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VY crarTi po3mIsIHYTO CTPYKTYPHO-CEMaHTUYHI OCOOIMHMBOCTI BIATBOPESHHS CEMaHTUYHOTO
KOMIIOHEHTa “‘cakpaibHe (sacred)” Ta “cuMBoiigHe (Symbolic)” B aHINIIHICBKOMY TOTHYHOMY
poMaHi 3 MO3ULIH (YyHKIIOHAIBHOI rpaMaTuKi. BU3HauCHHS IUX XapaKTePUCTUK BUSABHIOCS
MOXKJIMBHUM 3aBJISKU BpPaXyBaHHIO Mi()OIOTi9HOTO MiAIPYHTS 00’ €KTa JOCTIIKEHHS, )KaHPOBOT
cnenudiky TBOPIB, sKI CIYTyBalld JDKEpPEIaMH LIFOCTPAaTUBHOTO MaTepiaiy, a TAaKOX aresii
JI0 IMILTIIMTHUX HEBEpOAJIbHUX CMHCIIIB Ta CUMBOIYHUX OpI€HTALlIH, BU3HAUCHUX KOHCTAaHTaMHU
IppanioHaNIbHOTO.
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B crarbe paccMOTpPEHBI CTPYKTYPHO-CEMAaHTHYECKHE OCOOCHHOCTH BBIPAKCHUS
CEMaHTHYECKOTO KOMITOHEHTa ‘cakpaiibHoe (sacred)” u “cumBondeckoe (Symbolic)” B aHIIIHIICKOM
TOTUYECKOM POMAHE C TO3UIMI (YHKIHOHAIBHON IPaMMaTHKU. BeIenieHne 3THX XapaKTepUCTHK
0Ka3aJI0Ch BO3MOMKHBIM C y4eTOM MH(OIOTHYECKOI OCHOBBI 00BEKTa UCCIIEOBAHNUS, JKAaHPOBOIt
cneumi)mm l'lpOPBBC):[eHHI\;I, CIIY’KUBIIUX UCTOYHUKAMH WJITTFOCTPATUBHOT'O MaTE€pHraa, a TAKXKeE
aneJIAnou K MMINIUIUTHBIM HCBCp6aJ’[BHBIM CMBICJIaM U CUMBOJIMYECCKUM OPUCHTALUAM,
ONpEACIICHHBIM KOHCTAaHTaAMH UPPALIUOHAIBHOIO.

KinroueBsle c0Ba: TOTHMYECKHH TEKCT, TOTHYCCKHH TOIMOC, CHMBOJ, MHCTHIIU3M,
JIEKCHYECKUE CPE/ICTBA.

The article focuses on structural and semantic features of expressing semantic components
“sacred” and “symbolic” in the English Gothic novel within the framework of functional grammar.
Determination of these characteristics appeared possible due to considering mythological
background of the investigated object, genre specificity of illustrated works and appeal to
the implicit non-verbal meanings and symbolic orientations defined by the constants of the irrational.

Key words: Gothic text, Gothic topos, symbol, mysticism, lexical means.

JocnimkeHHs BepOali30BaHUX PENPE3CHTANIN Micmuyno20 B aHIIIACHKIA TOTHYHIN TpO3i,
PO3MISTHYTUX 13 OISy TXHBOI (DYHKIIOHAJIBHOI CHPSMOBAHOCTI Ta CTPYKTYPHO-CEMaHTUYHOT
oprasizaiii, 3aBK/I1 BUKIIMKAIU 3alliKaBIEHICTh Y HAYKOBUX KOJIaX.

BuBdeHHs1 mpupoan micmuuHo2o HEOTHOPA30BO 3AIHCHIOBAIOCS BITUYN3HIHUMU Ta 3apyOKHUMHU
niteparypo3naBunmu crygismu (O. B. Marsienko, C. Mouk, E. Mroppeii, M. Vep). [loustrrst micmuxu
1 micmuyuszmy Oy ipeametoM aHaiisy y dinocodii (P. Kasennimr, T. I. JTrobactok, FO. O. I1labanoBa)
i kynsryposorii (JI. Jlei-bprons, b. ManiHoBcekuii, P. OTTO), MUTaHHS 3MiCTOBOI CTPYKTYpH
MICTHYHOTO JIOCBIly 4aCTKOBO po3podisiiucs B mpatsix i3 neuxoorii (K. I3apa, A. KemrtiHebki,
H. ®pixna) ta ectetuku (E. bepk). BonHouac cy4acHi MOBO3HABYI CTY/Iii HE MPUALISIOTH JOCTaTHHOT
yBaru JOCIIHKEHHIO MICHUYHO20 B yChOMY PO3MAITTI 1Or0 KOHKPETHUX CEMaHTUYHHUX BHSBIB Y MOBI
XyA0XKHBOT MPO3U. 3BEpHEHHS 10 aHaJli3y MOBHUX PENPE3CHTAIN MICMUyHo20 CIIPHSE TIUOIIOMY
PO3YMiHHIO 0COOMBOCTEH HOTo peaizallii B IUIONMHI TEKCTOBOI CEMAaHTHKH.

MicTunmsM MOXKHa BUSHAUHUTH SIK €JIEMEHT PeJirii ado sk 11 0coOmuBy hopMy — PEJIirito B peIirii.
Taxe po3ymiHHs noHsATTs npocrexyemo B I1. Timmixa, skuil BU3HAYaB MicmuyHe SIK KaTeropito,
110 XapaKTepu3ye boxkeCTBEHHE 1 € MPUCYTHIM y AOCBIfL. Y IIbOMY 3HAYCHHI MicmuuHe — CepIieBUHA
Oyap-sKo1 peirii sik peunirii [ 15, ¢. 360]. Mictuka 3aBxau “ipuB’sizaHa’ 710 IEBHOTO PEJIridHOTO
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CBITOCTIpUHHATTA. TOUHiIIEe CKa3aTH, MICTHKA — IIe Te, IO MOB’sI3y€ HAC (MPUCYTHIX TYT Y I[LOMY
CBITI) 13 oTOMOIYHUM. ]e moToibiuHe 000B’I3KOBO Mae OyTH CaKpasIi30BaHUM. SIKIIO OTOHOIUHE
He Oy/ie BOJIOIITH XapaKTepoOM CaKpaJIbHOCTI, TO HE BIIOYACThCA MICTHYHE MMEPSIKUBAHHS, 00 TOII
1Ie TpaHCLIEHIeHTHE He Oynie BaOuTH, BUKIHKaty intepec. Cakpanbhe, Ha AyMKy P. OTTO, BUKIHNKa€E
MIPOTHIIEKHI MOYYTTS OAHOYACHO: i CTpaX, i 3axoIUIeHHs. Y OinbiocTi peririii came bor (Abcouror)
€ BTUICHHSIM HaWBUIOI CaKpalbHOCTI, a BiH 32 CBOEIO IIPUPOJOI0 BUSBISE ceOe B IIbOMY CBITi.
Mu MOXeMO MOOAYNTH BUABH CAKPATIBHOTO i B TOTHYHHUX TEKCTaX, IPOTE, BOHHU € JIHIIE YaCTHHAMH
TOTO BEJIUKOTO, IO He sABIsE cede. CakpalibHe — IIe Te, 110 BUKIMKAE B HAC OJIarOroBifiHEe TPEMTIHHS
[16, c. 31]. Toxx MicTHKa IPUCYTHS CKPi3b, Ie IPUCYTHE MOTOHOIYHE abo cakpanbHe [6, c. 45].

