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Anomayia. Y cmammi docaidxiyemoca nybaiyucmuinuil duckype B. Jlenkozo, cnpamosarnuil Ha
Ppo3xpummas 863A€M038° A3Ki6 PaKmie MUHYL020 il cbozo0enHs. [Jogodumbcs, w0 nYoLiYUCmuKa nucy
MEeHHUKQ 6U800UMb Y 3a2ALbHULL icmopiocopcvKUll KOHmMeKcm 6auenHs HUM MUHYL020, CYLACHO20 i
Mai6YmMHb020 YKPALTHCOKOL HAUIL, YOPMYBAHHA nepedymos 0eplca6HOl He3aLeH HOCM.

Kntwouwosi cnosa: nucvmeHHUUbKA NYOAiYUCMUKA, HAUIOHAAbHA icmopis, icmopiocopcbKUil KOH-
mekcm, icmopuire 6ymms, Hayis, 0epicasa.

Summary. In the article the historiosophical context of Bohdan Lepkiy’s publicistic discourse as
the immanent feature of his individual thinking and outlook, which is based on correlation of past and
present facts, comprehension of Ukrainian people historical reality and realization of the individual’s
role in the history are analyzed. The writer’s publicism as the specific genre and stylistic kind of
publicism and at the same time as the independent form of author’s literary activity is researched as
an extremely interesting material for studying of one more feature of author’s aesthetic system, his
world outlook positions, his living and social ideals, expression of his civil position, moral and aesthetic
values, peculiarities of his artistic thinking.

B. Lepkiy’s publicism, published in periodicals of that time (the end of the XIX" — beginning of
the XX'™ century ), helps to understand the turning point in recent history of Ukraine, especially in the
context of historiosophical reflection of nation development and forming of state independency. The
most actual in writer’s publicistic works became the Cossack period, especially B. Khmelnytskiy’s and
1. Mazepa’s National struggles, state developing works of great hetmans in the context of relations
between Moscovia and Poland. The historiosophical context of Lepkiy’s publicistic works includes the
problem of individual’s role in society history, problem future times of Ukrainian state, thoughts about
national complex of “maloros”, which breaks the state developing processes of Ukrainian people, about
specific role of Ukrainian people in struggle against Bolsheviks.

The article proves the fact that Bohdan Lepkiy’s publicistic works provide the considerable mate-
rial for the conversation about difficult historical destiny of Ukrainian people, especially it inputs into
general historiosophical context his own vision of past, present-day and future of Ukrainian nation,
forming of preconditions for state independency.

Key words: writer’s publicism, national history, historiosophical context, historical being, nation,
state.
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CUCTEMA EK3UCTEHLIMHUX KOHLUEMTIB Y POMAHI FTPEMA CBIDTA
«3EMHOBOOHUN KPAWN»

Tsopuicts I'pema CBira, omHOro 3 HaMOINBII OpPUTriHAIBHUX pPOMaHicTiB cyuacHoi Bpurawmii,
JIEMOHCTDPYE, 3a OIiHKaMu 0araTboxX NPOBimTHUX JiTepaTyposHaBIiB [guB. : 1; 2; 7; 8], TaxinHA 10
bopmMyBaHHS YCKJIaZHEHOI, OaraTomJaHOBOI KOHIEITUBHOI cucrteMu. [[ocaifHUKY Big3HAUAIOTh, IO
B pomanax CBidra «3eMHOBOAHUU Kpail», «OcTaHHi posmopAm:KeHHsa», «CBiTJIO THA» OpraHiuHo 1I0-
€IHYIOThCS (paHTa3iMHO-eMOIiMHNY i iHTe/eKTyanbHUl IIanu posmnoBini. Tak, Bimomuii siteparyp-
HUH KPUTUK i aBTOPUTETHUHN yHiBepcuTeTchbKuii mpodecop Okchopacbkoro yuisepcurery K. X oiTT
HaroJIoInye, 1o CBi()T «Ha CHLOTOAHIIITHIN AeHb € UM He HaKpal[uM OPpUTaHCLKUM POMAaHIiCTOM» ; BiH —
«peaJticT, SKOT0 KUBO I[IKaBJATb MapeHHd i (paHTa3ii fioro mepcoHaKiB; BUHAXITHUK CKJIAJHUX CIO-
JKeTiB, AKUI IMTOTIiM POBILIYTYE X, CTABJAYN 3aTIUTAHHSA PO POJIL BUIIAAKY, J0JIi 1 0co6GucTOro BuL6OpY;
i pomaHicT-iHTeIEKTYAJ, AKUI BUpasKae cBOI ifel 3a TOIIOMOIroO0 eMOIlifiHO HAaCUUEeHUX CUMBOJIIB...»
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[6]. OueBuAHO, 110 B I[ilf XapaKTEePUCTHUIIL aKIEeHTYEThCA eK3UCTeHITiaJIbHa IPUPOAA TPOo6JIeM, 110 mif-
HiMaooThCA B TBOpax mucbMeHHUKa. OMHAK Hi TPOIIUTOBaHA MOCIiMHUIA, Hi iHIII JiTepaTypo3HaBIi,
aki nmucaau mpo CBidra, 30KpemMa pocitichKi i ykpaincbKi [3; 4; 5], He BAaBaaucs J0 JeTaJIbHOTO aHA-
JIizy 0co0aMBOCTEH XYIOKHBOTO BTiJIEHHA B IOT0 pOMaHaX CyTHiCHUX IP00JIeM JIOACHKOTO iCHYBaHHA.
Bigrax akieHTOBaHA B Ha3Bi MaHOI PO3BiIKYM TeMa € BeJIbMHU aKTYyaJbHOIO i moTpebye MUIbLHOI JoCTaif-
HUIILKOI yBaru.

