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OCHOBHIM YacCTHMHI TOJIOKEHHS. SIKIO 3aJUIIMTH JIMIIE KICTIK PEUEHHs, TO MOJOXEHHS CTa€e
HETPaBWIBHUM a00 YacTKOBO IMPAaBWJIBHHM 1 HAJTO 3arajibHUM, OCKUIBKH 3aCTEPEHKCHHS ITYXKe
00MEXYIOTh WOTO JiI0 Ta 3aCTOCyBaHHS a00 ¥ 3amepedyroTh HOro. 3 OJHOrO OOKY, 3aCTePEIKCHHS
YTOYHIOIOTH, OOMEKYIOTh YU POOJISATh YWITKMM KOHKPETHHH IMYHKT PEYEHHs, a 3 IHIIOr0, — MOXYTh
CTIPUSTH NOSABI ABO3HAYHOCTI Ta HEUITKOCTI, SKIO BOHM HE PO3TAIIOBAaHI HAJeKHUM YrMHOM. Came
TOMY YKJIaJiadi MparHyTh YBECTH iX BiJpa3y K IicJs CJIOBA, SIKE BOHH BH3HAYAIOTh YH YTOYHIOIOTH,
HaBITh SKIIO 1€ YCKJIAQIHIOE Ta MEPEBAaHTAXy€e CHHTAKCUYHY CTPYKTYpPY pEeueHHs abo 3arpoxye
CHHTAKCUYHUM po3puBOM. CHHTAKCHYHI PO3PUBHU IIe OUIBII YCKIATHIOIOThH i 0€3 TOro CKJIaIHUi
CHHTaKCHYHUH XapaKTep PEYCHHS y MDXKHAPOAHUX yroaax [3, €.146].

VY3araapHIOI0YH BUIIE 3a3HAUYCHE, MOYKHA 3pOOUTH Taki BUCHOBKH. OdiliiHO-T1IOBUIA CTUITH
1 MDKHaApoOJHA yroja siK ii miJKaHp IPYHTYEThCS Ha JIOT14HINA OCHOBI. HallBaXJMBIIMM y HHOMY €
MOCJTIIOBHICTh 1 TOYHICTh BHKJIAQAY aKTiB, JOKYMEHTAJIBHICTh, 00 €KTHUBHICTh OI[IHOK, TpaHUYHA
YiTKICTh, EMOLIHHO-EKCIIPECUBHA HEUTPAJIBHICTh BUCIIOBY, @ TAaKOXK OJHO3HAYHICTH, JAKOHIYHICTH
TEKCTY, 3 OJHOT0 OOKY, 1 BCEOXOIHICTh — 3 1HIIIOTO.

TekcTn yroj BiI3HA4YalOTHCS CYBOPUMH BHUMOTaMH 0 JIEKCHKH: IIMPOKE BHUKOPHUCTAHHS
npodeciiiHol TepMiHOJIOri, KaHLIEIIpU3MIB, adpeBiaTyp, BIACYTHICTh T1aTeKTHU3MIB, KaprOHI3MiB,
MIPOCTOPIYHUX BUPaA3iB, CIIB 13 cy(ikcaMu Cy0’€KTUBHOI OIIHKH TOIO. BOHM XapaKTepu3yrOThCS K
3pOCTAOYOI0 CTaHJAPTU3AIIEI0 MOBH, IO Tepeadavyae BKUBAHHS YCTAJCHHX CIOBECHUX (OPMYIL,
3HAYHY YacTOTY MOBTOPY CJIiB, 3BOPOTIB, KOHCTPYKIIiH, TaK 1 CBOEPIMHICTIO CUHTAKCHCY (TIpSMUii
MOPSIOK CIIIB: MiAMET — Mepe MPHUCYIKOM 1 sKoMora OJIMXK4Ye JIO IMOYaTKy PEUCHHS; O3HAYCHHS —
nepes; 03HaYyBaHUM; JI0IaTOK — MiCIIsl KePYIOYOro CJI0Ba; OOCTaBHHHI CJIOBA — SKOMOTa OJMKYe 10
MOSICHIOBAHOT'0; BCTABHI CJIOBA BXXMBAIOTHCS HA IMOYATKY PEUCHHSI TOIIO).
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KOMITIO3HI[IHHO-MOBJIEHHEBI ®OPMH OITOBIII
B AHTJIOMOBHIH ITOETHYHIH JJPAMI

Memow cmammi € 6useienHs 0COOIUBOCMEU  KOMNO3UYIIHO-MOBIEHHEBUX — (hOpPM,
AKMyaniz08aHuUx 8 AH2I0MOBHIU NOeMUYHIL OPAMI.
Kito4oBi crioBa: komnosuyitino-moeieHHesi hopmu 0nosioi, noemudna opama.