XPpHCTHUSIHChKA TEMaTHKa Ma€ BXIUBE 3HAYSHHS TS “‘POMaHy *axiB”, BUSBISIIOYNCH B aOCOTIOTHIN
Bipi repoiB y boxxectBenne [IpoBuiHHs, y mocTiiiHOMY 3BepTaHHI Tepoinb 10 bora (s Hux bor —
BCIOZIMCYIIMIA: BiH — y XpaMi H y IPUPOIi), Yy IPOMOBIJSIX XPUCTHSHCHKHX 1716l TEPIMMOCTI, TIOKIPHOTO
3HECCHHS OyIb-KUX CTPaKIaHb, JFOOOBI 10 OJMKHBOTO.

Tak, y pomani A. Pagkii¢ “The Mysteries of Udolpho” micic Cenr-O6ep, 3aHemyKaBIIu
1 MepeadyBalouy CBOIO MIBUAKY CMEPTb, IPOBOIUTH 0araro 4acy 3i CBOEI0 pOAUHOIO, CITUTKYIOUUCH
Ha PEJNITiiiHI TEMH ITPO 1HIIIE KUTTS BXKE B IHIIOMY CBITi, 100 TaKMM YMHOM TOJIETIIIUTH O1J1b BTPATH:

()<...> as far as human frailty permits, by a con/ciou/ne/s of being always in the prefence of
the Deity, and by the hope of an higher world. But her piety could not entirely Jubdue the grief of
parting from tho /e whom Jhe [o dearly loved. During thi/ her last hours, she coverfed much with
St. Aubert and Emily, on the pro/pect of futirity, and other religious topics <...> with the firm of
meeting in a future world (5, c. 49).

Y 1IbOMy KOHTEKCTi 3raiaiiMo THIIOJNOTiF0 MicTHII3MY A. Topa, 10 IpyHTYEThCS Ha JIBOX OCHOBHUX
XapaKTepHCTUKaX MICTUYHOTO JI0CBiMy. Ha momisin nocmiiHuka, MeTa I0CBily BIUTMBAE HA BU3HAYCHHS
JIBOX THITIB MicTHLIM3MY. [lepimii (rHocTHYHUI) pencTapisie “‘MeTadizinyHe IepeTBOPEHHS” JTIOIHHH,
110 ocTae 0OroM y 3eMHOMY BTLJICHHI, a IPYTH — “TIepeTBOPEHHS MOopalibHe”. Y 1IboMY pa3i JIIoquHa
nocrae nofibHoo 1o bora, nepeiimae sikocti bora Hacamnepen uepes 10008, 100po, MUIIOCEPI,
MpaBIy Ta BIPHICTh. 3ayBa)KUMO TaKOX, 1[0 3T1HO 3 BU3HAUYEHHSM IEPILIOTO THITY, JIIOMUHA BXKE
HE Ma€ MOTpeOU B 30BHINIHBOMY AOCOJIOTI TOMY, 1[0 TIOCTAE TOTOKHOIO HOMY 3a CYTHICTIO. 3TiTHO
3 IPYTMM — CaMOBJIOCKOHAJICHHS JIFOMUHK POOUTS ii 3B’s130K 3 borom mie TicHimmmM [10, ¢. 59-60].
e nustx r000BI # BiyiaHoCcTi Bory, 1o Beae 10 moeaHaHHs 3 Borom i cBiToM, 3HAXOIKEHHS CBITOBOT
BCEEIHOCTI B co0i [13, c. 18].

[poimocTpyeMo BUKIIaICHE BUIIE MOIOKEHHS, 3BEPHYBIIHCH 10 poMany A. Pamkmid “The Mysteries
of Udolpho”. Ocp sikumu Oynu ocranHi cioBa mictepa Cent-O0epa 10 cBo€i 1oHbkH EMiii:

(2) “My dear child, we mujt look up with humble confidence to that Being, who has protected
and comforted us in every danger, and in every affliction we have known; to who fe eye every moment
of our lives has been expo Jed,; he will not, he does not for Jake us now; I feel his conjolation in my
heart. I /hall leave you, my child, /till in_His care; and though I depart from this world, I /hall be Jtill
in His prefence. Nay, weep not again, my Emily. In death there is nothing new, or furprifing, fince we
all know, that we are born to die; and nothing terrible to thofe, who can confide in an all-powerful
God” (5, c. 202).

TexcroBuii ¢pparment (2) CBiIUUTH MPO Te, IO B IbOMY TOTHYHOMY poMmani A. Pankiig bor
MIOCTAE BCEBJIJHIUM MOKPOBUTEIIEM Ta HE3PaJIMBUM, JTFOOJITYMM 3aCTyTHUKOM. €1HaHHs 3 borom
€ 3aIOpPYKOI0 AYIIEBHOTO CIIOKOKO Ta 3J1ar0jH i3 CaMUM CO00I0.

Y KOHTEKCTiI HAIIOTO BHKJIAAY MAa€ CEHC HATOJOCUTH HAa iCHYBAaHHI MAaHTCICTUYHUX MOTHBIB
B aHIVIIFICBKOMY TOTHYHOMY POMaHi, 1110 MaHi(heCTyIOTb i1ef0 OOKECTBEHHOTO Oy XOTBOPEHHSI IPUPOIH.
IepcoHaxi TOTHYHHUX POMaHiB, Bipsuu B bora, 4acTo BUSBISAIOTH GaiayKicTh 10 HEPKOBHHUX JOIM.
[Mpupona ans HUX € xpamoM. Bonun npuxozste 1o bora yepes npupoy, B i 00pasi BoHu BOa4atoTh
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Tocrioma. Came Take po3ymiHHs bora i pestirii sik “pestirii cepiyt” crocTepiraemMo y TBopdocTi A. Paxmid.
IcHye nymka, o cama poMaHiCTKa y CBOIX IMEpeKOHaHHSX TsDKiIa 1o nei3my: BOadana bora B iioro
TBOpIHHSX, y npupoi. Hanpukian:

(3) Her eyes were filled with tears of awful love and admiration, and [he felt that pure devotion,
Juperior to all the di?tinctions of human [y/tem, which lifts the Joul above this world, and Jeems
to expand it into a nobler nature; fuch devotion as can, perhaps, only be experienced, when the mind
refcued for a moment from the humblene/s of earthly conlfiderations, a/pires to contemplate His
power in the [ublimity of His works, and His goodne/[s in the infinity of His ble[[ings (5, c. 198).