MeTa mpomoHOBaHOI PO3BiAKY MOJIATAE B TOMY, 11100 BUSABUTH OCOOJUBOCTI XyTOKHBOTO BTi-
JeHHA B poMaHi «3eMHOBONHUII Kpal» HUBKW KOHIENTiB, MOB’dA3aHUX i3 eK3UCTEHI[iaJbHUMU
3acajaMu JIIOACLKOTO iCHYBaHHA, — nam’ amov, 110608, MPaAéma, cmpaiO0aHHs, BUNUEAHH, 610-
HOBJeHHA, 0onumJaugicms, xaoc, nopadok, wac, mino, HapodxiceHHs, cmepmy Toino. Ilpu mbomy
BUCYBA€ThCA TimmoTesa, 3TiAHO 3 AKOIO OaraToIJaHOBa CHUCTeMa KOHIIEIITIiB POMaHY € OCHOBHUM
3aco00M BUpPaKeHHA aBTOPCHKOI MO3UIIil 11100 PO3YMiHHA HEPO3PUBHOTIO 3B’ A3KY COIiaJbHOTO,
TIPUPOTHOTO M 0COOUMCTICHO-eK3UCTEHI[iNHOTO Oy TTA Ta aM0iBaJIeHTHOTO CMUCJIY Pe3yIbTAaTiB JIOM-
CBhbKOI gigaabHOCTI.

CucremMa XymOKHIX KOHIIENTIB poMaHy MO:Ke OyTH BUSIBJIeHA HA TPHOX OCHOBHUX i TicHO
B3a€EMOIIOB’ A3aHUX CIOYKETHO-00Pa3HUX PiBHAX POMAHY: OHTOJOTiUHOMY (6800a, 3emas i ixHi BapianTuU-
KoMOinatii mya, 6010mo, mopg, 6020Hb, NOBIMPA, vac, npocmip, pyx); coriaibHO-icTopuunoMy (icmo-
pia, eilina, noaimuka, xaoc, nopadox, emuoc, Hayis, CYcniibcmaeo, cniibHoma, po0uHa); BlacHe eK3uc-
TeHIiTHOMY (donumJaugicmy, 110608, HAPOOHCEHH A, CMePMb, naAM AMb, NPOSUHA, 2PiX, MPasma).

KoxHuit 3 mux Tphox piBHIB Xy0KHBOT0 BTiJIEHHSA KOHIEIITiB BiJIOBifae TPHOM BEKTOPAM IIPO-
06JieMaTUKU POMaHy, ajie 0COOJIUBO BAKJIMBUM i CTPYKTYPOTBIPHUM IIOJO0 PEIITU € PiBeHb eK3UCTEeH-
MiHWHN, OCKIIbKY JIOChbKA eK3UCTEHIidA, 10 aKyMYJIIeThea ¥ hopmyti «A i moi o6cTaBUHU», TIO-
IIPU CBOIO OYEBUAHY aBTOHOMHICTD i CAMOIOCTATHICTD, aKTyaJai3y€eThCA JUIIE B KOJIi IHIIIMX ITPOABiB
ByrTa.

