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petit cceur), BHyTpeHHe# xu3HM wiaM TaiiHOW Mbicau (parler du fond du ceeur), win maxe namsta
(apprendre par cceur) [DEL, ¢.188-193].

Takum 00pazoM, CeeUI/cepdye, Oymydr COMaTHYECKUM TEPMUHOM, BBICTYIA€T B COCTaBe (hpaHILy3CKOIt
U pYCCKOii (hpa3eooruu Kak BakKHasl JTMHTBOKYJIbTYPOJIOrHYECKask KATErOpHs, IOMyYaromias JIMIb YaCTHYHO
COBIAJAIONIYI0O KYJIbTYPHYIO HMHTEpIpeTanuio. bonpmas uactb (pa3eosioTH3MOB € 3THM  CIOBOM-
KOMITOHEHTOM CTPOUTCSI HAa OCHOBE METa(OPHUECKOTO MepeocMbICieHUs. B To ke BpeMmsi 3HaKH-3TalOHBI
YeloBeKa M0 HPAaBCTBEHHBIM KadecTBaM, (pOpMHUpPYIOLIHE cOAepKaTelbHbIC HHINM, 3HAYMTEIBHO MOIHEE
BBIP&KEHBI BO (DPAHIIY3CKOM SI3BIKE.

B 00oux si3bIKaXx 3TOT KOHIIENT TECHO B3aUMOJCHCTBYET C KOHIENTOM AaMe/Oyuua, XOTs MOJHOrO
TOXIECTBA 3/1eCh He HaOII01aeTcsl.

@paniy3ckre ycTOHYuBBIE 000POTHI TOPa3o MOMHEE W pa3HooOpazHee OTpaKkaloT B3auMOACHCTBUE
CJIOBa-KOMITOHEHTa CCRUT C IPYTMMHU COMATH3MaMHU.

B o00oux s3pIKax 3HAYMTENBHO MNPEOONaNAIOT TIJaroyibHble (Pa3eoioru3Mbl € KOMIIOHEHTOM
CeUr/cepoye, YTO CBUACTEIBCTBYET O MNPEHUMYIICCTBCHHO JWHAMUYECKOM BBIPAXKCHUH KOHLICIITA.
Cy6crantuBHble comatnueckue OF, peanusyioniyue JaHHBIA KOHLENT, HEMHOTOUMCIIEHHBI BO (hPaHIy3CKOM
MaTepuaje M TIOYTH TIOJNHOCTBIO OTCYTCTBYIOT B PYCCKOM. YCTOWYHMBBIE OOOpOTHI, BBIMOIHSAIOLINE
00CTOSITENBbCTBEHHYIO (PYHKIUIO U 0003HAYAOIIME IPU3HAK JICHCTBUS B LIEJIOM HEMHOIOYHMCIEHHBI B 000MX
A3bIKaX, MOJHOTO CTPYKTYPHO-CEMaHTHUECKOT O TOXKAECTBA MEXKy HUMHU HET.

®paseonorusmel, npeacraistonme konnent CEUR/CEP/IIE Bo ¢paHily3ckoM s3bike, Oorade u
paszHooOpa3zHee BBIPAKAIOT Pa3IMYHBIE YyBCTBA MJIM ACHCTBHS UEJIOBEKa, MPH 3TOM MM CBOHCTBEHHa
HEKOTOpasi CeMaHTUYecKasi pa3MbITOCTh. Bce oTMeueHHOe BBIIIE MO3BOJSET CAENaTh BBIBOI, YTO KOHLENT
CEUR/CEP/LIE noctaTouHO 3HAYMM M IIGHHOCTEH JIIsl HALMOHAJIBHOIO CO3HAHUSI (PPAHIy30B U PYCCKUX.
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KOHIENTYAJBHUM MMPOCTIP IPAMATHYHOI'O
AHTJIOMOBHOI HOETUYHOI IPAMHA

VY crarTi po3riIsAaEThcs KOHIENTYAIBHHUI MPOCTIp JPaMAaTHIHOIO AHTIIOMOBHOI MOETHYHOI ApaMH SK CKJIATHOCTPYKTYPOBAHUI
KOHCTPYKT, YTBOPEHHUH YIIOPSIKOBAHUM IOEAHAHHAM i CHCTEMHOIO B3aEMOJIIEI0 HOro CKIaHUKIB (XYJOKHIX 1 KIIFOYOBHUX KOHIIEMTIB
OyTTs).

Knrouosi cnosa: konyenm, Xy00diCHIl KOHYeNnm, KIHOYO08UL KOHYenm 0ymms, KOHYenmyaibHuti npoCcmip, noemudta opamd.

Iepenepuii A. H. KoHuentyanbHOoe NPOCTPAHCTBO APAMATHYECKOI0 AHIVIOA3BIYHON MO3THYeckol apambl. B cratbe
paccMaTpuBacTCs KOHLENTYalbHOE IMPOCTPAaHOCTBO JPAMATUYECKOIO AHTJIOA3BIYHOM MOATUYECKOM JApaMbl KaK — CIIOXKHBII
JIMHTBOKOTHUTHBHBIN KOHCTPYKT, CO3JJaHHBIN CHCTEMHBIM B3aUMOJCHCTBHEM XyTOXKECTBEHHBIX KOHIIEITOB M 0A30BBIX KOHIIEIITOB.
Kniouesvie cnosa: xomyenm, xyooodicecmeenubvlii KoHyenm, 06a306blil KOHYenm, KOHYeNnmyaaibHoe NpOCMPAHCME0, NOIMUYECKas
opama.

Perederiy G. M. Conceptual Space of Dramatic of English Poetic Drama. This article addresses conceptual space of dramatic of
English poetic drama as a cognitive construal which is claimed to be formed by literary concepts and basic concepts.
Key words: concept, literary concept, basic concept, conceptual space, poetic drama.

