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IHANBIAYAJIBHUHN CTUJID
BOKAJIBHOI TBOPUYOCTI AHHU KOPCYH

PosrnsnyTo ¢dopmyBaHHS 1HAWBIAYaTbHOTO CTHIIO y BOKAJIbHIM TBOPYOCTI YKpaiHO-
HiMe1nbKoi KoMmo3uTopku A. KopcyH. OOrpyHTOBaHO 3HAYEHHS BOKAJILHOTO KaHPY B ii TBOPUOCTI
Ha OCHOBI YacTOTH ¥ NEPIOJAWYHOCTI 3BEPHEHHS, YCHIIIHOI BUKOHABCHKOI MPAKTUKH, B SKili BOHA
Oepe ydacth. [IpoaHanizoBaHO OJWHAANSTH BOKATHHUX KOMITO3UIIIN, CTBOpeHUX mpoTsroMm 2010—
2018 pokiB. BusiBneno, 1o 3a JOCUTh KOPOTKUN Yac c(hOpMyBaTUCh CTIMKI O3HAKH 1HIUBIAYaIbHO-
ro ctuao A. KopcyH, TOMITHI BXKe B MEPIIUX il BOKAILHUX TBOPAX, 30KpeMa ITJAKPECICHO poOoTy
31 3BYKOM, OCHOBHI 11 IPUHIUITHA: aKTHBHE 3Iy4YE€HHS ITYMOBHX 3BYKiB, CTBOPEHHUX 3a JIOTIOMOTOIO
HETpaJAUIIIHHUX TPUHOMIB 3BYKOBH00YBaHHS T'OJIOCOM; TEMOPO-KOJIOPUCTUIHE TPAKTYBAHHS JITEP
1 CKJIaJiB 3aMICTh CEMAHTHYHO HABAHTAXKEHOTO CIOBECHOTO TEKCTY; MOAU(]IKaIlis TOI0Cy U JTOTIOB-
HEHHsSI MOr0 BUPaXAJTbHUX MOXKJIMBOCTEH NUIAXOM 3aly4eHHS JIOJJaTKOBOTO IHCTPYMEHTapilo —
CYpIIuH, TpPYOOK, CBUCTYJIbOK, Ka3y; KOPEKIlisl 3ByUaHHs 3a JIOTIOMOT0I0 aKyCTUYHHMX BKa31BOK LI0Z0
Oa)kaHMX MPUMIIICHD JIJI1 BAKOHAHHS 1 BAKOPUCTaHHS MIKpO(OHIB; EKCTIEPUMEHTYBAaHHS 31 CTEpeo-
eeKTaMu, 3ByKOBHMH UTIO315IMH, «PYXOMHM» 3BYKOM 3aBISIKU 3aJTy4YSHHIO MOKIIMBOCTEH TPOCTO-
Py B po3TanryBaHHI BUKOHABIIIB Ta iX MEPEMIIICHHs MM Yac CImiBy. 3adiKCOBAaHO OMOpPY Ha Heaka-
JeMiYHy MaHepy BUKOHAHHS 3 HDKHMM, M SIKUM CITIBOM He Ha TIOBHUH roj0C 1 MaHepy croon (Tep-
MiH A. KopcyH) y ¢pparmMenTax i3 3aKpuTHM pOTOM, MyTHKaHHSIM 0€3 HaMaraHHs 3p0OUTH CIIiB 3po-
3ymiuuM. BuznaueHo temMOp oHUM 13 TONOBHHX (hakToOpiB Apamatyprii y TBopax A. KopcyH, ioro
BIUIMB Ha BITYYTTA TeMIy 1 putMmy. [ligKpecieHo no3aHaiioHaabHy TPUPOAY BOKAJIBHOI TBOPUYOCTI
KOMITO3UTOPKH, i1 Opi€HTAIlil0 Ha CYyYacHY CBITOBY MYy3HUYHY ITPAKTHUKY.

KuarouoBi cioBa: iHauBiqyanbHU CTWIb, BOKalbHA TBOpUiCTh A. KopcyH, 3ByK, TeMOp,
€KCIIEPUMEHT.

Bona cTBOpmIia cBiil BlIacHHIA CBIT 31 CBOIMU TeMaMH,
CBIT, CIIOBHEHHUH JTITAIOUMX COB, KA30K MO3KY, HIYHUX 3yIMHHOK,
KHTOBHX CHIB 1 KOCMIYHUX TyMaHiB. IkOU B TOCITIIKYBaIH
1€ CBIT, 11e mOBUHHA Oyna 0 OyTH eKCIeAnIis Ha 3pa30K
“3oun” y dimsmi Tapkoscbkoro “Crankep”™»!.
M. Errepm?

! Eggert M. Eine Lobrede auf klare Partituren und riitselhafte Musik. Neue Musikzeitung. 2017. Dezem-
ber (Nu. 66). URL : https://www.nmz.de/artikel/eine-lobrede-auf-klare-partituren-und-raetselhafte-musik?
fbclid=IwAROyzwG7ibBE7RP8316mv_JN w4VKfF3omHKbnG6ywCUEOGelbnjuAPhlJk (mata
3BepHeHHs: 17.05.2019).

2 Mopin Errepr (Moritz Eggert) — Bigomuii HiMEIBKHMI KOMIO3HTOP i MiaHIiCT, BOJOAAP KiIbKOX
NPECTHKHUX MDKHApOJHHUX HAaropoj, OJVH i3 3aCHOBHHKIB (hecTuBam0 HOBOI My3uku «A-DEvantgarde», 3
2010 poky — mpodecop KoMno3uLii B MIOHXEHCBKiH BUILIIH KON MY3UKH i TeaTpy.
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AkTyajabHicTh gocCTiKeHHA. AHHa KopcyH — MoJsiozia ykpaiHO-HIMenbKa KOM-
nosutopka. Haponunaca B JloHenbky, mpotsaroM 2005—-2010 pokiB HaBYajiach Ha KOMIIO-
3uTOopchkoMy  dakynpTeTi HamioHasbHOI  My3W4HOI  akazemii YKpaiHum  iMeHi
I1. I. YatikoBcbkoro (xiac mpodecopa M. Ckopuka), mporarom 2010-2012, 2015—
2016 pokiB — y MioHxeHchKil BuIiii mkosti mysuku i teatpy (Hochschule fiir Musik und
Theater Miinchen) B wiaci kommnosurii mpodecopa M. Errepra. 3 2010 poky IpOKUBa€E
nepeBakHo B HimeuunHi, 3a 11eli yac OyJia CTUIIEHIIaTKOIO KUIBKOX IporpaM y HiMeuunHi,
®panii, 3apas nepebysae B peaujeniii B Itamii'. 3 2018 poky mnpaiioe B AMCTepAaMChKil
koHcepBartopii (Conservatorium van Amsterdam) 3ampoIiieHuM I1e/IaroroM 3 KOMITO3HIIil.

3a 10cUTh KOPOTKUH Tepiof; TBOPUOI AisyibHOCTI A. KopcyH cTBOpHIa KuTbKa AecsT-
KIB KOMIIO3UIIM B PI3HHUX KaHPaX, IePEBaKHO KAMEPHO-IHCTPYMEHTAIbHUX 1 BOKaJIbHHUX.
[i TBOPM BHKOHYBJINCH y IIporpamax 06araTbOx €BPONEWCHKUX KOHIEPTIB i (pecTUBaIiB.
[IpotsiroMm ocTaHHIX KiJIbKOX pOKiB A. KopcyH 37100y71a KijIbKa IepeMor, 30KpeMa Ha KOH-
Kypci mosioux kKommosuTopiB «Gaudeamus» (2014) i mpud «Open ear» dyHzaarii
«Trillende lucht» (2019)2.

3uauHi gocsarHeHHA A. KopcyH y cdepi KoMIo3uIlii 3yMOBJIIOIOTh aKTyaJIbHICTH
JMOCJIZKEHH ii TBOPYOCTI, a/>Ke JOCTiPKEHHS iHAUBIAyaJIbHOTO CTHJII0 KOMIIO3UTOPA
He JIMIIE J]Ja€ 3MOTY Ii3HAaTH My3WYHE MHCTEITBO B HOTO OJMHUYHHUX, HEIIOBTOPHUX BH-
sIBaX, a € HEOOXIZTHOIO CKJIQZI0BOIO BUABY CTUJIIB OUIBII 3arajibHUX PiBHIB, CydacHOI My3U4-
HOI KyJIBTYDH.