INoniOHe 3HaueHHS 3HAXOAUMO B TEKCTOBHX ()PArMEHTaX, sIKi BiTBOPIOIOTH MOMEHT 3aXOILICHHS,
KOJIM BEJIMYHI KapTUHH TPUPOAU CIIPABISIOTH HE3piBHSHHE BPa)KEHHs HaBIiTh Ha 3a4epPCTBLIMX
Ta 30alIyKinx nepcoHaxiB. Hanpuxnan:

(4) A scene of such extent and magnificent opened below, as drew even from Madame Montoni
a note of admiration (5, c. 196).

VY npuxiiani (4) nekcema magnificent (cep.-ppanil. magnyfyque < nar. magnificus), OETHYIOIUCH
3 eKCIIPECUBHUMH 1HTEHCH(DIKATOpaMu such Ta even, eKCILTIKY€E TICUXOJIOTTYHUHN PiBEHb CIIPUHHSTTS
ekcriepieHnepa. 1le 3aranpHe 3axorueHns (a note of admiration) yTiTIOE MUTh €IHAHHS, MaHI(PECTYIOUN
BiUyTTsI ITiIHECEHOTO.

3arasiom, arpuOyTUBHA SIKICHICTh — aTpPUOYTHBHI CIOJIYYEHHSI IMEHHHKIB 3 TPUKMETHUKAMHU
Ta IENPUKMETHUKAMH — JIOMIHY€ B IECKPUIITUBHOMY ITPOCTOPI OJIMHHUIIb HE TUIBKH Y cepi “‘cakpaibHOro
(sacred)”, ane # y ceMaHTH4HIiH opraHizaiii cyOkareropii “raeMHHYe” B ILJIOMY.

Jlexcemu good (nBH.-aHI1. god < TepM. gothaz), gracious (IBH.-(bpaHIL. grace < Jar. gratia) Ta great
(IBH.-aHIII. great), NOETHYIOYHUCH 3 HOMIHATHBHOIO JiekceMoro God (nBH.-anT1. God < repMm. guthan)
Ta heaven (1BH.-aH1. Heofon < repm. khemina), BAKOHYIOTH CY0’ €KTHBHO-EKCIIPECUBHY (YHKILIIO,
BHCTYIAIOUU 3BEPTAHHSM B iHIIia]bHIN mo3umii peueHHs. [Toka3oBo, 110 came Take CIIOMy4eHHS
JICKCUYHUX OJWHHUIIb CTa€ TUIIOBUM JJIs aHDIiMchkoi MoBH Jnnie 3 X VIII cromitrs. Hanpukoian:

(5) “Good Lord! Child,” cried Lady Greystock, “what is the matter with you? why you look as pale
as if you had seen a ghost” (9, c. 290).

VY neskux parMeHTax TEKCTY CIIOCTEPITaEMO BKUBAHHS SIKICHUX TPUKMETHHKIB 3 HETaTHBHOIO
ceMaHTHKOI. Hanpukan:

(6) “Avaunt!” cried he in a tremendous voice, “avaunt! [acrilegious boy. Tremble for the con/equence
of thy deJperate impiety!” (2, c. 271).

Marepian JoCHiKeHHS PICHIE BUIIaJKaMH BKUBAHHS PUKMETHHKA Aoly (IBH.-aHDI. halig <
repM. khailagas) 3 iIMCHHUKaMH-HOMiHATUBaMH, IO €KCILTIKYIOTh bora, TBopist, bokecTBeHHy
CYTHICTb. 3HaueHHs ‘00)KECTBEHHE HAYasl0’ € CIUIBHUM JUIS IIUX JIEKCEM, IO J03BOJISIE 00’ €THATH
X y CHHOHIMIYHU# psit. BigHONIEHHS MiX OIMHUISIMA CHHOHIMIYHOTO psily OararoacteKkTHi: Hopy4
31 CJIOBOM, HA/IUJICHUM 3arajibHUM 3HAYCHHSM, KO)KHE HACTYITHE MA€ CBili 3MiCTOBUH BIATIHOK (11€ThCS
HacaMmepe[ po HOMIHAIl1 HaHIIaHOBaHIIINX Y KaTOJIHUIM3MI CBATHX ). Hanpukian:

(7) “Holy Virgin! what noiJfe is that? did not you hear a Jound, ma amfelle?” (6, c. 197).

[HIIMM KEperioM MOITOBHEHHS IHBEHTAPIO JISKCHYHUX OJMHUIIb JJIsl eKCILTIKaIlii “‘cakpajibHOTo
(sacred)” BUCTYmarOTh CrieniajibHI MapKepH MOYaTKy perutik [9, ¢. 283]: yacTku i BUTYKH B iHILlIaIbHIN
TIO3UIIi, 10 € epeKTHBHUMH BepOaIbHUMH 3aco0amy BUpakeHHsI emouiil. Tak, y pomani A. Pamxtid
“The Italian” cmyxxuuus Bearpic, posnoBigaroun ceHbiiopy BiH4eHIO Mpo AWBHI HiUHI 3BYKH,
10 po30yauiH ii, BUKPUKYE:

(8) “Oh. Santa Maria, forgive me! I was angry at being difturbed” (2, c. 103).

YHaCIIiIOK JOMiHYBaHHS Cy0’€KTHMBHOTO Hauaja B KAaTOJHUIBKIH MICTHIN CIIOCTEPIraeThes
PO3BHTOK IT03aIIEPKOBHOTO Ta iHIMBIigyanicTuuHoro ii xapakrepy [12, c. 22]. [Ipore, 3a3Ha4unmo,
IO B aHDIIHCHKOMY TOTUYHOMY POMaHi 0COOIMBA yBara 30cepe/keHa Ha 300paKeHHI MOHACTHPIB
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SK (OpPMH CHIBXHUTTS, OCKIJIbKH, TOYMHAIOUM 3 ernoxu CepeqHbOBiYYs, caMe MOHACTHpl Oynau
ocepeKaMy MiCTHYHUX yueHb. [lopiBHsMO, sik y pomani A. Panxitig “The Italian” ciryra cenbiiopa
BiBanpai BinueHIo 3rajgye onvH 3 MOHACTHUPIB!

(9) “You never was at the Santa Maria del Pianto, Signor, or you would know what a gloomy old
church it has” (2, c. 201).

Jlexcemu gloomy Ta old scKpaBo €KCILTIKYIOTh CaKpaJbHHUH XapakTep LEPKOBHOI Oy/IiBIIi Ha IUISXY
Mi3HaHHS BOXXEeCTBEHHOTO OJKPOBEHHSL.