This paper aims at revealing the specifics of types of narration, actualized in English poetic
drama.
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JUis MOeTUYHOI IpaMu K THITY XYA0KHBOTO TEKCTY MPUTaMaHHI CBOEPiTHI KOMIO3ULIIHHO-
MOBJICHHEBI (POPMU OTIOBIAI IPpaMaTUYHOTO (THITH OIOBII1), YA aPXITEKTOHIKO-MOBJIEHHEBI (POpMHU.

Konrekctu, chopmoBani Ha 06a3i 3acobiB JiTepaTypHOr0 YM PO3MOBHOTO MOBJICHHS,
JI03BOJISIFOTh BECTH OIOBi/b, KA € XapaKTEPHO JUIsl TAKOI'O KaHPOBOI'O PI3HOBUAY SIK MOETUYHA
apama i fka HalOUTBII MOBHO PO3KPUBAETHCA B KOMIIO3ULIHHO-MOBICHHEBUX (hopMax OIOBIiJi:
Jiano3i, MOHOJI031, TI0JIIJI031, TTiCHI (Y BUKOHAHHI XOpY), aBTOPCHKHUX peMapKax Ta peruIikax.

Jiajor € JOMIHAHTHOIO KOMITO3UIIHHO-MOBJICHHEBOIO (DOPMOIO OTOBiJII B aHAII30BaHIM
aHTJIOMOBHIM moeTWyHid npami. Jliamor mpeacraBisie co00K0 KOHCTPYKTHBHHME €JIEMEHT, 3a
JOMIOMOTOI0 SIKOTO Ha TOYaTKy JApaMH BHUKJIAJA€ThCS MEPEHiCTOpis, KOTpa pyxae Airo maimi i
JI03BOJISIE BUSBUTHCS TIEPCOHAXAM, 3 IKMX 1 BHHUKA€ KOHQIIIKT [ 6, c. 96].

Posrmsimaroun  CTPyKTYypy MJIQJIOTiYHUX PEIUIIK Ha JIEKCUKO-CHHTAaKCUYHOMY piBHI #
aHaN3yl0OUM CEMAHTHYHI OCOONMBOCTI PEIUIIK 1 JEKCHUKO-CTPYKTYPHY B3a€MO3YMOBIIEHICTh
CYMIKHHUX peIUTiK, TOOTO THNM 3B’A3Ky MK HuMH, JI. YHAEpKO BHIUILE Taki CTPYKTYpHO-
KOMITO3UI[IHiH1 (JOPMU OMOBiJI y ApaMaTHYHOMY TEKCTi sK: 1) BiacHe niajor (mianor — “midcHuil”,
mianor — “rpa ciiB”, mianor — “ysBHHIA); 2) Hianor-MoHOJIOT (JIipHYHUH, onoBigansHuil) [5]. Tumm
MOHOJIOTTYHHMX PEIUTIK Taki: 1) MoHOJIOT — “3BepTaHHs’; 2) MOHOJIOT — “mikicamit” [3, ¢. 109; 206].
JIOCHiTUBIIN KOHIENITYyaJbHO-CEeMaHTHYHUI TPOCTIp AHIJIIOMOBHOI MOETHYHOI JpaMH, a TaKOX
ypaxyBaBIlIK ii KaTeropiaiabHi 03HAKU MOETUYHOCTI W JApaMaTHYHOCTi, HAMH OYJIO BHUSBJICHO TaKi
KOMITO3UIIHHO-MOBJICHHEBI (hOpMH OTOBIJI, sIK: 1) BIacHe MOHOJIOT; 2) BJIacHE jiajior; 3) miayior-
MOHOJIOT; 4) MOHOJIOT-IiaNor; 5) MOHOJOTr-TpUTYa; 6) BHYTPIMIHIA YSBHUH MOHOJIOT;
7) rpoteckHwuii Aianor; 8) moiuinor; 9) micHs y BUKOHaHHI Xopy; 10) aBTopchKi pemapku. KoxxHoMy 3
BHJIUICHUX  KOMIIO3HUIIIHHO-MOBJICHHEBUX (OpM  OMOBIJI IpUTaMaHHI  XapaKTepHI PHCH
KOHCTPYKTHUBHOTO TUTaHY Ta MOBHI 3aCO0M X BHpakKEHHSI.