AHaJTIi3 OCTaHHIX MOCTIzKeHb. /[0OCUTh KOPOTKHH IIepioJi TBOPYOI AisIBHOCTI
A. KopcyH cTayiu IpUYMHOK HE3HAYHOI KIBKOCTI MyOJTiKallii mpo Hel. /I:kepebHy 0asy
CTaTTi CTAHOBJIATH KiJIbKA PEIeH3ii Ha KOHIEPTH®, Bl aHAITHYHI CTaTTi — HIMEIBKOI Z10-
cigauni ykpainebkoro noxomxkenns M. Kayri, (M. Kautz)* Ta mimenpkoro mianicra yrop-

! TloBHmii mepenik mporpaM-pe3uieHiiii, y skux Opana yuacts A. Kopeyn: Cité Internationale des
Arts — 2014 pik, [apwk, @panmiss; Schloss Solitude — 20142015 pokwu, Iltyrrapr, Himeuunna; Kunst-
Station Sankt Peter in K6ln — 2016 pik, Kenbn, HiMmeuunna; Montreal — Hellerau 20162016 pik, KBeOek,
Kanana; Kiinstlerhaus Wiepersdorf — 2017 pik, Binepcmop¢, Himeuunna; Kiinstlerdorf Schoppingen —
2018 pik, lllominren, Himeuunna; Kiinstlerhof Schreyahn — 2018-2019 poku, pesin, Himeuunna; Villa
Massimo — 2018-2019 poxwu, Pum, ITamis.

2 TTosuumii mepenik Haropon A. KopcyH y cdepi komnosuuii: memopiansna npemist «Leonhard und
Ida Wolf-Geddchtnispreisey — 2012 pix, HimeuunHa; mepemora B kKoHKypci «Neue Toney» — 2013 pik, Hi-
MeuunHa; Director's Choice Award B Boston Metro Opera — 2014 pik, CIIIA; nepemora B VIII koHKypci
«Pre-arty — 2014 pix, llIseiiapis; mepemora B KoHKYpci «Der Harald-Genzmer-Kompositionswettbewerby —
2014 pik, Himeuunna; nmepemora B KOHKYpci « Gaudeamusy (npu3 « Gaudeamus Awardy) — 2014 pik, Hinep-
JIaHIU; HaropoAa mporpamu «Zeitgenossische Musiky — 2016 pik, Himeuunna; mepemora B KOHKYpCi «Son-
dershduser Kompositionswettbewerby — 2017 pik, Himeuunna; npu3 ¢ynaaiii Kpicroda i llltedana Kacke
(«Christoph und Stephan Kaske Stiftungy) — 2017 pix, Himeuunna; BepmiHChKUU MUCTEIBKUN IpU3
(«Kunstpreis Berliny) — 2018 pik, Himeuunna; npu3s « Open Eary — 2019 pik, Hinepnannau.

3 Jlus. Mopososa JI. Kommosuropsl MensroT npodeccuro / Kommepcants Yikpauna. 2013, Ne 18. C. 4;
Kleinteich N. Saalfeld: Tango und Sinfonie in erfolgreicher Symbiose // Ostthiiringer Zeitung. 2016.
05 Dezember. URL:  http://saalfeld.otz.de/web/saalfeld/startseite/detail/-/specific/Saalfeld-Tango-und-
Sinfonie-in-erfolgreicher-Symbiose-984838883 [nmarta 3Beprenns: 20.05.2019]; Vehn ter J. Konzert flir Ab-
setzer, Laubblédser, Kettensdge und Riittelstampfer // Leipziger Volkszeitung. 2017. 31 August. URL:
http://www.lvz.de/Region/Markkleeberg/Konzert-fuer-Absetzer-Laubblaeser-K ettensaege-und-Ruettelstampfer
(mara 3BepuenHs: 24.05.2019); Wiist M. “Tohuwabohu” im Schwere Reiter. Netzfliichter im Wollfadenweb
reflektieren {iber nicht erkennbares Chaos. 2012. 11 Marschieren. URL: http://www.kultur-vollzug.de/article-
26241/2012/03/11/tohuwabohu-im-schwere-reiter-netzfluchter-im-wollfadenweb-reflektieren-uber-ein-nicht-
erkennbares-chaos/ [mata 3Bepuenss: 24.05.2019].

4 ITue. Kautz M. Vorsicht Hor-Fallen! Portrit der ukrainischen Komponistin Anna Korsun // Musik-
Texte. Zeitschrift fiir neue Musik. 2016. August (Nu. 150). S. 6-11.
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cbkoro moxomkenasa M. Uiou (M. Tchiba)!, nanucanux B skaHpi TBOPYOTo MOPTPETY, IOPT-
perni zamitkn M. Errepra (M. Eggert)?, T. Iuccena (T.Janssen)?, T.T'sotma (T. Go6tz)*.
CraHOBJIEHHSI KOMIIO3UTOPCHKOL Kap'epu A. KopcyH Biji0yBa€eTbes 32 MexKaMU YKpaiHH, ii
TBOPUICTh MQJIO BiJloMa yKPAiHCHKUM IIaHYBaJIbHUKAM CyYacHOI MY3UKH, X04a il TBOPH
HEOZHOPa30BO BUKOHYBAJIMCh B YKpaiHi, Bijoma Juiie ojiHa perneHsis JI. Mopo30Boi 3 Ha-
rofu KOHIEPTy «6+1»° i ¢parmMeHnT Maricrepcbkoi poOOTH YKpaiHChKOI IHaHiCTKH
A. Illapinoi mpo cydacHi TexHiku opTenianHol Ipu B I'eci «Aqua sonare»®. 3aaydeHo Ta-
KOJK MaTepianu ocobuctux 6eciyt aBTopku 3 A. KopcyH Ta eJleKTpOHHE JIUCTyBaHHSA.

BcebiuHOrO BUBUEHHS HOTPEOYIOTH YCi *kaHpHu TBopuocTi A. KopcyH, ajizke »KOjeH i3
HUX He JIOCJI/PKEHUH Hi B YKpaiHChKOMY, Hi B 3apyOi>kHOMY My3uUKO3HABCTBi. Oco61MBO1
yBaru notpebye BOKAJIbHUM KaHP — OAUH 3 HAWUOLIbLI 3HAUHUX B il TBOpUocTi. Mailxke
IIOPOKY, IOYMHAaK4u 3 2010-r07, BOHA IuIlle BOKaJAbHI TBOpH®. 1le 1a€ MOKIIUBICTH PO3T-
JISATH iHAUBiAyaspHUN cTHIb A. KopcyH Ha NpUKIIaAi BOKAJIbHOI MY3WKH, 1 He JIHIIE
aHaJIi3yBaTH CTaJIi €JIEMEHTH, a ¥ IMpOIlec X CTAHOBJIEHHSI I PO3BUTKY. BOKaJIbHUH JKaHP
0Cc00JIMBO OJIU3BKUN KOMIIO3UTOPIN, 60 BOHA, He Ma4u NpodeciiiHol BOKaJIbHOI MiATOTO-
BKU, MalCTepHO BOJIOZIE rojocoM, Oepe y4acTh y KOHIEPTHUX BUKOHAHHAX 1 CTYAIAHUX
3armcax BJIaCHUX TBOPIB.

MeTa craTTi — BHUABUTH O3HAKW iHAMBiAyanbHOro cTwio A. KopceyH, ix dopmy-
BaHHA y BOKaJIbHIN TBOPYOCTi. 3BEpHEHHs JIUIIIE JI0 POOOTH 31 3BYKOM, 3 OZHOTO OOKY,
OB’ si3aHe 3 HEMOJKJIMBICTIO OXOMHUTH BCI My3WUHI acCIIeKTH, 3 iHIIIOTO, — Ja€ 3MOTY 30Ce-
PEAUTHUCH HA OHOMY 3 KJIIOUOBUX €CTETUIHUX IIPUHITUIIIB i1 TBOPYOCTI.

! lmp. Tchiba M. Aus Stille geboren (die Musik der ukrainischen Komponistin Anna Korsun)
/I Neue Zeitschrift fiir Musik. 2015. Nu. 3. S. 59-61.