3 3a3HaueHOro0 BHUIllEe BHUILUIMBAE, 10 B aHIIIMCHKUX TOTUYHHUX POMaHaX JIEKCUYHI ONUHHILI
Ha MO3HAYEHHS “‘cakpajibHOro (sacred)” QyHKIIOHYIOTh Y MeXaX CaKpaji30BaHOTO “NOTOWOIYHOTO”
Ta BIATBOPIOIOTH 1/I€10 MOPAIBHOTO MEPETBOPEHHS JIFOAMHY Tiepen uieM Buoi Cun.

Kynbrypa BU3HAa4aeThCsl SIK CUMBOJIYHHMH YHIBEPCYM, MPOTUCTABICHHH JIOAWHOIO MPUPO/II.
JlronuHa peanisye CBOIO MPUPOY B CUMBOJIIYHOMY CBiTI — Mii, penirii, Mucrenrsi, MoBi [8, c. 12].
OCKIJIBKY jKaHp TOTHYHOTO POMaHy € JOCHTh CBOEPITHUM 1 JIETKO 11I€HTH(IKOBAaHUM, BUAAETHCS
JIOLUTLHUM C(hOKYCYBaTH yBary Ha yCBIJIOMJICHHI OCOOIMBOCTEH CITOXH 3aPOIDKEHHS OCIKYBAHOTO
YKaHpy K MOJEJIi LILTICHOTO CBITOCTIpUHHATTA. 1{e BuMarae peteipHOro aHasi3y Horo BHyTPillTHEOT
CTPYKTYPH, OJTHIM 3 EJIEMEHTIB SIKOT BUCTYTIAE CEPETHBOBIYHA KYJIBTYPa, IO € CKIIIHUKOM CHMBOJIIYHOT
TKaHMHU 1CTOPUYHOT €MOXH.

[Nounnarouu 3 panHbOro CepeqHLOBIYYS, 0COOIHUBE MICIIE Y CBIIOMOCTI JIFOIMHH 3aiiMae MiCTHIHE
nepeXuBaHHs, Bizig [6, c. 151]. IppauioHani3M, Ha SIKOMY IPYHTYETHCS KOMIIO3UIliliHA TOOYI0Ba
TOTUYHOTO POMaHy, HaIoJIsIrac Ha OOMe)KeHHI ITi3HaBaJbHOI 3MaTHOCTI po3yMy i MUCIECHHs. ToMy
KJIIOUOBHM CIIOCOOOM OCSATHEHHsI “OyTTs” B TOTUII BUCTYNAIOTh BUIIHHS, CHOBUIIHHS, MapEeHHSI.
Sk 3a3navae JI. Baiiep-bepenOaym, roTHUHOMY pOMaHy BIIaCTUBUI iHTEpEC A0 TITHOTHYHUX CTaHIB,
OCKUIBKH BOHHM CIIPHUSIOTH MPOHUKHEHHIO B TAEMHHIII JIIOACHKOI cBifoMocTi [14, c. 26]. I3 mporo
BUIUTUBAE, 1110 MOTUB CHY HaOyBae 0COOJIMBOrO 3HAYEHHS B TOTUYHOMY pOMaHi. SIBHIIle CHOBUIIHHS
TIOKJIMKaHe BUKOHYBATH JIBI OCHOBHI (DYHKIIii: CHOBH/IIHHSI SIK 3HAMEHHSI, TOOTO aJIETOpUYHE BTLICHHS
MOAAJBIINX TOMIA 32 JONMOMOTOI0 MICTHYHMX 3HAKIB, SKi MOJKHA OXapaKTEepU3yBaTd BUCOKUM
CTyIIEeHEM CUMBOIIYHOTO MHCJIeHHs [ 18, c. 399]. Tak, y pomani K. Pis “The Old English Baron”
cep Dinin Xapkii IuiaHye BiIBiAAaTH 3aMOK, JIe KOJIUCh JKUB HOTO MoKiiHuIA Apyr jopx Jloexn. Y Hiu
HAaIepeI0HI MOJ0POXKi HOMY HACHUBCS JUBHUHA COH:

(10) <...> she said that her dear lord was basely murdered; that his ghost had appeared to her,
and revealed his fate: she called upon heaven and earth to revenge her wrongs (8, c. 26).

3rozioM 3Ha4EHHS WX 3araJkoOBHX SIBUIL CTaHE 3pO3yMUINM: cep DIl Ji3HAETHCS PO CIIPABKHIO
npu4KHy cMepTi topaa Jlosena i 3iiinerbes y ABo0OT 3 HOro BOUBIIEHO.

JlekcuuHi 3aco6u peaiizallii MOTUBY CHY CITOPaUYHO LTFOCTPYIOTh ICUXOJIOTTYHHI CTaH reposi.
Hamnpukiaz, y pomani A. Pagxii¢ “The Italian” ronoBaumii nepconax Bianbai BindeHno nepedysae
y CTaHi HaJI3BUYAHOTO XBHIIIOBAHHSI, KOJIM HOMY BUYBA€THCS TOJIOC, 0, SIK HOMY 31a€ThCS, HAJIEKUTh
HeBizoMoMy 3 pyiH Qopreni [Tamymui. BHowi yBi cHi oMy siBUBCS 00pa3 He3HaHOMIIS, SKUIA
y ToJabIIoMy Bikpus BinueHnno munyine MmoHaxa CKeloHi:

(11) <...> and father Nicola di Zampari, upon whom Vivaldi could not even look, without
experiencing Jomewhat of the awe, which had prevailed over his mind, when he was inclined to con fider
the [tranger rather as a vifion of another world than as a being of this (4, c. 275).

ADCOIFOTHUM CHMBOJIOM MICIUYHO20 B TOTHYHOMY POMaHi BUCTyTa€ “3aMOK’” (a0arcTBO, MOHACTHUP)
SIK CIICHA JJISI TAEMHHYHX SIBUIII, MICTEPIH, “MicIie, Jie Bi0yBarOThCS BCULAKI 3JI0YMHCTRA, OITF0O3HIpCTBA”
[Tam camo, c. 181]. ApxiTekTypHa roTH4yHa criopyna (castle, chateau), sk TIPaBUIIO, JIEHb-JICIb
OKPECITIOETHCS Y BEUIpHIX CYTiHKaxX Ha TJIi HPUMapHOTO, BEIUYHOTO, OJIArOrOBIHHOTO Mei3aKy:

(12) Ellena had approached the mona ftery, and whofe horrors were confiderably heightened
at this du/ky hour for the moonlight fell only partially upon gorge and frequently the precipice, with
the road on its brow was entirely [hadowed by other cliffs and woody points, that ro fe above it (3, c. 47).
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VY nmocmiKkyBaHUX JIITEpaTypHUX PKepesnax FOTHYHHNA 3aMOK Maiike 3aBXKAHM CTapOBHHHUIM,
HEOIMIHHO MOTOPOLIHHH, BEMYHUI 1 BOJHOYAC HarliB3pyliHOBaHUi. OJiHa 3 HOro YacTUH 00OB’SI3KOBO
BXK€ MEePEeTBOPHIIACS Ha PYIHH. AHAIi3 TEKCTOBUX ()parMeHTIB, Jie MOAAHO ONHC L€l “3I0BICHOT”
OyaiBJi, BUSBHUB, KPIM IMEHHHX JIeKCeM, 00’ €JHAHUX CEMOIO ‘CTapOBUHHA CIiopyna’, ajl’ €KTHBHI
JIEKCUYHI OJTMHUIII, SIKi BAAJIO eKCIUTIKYIOTh KOHTPACT MiXK KOJIMIIHBOIO MOTYTHICTIO Ta TETIEPIilHIM
3aMyCTiHHAM 3aMKy. Harmp.:

(13) She made her way with difficulty between the half-demoli fhed walls, and was obliged to attend
Jo much to her fteps, that fhe [carcely noticed, whither [he was going, till the deepening /hade of
the place, recalling her attention; [he perceived herJelf among the ruins of the tower, who e hiftory
had been related by the guide (4, c. 18).

dakTUyHMI Marepian Mokasye, 110 3aMOK B aHIVIIHCHKOMY TOTUYHOMY POMaHi, SIK MPaBHIIO,
“qyxuit”, “BOpoxuii”. Y HbOMY IIOCTYIIOBO BUKPHBAIOTHCS HOBI ITiJ3EMHI XOJH, TOTAEMHI JBEPi,
aHinanyu KiMHar. Hamu 3acBiqueHO HU3KY IMEHHHUX JIEKCEM Ha ITO3HA4YEHHS “CTPYKTYPHHUX EJIEMEHTIB
TOTHUYHOI OY/iBII”, SIKi (DYHKIIIOHYOTh Y TEKCTaX JOCIIHKYBAHOTO MaTepiary, yOCOOTFOHOUH MiCTHIHUIMA
3aMKHeHu# npoctip. Ilop. :

(14) Another gate delivered them into the Jecond Court, gra/s-grown, and more wild, than the fir t
where, as fhe furveyed through the twilight its defolation — its lo Jty walls, overtopt with brion, mo s
and night-/hade, and the embattled towers that rofe above, — long [uffering, and murder came to her
thoughts (6, c. 173).

[oTparisiroun BCepenuHy, Tepoii ONMMHAETHCSA y CTIHAX 3aMKY, 110 “BCTAHOBIIOE” CBOI 3aKOHH,
ianopsiikoBye co0i. [TepcoHak HaueOTo iCHYye Y IBOX BUMIpax: pealibHOMY Ta MICTHIHOMY. MiCTHYHMIA
YacoBHU MPOCTip 0e3MOCepeHbO MOB’sI3aHUI 3 MUHYJINM 3aMKy. MicTHKa IepeadaieHa caMum
monocom (Tepmin 0. JloTMaHa Ha MO3HAYESHHS ““Micis Iii”).

Criiom 3a 0. JIorMaHOM, 3aCTOCYEMO TaK 3BaHHH “IIAXOBUI™” IPUHIIMIL, L0 TIepeadadac iCHyBaHHS
TPAJUIIIHHOTO MOJIS MisTIBHOCTI MEPCOHAXKIB, SIKe BILIMBAE HA IXHI POJIi, OCOOIMBOCTI XapakTepy,
BYMHKH, peaKilii. BayXMBicTh IbOro METOAOIOTIYHOTO ITPUHIIUITY € OYEBUIHOIO 3 OIVISIAY Ha KITFOYOBI
€JIEMEHTH TPaJUIIHHOI KaTeropialbHO-IIHHICHOT IIOHATTEBOT CITKM Mi()OJIOTIYHOT KApTHHH CBITY.
PeneBanTHUM y Hilf € IPOTUCTABJICHHS I'PU B LIaXU CUTYyalil mpoTudopcTsa cuit [lodpa i 31na, a Takox
CUTYyallil BIaau HaJNpUPOIHUX CHJI HaJl JIIOIACHKUM €CTBOM, 1[0 OOMEXYIOTH CBOOOMY JIIONUHU
¢aranpHuMH “nipaBmiiamu rpu’”’. Taka crepeoTHITizallis aMIlIya MepCOHaXiB € OCHOBHOIO 03HAKOIO
YKaHpy TOTHYHOTO POMaHy, [0 BUMArae 30Cepe/PKeHHsI yBark Ha aHajli3i poCcTOpOBO-4acoBUX (hopM
CIOKETHOTO po3ropTaHHs [5, ¢. 267-280].

Crigom 3a I'. B. 3anoMkinoro [4], BUTAETHCSA MOIUILHIM BHOKPEMHTH JIBa B3AEMOITOB’ I3aHUX
Ta B3aEMO3JIEKHUX aCTIEKTH PO3TOPTaHHs XyI0KHBOTO IPOCTOPY B QHIIIIICBKOMY TOTHYHOMY POMaHi
Ta MPOCTEXUTH (yHKIIOHYBaHHS JIEKCHYHUX OMHUIIb Ha MO3HAYEHHSI “‘cCuMBOIIiYHOrO (symbolic)”.
i actieKTH BKJTIOYAIOTH:

(1) XymoxHIO opraHizamito Micus Aii, ika HOCUTh CUMBOJIIYHUH, BU3HAYAIEHUH XapaKTep;

(2) po3polieHHsT BHYTPILTHBOTO POCTOPY — MPOCTOPY CBIIOMOCTI TepOiB, IS STKOTO XapaKTepHUM
€ 0COONTMBHHN “TOTHYHUI TICHXOJIOTI3M.

3amok BHUCTymae cuMBoiioM CepeqHboBivYs, (opTelero, 3a CTIHAMH SIKOT IIPUXOBAaHUH CBIT
HEBIZIOMOTr0 MOTOHOIUHOTO. TyT “THI3AATECA” 3a0000HHM, JICTCHIH 1 KaXH, 3aBIAKU SKUM Y TOTUYHUHA
POMaH 3aKOHOMIPHO “BITUCYEThCs” (OIBKIOpHA OanaaHa Tpaaullist, OCKIIBKH BCI MICIICBI JICTCHIU
c(hoKycoBaHI HAaBKOJIO BOJIOAAPS 3aMKY 1 3JI0YHMHY, CKOEHOTO B HOTO CTiHaX.

3aMKHEHICTh y IPOCTOpi, 3aTOYEHHSI B JKOPCTKI Mexi o0craBuH, (aTyMy HOBHOIO MipolO
penpe3eHTOBaHI B JOCTIIKYBAaHOMY Marepiajii 3a JOITOMOTOI0 OJHOPIMHUX IMEHHHX JICKCEM,
IO eKCIUTIKYIOTh YaCTHHH 3aMKY, a TAKOX 3allepeuyHHX YacTOK Ta NMPUHMEHHUKIB 3 HETaTHBHOIO
CEMaHTHKOIO, SIKi MaHI()eCTYIOTh iIcF0 OOMEKEHOCTI MPOCTOPY, YCaMITHEHHS 1 HaBiTh Oe3BMXiab. Harp.:
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(15) He looked round the Jecond vault, in which he now found him /elf, but no perfon appeared;
he examined the place and particularly the walls, without di/covering any aperture either of door
or window, by which the figure could have quitted the chamber; a Jftrongly grated ca/ement, placed
near the roof was all that admitted air, and probably light (2, c. 188).

