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ÎÑÎÁËÈÂÎÑÒ² Â²ÄÒÂÎÐÅÍÍß 
ÌÎÂÍÎ¯ ÃÐÈ Ó ÏÅÐÅÊËÀÄ² 

(íà ìàòåð³àë³ ðîñ³éñüêî- òà óêðà¿íñüêîìîâíèõ 
ë³òåðàòóðíèõ ïåðåêëàä³â àíãë³éñüêèõ ë³ìåðèê³â) 

Ñòàòòþ ïðèñâÿ÷åíî äîñë³äæåííþ æàíðîâî-ñòèë³ñòè÷íèõ îñîáëèâîñ-
òåé ë³ìåðèê³â ³ç âèçíà÷åííÿì ñïåöèô³÷íèõ ðèñ ë³ìåðèê³â ÿê îá’ºêòó õóäîæ-
íüîãî ïåðåêëàäó ç óðàõóâàííÿì â³äì³ííîñòåé ó àíãë³éñüê³é, óêðà¿íñüê³é òà 
ðîñ³éñüê³é ëåêñèêî-ãðàìàòè÷íèõ ñèñòåìàõ ìîâè òà íàö³îíàëüíèõ ë³òåðà-
òóðíèõ òðàäèö³ÿõ. 

Ó ðåçóëüòàò³ àíàë³çó îðèã³íàëüíèõ àíãë³éñüêèõ ë³ìåðèê³â òà ¿õ ë³òåðà-
òóðíèõ ïåðåêëàä³â ðîñ³éñüêîþ ³ óêðà¿íñüêîþ ìîâàìè áóëî âèçíà÷åíî òàê³ 
æàíðîâî-ñòèë³ñòè÷í³ îñîáëèâîñò³: êîíâåðãåíö³ÿ ð³çíîð³âíåâèõ ñòèë³ñòè÷-
íèõ çàñîá³â; ïð³îðèòåòí³ñòü ðèìè òà ðèòìó; ãóìîð òà àáñóðäí³ñòü ÿê ³ìà-
íåíòí³ æàíðîâ³ õàðàêòåðèñòèêè; ãíó÷ê³ñòü çì³ñòîâî¿ ÷àñòèíè ó ïîºäíàí-
í³ ç³ ñòàë³ñòþ ñòðóêòóðè. Áóëî äîâåäåíî, ùî îñíîâíèìè ïåðåêëàäàöüêèìè 
ñòðàòåã³ÿìè ïðè â³äòâîðåíí³ ë³ìåðèê³â ñëîâ’ÿíñüêèìè ìîâàìè º êîìïåíñà-
ö³ÿ òà åêñïë³êàö³ÿ, ùî ðåàë³çóþòüñÿ çà ðàõóíîê òàêèõ òðàíñôîðìàö³é, ÿê 
ñåìàíòè÷íèé ðîçâèòîê, àíòîí³ì³÷íèé ïåðåêëàä, òðàíñïîçèö³ÿ, ëåêñèêî-
ñåìàíòè÷íà òà ôóíêö³îíàëüíà çàì³íà. 

Êëþ÷îâ³ ñëîâà: æàíðîâî-ñòèë³ñòè÷í³ îñîáëèâîñò³, ë³ìåðèêè, ñïåöè-
ô³÷í³ ðèñè, â³äì³ííîñò³, ëåêñèêî-ãðàìàòè÷íà ñèñòåìà, íàö³îíàëüíà ë³òå-
ðàòóðíà òðàäèö³ÿ, ïåðåêëàäàöüê³ ñòðàòåã³¿, êîìïåíñàö³ÿ, åêñïë³êàö³ÿ. 

Ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ æàíðîâî-ñòèëèñòè÷åñêèõ îñîáåí-
íîñòåé ëèìåðèêîâ ñ îïðåäåëåíèåì ñïåöèôè÷åñêèõ ÷åðò ëèìåðèêîâ êàê îáú-
åêòà õóäîæåñòâåííîãî ïåðåâîäà ñ ó÷åòîì ðàçëè÷èé â àíãëèéñêîé, óêðàèí-
ñêîé è ðóññêîé ëåêñèêî-ãðàììàòè÷åñêèõ ñèñòåìàõ ÿçûêîâ è íàöèîíàëüíûõ 
ëèòåðàòóðíûõ òðàäèöèÿõ. 