2 Jlu. Eggert M. Eine Lobrede auf klare Partituren und ritselhafte Musik / Neue Musikzeitung. 2017.
Dezember (Nu. 66). URL: https://www.nmz.de/artikel/eine-lobrede-auf-klare-partituren-und-raetselhafte-
musik?fbclid=IwARQyzwG7ibBE7RP8316mv_JN w4VK{F3omHKbnG6ywCUEOGelbnjuAPhlJk (mata 3Bep-
HenHs: 17.05.2019).

3 Jlus. Janssen T. Selbst denken und deuten // Elbe-Jeetzel-Zeitung. 2018. 21 Februar. S. 5.

4 ITue. Gotz T. Anna Korsum komponiert in Sondershausen mit Stimme und Tastatur // Thiiringer
Allgemeine. 2018. 17 Juli. URL: https://www.thueringer-allgemeine.de/web/zgt/suche/detail/-/specific/Anna-
Korsum-komponiert-in-Sondershausen-mit-Stimme-und-Tastatur-214394872 1 ?fbclid=IwAR 14ROmoEqG9of
ENunJcg7X0ss uzzmB55UbmxFqtVL1LXyJkqUPghocOBI (nata 3Bepuenns: 23.05.2019).

5 JTus. Mopososa JI. Komnoszurops! Mensiror npodeccuro / Kommepcants Yipauna. 2013. Ne 18. C. 4.

6 Jlus. Illapina A. B. Posumpeni TexHiKu B My3ulli 1y GOPTEMIaHO COIO KOMIIO3UTOPIB KUIBCHKOT
LIKOJNH (Ha MPUKIAAI BUKOPUCTaHHs Tiiccanno B «Aqua sonare» A. Kopcyn i Conatu Ne 3 «Aer» B. Llanbka) :
IUIUTIOMHA poOoTa / HamioHanbHa My3udHa akagemis Ykpainu imeni I1. UailikoBcbkoro; Hayk. kep. Tyko-
Ba l. I'. Kuig, 2018. 73 c.

"Tlepiuuii TBip, BKIoYeHnit A. KopcyH 110 0QililiHOro Ccrucky BIacHUX Kommosuii — «Teopis
ctpyHHuX» («Theory of strings») s IHCTPYMEHTAILHOTO aHcamOIIr0, maryerbest 2007 poKoM 1 HaIMCaHWH TIiT
yac HaB4YaHHA B HartionamsHii My3naHiit akagemii Ykpaiau imesi I1. I. YalikoBcbKkoro. AJie OUTBIIICTD JKaHPIB Y
TBOPYOCTI KOMITO3UTOPKH TOYMHAE CBill BiATik 3 2010 poky — yacy 3aKkiH4eHHS akajaemii 1 Bcrymy a0 Bumoi
TITKOJTN MY3HKH 1 TeaTpy B MroaxeHi. ToMy ocHOBHMIA Bitik TBopdocTi A. Kopcyn moxna Bectr 3 2010 poky.

8 «Ilicuss Pubm» («The Song of a Fishy) nmna xinodoro romocy (2010); «Jlangmadrm»
(«Landscapesy») nns w’stu ronociB (2011); «Tyray (« Wehmuty) anst °siTi TOJIOCIB, CKPUIIKH, KOHTpabacy,
npernapoBaHoro Qopremniano ta 3BykoBux 00’€ktiB (2011); « Vocerumori» ms mecru romocis (2012); «Ha-
cTymHa 3ynuHKay («Ndchste Haltestelley) nns iHcTpyMeHTanpHOTO ancaMmOiio Ta compano (2013); «S gayro
ronocm» («I hear voicesy») muist Tppox TonociB i 3amucy (2013); «Cupenn» («Sireney) nns 22 ronocis (2014);
«Cytrinkm» («Ulenfluchty) nns 20 rparodnx Ta criBatouux BUKOHABIIB (2015); «Moyioomniy nans 16 TonociB
(2016); «Kmitka Tommepa» («Tollers Zelley) nnsa enextporitapu Ta conpano (2017); «OcHoBa HaIIO1 IPUPO-
nm» («Le basile de sa propre naturey) st 90TUPbOX Toy10ciB (2018).
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BukJsiag ocHoBHOro Mmarepiaiay. «I'osoc, MaOyTh, HAHOLIBII IHTUMHUI IHCTPY-
MeHT. BiH MeHe I[iKaBUTh, TOMY IO BiH JAy)ke THy4dkuid. Ha ’kajb, ToJIoc Bce II[e 4acTo
CIIPUNMAETHCA JIUIIIE K MPOBIAHUK MK TEKCTOM 1 My3HUKOIO, XOUa HACIIPaB/li € He3aeKHUM
Bil Tekcry incrpymenToM»!. HaBeleHi ¢JI0Ba 4aCTKOBO PO3KPUBAIOTh OJMH i3 OCHOBHUX
eCTETUYHHUX MPUHIIUIIB BOKaJIbHOI TBOpUocTi A. KopcyH. Ajke, K10 roJioc i mupiie —
My3WYHA CKJIaJIOBa BOKAJIBHOTO TBOPY HE CIIPSIMOBAHI Ha PO3KPHUTTS CJIOBECHOTO TEKCTY,
BOHH TPAKTYIOThCS K CAMOI[iHHI, CAMO[OCTaTHI €JIEMEHTH, 1 BAXKJIMBUM CTA€ 3ByUYAHHS K
Take. PoboTa 31 3ByKoM, MakCUMaJIbHA yBara Jio 3ByKy ab0 «BUBLIbHEHHS 3BYKY», K OXa-
paKTepu3yBaB NAPTUTYPH KOMIIO3UTOPKM HiMelbkuil »kypHaiict T. AHccen?, cramu s
Hel OZTHUM 13 OCHOBHUX IIPUHITUITIB TBOPYOCTI.

«fI cpuiiMmaro cBiT uepes 3ByKH. Miil MO30K IOTJIMHAE IIIyM HAaBKOJIHIITHHOTO Cepe-
JIOBUINA 1 TOUMHAE BUTAAyBaTU KOMOiHAIii 3BYyKiB <...>. fl mepeOyBaio B cepefuHi ITUX
nporiecis, GaJaHCyIOUM B HHUX 1 HACOJIO[KYIOUHCh MY3HKOIO ZOBKOJa cebe»’. A. KopeyH
CIpHUIIMaEe 3ByKH HaBKOJIUIITHBOTO CBITY SIK My3HUYHI i BTUIIOE iX y cBOi# TBOpYOCTi. /{151 Hel
HeMae iepapxii 3ByKiB, IIOLTy Ha My3W4Hi 1 HeMy3W4Hi. «fI MO3Ky BUKOPHUCTOBYBAaTU CKPH-
Ky a00 IMOBEPXHIO CTOJY, Il€ 3aJeKUTh Bijl TOTO, IO HEOOXIIHO A MUCTENBKOI imei»?.
Y BOKIBHUX TBOpPaxX KOMIIO3UTOPKA EKCIEPUMEHTYE 3i 3BYKOM pIi3HUMHU CIIOCOOaMMU.
OnuH i3 HUX — BUKOPUCTAHHS HETPAIUITIHHUX TPUHAOMIB 3ByKOBH00yBaHHS TOJIOCOM.

Koxxkna BokasibHA Meca A. KopcyH po3IIOYMHAETHCSI aHOTAIIIEIO, Y AKIH po3mudpo-
BYIOThbCSI TpadiyHi IMO3HAYKU 1 TOHKOIII BUKOHAHHS MPUHOMIB. TpaguIliiiHi A1 My3UKH
BU3HAUEHOI BUCOTH CIIiBICHYIOTh 3 PI3HOMAaHITHUMU IIyMOBHUMU 3BYKaMU, a 4acTO IOCTY-
MAIOThCA IM 3a KUIbKicHO. Cepel HeTPaIUIIIMHUX 3BYKIB — CHII, IIEIIT, KPUK, Oy/IbKaHHSA,
CBUCT, TinepBiOpallis, XpuI, puJyaHHs, CXJIMIMyBaHHs, BUTTA, glissando tomo. Herpamau-
IiMHI MPUHOMH 3BYKOBH/IOOYBAaHHSI BKJIFOYAIOTh PiI3HOMAHITHI MaHIMyJISAIil S3HMKOM, Ty-
6amu, ropsiom ToIo. OkpeMi mpuiioMu nepefdadaTh OJTHOYACHE BUKOHAHHS OJTHUM CITi-
BAKOM 3BYKIB 3 BU3BHAUEHOIO BHCOTOIO 1 IITyMOBUX 3BYKiB, B pe3yJIbTaTl OJJUH BUKOHABEI[b
371aTeH caM 3aCIIiBaTH CIIiB3BYYYs YU HABITH MOJTiPOHIUHUY PparMeHT.