Tpanuiiiline BUKOPHCTaHHS IHBEHTApIO JICKCUYHHUX OJUHHUIL HA MO3HAYEHHS HEJTOCTATHOCTI
CBITJIa TAKOXK JIO3BOJISIE aBTOPY BTILIMTH 1€I0 HEBU3HAYCHOCTI, 3aIUTYyTAHOCTI, BapiaTHBHOCTI,
HeOe3nekH, TOO0TOo “pO3rOpHYTH MPOCTip y BiacHe rotuunuii” [17, c¢. 140]. Hanpuknan:

(16) She now retired to her bed, leaving the lamp burning on the table, but its gloomy light,
inftead of diJpelling her fear, a/ffi/ted it; for by its uncertain rays, /he almo/t fancied [he Jaw [hapes
[lit pa/t her curtains, and glide into the remote ob [curity of her chamber (6, c. 209).

[TokazoBo, M0 MapaensHO i3 30BHINIHBOI0 arMOCc(epor0 B aHNIICHKUX TOTHYHUX pOMaHax
BHUPI3HIETHCS 0COOJIMBA BHYTPIIIHA, a caMe — MPOCTIP CBiAOMOCTI mepcoHaxa. [lepeOyBaroun
y 3aMKHEHIW KiMHaTi, KeJii, B SI3HHII, IEPCOHAXX MOTPAIUII€ B MOJIOH BJIACHOI MiJCBiIOMOCTI
1 3MYyILIEHUI pO3MIPKOBYBATH Ha PiBHI “3MIHEHHMX CTaHIB MCUXIKN”’, aJKE TOTHKA 3aBXKIH CIIPSIMOBYE
yBary Jio BHyTpIIIHBOTO CBITY HawIoi cBizomocri [14, c. 22]. Hamp.:

(17) More than once Jfhe fancied [he faw jomething glide along towards the place where
the mattre s was laid, and almo Jt congealed with terror, [he [tood Jtill to watch it, but the illufion, if
Juch it was, difappeared where the moon-light faded, and even her fears could not give [hape to it
beyond (3, c. 237).

JIBiui ONMHUBIIKMCH Y 3aMKHEHOMY IIPOCTOpI (3aMKy 1 BIacHoi minceinomocti), Exena, ronoBHa
repoinst pomany A. Paakiig “The Italian”, skuBe y CBITI BIacHUX (haHTa3ii BIAUYTTAMH Ta LIIO31sIMHU,
HaB’s3aHUMHU HaBKOJIMIIHKOIO aTMOc(heporo.

Ha Har norsisizi, BiITBOPEHHSI €JIEMEHTIB “TOTUYHOIO” MPOCTOpY nependadae aHai3 (yHKIiOHyBaHHS
MEepUENTHBHUX JIECITIB, aJ)Ke MOBHA IHTEPIIPETAallisl CIPUIHATTS CBITY 3aBXAH ITpUBEpTaia yBary
ninrBictis [3; 9; 10, c. 276].

Sk tBepmuth H. JI. ApyTiOHOBa, JOCTI/XKyBaHa CEMAaHTHKAa BBOJHUTHCS B 3arajbHy CHCTEMY
3B’S13KIB MDXK (DyHKIII€IO iZIeHTU]IKaIlii 03HAaYeHUX NPeIMETIB 1 QyHKIi€ro npeaukanii. [nenTudikartis
B 1l MOBHOMY BHpa)KEHHI ITOB’s13aHa 3 iIeHTH(DIKAIIEI0 Y CHPUHHSTTI HABKOJIUIIIHBOTO CBITY JIFOIMHOIO.
3arasnbHi IPUHIMIHA BCTAHOBJICHHS TOTOXKHOCTI Ta TXHE CTABJICHHS JI0 1IEHTH(IKYIOUOT0 3HAYEHHS,
0 (POPMYETHCSI B MOBJIEHHI, PO3KPUBAIOTHCS y MIPOIIEC aHai3y XyAMKHBOro Tekery [1, c¢. 11-15,
413-428].

Oco0iHBHIA IHTEPEC CTAHOBIISTH TEKCTOBI (hparMEeHTH, 10 eKCIUTIKYIOTh TIOB’sI3aHi 3 IIEPIETITHBHICTIO
aCIIeKTH CUTYaIlii 1 BiAMOBIAHI pi3HOBUAM IpeaAnKkariB. [IoHATTS cy0’ekTa i 00’€KTa CIPUHHATTS
MOXYTb PO3IVISLIATUCS Y 3B 53Ky 13 CITIBBIIHOLIEHHSM JIOKATUBHOTO 1 MEPIENTHBHOTO KOMIIOHEHTIB
03HAYCHMX CHUTYAIliil, IHIIIMMHU CIIOBAMH, MAETHCS HA YBa3i JIOKATHUB K IMILTIKAIsI CIIPUAHATTS.

[poroTun neprenTHBHUX BUCIIOBIICHD HAYITKIIIE ITPEICTABICHUN Y THX BUIIA/KAX, KOJIU BIATBOPEHO
Oe3nocepenHe CIPHUHATTS SIBUIL HABKOJIUIIHKOT IIHCHOCTI B MOMEHT MOBJIEHHS (y CHTYyaIlii “3apa3 —
Tyt —1e”) [10, c. 276-277]. Ll Te3a marepianizoBaHa B MOBi aHIJIIICHKOT TOTUYHOT MPO3H:

(18) — “It came before my eves in a moment, and [hewed itfelf diftinctly and out/pread.” — “And then
hat fhewed itfelf? ” repeated Schedoni. — “This is very frenzy,” Jaid Schedoni, exce[[ively agitated.
“Aroufe your/felf, and be a man.” — “Frenzy! would it were, Signor. I Jaw that dreadful hand — I Jee
it now — it is there again! — there!” (3, c. 287).

YV HaBeleHOMY TTPUKJIa/Il HasIBHI TaKi eleMeHTH 00pa3HO-TIepPLETITUBHOI CTPYKTYpallii: a) neprentop
(1); ©) npenuKar 30pOBOTO CIPUHHATTS (/aw); B) MOMEHT CIIPUIHATTS YSBHOTO CBITY, BUPaXEHHUH
npucIiBHUKOM a60 Pr + N (in a moment, now); t) nokarus (there).