CTpyKTYpHO-KOMMIO3UIIIIHI THMM [iajoriB MOETUYHOI ApamMH BiAPI3HSAIOTHCA OAMH BIijJ
OJIHOTO HacamIiepes JOBKHHOIO 1 CTPYKTYPHO-CUHTAKCUYHOO Oy/I0BOIO IXHIX CKJIQAHMKIB — PETLIiK
[3, c. 108]. Ilin pemikor0 po3yMilOTh JAHIIOKOK BHUCIIOBJIEHb-pEYEHb (UM PEUYEHHS) OJIHOTO 3
MOBIIB, SIKMM TpUBa€ JOTH, JAOKH HOro He meped’e 1HIIMN CIIBPO3MOBHUK a00 HE 3aKIHUMTHCS
mianor. Pemuika € enemMeHTOM npamatuyHoro mgianory [6]. KoskHa perotika, ska MICTUTh
MIJBUIIEHUNA KOe(ILI€HT 1HQOPMATHUBHOCTI, € MAaJEHbKOK YAaCTHHOI BCl€l KOMIIO3UIIHHO-
CTPYKTYypHOi opraizauii moetuyHoi napamu [2, c. 139]. [Insg BmacHe nianory aHIJIOMOBHOI
MOETUYHOI JIpaMHM XapaKTEepHI PEIUIIKM TPaHUYHO KOPOTKI, KOTPl CKJIAJAlOThCA 3 OAHOI0-IBOX
MPOCTUX PEYEHb.

Penuiika iajiory-MoHoJ10ry OXOIUTIOE MIHIMYM YOTUPUBIPIL, MakcuMyM 7-10 pskiB.

Penutika MmoHoJ10Ty-a1ia10Ty cKianaerbes 3 10 1 OublIe psAAKiB, M0 MICTATh KUIbKAa pe4eHb
3 TIepeBarol0 CKJIAJHIX CHHTAKCUYHUX KOHCTPYKIIK Hall IPOCTUMH.

CBO€pIAHICTE KOMITO3UIIIHHO-CTPYKTYpPHOI opraHizauii sk ¢popMajbHOi O3HAKH MOETUYHOI
JIpaMH TIOJsSITa€ B TMepeBa3l PeIUIiK TiajJoTiYHOTO XapakTepy: BJacHE Jiajior, iajior-MOHOJIOT,
MOHOJIOT-/11aJIOT.

Jlis aHTTIOMOBHOT TMOETHYHOI JOpaMy NpUTaMaHHUI TPOTECKHMIl Aiajor sk CBOepigHa
KOMIIO3ULIIHHO-MOBJICHHEBAa  (opma  omoBiai. OCHOBY Takoro BUAY [JIalOry CTAHOBUTH
CTHJIICTHYHUM NPUIOMOM, B IKOMY CB1JIOMO MOPYIIYIOTHCS HOPMU KHUTTEBOI IpaBau [4] — rpoTeck.
Moro BU3HAYAIOTH 5K HAHGLILII BibHE i BUGATINBE TIO€IHAHHS Pi3HOMAHITHHX 00pa3iB i MOTHBIB,
HaNOUIbII BUKJIMYHE ITHOPYBAHHS TIIy34y Ta 30BHIIIHBOI IPABIONOIIOHOCTI.