OxnuM 13 HaWACKpaBIIMX TBOPIB I0JI0 pOOOTH 3 IIYMOBHUMH 3BYKaMU CTaB
«Vocerumori» g mecty rojocis (2012)°. HazBa kKoMIIo3ullii Bificuiiae 70 iIHTOHApyMOpi —
ciMmelicTBa My3WYHHX IHCTPYMEHTIB, BUHAWJIEeHUX Ha moyaTky XX crositrsa JI. Pycoso, B
OCHOBI JIil AKX — reHepyBaHHA pidHuX TuUmiB mymis. Iloaibuo o JI. Pycoso, A. Kopcyn
€KCIIEPUMEHTYE 3 IIyMOBUMH 3BYKaMU, ajie 32 JIOIOMOTOIO JIIOICHKHX TOJI0CiB. /Ipamaryp-
Tis TBOPY I'PYHTYETHCA Ha 3iCTaBJIeHHI BIAMIHHUX 3a TEMOPOM i BUPa)KaJIbHUMH SKOCTSIMU
IIIyMiB, a TaKOXK IIIyMiB i aKOPAOBO-IIOJII(OHIYHUX (pparMeHTiB 3 BU3HAYEHOK BHCOTOIO.
[TocuieHHs rosociB MikpodoHaMu Hafae TeMOpam AeNo IMITyYHOTO 3a0apBJIeHHs, IKE B
OKpeMUux ¢parMeHTax HaBiTh HaraAye 3ByUYaHH: eJIeKTPOHHUX KOMIIO3UIIiH.

[Ile omuH ekcriepuMeHT y po0OoOTi 3i ciroBecHHUM TekcToM. Ak 3a3Hauvae A. KopcyH:
«f Biymato mepeBary My3wuIli Iepe iHITUMHA BUaMU MHUCTEITBA: MY3HIIl SIK YUCTIH abCT-
pakIlii, He3aJIeXKHIH BiJi BepOasibHUX a00 Bi3yaJbHUX 3HAYE€Hb. <...> 3BUYAHHO, MU 3HAE-
MO, [0 My3HKa YacTO B3aEMO/II€ 3 iHIMMMH MUCTEITBAMH, OCOOJIHUBO 31 CJIOBOM <...>. AJie
s1 3apa3 roBOPIO TIpo il yrcTe BupakeHHs. Lle Te, 1110 s MiHyI0 HaWOUIbIIE, 1 TOMY MEHi Tak

! JlskepenoM 1MTaTH € eXeKTpoHHHMi et A. KopcyH 10 aBTopa crarTi, HamicnaHuii 25 GepesHs
2019 poxky.

2 Jlus. Janssen T. Selbst denken und deuten // Elbe-Jeetzel-Zeitung. 2018. 21 Februar. S. 5.

3 Jlus. Kautz M. Vorsicht Hor-Fallen! Portrit der ukrainischen Komponistin Anna Korsun // Musik-
Texte. Zeitschrift fiir neue Musik. 2016. August (Nu. 150). S. 6-11.

4 Ilus. Janssen T. Selbst denken und deuten // Elbe-Jeetzel-Zeitung. 2018. 21 Februar. S. 5.

3 «Vocerumori» — OJIMH i3 TPOX TBOPIB, 32 siKi A. Kopcyn 2014 poky oTpuMaia nepemMory B KOM-
MO3UTOPChbKOMY KOHKypci «Gaudeamusy. Inmi gsa — «Tyra» («Wehmuty) uis 1T ToJIOCIB, CKPHIIKH,
KOHTpabacy, mpernapoBaHoro (GopTeriaHo Ta 3ByKOBHX 00’ €KTiB 1 «Plexusy mis iHCTpyMEeHTaTbHOTO aHCaMOITIO.

ISSN 2522-4190 HaykoBwi BicH1K HauioHanbHOi My3uyHoi akagemii Ykpainu imeHi M. |. Yankoscbkoro 2019. Bun. 126 71



BJKKO IIPAITIOBATHU 31 CJIOBOM. I He JIF0OJII0 BUKOPHUCTOBYBATHU CJIOBA Y MOIM BOKAJIbHIN My-
3ulli. fKIO A MOBUHHA Ile 3pOOUTH, TO HaMararocs Mo30aBUTH CJI0BA iX 3HAUEHHSA i PO3-
MUBAaI OKpeMi poHeMu» .

Texcru y BokaspHiN TBopuocTi A. KopcyH /1I0CUTH YMOBHI: y OUIBIIOCTI MapTUTYP
BOHH IIpeJIcTaBjieHi 6€33MiCTOBHUM HabOOpPOM JIITEP UM CKJIAJIiB, BAMOBA SAKUX BIUIMBAE HA
TeMOp 3ByKy. YacTo 3aCTOCOBYEThCS MPUHOM ILUIaBHOTO, MOBLJIBHOTO MEPEXOAY Bif OJHIET
JIITepH /0 1HIIOI, MIEPiOIUIHO OJHA HOTA BUKOHYETHCSA PI3BHUMHU TOJIOCAMH — KOYKEH CBOIO
JIiTepy, yTBOPIOIOUU HOBUM KOMOIiHOBaHUM TeMOp. IHKO/IM B TapTUTYpU BBOAUTHCA peMap-
Ka «BUKOHYBATH T'OJIOCHI HEsICHO, 3 HAIMIB3aKPUTUM POTOM». 3/1aBajiocs O, BUHATOK CTa-
HOBUTHh TBip «CupeHu» («Sirene»), y sAKoMy HIOM 3aCTOCOBAHO CJIOBa, SKI HAJIEXKATh
A. KopcyH, TouHiIle, — 1ie J0BiIbHA IepepobOka moesii I1. Hepyu, y siKiii cMucI0Be HaBa-
HTQKEHHS 3HUKJIO 1 3aJIMIIWIOCA Jikiie poHiUYHe 3By4aHHs iCIIAaHChKOI MOBH. Pemapka
«BHMOBJISITA TEKCT HEYITKO, PO3MHUTO» JOTIOBHIOE KOJIOPUCTUIHUH e(eKT.

A. KopcyH Hamucasia iBa BOKaJIbHI TBOPH, BUKOHYIOUYHM YMOBH 3aMOBJIEHHS, HA TEK-
cTH HiMelbKuX moetiB. OxauH i3 HuX — «Kiritka Tosnepa» («Tollers Zelle») — Hane:xxuth
excnpecionicry E. Tostepy «Crexku y cit» («Pfade zur Welt»)?, axuii BokasticTka yuTa-
€TbCSA IICJIA OCTAaHHBOTO TakTy. I1if] yac BUKOHAHHSA BOHA BUMOBJISE JIUIIIE OKPEMi 3BYKHU 1
CKJIJIA, a 3aBJ@HHS TOJIOCY, 3Ti/THO 3 PEMApKOI, — MaKCUMAaJIbHO BiITBOPUTH 3BYYaHHS
ritapu. [amui TBip — «Tyra» («Wehmut») maia m'stu rosiociB, CKpUIIKH, KOHTpabacy,
IpenapoBaHoro ¢opremniaHo i 3ByKoBuX 00’€KTiB. KoMmo3urlia Hamucasia Imij; yac HaB4aH-
Hs A. Kopcyn B MIOHXEHCHKIH BUIIIHM IIKOJII My3UKH U TeaTpy, BUKOHYIOUH 3aBJaHHS ITe-
nparora 3 kowmrmoswuiii M. Errepra: crBopuTu ABi m'eCM Ha OCHOBI OJiHi€I 3 ITiCeHb
P. Illymana 3 BokanpHOro nukay «Liederkreis» Ha coBa M. hon Aixenmopda’. B oxmiit
'eci Masia 6yTu 30epekeHoI0 MeJIo/lisd, B iHIINH — TekeT. A. KopcyH 3aMicTh ABOX Hamuca-
Jia OTHY II'€Cy 3 KiJIbKOMa Po3/isaM, 3akpinuBinu Mesoxito P. Illymana 3 TekcToM i Bijmo-
BiJIHOI0O CEMAHTHKOIO 3a MApTI€I0 COMPAHO. Y MePIIOMY PO3iJIi COIPaHO MPOBOJAUTH OpPH-
TiHaJIbHY MEJIOZII0 3 IOBHUM TEKCTOM, y HACTYITHUX — TEKCT B ii mapTii «pO3MUBAETHCA»:
CKJIa/I TIOBTOPIOIOTHCS 200 ¥ 30BCIM 3HUKAIOTh, CJIOBA PYHHYIOThCS, 3QJIUIIAIOTHCSA JIUIIIE
okpeMi Oe33MicToBHI OykBU Ta ckyiaau (mpukiazn 1). OTKe, y Ipolieci po3ropTaHHs TBOPY
TEKCT TOCTYIIOBO BTpaya€ 3MiCTOBEe HAIIOBHEHHA 1 MOZYJIOE B OiK KOJIOPUCTUKH, IeH
e(eKT MOCUIIOETHCA HETPAAULIIMHUME MPUHOMaMHU 3BYKOBUIOOyBaHH:A. OTiKe, HaBiTh B
O/IHOMY 3 IepIINX CBOiX BOKaJIbHUX TBOPiB A. KopcyH 36epirae BaxximBui 11 cebe ecte-
THKO-CTHJIbOBUH IpuHIUN (TpUKJIaf 1).

