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VIK 81°276.16

Kpinax IO. B.,

acnipanm Kagheopu eepmMarcvkol L piHo-yeopcvkol ¢hiiosoll
Kuiecvkoeo HayioraibHoeo AiHe8ICMUYH020 YHIBepCUMemy

OYHKIIOHYBAHHA COABPUKOBAHO-KOOIIEPATMBHOI
MOBJIEHHEBOI ATPECIi B CYYACHOMY
AHTJIOMOBHOMY JITAJIOTTYHOMY JIMCKYPCI

AHoTauis. Y cTaTTi po3rs1aeThcs PeHOMEH MOBIICHHE-
BOI arpecii, 1o Moke HaOHpaTH pi3HUX GOpM, OfHA 3 HUX —
chaOpHUKOBaHO-KOOTIEPAaTHBHA, M€ CIPaBXKHI HETaTHUBHI
iHTeHIii aJpecaHTa HE CHIBMAJAIOTh 3 KOMYHIKaTHBHUM
JpYXKHIM BUPa)XCHHSAM. BITHB Ha mapTHEpa 3 KOMyHIKaIii
pearnizyeTbesl y BUIVISLI YHCENIBHUX TaKTHK, SKI po3po0is-
I0TBCA Ta JOCIIIKYIOThCA B Iil CTaTTi.

Ku1104oBi cjioBa: MOBJICHHEBA arpecis, iHTEHIIis, Tak-
THKa, CTPATeris, KOMyHIKaTHBHA MaKpOCTPATETisl, MOBJICH-
HEBUH BIUTNB, C(haOpHKOBAHO-KOOTIEPATUBHUN arpeCUBHUH
JIFICKYPC.

IlocranoBka mpodaemu. [IparmatuuHi 3acajy cTamm
OCHOBOIO /U1si Gararbox podiT Ta eeKTHBHO MPOLOBKYIOTH
POSTOPTATHCS HA CYYacHOMY eTari 10CiiLkeHb. Llinkom j1o-
TIYHOK0 BHIIAA€ AM(CPEHIIialis IHTCHIIIH Ha: THpOpMATHB-
Hl, MATA/IbHI, CHOHYKAbHI, ONTATHBHI, eMOLIHHO-OLIHHI,
IHTEPAKTUBHI, fKi BHCTYNAKOTh HATIOLTBI PeCBAHTHHMH

JUIsL perpeseHTaltli GararorpaHHoi JisIbHOCTI MOBHOI 0CO-
OMCTOCTI Ta Peai3ylThes Y BHNIAL PEILTKOYTBOPHOBAIIb-
HUX a00 TEKCTOTBIPHUX CTPYKTYp, AMCKYPCUBHHUX BHCIIOB-
neHb BepOanbHoOro / HeBepOanbHOro BupakeHHs [0, c. 453].
OueBuaHUM € Te, 10 Y BUMAAKY cabpukoBaHO-Koomepa-
THBHOTO arpecHBHOTO JHCKYPCY aJPECaHTa He BIALITOBYE
MOBEAIHKA CIiBOCCIAHNKA, BIH HAMAraeThes CKOperyBarH ii y
BHTIZHOMY JU1si ce0e pyCill, [IOE/HYIOUH HETaTHBHI HTCHLIT
BHYTPILIHBOTO PIBHS 3 BJIABAHOK TAPMOHIMHOK KOMYHiKa-
LI€H0 30BHILIHBOTO PIBHS, sIKa BIATIOBI/Ia€ IPHHLIITY 30epe-
’KEHHS MO3UTUBHOTO 1 HETaTHBHOTO BBIWIMBOTO 00MMYYA 32
teopieto [1. bpayn Ta C. Jleincona [7, ¢. 100-128], mo 103-
BOJIMJIO HAM BUIUTHTH KBa3iKOOMEPATHBHI arpeciBHi TaKTH-
Ki. PO3BUTOK 1aHOTO HANPAMKY MiATBEPIKYE aKTyalbHICTh
HUHIIIHIX Po3po0oK Ta HAIIMX MON0XKeHb 30kpeMa. 00’ ek-
TOM JOCTIKEHHS CTATTi BUCTYIAE arpecuBHa MaKpoOCTpa-
Terid, peani3oBaHa B Cy4acCHOMY aHIIOMOBHOMY JCKYpCI.
Hpe)lMeTOM € c(abpnKoBaHO-KOOTICPATHBHA arpecHBHa
MOBIICHHEBA [10BE/LiHKa. OCHOBHA META MOArae y 11CHTH-
(ixauii, BU3HAYCHHI CTIEU(IKN Ta XaPaKTEPUCTHKH JAHOTO
TOHATTS.

