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Åêôðàñòè÷íèé äèñêóðñ ïî÷àëè äîñë³ä-
æóâàòè íàïðèê³íö³ Õ²Õ ñò. Öþ ïðîáëåìó âè-
â÷àëè òàê³ íàóêîâö³, ÿê: Ã. Ïàóëü, Á. Âîðô, 
Â. Ð³çóí, Ñ. Óëüìàí, Í. Àðóòþíîâà é ³íø³. 
Ïîïðè ¿õí³é âíåñîê ó ðîçâèòîê âèâ÷åííÿ 
åêôðàñòè÷íîãî àíãëîìîâíîãî äèñêóðñó, 
ñêëàäíèêè åêôðàñ³ñó äîñë³äæåíî ÷àñòêî-
âî. Òîìó ìè ââàæàºìî, ùî àíàë³ç åêôðàñ-
òè÷íîãî äèñêóðñó øëÿõîì âèîêðåìëåííÿ ³ 
äîñë³äæåííÿ ôóíêö³é ³íòåðìåä³àëüíîñò³ òà 
ñèíåñòåç³¿ ÿê êîìïîíåíò³â åêôðàñ³ñó àêòó-
àëüíèé.

Ìåòà ñòàòò³ ïîëÿãàº ó âèñâ³òëåíí³ ôóíê-
ö³é ³íòåðìåä³àëüíîñò³ òà ñèíåñòåç³¿ çîðî-
âîãî, ñëóõîâîãî ³ äîòèêîâîãî ñïðèéíÿòòÿ â 
åêôðàñòè÷íîìó àíãëîìîâíîìó äèñêóðñ³ íà 
ìàòåð³àë³ îïîâ³äàííÿ “Three pictures” Â³ð-
äæèí³¿ Âóëüô.

Äîñÿãíåííÿ ïîñòàâëåíî¿ ìåòè ïåðåäáà-
÷àº âèêîíàííÿ òàêèõ çàâäàíü: 

1. Ðîçêðèòè çíà÷åííÿ ïîíÿòü «åêôðàñ³ñ», 
«åêôðàñòè÷íèé äèñêóðñ», «³íòåðìåä³àëü-
í³ñòü» òà «ñèíåñòåç³ÿ». 

2. Îõàðàêòåðèçóâàòè îñîáëèâîñò³ åêôðàñ- 
òè÷íîãî äèñêóðñó “Three pictures” Â. Âóëüô.

3. Âèçíà÷èòè ôóíêö³¿ ³íòåðìåä³àëüíîñò³ 
òà ñèíåñòåç³¿ â åêôðàñòè÷íîìó àíãëîìîâ-
íîìó äèñêóðñ³ àâòîðà.

Ó ñó÷àñí³é íàóö³ º ð³çí³ ï³äõîäè äî âè-
â÷åííÿ òàêîãî ë³íãâ³ñòè÷íîãî ÿâèùà, ÿê 
åêôðàñ³ñ. Äîñë³äíèêè ïðîïîíóþòü íàçèâàòè 
åêôðàñ³ñîì (àáî åêôðàçîþ) íå ò³ëüêè îïèñ 
òâîð³íü ðóê ëþäèíè, à é îïèñ ñþæåòíèõ çî-
áðàæåíü [3, ñ. 264]. 

Ìè ïîãîäæóºìîñÿ ³ç òâåðäæåííÿì 
ß. Þõèì÷óê, ùî òåðì³í «åêôðàñ³ñ» âæå íå º 
ïîçíà÷åííÿì õóäîæíüîãî îïèñó òâîðó ìèñ-
òåöòâà â ë³òåðàòóð³, îñê³ëüêè â òàêîìó ðàç³ 
â³í í³÷èì íå â³äð³çíÿºòüñÿ â³ä ã³ïîòèïîçèñó 
(îïèñ ïðîñòîðó), ì³ìåñèñó (â³äîáðàæåííÿ 
ä³éñíîñò³ ó òâîð³ ìèñòåöòâà, óïîä³áíåííÿ 
éîìó), ä³ºãåçèñó (îïèñ òâîðó ìèñòåöòâà) 
é åéäîëîíà (êîï³ÿ, ùî íå â³äîáðàæàº ñóò³ 
ÿâèùà).

