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ANCKYPCUBHI TPOMU B AHFNTOMOBHIW NOJIITUYHIN NOE3Ii XXI CTOJIITTS
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JoUeHT kadeapn nepexknano3HaBcTsa Ta NpPUKIaaHoi NiHrBICTUKM
XepCOHCbKWI fepxXaBHU YHIBEPCUTET

CrarTs npuCBsiUeHa aHATI3y 0COOTMBOCTEN JUCKYPCHUBHUX TPOIIIB, SIKi OCTIDKYIOThCS Ha Marepiaii moIiTHy-
Hoi noe3ii XXI cTomitTs, a came BiOyBa€eTHCsl OCMUCIICHHS MEXaHi13My (DYHKI[IOHYBaHHS TPOMNEiKU. AHAII3YIOTh-
Cs1 OCHOBHI BJIACTHBOCTI TUCKYPCUBHUX TPOIIIB, IO TOCIIIPKYFOTHCS TIiJT 9aC BUBUCHHS TTOJIITHIHOT TTOE3ii.

Kniouosi cnosa: nonimuuna noesis, OuUcKypc, OUCKypCueHi mponu.

CraTbsl TOCBSIIICHA aHATN3Y 0COOSHHOCTEHN TMCKYPCUBHBIX TPOIIOB, KOTOPHIE HCCIEAYIOTCS HA MaTepuae
MONMUTHYECKON T033uK XX BeKa, a UMEHHO MIPOUCXOIUT OCMBICIEHHE MeXaHN3Ma (PYHKIIMOHUPOBAHUS TPO-
TIeUKH. AHATM3UPYIOTCS OCHOBHBIE CBOMCTBA MTUCKYPCHBHBIX TPOIIOB, HCCIEAYEMBIX MPU U3YUCHUH TTOIUTHU-

YeCKOH II033UMU.

Knrwouesvle cnoea: nonumuueckas nodsust, OUCKYpc, OUCKYPCUBHBIE MPONDL.

Akishyna M.O. DISCURSIVE TROPES IN THE ENGLISH POLITICAL POETRY OF THE

XXI CENTURY

The article is devoted to the analysis of the peculiarities of discursive tropes, which are explored on the
case study of political poetry of the XXI century, the mechanism of operating the tropes is defined. The main
characteristics of discourse tropes in political poetry are described.

It suggests a comprehensive methodology for exposing discursive properties of imagery in the frameworks

of cognitive and pragmatic paradigm of linguistics. It has been proved that metaphor and metonymy show up
their utmost discursive potential. It is maintained the discursive property of metaphor is based on narrative
mapping; discursive metonymy is characterized by the referent which exists in discourse. Unlike traditional
metaphor and metonymy which are based on analogical mapping, discursive metaphor and metonymy are the

result of parabolic thinking and story mapping.

It is argued that communicative and pragmatic functions of imagery ensure the perlocutionary effect on
the reader and justify social and political orientation of contemporary English and American poetic discourse.
The discursive properties of imagery are explained by the peculiarities of the linguistic and creative thinking
of the author and the reader, which is due to the socio-political orientation of contemporary poetic discourse.
Key words: political poetry, discourse, discourse tropes.

Y XX cTonitTi gocnigxeHHs o6pa3HOCTi OT-
pUMYE PO3BUTOK Y Npausax HaykKoBLIB, SIKi CNO-
BiAYIOTb HOBUI Niaxig 40 BUBYEHHS LMX SBULLL,
nparHy4u 3adgikcyBaTy CEMaHTUKy TPOMIB, Mo-
oyayeaTu ix 6a30BUIA COBHUK, onucaTtu TMnu
CNniB Ta CUHTAKCUYHUX KOHCTPYKLUIK, Ha Thi
AKUX peani3yloTbCd TPOMnu, CxapakTepuaysaTtu
Tponu 9K enemMeHTU coujanbHO-iaeonoriyHol
OUiHKN. AKTyasibHiCTb OOCNIOXEHHS 3YyMOB-
JleHa 3aranbHOl0 CNPSMOBAHICTIO Cy4acHOI
NIHrBICTUKN Ha BUBYEHHS OUCKYPCMBHUX OCO-
ONMBOCTEN aHrNOMOBHOI MNONITUYHOI noeasii
XXI| ctonitta. Mera ctatTi nondrae y OoOChi-
IDKEHHi AUCKYPCUBHMX OCOONMBOCTEN TponiB
Yy MNOETUYHUX TEeKCTax MOMITUYHOI TemMaTuku
XXI ctonitta. [JJO KkOna 3aBgaHb BiOHOCATb-
Cs BUOKPEMEHHSI ANCKYPCUBHOIO XapakTepy
mMeTadopu Ta METOHIMIT.