KpiM Toro, HasBHUI 00’ €KT CIPUUHATTS, SKUHA Y>KUTO B poiii miamera ([t came before my eyes
in a moment).
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3a3HaueHa CUTYyallisl BUCTYIIA€E sIK 00pa3 BUAMMOTO MEPIIENTOPOM CBITY. [OTHUHMIT TEKCT IMILTIKy€e
TIOTEHLIHY BiITBOPIOBAHICTh LILOTO 00pa3y B KOKHOMY HACTYITHOMY (pparMeHTi TBOpY. TakuM YHHOM,
1€ YSIBJICHHS! €KCTPAIIOJIIOETHCS 1 Ha TMIOTEHIIIHHE CIPUIHATTS 3 00Ky unTava (agpecara).

Ot3Ke, 30BHIIIHII POCTip TOTUYHOTO TOIIOCY Ta BHYTPILIHIHN CBIT CBIJOMOCTI T'€pOiB aHIITi HCHKUX
TOTHYHUX POMaHIB € B3a€EMOIIOB SI3aHIMH, OCKUIBKH HEBU3HAUECHICTh, PUMAPHICTB MICIIS il KOpEIToe
3 BHYTPIIIHIM CTaHOM TEPCOHAXa, 1[0 OTPAIUB y 3aMKHEHUH MPOCTIp.

3a I0MOMOro0 JIEKCHYHOTO 1HBEHTApIO, M0 aKTyali3ye CIOKETHE PO3TOPTaHHS HPOCTOPY
B TOTHYHOMY POMaHi, aBTOp peajli3ye iel0 Biquy>KeHHs JIFOJIMHY BiJl CBITY y CBOEPIIHUIA cIOCiO.
OcraHHe, Ha Halll TIOIVISL], BUSBIIETHCS B PO3pOOJIEHHI KITI040BOTO (bi10cO(CHKOr0 MOTHBY JKaHpPY —
BiJICYTHOCTI B Teposi Oy/ib-sKOi MOXJIMBOCTI MPOTUCTOSITH YSBHIN B’S3HUII, IO BiJJAUISE HOTO
BiJl CYCITUILCTBA — B’ A3HMIII Horo 101, Poky. TakuMm 4iHOM, MU 3HAXOIMMO MiJATBEPIKECHHS iCHYBaHHS
CEMAHTHYHOT O3HAKH HEAreHTUBHOCTI B JICKCHYHHX 3aC00ax, M0 eKCIUTIKYIOTh “‘CHUMBOIIUHE (symbolic)”.

OcoOnuBHM JKEpENIOM ITOTIOBHEHHS 1HBEHTApIO JIEKCUYHUX OJAWHUIL Ha IO3HAYEHHs
“cumBoiuHOTO (symbolic)” € 00pa3 Houi. I1le B apxaiuHiii KyabTypi Hiu yocoOoBaia HeOe3neKy,
Yyac MaHyBaHHS TEMHHUX, TOTOHOIYHUX CHUII, 1 TIJIbKH JIEHHE CBITJIO OyJI0 3[aTHE PO3BIsTH CTpaxw,
TIOPOKEHI HIYHUM MOPOKOM. B aHmiiickkoMy TOTHYHOMY poMaHi 00pa3 HOUl YCIIIIHO KyJIETHBYBaBCSI
i BIAJIO BUKOPUCTOBYBABCS JUIsl CTBOPEHHS JIMXOBICHOI, 3araJIkoBO-MOTOPOLIHOI aTtMocdepu
TICHXOJIOTTYHOT'O HAIMPY)KSHHS Ta Kaxy:

(19) “The night drew near; I dreaded its arrival; yet I strove to persuade myself that the ghost
would appear no more” (1, c. 220).

Kepyrounck HEOOXiIHICTIO [IOHAKAOBIIIE 3a0€3IIeUUTH XyA0KHIH BIUIUB Ha YATaua, MPEICTaBHUKA
YKaHPY TOTUYHOTO POMaHy BIAIOTHCS 10 NPUHIMITY CYTeCTii, THM CaMUM BiJTBOPIOIOYH iI€I0
300paxkeHHs “xaxyBoro y 3sudaiiHomy” (Horrid in Natural). Hanpuxnan:

(20) It was long past midnight hour ere Malvina would attempt repairing to the chapel; when she
at last rose for that purpose, she trembled universally, a kind of horror chilled her heart; she began
to fear she was about doing wrong, and hesitated (9, c. 22).

VY JeKCHYHOMY MPOCTOPi OJMHUIIB, IO MTOCHIIIOIOTH BiTUYTTs IICUXOJIOTTYHOTO HANPYKEHHS
Ta MaHI(PECTYIOTh HIUHI CTPaXH, TOMIHYIOTh JICKCUYHI OJMHUII 31 3HAYSHHAM ‘MICSIh’ Ta ‘MiBHIY,
110 acOIiaTHBHO OB’ 5I3aHi 3 TEMPSIBOIO. 3[1aBHA MICSI[b BBAXKABCS “‘AKTHBHHM areHTOM ITOTVIMHAHHS
HeNnpoOyIHKEHHUX JIOACHKUX JYII IiCIIs X CMepTi”, a MOBHUI Mics1Ib B3araii CpuiiMaiy siK repiof
aktuBalii TeMHuX cui [18, c. 293-298]. Lleli cMMBOJ MOBHOIO MIpOIO BiTBOPEHUI Y TOTHYHUX
pomaHax:

(21) The moon now roje and afforded them a [hadowy imperfect view of the furround objects
(7, c.174).

Cu1iJ1 TaKO’K BUOKPEMUTH JIEKCEMH Ha TT03HaYE€HHsI 00pa3y rOIMHHUKA SIK CAMBOJTY BU3HAYEHOTO
YacoOBOI'0O Bipi3Ka Ta BIYHOTO PYyXY, IO PENPE3CHTYE CBITOBI CHIIM Ta YOCOOIIIOE 1/1€10 TPUBAIOCTI,
HEBIZIBOPOTHOCTI i1 HeBONMaraHuocTi. [OAMHHUK, 1110 0°€ MiBHIY, CHMBOJII3y€ MariyHe TaiHCTBO IT0YaTKy
TaHyBaHHS TeMHHX cwil. Hanpukaz:

(22) The ca/tle clock [truck twelve. The Jound [eemed to [hake the pile. Julia felt it thrill upon her
heart. <...> The Jtillnefs of death Jucceeded (7, c. 136).

[NepuenTrBHI [Ti€CTIOBA Y CKIIal IMGHHOTO HPHUCYAKA, IO SKCILTIKYIOTh BITIYTTS YKaXy, aKTyali3yIOTh
CUMBOJIIYHE 3HAUYEHHS ‘MiBHIY’ .