Åêôðàñ³ñ ïîºäíóº â ñîá³ âñ³ âèùåçàçíà-
÷åí³ õàðàêòåðèñòèêè (êð³ì ÿêîñòåé åéäîëî-
íà), âèÿâëÿþ÷è é ³íø³, íå ìåíø âàæëèâ³, ÿê³ 
ïåðåòâîðþþòü éîãî íà ìåòàìîâíó ðåôëåê-
ñ³þ ùîäî ìåòàôîðè÷íîãî çì³ñòó êàðòèíè 
[10, ñ. 134].
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Ìè ñôîðìóëþâàëè âëàñíå òëóìà÷åííÿ 
òåðì³íà, ç îãëÿäó íà âñ³ éîãî ðèñè: åêôðà-
ñ³ñ – öå ìèñòåöüêèé ïðèéîì, â îñíîâ³ ÿêîãî 
ëåæèòü ïðèíöèï ³íòåðñåì³îòè÷íîãî ïåðå-
êëàäó ³ ÿêèé ïîºäíóº â ñîá³ ðèñè ³íòåðòåê-
ñòóàëüíîñò³ (öèòóâàííÿ; íàñë³äóâàííÿ ñòè-
ëþ, ôîðì) òà ³íòåðìåä³àëüíîñò³ (âçàºìîä³ÿ 
ñïîð³äíåíèõ âèä³â ìèñòåöòâ).

Åêôðàñ³ñ (äðåâíüîãðåö.  â³ä  
 – «âèñëîâëþþ», «âèðàæàþ») – ñëî-

âåñíèé îïèñ ïðåäìåò³â òâîðó îáðàçîòâîð-
÷îãî ìèñòåöòâà ÷è àðõ³òåêòóðè â ë³òåðàòóð-
íîìó òåêñò³ [7, ñ. 150]. Ìè ç’ÿñóâàëè, ùî 
åêôðàñ³ñ âèíèêàº çà âçàºìîä³¿ äâîõ ìîäóñ³â 
ìèñëåííÿ – îáðàçíîãî ³ âåðáàëüíîãî. Ïðî-
â³äíîþ ôóíêö³ºþ éîãî º â³çóàë³çàö³ÿ. Áåçïî-
ñåðåäíüî âèðàæåíèì ó òåêñò³ º âåðáàëüíèé 
êîìïîíåíò, à éîãî â³çóàëüíà ÷àñòèíà º ³ìï-
ë³öèòíîþ. Ùîá ³íòåðïðåòóâàòè åêôðàñòè÷-
íèé îïèñ òà äåêîäóâàòè ïîâ³äîìëåííÿ àâòî-
ðà, ðåöèï³ºíò ìàº âèçíà÷èòè àðòåôàêò, ÿêèé 
àâòîð îïèñóº. Ðåàë³çàö³ÿ ö³º¿ ìåòè çàëåæèòü 
â³ä ôîíîâèõ çíàíü ÷èòà÷à, çäàòíîñò³ çðîçó-
ì³òè ³ âï³çíàòè âèòâ³ð ìèñòåöòâà, ùî ëåæèòü 
â îñíîâ³, ³ âæå ç óðàõóâàííÿì äàíîãî çíàííÿ 
ïðîâåñòè ïðîöåñ äåêîäóâàííÿ, ÿêèé áóäå 
ÿâëÿòè ñîáîþ áàãàòîâàð³àíòíó ³íòåðïðåòà-
ö³þ åêôðàñòè÷íîãî äèñêóðñó [7, c. 153].