['poTeck TIlyMauuThes K MOETHAHHS PO3BaKAIbHO-(PAHTACTUYHHUX €JIEMEHTIB 3 IEMOHIYHO-
JUXOBICHUMH, 1HIIMMH CJIOBaMH, BiH € aMOIBaJIeHTHUM SIBHIIEM, SIKHH CTBOPIOETHCS HABMHCHUM
3ITKHEHHSAM NPOTUJISKHOCTEH W TOMY NpHUHANMHI € pEeJeBaHTHUM BUPAXKEHHAM CYNEpPEewIHBOI
npupoau OyrTsi. CIpUHHSTTS TPOTECKHOTO TBOPY aKTHUBYE y YMTada €MOIIWHUN CTaH TakK 3BaHOI
eMOIIIITHOI J1e30pieHTallli, OCKUIBKH T'POTECK € CIIBICHYBaHHSIM HECYMICHHX EMOLIHHHUX CTaHiB,
TaKuX sIK, CMIIITHE, JKAJIOT1THE Ta OTUHE, TPUBAOJIMBE Ta TOTBOPHE, KOMIYHE 1 TpariuHe, 0e3riys3ie
Ta mokytoue [4, €. 133]. Hanpuknan:
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Sweeney:

I’ll be the cannibal.

Doris:

I'll be the missionary. 1’1l convert you!

Sweeney:

I'll convert you! Into a stew.

A nice little, white little, missionary stew [8].

VY HaBeeHOMY I'POTECKHOMY J11ajio31 XapaKTepHUM € TMO€AHAHHS BUTAJKH 13 30BHIIIHBHOIO
MPaBIONOAIOHICTIO, IO BUKJIMKAE KOMIUYHUHM e(eKT, MiAKpIIUIeHN BUKOPUCTAHHSIM MOBHOI TpH,
CTBOPEHOIO 3aBJIIKH TOJIiceMii J1ieciioBa COnvert.

OaHuM 3 CKJIAJOBUX TEKCTY AaHIJIOMOBHOI MOETHMYHOI ApaMH € MOHoJor. MoHoJior —
MOBJICHHS OJTHI€T IIOAUHM a00 JIaJioT 13 caMHM CO00I0, IKHI pealli3yeThes 4epe3 0CoO0IMBY hopmy
moOyI0BU YCHOTO 2060 MUCEMHOTO MOBJICHHS, IO SIBIIsi€ COOOI0 PO3TOPHYTUH BHCIIB OJHIET OCOOH.
MoHoor He € y OpAMOMY CMHCIII CIIOBa yCaMITHEHHSM JIIOJIMHU, BiH, CKOpille 3a Bce, — Crocid
BUSIBY TaK 3BaHOI “JIHTBAJIBHOI” 1HIUBIMyaTbHOCTI. MOHOJOT XapaKTePU3YEThCS HE3AICIKHICTIO
MPOLIeCy MOBJICHHS B/l OIHOYACHUX 3 HUM peakiiid Ha Hporo [2, c. 139].

CBO€EPIAHOI0 KOMITO3UIIITHO-MOBJICHHEBOIO (DOPMOIO OTIOBiZli B AHIJIOMOBHIH MOETHUYHIN
JpaMi BUCTYTIa€ YABHUI BHYTPilIHil MOHOJIOT:

Fourth Tempter:

Well done, Thomas, your will is yard to bend.

And with me beside you, you shall not lack a friend.

Thomas:

Who are you? | expected

Three visitors, not four.

Tempter:

Do not be surprised to receive one more.

Had | been expected, | had been here before.

| always precede expectations. [7, c. 276].

[Tepen apxienuckonom T. bekkeToM mocTae COKyCHUK B 00pa3i AMsBOJIa, HACTIPAB/l X BiH
noJjieMi3ye cam 3 co0010. 3a JOMOMOT'0I0 YSIBHOI MOJIEMIKH aBTOP B1ATBOPIOE KOH(MIIKT BHYTPILIHbOT
0CcOOMCTOCT] CBAllleHMKa. HeBH3HaueHICTh B aHaJII30BAaHOMY YSBHOMY BHYTPIIIHBOMY MOHOJIO31
pearizyeTbecs 3a JONOMOIOK PO3MIPKOBYBAaHb T'OJIOBHOTO NMEPCOHAKHOTO 00pa3zy Mpo ICTUHHE Ta
XuOHe, Ipo npaBay Ta Henpasay. L{i HOHATTS po3MHUTI.