BrineHHs npaMaTHYHOI KapTUHH CBITY B AHIJIOMOBHIH NOETWYHIH Apami BH3HAYA€THCS CBOEIO
OCOOJIMBICTIO — MOBHUMH 3ac00aMH BHpaXCHHs, KOH(IIKTOM (30BHIIIHIM, BHYTPIIIHIM), KOJI3isIMH,
MEpenuTIIMA Ta BiINOBiAHO Apamaru3MoM. BepOanbHi 3aco0u, y CBOIO depry, 00 €KTHBYIOTb MEHTANbHI
CYTHOCTi — XYIOXHi, KIIOYOBI KOHLENTH OyTTs, CYKYIHICTH Ta CHCTEMHA B3a€EMOJiSl SIKUX CTPYKTYpYy€
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KOHLIENTYyaJIbHUI mpocTip IpaMaThuHoro. JlpamatuuHuii madoc SK eMOLIHHO-CMHCIOBA JOMiHaHTa
CKEpOBYE Ta MiINOPSIKOBYE Yyci HEBII €MHI CKIaJHUKK KOHLENTYaJbHOTO MPOCTOPY JApPaMaTHYHOIO
AHTJIOMOBHOI IMOETUYHOI ApamMu. Y KOHTEKCTI HAIIOro IOCTIDKEHHS KIIOUOBUMH IJIS OpaMamuyHux
noemuunux mexcmig € Taxi xXynoxui xounernru: CIMEVMHUI TATAP (62 %), XXUTTS (18%), CMEPTh
(5,9%), KOXAHHS(4,1%), TAPMOHIS (3,1%), BAUOYXKICTb (2,9%), BOI'(1,5%), YAC (1,3%),
JOJI51(1,2%).

KoHuentyanesHuil aHani3 KIOYOBHX (parMeHTiB TEKCTY aHIJIOMOBHOI MMOETHYHOI JApaMu
"Bozz’enanns pomunu’” (“The Family Reunion™) T. C. Exniota yMOXJIMBUB BHUSBICHHS TaKUX KIFOYOBHX
koHnentiB Oyrrs sk CMEPTD, XXUTTA, YAC, HOJIS. BunydeHi KOHIENTH 3HAXOASTHCS Yy TEBHUX
CMHCIIOBHX BiJIHOLICHHSIX MK COOOIO Ta MiANOPSAKOBYIOTHCS, HA HAIlly AYMKY, XyIOXHbOMY KOHLENTY
FAMILY BONDAGE / CIMEHUI TSTAP.

Y cBooo uepry xymoxwiii xomment CIMEMHHM TSATAP 3aiimMac HeHTpalbHY —IUIOMUHY
KOHLIENTYaJFHOI'O MPOCTOPY APaMaTUYHOTO B AHTJIOMOBHiM moeTwuHiil apami "Bo33’eganHs poaunu”, ne
300pakeHa crpoda BiTHOBJIEHHS POAMHHUX CTOCYHKIB 3 METOIO 00’ €HaHHS BCiel poaunu. O0pa3Ha cucreMa
SK KaTeropiajabHa O3HaKa IpaMaTHYHOCTI PENPEe3eHTOBaHa, IEepI 3a BCE, IEPCOHAXKHIUMHU 00pazaMu, KOTpi B
M’eci MEpeBa)XHO BHCTYNAIOTh WIEHaMU OaraTo4MciIeHHOi poxuHu: Titka Emi; i cectpu IBi, Arara,
Bionerra, Opatu mokiiiHoro 4omoBika — [epanpn, Yapnes; cuan Emi — [api, Aprtyp, [Dkon Tta iHmi
JOMOMDKHI AiloB1 ocobu. [is npamu BinOyBaeThCsl B pOAMHHOMY MA€TKy, y BimByzi, po3ramoBaHoMy Ha
niBHOUi AHrnii. Ha ¢oHi 1bOro Muiioro, 3aTHIIHOTO KyTOYKY, 3/1aBajioch, MOBWHHA Oyna O BimOyBaTHcs
HaiiBaromima mofist — 30upanHs Bciel poanHn MoHUYeHcell Ha 4ecTh AHS HapOMKEHHS HaHCTapIol TITKH
Ewmi. octi Bxke nmovanu 30upaTrcst i 0OrOBOPIOBaTH OCTaHHI HOBUHU. BCi 3aHEMOKOEH] IICUXIYHUM CTaHOM
Haiicrapmoro cuna Ewi, [api. Ilicns BTpaTu OpyXHHHM 3a HEBH3HAYCHUX 0OcTaBuH, ['api 3aMuKaeTbes y
co0i, YCBIIOMITIIOIOUH BCIO TIIMOOYiHB CBOEI CAMOTHOCTI Ta CMYTKY. 3a CKJIaJ0oM XapaKTepy Ta iHTepecamH,
I"api pi3ko Bigpi3HSAETHCS 3 MOMDK IHIIMX HEPCOHAKHUX 00pa3iB. Y LIl BUKIIOYHOCTI Ta CBOEPIIHOCTI Horo
XapakTepy W 3aKI04aeThCsl NPUUMHA HOro TIMOO0KOI KHUTTEBOI IpaMU — HE3IATHICTh YHUKHYTH MHHYJIOTO,
CIOrafiB, MOYYTTS NMPOBUHM 1 HAPEIITi CIIOKYTYBaHHs rpixa. BpemTi-pemr, y cuiny ®XUTTEBUX OOCTaBHH,
30MpaHHs Bciel poauHn MoOHUYEHcel Ha 4ecTh IHS HAapOIKEHHs TITOHbKM EMi 3akiHUyeThCcs TpariyHo —
CMEpPTIO BUHYBATIS TOpXKecTBa, jeai Emi. Cam akT B033’€IHAHHS POAWHU € JIMIIE UII031€10, ApamMaTu3M SKO1
MPOSIBIIIETHCSL Y TOMY, IO BCi CIIOIIBAIOTHCS Ta BIipsITh B T€, YOr0 BXKE HEMAE Ta HE MOXKe OyTH.