Åêôðàñòè÷íèé äèñêóðñ ìè òðàêòóºìî 
ÿê êîìóí³êàòèâíó ñèòóàö³þ, ñêëàäíèêàìè 
ÿêî¿ º àäðåñàò, àäðåñàíò ³ òåêñò, ùî ì³ñòèòü 
âåðáàëüíèé îïèñ ìèñòåöüêèõ ðîá³ò ÷è òî 
ñïðàâæí³õ, ÷è òî âèãàäàíèõ, ó ïîºäíàíí³ ³ç 
ñîö³îêóëüòóðíèìè çíàííÿìè. Ñëîâî â³ä³ãðàº 
çíà÷íó ðîëü ó êóëüòóð³, à éîãî õàðàêòåð-
íîþ ðèñîþ º ïîë³ñåíñîðíà óí³âåðñàëüí³ñòü, 
òîìó ùî, ïîïðè âëàñíó âèðàçí³ñòü, âîíî º 
ñïîñîáîì ïåðåäà÷³ â³ä÷óòò³â ïåðøî¿ ñèã-
íàëüíî¿ ñèñòåìè. 

Åêôðàñòè÷íèé äèñêóðñ äóæå âàæëèâèé 
ó ñâ³òë³ ðîçâèòêó ì³æäèñöèïë³íàðíèõ äîñë³-
äæåíü, îñê³ëüêè â³í ðîçãëÿäàºòüñÿ ÿê ìîäåëü 
âçàºìîä³¿ ñëîâà òà ð³çíèõ âèä³â ìèñòåöòâ, 
ÿêà º äæåðåëîì ñòâîðåííÿ íîâèõ ³íòåðìåä³-
àëüíèõ ÿâèù ³ ïåðåïë³òàºòüñÿ ç ³íøèìè äèñ-
êóðñàìè, ùî çàëèøàþòü ñâ³é â³äáèòîê.

Ï³ä ÷àñ äîñë³äæåííÿ àíãëîìîâíîãî 
åêôðàñòè÷íîãî äèñêóðñó ìè çâåðíóëè óâàãó 
íà íèçêó ìîâíèõ ÿâèù, ùî óìîæëèâëþþòü 
óòâîðåííÿ â³çóàë³çàö³¿ òîãî ÷è òîîãî âèòâî-
ðó ìèñòåöòâà. Ñåðåä íèõ ìè âèîêðåìëþºìî 
ñèíåñòåç³þ é ³íòåðìåä³àëüí³ñòü.

Ôåíîìåí ñèíåñòåç³¿ ñòàëè äîñë³äæóâà-
òè íàïðèê³íö³ Õ²Õ ñò. Ó ðîáîò³ «Ïðèíöèïè 
³ñòîð³¿ ìîâè» Ã. Ïàóëü çàçíà÷èâ, ùî «ïî-
ºäíàííÿ â³ä÷óòò³â, ùî ñïðèéìàþòüñÿ ð³ç-
íèìè îðãàíàìè â³ä÷óòò³â, äàº çìîãó ïåðå-
íåñòè âðàæåííÿ ç îäíîãî â³ä÷óòòÿ íà ³íøå» 
[9, c. 362]. Á³ëüø³ñòü âèçíà÷åíü ñèíåñòåç³¿, 
íàâåäåíèõ ó ë³íãâ³ñòè÷í³é ë³òåðàòóð³, çàãà-
ëîì ñõîæ³ çà ñâîºþ ñóòí³ñòþ ³ â³äáèâàþòü 