MoHoJior-nputya, y sIkoMy 30Cepe/keHa MOpajbHa HACTaHOBA, MEBHA IUAAKTUYHA 1€,
dhopmyeTbes MEpeBaKHO aMOIBAJICHTHUMH 1 TTapabOIIYHUMU CIIOBECHUMHU MOSTHYHUMH O00pa3aMH.
OcHoBy mnapa0osiiyHuX 00pa3iB CTAaHOBUTH 3JaTHICTh JIFOJAWHU OCMHUCIIIOBATU Ta BIIOPSIKOBYBAaTH
CBI JOCBiA 3a gomomoror meBHuX croxkeriB uyu motuBiB (JI.I.Bemexoma, H.II. I3oToBa), mio
YBUPA3HIOETHCS Y MapeMisix: mpuciiB’sx Ta apopusmax. Hanpuknan: “Real friendship, once ended,
cannot be mended”, “Men learn little from other’s experience”, “If you go so fast, others may go
faster”.

OckifibKM  J11aJIOT1YHa/MOHOJIOTIYHA peIUTika He 3aBXAM 3JaTHa PO3KPUTH BCIO TEMY
MOBIJOMJICHHS, TIEpeAaT CKJIAJHI CTOCYHKH MIXK MOBIIIMH, TO BHHHKA€ HEOOXIIHICTH CTBOPCHHS
OUTBIII CKIATHUX CTPYKTYp, @ caMme: JiajoridyHoi €aHOoCTI a0o Haja (pa3oBOi MIAIOTIYHOI €THOCTI;
TEMaTU4YHOTO ¢parMeHTy, abo MiaJoriyHOi CMHUCIOBOI Tpymu abo MiaIoTiYHOTO MIJIOT0; Ta
JiajoriyHoro Mikpotekcry [3, ¢. 109 — 110].

Handgpaszosa nianoriuna e€aHicTs — 1e JBOwWIEHHE (piAlle TPUWIECHHE) YTBOPEHHS, IO
CKJIAJJA€ThCS 31 CTHUMYIIOIOUOI W pearyrodoi perumik, sSKi IMPOMOBIISIIOTHCS JTBOMa YYaCHUKaMHU
po3MoBH. Y HaA(pa3zoBy JIaJIOTIYHY €HICTb MOETHYIOTHCS HE TUIBKU PEIUTIKH, B3aEMO3YMOBJIEHI
CUHTAKCUYHO, a W PEIUIIKU JiaJory — MOHOJIOTY ¥ MOHOJIOTY-Iialory, B SIKMX CHUHTaKCUYHUN
3B’30K BiacyTHid. KokHa pemiika nepeBaKHO BKJIIOYAE OJHE UM Kilbka pedeHb. Peakiis
CIIBPO3MOBHHMKA MOXE OyTH Ha OJHE 3 PEUYCHb CTHMYJIOIOYOI PEIIiKHM, TaK 1 Ha BECh iI 3MICT.
Hanpuknan, y HaBeneHOMYy YpuBKY 3 moeTtudHoi apamu “‘Beuipniii kokrtens” T. C. Emiora
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300pakeHo BimHOCHHH MiX donoBikoMm (ExBapiaom) Ta ioro koxankor (Cimiero). CriBpo3MOBHHUK
(EnBapn) pearye Ha BeCh 3MICT yCi€l CTUMYITIOIOUOT PEIUIIKHA, TOMY 3B 30K MK CTUMYJIIOIOYOIO Ta
pearyrodor perurikaMu 3/iHCHIOETHCS MEePEBAKHO CEMAHTHYHO — BOHH TMOEIHYIOTHCS CIITHHOKO
TEMOIO BUCJIOBJIEHHS — HEMOYKINUBICTD PO3ITYy4YCHHSA:

CELIA: But surely? These are only temporary.

You know | accepted the situation

Because a divorce would ruin your career;

And we thought that Lavinia would never want to leave you.

Surely you don 't hold to that silly convention

That the husband must always be the one to be divorced?

And if she chooses to give you the grounds...