Â ðåçóëüòàòå àíàëèçà îðèãèíàëüíûõ àíãëèéñêèõ ëèìåðèêîâ è èõ ëèòå-
ðàòóðíûõ ïåðåâîäîâ íà ðóññêèé è óêðàèíñêèé ÿçûêè áûëè âûÿâëåíû òàêèå 
æàíðîâî-ñòèëèñòè÷åñêèå îñîáåííîñòè: êîíâåðãåíöèÿ ñòèëèñòè÷åñêèõ 
ñðåäñòâ íà ðàçíûõ óðîâíÿõ ÿçûêà; ïðèîðèòåòíîñòü ðèôìû è ðèòìà; þìîð 
è àáñóðäíîñòü êàê èììàíåíòíûå æàíðîâûå õàðàêòåðèñòèêè; ãèáêîñòü 
ñîäåðæàòåëüíîé ÷àñòè â ñî÷åòàíèè ñ óñòîé÷èâîñòüþ ñòðóêòóðû. Áûëî 
äîêàçàíî, ÷òî îñíîâíûìè ïåðåâîä÷åñêèìè ñòðàòåãèÿìè ïðè ïåðåâîäå ëè-
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ìåðèêîâ íà ñëàâÿíñêèå ÿçûêè ÿâëÿþòñÿ êîìïåíñàöèÿ è ýêñïëèêàöèÿ, ðåà-
ëèçóþùèåñÿ ïîñðåäñòâîì òàêèõ òðàíñôîðìàöèé, êàê ñåìàíòè÷åñêîå ðàç-
âèòèå, àíòîíèìè÷åñêèé ïåðåâîä, òðàíñïîçèöèÿ, ëåêñèêî-ñåìàíòè÷åñêàÿ 
è ôóíêöèîíàëüíàÿ çàìåíà. 

Êëþ÷åâûå ñëîâà: æàíðîâî-ñòèëèñòè÷åñêèå îñîáåííîñòè, ëèìåðèêè, 
ñïåöèôè÷åñêèå ÷åðòû, ðàçëè÷èÿ, ëåêñèêî-ãðàììàòè÷åñêàÿ ñèñòåìà, íà-
öèîíàëüíàÿ ëèòåðàòóðíàÿ òðàäèöèÿ, ñòðàòåãèè ïåðåâîäà, êîìïåíñàöèÿ, 
ýêñïëèêàöèÿ. 

The article is dedicated to investigating the genre-stylistic peculiarities of the 
limericks, being focused on outline of the distinguishing features of limericks as 
a subject of artistic translation with a reference to a certain distinction between 
English, Ukrainian and Russian lexico-grammatical systems and national liter-
ary traditions. 

The analysis of the original English limericks and their literary translations 
into Russian and Ukrainian has revealed the following genre-stylistic peculiari-
ties: the convergence of the stylistic means of different linguistic levels; the priority 
of the rhyme and rhythm; humor and absurdity as inner features of the genre; the 
flexibility of the content combined with the fixed rigid structure. As it has been 
proved, the main translator’s strategies in rendering English limericks in the 
Slavic languages are the compensation and explication realized by means of such 
transformations as semantic development, antonymic translation, transposition, 
lexico-semantic and functional replacement. 

Key words: the genre-stylistic peculiarities, limericks, the distinguishing fea-
tures, distinction, lexico-grammatical system, literary traditions, the translator’s 
strategies, compensation, explication. 

Äîñë³äæåííÿ ïðîâàäèëîñÿ íà ìàòåð³àë³ 300 àóòåíòè÷íèõ ë³ìåðè-
ê³â àíãë³éñüêîþ, ðîñ³éñüêîþ òà óêðà¿íñüêîþ ìîâàìè òà 100 ë³òåðà-
òóðíèõ â³ðøîâàíèõ ïåðåêëàä³â àíãëîìîâíèõ ë³ìåðèê³â ðîñ³éñüêîþ 
é óêðà¿íñüêîþ ìîâàìè. Îá’ºêòîì äîñë³äæåííÿ ñëóãóâàëè æàíðîâî-
ñòèë³ñòè÷í³ õàðàêòåðèñòèêè àíãëîìîâíèõ ë³ìåðèê³â, äîñë³äæóâàí³ â 
àñïåêò³ ïåðåêëàäó. Ïðåäìåòîì äîñë³äæåííÿ — ïåðåêëàäàöüê³ ñòðàòåã³¿ 
â³äòâîðåííÿ ñïåöèô³÷íèõ õàðàêòåðèñòèê àóòîòåíòè÷íèõ àíãëîìîâ-
íèõ ë³òåðàòóðíèõ òâîð³â (ë³ìåðèê³â) çàñîáàìè ìîâè ïåðåêëàäó (ðîñ³é-
ñüêîþ é óêðà¿íñüêîþ). 