êëàñè÷íå ðîçóì³ííÿ ñèíåñòåç³¿ ÿê «âèêî-
ðèñòàííÿ ñë³â, ïîâ’ÿçàíèõ ç ÿêèì-íåáóäü 
îðãàíîì â³ä÷óòò³â, íà ïîçíà÷åííÿ ïîíÿòü, 
ùî íàëåæàòü äî ñôåðè ³íøîãî». Ñèíåñòå-
ç³ÿ – ìîâíå ÿâèùå, ùî õàðàêòåðèçóºòüñÿ 
ìîæëèâ³ñòþ ñïðèéíÿòòÿ çà äîïîìîãîþ ÿêî-
ãîñü îäíîãî â³ä÷óòòÿ ÿâèù, ùî íàëåæàòü äî 
öàðèíè ³íøîãî â³ä÷óòòÿ, íàïðèêëàä, ñïðèé-
íÿòòÿ êîëüîðó ÷è ñâ³òëà ÷åðåç çâóêè àáî 
íàâïàêè [4, c. 260].

Ìè ïðîñòåæèëè çàêîíîì³ðí³ñòü, ÿêà ïî-
ëÿãàº â òîìó, ùî çäåá³ëüøîãî ñèíåñòåç³þ 
ðîçóì³þòü ÿê ìåòàôîðè÷íî-îáðàçíå âåð-
áàëüíå óòâîðåííÿ, îáèäâà êîìïîíåíòè ÿêî-
ãî íàëåæàòü äî ñôåðè ÷óòòºâîãî ñïðèéíÿò-
òÿ, íàïðèêëàä, Í. Àðóòþíîâà çàçíà÷àº, ùî 
ïðèêìåòíèêè, ÿê³ ïîçíà÷àþòü âëàñòèâîñò³, 
ï³çíàí³ îðãàíàìè ÷óòòÿ (çîðó, äîòèêó òà ³í.), 
ìåòàôîðè÷íî âèêîðèñòîâóþòüñÿ äëÿ äèôå-
ðåíö³àö³¿ îçíàê, ùî íàëåæàòü ³íøîìó àñïåê-
òó ìàòåð³¿ [2, c. 87].

Ó ñâîþ ÷åðãó, ³íòåðìåä³àëüí³ñòü ïåðåä-
áà÷àº îðãàí³çàö³þ òåêñòó ÷åðåç âçàºìîä³þ 
ñåì³îòè÷íèõ æàíð³â ð³çíèõ âèä³â ìèñòåöòâà. 
Îòæå, ó ñèñòåì³ ³íòåðìåä³àëüíèõ â³äíîøåíü 
çàçâè÷àé ñïîñòåð³ãàºòüñÿ âçàºìîä³ÿ ì³æ 
òåêñòîì, ïåâíèì òâîðîì ìèñòåöòâà, àäðå-
ñàòîì òà àäðåñàíòîì íà ñìèñëîâîìó ð³â-
í³. Çàâäÿêè ³íòåðìåä³àëüíîñò³ ìè ìîæåìî 
ïðîñòåæèòè âïëèâ ð³çíèõ âèä³â ìèñòåöòâà 
â ë³òåðàòóð³. Ñàìå öåé ÷èííèê, íà äóìêó 
Ë. Âîëîùóê, âïëèâàº íà ö³ë³ñíå ñïðèéíÿò-
òÿ. ²íòåðìåä³àëüí³ñòü çðîáèëà ë³òåðàòóðó 
óí³âåðñàëüíîþ ìèñòåöüêîþ ñòðóêòóðîþ, ùî 
«ìîæå êîðåëþâàòè ç áóäü-ÿêèìè ìèñòåöü-
êèìè ÿâèùàìè» [6].

Ñó÷àñíèê Â. Âóëüô, ïèñüìåííèê Å. Ôîð-
ñòåð, ó ëåêö³¿ â Êåìáð³äæñüêîìó óí³âåð-
ñèòåò³, ÿêó ïðèñâÿòèâ òâîð÷îñò³ Â. Âóëüô, 
çàçíà÷àâ, ùî âîíà ïîëþáëÿëà âáèðàòè â 
ñåáå êîëüîðè, çâóêè, àðîìàòè, ïðîïóñêà-
ëà ¿õ êð³çü ñâîþ ñâ³äîì³ñòü, äå âîíè ïåðå-
ïë³òàëèñÿ ç ¿¿ äóìêàìè, ñïîãàäàìè, à ïîò³ì 
âèïóñêàëà ¿õ çà äîïîìîãîþ ïåðà íà ïàïåð³ 
[5, c. 137]. 

