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Valentina Cholkan 
PARTICLES AS A MEANS OF MODAL-EXPRESSIVE COMPLICATION OF A SENTENCE  

(based on Cassandra, a dramatic poem by Lesya Ukrainka) 

The article analyses how by sing particles the speech of the heroes of Cassandra, a dramatic poem 
by Lesya Ukrainka, can be complicated. Under analysis are all possible modal-expressive shades of 
meaning, which these subjective-modal forms render to non-subjectival, impersonal, nominative and 
incomplete two-part sentences as well as to attributive, objective and adverbial modifiers of time and 
place.