[ITe o MeTO/T pOOOTH 3i 3BYKOM, PO3IIMPEHHAM 3BYKOBOI MATITPU — MoAupika-
Iis1 TOJIOCY IUISIXOM 3aJIy4eHHs JOAAaTKOBOTO iHCTpyMEHTAapilo: KapTOHHA TpyOKa Bij Ima-
IIepOBUX PYIIHUKIB, fKa BiZ[irpae BaXJINBY poJyib y ¢GOpMyBaHHI 3ByKy B «CupeHax»
(«Sirene»). KoxkeH i3 BokaJiicTiB, KpiM 6aca, Ma€ CBOIO TPYOKY, V fIKYy CIIiBa€ MPAaKTUYHO
Bech 4vac. [lapria TpyOKHM mpomrcaHa Haja HOTHUMH CTaHAMH XBWISICTUMH JIHISAIMHU, SKi
03HAYaIOTh IJIaBHE Bi/IKPUBAHHS ¥ 3aKpUBAHHS OTBOPY PYKOIO (IIpUKJIaf 2).

! Ilme. Kautz M. Vorsicht Hor-Fallen! Portriit der ukrainischen Komponistin Anna Korsun // Musik-
Texte. Zeitschrift fiir neue Musik. 2016. August (Nu. 150). S. 6-11.

2 Epucr Tomnep (Ernst Toller, 18931939 poku) — HiMELbKUIA TIOET, ApaMaTypr, AHTUHALMCT, OJUH
13 HaWsICKpaBIINX MPEICTABHHUKIB €KCIIPECiOHI3MY. 3a aHTHBOEHHI 1/1e1 HEOJHOPA30BO CUIIB y B’SI3HMLI, 1€
HaIlicaB BipIi, 3rofoM BuaaHi y kau3i «IlicHi yB’s3aeHNX» («Gedichte der Gefangeneny). Came Ha OVH 13
BipmiB KHUTU «CTexku y cBi™ («Pfade zur Welty) A. Kopcyn Hanncana BokanbsHuil TBip «Kimitka Tomnepa»
(«Tollers Zelley).

3 Mosed don Aiixengopd (Joseph von Eichendorff, 1788—1857 poki) — HiMELbKHIi MOET i Mpo3aik
€MOXH POMAHTHU3MY, OJIMH 13 HAWBU3HAYHIIIINX HIMEIIBKUX JIIPHUKIB.
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IIpuxnap 1.
A. KopcyH, « Wehmut» zy151 I1'siTH TOJTIOCIB, CKPHUITKH, KOHTpabaca,
IIpenapoBaHOTO (POPTEITIAHO Ta 3BYKOBUX 00 €KTIB
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Y 1BoOpi «Vocerumori» JOMOMIXKHUM IHCTPyYMEHTOM € PYKU BoKasticTa. B aHoTaril
A. KopcyH aeTasibHO MOSICHIOE MO3UITIl PYK, 3aKpilieHi 3a rpadivHuMu 3HakaMu. OoTor-
padii TUIIB Cyp/InH BUHECEH] ¥ Ha TUTYJIbHY CTOPIHKY, IIIO CBITUNTH PO IX 3HAUEHHS JJIs
3BYKOBOI OpraHisaiiii TBOpY.

Y mapTtuTypax TpamisoThCs BKa3iBKU MO0 HEOOXITHOCTI HaJIeKHOI aKyCTUKU 3a-
jiB, a B «Ty3i» («Wehmut») HaBiTh KOHKPETU3YETHCH, 1[0 HAUKPAIIUM JJIsI BUKOHAHHS
TBOPY € IMPUMIIIIEHHA IIepKBU. B aHOTaIifAX 10 KIIBKOX KOMIIO3UIIiMl TOBOPUTHCA IIpo Oa-
’kaHe 4 000B’s13KOBE BUKOPUCTAHHA MiKPODOHIB 71 IOCUJIEHHS TOJIOCIB.

3BYKOBY MaIITPy BOKaJIbHUX MapTUTyp A. KopcyH iHKOJIU JIOMOBHIOIOTH JIOATKOBI
iHCTpyMeHTH, 0co0nBo B «CyTtinkax» («Ulenflucht»), 1e BBeeHO 3HaUHY KiJIBKICTh AyXO-

ISSN 2522-4190 HaykoBwi BicH1K HauioHanbHOi My3uyHoi akagemii Ykpainu imeHi M. |. Yankoscbkoro 2019. Bun. 126 73



BUX IIPUCTOCYBaHb — PI3HUX CBUCTYJIbOK, MHCIUBCHKUX AYXOBHMX MAaHKIB!, irpaikoBux
ZlyXOBUX 1HCTPYMEHTIB, HaBiTh NUIAHTIB. [lif yac 3ByuyaHHs iHCTpyMeHTasIbHI 1 BOKaJIbHI
TeMOpU NEPETUTITAIOTHCS, 3JTUBAIOYNCH B OJTHE CKJIQ/THE 3BYKOBE IIiJI€.

[lle onyH MeTOA 3BYKOBHX €KCIIEDUMEHTYBaHb — pPo0OOTa 3 MPOCTOPOM. YIiepiie
MOZKJIMBOCTI IIPOCTOPY 3a/Iy4eHi, X0u i MiHiMabHO, B «Ty3i» («Wehmut»). B anorartii 3a3Ha-
YeHO, 10 «COIpaHo [ImapTis, sika ciiBae opurinan Illymana — H. I'.] ma€e po3milyBaTHCh
JlaJIeKO BiJT IHIIIMX MY3UKaHTIB 1 IVIs7a4uiB, 1100 3BYK 3By4YaB 3/1aJIeKy». Tak icCTOpHUYHY Biji-
JTJIEHICTh MiXK JIBOMAa peaJbHOCTAMHU BTLIEHO IJIAXOM PO3MeKyBaHHS JIOKAIlil yUaCHUKIB.

Y tBOpi «f uyto rosocu» («I hear voices») A TPhOX BOKAIICTOK IapTil IepIioro i
JIPYTOTO COIIPAHO JOTIOBHIOIOTH O/THA OJIHY, TPAKTYIOUHCH SIK Of(He Iite. [Ipu oMy KoM-
MTO3UTOPKA PA/INTh CXOBATH JIpyTe COMPAHO, TOMY IJIsifjaui 6avaTh JIUIIIE MepIe COMpPaHo i
Meuyo-conpaHo, aje 4yioTh OiIbIlle 3a 3By4aHHs, yTBOPEHE BUKOHABUIIAMHU Ha crieHi. Ta-
KUM YHMHOM, BUHUKA€E e(dEeKT 3BYKOBOI LII031i, KOJIM mapTisi 1 TeMOp MePIITOro COMpaHo po-
3IITUPIOETHCA 3aCO00M IIIe OJTHOTO, HEBUITMOTO T'OJIOCY.