CrioHyKanbHI BHCIOBINEHHS BHPAXKAIOTb Pi3HI MOBIEH-
HEBI JLil: Haka3, BUMOTY, 3a00POHY, 3aKINK, 3aCTEPEIKCHHS,
mopazy, PEKOMEHAIii0, 3AMPOIICHHA, YMOBIAHHS, MPOMO-
3unito. OyHKIIOHATbHO-CEMAHTHYHHIT JIiama3oH IHTeHIi
BOJCBUAB/ICHHS IHPOKHI, TPOTE HITKO MapKye JBa THIIH
CHHTAKCHYHHX peajli3ailiii: KOHCTPYKIUii Kareropudni (im-
TepaTHBHi, eMOLIHHO-EKCIIPECHBHI) Ta HEKaTeTOPHYHi
(BBIWIKBI, ETHKETHI): 3 OTHOTO OOKY, HaKa3 SK OJIHA 3 KaTe-
TOPHYHHX (POPM CMIOHYKAHHS, 10 CTIPAMOBAHA Ha HETailHe
BHKOHAHHS AK0ich /ii 3 00Ky CTiBPO3MOBHHKA, a 3 1HIIOTO —

BBIWIHBE IPOXAHHS, IOPajJa, MPOMO3HLIS, 3alPOLICHHS,
MOBJICHHEBI aKTH, SIKi CBIYaTh PO KOMYHIKATHBHY KOOD/IH-
HAIII0 MK CILIKYBaJIbHUKAMH, BITOOPAXalOTh TONEPAHTHE
CHiKyBaHHs [0, ¢. 455].

Crouatky 3BepHEMOCH 10 PO3IIALY TAKTHK «IOPAII»,
«TPOXaHHM), «TPOTO3MUIIIT), «MOOAKAHHIY, «TOBYAHHSY,
110 MAKOTh TIEBHI CITBbHI 0COOMMBOCTI 1 BIAITPAIOTh BAKIIH-
BY POJIb y HeWTpaizailii arpecuBHOT MOBETIHKH MOBIISL.

XapakTepHuM /U1 TAKTHKH «TIOPAJN» € TIOB1IOMJICHHS
BaXIMBOI, 3HaUMMOi 1H(opMmartii. [Topama — pexomennanis 3
HAMAaTaHHSM JIOBEJICHHS I€BOCTI, TOCHIAHHIM HA e(eKTHB-
HICTh 0CO0HCTOT0 BUKOpHUCTAHHS. [010BHOIO LILITIO BiATIPaB-
HUKA TPH BUKOPHCTAaHHI TOPAJM — 3p00OMTH BCE MOKINBE,
o0 aapecar MPUIHHAB HOTO TOUKY 30pY Ta CHCTEMY OIL[IHOK
[1]. Jlns MOBNEHHEBOTO aKTy 3 MPAarMaTHYHUM 3HAYCHHAM
TIOPaJiK IPOTIO3ULTIHOK YMOBOIO € MaﬁGyTHﬂ Jlis 4M CTaH,
110 PEKOMCHAYETCS CIYXAeBl 41 TPETiit 0001, momepesi-
MU YMOBAMH € Cl'[pOMO)KHlCTL ajipecata peanisyBari Jito 1i
3MIHATH HASBHUH CTaH pedeil; yMOBOK MMPOCTI OakaHH:
MOBIIA, 00 apecaT BUKOHAB [1i10; CYTTEBOIO YMOBOIO HaMa-
TaHHA 4IPECanTa CTIOHYKATH aIpecaTa BUKOHATH Mail0yTHO,
KOPHCHY /Ul OCTaHHBOTO 110 UM 3MIHUTH HASBHHI CTaH.
MoBrneHHEBHH aKT 31 3HAYCHHAM TOPAJM € HEKATETOpHy-
HUM, «M’SKEM)» TUPEKTHBOM, OCHOBHHMHU TPAarMaTHYHAMHE
03HaKaMH SIKOTO € HE3aIeXKHICTh a/[pecata Bijl apecaHTa Ta
TPaBo BUTLHOTO BHOOPY aJpecaToM BUKOHAHHS UM HEBUKO-
HauHA Jii [2]. MOBIEHHEBI aKTH MOPajIH, IPOXAHHS 3aTHIIA-
I0Th 32 a/[pecaToM cBOOOY B IPUIHATTI PilICHHS, TPHYOMY
Tnopaja 3IHCHIOETHCS, HACAMIIEPes], Ha KOPHUCTh ajipecara,
TOM1 SIK TAKTHILI «POXAHHS» BIACTHBA 3HAYHA 3ANEKHICTD
Bi HBOTO [5, ¢. 93]. TakTHKa «MpoONO3uuii» BUpaKAETbCS
y (hopui axpecyBaHHst CIBOCCLIHHKY A/ETEPHATHBHOIO BHi-
X0y 3 CUTYAIIii, IPOTIOHYEThCA BUMHUTH TO-IHIIOMY OO
TIEBHOTO MIATAHHS, TAKTHKA «M00:KAHHS) HAJIA€ 0UiKyBa-
HUil Ta OMpIAHMIT CLeHApidl pO3B’ A3KH.