Onuc piBHOMaHITHUX OYHKLIN, SKi BUKOHY-
I0Tb TPONW, HaJAa€ 3MOry BiginTX Big emMnipny-

HOro etany B iX OCNIOXEHHI 1 NPUCTYNUTU 00
nobynoBM cy4acHOi Teopii Tponie sk 3acobiB
XYOOXHbOr0O MUCNEHHSA [4; 5].

3anyyeHHd  MeToAoMIoriyHOro  anaparty
KOMHITUBHOI MOETUKM, dKa CcrnpsamMoBaHa Ha
pO3KPUTTA cnocobiB Bepbanizalji 3HaHb Y
XyooxHbomy TekcTi (J1.I. benexora, O.[1. Bo-
pobioea, C.0. XXaboTtunHcbka, B.l. Kapacuk,
I.LA. Pegpka, J1.B. OumntpeHko, O.I. CkinaH,
H.B. fpoea, O.C. MapiHa, .M. lepegnepin,
0.B. 3abonotcbka), YMOXIMBAOE MNO-HOBO-
My MNOAMBUTUCS Ha TPOMeiyHi 3acobun, Bxe
OOCUTb OeTaNbHO BUBYEHI B pamMkax Tpagu-
LinHOI nekcuyHoi cemanTukn (P.3. TiH30ypr,
0.0. TapaHeHko) Ta ctunictuku (M.I'. ApaTtaH,
€.I. Pabuesa), i po3rnsgHyT TPONM Hacamne-
pen 9K OCHOBHUM cnocid koHuenTyanisawii He
nmwe 6yaneHHoro (G. Radden, Z. Kovecses,
G. Lakoff, K. Panther), ane 1 XymoXHbO-
ro (H.O. lmoxiHa, R. Gibbs, R. De Mendoza)
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gocsigy nioanHu. lNepesarn cy4acHoOro nepe-
OCMMUCIIEHHS TPaAULINHUX TPOMiB NOndaraloTb y
HOBOMY Migxoai A0 TJyMayeHHd camMoro me-
XaHi3My CTBOPEHHS TUX SBULL, O€ BaXJIMBUM
€ He TibKN CemMaHTuKa Tponis, a M CKnagHi
dopMU B3AEMOMPOHUKHEHHS KOHLLENTYyasibHOT,
MOBHOI Ta xygoxHboi cdep (I'.I'. MonyaHoBa).

Y KOrHITUBHOMY pakypci 06pasHiCTb € ene-
MEHTOM MOETUYHOro OMCKYPCY, WO nepenae
3HaHHS NMpPo CBIT, bayeHHs CBIiTYy, NepenomMie-
HE KPi3b NPM3My XyO0XHbOI CBIOOMOCTI rnoe-
Ta [2, c. 56].

OcHoBHMMIN 06pa3HUMK 3acobamu B Moni-
TU4HIN noegii XXl ctonitta € metadopa Ta
METOHIMis.

