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BucnoBku. OTxe, ciiJl 3a3HaAUYUTH, 1110 OCHOBHI (DOHETUYHI TPYIHOII /Ul HOCIIB YKpPaiHCHKOT
MOBH, TIOB’5I3aHi 3 0OCOOJIMBOCTSMH aHTITIHCHKOI BOKTIYHOT CHCTEMH, CTAHOBUTD BIJICYTHICTh PEAYKIIT
TOJIOCHUX B YKPaiHCBKiil MOBi, BUpa3Ha TIOBHO3BYYHAa BUMOBA TOJIOCHUX 1 MPUTOJIOCHUX Y CHIIBHUX 1
cJIaOKMX MO3ULISX, MJITaBHA aKLEHTHO-PUTMIUHA CTPYKTYypa cJIoBa PigHOI MOBU. Pi3HI pUTMIUHI cCXeMU
Ta aKIECHTYaI[lfHI HOPMH TaKOX CHPUUYUHSIOTH BIIXWICHHsA BiJg BUMOBHOI HOopmu. IlepcmexkTuBa
NOAAJIbIINX AOCTiIZKeHb. 3a3Ha4eH] MPO0JIEMH 3yMOBIIIOIOTH MEPCIIEKTUBH MOJAIBIIUX JAOCIIKEHb
BOKAJIIYHMX CHCTEM aHIIIMCHKOI 1 YKpaTHChKOI MOB Ta BIUIMBY peai3allii TOJIOCHUX 3BYKiB, 30KpeMa
HEHAroJIOLLIEHUX, Ha MIPOCOJUYHI XapaKTepPUCTUKH aHIIIHCHKOI0 MOBJIEHHS HOCIIB YKPaiHCbKOT MOBH.
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(Kuiscokuii HayionanbHuil MiHe8iCMUYHUIL YHI6EpCUmMEN?)

HIABAABOPIOBAHHSA B CUCTEMI CHHOHYKAJIBHUX MOBJIEHHEBUX AKTIB

VY crarTi nogaHoO BU3HAYECHHS aKTy Ii10aIbOPIOBaHHS Ta 1OTO MICII B CHCTEMI CIOHYKaJbHUX MOBJICHHEBHUX aKTiB. PO3risHyTO
0coONIMBOCTI aKTy Mig0ajbOPIOBAHHS HA OCHOBI MPAarMaTHYHOTO MiAXOMy 3 YpaxyBaHHSAM HcHX0(i3i00riuHuX, (YHKIIOHANBHUX,
CEMaHTUYHUX XapaKTEPHCTHUK, 110 JJO3BOJIIIOTH MIPOTHCTABUTH HOTO HIIMM MOBJICHHEBHM aKTaM.

Knrouogi  crnosa: nio6advopiosanHs, CHOHYKQIbHUL AKM, PECNOHCUBHULL AKM, Op2aHi3yiouutl mun niobaoboproamHs,
2aPMOHI3YIOUUT MUR Ni0OAObOPIOBANHS, eHEPLEMUYHULL YEHMD, 801b08Ull OIOK.

I'y3zepuyk O.0. O6o1peHne B ccTeMe HHBIOHKTHBHBIX PeYeBbIX AKTOB. B cTaThe rozaercs onpeneneHue akra 000ApeHus 1
€ro MecTa B CHCTEME MHBIOHKTHBHBIX PEUEBBIX aKTOB. PaccMaTpuBaroTCs OCOOCHHOCTH aKTa 00OIPEHHS HAa OCHOBE MPAarMaTHYecKoro
MOJIX0/Ia C YYETOM IICHXO(U3HOIOTMIECKNX, (PYHKIMOHATHHBIX U CEMAaHTUYECKHX XapaKTEPUCTHK, YTO MTO3BOJSIET POTHBOIIOCTABHUTD
€ro JIPYTUM PEUEBBIM aKTaM.

Knrouegvie crosa: 0600penue, UHbIOHKIMUBHYILL AKM, PECROHCUBHDILL AKM, OP2AHUZVIOWUL Mun 0000peHUsl, 2apMOHUSUPYIOUUTL
mun 0000peHUs, IHePeeMUIEeCKUll YeHmp, 801601l OI0K.

