8, c. 62]. Omxke, BIANOBIAHO [0 3araabHOEBPOIEHCHKHUX
PexomeHmariif HampuKiHIII BCHOTO Kypcy IHO3€MHOI MOBH CTYJIEHT TMOBHHEH BMITH JIETKO
HalMCaTH YITKUM, MOCHIJOBHUN TEKCT y MeBHOMY cTuii [2, ¢. 27]. Ans po3BUTKY LMX BMiHb
Oyna crenianbHO po3po0JIeHa CHCTEMa BIIPaB Ui HaBYAHHS IHIIOMOBHOTO TBOPYOTO THCHMA
CTYZIEHTIB cTapiux KypciB MoBHUX BH3 Ha npukinani HaByaHHS HallMCaHHS aKaJeMI4HOTO ece-
MOPIBHSAHHS Ta KOHTPACTYBAaHHS aHTJIIHCHKOIO MOBOIO, SIKa CIIMPAETHCSI HA OCHOBHI TPUHIIAITA
METOAY HaB4aHHS iHIOMOBHOro nuckMa y BH3, o6rpynroBanux O.b. TapHononbcbkuM, a came
(8, c.100-101]:

1. I[IpyHUMO OTpPUMAaHHS CTYJEHTaMH BCiX HEOOXIJHUX IOSICHEHb CTOCOBHO (hopmaty
MUCHMOBOTO TEKCTy, SKAH TMOTPIOHO HABYMTUCS MHUCATH, HOTO CTPYKTYPH, KOMIIO3HIIi,
CKJIaJIOBUX YaCTHH, 3aC001B BUCJIOBIIIOBaHHS AYMKH, 3a0€3ME€UEHHS €JHOCTI, JIOT1YHOI Ta MOBHOI
3B’SI3HOCTI TEKCTY.

2. [TpuHIMI BUKOPUCTAHHS PI3HUX MPUHOMIB, SIKI JONOMArarTh CTyJCHTaM IeHepyBaTH Ta
JIOT19HO KOMIO3HIIHHO PO3MIIITYBaTH 1/1€1 IIsl HAMUCAHHS Pi3HUX BHJIIB TMCHBMOBHUX TEKCTIB.

3. IlpuHIMI cHOTyYaHHS KOONEPAaTUBHOIO HABYAHHS 3 1HMBITyalbHIM;

4. TlpuHiun ypaxyBaHHS Ta palliOHAJHLHOTO BHKOPHUCTAHHS OCHOBHHUX METOJUYHUX
HiAXO0/IIB 10 HABYAHHS TBOPYOI0 MHUChMA.

5. IlpuHiun ypaxyBaHHS y camiii METOIUIII HaBYaHHS XAHPY TEKCTIB, SIKMX CTYICHTIB
HaBYaIOTh IHMCATH.

3anpornoHoBaHa cucTeMa BIpaB Oyna po3poOsieHa AJsl CTYAEHTIB TPEThOro Kypcy Ha
OCHOBI miApy4yHuka min penakiiero B.J[. Apakina “IIpakTuuHmii Kypc aHTIIMCHKOT MOBH. 3
Kypc” B paMKax JApYroro ypoky, apyroi yactunu “Conversation and discussion: Man and the
movies” [6, c. 57].

BignoBigHO A0 BUMOT MPOIECYANbHOTO MiAXOMYy Mepuiolo (a3or B HaBYaHHI TBOPUOTO
NUCbMa € Mepel-nuchbMo. BrpaBu wmiei ¢asu BKIIOYAIOTh BIPABM HAa CTBOPEHHS yYMOB Ta
MOJKJIMBOCTEH JJIi CAMOCTIMHOTO TeHEepYBaHHS CTYACHTaMHM iiei, Ha OCHOBI SIKHUX MOXXHa Oyne
nmoOyayBaTH MalOyTHE ece, BIpaBHM Ha JKAHPOBUHM aHaji3 TEKCTy-3pa3ka Ta BIpaBH Ha
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3a0e3reveHHs JIOTiYHOI Ta KOMITO3HMILINHOI 3B’SI3HOCTI BUKJIAJICHHS paHillle TeHEPOBAaHUX Ta
BiiOpaHux imei. HaBepemo npukiaay Bpas i€l Gasu.

Hpuxnan 1.

Merta: HaBUNTH T€HEPYBATH 1/1€i Yepe3 0OrOBOPEHHSI.

3apnannsa: Remember any books which were screened. In groups of three or four
brainstorm the following issues:

- Does a screen version differ from a book in the following points: the plot, setting,
characters?

- Are there any similarities between a book and its screen adaptation?

- What did impress you more: reading a book or seeing its screen adaptation? Why?