Konnent CIMEMHUI TATAP BBakaemo XYAOXKHIM, OCKINBKHM BiH AOMIHYE Y KOHLENTYaJbHOMY
MPOCTOP1 APaMaTHUIHOTO aHTIIOMOBHOI oeTH4HOI apamu "Bo33’enanns ponunu" T. C. Emiora. Excrurikartis
XYIOXKHBOIO KOHLENTY CIMEMHUM TSTAP BiZIOyBa€ThCs 3a JIOMOMOIOIO JIEKCEM-pernpe3eHTanTiB knot,
chain, bondage, curse, Cross, mo MiCTUTB y CBOEMY CKJIaJli CEMaHTHKY Tsrapsi, Houri (bondage).

AmnaJizoBaHa aHTJIOMOBHA MOETHUYHA JpaMa BUPI3HAETHCS CBOIM JApaMaTU3MOM, IO yBiOpaB y cebe
Hacamriepesl KOHQIIIKT (BHYTpILIHIA Ta 30BHIIIHIN). HampykeHHs BTUICHUX y ApaMi KOH(IIKTIB JOCATAETHCS
3aBJIKM TOMY, IO KO)KHA OINKCAaHAa JKUTTEBA CUTYyalis (IpW ouiKyBaHHI rocreif, cuHa ['api) moB’sizaHa 3
KOJIi31IMH, IPOTUPIYYSMH y TIyMaueHHi ofHiei il Tiei camol moxii. Tak, y momino3i MixK 4jeHaMH pOAMHU
HPOCITIKOBYIOThCS TIEBHI potupivust moxo Bunanky 3 [api: "CHARLES. | never wrote to him when he lost
his wife — / That was just about a year ago, wasn’t it? / Do you think | ought to mention it now? / It seems to
me too late. AMY. Much too late. / If he wants to talk about it, that’s another matter; / But | don’t believe he
will. He will wish to forget it. / | do not mince matters in front of the family; / You can call it nothing but a
blessed relief. VIOLET. | call it providential. 1VY. Yet it must have been shocking, / Especially to lose
anybody in that way — / Swept off the deck in the middle of a storm, / And never even to recover the body"
[Eliot, c. 229]. T'api, cun TiTroHbkH EMi, BTpaTHB ApYKHMHY — MiJ Yac IITOPMY BOHA 3aruHyja. OdiKyrun
lapi, uwneHn pomuHU OOrOBOPIOIOTH L€ JIMXO 1 HaMaraloTbCd BUPIIMTH SK IM IMOBOAWUTHUCS Y HOTO
MPHUCYTHOCTI. SIK HACHiIOK BUHUKAIOTh HPOTUpPiYuYs ¥ TiiymadeHHi wiei mopii: Yapnp3 HamaraBcs OyTu
OCTOPOHB yBECh Il pik Ta Oe3CyMHIBHO yHWKaB M€l HeOaxkaHoi Temu; Emi BiAIOBIAHO HaMaraerbcs
3aXMCTUTA CBOTO CHHA 1 TOMY paJuTh YHUKATH IIi€i TemH, ak moku ['api cam He cxode moropoputH; IBi
BBaXkae, 11O 11e MaOyTh IIOK, BTPATUTH KOXaHy caMe TaKUM YHHOM, 1 3a TaKUX 0OCTaBHH.

Ha camoMy movaTKy JpaMu MpocCiIigKOBY€eThCsl KOH(IIKT y 300paxeHHi nokoiinb: "IVY. The younger
generation / Are undoubtedly decadent. CHARLES. The younger generation / Are not what we were.
Haven’t the stamina. / Haven’t the sense of responsibility™ [Eliot, c. 226 — 227]. Ha nymky 3pinux Jirozei,
MOJIOJIC TIOKOJTIHHS 0€3 CYMHIBY 3aHenajae, He Ma€ 3aracy )XUTTEAARHOI eHepril, HOYyTTS BiAMOBITaIbHOCTI
— YOUNG GENERATION vs. OLD GENERATION.

KoHuikT npoHH3ye yBech TBIp, BiH BII4yBAa€ThCS HaBiTh y MaJeHBKHX emi3ofax (po mpupomy):
"MARY. The spring is very late in this northern country, / Late and uncertain, clings to the south wall"

144



HOBA ®UIOJIOTL # 52 (2012)

[Eliot, c.244]; "HARRY. Spring is an issue of blood / A season of sacrifice / And the wail of the new full tide
/ Returning the ghosts of the dead / Those whom the winter drowned / Do not the ghosts of the drowned /
Return to land in the spring? / Do the dead want to return? " [Eliot, c. 251]. BecHa, mi3Hs Ta MiHIHMBa Ha
MiBHOYI KpaiHW, YOCOOJIOETHCS JIIOACHKIM ICTOTI, sIKa YIiIUIAETbCS 3a MiBAGHHY CTiHY. BecHa Ttakox
aCOLIIETBCA 3 KPOB’10. SIK mopa poOKy >KEpTBONPHHECEHHs Ta JIEMEHT HOBOi Teduii, BoHa (BecHa) Mae
30aTHICTh MOBEPTaTH AyXd MepTBUX. HaTomicTh 3MMa € MOpOI0 POKY, KOJM MEPTBI CIIOYMBAIOTH BIYHUM
cHoM. Tak, HaBe/leHI CIOBECHUH MOETUYHUI 00pa3 y CBOEMY MiATPYHTI MICTUTh TaKi KOHUENTYaJbHI CXeMHU
SPRING IS A HUMAN BEING, SPRING IS REBIRTH OF THE FRIGHT, SPRING IS A SEASON OF
SACRIFICE, WINTER IS A REST OF DEAD.