Guzerchuk O.0. Encouragement in the system of injunctive speech acts. The article presents the definition of the
encouragement speech act and its place in the system of injunctive speech acts. The author substantiates the peculiarities of encouragement
speech act on the basis of the pragmatic approach taking into account psycho-physiological, functional and semantic characteristics which
enables to oppose it to other speech acts.

Key words: encouragement, injunctive act, responsive act, organizing type of encouragement, harmonizing type of encouragement,
energetic center, volitional block.

3arajbHOBIIOMUM € TOH (aKT, 110 OJHUM 3 HANpPSMIB JTOCTIHPKEHHS CYYacHOI JIHTBICTHUKH €
BUBYCHHS MOBJICHHEBHX akTiB. Pa3oM 3 THM, Ha CHOTOAHIIIHIM JIeHb HE ICHY€ YHI(IKOBaHOL
kiacudikaiii MOBJICHHEBUX aKTIB. HaBITh Takl NOCHITHUKH TiparmMaTukd, sk . . Tlouenmos, JIx.
Ocrin, Ix. Cepib i I1. Ctpocon [ITouenior 2009; Austin 1962; Searle 1978; Strawson 1973] Ta inmmi
BUOKPEMIIIOIOTh PI3HI KJIACH MOBJICHHEBUX akTiB. [Ipu mpoMy (akTHYHO BCi BOHHU BUAUIAIOTH
CHIOHYKaJIbHI aKTH B OJIUH 13 HAaHOUIBIINX 1 HAMBKIIMBIIIMX KJIACiB, SIKI OXOIUTIOIOTH Pi3HI 32 CBOEIO
UJIOKYTHBHOIO CHJIOIO BUCJIOBJICHHS . HaKa3, MPOXaHHs, opaia, BUMOTa, HATOJIETJIMBE MIEPEKOHYBaHH,
MPOMO3HULIs, 1HCTPYKINSI, TMOBYAHHS, AO3BUI, 3rofa, 3a00poHA, BHKIMK, BEJIiHHS, [EPEeCTOpora,
3a0X0YeHHsI, MOJIiHHsI, OnaranHs tomo [barmyr 1980, c. 4-6]. Sk cBimUMTH LieH TepeiK, 10 OJTHOTO
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KJIaCy 4acTO BIJHOCSATH MOBJICHHEBI aKTH, SIKI BIPI3HSAIOTHCS OJIMH BiJ] OHOTO 1 JIOKYTHBHOIO CHJIOHO,
13acobamu 11 nepenadi. buiblie Toro, He ICHy€e IOBHOT'O MEPEJIIKY CHOHYKAJIBHUX aKTIiB B LIJIOMY.

3 omsAgy Ha 1€, MeTOK [aHOi CTaTTl € BHU3HAYEHHS CTaTycy 1 MICLS BHCIIOBICHb
m110a1bOPIOBAHHS Y CHUCTEMI CIIOHYKAJIIbHUX aKTiB. /[ TOCSATHEHHS MOCTaBIEHOI METH HEOOX1THO
BUKOHATH TaKe 3aBAAHHA: PO3TJSTHYTH HAWBaXUIMBIIII OCOOJMBOCTI akTy IiA0aabOpIOBaHHS, SIKI
CHPUSIOTH HOT0 BUOKPEMJICHHIO 1 MPOTUCTABICHHIO 1HIINM CIIOHYKaTbHUM akTaM. 0’ €KTOM CTaTTi €
BUCJIOBJICHHS MiJJ0abOPIOBAHHS, a 1 MpeIMeT CTAaHOBJSTH OCOOIMBOCTI ILOTO MOBJICHHEBOTO aKTY,
1110 JJAtOTh MiJICTaBU BiTHECTH KOTO /10 CIIOHYKAJIbHUX AKTIB.