Y HacTynmHOMy TpUKIa/i MOAPYTU 3 00paHIAMH 3HAXO0-
natwest Ha Beuipii. [abpiens Comic y mporieci kapty 1utye
Toma CxaBo, yonoBika cBoei moxpyru. Jlinerr CkaBo He
3a]0BOJICHA CHTYALli€I0, ane o6 He 3pyiiHyBaTH JAPyKH
BIIHOCHHH, HAMaraeThcs KOperyBatTu moBeinky [abpiens.
Crouatky BOHA BJIA€THCA [0 PETYNATHBHUX TAKTHK «KOJA
CBOIX» (@) 3a JIOMOMOTOK JIEKCEMH JPYKHBOTO CTABICHHS
Gaby Ta «3aHIKEHHS BlacHUX 31i0HOCTel» / «He3a10Bo-
nenHs c060t0» (b) B KOMILIEKC] 3 TAKTHKOK «HETPUHHATTS»
(¢), 3actocoByroun kind of nms mom’sxmenns. [lani mome-
peHbO3a3HAYCHA PEryIATHBHA TakTHKA (b) IMIIIEMEHTYETh-
¢ pa3oM 3 TakTHKOK «rpoxanusy» (d). HactymHum kpokom
KOMYHIKaTHBHOI MTOBE/IIHKH JITHETT € TAKTHKA «TPOTO3UIIIT»
(€), a ['abpienb 3aCTOCOBYE TAKTHKY «HEMPUHHATTY (€), Ae

109



ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHitapHoro yHiBepcutety. Cep.: ®inonoris. 2014 Ne 13

little bit nomomarae Hajatu monermenoro 3abapsieHns. bpi
cTae Ha cTopoHy JIiHETT, BUCIOBNIOUH BIACHY JIYMKY 3a
nomoMoroto TakTuky «mobdaxanssmy (f). Ax mpoxanus, Tak i
TPOTIO3HILIS 3/IHCHIOETECS 32 IOTIOMOTOK0 Mapkepa maybe.

«(a)_So, uh, Gaby ... you know that thing you and Tom
did tonight»? «The kiss? Was that hysterical? The look on
Tom’s facen! (b) «Yeah. I know this sounds silly, (¢) but
it kind of bugged me». «You’re not seriousy. «Yeah, I am.
(b) L don’t I don’t want to make a big deal out of it, but,
uh, (d) could you maybe not do that again»? «Okay». «You
know, we were just having fun, entertaining the crowdy.
«(€) Oh, sure, but but maybe next time you could try juggling
instead». «What’s going on»? «Nothingy». «Really? I sense
a little tension». «No, no tension. What»? «You make it
sound like ... [ was making a pass at your husband. (c¢) And
that’s just a little bit insulting». «I just said it bugged me.
Why is that a problem»? «Is this about that kiss»? «What
kiss»? «Oh, you were in the living room. Gaby planted a
big, wet kiss on Tom as a joke. It was hilarious». «You see»?
«(f) Yeah, but to be fair to Lynette, you are an ex-model. And
surely it must have dawned on you that some women might
prefer it if you didn’t kiss their husbandsy [9, 03:07].