Hanpy»eHHsl TO4yTTiB, eMOLIN, IPUCTPACTi, pANTOBICTh PillieHb 1 HE3aAOBOJICHICTD KHUTTAM OLIBLIOI0
Miporo xapakTepHi apami, a He Tparenii [[TocrienoB 1976, ¢.205]. TIpeamerom KOHQIIKTY MOXYTh OyTH He
TUIBKM ONMKCaHI TOAil, a W BijOOpakeHHS IMOYYTTIB 1 HaMipiB JiiioBuX oci0. Tak, MpUKIaoM MOXe
cayryBatd BHyTpimHid mononor ['api: "HARRY. The sudden solitude in a crowded desert / In a thick
smoke, many creatures moving / Without direction, for no direction / Leads anywhere but round and round
in that vapour — / Without purpose, and without principle of conduct / In flickering intervals of light and
darkness; " [Eliot, c. 235]. I'onoBHuii Tepoii ommcye CcBiii craH micins BTpatd ApyxuHH. Lle cran
HEOYiKYBAaHOI CaMOTHOCTI Yy MEpENoOBHEHIl IycTeli, e HEMaE CEHCY OYyTTs, HampsMKy ¥ pyxy B3araii. Y
HABEICHOMY CIIOBECHOMY IIOCTHYHOMY o00pasi akTyanizoBaHo, Ha Ham mnorisig, apxerun CAMICTD.
Kondmikt ocobucroro Ta CyCHUIBHOTO TMPOSIBISETHCA Yy TMapajoKCalbHOMY OCMHUCIEHHI OyTTH.
AmnHanizoBaHM{ CJIOBECHHMH NOETHYHMI 00pa3, MIAIPYHTAM SKOTO € KOHUENTyaJbHHH OKCHMOPOH,
copMOBaHO Ha OCHOBI KOHTPACTUBHOIO MalyBaHHS, CyThb SKOro B Tomy, mo konuent SOLITUDE
3imroBxyeThes 3 konuenTom CROWD — SOLITUDE vs. CROWD.

Xynoxuiii kornent CIMEWMHMI TSATAP macammepes akTyalmi3oBaHHil, Ha Hamy AYMKY, Y THX
TEKCTOBUX (hparMeHTax, Ji¢ BTUIeHO nuTaHHs ponuHHuX crocyHkiB: "CHORUS. Yet we are here at Amy’s
command, to play an unreal part / in some monstrous farce, ridiculous in some nightmare pantomime"
[Eliot, c. 231]. YV upoMy KOHTEKCTi CTBOpEHHs 00pa3y BiIOyBa€ThCs 3a aHAJOrOBUM MEXaHI3MOM. XyI0XKHIN
xonnent CIMEMHUI TATAP posrnsmaeThes TyT B TepMinax konuenty JKUTTS. JKurra posymieThes sk
m’eca, KaxJauBUi (apc, KOIIMapHa MAaHTOMIMa, I WICHH POJWHM BUMYIIEHI TpaTh CBOI YSBHI podi.
Konuenryansna cxema LIFE IS A PLAY, wo JIeXuTh y TiAIPYHTI aHATI30BaHOTO CIOBECHOI'O MOETHYHOIO
o0pa3zy, cneundikyerscsi Ta HaOyBae Burisagy LIFE IS A FARCE, LIFE IS A PANTOMIME. V¥
MOJABIIOMY IIi KOHIIENTYaJbHI CXEMH 3a3HAIOTh PO3IIMPEHHS 3aBISKH emiteram Monstrous, nightmare i
MOXyTb Oyrtu mpencrasieni sk LIFE 1S A MONSTROUS FARCE, LIFE IS A NIGHTMARE
PANTOMIME.

Ocmucienns Xynoxsporo kouunenty CIMEMHHWI TSTAP moxe BinbyBaTHCS TaKOXK HpH
CIIOJy4yBaHHI B3a€MOINOB’si3aHUX 1 KoHTpacTHHX KoHuenTiB XXUTTS ta CMEPTh: " MARY. Pain is the
opposite of joy / But joy is a kind of pain / | believe the moment of birth / Is when we have knowledge of
death / | believe the season of birth / Is the season of sacrifice / For the free and the beast, and the fish /
Thrashing itself upstream: / And what of the terrified spirit / Compelled to be reborn / To rise toward the
violent sun / Wet wings into the rain cloud / Harefoot over the moon? " [Eliot, c. 252]. B eniorcekomy
PO3YMiHHI MOMEHT HapODKEHHsI HACTAE TOA1, KOJIHM YCBIJOMIIIOENI, IO TaKe CMEpPTh. JKUTTS cKIamaeTses i3
001110 Ta PaloCTi, KOTPi UePEAYIOThCA Y JIOACEKOMY XKUTTI. [lincTaBoro 1ist BUOKpEMIICHHS apaJoKCaTbHIX
koHnentyansHux cxem LIFE IS A MIXTURE OF JOY AND PAIN ta BEGINNING OF LIFE IS
KNOWLEDGE OD DEATH y BHOKpeMJIEHOMY YPHUBKY CIYTYIOTh CEMaHTHYHI BiTHOIICHHsI KOHKpETH3aLil
Mk HomiHaTamu konuenty JKUTTS birth, moment, season, Ta ixunimu pensitamu joy, pain, knowledge,
death. ITiarpyHTsiM HaBeACHHX MapaJOKCAIBHUX KOHLENTyalbHHUX cxeM ciyrytors cxemu JOY IS PAIN,
PAIN IS JOY, LIFE IS A SEASON OF SACRIFICE, LIFE IS DEATH Ta DEATH IS LIFE, xotpi
0a3yroTbesl Ha KoHUeNnTyaasHoMy okcuMopoHi LIFE vs. DEATH ta JOY vs. PAIN.