Cnig 3BepHYTH yBary Ha Te, 1110, X04a Mi/10aJbOPIOBaHH K CIOHYKAJIbHUNA aKT HE MiJUIATrano
rTMOOKOMY JITHTBICTUHYHOMY aHANI3Y Y MeXax MparMaTHKHU 30KpeMa i B Cy4aCHOMY MOBO3HABCTBI B
IIJIOMY, HE MOKHAa HE BU3HATH 3HAYHY pOJb LHOTO SIBHINA B XKUTTI JIOAUHU. Tak, 3 TOUKU 30py
MICUXOAaHAJITHKA 1108 JbOPIOBAHHS BUKOPHCTOBYETHCS SIK OCHOBHE 3HAPS/IS BIUIMBY Ha TMAII€HTA; 3
NOTJISIy BUKJIAZada — SIK 3aci0 mepenadi 3HaHb; BUXOBATENb 3aCTOCOBYE IMiI0aTbOPIOBAHHS IS
KOPEKIIii TMOBEIiHKM BHXOBAHINB;, aKTOp — fAK 3aci0 JIOHECEHHS A0 Tisimada 3MICTy TBOPY; PUTOP
BUKOPUCTOBYE HOro, o0 MepekoHaTH cnyxaqu y MPaBOTI CBOTO MIiAXOJY; MpPEACTaBHUKU 3ac001B
MacoBoi iH(popMaIrii — mood TOHECTH 10 ay;lmopn HEOOX1THHUI 3MICT, epe10aYMBIITN MOBHHUI BILINB
Ha ajpecara B l'IOTp16HOMy HanpsAMKY 1 T.4. OnmHak poyib aKkTy Hl,I[6&,Z[BOpIOBaHH}I y Tmporeci
KOMYHIKaTUBHOI 1HTEpakKIii He MOXHa 3amepedyBaTH. OCKUIbKH PYIIHHOI CHUJIOI0 TOPOKEHHS
BHUCJIOBJICHb Mi10abOPIOBAHHS € MMO3UTHBHA €MOIIisl, Ky MOBEIb MEPEKUBAE MM Yac KOMYHIKaIlii,
BOHO € JIOCUTb OJIU3BKUM JI0 aKTY [TOPaJIH, ajle OCTaHHIHM BIIPI3HAE€THCS BiJ 110 1bOPIOBaHHS OLIBIINM
CTyIIEHEM palliOHAJIbHOCTI M «BIJCTOPOHEHOCTI» BiN aapecara. Y BHUIAAKy 3 Mil0aabOPIOBaHHIM
MOBEIIb, TONEPEIHHO OLIHUBILY CTaH a/ipecaTa, HaCTUIbKH HOMY CIIBIEPEKHBAE, 1110 B HHOI'O BUHHKAE
nouytts emmnatii [KozsapeBuy 2006], sike 1 IpOBOKYe HOTO 3AIMCHUTH TaHUI MOBJICHHEBUII aKT.

HeoOxinHo 3a3HauuTH, IO JIEKCUKO-TPAaMaTH4HI 3aCO0M BHpaXKEHHS MiN0aIbOPIOBaHHS, Ha
MEPIINA TIOTJISI, HE BIAPI3HAIOTBCS BiJ IHIIMX — aJpKe Yy OUIBIIOCTI BUIAIKIB BHCIOBICHHS
mi10abOPIOBaHHS BXKUBAaIOThcs Yy ¢opMi immepatuBy. Pazom 3 TuM, abCONIIOTHO $CHO, WIO
mia0aIbOPIOBAHHS HE € HAKa30M Y BUMOTOO, X04Ua ¥ HAOIMKAETHCS A0 OLIBIN JOCTIKEHUX aKTiB,
TaKuX, HAPUKJIA/, sIK IOpajia, MPOXaHHA, MPOMO3HUIIis, IEPEKOHAHHS, K TAKOX YacTO BUPAKAIOTHCS
Haka3oBHM criocoboM. Came dYepe3 Iie BUHHMKA€ HEOOXIJIHICTh Yy PO3MEXKYBaHHI TaKUX akKTiB, IO
Bim3Hauae takox A. M. Barmyt [Barmyt 1980, c. 4-6]. OmHax cami TeKCHKO-TpaMaTHIHi 3ac00H, B CHITY
noJricemMii, He 3aBKIH MOXKYTh TOYHO BU3HAYUTH HaMip MOBIIS. [[s mpukiaay MOXKHA HAaBECTH aHAJi3
J1. Kpicranom nekcuunoi onunuii yes [Crystal 2003], sika MOXe BXXHUBATUCS TAKOX SK BHCIIOBIICHHS
mi10aJbOPIOBAHHs, 3 YOr0 MOXKHa 3pOOMTH BHUCHOBOK MpO i MOBJIEHHEBY OaraTo3HayHICTh. 3
BUILE3a3HAYCHOTO BUIUIMBAE TOW (DAKT, IO AJISL TOCTITHUKA € PEJIEBAaHTHUM pa3oM 3 BepOaTbHUMHU
JOCTIIUTH TPOCOAUYHI 3aco0M OGOpPMIICHHS akTy MiA0aJbOpIOBaHHA, SKi crpusuii O #oro
NPOTUCTABJICHHIO 1HIIIMM MOBJICHHEBUM aKTaM CIIOHYKAJIBHOI TPYIIH.