Metagpopa. MeTtadopa — ueHTpansHa giry-
pa B cuCTeMI TponiB, OOAVH 3 HANBaXJIMBILLINX
€NeMeHTIB XyO0XHbOi, MOeTUYHOI MOBW, OOVH
3 roN0BHMX 3ac06iB y MexaHi3aMi NOeTUYHOro
BMMBY i CTBOPEHHS 0O6Pa3HOi MOBHOI KapTu-
Hu cBiTy [1, Cc. 75]. Ha BigmiHy Bif, MOBHOI Me-
Tapopn, B OCHOBI AKOI Nnexatb CTEPEOTUMHI
cuTyauii Ta 3aranbHuii GOoHA 3HAaHb MOBHOIO
KONEKTUBY, ANCKYPCUBHI MeTagpopu SBNASAIOTb
«yHikasbHe» 6adyeHHs npegmMeTa abo aBuU-
wa. He 3Baxatoun Ha Te, WO HaraTto BYEHUX
npencraenanu metadopy y BUrngani yHisep-
CaJIbHOro iHCTPYMEHTY [OYXOBHO-MPaKTUYHOI
LiNbHOCTI NOgMHN | BiggaBanu M nepesary
nepen OuCKypcCien, 3rigHo 3i cnpaBeasiuBuUM
3ayBaxeHHsaMm B.M. BoBk, «guckypcisa i meTa-
dopa — gBa B3aeMO3yMOBJIEHI | BBAEMOMNOB’A-
3aHi acnekTu uiei aianbHocTi» [3, ¢. 47]. Anc-
KypcvBHa mMeTadopa Mae LMPOKUA CMeKkTp
Janekux i 6n1M3bknx acoujalii, Moxe 3anma-
T 3Ha4ylwe Micue B napagurmi NOETUYHOro
TEKCTY: BUCTYNaTn SK KJIIOHOBE CIOBO TEKCTO-
BOro Mmetapopu4HOro nonsd, To6To CrnoBo, WO
BOJIOAIE€ TaKUMMW BNAaCTUBOCTAMMU (PISHOMAHIT-
T9 3B’A3KIB 3 iHWMMW CnoBamu, NMOBTOPlOBA-
HICTb (NleKCnyHa N CeMaHTM4YHA), CIOXeTHa Ta
idenHa 3Ha4vyLliCTb, CEMaHTMYHA EMHICTb).

MeToHimiss. MeTOoHiMiA 9K BTOPUHHA MOBHa
HOMiHaLis 'PYHTYETBHCS Ha peasibHOMY 3B’S3KYy
06’ekTa HOMiHaLLT 3 TM 06’EKTOM, Ha3Ba KO-
ro nepeHocuTbcs Ha 00’€eKT HalMeHyBaHHS.
Hainbinbw cytteBUMM dakTopamm, WO BRIN-
BalOTb Ha PYHKLiOHYBAHHA CTUNICTUYHOIO 3a-
coby MeTOHIMIi B ANCKYPCi, € NnparMaTU4HNNA,
CTUNICTUYHUI (B3aEMOAiS METOHIMIT 3 iHWNn-
MU CTUAICTUYHUMM MpUioMamMn B OUCKYPCI)
i couiokynbTypHun [9, ¢. 3—12]. Y auckyp-
ci Oynp-sika MeToHiMiYHa Mopaenb obpocTae
nparmMaTM4yHO 3YMOBJIEHUMU CEMAHTUYHUMN
HawapyBaHHAMW. HoBe 3BYy4Y4aHHSI METOHIMIT B
ONCKYPCi 3anexuTb Big Takmx nparMaTuHHuX
¢dakTopiB, 9K NO3ULisa aBTopa Ta iHTeprnpeTa-
TOopa, To4ka 30py, To4ka Biasiky, ¢GOokyc yBa-
rn. binbw TOro ui dakropn pobnaTb BNANB HA
Kpawmin BMOIp MNEeBHOiI METOHIMIYHOT Mopaeni
ans onucy cutyadii [9, ¢. 3—12].

MeTOHiIMiA nocTae ANCKYPCUMBHUM EHO-
MEHOM, TOOTO peani3yeTbCs B pamKax AucC-
Kypcy. Takui nigxig 0o MeToHiMiT nae 3mory
3PO3yMIiTM KOro 6Ginbll LWMPOKO 3a paxyHoK
BKJIIOYEHHSA B HLOIo cneuudiyHo OUCKYPCUB-
HUX TUNIB: METOHIMIYHOIO NMNO3HAYEHHS CUTya-
Lii yepes3 oanH 3 ii enemMeHTiB i METOHIMIYHOIO
pEeYEeHHS.

MonitnyHa noegia XX| cToNiTTa Cnyrye yHi-
BepcasibHMM 3acob0OM MaHinynBaHHS CycC-
MiIbHOK CBIAOMICTIO. Y pycni Haworo Aochi-
I>KEHHS NONITUYHY NOE3il0 PO3YMIEMO SK Taky,
WO peani3yeTbCd 3a A0MNOMOroK CTBOPEHHS
06pas3HOoCTi, Wo 6a3yeTbCA Ha JiHrFBOKOIHi-
TUBHOMY | KOMYHIKaTUBHO-NparMaTU4HOMY
NigrpyHTI, CNPUSE He nule anekBaTHIN iHTep-
npeTtauii cnoBecHux obpasis, a HaAToO — pea-
Nni3auji KOMyHiKaTUBHO-MparMaTU4YHuUX cTpaTe-
rin BNAMBY Ha ayamnTopito.