CucreMHiCTh KOHIIEITIB AK Yy MesKax IIEBHOrO PiBHA, TaK i B I[ilioMy 3a0e3IeUyeThCA CIIeu(iuHOI0
mo0ym0BOI0 HapaTuBy B poMaHi. CBi(pT opranisye po3moBiib TaKMM YMHOM, ITIO0 B OIIMCi Pi3HUX acIeK-
TiB BcesarajabHoOro, Besmmkoro ByTTa MaioTh MicIie BiAIIOBiIHOCTI, cBOEpinHi isoMopdHi (peHOMEHM, K
IepexpeIryiThCs i BBaeMOBiAA3epPKATIOIOTHCA. IKIO ¥ IPUPOIi OHTOJOoriuHA aMOiBaJIeHTHICTD IPOSB-
JsIEThCA HacaMIepel vy QYHKIIIOHYBaHHI TaKol crernu@ivHol morpaHuYHOI cyOcTauIii axk «MyJ» (aHzl.
silt), 110 BUpasKae MOTEHIIHY ¥ BOAHOYAC peaJbHYy IIepMaHEeHTHY TpaHcHOpMAIliliHicTh IPUPOTHOTO
OyTTsI, TO B JIOJCbKOMY iCHYBaHHi, Ha (piziosmoriuHomMy ii eMOI[iHO-AYXOBHOMY HOT'0 PiBHAX IIill cyO-
craHItii BigmoBigae «paerma» (anzn. phlegm) — cuenmudiyHUA KOHCTUTYEHT KPOBi, I110 TOPOIKYE ma-
CHBHICTB i HOKipHICTE K BUPASHUKIB KUTTEBOI mM0o3uIiil rogqunau (IopiBH. v pomani: «A muddy, silty
humour» [9; mani poMan HUTYETHCS 3a UM IIKEPEIOM]| — «BA3SKUM, 3aMyJIEHUH CTaH AyIri»). ¥ 51-my
posmini pomany, 110 Tak i HasuBaeThbeA — «IIpo uermy» — maeTbed Iija HU3KA BU3HAUEHD ITiei cy0-
craHIiii, i Ha caMoOMy IMOYATKy HapaTop eKCILIinuTHO hikcye il ambiBaieHTHY Tpupony: «An ambiguous
substance...».

I3 «paermaTuyHUM» CTAHOM JIOACBKOTO iCHYBAaHHS BCTYyIla€ B AUCKYPCUBHO-aMOiBaJIeHTHi
3B’fIBKU KOHIIENIT curiosity — donumaueicms. BapTo BigdHaumnTH, 10 CJIOBO cuUriosity 3ycrpiuaerbca
B TEKCTi poMaHy IfoHaliMeHIlle 53 pasu i 3a/Ie’KHO BiJf KOHKPETHOTO0 KOHTEKCTY HOTr0 MOKHA Iepe-
KJIACTH IO-PidHOMY: donum.Jausicmo, yixasicmv, inmepec, dusuna, kypiio3d. Curiosity — me ocobauBa
JI0AChKa iHTEeHIlisd, II[0 BUPaKa€ HEeBiIBOPOTHe HMparHeHHS JIOAUHU A0 HOIIYKY, BigHaligeHHSA Bin-
IIOBizell HA HE3JIiYeHHI YOMY, 0 TOBCAKYAC IOCTAIOTH Iiepel Heio. PinocodchK0-eK3UCTEHIIITHOMY
3aIIMTAHHIO «YOMY» IPUCBAYEHO OKPEMHUH PO3AiJl poMaHy, B AKOMY HapaTop, yuuTeib icTopii Tom
Kpik, 3BepTraroumnch 10 CBOiX YUHiB, HAMAraeThCA MOSACHUTH JIOJACbKY AOMUTINUBICTH CaMOIO IPUPO-
noto groguan: «Ille ogua medininia: JlroguHa € TBapUHOIO, I1I0 TOTPEeOyE MOsICHEHDb, TBAPUHOIO, AKA
danutye Yomy» («Another definition: Man, the animal which demands an explanation, the animal
which asks Why”).

3amnuTasbHe cJI0oBO “yoMy” (y rpaMaTUYHOMY BUPA’KEHHi i CIIONYYHUK, i MPUCTIBHUK, 1 OKJIMY-
He CJI0BO) Y LaHOMY KOHTEKCTi BUCTYIIa€ BepOAaJIbHUM eKBiBaJE€HTOM KOHIENTY CuUriosity, ToMy Hapa-
TOpP HEOZHOPAB0BO HATIIOJIATAE, IO curiosity Bigpisuse mioguny Bix TBapmHu («distinguishes us from
the animals») i € i1, TOAMHM, OCHOBOIIOJIOMKHOIO CYTHICTIO, «IPUPOJHBOIO0 i (DyHIaMEHTAIBHOK OCHO-
BoIo icHyBaHHsA» («our natural and fundamental condition”), “:xurreBoio cumor” (“vital force”). Ox-
HaK y curiosity 3axJyaJeHuii amMG6iBaJeHTHUH CeHC, aJKe BOHA IOPOIKYy€e HeTepmwiasauicTh («the itch of
curiosity»)i Moxxe mpusBecTu 0o HemlepeabauyBaHUX HACJHiAKiB. BiiacHe, y pomani Tak craiocs 3 Tomom
i Mepi, aKi samMyIlleHi 3anaTUTH JOPOTY I[iHY 3a BJIACHY «IOIUTJIUBICTh», CTABIIIN CIIOUYATKY OIIOCEpPeI-
KoBaHMMU BuHyBaTiaMu cmepti @pexai Ilappa, a moTimM BAaBIINCh A0 TAEMHOTO abOpTY, IO HamaJIi
3YMOBUB TParejito BChbOro iXHbOT'O YKUTTS.