KokxeH MOBIICHHEBHMI aKT XapaKTEPU3YEThCS CHENU(IYHOIO 1ITOKYTHBHOK criiolo. OmHak
UTOKY1lis BKa3ye JIMIIIE Ha HaMip MOBI, a HE Ha (akT CIPSMYBAaHHS HOro 3ycuib. AHalli3 MOBHOTO
MaTepialry mokasye, 10 Mmi10a1bOPIOBAaHHS € MOBJICHHEBHM BIUTMBOM HE CTUTLKH HA 1HTEJICKT YU €MOIIii
ajpecaTa, CKIJTbKA Ha HOTO BOJILOBHUH 0J10K. BriiBaroun Ha BOIBOBHI OJIOK, aIpeCaHT Yepe3 TaKy JIito
3aJTy4ae 1 IHTEJIeKT, 1 eMoIIii aapecarta. Po3rissHeMo HaCTYIHY CUTYAIIIO !

(1) Jimmy muttered an oath for the stairs, Bundle behind him, her heart pounding unevenly and
an awful feeling of desolation spreading over her... Jimmy peered under the hood. Bill was sitting as
he had left him, leaning back. But his eyes were closed and Jimmy’s pull at his arm brought no
response. “I can’t understand it,” muttered Jimmy. “But he’s not dead. Cheer up, Bundle. Look here,
we 've got to get him into the house [Christie 1981, p. 196].

Onna 3 miiioBux oci0, banan, HanskaHa THM, IO BOHAa aymae, mo bimn meptBuil. xummi
MIEPEKOHYETHCSL B TOMY, IO 1€ HE TaK 1 HamaraeThes mindaapoputi banmi, 3axnmmkatoun ii 1o Toro,
100 BOHA cama MOO1TI3yBaJla CBOT BOJIOBI 3yCHIIIS 1 3MIHWIIA CBIM MICUXOJIOTIYHUM CTaH Ha Kpaluil.
Ha mouarky cutyaiiii Mo>kHa CriocTepirati He3aA0BUIbHUI cTaH baHi, sika fioro He BepOani3ye, aje
BCE-TaKW BUMAara€ MOPJIbHOI MATPUMKH 3 00Ky JI>kKrMMMi, 10 BIUIMBAE HA ii €HEPreTUYHUHN LIEHTP 3
METOI0 HOpMaJi3allii CBOro cTaHy i IpOCUTH 1i B3sITH ce0e B pyKH.

VY Hu31Li BUMAAKIB Mi0aI»0pIOBAaHHS CIIPSIMOBAHE Ha Te, 00 aapecaT MOO1TI3yBaBCs 1 3/11iICHUB
iro, sika Oyna 6 oMy Ha kopucth: (2) NO... I... oh God, Kezia... please...” No! It was the anguished
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wail of a heartbroken child, and Kezia felt her friend trembling in her arms. ‘Come on, we’ll go to my
place.’ [Steel 2008, p. 233]

Sk BUAHO 3 HaBENEHUX MPUKIAIIB, aKT MiA0aIbOPIOBAHHA MOXKE OYTH PI3HUM 3 TOUKH 30pPY
PYLIIMHOT CHIIH, SIKOIO KEPYEThCS aIpeCaHT — €MIAaTIHHUM YM pallloOHAIbHUM. Y pa3l eMHaTiiHOro
mi10a1bOPIOBAHHS AIPECAHT KEPYEThCSI B CBOEMY aKTI TUM BIUIMBOM, SIKHH Ha HBHOTO CIPaBUB
EMOLIIITHMIA CTaH ajipecara, sIK IIe Ma€ Miclie B nepiiit curyaiii. Takuil BIUIMB MOXKHA PO3MIIAIATH K
nmouytts emmnartii [Koszspesuu 2006]. Y apyriil cutyarlii aapecaHT KepyeThCsl HE CTIIBKU MOYYTTSM,
CKUITBKH JOUITBHICTIO 3/IIHCHEHHS aIpecaToM MEeBHOT [ii 1, BIAMOBIAHO 10 IIbOTO, 00UPAE MOBICHHEBY
OJIMHHUIII0 cOMe ON. J[pyre BUCIOBICHHS YiTKO BKa3ye Ha Te, IO MPOMOHYETRCS aapecaty. Takuii Buj
102 JbOPIOBAHHS MOXHA PO3IIISAATH K panioHanbHUM. OTKe, MOXHA JIMTH 10 BUCHOBKY, IO 3
TOYKH 30pY XapaKTepy BIUIMBY Ha ajpecara, (pakTUYHO IHTEHIT apecanTa, Imi10a1b0pIOBaHHSI MOXe
OyTy rapMOHi3yr0YrM abo opraHizyrounmM. HaBenemo npukiaz minoaas0proBaHHs, IO BiTHOCUTHCS 10
TapMOHI3YIOUOTO THITY.