TakTuka «moBYaHHS» 33 TPajallicl0 B TMOPIBHAHHI 3
TAKTUKOIO OPAJIH € MEHII CTPUMaHOK0. OCKUTbKI Maiike Ko-
’KeH 1H/IUBI]T BIIEBHEHMIT Y TIPABOTI CBOIX /il Ta BAMHKIB, BiH
MO3Ke XBOPOOIMBO CIIPHITHATH MOBYAHHS K Y/ap 10 BIACHI
TITHOCTI. AJIpecaHT ke, TOBYAK0YM OTIOHEHTA, CTABUTH cede
Ha 1mabenp BHIIE, IEMOHCTPYIOUH CBOIO MPHBLIEHOBAHICTD
Ta 0013HAHICTD i3 JAHOTO MATAHHS. 3BEPHIMOCH 10 PO3IIALY
TaKoi cutyarii: mporpecuBHi xinku 3 ManxerTeHy 00MiHI0-
10Tbes iH(OpMAIi€eo 3 MPUBOLY cepaeynux crpas. OnHa 3
HUX BIPUTb Y KOXaHHS, a IHIIA BUCTYIIA€ EKCTIEPTOM Y 3aBO-
ToBaHHI YonoBikis. [lepen Taktukoro mosyanHs (b) Camanrta,
sIKa BUCTYTIAE Y POTIi EKCTIEPTa, 3aCTOCOBYE JeKceMy Sweet-
heart, mo0 mokasaTu BiacHe IpYKHE CTABICHHS B MEXKax
PEryIATHBHOI TAKTHKH «KOITa CBOiX) (&), Hajali TOIIMPIOI0-
yy cBOi focBiveHi Aymku. [llapnota, mapTHep 3 KoMmyHiKaxii,
He IpuitMae Ta He po3iIAe ii mo3utito.

«And I completely forgot about him after thaty. «But
are you sure that isn’t just ’cause he didn’t call you»?
«(a) Sweetheart, (b) this is the first time in the history of
Manhattan that women have had as much money and power
as men plus the equal luxury of treating men like sex ob-
jectsy ... «What are you saying? That you’re just going to
give up on love? That’s sick» [13, 7:34].