A. KopcyH mpoAoOBiKye eKCIepUMEHTYBAaTH 31 3ByKOM y mpocropi. ¥ «CupeHax»
(«Sirene») BoHa «XOBa€» 3a CIIEHOIO OACiB: MPOTATOM 3BYyYaHHS IX HAPTif, sKa, AK BKa3aHO
B aHOTAIIil, BUKOHYE KOJOPHUCTHUYHY (DYHKIIiIO, IIEPIOIUYHO 3’ ABJISAETHCA, SIK LII031s, «IIIy-
MOBHH IVTIOK» (BuCiiB A. KopeyH). ¥ it ke komro3utiii, sik i B «Cytiakax» («Ulenflucht»)
Y¥ HAWHOBIIIIH Ha chorogHi — «OcHoBu Haioi npupoau» («Le basile de sa propre
nature»), MPOMOHYETHCA PO3TAITYBAaTH BOKAJIICTIB JIOBKOJIA ITyOJTiku. B ocTaHHIM BUKOHAB-
11l Ii€l YaCTUHY TBOPY TAKOK PyXalOThCs IO KOJIy, BOHU MOXKYTh 00epTaTu rojiopaMu. Tak
CTBOPIOETHCS HE OJHE JIKEPEJIO 3BYKY, SK IPU TPAMUININHINA JIOKAIlii, a YOTUPHU YU JBa-
JIIATH, 3aJIEXKHO Bijl KiJTBKOCTI BUKOHABINIB. 3BYKH 3 PI3HUX KYTKiB 3ajly 6araTorpaHHO
B3aEMO/IIIOTH, IEPEMITIYIOTHCS B IIPOCTOPI, a cTyxadi mepe0yBarTh Y KOJII IIUX ITPOIIECIB.

[Taptutypu A. KOopcyH CIOBHEH1 Halpi3HOMAaHITHININX 3BYKOBUX €KCIIEPUMEHTIB.
Ile 3BykOBe po3MaiTTsi 00’€qHYETHCS MaHEpPOI BHKOHAHHSA, siKa B OUIBII ITi3HIX TBOpaXx,
noynHatoun 3 «CupeH», Malke 3aBKAU YTOUHIOEThCA B aHOTAMiAX. OTKe, TBOPH KOMIIO-
3UTOPKH He BUKOHYIOThCS B KJIACUYHINA akajzeMiuHili MaHepi. CITIiB 3arajJioM Ma€ 3By4aTH
He Ha MOBHUU TOJIOC, a OyTH M SIKUM, HIXKHUM, aKypaTHHUM, JIaBaTH 3MOTY IIOYyTH HApO-
JUKEHHS 3BYKY 3 THIII, IPOCIYXaTH BCl MiKpOTOHOBI JieTasti, Bci TeMOPOBi, AUHAMIUHI 3Mi-
HU. BepXHi HOTH BUKOHYIOTBCS SIK JIET€HbKE IMUIIAHHA, sike B « CyTiHKax» IMOeTUYHO IOPi-
BHIOETHCS 3 IITAIIITHUM I[e0eTOM.

Y naBox OuThIN mi3HIX mapturypax — «CyTiHku» Ta «Moyioomni» — A. KopcyH BHO-
KpPEMJIIOE MaHepy CITiBY, HA3UBAIOUU Il «Croon», iKa CTOCYeTbcA GparMeHTiB, BUKOHYBa-
HUX 13 3aKpUTUM poToM. CJIOBO «croon» 3 aHIJIIMCHKOI IEPEKIIA/IAEThCA AK «HACIIByBaH-
Hs1». OCh SIK IIOSICHEHO ITI0 MaHepy B MapTUTypax: «(pparMeHTH i3 3aKPUTUM POTOM BU3HA-
YaIOThCA K Croon, 0 03HaYa€ MYTUKaHHs, CIIiB Tak, HaueOTO BU Oy/u cami, He 1A my0-
JIiKM, He Ha MOBHUU roJioc, 6e3 HamaraHHs 3pOOUTH HOro 3po3yMutuM». 'oBopsiun Mpo
MaHepy CIiBy, BAapTO BKa3aTH W Ha IHCTPYMEHTaJIbHE TPAKTYBaHHs TOJIOCY, XapaKTepHE
MalKe JIIA BCiX BOKaJIbHUX KOMIO3UIii A. KopcyH. I SKIo H0oT0 po3yMilOTh ITepeBasKHO,
Tak OM MOBHUTH, 32 YMOBYAaHHSIM, HA OCHOBI My3WYHOTO Marepiany (MeJOJAUKU 31 CKIaj-
HUMH 3ByKOBHUCOTHUM MAaJIIOHKOM i pUTMIUHOIO OpraHi3aIfi€io, BaXKJIMBOTO 3HAUYEHHS IIIy-
MOBHUX 3BYKiB, Mikpomosi¢oHiuHOiI dakTypu Tomo), To y TBOpi «Kiitka Tosepa»
(«Tollers Zelle») yi1st ros1OCy 3 €JIEKTPOTITAPOIO B AHOTAII1 MiCTUThCS PEMapKa JJIsT BOKaJTi-
CTU: «3HAUTHU CIocid HAOJIU3UTUCH IO TiTapu», a JJIA 000X BUKOHABIIIB — «3POOUTH CBOI
1HTOHAI] OJIM3bKUMU OJUH IO OJHOTO».

! MuCIMBCEKi TyXOBi MaHKM — JyXOBi IHCTPYMEHTH JUIsi IPMMAHIOBAHHS MHCIHMBIAMH OKPEMHX
BHIIB TBApHH 1 NITaxiB (JINCHUIIL, OJICHIB, CapH, KAYOK 1 T. I1.).
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3ByKoBUH CBIiT TBOPiB A. KopcyH — BepinHa arichepra, 3a SKO KPHUETHCA CKJIaTHA
poboTa Haj| 3ByKOBHUCOTHICTIO, BUPpaXKaJIbHUMU 3acobamMu, ¢opMoIo. Yci Ii Ta iHII aciek-
TH I1e TOTPeOYIOTh HAYKOBOTO JJOCIIi/I>KEHHS.

BucHoBku. [locuieHa yBara o 3ByKy y TBopax A. KopcyH Bujiisie TeMOp SIK OZTUH
i3 rosoBHUX ¢akTopiB Apamartyprii. TemOpoBi 3MiHUM BIUIMBAIOTh HA BIAUYTTS TeMILy i
putrMmy. [HCTpyMeHTasbHE TPAKTyBaHHs T0JIOCY, BUKOPHUCTAHHS IIIyMOBHUX 3BYKiB, HeTpa-
JUIIHHUX TPUHOMIB 3ByKOBU00YBaHHsA, Cy9acHOI HOTAIlil, TPAKTyBaHH:A OyIb-sIKOTO IIpe-
JIMeTa sIK TMOTEHI[IHHO My3HUYHOTO, HiBEJIIOBAHHS CEMAaHTHUKHU CJIOBECHOTO TEKCTY U KOHIle-
HTparia Ha GoHi3MI OKpeMux OYKB 1 CKJIAZiB CBi{UaTh IIPO OPIEHTAIliI0 TBOPYOCTI KOMIIO-
3UTOPKU Ha CYy4aCHICTb.

HamoBHeHHSI MapTUTYp IIyMOBHMHU 3BYKaMH 1 HETPAAUIIIHHUMH IIPUHOMaMHU 3BY-
KOBHUZIOOYBaHHS CIPHUSAIOTH TOMY, III0 TBOpPH A. KOpCyH JMOCTYIIHI Jj11 BUKOHAHHS HEIpPO-
(eciiHUMH BOKaTicTaMH, 1 Ile HEOTHOPa30BO IMiATBEPANIIa KOHIIEPTHA 1 CTyAifHA TPAKTH-
ka. Tak, 2012 poky B Pocii (Mocksa), a 2013 poky B Ykpaini (KuiB) koMmo3uTopka BUCTY-
ITIIa OTHIE€I0 3 OPTaHi3aTOPIB MPOEKTY «6+1», CIPAMOBAHOTO Ha MO ISIPU3AIIII0 Cy4acHOI
BOKaJIbHOI MY3UKH: TBOPU MOJIOAUX YKPATHCHKUX 1 POCIHCHKUX KOMIIO3UTOPIB BUKOHYBAJIH
BUKJIIOUHO HEMY3UKAHTH — KOMIIO3UTOPH M My3WKO3HaBIil. B ycix BUKOHAHHAX TBOpPY
«Cytinku» («Ulenflucht»), mopsg i3 mpodeciiitnumu cmiBakamu 3 ancam6iiB «Neue
Vocalsolisten Stuttgart», «Silbersee», Gpasim y4acTb KOMIIO3UTOPH, MY3WUKO3HABIli, iH-
cTpyMeHTasicT?, a mwecy «Cupenu» («Sirene») BukonyBaiu 2019 poky B m. 'aara (Higep-
JIQHJIM) JTUIIIEe HelpodeciiiHi BOKaJIiCTH.