(3) He had brought her back to her senses, to a point of control.

‘Maybe you're right. I’'m just so... scared, Alejandro. I don’t know what to do to hang on
anymore... I get this rising panic like bile in my guts.’

‘There’s nothing you can do, except try to be reasonable and hang in. Try not to panic.’

‘What if we run away? Do you think that they d find him?

‘Yes, eventually, and then they’d kill him on sight. Besides, he’d never do that.’

‘I know...The worst of it is that I don’t know what to do to help him, how to make it easier for
him. He’s under so much strain.’

‘You can’t change that. All you can do is stand by him. And take care of yourself. It’s not
going to help anyone if you fall apart. Remember that. You can’t give up your whole life for him, or
your sanity. And Kezia... don’t give up yet. Not till they say the word, if they do, and not even then.’
[Steel 2008, p. 252]

VY naniii cutyauii qpyr Kesii, Anexanapo, HamaraeTbcsi HaJlaTu il MOpaJIbHYy MIITPUMKY 4Yepe3
Te, IO 1i KOXaHOTO MAalOTh 3aCYJUTH, 10 BepOam3yeThest hpazoro he had brought her ... to a point of
control. Kesist posmoBimae oMy mpo CBili HE3aJOBUILHHMN CTaH, 1 aJpecaHT, SAKUH 3MIMCHIOE aKT
11110a/1bOPIOBAHHS, 3aKITUKA€E CIIBPO3MOBHUIIIO OYTH PO3CYIUIMBOIO, TAKUM YHMHOM BILUIMBAIOYH Yepe3
IHTEJIeKT Ha ii BOJIbOBHI OJIOK, YMM CIIOYATKy FApMOHI3YE 11 cTaH A0 33J0BUIHHOTO 1 IPUBOIUTH HOTO
70 HOpMHU. 3pEeIITOI0 aJpecaHT HaMaraeThbCsl BIUIMHYTH Ha BOJBOBUM OJIOK ajpecara 3 METOIO
MOKpAIIeHHS IICUX0eMOIIiHOTO (GOHY aapecara, o AlexXaHapo BUpaxae cnoBaMu ‘You can’t change
that. All you can do is stand by him. V kiHri 3arpornoHOBaHO1 CUTYallii CTa€ OUESBUIHUM, IO aIPECAHT
nocsirae nepiaoKyTuBHoro edexry — cran Kesii Hopmaiizyetbes. TyT Mae micuie OpraHi3ylouuid aKT
11110a/TbOPIOBAHHSI.

(4) ‘She gave him a quick look and despair seized her. Heavy tears rolled down her cheeks.

‘Oh, how cruel! How can you be so heartless?’

She began to sob hysterically. He gave an anxious glance at the door.

‘My dear, do try and control yourself.’

You don’t know how I love you,’ she gasped. I can’t live without you. Have a pity for me!’

She could not speak any more. She wept without restraint. [Maugham 1969, p. 78]