Xynoxuiii kouent CIMEUHUIM TATAP oCMHCITIOETbCS TAKOX IIPH B3a€MOJi 3 yHiBepCaTbHEM
koHuentoM YAC. Kareropist yacy ckiagaeTbcs 3 TEMEPIlIHBOr0, MUHYJIOr0 Ta MaiOyTHboro. Ti, TUIITKH,
KOTpi TH MOYYyB Yy OyIOWHKY, 3aBKAM BHSIBIISIIOTHCA Y MalOyTTI — TOOTO BCEe TaEMHE CTAHOBHUTHCS KOJIUCH
BijoMuM. MUHYyIE BUCTyNA€E SK TArap, Mo o0TsHKye Tebe y MailOyTHBOMY H TemepiliHbOMY Ta CIIPHUYHHSIE
aroniro: "CHORUS. In an old house there is always listening, and more is heard / than is spoken. / And what
is spoken remains in the room, waiting for the future. / to hear it. / And whatever happens on the past, and
presses hard on / the future. / The agony in the curtained bedroom, whether of birth or of dying, / Gathers in
to itself all the voices of the past, and projects them / into the future™ [Eliot, c. 270 — 271]. OcHoBoto
obpazHoro ocmucnens konuenty YAC y BHOKpEMIIEHOMY YPHBKY CIYTYIOTb OJHOYAcHO ABi MeTadopHyHi
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koHnentyansHi cxemu TIME IS A CHANGER, TIME IS A HUMAN BEING. HageneHi koHIenTyaibHi
cxemu HaOyBawoTh koHkpermzauii — TIME IS A PRESS. Yac Takoxk acoliloeTbCs 3 aroHi€ro TOOTO
KOHLleNTyaslpHa cxema 3a3Hae crenianizanii — TIME IS AGONY. Konuent YAC 00’€KTHBYETBCS y TEKCTI
yepe3 HomiHaTuBHY oaunuio clock: "AMY’S VOICE. Agatha! Mary! Come! / The clock has stopped in the
dark! " [Eliot, c. 290]. Tyr 3ynuHKa TrOAMHHHMKAa CHMBOJI3y€ NPO HpUXia cMmepTi. Bigrak, oCHOBOIO
obpasnoro BrineHHs koHuenty CMEPTD € meronimiuna koHuenrtyansHa cxema STOPPED CLOCK stands
for DEATH. Bukopucranns jnekcemu 0ark Hamae emoliifHOrO 3a0apBiiCHHS BCbOMY CIJIOBECHOMY
MOETUYHOMY 00pasy.

KoHnenTyanbHUI MPOCTIP JpaMaTHYHOrO aHTJIOMOBHOI moeTn4Hoi npamu "Breda no €runty" ("The
Flight into Egypt") B. Opnena mnpencraBienuii xynoxHim koHuentom HAPOJDKEHHS XPUCTA,
OCMHCJICHHS SIKOTO BimOyBaeTbesi Kpishb Mpu3My KitouoBux KonuentiB Oyrrs XXUTTSA, CMEPTH, YAC,
3EMJIA, BOT'.

Xynoxwniin konuent HAPOJDKEHHSA XPUCTA minnopsiikoBye yci KIIOYOBI KOHLENTH OyTTS Ta
JOMIHY€E Y KOHLENTYaJIbHOMY ITPOCTOPi APaMaTUYHOrO aHTJIOMOBHOI MoeTH4Hoi apamu "'Breua go €runty”,
Jie 3HAXO/UTH CBOE BTiNeHHs GiOiitHuii emizon mpo BTeuy Mocuma ta Mapii no €runty. O6pasHa cucTema
K KaTeropialbHa O3HAKa IPAMATHYHOCTI IIPEICTABICHA TAKMMH IEPCOHAXHHUMH oOpasamu, sk Kocwi,
Mapis, romocu Imycreni, Xop, HapaTop. BinMiHHICTIO aHami30BaHOI aHTJIOMOBHOI TMOETHYHOI JpamMH €
HAsBHICTH 00Opa3sy aBTOpa, BTUIGHOrO y Hapatopi. VBi cHi Mocumy sBIseThCsS aHTeN i MONMEpeIKae mpo
nebesneky cuHoBi Goxomy. Came Tomy Mocum Ta Mapis 3MyIIeHi pasoM i3 CBOEK JUTHHOIO TiKATH [0
€runty. [pamarnuynuii nmadoc mpoHH3ye Maibke BCi KOMMO3MLiKHI piBHI Tekcty. Ilepm 3a Bce, BiH
BOAUaETHCS y 3arojioBKY, SIKUH OIpa3y K CBIAYMTH MPO IHTEPTEKCTyalbHHUU 3B'S130K TekcTy 3 bibmiero.
HaBenemo nwmrary: "Sx BoHM *k Bimiinmiv, och AHren ['ocromHiii 3’SIBUBCH Yy CHi Nocumnosi Ta i kazas:
"VcraBaii, Bi3bMHU JIUTATKO Ta Matip #oro, i BTikad no €rumnry, i TaM 30cTaBaics, ax MOKH CKaxy To0i, 60
Jlutstka mykatume Ipox, mo6 Moro mory6urn”, i Bin BetaB, y3ss Jurarko ta Marip Moro BHoui, Ta if
mimoB g0 €runty. | BiH Tam 30cTaBcs ax 10 cMepTi [pooBoi, o0 30ymocs ckazaHe Bij ['ocriona mpopokoM,
skuil mpoeimae: 13 €Erunty noknukas S Cuna Coro” [bioumis, c. 4].

Xynoxnin xonuent HAPOJ/DKEHHS XPUCTA akrtyani3oBaHuii Hacammepel y TEKCTOBUX
¢dparmenTax, ae peanizoBano nagoc apamatuynoro: "JOSEPH AND MARY. Safe in Egypt we shall sign /
For lost insecurity; / Only when her terrors come / Does our flesh feel quite at home™ [Auden, c. 1054]. ¥
HaBEICHOMY MOETHYHOMY YpuBKy XyaoxHili konuent HAPOJDKEHHSA XPUCTA posrisgaetscs B
Tepminax konuenty XKUTTS. XKurrs s Mapii Ta Mocuma e 5kaxoM Biz IKOrO BOHH TiKaloTh, abH 30epertu
cBoe muts. — LIFE IS TERROR. V Toii ke 4ac BOHM CHOIBAIOTHCS HA Te, M0 y JajiekoMy €runti im Oyne
3aTumHO 5K Broma — our flesh feel quite at home. IlinrpyHTsiM aHai30BaHOrO CIIOBECHOTO TOETUYHOIO
o0pa3y € konuenryainsHa cxema LIFE IS PEACE (SECURITY). Sk pe3ynbraT 3iTKHEHHS JBOX BiJIIIOBITHUX
OHTOJIOTTYHUX O3HAK cioBa INSecurity Ta cnoBocnonyudenns feel quite at home BuHMKae KoHLENTyaIbHUN
okcumopod SECURITY vs. INSECURITY.