Ë³ìåðèê — öå ï’ÿòèðÿäêîâà â³ðøîâàíà ôîðìà, íàïèñàíà òðè-
ñòîïíèì àíàïåñòîì ó ïåðøîìó, äðóãîìó ³ ï’ÿòîìó ðÿäêàõ òà äâîñòîï-
íèì — ó òðåòüîìó é ÷åòâåðòîìó ç³ ñõåìîþ ðèìóâàííÿ aabba. Ïðîòå 
ñèñòåìà ðèìóâàííÿ ìîæå áóòè ïîðóøåíà, ÿê ³ ê³ëüê³ñòü ñòîï ó â³ðøî-
âàíîìó ðÿäêó, îñê³ëüêè ãîëîâíèì ó ë³ìåðèêó º ðîçêóòà ³íòîíàö³éíî-
ñèíòàêñè÷íà ñòðóêòóðà. Çà îäí³ºþ âåðñ³ºþ äæåðåëîì ïîõîäæåííÿ 
ë³ìåðèê³â ââàæàþòü íåâåëè÷êå ³ðëàíäñüêå ì³ñòî Ë³ìåðèê, äå ö³ â³ðø³ 
âèêîíóâàëèñü ÿê çàñò³ëüí³ ñâÿòêîâ³ ï³ñí³. 
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Îäíî÷àñíî ç ãíó÷ê³ñòþ ³íòîíàö³éíî-ñèíòàêñè÷íî¿ ñòðóêòó-
ðè ë³ìåðèêè õàðàêòåðèçóþòüñÿ òðàäèö³éí³ñòþ ³ ñòàë³ñòþ ëåêñèêî-
ñåìàíòè÷íîãî íàïîâíåííÿ. Çà òðàäèö³ºþ, ïåðøèé ðÿäîê ë³ìåðèêà 
îáîâ’ÿçêîâî ìàº ïî÷èíàòèñü ñëîâàìè “There was a______of____ “, äå 
ó ôóíêö³¿ ñìèñëîâîãî ï³äìåòà âæèâàþòüñÿ ³ìåííèêè “man”, “woman”, 
“lady”, “girl”, “person” ó ïîºäíàíí³ ç ïðèêìåòíèêîì “old”(“young”), à 
ï³ñëÿ ïðèéìåííèêà “of” — ãåîãðàô³÷íà íàçâà. Äëÿ ë³ìåðèê³â º òàêîæ 
õàðàêòåðíîþ ÷³òêà ëîã³÷íà ñòðóêòóðà: äî ïåðøîãî ðÿäêà ñòàâëÿòüñÿ çà-
ïèòàííÿ “õòî?” ³ “çâ³äêè?”, äî äðóãîãî — “ÿêèé, ÿêà, ÿêå?”, äî äâîõ 
íàñòóïíèõ — “ùî ñòàëîñÿ?” ³, íàðåøò³, îñòàíí³é ðÿäîê â³äïîâ³äàº íà 
çàïèòàííÿ “÷èì æå âñå öå çàê³í÷èëîñü?” Òàêèì ÷èíîì, ó ïåðøèõ ðÿä-
êàõ ë³ìåðèêà éäåòüñÿ ïðî ãåðîÿ â³ðøà, ì³ñöå ä³¿ ÷è ïîõîäæåííÿ, à ó 
ïîäàëüøèõ ðÿäêàõ — ïðî êîìåä³éí³ àáî íåéìîâ³ðí³ ïðèãîäè, ùî çà-
ê³í÷óþòüñÿ, ÿê ïðàâèëî, åôåêòíèì, à ³íêîëè íàâ³òü ïàðàäîêñàëüíèì 
ô³íàëîì. 

Ë³òåðàòóðíèé æàíð íåáèëèöü-ë³ìåðèê³â áóëî çàïî÷àòêîâàíî 
àíãë³éöåì Åäâàðäîì Ë³ðîì ó äåâ’ÿòíàäöàòîìó ñòîð³÷÷³ (“A Book of 
Nonsense”,1846; “More Nonsense”, 1872). Ïåðøå âæèâàííÿ òåðì³íó “ë³-
ìåðèê” äàòóºòüñÿ 1820 ðîêîì, à ïåðøå âèêîðèñòàííÿ öüîãî òåðì³íó ó 
ñëîâíèêó — 1876 ðîêîì. Ë³òåðàòóðí³ ñïðîáè ó æàíð³ ë³ìåðèêó çðîáèëè 
óñ³ â³äîì³ áðèòàíñüê³ ìàéñòðè ïðîçè ³ ïîåç³¿ — Ë. Êåðîëë, Ð. Ê³ïë³í´, 
Å. ×. Ñó³íáåðí, À. Ìàðøàëë, Äæ. Ãîëñóîðñ³, Ð. Ôðîñò, Äæ. Äæîéñ, 
Ó. Õ. Îäåí, Åä Êàíí³íõåì, Î. Õàêñë³, Ð. Äààë. Ðîñ³éñüêà øêîëà ïå-
ðåêëàäó ìîæå ââàæàòèñü íàéá³ëüø ïë³äíîþ ó ïåðåêëàä³ àíãë³éñüêèõ 
ë³ìåðèê³â. Òàê, ë³òåðàòóðí³ ïåðåêëàäè ë³ìåðèê³â Å. Ë³ðà òà ³íøèõ àí-
ãë³éñüêèõ àâòîð³â çä³éñíþâàëà ö³ëà ïëåÿäà ïåðåêëàäà÷³â — Ê. Àòàðî-
âà, Ã. Êðóæêîâ, Â. Ãåíê³í, Â. Ãë³áîâ, Ì. Ôðåéäê³í, Î. Êàöóðà, ¥. Âàð-
äåí´à, Ì. Áîðîäèöüêà. Ïîðÿä ³ç öèì âèíèêëà âëàñíå ðîñ³éñüêà øêîëà 
ë³ìåðèê³â, ÿñêðàâèìè ïðåäñòàâíèêàìè ÿêî¿ º Î. Ñºäàêîâà, ². Îêàçîâ, 
Ã. Êðóæêîâ, Î. Êàöóðà, Â. Ãåíê³í, Â. Ãë³áîâ, ¥. Âàðäåí´à, Ì. Áîðîäèöü-
êà. Óêðà¿íñüêà òðàäèö³ÿ ïåðåêëàäó àíãëîìîâíèõ ë³ìåðèê³â çàïî÷àò-
êîâàíà Â. Ä³áðîâîþ òà Î. Ìîêðîâîëüñüêèì, ïåðø³ ñïðîáè ñòâîðèòè 
îðèã³íàëüí³ ë³ìåðèêè óêðà¿íñüêîþ ìîâîþ áóëî çðîáëåíî óêðà¿íñüêèì 
ïîåòîì-àâàí´àðäèñòîì — Þðêîì Ïîçàÿêîì. 