EDWARD: I see. But it is not like that at all.[9, c. 319]

JiajoriyHe nijie — KOMIUIEKC HaJ(ppa3oBUX TIATOTIYHUX €THOCTEH, MOETHAHUX TEMAaTHYHO,
CEMAaHTHUYHO 1 CTPYKTYPHO. BerHBOIO MECKECIHO z[ianorquoro I_liJ'IOFO € IICpIIC BUCIIOBJICHHA OIHOI'O
31 CIIIBPO3MOBHHKIB Ha HOBY TE€MY; 1€ MOXe OyTH 3allMTaHHA, 3BEPTAHHS UM KOHCTATaIis QaxTy |3,
c. 110]:

(1) ANGEL: I am the Angel of the Most High God.

(2) WISEMAN: Why have you come to me?

(3) ANGEL.: I have brought you a message.

(4) WISE MAN: What message have you got for me?

(5) ANGEL.: You will die within the hour. You will die when the last grains have fallen in
this glass. [He turns the hour-glass.]

(6) WISE MAN: My time to die has not come. | have my pupils. | have a young wife and
children that | cannot leave. Why must I die? [9, c. 5].

HaBenene miayioriune 1ijie 0XOIUTIOE TpU Haadpa3oBi gianoriudi eqHocti (perutiku 1-2, 3-4,
5-6), 00’eqHaH]I OHIE€I0 TEMOIO — IMOsIBA AHreNla, KOTPUI MOBIIOMJISIE TOJIOBHOMY MEPCOHAXKY PO
Te, 1[0 WOro yac HacTaB. ['0JIOBHUI NEpCOHaX, pO3yMHA JIIOAMHA, TOCTYIOBO YCBITOMIIIOE CYTh
HOoCJIaHHA H 6C3BI/IXiI[HiCTB CBOI'O CTaHOBHIIIA. HaPOCTaHH}I Tparquoro na(bocy CTBOPHOETHCSH
noropamu: “You will die...You will die when the last grains...”. I, mapemri, miamoriune Iiie
3akiHuyeThes 3anutanHsaM: “Why must | die?”.

Jianoriuauii MIKpOTeKCT — CYKYIHICTh JBOX YW KUIBKOX MIAJOTIYHUX LUINX, Y SKUX
PO3BHBAIOTbCA BJIACHI TEMH, LIO0 PO3KPHBAIOTH €IMHY TeMy. 3HauyHI TPYAHOILI BUKJIHMKA€E
BCTAQHOBJIEHHS MEX [1aJOri4HOr0 MIKpOTeKcTy. PopMaibHUMH MOKa3HHKAMHM YacToO € 3MiHa
niioBuX 0ci0, siki OepyTh yyacTh y JiaJloriyHOMY ciinkyBaHHA [3, ¢. 111]. Hanpuxnan:

(1) TEIG: Mother!

(2) MARY: What is it?

(3) TEIG: In the bush beyond,

There are two birds — if you can call them birds —

I could not see them rightly for the leaves.

But they 've the shape and colour of horned owls

And I'm half certain they re a human face.

(4) MARY': Mother of God, defend us!

(5) TEIG: They re looking at me.

What is the good of praying? father says.

God and the Mother of God have dropped asleep.

What do they care, he says, though the whole land

Squeal like a rabbit under a weasel ’s tooth?

(6)MARY: You'll bring misfortune with your blasphemies

Upon your father, or yourself, or me.

I would to God he were home — ah, there he is.