Ocmucnenns xynoxuaporo konuenty HAPOJDKEHHS XPUCTA BinOyBaeTbcsi TAKOXK HpU B3a€MOAIT
3 koHuentoM YAC: "VOICES OF THE DESERT. It was visitors’ day at the vinegar works / In Tenderloin
Town when | tore my time" [Auden, c. 1051]. Yac acouitoeTscs 3 piudro, KOTPY MOXIUBO MOpBaTH. Tak,
OCHOBOIO ocMHCIeHHS 6a3oBoro konuenty YAC, mo BepOaabHO NPENCTaBICHUH Y OJAHOMY TEMATHYHOMY
(dparmMenTi MOBHOIO ofuHUIICIO time , € koHuenTtyansHa cxema TIME IS A THING. Yac takox acoriroeTbes
3 moacekuM ectBoM, eksucrenifiero: "NARRATOR. The Child, however, dimly, however, incredulously, /
The Time Being is, in a sense, the most trying time of all" [Auden, c. 1056]. B ocHoBi 00pa3Horo
ocmucienHs konnenty YAC nexuth MeToHIMIUHA KoHIenTyanbHa cxema TIME BEING stand for LIFE, ne
LIFE IS ATRIAL.

Xynoxnin konuent HAPOJDKEHHA XPUCTA ocmucnoetses y TepMiHax konuenty bBOI':
"NARRATOR. Remembering the stable where for once in our lives / Everything became a You and nothing
was an It" [Auden, c. 1056]; "CHORUS: He is the Way./ Follow Him through the Land of Unlikeness; / You
will see rare beasts, and have unique adventures. / He is the Truth. / Seek Him in the Kingdom of Anxiety; /
You will come to a great city that has expected your return / for years. / He is the Life. / Love Him in the
World of the Flesh; / And at your marriage all its occasions shall dance for joy" [Auden, c. 1065 — 1057].
MuTh HapomKEeHHSI XpUCTa CTala BUPIIAIBHOIO JUIA JIIOACTBA. BiH € yocoOieHHsM icTHHH Ha 3emJi. BiH €
XKHUTTSAM y CBiTi IUIOTi, MPOPOKOM, SIKOMY TpeOa IMOKJIOHSATHCS Ta CIigyBaTH a HUM. B OcHOBi oOpa3HOro
BTiIeHHs KoHuenty bOI, mo BepOani3oBaHmii 32 JOIMOMOrO JIGKCHYHHUX OIMHUIIB everything became a You
and nothing was an It, He is the Way, He is the Truth, He is the Life, nexxuts konnenryansHa cxema GOD IS
VIRTUE. HoBu3Hy ciioBecHUM NOSTHYHUM oOpa3am 3a0e3redye JIHIBOKOTHITHBHA OmepaLis cremianizarmii,
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o Beze 10 Tpanchopmalii 6a30BUX KOHUENTYaIbHUX CXEM, KOTPI JIe)KaTh B OCHOBI CIIOBECHUX MOETHYHUX
obpaziB. Tak, Hanpuknaza, konuenryanbHa cxema GOD IS VIRTUE 3a3nae crnemiamizamii i Moxe OyTu
MpeCTaBIIeHa IO HU3KOI KOoHNenTyaiabHux cxeM — GOD IS A WAY, GOD IS TRUTH, GOD IS LIFE.
TakuMm 4YMHOM, JIIHTBOKOTHITMBHA ONeEpalis creuianizamii 3yMOBJIIOE HOBH3HY, OPHTIHAJIBHICTB, CBIKICTBH
CIIOBECHHX MOCTUYHUX 00pasiB.

KoHnenTyajipHII TPOCTIp IpaMaTUYHOrO aHTJIOMOBHOI moeTnyHOl aApamu "Mu — moeru” ("We are
the Poets") mim pemakiiero Mot Mak/loHanb NpeaCTaBACHUN XyaokHIM KoHientoM TBOPYA
OCOBUCTICTD, kOTpuil OCMHCIIOETbCS HpU B3aEMOii 3 Kmo4yoBMUMH KoHHentamu Oyrrs JKUTTA,
KOXAHHI, BIJIHICTh, CMEPTb, BIPA, TAPMOHISI, BAUYXKICTb.

XynoxHniin koHent TBOPYA OCOBUCTICTD ouomnioe iepapxiio KIIOYOBHX KOHLEOTIB OyTTS y
KOHIIENTYaJIbHOMY TPOCTOPi aHTJIOMOBHOI MOETHYHOI apamu "Mu — moetu”, 1e 300pakeHa HEMOBTOpPHA
aBTOpChKa ocobucTicTh. [loeTu sk JIoAM TBOPYOi HACHATW BIPAaBHO '"BOJOAIIOTH" AyMKaMH, KOTpi MOTIM
BTUTIOIOTH, BepOali3yloTh Y MOETHYHOMY TekcTi. OOpa3Ha cucTeMa sIK KaTeropiajibHa O3HaKa MOCTHYHOI
JpaMH MpejicTaBjieHa TaKUMHU AIHOBUMH 0cO0aMU — MOETaMH, HapaTOpoM, HEBUAUMKOIO Tomo. OcoOIuBiCTh
Takoi 0Opa3HOi cUCTeMH BOA4aeThCsl, MEPII 3a BCE, Yy BHCBITJIEHHI BCiX BaJ Cy4acHOTO CYCHIIBLCTBA Ta
JIIOJICTBA 30KpeMa. B aHami3oBaHill Jqpami MOCTAarOTh Taki MPOOJeMH SK OiHICTH, OalmyKIiCTh O OIHH
OIHOTO, CaMOTHICThb JIOAWHU. ABTOPU MMOETHYHOIO TEKCTY 3aKIUKAIOTh JIIOACTBO 10 MPOCBITICHHS,
B3a€EMOPO3YMiHHSI T TAPMOHIi, 110 € KPUTEPIEM Ta MIpHIIOM JIFOJICHKOTO LIACTSI.