TakTHKa «NOCHJIAHHS HA ABTOPUTET» € YACTOBKUBA-
HUM Yy MOBIICHHEBOMY NPOCTOPI 3acO00M IS JOCATHEHHS
3aIIAHOBAHOT METH, IO 3AIHCHIOETHCS 32 JTOMOMOTOK ap-
TYMeHTalii Ha KOpHUCTb BILTMBOBUX 0Ci6. OKpiM aKIEeHTy-
BAHHS YBATW HA BOXIIMBOCTI MEBHUX TEPCOH, (OKYC TAKOK
3MIIYEThCS Ha TIONOKEHHS, SIKi BBAKAKOTHCS MPABIIbHUMH
Ta JIOBEJCHAMH B CYCIIUTLCTBI — JOKTPUHH Ta JOTMA. AB-
TOH BJAIOTbCS 10 MOCHJIAHHS HA aBTOPHTCT / aBTOPHTET-
HY OPTaHI3alil0 Ta 3BEPHEHHS JO NPHKIAIB, CTATHCTHKH,
Pe3Y/BTATIB JOCIIIKEHb, 10 CTOCYEThCS TEpuIo 3 HuX,
MOKIIHBE IIOCHIIAHHS Ha KOHKPETHY 000y a0 opraizauito,
a0 BXUBAHHS CHIB, L0 BHPAKAIOTh Y3aralbHEHI TIOHATTS
(excriepTH, HAYKOBIIi, EKOHOMICTH, ()axiBIli, aBTOPH TIPOEKTY,
ncuxonoru) [3, c. 70]. Cnnpa}quCL Ha TOCTYIATH Ta Baxk-
IIMBHX 0CI0, arpecop MO 3aIyCKATH MEXaHi3M KoperyBaH-
Hsl TIOBE/IIHKY MAPTHEPa M0 KOMYHiKaIii.
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3BepHEMOCH /10 IIPHKIaAY, B AKOMY HOTOBIK Ta ADYKH-
Ha, Kapnoc 1 ['abpiens Comic, MatoTh pi3Hi AyMKH 3 MpH-
BOJy BUXOBAHHS JUTHHH, J€ Kapnoca HE BIAIITOBYE M0-
UL APYKUHE HAHHATH CTOPOHHIO JOTIOMOTY Y BUIIALI
HHi. [[{00 10BecTH CBOIO AYMKY, BiH BIA€THCS IO TAKTHKA
«TIOCHJIAHHS HA aBTOPUTET» (), CTMOYaTKy 3a0e3medyroyn
aPryMEHTALlI0 Ha PaXyHOK HAayKOBHX, LCDKOBHHX Ta IIPH-
POHIX KaHOHIB, a TIOTIM CTAB/IA4N B IPHKIA] BIACHY Ma-
Tip. Y KiHI 1a10Ty NOAPYXKs HE MPUXOAUTH 0 CHILTbHOT
TOYKH 30pY:

«Put down the burrito. What is all this crap about me
not getting help»? « (a) Look, a brand-new baby needs to
bond with its mother. The church knows it, science knows
it, nature knows it». «We have the money. What is wrong
with getting a little help? Then I’ll be able to relax once in a
while, and Il be able to be a better mother». «(a)You wanna

be a better mother? Do what my mama did, make sacrifices.

My mama worked her fingers to the bone for me». «And
that’s what put her in an early grave! Well, that and the hit-

and-run thing [10, 10:53]».

TakTuka «3araabHUX BHCJIOBJIEHB» Tepen0adac He-
YITKICTh Ta 3aTalbHICTh y HalaHHI iHQpopMarii, Bixbysa-
€TBCS TIOPIBHAHHA 3 BCTAHOBICHNMH B OY/Ib-IKOMY COLyMi
cycminpHnME mpaBuiamu. Cdepa o0 J0TPUMAHHA HOPM €
00WIMPHOI0, 1O € BAXIMBAM IS AIPECAHTa, OCKIMBKH Ha-
JIAETHCS MOKJTHBICTD ATETIOBATH 0 PISHOPITHUX TeM, TpH
OakaHHI MPENCTaBIATH BUTIHI 1 cebe hakTh K HOpMa-
THBHI Ta TPABHIbHI, MOBHICTIO 3HIMAIOUK 3 ce0e BijmOBI-
JaIbHICTb. POSIISHEMO NPHKIAL, B SKOMY EKC-TOAPYHOKA
TMPOJIOBKYE 3yCTPIUATUCA TICAA PO3MYUEHHS, 1€ XKiHOUa
CTOpOHA X04e, 1100 00paHeLb OKUHYB CBOI0 KOXAHKY, 10
JI03BOIATS il po3iﬁmc>1 3 TETEPINIHIM YOIOBIKOM, 3aCTOCO-
BYIOUH TAKTHKY «3aTaJibHUX BUCIOBICHBY ().

«Oh, I gotta get back. I told Edie I was just going for
a jog. Do I look sweaty enough for a 5 mile run»? «Yeah.
Unfortunately, it’s my sweat. Mmm. Mmm. When are you
gonna dump her»? «It’s complicated, okay? Besides, I don’t
see you in any big hurry to dump Victor». « (&) Generally
speaking, women don’t leave their husbands for guys who
have girlfriends. Just boot the bitch. What are you afraid of
[12, 1:20]7».

3BEpHIMOCH TaKOXK [0 HACTYNMHOI CHTYallii, € TaKTHKa
«3araJbHAX BHCIOBICHBY JI03BONSE YHUKHEHHS BiJMOBI-
MANBHOCTI 32 CKa3aHe (a).