- Are there any books that can’t be filmed? Why?

- Can you suggest any books that should be adapted for the screen?

- Anything else you can say about filming a book.

Stating your ideas, you should be specific and explain the reasons for this or that opinion
of yours.

Hpuxaan 2.

Mera: HaBUNTH BUKJIAJaTH /11 B 4ePHETKOBOMY BapiaHTi.

3apnanns: Individually write your ideas reflecting differences and similarities between a
book and its screen version. Do not worry about the grammar, vocabulary, structure, or layout,
you will take care of that later. The important thing now is to formulate your ideas clearly for
yourself and to make notes of them, not to forget later.

Hpuxaan 3.

MeTta: HaBYMUTH JIOT1YHO PO3MIIIYBATH i/Iei BIAMOBIAHO JO BUMOT aHPY aKaJIeMI4HOTO
ece-MOpiBHAHHS Ta KOHTPACTYBaHHSI.

3apnanns: Re-read your ideas reflecting differences and similarities between a book and its
screen version (freewriting). Use grouping and/or clustering for arranging your ideas. Develop
the outline of your essay.

HactynHoro ¢a3or0 HaB4aHHS € BiacHe MUChMO. BmpaBu wiei (asm crnpsmoBaHi Ha
CKJIaJIaHHS BapiaHTIB (UepHETOK) MaiilbyTHhOro ece. HaBenemo npukiaj Brpasu i€l dasu.

Hpukaan 4.

Mera: chopmyBaTH BMiHHS IHCATH aKaAEMidHE ece 3 ypaXyBaHHSIM MONEPEAHB0I poOOTH 3
MiATOTOBKY 10 HOTO HAITMCAHHSI.

3apnanHs: Your task is to write a final draft of your 300 word essay “Compare and
contrast a book and its screen version”. Try to find the most expressive words for your essay.
Also check the grammar you used, your punctuation and spelling.

OctanHboro ¢azor0 € ¢asa mnicag-nucbma. BrpaBu 1iei ¢asu cropsMoBaHi Ha
pelLieH3yBaHHs, KOMEHTYBaHHSI Ta OCTATOYHE peJaryBaHHs TeKcTy. HaBememo mpukiaa BIpaBu
i€l dazm.

IIpukaan S.

Merta: HaBUNATH PEIICH3YBaTH T4 KOMEHTYBATH UYy>KUH TEKCT.

3apnanns: Exchange your essays for peer-reviewing and commenting. Write your
comments and give them back to the student whose work you were reviewing. Give your
suggestions as to how the weak points could be improved.

ExcnepumeHTanbHe AOCHIHKEHHS 3 BUKOPUCTAHHSAM 3alPONIOHOBAHOI CHUCTEMH BIIPAB
MIPOBOJIAJIOCS. TIPOTATOM IT'SITH TIWKHIB mepmoro cemectpy 2010 HaBYanmpbHOrO pOKy B
[TiBneHHOYKpaiHCHKOMY HalllOHAJIBHOMY INefarorivnomy yHiBepcureti iM. K. JI. YmmHchkoro Ha
MOBHOMY (haKyJIbT€TI Ha TPETbOMY Kypcl B JpYTrid MArpyIMi APyroi akaJeMIidHOi TPYIIH.
Pe3ynbraTi ekcriepuMEHTY MpeacTaBieHi B Tabnui 1.
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Taonuwusa 1

Pesynomamu nepedexcnepumenmanibH020 ma eKCREPUMEHMANbHOZ0 3Pi3y
3a oKpemumu nokaznukamu /y éanax 3al0-6anvnoro wikanoio é cepeonbomy no pyni/

Iapamempu 3pizy Ho excnepumenmy Ilicna excnepumenmy 3pocmanns
3B’SI3HICTD 4,1 7,0 2.9
JloriyHicTh 4.5 7,1 2,6
[HpOpMAaTHBHICTD 4,1 7,9 3.8
ApPrymMeHTOBaHICTb 4,4 7,6 3,2

3 Ta0nuil BUAHO, 110 MHUChbMOBI BHCIIOBIIOBAaHHS CTYJCHTIB HaOy/H 3B’ SI3HOCTI, JTOT1YHOCTI
tomro. OTxKe, TaHi eKCIIEPUMEHTY 3aCBIAUMIN €(PEKTHBHICTH 3aIIPOTIOHOBAHOT CHCTEMH BITPAB.