Íàðîäèâøèñü ÿê ñóòî àíãë³éñüê³é íàö³îíàëüíèé âóçüêî-
ñïåöèô³÷íèé ë³òåðàòóðíèé æàíð, ïîñòóïîâî ë³ìåðèêè ñòàëè íàáóòòÿì 
ìàñîâî¿ ñâ³òîâî¿ ë³òåðàòóðè, ùî ñïðè÷èíèëî â³äïîâ³äí³ çì³íè ó òåìà-
òèö³ òà ìîâíèõ çàñîáàõ ³ âîäíî÷àñ çóìîâëèëî ïðîíèêíåííÿ àíãë³é-
ñüêîãî ïîåòè÷íîãî æàíðó ó ³íø³ íàö³îíàëüí³ ë³òåðàòóðè (³ñïàíñüêó, 
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ðîñ³éñüêó, óêðà¿íñüêó, ïîëüñüêó). Ñó÷àñí³ ë³ìåðèêè â³äð³çíÿº ïîì³òíà 
â³ëüí³ñòü ÿê ó äîáîð³ ìàòåð³àëó, òàê ³ â çàñòîñóâàíí³ íåíîðìàòèâíî¿ 
ëåêñèêè. 

Çîâí³øíÿ ëåãê³ñòü ïåðåêëàäó ë³ìåðèê³â, âèêëèêàíà ïðîñòîòîþ 
éîãî â³ðøîâàíî¿ ôîðìè, º îìàíîþ. Ñòâîðåííÿ ÿê³ñíîãî àäåêâàòíîãî 
ïåðåêëàäó ë³ìåðèê³â âèìàãàº â³ä ïåðåêëàäà÷à äîòðèìàííÿ äâîõ âàæ-
ëèâèõ çàâäàíü — çáåðåæåííÿ ïðàãìàòè÷íî¿ åêâ³âàëåíòíîñò³ òâîðó 
(ãóìîðèñòè÷íîãî íàñòðîþ) òà â³äòâîðåííÿ ð³çíîð³âíåâî¿ ñåìàíòèêè 
(íàÿâí³ñòü ó òåêñò³ ïåðåêëàäó ãåîãðàô³÷íèõ íàçâ ÷è ñë³â-ðåàë³é, ùî 
óòâîðþþòü ðèìó ³ ìàþòü ôîíåòè÷íó ÷è ëåêñè÷íó áëèçüê³ñòü äî îäè-
íèöü îðèã³íàëó, íåîáõ³äí³ñòü âèêîðèñòàííÿ çàñîá³â ïåðåäà÷³ ñòèë³ñ-
òè÷íèõ ïðèéîì³â ãðè ñë³â, çåâãìè, êîíòàì³íàö³¿ ôðàçåîëîã³çì³â, ùî 
º òèïîâèìè äëÿ æàíðó ë³ìåðèê³â). Îäíàê, ñë³ä çàóâàæèòè, ùî ïåðå-
êëàäà÷åâ³, ÿê ïðàâèëî, äîâîäèòüñÿ ñòâîðþâàòè ãóìîðèñòè÷íèé åôåêò, 
â³äøòîâõóþ÷èñü â³ä ôîíåòè÷íî¿, à íå ãðàô³÷íî¿ ôîðìè ñë³â-îá’ºêò³â 
ìîâíî¿ ãðè (îìîí³ìè, ïàðîí³ìè, ëåêñèêî-ñåìàíòè÷í³ âàð³àíòè áàãà-
òîçíà÷íîãî ñëîâà). 