Taka mpakTHKa € JIelo MapaJIoKCAIBHOI0, a/Ke, 3 OJTHOTO OOKY, TBOPH i3 CydacHH-
MU MY3UYHO-BUPOKAJIPHUMHU 3aco0aMu, HETPAJUIIMHUM IHCTpyMEHTapieM, Ha 3pa30K
IIJIAHTY YU KAPTOHHOI TPYOKH, YaCTO BBAXKAIOTHCS HAJITO CKJIA/IHIMM JIJIsI PO3YMIHHA 1 He
MIPUIMAIOThCS CYCITIJIBCTBOM 1 IMpodeciitHUM My3WKaHTaMH-KOHCepBaTopaMu. 3 iHIIIOTO
OOKy, Ti K TBOPH BUXOJISITh 32 MeKi BUKOHABCHKOI €JIITApHOCTI 1 CTalOTh aKTOM CITiBTBOP-
4ocTi Oy/ib-AKUX HelpodeciiHUX My3UUYHUX BUKOHABIIIB, 1 HaBiTh HempodeciiHUX My3U-
KaHTIB3. Y IIbOMY IIOJIATa€ BAXKJIMBA KyJIbTypHA (GyHKITisI TBOpUocTi A. KopcyH.

Posrisagaoun BOKJIbHY My3UKY KOMITIO3UTOPKHU B ACIEKTI JIMHAMIKH CTaHOBJIEHHS
ii iHAUBIAYaIPHOTO CTUJIIO, GAYMMO, IO BOHA BIIEBHEHO JIOTPUMYETHCS CBOIX CTHJILOBUX
OPIEHTHUPIB. Y2Ke B mepiiomMy BokasbHOMY TBOpPi «IlicHsa pubu» (2010) € Taki BU3HaYaIbHI
I1s i TBOPYOCTI CTHUJIBOBI €JIEMEHTH, SIK My3WYHE TPAaKTyBaHHS IIYMOBHX 3BYKiB, HETpa-
IUIIAHI TpUiioMu 3BYKOBUI00YBaHHS, BI/ICYTHICTh CEMAHTUYHO HAaIIOBHEHOTO CJIOBECHOTO
TEKCTY ¥ TeMOPO-KOJIOpUCTHYHA QYHKIIiA jTiTep. HacTymHi BOKaibHI TBOPU HOCTYIIOBO PO-
3IIUPIOIOTh apceHa My3uYHuX 3aco0iB. Tak, y «Jlangmadrax» («Landscapes», 2011) 3a-
cTocoBaHO poboTy 3 MikpodoHamu, y «Tysi» (« Wehmut», 2011) ymepiiie rosoc aedhopmy-
€TBHCSA 3 IOTIOMOT'OI0 IHCTPYMEHTA Ka3y, a TAKOXK 3aCTOCOBAHO €KCIIEPUMEHTYBAHHSA 3 IPOC-
TopoM. ¥ «Vocerumori» (2012) [0OCITi/IZKEHO MOKJIUBOCTI Pi3HUX THINB CYypAUH PYyKaMHU,
skl B «Cupenax» («Sirene», 2014) 3aMiHIOIOTbCS Ha KapTOHHY TPyOKy, a B «CyTiHKax»
(«Ulenflucht», 2015) — cBOEPIIHUM MiHi-OPKECTPOM 3 JIOJIATKOBOTO iHCTpyMeEHTapiio. Y
«CupeHax» B aHOTAIIil BIIepIIle MTOPYIIYEThCA MUTAaHHA IIPO MaHEpPy CIIIBY, sIKY BXKe B Ha-
cTynHid meci «CyTiHKA» BH3HAUEHO SIK «croon». J[emo okpeMo, IIOA0 IHTOHAI[IMHOCTI,

! Ha xonuepTi cepen inmmx Bukonysascs TBip A. Kopcyn «Vocerumori». Jletanphime aus.: Mopo-
30Ba JI. Kommozutops! Mensitot npodeccuto // Kommepcants Yipanna. 2013. Ne 18. C. 4.

2 meThes PO J1Ba KOHIEPTHI BUKOHAHHSA — B M. YTpext (Hizepmanau) min yac mopiunoro ¢pectu-
Bamo «Gaudeamus» (2016) i B M. Pum (2019) Ta npo cryxitiauit 3amuc kommo3utlii 2018 poky y mporpami
EDITION zeitgendssische Musik, 3a miarpumku Deutscher Musikrat.

3 A. KopeyH kinbka pasis 3anydana HenpodeciiiHux My3UKaHTIB 10 BAKOHAHHS CBOIX nep(hopMaHciB
«Mana» («Heimsuchungy), «CyTinkoBe cBIiTIIO» («Zwielichty), «Moshi moshi». JleTanbHillle NHUB. CaWT,
MIPUCBSIUYCHUHN MY3HIll KOMITO3UTOPKH annakorsun.com, Mapo3ain «agenday.
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cupuiimaethbesa TBip «Kiritka Tostepa» («Tollers Zelle», 2017), B Axomy, BHACJIIJIOK 0CO0-
JINBOI MPOTPAaMHM, MapTiA BOKAJIICTKHA CIIOBHEHA JOCUTHh EKCIIPECUBHHUX JeKIaMaIliliHUX
dparmenTiB. Ase, 30arauyiouud 3ByKOBY HAJIITPy, BiH Bce K He BIIXOAUTH BiJi TOJIOBHOI
CTHJIbOBOI JIiHii, 00paHOI KOMIIO3UTOPKOIO.

A. KopcyH HaJIeHTh ZI0 MOJIOZOI reHepalil yKpalHChKMX KOMIIOBUTODIB, AKi Iepec-
TAlOTh MUCJIUTH KaTeropi€io HaIllOHAJIbHOI iIeHTUYHOCTI. Ii TBOPYICTh OPIEHTYETHCSA HAa
CBITOBY MYy3UYHY IIPAKTHUKY, V AKIH MUCTEIbKI ijiel Oy/ib-AKOr0 IOXO/PKEHHSA CIIPUHMAIOTh-
cs K 0s1m3bKi. [lo3aHamioHasIbHA IPUPO/IA CIIPUSIE TOMY, IO My3WKa KOMIIO3UTOPKH 3PO-
3yMmizna i 6;1iu3bKa cjiyxadyaM B PI3HUX KyTOUKaxX CBITY, a ii BUCOKUM mpodeciiiHuil piBeHb,
MiZTBEP/IPKEHUH MPECTHKHUMU HAaropoZlaMu, BKa3ye Ha aKkTUBHe BKJoueHHs A. KopcyH y
IIPOIeC TBOPEHHS CYYaCHOTO aKaJ[eMiYHOTO My3UYHOTO MHUCTEI[TBA.
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I'matus H. B. UnauBuayaabHblii CTHJIb BOKAJIbHOIO TBOpuYecTBa AHHBbI KopcyH. Ak-
TyaJIbHOCTb McCclefoBaHus. V3yueHrne MHANBUYyaIbHBIX KOMIIO3UTOPCKUX CTHJIEH MO3BOJIAET IIO-
3HATh MY3bIKaJIbHOE€ UCKYCCTBO B €T0 €IMHUYHBIX, HETIOBTOPUMBIX MPOSIBICHUAX. JTO TaKKe HE0O-
XOAMMBI KOMITOHEHT MCCIICIOBAHMs CTUJIeH Oosiee o0ImuX ypoBHEH. M3yueHrne My3bIKH MOJOBIX,
TaJAHTJIUBBIX KOMIIO3UTOPOB, OJHOM M3 KOTOPBIX SIBISETCS YKpauHO-HEMEIKas KOMIIO3UTOP
A. KopcyH, obecrieunBaeT BKIIOUEHHOCTh YKPAUHCKOTO MY3BIKOBE/ICHUS B CaMble MEPEI0BbIE TPO-
1IECChI COBPEMEHHOW OT€YECTBEHHON U MUPOBOU MY3BbIKAJIbBHON KYJIbTYPBHI.