PosrissremMo HactynHy cutyaiiro. KitTi — koxanka Yapii, aje BiH OApYKCHHH 1 HE Ma€e HaMipy
PO3pUBATH ILTIO0 3 IPYKUHOI, TOMY TipornioHye KiTTi po3cTaTuch. SIk MpOLTIOCTPOBAHO Yy EPUIOMY
BUCJIOBJICHHI, JKiHKa Tiepe0yBa€ y He3a0BUILHOMY IICUXOEMOLIIHHOMY CTaHi, IO Ie 0 BepOauizarii
ii cTany mijicuneHo HeBepOanbHUMU Mapkepamu — heavy tears rolled down her cheeks, she began to
sob hysterically, a 3perroro BupakaeThes i putopuuHuM nTaHHsM HOw can you be so heartless?
Yapii HamaraeTbCsl BIUIMHYTH Ha BOJLOBHI LIEHTP ajapecara, Kaxyau ‘My dear, do try and control
Yourself.” AnpecaHT y AaHOMY BHUIAJKy IparHe TrapMOHI3yBaTH HETaTUBHUN CTaH ajpecaTta,
HaMararo4uch 3BECTH MOro 10 3a10BUIbHOTO. Yapii He BAAETHCS OCATTH MEPIOKYTUBHOIO €(EKTY,
aJie BiH BCE OJIHO CTAPAETHCS BIUIMHYTH Ha 1HTENIEKT KiTTi omocepekoBaHo, Yepe3 BOIbOBE 3YCHILIS.
Tomy B TaHOMY BHITaJIKy Ma€ MiCIIe TAPMOHI3YIOUHI CIIOHYKAJIbHUHN aKT M110ab0PIOBAHHS.

OTxe, Ha MiACTaBl aHami3y UIIOCTPAaTUBHOIO MaTtepially MOXKHA [JIHTH BHCHOBKY, IO
mia0abOPIOBaHHS € KOMIUICKCHUM aJpPEeCaHTHO-OPIEHTOBAaHUM ICHUXO0(Di310JOrIYHUM KOTHITHBHO-
MparMaTHYHUM MOBIICHHEBUM aKTOM palliOHAbHO-eMIATiHHOI cdepu, M0 XapaKTepU3yeThCs
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KOMIUIEKCHUM BEpOabHUM, IPOCOAMYHUM 1 HeBepOaJbHUM O(OPMIICHHSM, CIPSIMOBAaHUM Ha
SHePreTUYHUI IEHTP CBIZIOMOCTI ajipecara 3 METOr MOO1Ti3allii ajpecaToM CBOIX BOJILOBHX 3yCHIIb HA
TapMOHI3aLliI0 CBOTO NICHXOEMOIIIITHOTO CTaHy Ta/abo 3MIHCHEHHS aKTHBI3YI0YO] /i1 Ha CBOIO KOPHUCTb.
[TinbanpoproBaHHA MOXHA KIacu(iKyBaTH Ha Takl TUIH: TAPMOHI3YIOUMI Ta OpraHi3ylouuii, 1110 MOKe
MIPOXOJIUTH Y JIEKUIbKA €TamiB. 3 OTJISAY Ha 1€, MePCNeKTHBH TIOJAIBIIIOTO JOCIKEHHS BOAYAIOTHCS
y po3poOmi OuThIl MeTanbHOI Kiacudikallii BUCIOBICHD MMiA0aI-0pIOBaHHS HAa OCHOBI BHIIJICHHS
JICKCUYHMX, TPAMATHYHUX, CTHIIICTUYHHUX Ta MPOCOANYHUX 3aC001B TXHBOI OpraHi3ariii.
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I'yJ110BA 1.C.

(Kuiscoxutl HayionanbHutl TiHe8iCMUYHUI YHIGepcumem,)

®YHKIII MIPUCJIB’IB TA A®OPU3MIB
B AMEPUKAHCBKHUX ITOETUYHHUX TEKCTAX XX CTOJITTA

V crarrti po3risaaroTees GyHKIIT MpUCHTiB’iB Ta adopu3MIB y CydacHiil aMeprKaHChKii moesii. [Tpucinis’s it adopu3mu sk 3HAKU
3raJIaHuX Ta ONHCAHMX Yy TOMY YH iHIIOMY HOETHYHOMY TBOpI CHTYaIlilf Ta BiJHOIIEHb CIPHSIOTH KPallOMy PO3YMIiHHIO aBTOPCHKOTO
3aMHCIy, a iX (QYHKIS y HOETHYHOMY TEKCTi 3HAYHMM YMHOM BH3HAYA€THCS iX IMO3MIIE0 B caMoMy TekcTi. KpiM 1b0ro, BOHH €
e(eKTUBHIM 32CO00M KOMYHIKaIlii Ta PO3CTAaHOBKH CMUCIIOBHX AKIIEHTIB Y BipIIOBAHOMY TBOP.

Knrouosi crosa: npucnie’s, agpopusm, sHax cumyayitl, cCunbHa nOUYisi MeKCcmy.