Honumaugicmv BCTynae y JOBOJL CKJIAAHI CTOCYHKH 3 TAKUM KJIIOYOBUM KOHIIEIITOM JIIOACHKOI
€K3UCTeHIli1, K 110008/ KKoxanHa. HeBunagKoBo HapaTop, XapakTepua3yun 6araToBUMipHiCTb JOTIUT-
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JUBOCTi, HasuBae il TaKOXK «iHrpemieHTOM KoxaHHA» («ingredient of love»). Curiosity cuipuunnse B
JIONCHhKOMY iCHYBaHHI Bce, 30KpeMa i1 J1fo60B, i BogHOUac mepemae Jiro60Bi cBoi aMbiBaJeHTHI AKOCTI.
Xenpi Kpik, Hamaramouuch MOACHUTH CBOEMY HEIIOBHOIIIHHOMY CUHOBi, CYTHiCTh KOXaHHA, Ha3UBAe ii
«rapHUM OUyTTAM>» («A good feeling»), HamosArae, 110 Ie «Iy'Ke BasKJauBa ITyKa. dynecuna. Haii-
TIpeKpacHiIe 3 ychoTo, ITT0 JIUII € Ha 3eMJIi» («it’s a very important thing. It’s a wonderful thing. It’s
the most wonderful thing there is...»).

Bognouac J11060B BUCTYIIAE i [2KepesioM AYIIeBHOTO TPaBMaTU3MY, CEPAEYHOTO0 0010, BUKJINKAIO-
YU TUM CAMUM i OKPEMOT0 POAY curiosity, o HabyBae CeHCY 3MMBYBaHHA-30€HTEeKEeHHA Iepesl TA€MHU-
IAMY i mapagoKkcaMu KOXaHHA. B TaKoOMY BUOAAKY JOMUTJIUBICTE HEMUHYYE CYIIPOBOIKYETHCSI CyMOM
i 6osrem (mopiBH.: “heartache, too, inspires its own sad curiosity”).

Te, 110 TpammiIoCcA 3 OCHOBHUMY IepcoHakamu pomany — Tomom Kpikom i Mepi MeTkad y ixaboro
OiIiTKOBOMY BiIli, CTaJI0 HEITPOMUHAJIBHOIO TPAaBMOIO i BUKJIMKAJIO AK (PisWUHi, TaK i eK3MCTEeHI[iHI
crpaknanua. [lo cmepri @pexi Ilappa, ixHbLOTO OgHONIITKA, BOUTOTO 6paToMm Toma [[ikom uepes peB-
HOIITi, cupoBoKoBaHi Mepi, “seMHOBOIHMI” Kpaii, Ie MeIIKaau repoi, 6yB AJA HUX CBOTO poxny Paem.
PatoBaHHA TPUOWHUJIOCA Iicad 1iei cMepTi i cMepTi IXxHBOI HEeHAPOAKEHOI IUTUHY (BHACIIIOK “CceK-
CyaJbHOI JOTMUTIUBOCTI”, AKY IposaBase Mepi, ymomiOHIOIOUYNCH TAKUM YMHOM A0 6i0itiHol €Bu). Tak
Y pPoMaHi aKTyaJi3yoThCa eK3UCTEHITIHHI KOHIIEIITY TPOBUHU i Ipixa (3 OUeBUIHUM BiJACUJIaHHAM 0
apXeTUIy IePBOPOIHOTO I'Pixa), IO MOPOAKYIOTH B 000X IIEPCOHAKIB MMOCTTPaBMATUUYHUIN CTPECOBUI
posJa, 110 I0-Pi3HOMY IPOABIAETHCA 1 JA€THCA B3HAKY YIIPOJOBIK BCHOT0 IXHBOT'O HACTYITHOTO JKUTTH.
CuMnOToMaTU4HO, 1110 Koo Mepi y Bimi m’aTaecaT ABOX POKiB BUKpPAaJae y cymepMapKeTi 3 UTIUO0L
KOJIACKY HEMOBJIA i HasduBae #oro BoikecTBEHHUM MUTSIM, TO Ile MOKe OyTU IOTPAKTOBAHO He JIMIIe
AK IHTEHIIigA HeMOJIOAOl KiHKM KOMIIEHCYBaTH BTPadyeHi MOYKJIMBOCTI MaTEPUHCTBA, a i AK ii HeycCBi-
IOoMJIeHe TIparHeHHA MOBEepHYTUCA 10 Paio, BUIPpaBUTH BUMHEHUI I'PiX # CHOKYTYBaTU B TaKUil cmoci6
€K3UCTEHI[ITHY ITPOBUHY.