Ockinbkn 06pa3sHicTb 3acHOBaHa Ha aco-
LiaTUBHUX 3B’A3Kax JM0ACbKOro noceigy, B
OCHOBi 0OyAb-KOro NEepeoCMUCIIEHHSA 3aBX-
ON NeXnTb aHTPONOMETPUYHICTb — 34aTHICTb
3PO3YMITU OOHY CYTHICTb 4Yepe3 iHwy. Tomy
CTUNICTUYHI 3acobu HecyTb y cobi iHpopMma-
L0 NPO BfacHe NoACbKi 3HAHHA Ta ysBMEH-
HS, MPO KOHUENTyanbHIi CUCTEMW NOOEN B
Pi3HI iICTOPWYHI enoxu, a pasoM 3 TUM i Npo
CUCTEMY HaUIOHANbHO-KYNbTYPHUX LIHHOC-
Ten i cTtepeotunis. IHWUMM cnoBamu, Oyab-
sika obpasHa iHHOBaLia dikcye CBITOrNAoHUN,
rpOManCbkUn i KyNbTYPHO-ICTOPUYHUIA OOCBIL,
HociiB moBu [8, c. 27].

B.O. OomMOpOBCbKMI CTBEPOXYE, LIO
noesid nepeHoCUTb 4YuTaya B IiHWWW, He-
peanbHWiA, iNI030PHUA CBIT; BOHA CTBOPIOE
noeTunyHy inogito [7, c. 18]. Lle TBepaXxeH-
HS BKA3ye Ha eMOLiHy, HaBiloBanbHYy Mpu-
poay MoNiTUYHOI noesii, TO6TO CyrecTuBHY.
YyeHb O.0. MNoTtebHi C.0. 'py3eHbepr Takox
HaroJIOLWy€e Ha HaBiloBaNIbHIN NPUPOAI Ui€El
dyHKuji. JocnigHnk 3a3Hadae: «XyOoXHUK
HEe OOBOAWUTb, HE MEPEKOHYE 3a A0MNOMOrol0
JNIoriyHMX gokasiB, a 6e3nocepegHbO HaBIlOE
ymTadveBi, rN9gayvYeBi Ta cnyxadyeBi CBOT AYMKU
i NOYyTT4, «3apaxyimn» NOro CBOIM HaACTpPO-
€M i nignopsakoByto4M cobi 3a 4ONOMOroto
HaBilOBaHHA Moro Bonto». CyrecTia, Ha OyMm-
ky C.O. 'pyseHbepra, Bege 00 XyOOXHbOro
MiMEeTU3MY, aXe BOHA OAa€ 3MOry ymrtayesi
NepeBTIIUTUCS B NCUXIKY repoiB XyO40XHbOro
TBOpPY [6, C. 4].

Y Bipwi Onigii KeHT (Olivia Kent) «Crime of
Crimea» cnocTepiraemMo CyreCTMBHUIM BMINB
Ha 4YnTaya LWISXOM BUKOPUCTAHHA OUCKYpP-
CUBHMX TPONIB:

A feeling of fear engulfs the world, as the

clash of the titans builds.

Who knows what’s going on, while these

supermen clash?
What is to be done?
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The parental solution of nations as punish-
ment for stroppy children,
is taking all their toys away, withholding
their allowance.

Vlad, turned on his heels, as he poked out
his tongue, at the powers that be.
Cameron, acted like his usual snoftty twat,
hiding under posh boys hat,

oh my God what a prat.
Obama thinks he’s got it right, ready up and
raring for a fight,
a stallion who’s got the bit between
his teeth.
A situation of ridicule,
based upon controlling fools.
What fear hides behind the spoken word on
the world of dashing Crimea?