Îäíà ç ãîëîâíèõ ðèñ òâîð÷îñò³ Â. Âóëüô – 
ïîºäíàííÿ äåê³ëüêîõ âèä³â ìèñòåöòâà. Ïðî-
ñòåæèìî îäíó ç îñîáëèâîñòåé äèñêóðñó 
ïèñüìåííèö³ – áóäóâàòè êîìïîçèö³þ ñâî¿õ 
òâîð³â çà çàêîíàìè ³íøèõ âèä³â ìèñòåöòâà – 
íà ìàòåð³àë³ àíãëîìîâíîãî åêôðàñòè÷íîãî 
äèñêóðñó “Three pictures”. Ìè âèçíà÷èëè, 
ùî öå òðèïòèõ, ùî ñêëàäàºòüñÿ ³ç òðüîõ 
÷àñòèí, ÿê³ ìàþòü ñâî¿ ï³äçàãîëîâêè – “The 
First Picture”, “The Second Picture” ³ “The 
Third Picture”, àëå îá’ºäíàíèé îäí³ºþ ³äå-
ºþ. Òàêîæ ï³ä ÷àñ ÷èòàííÿ ïåðøî¿ ÷àñòèíè 
ñòàº çðîçóì³ëèì, ùî âîíà ìàº ùå îäíó íàç-
âó – “The Sailor’s Homecoming”.

Íà ïåðø³é êàðòèí³, ÿêó îïîâ³äà÷ íåíà÷å 
ñïîãëÿäàº â ãàëåðå¿ ÷è íà âèñòàâö³, çîáðà-
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æåíî ñöåíó ïîâåðíåííÿ ìîðåïëàâöÿ äîäî-
ìó ï³ñëÿ äîâãî¿ ðîçëóêè, çóñòð³÷ ³ç äðóæè-
íîþ, ÿêà íåçàáàðîì íàðîäèòü ïåðâ³ñòêà. 
Ó ö³é ÷àñòèí³ ìè ïðîñòåæóºìî âèêîðèñòàí-
íÿ ñèíåñòåç³¿: “There was something whole-
some and satisfactory in the sight of such 
happiness; life seemed sweeter and more 
enviable than before” [1]. Ïî÷óòòÿ, ÿê³ ïåðå-
æèâàº ñïîãëÿäà÷ â³ä êàðòèíè, ïèñüìåííèöÿ 
ïîºäíóº ç³ ñìàêîâèì ñïðèéíÿòòÿì, âèêî-
ðèñòàâøè ìåòàôîðó “life seemed sweeter”.

²äèë³ÿ ïîäðóææÿ òà ùàñëèâà çóñòð³÷ êîí-
òðàñòóº ç òèì, ùî çìàëüîâàíî íà äðóãîìó 
ïîëîòí³. Â. Âóëüô ³ç äîïîìîãîþ ñèíåñòåç³¿ 
çîðîâîãî ³ ñëóõîâîãî ñïðèéíÿòòÿ ïåðåäàº 
òîé æàõ ³ íåðîçóì³ííÿ òîãî, ùî â³äáóâàºòü-
ñÿ: “Who had cried? Why had she cried?”. 
Àâòîð äåòàëüíî îïèñóº, ÿêèì ñàìå áóâ 
êðèê, íåíà÷å ïèøå êàðòèíó: “It was a wom-
an’s voice, made by some extremity of feel-
ing almost sexless, almost expressionless. It 
was as if human nature had cried out against 
some iniquity, some inexpressible horror. 
There was dead silence” [1]. Ó öüîìó àíãëî-
ìîâíîìó åêôðàñòè÷íîìó îïèñ³ Â. Âóëüô 
âèêîðèñòîâóº íèçêó ìåòàôîð (dead silence, 
aloud cry rang through the village, inexpress-
ible horror), ïîâòîðåííÿ âèðàçó “dead si-
lence”, ùî óìîæëèâëþº ïåðåäà÷ó îáðàçó 
æàõó â äðóã³é êàðòèí³, ãðàäàö³þ: “In the mid-
dle of the night a loud cry rang through the 