JI:0600B y poMaHi ImocTae TakoX 1 pi3HOBUIOM eroismy, He3mZopoBoi ambiTHOCTi, 6e3ymcTBa i Ha-
BiTH 3youuHy. lle mporisamaeTbesa, HATPUKIAL, YV 6aTbKiBChKill 1T060Bi hepmepa Xapoama Metkada,
SAKUH CHepITy XOTiB BUPOCTUTHU 3i cBoei MoHBbKM “MamoHHy” i BimmpaBuB Mepi HaBuaTuCsA B MOHAacC-
TUPCHKY IIKOJY cBATOl 'yHHXiNbAM, a micia 11 rpixonagiHHA HA TPU POKU 3aTOYUB Y CBOEMY ITOMiCTi.
Epacer Arkincon (ainm Toma Kpika mo maTtepuHCHbKiil JiHil), HOTIUHYTUH ife€io pATyBaHHA CBiTY i
JIONCTBA, 3 JIIOOOBi 10 HHOT'O IPUMYIIIYE CBOIO JOHBKY XeJIeH HapOAUTH Bif HbOTr0 MaiOyTHLOTO “Ps-
TiBHHKA cBiTy”. HaTOoMicTh Bif IIbOT0 IPOTUIIPUPOSHOTO HMIJII00Y HAPOIKYETHCS HEIIOBHOI[IHHA B PO-
3YyMOBOMY BiJHOIII€HHI AUTHHA, IKY, TUM MeHIIIe, MATip JIOOUTL Oe33acTepeskHOI0 0608 0. BigTak
BUABJIAETHCH, 1110 PATYBAHHA JIIOJACTBA HE MOMKe I'PYHTYBATUCA HA eroisMi, a mepeadavae mOBCAKIEH-
HY TypOOTYy i 11060B.

Tpasma AK KJIOUOBUYN €K3UCTEHIIINHUIN KOHIIENT POMaHy MOTUBYETHCA I[1JI0I0 HU3KOIO CIOYKET-
Hux enisonis. Taxk, i3 posnosigeit Toma Kpika crae 3posymiaum, 110 BiH Hece B cobi TpaBMy ydacTi y
IpyTiii cBiTOBiM BiitHi, TOCUJIEHY Ille I TUM, IITO HOro 6aTHKO OYB COJIaTOM IepIIoi cBiTOBOI, 3 AKOI
TOBEPHYBCA 3 HAIJIOMJIEHOIO TMICUMXiKOI0 i MOBTUi# uac JiKyBaBcA y crmelianbHi kainini. Tom Kpik
OyB CBiIKOM, SIK BiH BHCJIOBJIIOETBHCH, «PYyiH cBiTy» («a vision of the world in ruins»), i me Tarkox
CTaJI0 HEeIIPOMUHAJLHOI TPABMOIO, IIOPiBHIOBAHOO 3 BiBigyBamusam Kouirrabopy («No tours of the
death-camps»). Came B Toii mepiox, oig uac mepebyBanus y moBoeHHit Himeuunni B Toma Kpika cdop-
MYyBaJIOCA CTilike OasKaHHS CTATHU BUHTeJIeM icTopii, 106 3po3ymiTu ii ceHc i poJb y KUTTi OKpeMoi
JIOOUHA.