«Yoohoo! Susan»! «Hey, Edie». «So, whee! How much
do you hate me»? «What»? «Oh, Karl said that you know
all about our dirty little secrety. «Yes. Yes I doy. «Well,
[ feel awful. I should’ve told you that I was doing your ex.
It would’ve been the classy thing to do». «(a) Well, etiquette
is a lost art for a lot of people». «You’ve got to believe me,
[ never ever thought anything would happen with us. But
on our first date, Karl took me to a Mexican restaurant. You
know what [ get like when [ drink tequila. Couple of shooters,
and my bra unhooks itself». «(a) Circumstances beyond your
control, I get it. So, if you’ll excuse me» [8, 30:18].

B OCHOBI TAKTHKH «THCTAHIIIOBAHHS) 3HAXOIUTHCS
JyalbHa ONO3HLIS «CBII — 4yxKuiDy 4u ii BapiaHTH «MH —
BOHIY, «IPYT — BOPOD», 11O JIEKATH B OCHOBI €THIYHOT CaMo-
cBiztoMocTi. MOx111BO, BOH € BIAGHTKOM 10CBIy 3ITKHEHHS
JOJEH 31 CBOIMI TBAPHHHUMI IPEKAMH, AKi CIPHAMAIHCE
SK Jeo HeOe3neyHe Ta BOPOKe, 1 U1 TOro, 100 cTaT Bo-
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’KaKoM B JIPEBHBOMY CYCTIUIBCTBI, HEOOXITHO OyIo 3710/1aTH
qyKuX, mo0 ctatu cBoimu [4, c. 215].

Posrnsuemo HacTymHui npuknan. Kapi, komumHii 4o-
noBik C’1o3eH Maifep HaBiTyeThCs 10 HEl B MOMEHT TTHTTS
KaBH 31 cBOiM Ooi-hpennom Maiikom Ta 6aunTh OYIHHOK
Ha KoJecax, B IKOMY BOHA 30MPAEThCS KUTH 31 CIITBHON
3 Kapnom noubkoro Jlxymi, OCKiMBKA iX OyIHHOK 3TOPIB.
Kapn, sixuii 3aBxu peBHOCHO CTaBUBCA 10 Maiika, 0aunTts,
10 eKC-IpyXKHUHA He 3allikaBieHa y cminkyBanHi. C’1o3eH
3aCTOCOBYE TaKTHKY BHOaueHHS (2) Ta BKasye Ha Te, IO
HE B 3M031 MPUALTHTH HOMY YBAry 3a JI0MOMOTOI0 TaKTHKH
«nesmoru koomepatii» (b). Kapn Hamaraetscs mpuxosatu
CBOI TIOYYTTS Ta IPEACTABUTH ce0€ y BUTITHOMY CBITi, BH-
Oagatounch 3a Takuil mepelir moxii mepex MaiikoM, Haxanmi
BBOJIUTH HOTO Y «KOJO CBOIX)» 3a JIOMOMOTOI0 JEKCUYHOI
onuamni buddy (c), Ta ompasy Bkasye, mo Ie — cimMeiiHa
pO3MOBa 3 HATSKOM Ha Te, 0 Maiik € 3aiiBUM, OCKIIbKH HE
SABIAETHCA {i YICHOM, HAMATAKYHCh TAKUM YHHOM CTBOPH-
i gucTaniio (d).

«What the hell is this»? «Karl. What do you want»?
«Well, I can’t believe you're forcing our daughter to live in a
house with wheels. I think we need to talk about thisy. «It’s
temporary, and () if you don’t mind, (b) I’'m having coffee.
«Oh, it’s okay, Susan». «(c) Hey. sorry. [ don’t mean to chase
you out, buddy, (d) but, uh, this is really a family thingy.
«Oh, no, I understand». «Cool [11, 17:14]» .

Y HactynmHoMmy (parMenti 6aummo, SK CBIIOMO ITHO-
pyeTbest IM’s iHTepakTanTa. [OMOBHMI PEIAKTOp MOJHOTO
KypHAIy MlpaHz[a lecm HABMHCHO HA3MBAE CBOK) HOBY
TIOMIYHHITIO THITHM MM ().