Ó ñòàòò³ âèêëàäåíî ðåçóëüòàòè äîñë³äæåííÿ, ñïðÿìîâàíîãî íà âè-
çíà÷åííÿ íàéá³ëüø ïîøèðåíèõ çàñîá³â ïåðåêëàäó àíãë³éñüêèõ ë³ìå-
ðèê³â ðîñ³éñüêîþ é óêðà¿íñüêîþ ìîâàìè òà âèÿâëåííÿ çàêîíîì³ðíîñ-
òåé ÷àñòîòíîñò³ ¿õ çàñòîñóâàííÿ. 

Ë³íãâ³ñòè÷íèé àíàë³ç îðèã³íàëüíèõ ë³ìåðèê³â òà ¿õ ë³òåðàòóðíèõ 
ïåðåêëàä³â çä³éñíþâàâñÿ çà òàêèìè ïîçèö³ÿìè: çáåðåæåííÿ ñòðóêòóðè 
â³ðøà, â³äòâîðåííÿ ðèòìó çà ðàõóíîê ï³äáîðó àäåêâàòíîãî â³ðøîâàíî-
ãî ðîçì³ðó òà õàðàêòåðó ïîä³ëó íà ðèòì³÷í³ ãðóïè, ñõåìà ðèìóâàííÿ, 
ïåðåäà÷à ñòèë³ñòè÷íèõ çàñîá³â ôîíî-ãðàô³÷íîãî (ãðàôîí, àñîíàíñ, 
àë³òåðàö³ÿ, îíîìàòîï³ÿ), ëåêñè÷íîãî (ìåòàôîðà, ìåòîí³ì³ÿ, åï³òåò, 
ã³ïåðáîëà), ëåêñèêî-ñèíòàêñè÷íîãî ð³âíÿ (çåâãìà, êàëàìáóð, îêñþ-
ìîðîí, îáðàçíå ïîð³âíÿííÿ), â³äòâîðåííÿ àëîã³÷íîãî çì³ñòó çà ðàõó-
íîê ³ðîí³¿, àâòîðñüêèõ îêàç³îíàë³çì³â, êîíòàì³íàö³¿ ôðàçåîëîã³çì³â ÷è 
êîíâåðãåíö³¿ ð³çíîð³âíåâèõ ñòèë³ñòè÷íèõ ïðèéîì³â. 

Ê³ëüê³ñíî-ÿê³ñíèé àíàë³ç âèêîíóâàâñÿ øëÿõîì ï³äðàõóíê³â ³ç 
óðàõóâàííÿì ñòàòèñòè÷íî¿ ïîõèáêè ³ç âèêîðèñòàííÿì åëåìåíò³â ñòà-
òèñòè÷íî¿ îáðîáêè îäåðæàíèõ åêñïåðèìåíòàëüíèõ äàíèõ (êðèòåð³é 
Ñòüþäåíòà, Õ³-êâàäðàò). 

Ï³ñëÿ ñèñòåìàòèçàö³¿ ç³áðàíîãî åêñïåðèìåíòàëüíîãî ìàòåð³àëó òà 
éîãî ïîïåðåäíüîãî àíàë³çó áóëî çðîáëåíî òàê³ âèñíîâêè ùîäî íàÿâ-
íîñò³ çàãàëüíèõ çàêîíîì³ðíîñòåé ó ïîáóäîâ³ ë³ìåðèê³â ó íåñïîð³äíå-
íèõ ìîâàõ (àíãë³éñüê³é, ðîñ³éñüê³é ³ óêðà¿íñüê³é): 
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1) îáîâ’ÿçêîâîþ º âèðàæåíà ë³íãâ³ñòè÷íèìè çàñîáàìè õàðàêòåðèñ-
òèêà ãîëîâíîãî ãåðîþ òâîðó ³ç çàçíà÷åííÿì ì³ñöÿ àáî ÷àñó ä³¿ ÷è îïè-
ñîì éîãî çîâí³øíîñò³; 

2) îñòàííº ñëîâî ïåðøîãî ðÿäêó (âëàñíà ÷è çàãàëüíà íàçâà) ðèìó-
ºòüñÿ ç îñòàíí³ì ñëîâîì îñòàííüîãî ðÿäêó àáî ïîâòîðþºòüñÿ ó ê³íö³ 
ë³ìåðèêà; 

3) ñï³ëüíèì äëÿ óñ³õ äîñë³äæóâàíèõ ìîâ º çîâí³øíº ðèìóâàííÿ 
(ó ô³íàëüí³é, à íå ó ìåä³àëüí³é ïîçèö³¿); 