B siKOCTI mEpCHeKTHBH MOCIIIPKEHh MOXXHA BH3HAYUTH CTBOPEHHS CHCTEMHU BIIPAB JUISI
HAaBYaHHS IHOIOMOBHOTO TBOPYOrO0 MHChMa CTYJCHTIB MOJOIIHMX KypciB MoBHHX BH3,
noJjiajbllie HayKoBe OOTpyHTYBaHHSA HEOOXiTHOCTI HaBYaHHS TBOPYOIo MuchMa He jauiie y BH3,
aJie 1 B IHIMX YYOOBHX 3aKJIa/Iax.
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Tpyouyvina O.M., @eouuxuna U.I1. Haguanusa iHuioM0o8H020 MEOPU0O20 NUCOMA HA CIAPUIUX
Kypcax y MOGHUX GUUAUX HAGUAIbHUX 3AKNA0AX.

Obyuenue meopueckomy NUCbMy 8 8biCULeM YUEOHOM 3a8€0eHUU HA COBPEMEHHOM dmane A61aemcs
OCODEHHO aKMYANbHbIM 6 C6A3U C CO30anueM o0bwe20 e8ponelcKoz0 NpOCMPAHCMEa BblCUle20
obpaszosanus. Aemop npeonazaem CReYUAIbHO paA3pabOMAHHYI0 CUCMEMY YIPAdCHeHUll 011 00yueHus
UHOAZLIYHOMY MBOPHUECKOMY RUCLMY HA CAPUWIUX KYPCAX 8 S3bIKOBBIX GbICUIUX YUEOHBIX 308e0eHUsX HA
npumepe OOYYEHUs HANUCAHUIO —AKAOeMU4eCcKo20 3CCe-CPABHEeHUs U NpOMmUEONOCMAsNieHus Ha
AH2NULICKOM S3bIKE.

Knrouegvle cnosa: meopueckoe nucbMo, UHOA3LIYHASL KOMMYHUKAMUBHASL KOMNEMEHYUs, 3cce-
CpasHeHue U NPOMUBONOCHABILEHUe, CUCTNIEMA YAPAXCHEHUl, A3bIK0GOE Gblcuiee YyueOHOe 3asedeHue,
AHeUTICKULL S3bIK.

Trubitsyna O.M., Fedichkina I.P. Teaching creative writing in a foreign language in the senior
years at language higher education establishments.

Teaching creative writing at higher education establishments is highly topical at the present time in
connection with creating a common European space of higher education. The author offers a specially
developed system of exercises for teaching creative writing in a foreign language in the senior years at
language higher education establishments by example of teaching writing a compare and contrast essay
in English.
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Keywords: creative writing, foreign language communicative competence, compare and contrast
essay, system of exercises, language higher education establishment, the English language.

Twomiwonnuk B. IO.
Ilpuoninpoecvka depircasna akademia oyoieHuymea ma apximexkmypu
(Ykpaina)

AKTYAJIBHICTD 3ACTOCYBAHHA “IHTEI'POBAHUX YPOKIB”
HA 3AHATTSAX 3 IHO3EMHOI MOBH

Mema Oanoi cmammi - KopomKuil 02150 OCHOBHUX MEHOeHyill ma npobiem, HO8'a3aHuUX i3
3ACMOCY8AHHAM [HHOBAYIIHUX (YOPM HABUAHHS, IHMESPOBAHO20 YPOKY, 30KpeMd, NPU 6UBUEeHHI IHOZEMHUX
MO8 3a (haxom y cyuacHill euwyill mexHIuHill WKOoN, 8 ceimi inmeepayii Hauloi depoicasu y €8poneticoKuti
ma ceimosuil npocmip.

Kniouosi cnosa: npoyecu enodanizayii, mMoOinbHicmb, SUKIAOAHHA [HOZEMHUX MO8, QopMu
HABYAHHS, HeMPAOUYIliHI YPOKU, IHMEeSPOBAHUL YPOK, MidC NpeOMemHti 36 'a3Ku, iHme2payis, no3umuena
momusayis.

[TigBuIeHHsT yBaru A0 PO3BUTKY CHUCTEMM OCBITH, MiJIBULIEHHS BHUMOTI J0 HaJaHHSI
OCBITHIX IMOCITYT MOTpeOye MOJEpHi3allii yKpaiHChKOI CHCTEMHU BHIIOi OCBITH, BIIPOBAKECHHS
€BPOMNEUCHKUX HOPM, a TaKOX IOMIMPEHHS BIACHUX KYJIbTYPHHX 1 HayKOBO-TEXHIUHHUX
3100yTKiB y cuctemy ocBiti €C.