«(@) Emily. Emily»? «She means you». «There you
are, () Emily. How many times do I have to scream your
name»? «Actually, it’s Andy. My name is Andy. Andrea, but,
uh, everybody calls me Andy». «I need 10 or 15 skirts from
Calvin Klein». «What kind of skirts do you» «Please bore
someone else with your questions. And make sure we have
Pier 59 at 8:00 am tomorrow. Remind Jocelyn I need to see
a few of those satchels that Marc is doing in the pony. And
then tell Simone I'll take Jackie if Maggie isn’t available.
Did Demarchelier confirm»? «D-Did D-Demarchel»
«Demarchelier. Did he? Get him on the phone». «Uh, o
okay». «(a) And, Emily»? «Yes»? «That’s all» [14, 15:43].

CBoiMu JiMH IIEPCOHAXK JAEMOHCTPYE, IO CIiBPOOITHH-
14 1Ie He TPUIHATA B «MOJHY CIM’I0», e 3HAIOTH {i IM’f:
JIOBIPIIMBE BiJHOLIEHH 111¢ HEOOX1THO 3aCTyKUTH, a OKH i
BITHOCATH JI0 «KOMA TYKHX).

TakTHKA «HE3MOrH KOOMePALiD» NOBILOMISE ajpeca-
Ty, IO IPH BCHOMY OakaHHI BUKOHAHHS il HEMOXIIHBE.
TakTHka «HeNPHIAHATTS» CHTHANI3YE TPO Te, MO JyMKa
napTHepa Mo KOMYHIKaIlii He po3/IinseTbes. B Bumajaky Tak-
THKH «YHHKHEHHS» IEMOHCTPY€EThCS BIIMEKYBAHHS Ta He-
HaJaHHs iHopMALii, 4iTKICTh (AKTIB y BUKIAJI MaTepiany
PO3CIIOETHCAL.

3BepHeMoch 10 MoBIeHHeBOI cutyawii. Jlinerr CkaBo
TIPUXOAUTH 110 cBOET mozpyru 'abpiens micid Toro, K Mix
HUMU CTaBcs iHImAeHT. [a0piens, fKa e He Bifiiuua Bia
TIOMEPEIHEOT CYNEPCUKH, 3aCTOCOBYE TAKTHKY «HE3MOTH
Koonepauii» (a) Ta TakTHKy «YHHKHEHHSD) (b), apryMen-
TYIOUH THM, IO HE 3HA€, KOTH Y Hei 3 ABHTHCA BUTbHHIT 4ac
(I don’t know). Fa6p1em, pUIMAa€e MO3KIII0 TIOPYTH JIHIIIE
Ticyst BUOAYeHb.

«I hope it’s okay. Carlos let me in». «Actually, (2)_'m
right in the middle of something, (b) and I don’t know when
I’ll be doney. «I'm just here to say I am sorry, and I have
been a complete idioty. «All done [9, 28:33]».