4) íåâ³ä’ºìíèì êîìïîíåíòîì º íàÿâí³ñòü ìîâíî¿ ãðè, ùî áàçóºòüñÿ 
íà çàñòîñóâàíí³ îìîôîí³â, îìîôîðì àáî óòâîðåííÿì ðèìîâàíèõ ïàð 
âíàñë³äîê ôîíåòè÷íî¿ êîíòàì³íàö³¿ ïåâíèõ ìîâíèõ îäèíèöü íà êøòàëò 
ôîíåòè÷íî¿ àäàïòàö³¿ ñë³â ó Cockney (íàïð.: àíãë.: “semyss” (“seems”); 
“hoir” (“higher”); ðîñ.: “êîøìàðâû” (“êîøìàðû”); “íàðâû” (“íàðû”)) 
÷è óòâîðåííÿ âëàñíèõ îíîìàòîï³÷íèõ àâòîðñüêèõ îêàç³îíàë³çì³â 
(íàïð.: àíãë.: “lilies” — “daffy-down-dillies” (“daffodils”) — ðîñ. ïåð. 
(“ãèðëÿíäû” — “æåëòî-ãëóïî-ãàëàíòíûé”); ðîñ.: “ðîì-àíòè÷íûé”); 

5) ïîøèðåíèì ÿâèùåì º óæèâàííÿ ñòèë³ñòè÷íî çàáàðâëåíî¿ ëåê-
ñèêè (àðõà¿çì³â, ôðàçåîëîã³çì³â, ðîçìîâíî¿ ëåêñèêè) òà ñòèë³ñòè÷-
íèõ ïðèéîì³â, ðåàë³çîâàíèõ íà ð³çíèõ ìîâíèõ ð³âíÿõ (êàï³òàë³çàö³ÿ, 
äåô³ñàö³ÿ, ìåòàôîðà, ìåòîí³ì³ÿ, åï³òåò, ìåéîç³ñ (íàïð.: àíãë.: “turned 
green” — ðîñ. ïåð.: “ïî÷åðíåë”; àíãë.: “immoderate mouth” — ðîñ. 
ïåð.: “ðîòèê áîëüøîãî ðàçìåðà”; àíãë.: “old man in a pew” — ðîñ.ïåð.: 
“áîãîìîëüíûé ñòàðèê” (àíãë. “pew” — “ëàâêà äëÿ ìîë³ííÿ”); àíãë.: “the 
smallest that ever was born” — ðîñ. ïåð.: “ðîñò íåïðèëè÷íûé äëÿ âçðîñëî-
ãî”; àíãë.: “the length of whose legs was immense… he went with one prance 
from Turkey to France…” — ðîñ. ïåð.: “äëèííîíîãèé… çà øàã ëèøü îäèí èç 
Òóâû â Àáåðäèí ïîïàäàë…” 

Ñïåöèô³÷íèìè ðèñàìè àíãë³éñüêèõ ë³ìåðèê³â, ùî ïîòåíö³àëüíî 
âèêëèêàþòü òðóäíîù³ ïðè ïåðåêëàä³, º òàê³: óæèâàííÿ ñë³â-ðåàë³é 
(àíãë.: “beadle”–“á³äë”; àíãë.: “holly” — “ãîñòðîëèñò, ïàäóá, îìåëà”), 
ñë³â-çðîùåíü (àíãë.: “daffy-down-dillies”), êîíòàì³íîâàíèõ ôðàçåîëî-
ã³çì³â (àíãë.: “to get someone unstrung” (=”to make someone furious”); “let’s 
return to our mutton” (“mutton” óæèâàºòüñÿ ó ïðÿìîìó, à íå ïåðåíîñíîìó 
çíà÷åíí³, òîáòî “lamb meat” — “áàðàíèíà”), îíîìàòîï³÷íèõ îêàç³îíà-
ë³çì³â (àíãë.: “colmondeley” (çàì³ñòü “comely”), “dolmondeley” (çàì³ñòü 
“dumbly”), ìàëî ïîøèðåíî¿ ëåêñèêè (àíãë.: “scroobious”), êîëîêâ³àë³ç-
ì³â (ëåêñè÷íèõ ³ ãðàìàòè÷íèõ) (àíãë.: “ain’t”), êíèæíî¿ ëåêñèêè é àð-
õà¿çì³â (àíãë.: “relinguish”, “devour”, “prance”, “maid”, “nigh” (çàì³ñòü 
“near”), “prude”, “forsake”, “a-tell”). 
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Çà ðåçóëüòàòàìè äîñë³äæåííÿ áóëî çðîáëåíî âèñíîâîê, ùî êëþ-
÷îâèìè ïðè ïåðåêëàä³ ë³ìåðèê³â º â³äòâîðåííÿ ðèòìó, ñõåìè ðèìó-
âàííÿ ³ êîíâåðãåíö³¿ ð³çíîð³âíåâèõ ñòèë³ñòè÷íèõ ïðèéîì³â, ñïðÿ-
ìîâàíèõ íà äîñÿãíåííÿ ãóìîðèñòè÷íîãî åôåêòó. Ïåâíèì äîêàçîì 
ïð³îðèòåòíîñò³ ñòèëþ ë³ìåð³êà íàä áóêâàë³çìîì ó ïåðåêëàä³ ãåîãðà-
ô³÷íèõ ðåàë³é òà ÿñêðàâîþ äåìîíñòðàö³ºþ â³äì³ííîñòåé ó ³íâåíòàð³ 
ñòèë³ñòè÷íèõ çàñîá³â ÷åðåç íåçá³æí³ñòü îðôîåï³÷íèõ ³ îðôîãðàô³÷-
íèõ íîðì ó äâîõ ìîâàõ ìîæå ñëóãóâàòè íàâåäåíèé íèæ÷å ³ëþñòðà-
òèâíèé ìàòåð³àë. 