BukopuctoByloun o0pasn, 3po3ymini Ta
aKTyasibHi 019 KOXHOro, aBTop nparHe HaBida-
TN YnUTayeBi CBOI PO34yMU Ta OYMKWU MNpPO CTa-
HoBuwwe Kpumy. MeTtadopa the clash of the
titans BUKIMKAE B uMTaya acoujauii 3 AaBHIM
NPOTUCTOSIHHAM OBOX AepxaB — Cnony4yeHmnx
LTaTiB AMepukn Tta Pocii. ABTOp Ha3umBae Ui
aepxxaBu these supermen, 3HOBY € Taku nig-
KPECIOYM IXHIO MOTYTHICTb Ta NOTY>XXHWI NO-
TeHujan. CyrecTia peani3yeTbCsa 3a O0MOMO-
rol0 BUKOPUCTaHHS pPUTOPUYHNX 3anmtanb Who
knows what’s going on, while these supermen
clash? / What is to be done? Po3amipkoByo4mn
Hag UMMWN MUTAHHSAMMW, 4ynTay pobuTb BUCHO-
BKW NMpO HenependavyBaHiCTb cuTyauii, y sKin
onuHMBCSA CBIT. Jani aBTop 3MasiboOBYE Nigepis
CBITOBUX JepXaB AK AiTel, aki oTpumanu 6atb-
KiBCbke nokapaHHs Ta No30aBeHi YTPMMaHHS:
The parental solution of nations as punishment
for stroppy children,/ is taking all their toys
away, withholding their allowance. Cnig, 3a3Ha-
YNTU, WO Ui PSAOKM MPOTUCTaBASIOTLCS Mone-
penHiM, ae o4iNbHMKK KpaiH noctanu B 06pasi
cynepMeHiB Ta TuTaHiB. lepcoHidikauia The
parental solution of nations o3Ha4dae, WO Ha-
po., € rONIOBHMM, | camMe BiH € 6aTbKOM.

Y HacTynHUX psiakax aBTOp 3ManbOBYE MO-
BeAiHKY «aiTer» nicna 0aTbKiBCbKOrO noka-
paHHs: Vlad, turned on his heels, as he poked
out his tongue, at the powers that be. / Cam-
eron, acted like his usual snotty twat, hiding
under posh boys hat, / oh my God what a
prat. / Obama thinks he’s got it right, ready
up and raring for a fight, / a stallion whose
got the bit between his teeth. Tak, o6pas npe-
3mngeHTa Pocii Bonognmupa lyTtiHa akTyani-
3yeTbCS Y BnacHin Hassi Vlad. Bukopuctosy-
104N CKOPOYEHY POopMYy iIMEHI, aBTOP MoKasye
3HEBAX/NMBE CTaBNIEHHS 00 npesuaeHTta. [ji
B. lMNyTiHa (poked out his tongue) nigTBepOXy-
I0Tb ue. lMpunucyoun KpuenaHHa B. TyTiHy,
aBTOp MnparHe nepepartn 3yxesasjy MNOBEMIHKY
npeaugeHTa Pocii Ha NONITUYHIN apeHi CBi-
Ty HaBecHi 2014 poky. Papok turned on his

heels po3yMieMO K BMCMIlOBaHHSA TOro ¢ak-
Ty, wo lNyTiH HOCUTbL Niadopwn, To4i AK NiaHye
3a00pOHUTN MNOoAiOHEe B3YyTTa O/ HaCeseHHS
Pocii. 3HeBaxnuBe cTaBneHHa 0o Hesiga Ke-
MepoHa, npemM’ep-MiHicTpa Benukobpura-
Hil, MNPOSBNSAETLCHA Y BXMBaHHI eBpEMiI3MIB
snotty twat, prat. Ha Hawy OymKy, CNoBOC-
nony4yeHHa snotty twat gonomarae 4uTayesi
3PO3YMITU 3acCydXeHHS1 aBTOPOM HepiLlyyux
nin BenukobpwutaHnii ctocoBHo Pocii. Obama
Xapae 6iiku, ane He peanisoBye CBil 3aQyM.
ABTOp HasmMBae roniB gepxae AYPHSIMU, WO
3acBigyye Moro ctaBneHHs 0o Hux. OCTaHHIN
psnok Teopy What fear hides behind the spo-
ken word on the world of dashing Crimea?
y $OpMi pUTOPUYHOrO 3anuUTaHHS CrOHYKae
yuTada nNigKOPUTUCS HaBilOBaHHAM aBTopa
npo HenepeabavyBaHICTb CBITOBOI CMTYyaLji Ta
cTtaHoBuwa Kpumy. Jlekcema fear, wo 3ycTpi-
YaeTbCs Yy MEPLIOMY Ta OCTaAHHbOMY psiaKax,
paMKye KOMMO3WULD TBOPY Ta [a€ 4UTayeBi
3p0O3yMiTK, WO 3a akTyasbHOKW npobnemoio
NPOTUPIY CTOITb CTPax, MMOBIPHO, BTPaTUTK
BNaZly Ha CBITOBI apeHi.