Crerika 11b0ro 3Ha4€HHSI 3yMOBITIOE CIIOPA/INYHE BKUBAHHS a1’ €KTHBHUX JIEKCEM, IHTETPOBAHUX
CEMOI0 ‘HOpHUI’. 3a IpafiaBHiX YaciB YOPHHUI KOJIip 03Hau4aB MOPOK, Xa0C Ta CMEpPTh, BiH aCOIIIIOBABCS
3 MiJ3eMHHUM CBITOM, YOPHOIO Mari€ro, TeMpsBoto. [TinTBepmkeHHs miel Te31 3HaX0UMO Y TBOPYOCTI
TOTUYHUX MHChMEHHHKIB-poMaHicTiB. Hanpuxknan:

(23) <...> it was tall, and though extremely thin his limbs were large and uncouth, and as he
Jtalked along, wrapt in the_black garments of his order, there was [omething terrible in its air
[omething almo [t [uperhuman (2, c. 196).
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[ikaBuM € (akT BiATBOPEHHSI My3UKH 200 My3HMYHOTO CYIIPOBOIY B aHIIIICHKOMY TOTUYHOMY
pOMaHi sIK yOCOOJIEeHHsI IEBHOTO 3HAMEHHSI, 1110 Billlye Hemacts a0o, HaBiTh, CMepPTh. Tak, Harpukiam,
y pomati A. Paakmid “The Mysteries of Udolpho™ censtHuH, 1110 MeIIKae B AUKii TipChKii MICIIEBOCTI,
posnoBiB Eminii Ta 11 6aTbKOBi (TOJOBHHM TeposiM pOMaHy) IyXe IUBHY pid. Y HOro ceimmii
BiZIOYBArOThCS CIIPABKHI JAMBA: OMIBHOYI JIFONUHA, SIKA HEBOB31 Ma€ TIOMEPTH, Yy€E MPEKPACHY MY3HKY.
Ha nymky censiHuHa, 11 My3UKa — JIUXUH niepeaBicHUK cmeprti. [Top. :

(24) That guitar is often heard at night, when all is [till, but nobody knows who touches it, and it
is Jometimes accompanied by a voice [o_[weet and Jo_[ad, one would almo Jt think the woods were
haunted... I have Jometimes heard it at midnight, when I could not [leep, <...> almoft under my
window, and I never heard any mulic like it. It has often made me think of my poor wife, till I cried.
I have Jometimes got up to the window to look if I could Jee anybody, but as Joon as I opened the
cafement all was hufhed, and nobody to be Jeen, and I have liftened and liftened, till I have been
[o timorous, that even the trembling of the leaves in the breeze has made me Jftart. They [ay it often
comes to warn people of their death <...> (5, c. 182).

ITokazoBo, 1m0 B HaBeJEHOMY IPHKJIA/AlI YaCTKH-IHTeHCU(DIKATOPH, 3arepedHi 3aiiMEeHHHUKH,
TIPUCITIBHUKY 3 HETATHBHOI CEMaHTHKOIO aKTyalli3yI0Th 3HAYEHHS YyJJeCHOTO 3ara/ikoBoro i BOIHOYAC
He30arHeHHOTO, HaJIPUPOIHOTO.

[HIIMM TUTIOBMM TOTHYHHMM CHUMBOJIOM BHCTYIIA€ CHUMBOJI KPOBI, 11O allelioe N0 apXaiyHuX
Tpamuiii. KpoB € He3MiHHUM aTprOyTOM CaKpabHOTO JiHCTBA, a 3BIJCH — HEBII'EMHUM CKJIaTHUKOM
Mictuiusmy [7, c. 204]. B aH1ilicbKOMY TOTHYHOMY POMaHi JIEKCEMH, IO BiATBOPIOIOTH LIeH 3HAK
y ckiai “‘cuMmBoigHOrO (symbolic)”, He € TOMIHYIOYUMHU TOPIBHSHO 3 IHIIUMH IPOAHATI30BAHUMHU
BHUIIE CHMBOJIAMH 1 TPAIUISIOTHCS CIIOPAIUYHO, TIEPEBAXKHO EKCIUTIKYIOUH (Di3MYHI YITKOKEHHS
Ta 1X HACIIAKH:

(25) “She related to me one evening, how she and several other domestics had been terrified while
at supper by the appearance of the bleeding nun, as the ghost is called in the castle” (1, ¢. 190)

MokeMO IPOCTEKHTH, IO JISKCHYHI 3aCO0H BiATBOPEHHS TOTUYHOTO CUMBOJTY “KPOB”” BUKOHYIOThH
€KCIIPECHBHY (PYHKIIIIO, OCKIJIbKH, BUKOPUCTOBYIOUYH X, aBTOP, Ha HAIII [IOIJISI, MaB Ha METi BPa3UTH
YyHuTaya i CIPUATH IIHOIIOMY HOTO 3aHYPEHHIO B arMoc(epy IICUXOIOTIYHOTO HAIPY KEHHS 1 JKaxy.

TakiM YMHOM, y pAaHHBOTOTUYHHX aHIJIHCHKUX pOMaHaXx JIEKCHKA Ha II03HAYEHHS “CHMBOJIIYHOTO
(symbolic)” mupoko mpeacTaBIeHa B Mexax cyOkarteropii “raemuude”. lle MOXHA MOSCHUTH
amesIIi€ero 10 apXaivHOro MUCIICHHS JJaBHIX TepMaHIIiB, OCKUIBKH B IIEPBICHOMY CYCITUILCTBI JIFOMHA
BHUCTYIIA€ HOCIEM IIEBHOTO 00CATY 3HAHb SIK MPO(aHHUX (MOOYTOBHX, OBCSKIEHHHUX ), TaK 1 CAaKpaJIbHAX
(cripAMOBaHMX Ha BCTAHOBJIICHHS 3B’S3Ky 3 OOraMu, Npenkamu, HaJaHHS NpeaMeTaM MaridyHuX
BJIACTHBOCTEH a00 KOPUCTYBaHHS MariyHUMH BIACTHBOCTAMH MpeAMETiB Tomo). OKpiM Toro, Citif
BpaxoBYBAaTH >KaHPOBY CcHeNU(iKy TOCITIHKYBaHOTO MaTepiaily, KOJIM Ha NEPIIHi IJIaH BUCTYNAIOTh
HE TPUYMHOBO-HACIIIKOBI 3B’SI3KH, @ IPUXOBaHI CMHCIIH, 0 00’ €IHYIOTH SBUIIIA.

3nilicCHeHHH aHai3 CTPYKTYpPHO-CEMAaHTUUHHX O0COOIMBOCTEN (DYHKIIOHYBaHHS BepOali30BaHUX
penpeseHTauii MicmuyHo2o B MOBI aHTIIIHCHKOTO TOTHYHOTO POMaHY BIJAKPUBAE MOXIUBOCTI
JUTSL TIOIJIBLIOTO JOCIIPKEHHS! TIOHATTEBUX KaTeropid, 10 BUCTYNAlOTh OCHOBOIO CEMaHTHYHHX
CTPYKTYp MOBH Ha MEBHOMY iICTOPUYHOMY eTari 11 pO3BUTKY 1 CIIPUSIOTH BiATBOPEHHIO OCHOBHOTO
JKAHPOBOTO €(PEeKTy B KOPITYCi JITepaTypHHUX TEKCTIB 3 MO3UI# (PyHKI[IOHAIBEHOI IPaMaTHUKY.
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