“There was a young lady named Wemyss, 
Who, it semyss, was afflicted with dremyss. 

She would wake in the night 
And, in terrible fright, 

Shake the bemyss of the house with her scremyss” [6, c. 176]. 

“There was a young girl in the choir 
Whose voice rose hoir and hoir 
Till it reached such a height, 

It was clear out of seight, 
And they found it next day in the spoir” [6, c. 177]. 

Ç ìåòîþ äîñÿãíåííÿ ñï³âçâó÷÷ÿ ³ç ãåîãðàô³÷íîþ íàçâîþ “Wemyss 
[wi:mz]”, àâòîð ë³ìåð³êà (Å. Ë³ð) ñâ³äîìî êîíòàì³íóº ôîíî-ãðàô³÷íó 
ôîðìó ñë³â, íàâåäåíèõ ó äóæêàõ (“semyss” çàì³ñòü “seems”, “dremyss” çà-
ì³ñòü “dreams”, “bemyss” çàì³ñòü “beams”, “scremyss” çàì³ñòü”screams”, 
“hoir” çàì³ñòü “higher”,”seight” çàì³ñòü “sight”, “spoir” çàì³ñòü “spire”). 
Ïåðåêëàäà÷³ (Â. Ãë³áîâ ³ Î. Êàöóðà) óäàþòüñÿ äî ñòðàòåã³¿ êîìïåíñàö³¿ 
íà ôîíî-ãðàô³÷íîìó òà ëåêñè÷íîìó ð³âíÿõ ³ ñòâîðþòü âëàñí³ îêàç³î-
íàë³çìè. 

“Äåâèöå îäíîé èç-ïîä Íàðâû 
Íî÷àìè âñå ñíèëèñü êîøìàðâû. 

Îò âîïëåé èñòîøíûõ 
Ðîäíå áûëî òîøíî: 

“Óáèòü? Òóò æå êèíóò íà íàðâû!” [6, c. 176] (ïåð. Â. Ãë³áîâà). 

“Â öåðêâè ñóìðà÷íîé äåâóøêà â íèøå 
Çâóê òÿíóëà âñå âûøå è âûøå. 

Òîò, íàáðàâ âûñîòó, 
Óëåòåë çà âåðñòó, 

Íî íàçàâòðà áûë íàéäåí íà êðûøå” [6, c. 176] (ïåð. Î. Êàöóðè). 
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Íàâåäåí³ íèæ÷å ïåðåêëàäè îðèã³íàëüíèõ àíãë³éñüêèõ ë³ìåðè-
ê³â Åäâàðäà Ë³ðà ðîñ³éñüêîþ (ïåð. Ê. Àòàðîâîé) ³ óêðà¿íñüêîþ (ïåð. 
Î. Ìîêðîâîëüñüêîãî) ìîâàìè ÿñêðàâî ³ëþñòðóþòü ïåðåêëàäàöüê³ 
ñòðàòåã³¿, ñïðÿìîâàí³ íà àäåêâàòíå â³äòâîðåííÿ ôîíîãðàô³÷íî¿ ôîð-
ìè îðèã³íàëüíîãî òâîðó ³ç çáåðåæåííÿì éîãî ñåìàíòèêè. Òàê³ æîðñòê³ 
ðàìêè óñêëàäíþþòü ïðîöåñ ïåðåêëàäó ³ âèìàãàþòü íåàáèÿêîãî ë³òå-
ðàòóðíîãî õèñòó â³ä ïåðåêëàäà÷³â. Ïåðåä àâòîðàìè á³ëüø ï³çí³õ ïåðå-
êëàä³â ïîñòàº íåïðîñòå çàâäàííÿ — óíèêíóòè ïëàã³àòó ÷åðåç íàñë³äó-
âàííÿ áóäü-ÿêîãî ç óæå â³äîìèõ ïåðåêëàä³â. 

“There was an Old Man with a beard, 
Who said, ’It is just as I feared! — 

Two Owls and a Hen, 
Four Larks and a Wren, 

Have all built their nests in my beard!” [6, c. 47]. 

“Îäèí ñòàðè÷îê-áîðîäà÷ 
Êðè÷àë: “Íåò ïîêîÿ — õîòü ïëà÷ü: 

Ñîâû, ñèíè÷êè 
È ïðî÷èå ïòè÷êè 

Ãíåçäà âüþò â áîðîäå… Äàæå ãðà÷”! (ïåð. Ê. Àòàðîâîé) [6, c. 48]. 