MonitnyHa noesia Bigirpae, 6e3CyMHiIB-
HO, BaXJ/IMBY POJib Y MaHinynsaujii cycnisibHOO
cBigomicTio. KomMnnekcHuin cuctemMaTtnyHui
aHani3a gornomarae He TiNbKW BUABUTU OUC-
KYPCWUBHI XapakTePUCTUKN CTUNICTUYHUX 3a-
cobiB, ane n onucatn BNAMB CTPYKTYP noeaii
Ha MacoBY CBILOMICTb, Y HOMY i nonsdrae nep-
NOKYTUBHUIN edeKT.

AHania cy4acHoi NoniTUYHOI Noesii 3acsig-
4YMB PO3MaITTa 3aC00IB Yy TBOPEHHI ANCKYPCUB-
HOi 0Opa3HOCTI, JOMIHAHTHUMU cepen, AKX
nocTaTb MeTadopa Ta MeToHiMid. Ha BiamiHy
Big, MOBHOT MeTadopu, B OCHOBI SKOI fiexaTb
CTEepeoTUnHi cuTyauji Ta 3arajbHUn ¢OHA,
3HaHb MOBHOI CMiNIbHOTU,  NIHFBOKOIHITUBHI
MeXaHi3M1 CTBOPEHHS OUCKYPCUBHOI MeTago-
py 6a3yl0TbCA Ha YHIKaNbHOCTI pednekcii yn-
Taya, y Takmin cnocio amckypcueHa metadopa
BiIOOpaxae iHOauBioyanbHE, a He KONEeKTUB-
He GadeHHs CBITYy. Ha BigMiHy Bio Tpaouuin-
HOMo PO3YMIHHA MeTadopun, WO FPYHTYETLCS
Ha aHanoroBoMy ManyBaHHi, OMCKYPCUBHICTb
MeTadopu 3yMOBIIOETLCH 3aCTOCYBAHHSAM iH-
LLIOro KOrHITMBHOrO MexaHi3aMy — HapaTUBHOMO
mManyBaHHS. JUCKYPCUBHI METOHIMIi BUKIMKa-
I0Tb YSIBIEHHS B CBIAOMOCTI YnTaya, Wwo cynpo-
BOOXYIOTbCS1 PI3HUMKW eMOoLjisiMU, CTBOPIOOTb
sicKkpaBy 0OpPa3HiCTb 3aBAAKN TOMY, LLLO CMOHY-
KaloTb 3BEPHEHHS YMTava a0 pedepeHTa, 9kui
nepebysae y mexax guckypcy. MNMapadoniyHnia
(iHAaKOMOBHUI, NPUTYEBUIN) XapakTep MeTadpo-
pY i METOHIMIT K OUCTUHKTUBHA O3HaKWU IXHbLOT
JMNCKYPCUBHOCTI NONAFArae y NiHrBOKOrHIiTUBHO-
MYy MeXaHi3Mi iXHbOro poOpMyBaHHS, TakuUin Me-
XaHi3M PO3KPUBAETLCS Yepes aHani3 HapaTue-
HOrMO ManyBaHHA K MPOEKTYBAHHS CIOXETIB,
MakKpocuTyaLin.
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OnckypcuBHi  BNacTMBOCTI  06PaA3HOCTI
NOSICHIOIOTLCSA O0COBMBOCTAMU  JIIHIBOKPE-
aTMBHOINO MMCJIEHHS aBTopa i 4yuMTaya, LWo

3YMOBIOOTLCS CYCMiNIbHO-NOMAITUYHOIO
CNPAMOBAHICTIO  Cy4aCHOro MnOeTUYHOro
ONCKYypCYy.
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