Orxe, KopIoH (byHKmOHyBaHH;I TAKTUKH «TIOPAII» TI0-
LIMPIOETECA BIJ HEHTPAIBHEX PEKOMCHIAILIH, B AKUX Haja-
€ThCs1 IHQOpMaLlis Ta TIOBHICTIO 3a0X0YYEThCS HE3ANEKHICTD
Ta MiHIMI3YETbCA CTOPOHHIN BILIHB, /10 TakiX BHII/IKIB, J¢
1HBa3UBHICTh HAOMpae 00epTiB, MPOTE TO3BOMAE CAMOCTIi-
HICTb IPUIHATTS pillleHb. X04a APYTUil BUMAT0K BBAKAETHCS
OibI e)eKTUBHUM, [7Isl MAHCTEPHOTO MOBJIEHHEBOTO BILTHBY
00MpaEThCA TOBEIIHKA, KA J03BOJAETHCS AIPECATOM Y TIEB-
Hill MOBIeHHEBIH cuTyarlii. [Ipoxanus sBise c000k0 3BEPHEH-
HS 3 METOK JIOMOTTHCS 0aKaHOTO PE3yNbTaTy, TPOTIO3HILLS
HAJIA€ aNbTEPHATHBHOTO BHPIMIEHHS MUTAHHS, MOOaKaHHS
JIEMOHCTpYE, SKOTO PO3TOPTaHHS CIEHApii0 XOTinocs O ajpe-
Ccauty. Y BHMAJKy TIOBYAHHS PO3KPUBAETHCS TPHBLIEIHOBaHA
eKCTIEpTHA, Ha TOMIAJ MOBIS, TymKa. TakTHKa «3araibHUX
BHCITOBIICHB OTEPYE 3aTabHOBKIBAHUMI TIOHATTAMH 3 JI0-
ToMororo BucToBNeHb generally speaking, women don’t leave
their husbands for guys who have girlfriends, a lot of people,
some wives ask their husbands, «mocunanns Ha aropureT
KOHCTATye HE3anepeuHi MIHHOCTI, TAKTHKA «HETPHIHATTS)
He TOZIUIAE TyMKY MapTHepa 3 KOMYHIKAIII{ Ta 32 I0MOMOTOI0
nexceM a little bit, kind of, sort of mom’siximye BucTOBIEHHS,
HAHOLTBII BarOMOI0 XapAKTEPUCTHKOK «yHUKHEHHS» BBA-
Kaemo kopensnii 10 I don’t know. Takruka «xona qyxux»
BHHOCHTD TIEBHOTO MEPCOHAKA 32 MEKI MEBHOI CILTBHOTH 32
JIOTIOMOT OO TIPOTHCTaBNeHHs. Bel BHe3a3HaueHi pisHOpiIHI
TaKTHKA 00’€JIHY€ CILTbHA METa B BUNAJKY KBa3ikoomepa-
THBHOI MOBJIEHHEBOT arpecii — JOMOTTHCS BIACHUX IiIeH, He
BTPATHBIIHN BBIWIMBOr0 00miyys. [lepcrexTiBoto mogabmmx
JOCIIKEHb arpecHBHOT TIOBETIHKH MOBIIS BBAKAEMO JIETAIT-
HE BUBYCHHS CEMAHTHYHUX Ta MPArMaTHYHUX XaPAKTEPUCTHK
3a3HAYEHNX TAKTHK.
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Kpunak 0. B. ®dynkuuoHuposanue cdadpuxo-
BAHHO-KOOIICPATHBHOI pe4yeBoii arpecCcHd B COBPeMeH-
HOM AHIVIOSI3BIYHOM JHAJOIHYECKOM JUCKYypCe

AHHoTanus. B cratee paccmarpuBaercs ()eHOMEH pede-
BOI arpeccuu, KOTOPBIA MOKET MPHHUMATh pasiudHbe (op-
MBI, OfIHa U3 KOTOPBIX — C(haOpHUKOBAHHO-KOOIIEpPATHBHAS, ITIE
HACTOSIIINE HEraTUBHBIC MHTEHIINHY a/[PECaHTa He COBIIAIAIOT C
JPY’KECTBEHHbIM KOMMYHHKATUBHBIM BbIpaxkeHHeM. BrusHue
Ha MapTHepa peaan3yercs B BUIE MHOXECTBEHHBIX TaKTHK, KO-
TOpbIC Pa3padaThIBAIOTCS M UCCIEAYIOTCS B IAHHON CTaThe.

KaroueBble ciioBa: peueBast arpeccusi, UHTEHIMs, TaK-
THKA, CTPaTerusi, KOMMyHHKaTHBHAs MaKpOCTpaTerus, pe-
4YeBoe BIMSHHE, C(PaOpHKOBAHHO-KOOTIEPATHBHBIN arpec-
CUBHBII IUCKYPC.

Kripak Yu. Functioning of fake cooperative speech
aggression in Modern English dialogical discourse

Summary. The article deals with phenomenon of speech
aggression that may be expressed in different forms, one of
which — fake cooperative, where true negative intentions do
not agree with friendly speech behavior. The influence on
addressee is realized by means of numerous tactics, which
are worked out and studied in this article.

Key words: speech aggression, aim, tactics, strategy,
communicative macro strategy, speech influence, fake
cooperative aggressive discourse.
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