(SHEMUS comes in.) [13, c. 2].
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dopMaIbHUMHU MMOKA3HUKAMH BUAUICHHS OO J1aJIOTIYHOTO MIKPOTEKCTY € 3MiHa TiHOBHUX
0ci0: HOoro BEpXHsl MeXa — I0YaTOK PO3MOBH Mix MaTip’to (Mepi) Ta cunom (Telrom), a HUKHS —
nosia lllemyca, 6arpka poaunu. BinnmoBimHo a0 kiacudikamii cTpyKTYpHO-KOMIIO3UIIIHUX THIIIB
JaJOTIYHOTO MOBJICHHS Y TMOCTHYHIN Apami, el MIKpO TEKCT HAJIECKUTh JI0 BiacHe Jiajory. Bin
CKJIaJaeThesl 3 Haappa3oBOi MIANOTiYHOI €IHOCTI, BIacHe aianory (perwtika 1-6). CtpykrypHO
CEMaHTUYHO B3a€MO3AJICKHI EJIEMEHTH IIi€l MiaJloTiYHOl CTPYKTYpH — peIuvIikk, HanadpazoBa
JiaJIoTivHa €IHICTH 1 AIaJOTiYHe 1iJie — 00’ €IHYIOThCS B €IUHUI J1aJIOTIYHUI MIKPOTEKCT, Y IKOMY
3MaJIbOBaHO JIpaMaTHUYHO HANPYKEHY CUTYallil0: MaTH Ta CUH 3aHENOKOEHI TUMHU MeTaMop(o3amH,
10 BUHUKIIM Y TIPUPOJI, i KOTPI € MepeIdyTTsIM MOKIMBOTO JINXA.

IMoaigor (rperpk. poly — 6arato Ta 160gos — ¢I0B0) K KOMITO3HIIIHHO-MOBIIEHHEBA (hopMa
OTIOBI/Ii, peTpe3eHTOBaHa B MOCTUYHIN Jpami, IpecTaBise co00 po3MOBY, B sIKii BogHOYAC Oepe
y4acTh YUMAJIO TIEpCOHAXHUX o0pa3iB [6]. Hanpuknan:

AGATHA: Wishwood was always a cold place, Amy.

IVY: I have always told Amy she should go south in the winter.

Were | in Amy’s position? | would go south in the winter.

I would follow the sun, not wait for the sun to come here.

I would go south in the winter, if | could afford it,

Not freeze, as | do, in Bayswater, by a gas-fire counting shillings.

VIOLET: Go south! to the English circulating libraries,

To the military widows and the English chaplains,

To the chilly deck-chair and the strong cold tea —

The strong cold stewed bad Indian tea [10, c. 225].

HaBenenuii monisior OXOIUTIOE PO3MOBY TPbOX TNEPCOHAKHUX 0O0pa3iB, PEIUTIKH SKHX
o0’elHaHl OJIHIEIO CIIJIBHOI TEMOI — OOTOBOpPEHHs CHoco0y KHUTTS TiTOHbKM Ewmi, ioro
MOJINIIEHHST ¥ TOKpameHHs. Peruniku nepcoHaXHHX o00pa3iB  TOEIHYIOTBCS TEPEBAXKHO
CEMAHTUYHO, OCKIIbKU HasiBHA CIILIbHA T€Ma BUCIIOBIICHHS.

OCKUTbKH TIOETUYHA JIpaMa TeHEeTUYHO OB’ s13aHa 3 00pSAIOBUMHU A1MCTBAMU, TOOTO MICTUTH
y €001 (oNBKIOpHY Tpajaulilo, TO 1l SK >KaHPOBOMY PI3HOBHJly MOETHYHOTO TEKCTY BJAacTHUBA
xopoBa peamizaiisi [5]. IlicHsi y BukoHaHHI Xopy (TpeubK. chOroS — CriBOYMil KOJICKTHB, IO
BUKOHYE BOKaJbHI TBOpU) K KOMIIO3MIIHHO-MOBIEHHEBA (hopMa OMNOBiAI B aHITIOMOBHIN
MOETUYHIN Jipami MpeacTaBisie co00I0 Tpymy ocid, KOoTpa BHKOHYE BIANOBIAHI AudipaMOHu.
Hanpukman:

CHORUS:

Here let us stand, close by the cathedral. Here let us wait.

Are we drawn by danger? Is it the knowledge of safety, that draws our feet

Towards the cathedral? What danger can be

For us, the poor, the poor women of Canterbury? What tribulation

With which we are not already familiar? There is no danger

For us, and there is no safety in the cathedral. Some presage of an act

Which our eyes are compelled to witness, has forced our feet

Towards the cathedral. We are forced to bear witness.

Since golden October declined into somber November [7, c. 238].