HeoOxigHicTh peopMyBaHHS CUCTEMH OCBITH YKpaiHH, i yTOCKOHAIEHHS 1 MiABUILECHHS
PIBHS SKOCTI € HAWBaKIUBIMIOKI COIIATBHO-KYJIBTYPHOIO TPOOJIEMOIO, SKa 3HAYHOK MIpOI0
00OyMOBIIOETBCA ~ TporiecamMu  riobamizamii Ta moTpebamu  (GopMyBaHHS yMOB IS
IHMBITyaTbHOTO PO3BUTKY JIFOJIMHM, 1 comianizalii Ta camopeanizamii y ubomy cBiti. OqHIM 3
HaWBaXIMBIIINX CTPATETIYHHUX 3aBJIaHb HA CHOTOJHIIIHHOMY €Talli MOJAEpHi3allii CHCTEMH BUILIOT
OCBiTH YKpaiHu € 3a0e3MedeHHs sIKOCTI MArOTOBKH (paxiBIiB HAa piBHI MiKHApOIHUX BUMOT. Bee
[I€ MOXJIMBO BTUIMUTH B JKUTTSA JIMIIE 3a yMOBU 3HAHHA 1HO3€MHHMX MOB B 00cs3i, SKHUH
HEOOXiqHMIA 171 300yTTS 3HaHb 3 (haxy B KpaiHax €BpOMNEHCHKOi CriBAPYKHOCTI. TOMy SKIiCTh
OCBITH Cy4YacHOTO CTyJeHTa SK MailOyTHhOro (haxiBId MOB’s3aHA 3 HEOOXIAHICTIO OBOJIOJIHHS
1HO3eMHUMH MOBaMH, IO CTIPUSATHME MOOUTFHOCTI YKpaiHCHKHMX CTYIEHTIB y €Bpomi i iHIINX
KpaiHaX CBITY 1 Ma€ BIAMOBIAATH MIKHAPOJHUM YSIBICHHSM IOJI0 OCHOBHUX KOMIIETEHIIIN
cnpaBxHboro (axisig. I1lo6 BignmoBimaTw MMM BHUMOTaM HEOOXITHO Ha OCHOBI IOJAIBIIOTO
PO3BUTKY HAOYTHX Yy IIKOJI 3HaHb, JOKOPIHHO OHOBUTH 3MICT BHKJIQJJaHHS 1HO3EMHHUX MOB Y
BUIIMX HABYAIBHUX 3aKJaZiax, 30KpeMa BHUKIAJaHHA IHO3EMHHX MOB 3a MpodeciiiHuM
copssmyBaHHAM. CydacHi TeHJEHILIi CyCHUIBHOTO PpO3BUTKY, MpOIECH JIeMOKpaTHu3auii Ta
ryMaHi3aiiii 3yMOBIIIOIOTh 1ICTOTHI 3MIHH 3MICTY OCBITH. Y KOHTEKCTI yJIOCKOHAJICHHS YPOKY 1€
CTaBUThH TMepe] BUKJIAJayeM HOBI 3aBIAaHHS: CHOTOJAHI Yy TpoIleci MOTPIOHO BHUKIMKATH 1
MOCWJTIOBATH Yy CTYJCHTIB BJIACHI KOPHUCHI MOTHBHU [iSUTBHOCTI, aKTyalli3yBaTH 3B's3aHi 3 HUMH
notpelu, MPONOHYBaTH MaTepiall, AJs SIKOTO XapakTepHa HOBU3HA, MPAKTHYHA CIIPSIMOBAHICTb,
NpOTHPIUYs, BIiANOBITHICTE ToTpebam HaB4aemoro. OpmHiero 3 Takux (GOpM € Tak 3BaHi
“HeTpaauIliiiHiI” abo “HecTaHAApPTHI” YPOKH.

CrhoronHi TeMi “HeTpaAMIIHHUX Ta “HECTAaHAAPTHUX YPOKIB Yy MEAArOTII MPUIIISETHCS
BeJIMKA yBara. lif mpucBsueHo 6araTo mpaib, MoHorpadiii Ta cTaTeil MPOBiXHUX AOCITIHMKIB K
Ha Ykpaini Tak 1 Ha TepeHax CHI' (Bonkosa H.I1., ®iyna M.M., Jlozosa B.I., Tpouko I'.B.,
Capuenko O.4., Iligmacuii LI, Kynpuesuu C.B., Jlakouenina T.II., bopmoscrka H.B.,
Pean A.A., Xapmamo N.®. Ta inmr.). TeopeTndHi Ta eKCrIepUMEHTANIBHI JOCITIKEHHS Pi3HUX
aBTOPIB MOKa3yloTh, L0 NPU BHUKOPHCTaHHI “HETPAJMLINHMX YPOKIB” MOXXHa JIOCSITHYTH
3HAYHHUX TIO3UTHUBHHUX pE3yJIbTaTiB y (opMyBaHHI 3aralbHOHABYAIBHUX YMiHb, (hOpMyBaHHI
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