OTtcyTcTBUE HAay4HBIX MCCIEA0BaHUN, IOCBALIEHHBIX BOKaIbHOM My3bike A. KopcyH, onpe-
JIEJISIET HAYYHYI0 HOBHM3HY JTOU CTAaThH, B KOTOPOW pacCMaTPHUBAIOTCS BCE CYLIECTBYIOIIME Ha Ce-
TOJ{HSI BOKAJIbHBIE IPOU3BECHUS KOMIIO3UTODA.

Leab uccjieqoBaHus — PACKPBITh YEPThl MHAMBHyanbHOro ctuist A. Kopcyna u nponec-
ca ux (opMuUpOBaHM B 3BYKOBOM IPOCTPAHCTBE BOKAJHHOI'O TBOpUYECTBA. B cTarhe NMpHUMEHEHBI
CIIETyIOIIME METOAbI MCCJIEe0BAHMS: AHAIMTUYECKUA — JUIA BBISBICHHS 3BYKOBBIX OCOOEHHOCTEMH
BOKaJIbHOM My3bIkH A. KopcyH; KoMIapaTUBHBINA — JUI CpaBHEHHS OOLIMX U OTJIMYUTEIBHBIX YepT
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B BOKaJbHBIX MPOU3BEICHHUIX KOMIIO3UTOPA; XPOHOJIOTMYECKUNA — JUIsl paCCMOTpPEHUs! (hOpMUPO-
BaHUS METOAOB pabOTHI CO 3BYKOM IMOCJIEIOBATEIBHO OT MEPBOU 10 MOCIIEAHENH BOKAIBHON KOMITO-
3UIMHU; UCTOPUYECKUN — JJISI BKIIFOUEHHS BOKAJIbHOTO TBOpuecTBa A. KopcyH B 00muii HICTOPUKO-
KYJIbTYPHBIN MY3bIKAJIbHBI KOHTEKCT.

Pe3yabTaThl HecaegoBanus. OJHUM U3 INIaBHBIX (JaKTOPOB OpraHU3alvi BOKAJIBHBIX IPO-
u3BeneHni A. KopcyH sBIsieTcst pa3HOCTOPOHHSISI padoTa CO 3ByKOM, KOTOpasi BKIIOYAeT aKTUBHOE
IPUBJICUYEHUE IIYMOBBIX 3BYKOB, HETPAJULHOHHBIX IPHUEMOB 3BYKOM3BIIEYEHUS, TEMOpO-
KOJIOPUCTHYECKYIO TPAKTOBKY CIIOBECHOT'O TEKCTa, MOIU(DUKAIIUIO MU TOTIOJIHEHUE YEJIOBEUECKOTO
rojoca MHCTPYMEHTaMH, SKCIEPUMEHTHPOBAHUE CO CTepeodPPeKTaMH, 3BYKOBBIMU HILITIO3USIMH,
«TIOABMXKHBIM» 3BYKOM 4Y€pE3 IMPHUBJICYECHUE BO3MOKHOCTEH INPOCTPAHCTBA B PACIOJIOKECHHH HC-
MIOJIHUTENEH U UX MepeMEIleHUEe BO BpeMs NeHus. OCHOBON MCIOJHEHUS SIBISIETCS HEaKaJleMude-
CKasi MaHepa MeHus ¢ npeoliIajaHueM MATKOIo 3ByKa He B IOJIHBIN TOJIOC U MaHepa croon (TepMHUH
A. KopcyH) B parmMeHTax ¢ 3aKpbITHIM PTOM, CBSI3aHHAs C HaleBaHHEM Oe3 MONBITKU cenaTh Ie-
HUE TIOHATHBIM.

B BBIBOAX MOJYEPKHYTO 3HaueHHE TeMOpa B (OPMHUPOBAHUM J(PAaMaTypPruu BOKAIBHBIX
naptutyp A. KopcyH, ero BiausHue Ha OllylieHue Temna U putMa. OTME4YEHO IPUCYTCTBUE BaX-
HEHIINX MHIUBUAYaIbHO-CTHIIEBBIX 3JIEMEHTOB MY3BIKM KOMIIO3UTOpA YK€ B MEPBBIX BOKAJIbHBIX
IIPOU3BEACHUAX. YKA3aHO HA IIPEOJOJICHUE PAMOK MCIOJHUTEIBCKON 3JIMTAPHOCTH U TOCTYITHOCTD
MIPOU3BEJCHNN HENMPO(PECCHOHATBHBIM MYy3bIKAIbHBIM UCTIONHUTESAM. CaKIEHTUPOBAHO HA BHEHA-
[UOHAJIILHOM IIPHUPOJIE BOKAJIBLHOIO TBOPYECTBA KOMIIO3UTOPA M €€ OPUEHTAllMM HAa COBPEMEHHYIO
MHUPOBYIO MY3bIKaJIbHYIO NMPAKTUKY. 3HAYUMOCTb PE3YJIbTaTOB MCCIEAOBAHUS 3aKIHOYAETCS B BO3-
MOKHOCTH UX NPUMEHEHHS B KypcaX MCTOPHHM COBPEMEHHOM YKPaMHCKOM M MHUPOBOM MY3BIKH,
KOMITO3UIIMH, UCTOPUU U TEOPUH BOKAJILHOTO UCIIOJIHUTEIBCTBA.

KiawueBble c¢ji0Ba: WHIMBUIYalIbHBIA CTWIb, BOKaJibHOE TBOpuUecTBO A. KopcyH, 3BYyK,
TeMOp, SKCIIEPUMEHT.
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THE FORMATION OF ANNA KORSUN’S INDIVIDUAL STYLE
IN THE SOUND SPACE OF VOCAL CREATIVITY

Relevance of the study. Studying of individual composer styles allows learning musical art
in its individual, unique manifestations. It is also a necessary component in studying of styles of
more general levels. The study of the music of young talented composers, one of which is the
Ukrainian-German composer A. Korsun, ensures the inclusion of Ukrainian musicology in the most
advanced processes of contemporary national and world music culture.

The lack of scientific research on vocal music by A. Korsun defines the scientific novelty of
this article, which deals with all so far existing vocal pieces of the composer. The main objective
of the study is to identify the features of A. Korsun's individual style and the process of their for-
mation in the sound space of vocal creativity.

The following methods form a methodology of this article: analytical — to reveal sound
features of vocal music by A. Korsun; comparative — for comparison of common and distinctive
features in composer's vocal works; chronological — to consider the forming of methods of work-
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ing with sound consistently from the first to the last vocal piece; historical — for inclusion of
A. Korsun’s vocal creativity in the general historical and cultural musical context.

Results. A versatile work with sound is one of the main factors in the organization of vocal
works by A. Korsun. It includes active engagement of noise sounds, non-traditional sound produc-
tion techniques, coloristic interpretations of verbal text, modification or addition to a human voice
by additional tools, experimentation with stereo effects, sound illusions, «mobile» sound by using
space possibilities in placing the performers, and their movement while singing. The performers
basis is the non-academic manner of singing with the superiority of soft sound not in the full voice
and the manner of croon (the term by A. Korsun) in fragments with a closed mouth that means
humming, singing without trying to do it clear.

Conclusions include the marking of the significance of the timbre in the formation of the
dramaturgy in vocal scores by A. Korsun, its influence on the feeling of tempo and rhythm. The
presence of the most important individual-style elements of composer’s music is noted already in
the first vocal works. Overcoming the limits of performance elitism and the availability of Korsun’s
works for non-professional musical performers are specified. Beyond-national nature of the com-
poser’s vocal creativity and its orientation to the contemporary world music practice are accented.
The significance of results of the study is the possibility to use them in courses of the history of
contemporary Ukrainian and world music, composition, history and theory of vocal performance.

Keywords: individual style, A. Korsun’s vocal creativity, sound, timbre, experiment.
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