
 
 

In the context of fictional-documentary prose we distinguish several thematic groups of letters by the writers of the 
1960s which are arranged chronologically: epistles of the early 1960s, letters from the short epoch of Khrushchov’s thaw 
and non-established democratic society processes, letters from the period of curtailing democratic processes and consoli-
dation of ideological dictatorship in the society, epistles of the writers of the 1960s belonging to the newest epoch. 

Epistolary works by the writers of the 1960s is ‘a metagenre entity’ which fully manifests itself due to the fact that 
prose and poetic fragments from fictional works interact and function properly from the author’s viewpoint, original 
verses from different languages and samples of poetic translations are introduced into this context, nonfictional ele-
ments such as drawings, schemes, draughts, some marks are involved from time to time. All this material, nevertheless, 
appears as integral artistic entity of contents and form that enables to regard epistolary as genealogic variety of fic-
tional-documentary metagenre. 

Key words: epistolary, metagenre, the movement of the 1960s, fictional-documentary prose. 
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Summary 
This article analyzes the image of Sherlock Holmes in the context of aesthetics of neo-romanticism. Particular at-

tention is paid to the stylistic ambiguity of the character, because it often goes beyond the classical understanding of 
neo-romanticism as a literary direction. Sherlock Holmes’ treats partially gravitate to the aesthetics of decadence, and 
decadent features are often in stark contrast to the neo-romantic, even contradict them. If we take as the standard of 
Holmes’ neo-romantic   behavior his activity when he is investigating the crime and as the standard of Holmes’ deca-
dent behavior the period of his inactivity, it will be two polar points of his personality. If determine the image of Sher-
lock Holmes in the context of a particular aesthetic flow the most appropriate would be to talk about the dominant style 
that had a decisive influence during the appointed period . However, despite the notable inclusions of decadence, the 
image of Conan Doyle’s detective in general still remains neo-romantic. Neo-romantic aesthetics here is the general 
background. Based on the analysis of the Canon of Sherlock Holmes and critical works about them, we conclude that 
the image of Sherlock Holmes is a neo-romantic in the following basic criteria: 1) general positivistic optimism of the 
works that corresponds to neo-romantic opposition to pessimism and despondency of decadence; 2) the image of strong 
, bright but lonely personality; 3) neo-romantic overcoming of opposition between ideal and reality, which becomes 
possible by volitional nature of the hero; 4) the principle of  romantic «close by», which is embodied in the searching of 
exotic not in distant countries or non-existent world, but  in the urban city; 5) refusal of sometimes antagonistic opposi-
tion to the public (which was the characteristic of Romanticism ). Neo-romantic character of Sherlock Holmes allowing 
him to change society in constructive way and without illusions about changing the entire world order – Holmes acts 
within his jurisdiction that is the investigation of crimes. 
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