ExsucreHIiiiina TpaBMa roJIOBHOT'O Iepos POMaHy IIOCHJIIOETHCA TAKOMK YCBIJOMJICHHAM 1 BAXKKHIM
IepeXUBaHHAM TOro (PakTy, I0 HA HbOMY (PAKTHUUHO IIPUNNHAETHCS icTOpis ABox poauH — Kpikis i
ATKiHCOHIB, €IMHNM HAIIaJKOM AKHNX BiH IIOKH IO 3aJHUINAEThCA. PocifichKa JOCTiZHUILST TBOPUYOCTL
Caidra Oswra [yxymaiiiao CIAyITHO BifsHauae, 110 B I[bOMY PO3Pidi BaKJIMBUM € ¥ Te, M0 3BiJIbHEHU
3 mocanu BuuTeasa Tom Kpik BTpauae i ¢cBoix yuHiB («TpUHOMHUX AiTeil»), «HAIIAAKIB maM’ ATi poay y
IITPOKOMY ¥ BYy3bKOMY CeHcaxX». BilTaK «IeTeKTUBHO-iCTOPHUYHE» 3AIIUTYBAHHS «UOMY» OTOJIIOE IJIs
Kpika Bimacuy mapHOTY i moMmmiakoBui magoc...» [1, 68].

JJia po3yMiHHA aBTOPCHKOTO TPAKTYBaHHS IIeHTPAJbHOI eK3UCTEeHIIiMHOI Koai3ii pomany i 3a-
rajoM CUCTeMU eK3UCTEHI[IMHNX MOTHBiB Ba'KJIMBe 3HAUEHHA MAae HapaTWBHA CTPYKTypa poOMaHy.
Posmnosini Toma Kpika, opraHiuio moefHYIOUN B €AMHE XYI0MKHE I[iJie «IIOLil0 PO3IOBimi» i «momiro
poO3IOBiTaHHA» , HAOYBAIOTh Y POMAaHi CeHCy BifuaiAyIIHUX CcIIPo0 BigHAWTHU cMMCI B icTopii i sroz-
CbKOMY iCHYBaHHI, II0 IIOYaCTH IIOCTAIOTh Xa0COM, He3barHeHHuUM 36irom BumagkoBocTeii. Kpiko-
Bi «icTopii» HacuueHi eMomiiHIME pedeKciaMu i 3arajJoM MOKYTh CIPUAMAaTHCA AK CBOT'O POAY
JaMeHTAallisl, «eK3UCTeHIiNHni» Kpuk. IlopiBH., Hanpukaan, Takuil pparmenT: «Does he see the
future as only aperpetuation of the present? Does he see what the future will bring? Does he see
that the fate of the future <...> will be only to lament and wearily explain the loss of his confident
sentiments? Which way do we go? Forwards to go backwards? Backwards to go forwards?” («Yu
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He 0auUTh BiH Ma0yTHE BUKJIOUHO K HECKiHUeHHEe TPUBAHHA Tenepimusoro? Yu 6auurth BiH Te,
110 npuHece 3 co00i0 MaitoyTHe? Y 6aunTh BiH Te, 110 JOJIEI0 MAaOYTHHOTO CTaHe JINIIE ONJIaKyBaH-
HA 1 BTOMJIeHe TTOsICHeHHs BTpaTu BreBHeHocTi? Kyau mu fimemo? Bmepes, 11100 moBepHYTH Hasanm?
Haszag, 106 iTu Boepezn? »).

Konuyenmu n1100cvbK020 iCHY6aAHHSA BCTYHAIOTh Y JOBOJIi CKJIAAHI CTOCYHKHU 3 iCTOPUYHUM IIPOIIECOM.
Buiacue eBosIOIifTHMI TOCTYII JIIOACTBA, PO3BUTOK HAYKOBO-TEXHIUHOI CKJIALOBOI JIIOACHKOI ITUBiTizaIrii
3a0e3IeuyeThCA 3alliKaBJIeHiCTI0 HAMOIMIBINT JOMUTIUBUX IIPEACTABHUKIB JIOACHKOI CHiIHLHOTH y Mis-
HauHi TaemuUNb npuponu. Tom Kpik akimenTtye: «3ayBaskTe, AKYy 00pPOThOY, AKe KUIIIHHA IPUCTPAC-
Tell, AKi 3aTpaTu eHeprii i HEBTOMHI OIITYKY TOPOAIKYE JIIOJChKA JONUTIUBicTh» (« Witness the strife,
the entanglements, the consuming of energy, the tireless searching that curiosity engenders”). Onun
iz yuniB Toma Kpika, IIpaiic, He 6askae cayxaTu, AK BiH BUCJIOBIIOETHCA, “KasKu’ PO MUHYJIE, aIKe
icropis mifimia mo “rouku cBoro KiHmga”: “‘The only important thing about history, I think, sir, is...
that it’s got to the point where it’s probably about to end.’...”. IIpaiic € uieroM X0JOKOCT-KJIYy0y, HOT0
00IMYY ST MOKPUTE TYCTUM ITIapoM 6iJIoTo TPUMY, ITIT0 BKas3ye Ha cTpax mepen AgepHuM AMOKaJIilICUCOoM,
o STKOTO BeJe JIIOACTBO “icTopia”.