I'ymuposa U. C. ®@yHkuun nocioBuny U agopu3MOB B aMEPHKAHCKHMX NodTHYecKHuX Tekcrax XX Beka. B crarbe
paccMaTpHuBalOTCsl (PyHKIUM TTOCTIOBHI] M aOpH3MOB B COBPEMEHHON aMepHKaHCKOH mo33uu. IlocmoBumbl u adopu3Mbl Kak 3HAKU
YIOMSIHYTBIX M OIIMCAHHBIX B TOM HJI HHOM ITOATHYIECKOM MPOM3BEICHUN CUTYAIMI 1 OTHOLIEHUH CIOCOOCTBYIOT JIydIlIeMy HOHHMAHUIO
aBTOPCKOTO 3aMbICIIa, & UX (QYHKIKS B TOITUYECKOM TEKCTE 3HAUUTEIBLHBIM 00pa30M ONpeeseTcs X Mo3ulueit B caMmoM Tekcte. Kpome
9TOr0, OHU ABJIAIOTCA Sd)q)eKTI/IBHblM CHOCOGOM KOMMYHHUKAIIUU U PACCTAaHOBKH CMBICJIOBBIX aKIICHTOB B IMTO3TUYECKOM IIPOU3BEICHUU.

Kniouegvie cnosa. nocnosuya, agopusm, 3Hax cumyayuil, CuibHas NO3UYUsL MeKcma.

Gulidova I. S. The functions of proverbs and aphorisms in American poetry of the 20" century. The article addresses the
issue of proverbs and aphorisms functioning in modern American poetry. It is argued that proverbs and aphorisms, as markers of various
situations and relations portrayed in a poetic text, facilitate a better understanding of an author’s message. Their functions in poetry are to
a great extent predetermined by their positions in a piece of poetry. Moreover, proverbs and aphorisms are an affective means of
communication and sense bearing elements positioning.

Key words: proverb, aphorism, situational marker, strong position in a text.

BuBuenHs nmpucnip’iB Ta apopu3MiB € OJHUM 3 NPIOPUTETHUX HAMpPSIMKIB cepes KoJjia MUTAHb
3araibHO(IIONOTIYHOTO XapakTepy. He3Bakarounm Ha OararoBiKOBE iCHYBaHHS, BOHH € 00’ €KTOM
MOCTIMHOTO 1HTepecy 3 OOKY HAayKOBIIB, SIKI JOCHIKYIOTh iX IUCTUHKTUBHI pucu [Manskuna 1980;
[Tuporos 2005], mpUHIMIIM CEMaHTUKO-CTPYKTYpHOI opranizamii [AxynaoBa 1986; bapnu 1984;
[IBauko 2002]. OxpeMUM HAIIPSIMKOM BHBUCHHS MApEMiii € IX postb y XyA0KHIX TekcTax [[IpyTunkoBa
2004; Casenkosa 1999]. Bogrouac nmutanHs (yHKLIN MPHUCTIB’iB Ta aOpU3MIB Y MOETHYHOMY TEKCTI
3aIMIIAETECS HEJOCTaTHBO JIOCTIKEHUM. ICHYIOTH JMIIEe TOOJMHOKI TMpaii, MPHUCBSYEHI ik
npoosematutll [CaBenkosa 1999]. Came 11€ 1 3yMOBIIIOE AKTYaJIbHICTh HAIIIOTO JTOCIIHKCHHS.

MeTtoro craTi € BHUCBITJIEHHA (YHKLIOHAJIBHUX OCOOJMBOCTEH MPHCIIB’iB Ta apopuU3MiB y
Cy4yacHIi amMepHuKaHCBhKIA moe3ii. O0’€KTOM OCIHIIHKeHHS BHUCTYIAIOTh MPUCHTIB’S Ta adopu3MH
aMEpHUKAHCHKHX MOSTUYHUX TeKCTiB XX ctomiTrs. IlpeaMer anaizy cTaHOBIIATH (PYHKIT TPUCITIB 1B
Ta aQopu3MiB y CydacHiit aMmepukaHchbkiii moe3ii XX cromiTra. Martepianom JA0CHiKEHHS CIYTYIOTh
JPYKOBaHI TEKCTH aMEPUKAHCHKOI Moe3ii XX CTOMITTS 3araibHUM 00caroM 0Ju3bKo 6226 CTOPIHOK.
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