village. Then there was a sound of some-
thing scuffling; and then dead silence” 
[1], ùîá ïîñòóïîâî ï³äñèëþâàòè åìîö³é-
íî-ñìèñëîâå çíà÷åííÿ âèïàäêó, ùî îïèñà-
íî, ìåòàôîðó “The fields lay still. The trees 
were motionless”, çà äîïîìîãîþ ÷îãî àâòîð 
ïåðåäàº òèøó ³ ï³äîçð³ëèé ñïîê³é.

Äðóãà ÷àñòèíà òðèïòèõà ï³ä íàçâîþ “The 
Second Picture” ïåðåêëèêàºòüñÿ ç â³äîìîþ 
ðîáîòîþ íîðâåçüêîãî õóäîæíèêà Åäâàðäà 
Ìóíêà «Êðèê», ùî çîáðàæóº àãîí³çóþ÷ó â³ä 
æàõó ïîñòàòü ëþäèíè íà òë³ êðèâàâî-÷åð-
âîíîãî íåáà [8]. Öå ñòàº ñâ³ä÷åííÿì òîãî, 
ùî â àíãëîìîâíîìó åôðàñè÷íîìó äèñêóðñ³ 
Â. Âyëüô “Three Pictures” ïðîñòåæóºòüñÿ âè-
êîðèñòàííÿ ³íòåðìåä³àëüíîñò³, ùî äîïîìà-
ãàº ïîãëèáèòè çíàííÿ â ñóì³æíèõ âèäàõ ìèñ-
òåöòâà, ðîçøèðèòè ìåæ³ äèñêóðñó (ðèñ. 1).

Ïðîàíàë³çóéìî òðåòþ ÷àñòèíó. Ïåðåä 
íàìè íà ïåðøîìó ïëàí³ ïîñòàº çîáðàæåí-
íÿ ñîíÿ÷íîãî äíÿ, à íà äðóãîìó – ìè â³ä-
÷óâàºìî â³äãîëîñêè í³÷íîãî æàõó. Ïëàâíèé 
ïåðåõ³ä â³ä ñòðàøíî¿ íî÷³ äî äíÿ àâòîð çî-
áðàæóº ÷åðåç ãðàäàö³þ: “Had it not been 
for that single cry in the night one would 
have felt that the earth had put into har-
bour; that life had ceased to drive before 
the wind; that it had reached some quiet 
cove and there lay anchored, hardly moving, 
on the quiet waters” [1], ó ñêëàä³ ÿêî¿ ìè 
âèîêðåìèëè ìåòàôîðè “the earth had put 
into harbour”, “life had reached some quiet 
cove and there lay anchored”, ùî â³äòâî-
ðþþòü ê³íåöü æèòòÿ ãîëîâíîãî ãåðîÿ. Äàë³ 
áà÷èìî âèêîðèñòàííÿ ñèíåñòåç³¿ çîðîâîãî 
³ ñëóõîâîãî ñïðèéíÿòòÿ: “There were the 
sheep clustered on the side of the hill; the 
valley broke in long tapering waves like the 
fall of smooth waters. One came on solitary 
farmhouses. The puppy rolled in the yard. 
The butterflies gambolled over the gorse. All 
was as quiet, as safe could be. Yet, one kept 
thinking, a cry had rent it” [1], êîëè â óÿâ³ 
÷èòà÷à ïîñòàº æèâîïèñíèé êðàºâèä, ãàð-
íà ïîãîäà, ïðîòå òîé í³÷íèé êðèê áóâ íà-
ñò³ëüêè ñòðàøíèì, ùî çäàºòüñÿ, ùî éîãî 
÷óòíî äîñ³. Ïîò³ì, ùîáè â³äâåðíóòè óâàãó 
ñïîãëÿäà÷à â³ä çãàäîê ïðî í³÷íå æàõ³òòÿ, 
àâòîð çíîâó äåìîíñòðóº êàðòèíó ïîâåð-
íåííÿ ìîðåïëàâöÿ, àëå äîäàº ùå á³ëüøå 
äåòàëåé. Â. Âóëüô çàñòîñîâóº ñèíåñòåç³þ 
çîðîâîãî òà äîòèêîâîãî ñïðèéíÿòòÿ: “One 
saw it all over again producing various little 
details – the blue colour of her dress, the 
shadow that fell from the yellow flowering 
tree – that one had not used before. So they 
had stood at the cottage door, he with his 
bundle on his back, she just lightly touching 
his sleeve with her hand” [1].