Xynoxnii koHuent TBOPYA OCOBUCTICTD akryamizoBaHuil Hacammepeln Yy TEKCTOBUX
(dparmenTax, ae 300pakeHa CHila IyMKH IOETIB, iX BcemorytHicte: "We are the poets, / making dreams of
sandcastles and skipping stones, / worn carpets and green Converse All-Stars, / the feel of yellow, /
omnipotence, / the Everyday" [McDonald]. [Toetu sik TBOpIIi MOSTHYHOrO TEKCTY 3aTHI CTBOPIOBATH MPIi 3
MICKOBUX 3aMKiB Ta CJIM3bKOTO KaMiHHS, BOHHM BCEMOTYTHI Ta BCEOCSHi. B OCHOBI 0Opa3HOro BTiUIEHHS
3a3HAaYEHOr0 KOHLENTY jexarh konuentyansHi cxemu POET IS A CREATOR, POET IS OMNIPOTENCE.

[Toetn sk TBOpUi OCOOMCTOCTI MOXYTh BIIMBATH Ha YMTAya, aje y LbOMY MOECTHYHOMY MPOCTOPi
BOHU OynyTh octopoHb: "We are the poets, / we set no absolute direction for the reader’s journey, / shape no
destiny for the path they choose to walk / we are simply shaping and molding a fluid substance™ [McDonald].
TyT BTiNIEeH] MOCTyIaTH CTBOPEHHS TEKCTY IpaMH, A€ €ANHOIO XapaKTEPUCTUKOIO MEPCOHAXHUX 00pasiB € ix
MoBJeHHs1. O0pa3 aBTopa OOMEXKEHHI aBTOPCHKMMHU peMapKaMH, IO MITSTh y c00i KOPOTKUH OIMHUC MicCIs
nii, nifioBux oci® Tomo. Y HaBeJEHOMY YPHBKY B OCHOBI 0Opa3HOrO BTLICHHS XYAOKHBOT'O KOHIICHTY
TBOPYA OCOBUCTICTD, mo BepOamizoBaHHWii 3a JOMOMOrOK MOBHHUX OAMHHUIIL POet, no absolute
direction, destiny, path, nexuTs konuentyansaa cxema CREATIVE PERSONALITY IS AN AUTHOR (that
stands aside).

MartepianoMm 1 BiATBOPEHHS ABTOPCHKOTO CBITOCHPHUHHATTS CIYTYIOTh CIIOBa, KOTPI BOHH
3aBOMOBYIOTH Ta prOOpKyroTh: "We are the poets, / learning to capture words, and tame them, / possessing
a clarity of thought, / a clarity of vision, /that transforms the ordinary into the extraordinary” [McDonald]. B
OCHOBI oOpa3Horo ocmuciieHHs xygoxsaboro konuenty TBOPYA OCOBUCTICTD cnyryioTs
koHnentyaneHi cxemu WORD IS A HUMAN BEING, WORD IS AN OBJECT, WORD IS A
POSSESSION. Konsenuiiina xonnentyansHa cxema WORD IS A HUMAN BEING konkpetusyeTscs i
BignoBigHo HaOyBae Burisiny WORD IS A TAMED PERSON. Konnentyansny cxemy WORD IS AN
OBJECT cnenudikoano — WORD IS A CAPTURED OBJECT. [lymka y BUOKPEMIICHOMY MOETHYHOMY
YPUBKY BHCTYNAa€ SK BIJACHICTb, KOTPOIO BOJIOAI€ TBOpYa OCOOMCTICTH 1 KOTpa Ma€ 3IaTHICTb
BepOanizyBaTucs.

Ocmucnenns xynoxuboro konuenty TBOPUYA OCOBUCTICTD BinOyBaeThcst y TepMiHaX KOHLENTY
BITHICTB: "I COME FROM DUST: For the workers a break is a sip of water / a miracle is a pair hand
shoes that fit. / For me, a break is a dance with the sun / and a barefoot run through the grass" [McDonald].
ABTOpH MOETUYHOI'0 TEKCTY HEMOB OW 3BEPTAIOTHCS 10 CYCIUIbCTBA M BUCBITIIOIOTH TEMY 3IHMAApCTBa Ta
Oigaocti. Tak, A7 MpaliBHUKIB IepepBa € KOBTKOM BOAM, IMBOM BHSIBIISIETBCS MPOCTA Mapa B3YTTS, IO
rnacye Ta MiAXOJUTh. BiMIOYMHOK € TAHKOM 3 COHIIEM, MPOOIKKOI O00COHDK 1Mo TpaBi. Tak, Ha aKTyali3aIlito
konuenty BIJTHICTD y uboMy npukiani Bka3zye iMeHHHK WOTKErs. Voro cvucnosumu pensiTaMu CAyTryXOTh
cinoBocrionydents break is a sip of water, a miracle is a pair hand shoes that fit, break is a dance with the
sun. Mix Howminamom konuenty BIJIHICTb Ta cmMucnoBUMHU pensTaMH HPOCTEKYIOTHCS CEMaHTHUHI
BiJHOLLICHHSI. TOMYy OCHOBOIO MeTa)OPHYHOIO OCMHUCIEHHsS OiHOCTI CIYI'YIOThb KOHLENTYajbHI CXEMH
POVERTY IS LACK OF CONDITIONS, ne BREAK IS A SIP OF WATER, MIRACLE IS A PAIR OF
FITTED SHOES, BREAK IS A DANCE WITH THE SUN.

[Ipore TBOpYI 0COOUCTOCTI CHOAIBAIOTHCS Ta BIPSATH B T€, IO KUTTS TPUBATHUME 1 CTaHE CBITIIILIUM:
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"ONE. One Soul, a fire, / Is a torch / Passed from heart to heart / Stirring embers in some, / Ignition new
light in others — / And, through them all / Creating a solar fire / To birth a fresh sun of consciousness / As
light for our planet" [McDonald]. Tyt »uTTs acomitoeTbCcst 3 BOTHEM, 3 (akesoM, KOTpUH MepenaeThes Bil
ceplsl O cepls, 3amaliloloud HOBe CBIiTHO B aymri iHmmX. [loegHaHHs BCiX JiXTapiB yTBOPIOE COHSYHUI
BOTOHBb 1 HAPOMKYEThCSA COHILE CBigoMocTi. Tak, B OCHOBI OCMHUCIIEHHs XyIOXHbOro KoHuenty TBOPYA
OCOBUCTICTD y Tepminax yHiBepcansHoro koHuenty JKWUTTA nexars meradopuuHi KOHUENTYyalbHi
cxemu LIFE IS LIGHT, LIFE IS FIRE.