Hagenena micHs y BAUKOHHAHHI XOPY SIK KOMIO3HUIIIHHO-MOBJICHHEBA (hOpMa OTOBIIi, 3 IKOTO
nounHaeThes moetnyHa apama T. C. Exiora “YOuBCTBO y Xpami”, MpeacTaBiIsie MOTISAN i TyMKH
HaToBmy 1 cnuibHOTH (kiHOK KentepOepi). Iladoc TpariyHoro sk BTUIEHHS €MOLIMHOTO
CBITOBIUYTTS, II0 OKPECIIOETHCS Y TBOPI, MEpEaBIlIae Ty TpariuHy Mojil0, 0 MAa€ CTaTHCA —
youBcTBO apxienuckorna Tomaca bekera. Tpariunuii madoc BUHHUKAE 1 B PE3yNbTATI OMUCY CAMOTO
co0opy, BHYTPIIIHIX MPOTHPIY 300pa’kKyBaHUX MEPCOHAXKHUX O0Opa3iB (CHUIBHOTH, HATOBITY).
MoBIieHHEBE BUPaKEHHS TPari3smy JOCATAETHCS 3aBSKU B)KMBAHHIO IOBTOPIOBAHUX HOMIHATHUBHUX
omunuib: “Here let us stand, close by the cathedral. Here let us wait”. Cneuudikoro maHoro
MMOETUYHOTO YPUBKY € BHYTPIILIIHE HANPYKEHHS MEPCOHAXKHUX 00pa3iB, SIKE YBUPA3ZHIOETHCS TAKUMU
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CTWITICTHYHMMU (irypamu sik rpagamis (BUCXinHa), pi3Hi BUIU MOBTOPY, Metadopu (“Since golden
October declined into somber November™).

ABTOpPCBHKi pemapku (Bix ¢paHi. remarque — mpuMiTKa) K KOMIO3HILIHHO-MOBIICHHEBA
dbopma OIOBiII TPEACTABISIOTh COOOI0 MOSICHEHHS, IKUMHU JpaMaTypr Mepeaye Yu CYIMpPOBOKYE
xig mii y mapami [1]. Pemapku moxyTh nosiciroBatu Bik (A window is lit showing a young girl [8,
c. 230]), sosuimmnicts (Re-enter Julia, in apron, with a tray and three glasses [9, c. 321]), oxexy
nitioBux oci6 (Enter Downing, hurriedly, in chauffeur’s costume [10, c. 288]), a Takox ix
nymeBuuii crad (Is puzzled, but speaks with humility [11]), moseninky (QUINEVERE motions her
silence as ELAINE comes towards her, walking humbly [11]), pyxu (Raises himself to peer over the
wall [11]), :xectu (Edward takes out his cheque-book. Reilly raises his hand [9, ¢. 357]), inTonamii
(Her voice grows softer — more personal. He rises [11]). XapakTep peMapku BU3HAYAETHCS JKAaHPOM
1 CTHJIEM APaMaTUIHOTO TBODPY.

TakuM 4MHOM, aHaNi3 KOMIO3HULIHHO-MOBICHHEBUX (HOPM YMOKIUBUB BHUSABICHHS PI3HHX
BHiB ONOBiAl. CHUJIBHUMH KOMITO3HMIIIHHO-MOBJIEHHEBUMH (OopMaMu JUIsl PI3HUX JKaHPOBHUX
PI3HOBHUIIB aHTJIIOMOBHOI MOCTUYHOI ApamMu €: 1) BiIacHe MOHOJIOT; 2) BJAacHE Jiajor; 3) miajior-
MOHOJIOT; 4) MOHOJIOT-Aianor; 5) moiinor; 6) micHS y BUKOHaHHI XOpY; 7) aBTOPCHbKI peMapKH.
CrnenudiuHuMH BUJaMU KOMIIO3UIIIHHO-MOBIICHHEBUX (OPM € YSABHUH BHYTPIIIHINA [ialior,
MOHOJIOT-TIPUTYa, T'POTECKHUU JIaor, sIKi 3yMOBIIIOKOTH YKaHPOBY CBOEPIJIHICTh AHTJIOMOBHHX
MOETUYHUX JpaM. Buanm KOMIoO3uIiitHO-MOBICHHEBUX (DOPM 3yMOBJICHI JOMIHYBaJbHIUMH THIIAMU
CIIOBECHUX MOETHYHUX 00pa3iB.
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