Òðåòÿ êàðòèíà ñâî¿ì çàãàëüíèì íàñòðî-
ºì, íåïðèºìíèìè ïîäðîáèöÿìè íàãàäóº 

Ðèñ. 1. Åäâàðä Ìóíê. «Êðèê»
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êàðòèíè íàòóðàë³ñò³â, ÿê³ îãîëþþòü ñóñï³ëü-
í³ ïðîáëåìè (“A man was digging a grave, 
and children were picnicking at the side of 
it while he worked”) òà äîâîäÿòü ³ëþç³éí³ñòü 
ùàñòÿ ³ áëàãîïîëó÷÷ÿ (“It’s for young Rog-
ers, the sailor”, – the woman answered, star-
ing at me. “He died two nights ago, of some 
foreign fever. Didn’t you hear his wife? ” She 
rushed into the road and cried out”).

Òîæ, ìè ìîæåìî âèñíîâóâàòè, ùî àíãëî-
ìîâíèé åêôðàñòè÷íèé äèñêóðñ Â. Âóëüô 
“Three Pictures” ñêëàäàºòüñÿ ³ç òðüîõ ÷à-
ñòèí, ÿê³ ïðîñÿêíóò³ åêôðàñòè÷íèìè îïè-
ñàìè, ùî ì³ñòÿòü âåëèêó ê³ëüê³ñòü òðîï³â 
äëÿ ï³äñèëåííÿ åìîö³éíî-åêñïðåñèâíîãî 
çàáàðâëåííÿ. Òàêîæ äèñêóðñ ïîáóäîâàíî 
íà ñèíåñòåç³¿ çîðîâîãî, ñëóõîâîãî òà äî-
òèêîâîãî ñïðèéíÿòòÿ. Äîñë³äæåíî ³íòåð-
ìåä³àëüí³ñòü öüîãî äèñêóðñó, ùî äîçâîëÿº 
çàóâàæèòè, ùî â äðóã³é ÷àñòèí³ àâòîð ïî-
êëèêàºòüñÿ íà ðîáîòó â³äîìîãî æèâîïèñöÿ 
Å. Ìóíêà «Êðèê». Ó òàêèé ñïîñ³á Â. Âóëüô 
çáàãà÷óº òåêñòîâå ïîëîòíî, ÷èì, áåçïåðå÷-
íî, ïðèâàáëþº øèðîêó àóäèòîð³þ é çàîõî-
÷óº ïîãëèáëþâàòè ñâî¿ çíàííÿ â ñóì³æíèõ 
âèäàõ ìèñòåöòâ. Çàâäÿêè ³íòåðìåä³àëüíîñò³ 

àâòîð ðîçøèðþº ìåæ³ äèñêóðñó é çàëó÷àº 
ðåöèï³ºíòà äî ñï³âòâîðåííÿ.
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