Xynoxniii koHunent TBOPYA OCOBUCTICTb ocMmucnioeTbess Kpi3b HOpU3MY  KOHLEHTY
TAPMOHIA: "NARRATOR. One day the people of the world will come together / seeing past race, color,
sex, religion, / our oppressors, / and realize the common bond between us. / The desire to torch our Mother,
our Earth. / From that which bore us, to that which we will / Return" [McDonald]. T'apmonis sk
371arO[PKEHICTh MPEICTaBiIsAe cOO0I0 3aKOHOMIpHE MOEIHAHHA JIIO/EH YChOro CBITY, HE3Ba)Kalouu Ha pacy,
KOJIp, CTpaTh, PENirito Tomo. ['apMOHis Takow sBsie cOO00 BY30i (3B’S130K), IO TOEIHYE YCIX JIKOJCH.
Otox, B ocHOBiI ocmucieHHs konmnenty ['APMOHISI, Bep6amizoBanoro 3a gomomororo iMexnHuka bond
JISKUTH KOHBeHIIHA koHIenTtyanibHa cxemMa HARMONY IS A THING. HaBenena xoHuenTyaibHa cxema
3a3Hae crenianizamii i Mmoxxe Oytu npencrasiena sk HARMONY IS A BOND. Binbmi Toro, Buiiie 3a3HaueHa
CXeMa PO3LIMPIOETHCS 3a PaxyHOK emitery common, i HaOysae Burnsimy HARMONY IS A COMMON
BOND.

TakuM YMHOM, KOHLENTYyaJbHUH NPOCTIp [ApPaMaTHYHOIO aHTJIOMOBHOI IOETUYHOI Jpamu
npencraBineHnii  xymoxHimMu konnentamu TBOPYUA OCOBUCTICTh, HAPO/IXKEHHSA XPUCTA,
CIMEMHUM TSTAP makcuManbHa aKTyamisalis SKMX BiIOyBaeTbcs y TEKCTOBHX (DparMeHTax, Je
peamizoBano npamatnynuii magoc. Xymoxsi konuentd TBOPYA OCOBUCTICTH, HAPO/XKEHHA
XPUCTA, CIMEMHUI TSATAP ocMuCTIOIOTBCS y TepMiHaX KIIOUOBMX KoHienTis Oyrrs JKUTTS,
KOXAHHS, BIJHICTh, CMEPTh, BJIAJIA, TAPMOHIS, BAMJYXKICTh, YAC, 3EMJIS, BOI.
[linrpyHTAM HaBeAEHMX KOHILIENTIB CIYrylOTh K 0a30Bi KOHLENTYallbHI CXEMH, TaK i TpaHC(HOPMOBaHI,
Mo (]iKOBaHI KOHIIENTYalbHI CXEMH, IO € MPOSBOM aBTOPCHKOI'O CBITOCTIPUHHATTSL.
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HETPOBCBKA H. M., CEMEHIOK JI. 1.
(Bonuncwruil HayionaneHuil yHisepcumem imeni Jleci Yrkpainxu)

OCOBJIMBOCTI ®YHKIIOHYBAHHS T'MEPBOJIA I MEHO3UCY
TA IX IEPEKJIAJT Y TEKCTAX PI3HUX CTUJIIB

VY crarTi JAa€ThCs XapaKTepPUCTUKA TaKUX CTHIIICTHYHUX IIPUHOMIB SIK TimepOorna, MeHo3uc Ta mitoTa. Po3riasaaioTses ocoOmmBOCTI X
(YHKIIIOHYBaHHS y TEKCTaX Pi3HMUX CTHIIB Ta OMHCYIOTHCS CIIOCOOM MEepEeKIIaay JAHUX CTHIICTHIHUX 3aCO0IB.

Knrouosi crosa: einepbona, metiozuc, 1imoma, CuTiCmMudHul nPUiom, HAyKOSUl Cuits, NYOTIYUCTIUYHUL CIMUTL, PO3MOGHUL CINUTb,
CMUTb XYO00ICHLOI Timepamypu, CROCoOU nepexiacy.

Merposckass H. M., Cemeniok JI. U. OcoGeHHOCTH ()YHKIIMOHMPOBAHMS THIIEPGOILI U Meiio3Hca M UX MepeBo] B TeKCTAaX
pa3HBIX CcTWJell. B crarbe 1aHa XapakTepHCTHKAa TAKMX CTWIMCTHYECKHX MPHEMOB Kak rumepbona, MEHO3WC M JIHTOTa.
PaccmatpuBaroTcs 0COOEHHOCTH MX (DYHKIIMOHHMPOBAHMS B TEKCTaX Pa3HBIX CTHJIEH M OMMCBHIBAIOTCS CIIOCOOBI NMEpeBOAA JAaHHBIX
CTHJINCTUYECKUX CPEICTB.

Kuwouesvie cnosa: eunepbona, metiosuc, AUMomad, CMUIUCMUYECKUL NpUeM, HAYYHLIL CMULb, HYOIUYUCTIUYECKUL CMWTD,
PA32080PHbILL CINUTL, CIUILL XY O0HCECHEEHHOU TUMEPAMmMYpbl, CNOCOOBL NEPesoIa.

Petrovska N. M., Semeniuk L. Y. The Peculiarities of Functioning of Hiperbole and Meosis and their Translation in Texts
Belonging to Different Styles. The article addresses the characteristic features of such stylistic devices as hyperbole, meosis and
litotes. The peculiarities of their functioning in texts belonging to different functional styles are considered. The ways of translating
these stylistic means are described.

Key words: hyperbole, meosis, litotes, stylistic device, scientific style, publicistic style, the style of conversation, belles-lettres style,
ways of translation.
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