Huckyrytouu 3 [Ipaiicom, Tom Kpik cam mocTiiiHO HATOJIONIYE, 110 TeXHIUHO-IIUBiTisaifitumi mo-
CTYII YaCTO Hece 3 COO0I0 BTpATy JIOAAHOCTI i fyxoBHOCTi. Tak, nparHeHHA ATKiHCOHIB, “IIomeii 3emuri”,
MPaKTUYHUX, eHEePTifHNX i aMOiTHMX MEIKAHI[IB Tip, II[0 COYCTUINCA B fojauHu PeH, 10 TPOMUCIO-
BOTO OOJIAIIITYBaHHS 3€MHOBOJHOTO Kparo (HeBUIIanfKOBO Ha Moruii Tomaca ATKiHCOHA, 3aCHOBHHUKA
pony i mioHepa IepeTBOPEHHs 36 MHOBOJHOI'O Kpalo, 0yJI0 BUKapOyBaHO JaTUHOIO: qui flumen Leemem
navigabile fecit (XT0 3po0UB CyAHOILIaBHOIO PiuKy JIiM)), IPUBOAUTH OO TOTO, IO “Jioau Boau” (Taki,
ax Kpixkwu, 1110 sKuau Ha BOZI i 3 BoAM Ta BChOT'O TOTO, IO HA Hill Ta B Hill MeIIKaJjo0) BTpavaau 3acoou
o icHyBaHHA i caMuii ceHc cBOTro icHyBamHA. 3 Touku 30py Binna Kies, “BaipmeBoro” mepImomnpenka
Toma Kpika, “mnpupoguoi joguan”’, “BHCOXJIOT0 OKKYJLTHCTA”, K HOT0 ipOHIUHO Has3mWBae HApPaTop,
BCi HiOUTO IporpecuBHi gigHEA ATKIHCOHIB clipuiiMaloThCs K “sarumbenpHi” (“drainage schemes spelt
the doom of his kind”).

Ax yunrtensp icropii Tom Kpik ycBigomiIioe BCIO CKJIAAHICTL BiJAHOIIIEHB JIOACHKOI eK3UCTeHII i
icTropuuHOTO IpoIiecy. HaBiTh cupuiiMarouy icTOPio K IIO3ipHO XaOTUUYHUH JAHITIOT TPAriuYHUX IIOIi,
JoArHA “3 I[IKAaBOCTi” HEBTOMHO HAMAaraeThbCs OCMIC/IIOBATH HAKOIIMYEHUN MOCBif i HagaBaTu oMy
neBHOro 3Micty. OguH i3 Halibinbin edeKTUBHUX 3ac00iB TAKOro HAZAHHS € PO3Ka3yBaHHS icTopiii,
3B’sI3HA PO3MOBiAb AK 3acib OCATHYTHU i TOACHUTH TOM UM TOH (heHOMEH JTIOAChKOT0 OyTTs. ToMy HapaTop
BCTAHOBJIIOE 6e3II0CEePeTHIO BBAEMO3AJIEXKHICTE MisK curiosity i story-telling, cTBepI KyIoun, 110 IepIIre
JKMBUTH co0010 apyre: «feeds our desire to hear and tell stories”. Jlroguua HaszBaHa B pomaHi “TBapu-
HOIO0, sIKa po3mnoBigae icropii” (“story-telling animal”), i cam mporec “posmoBiganus icTopiit” HabyBae B
poMaHi 3HaUeHHA PATIBHOTO 3aco0y Bix “:kaxy icTopii”.

Taxkum YynHOM, CHCTEMAa KOHIIEITiB JIIOJACHKOTO iCHYBaHHS Biflirpa€e mepIoyeproBy poJb y hopmy-
BaHHi OyTTE€BO-eK3UCTeHITIifTHOI TpobiemaTuku pomany I'pema CBijra «3emHOBOgHUM Kpaii». KoHIlen-
TH KOXAHHS, CMepmb, 00NUMAUBICMb, NPOBUHA, 2PiX, naM’ Amb, MPasma, mpasmamuyiHuil docsid Ha-
OyBalOTh OPUTiHAJIBHOI'O XYA0KHBOT'0 BTLJIEHHA Ha TPhOX PiBHAX CTPYKTYPU POMAaHY, 110 BiAIOBiAa0TH
TPHOM OCHOBHHMM BeKTOpaM 0araToOILIAHOBOI IMpobJeMaTuKM TBOPY: OyTTs JoguHu B IIpuponi; :KuTTs
B Comiywmi # IcTopii; BiacHe eK3UCTEHI[IIHA CKJIAA0BA iCHYBAaHHS, IIJ0 MA€ iHTPOCIEKTUBHY iHTEHIIiO-
HaJBbHICTB.

BuBuenus eKs3ucTeHIiaIbHOI cKJIag0BoI pomaHy I'. CBipra «3eMHOBOAHNIIT Kpaii» II0B’ A3aHe i3 co-
miagbHO-(PisocopchbKUMHU acIeKTaMU IIPO0JeMAaTUKM TBOPY (30KpeMa, 3 TPAKTYBAHHSAM iCTOPUUYHOTO
IpoIlecy AK KOJOBOPOTY icTopii, iHTepTeKCTyaJJbHUMU 3B’ I3KAMU 3 aHIJIiNICHKOI0 KJIACUYHOIO JiTepa-
TYpPOIO, JKAHPOBUMHU aCIeKTaMU, HAPATUBHOIO CTPYKTYPOIO TBOPY), a TAKOXK i3 XyZOKHBOI CHCTEMOIO
poMany B 1ijiomy. BigTak 3amporioHoBaHa po3BiJKa BiAKpuBa€e MOLAJbBIII IIePCHEKTUBU JOCIiIKeHHS
TBopuocTi I'. Cidrra.
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Anomayia. Y cmammi ananidyemvbcsa cucmema KOHUenmise a0cbK020 iCHY6AHHA MaA X POJb Y
(popmyeanni 6ymmeego-ex3ucmernuyiitnol npobaemamuru pomary I'pema Ceipma «3emHno600HULL KpAL»
(«Waterland» ). 3aznavaemuvcs, Wo KOHUENMuU KOXAHHA, cmepmb, 00ONUMAUBICMb, NPOBUHA, 2DiX,
nam’amo, mpasma, mpasmamuyHuil 00c6id Rabyeamyb OPULIHALbHO20 XYOOHHb020 6MILEHHA HA MPLOX
pieHAxX cmpyKkmypu pomarny, w0 6i0nosidarms mpboMm 0OCHOBHUM 6eKmopam 0azamoniaro6oi npoob.e-
mamuxu meopy: oymmas nodunu 6 Ilpupodi; sxwummsa 6 Couyiymi it Icmopii; enacune exsucmernuiilna
CKa006a iICHYBAHHA, UL,0 MAE IHMPOCTLEKMUBHY IHMEeHYIOHALbHICMb.

Knrwouwosi cnosa: konyenm, cucmema eK3ucCmeHyiilHuX KOHUenmia, ek3ucmenuyis, 00numJausicmo,
210008, cmepmbv, nPOBUHA, 2PiX, NaAM AMb, MPABMA.

Summary. The existential concepts (such as love, death, curiosity, guilt, sin, memory, trauma,
traumatic experience ) have an important functional significance in the novel. These concepts pointed
out at the fundamental problems of Human Being.

The system of existential concepts has three levels of fiction embodiment: it is linked with three
levels of the novelistic problems: Human being in Nature (water, land, and their variants and combi-
nations: marsh, silt, fire, air, time, space, movement ); Human being in Society and History (histiry,
war, politics, order, chaos, community, family ); individual and private existence (curiosity, love, birth,
death, guilt, sin, memory, trauma ). However, it is important that all concepts are inseparable. The
differentiation is relative, each of the concepts belongs to various levels of the problematics simultane-
ously and is actualized according to the context.

Two universal concepts of the novel are curiosity and trauma. The concept curiosity expresses the
eternal human desire for knowledge of its essence and definition the personal role in the socio-historical
existence. It has a semantic ambivalence, connecting the positive intentionality of human curiosity
and a potential threat to the unintended consequences of its implementation. The concept trauma re-
sults from hard life experience. Tom and Mary, the main characters of the novel, indirectly became
responsible for the death of Freddie Parr; their «sinful love» caused the death of their unborn child.
So they had lost the Paradise. This led to the fact that in their «adult life» they are deprived of hope
and happiness. Mary became insane; Tom as a teacher of history and the last descendant of two fami-
lies — the Cricks and the Atkinsons — seeks a spiritual son and tries to overcome the burden of the past
( «evil memory» ) by telling various «real» and «fairy» tales to his pupils. The narrator gives a special
definition for Man — «STORY-TELLING ANIMAL». «Story-telling» becomes a means of salvation for
humanity from the «Horror of History».

Key words: concept, system of existential concepts, existence, curiosity, love, death, guilt, sin,
memory, trauma.
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