“Æèë ñòàðèê ñ ñåäèíîé â áîðîäå, 
Âîñêëèöàâøèé âåñü äåíü:”Áûòü áåäå! 

Äâå âîðîíû è ÷èæ, 
Öàïëÿ, óòêà è ñòðèæ 

Ñâèëè ãíåçäà â ìîåé áîðîäå!” (ïåð. Ã. Êðóæêîâà) [6, c. 215]. 

“Áîðîäà÷ èç ñåìåéñòâà Áåäüå 
Ãîâîðèë:”×óÿë ÿ — áûòü áåäå. 

Äâå âîðîíû è êëåñò, 
Òðè ñèíèöû è äðîçä 

Ñâèëè ãíåçäà â ìîåé áîðîäå!” (ïåð. Â. Ãåíê³íà) [6, c. 215]. 

“Òàê ÿ é çíàâ! — ñêðèêíóâ ä³ä ç áîðîäîþ. — 
Áîðîäà ìåí³ ñòàëà á³äîþ! 

Â í³é óñÿêà ïòàøâà 
– Êóáëà, ãí³çäà çâèâà — 

Ïîðÿäêóº ìåí³ áîðîäîþ!” (ïåð. Î. Ìîêðîâîëüñüêîãî) [5, c. 41]. 

“There was an Old Lady of Chertsey, 
Who made a remarkable curtsey: 
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She twirled round and round, till she sank underground, 
Which distressed all the people of Chertsey” [6, c. 51]. 

“Îáîæàëà ñòàðóøêà èç ×åðòñè
Â ðåâåðàíñå þëîþ âåðòåòüñè,

Ìåðû â òîì íå ïðèåìëÿ;
È, ê íåñ÷àñòüþ, ñêâîçü çåìëþ

Ïðîâàëèëàñü âåðòóøêà èç ×åðòñè” (ïåð. Ê. Àòàðîâîé) [6, c. 51]. 

“Îäíà ñòàðàÿ ëåäè èç Äæåðñè
Â ðåâåðàíñå âðàùàëàñü íà ìåñòå.

Òàê êðóòèëàñü, êðóòèëàñü,
È ñîâñåì óòîïèëàñü. 

Îãîð÷èëà âñåõ æèòåëåé Äæåðñè” (ïåð. Ã. Êðóæêîâà) [6, c. 40]. 

“Ýêñïàíñèâíàÿ ëåäè èç Ëàíñà
Íå ñóìåëà ïðåðâàòü ðåâåðàíñà

È, êàê øòîïîð, êðóòèëàñü,
Ïîêà â ïîë íå ââèíòèëàñü,

Îïå÷àëèâ âñåõ æèòåëåé Ëàíñà” (ïåð. Ì. Ôðåéäê³íà) [6, c. 51]. 

“Íåñ÷àñòüå ñëó÷èëîñü â Øàòý: 
Òàíöîâùèöà èç âàðüåòå 
Êðóòèëàñü, êðóòèëàñü 
È â ñöåíó ââèíòèëàñü 

Íà òðèäöàòü âòîðîì ôóýòå” (ïåð. Ã. Âàðäåíãè) [6, c. 216]. 

“Íó é â³òàºòüñÿ ò³òîíüêà ç ×åðòñ³! 
ßê çóñòð³íå êîãî (ñëîâî ÷åñò³!) — 

Ðàç íà ì³ñö³ êðóòíåòüñÿ 
Òà é ó çåìëþ âæåíåòüñÿ… 

Îò ³ ñåðäÿòüñÿ ëþäè ó ×åðòñ³…” (ïåð. Î. Ìîêðîâîëüñüêîãî) [5]. 

Íàéá³ëüø ïîøèðåíèìè ïåðåêëàäàöüêèìè òðàíñôîðìàö³ÿìè ç 
áîêó ðîñ³éñüêèõ ³ óêðà¿íñüêèõ ïåðåêëàäà÷³â àíãë³éñüêèõ ë³ìåðèê³â 
º àíòîí³ì³÷íèé ïåðåêëàä ³ ìîäóëÿö³ÿ (íàïð.: àíãë.: “shoe-strings were 
seldom untied” — ðîñ.: “çàâÿçàâøè áîòèíêè íà áàíòèêè”; àíãë.: “who 
seldom, if ever, stood still” — ðîñ.: “ïðåáûâàë â ïîñòîÿííîì äâèæåíèè”; 
àíãë.: “Who wished he had never been born” — ðîñ.: “Àõ, çà÷åì ìåíÿ ìàòü 
ðîäèëà!”; àíãë.: “Have all built their nests in my beard”– óêð.: “Êóáëà, ãí³ç-
äà çâèâà — Ïîðÿäêóº ìåí³ áîðîäîþ!”; àíãë.: “…and sank underground” — 
ðîñ.: “…ïîêà â ïîë íå ââèíòèëàñü”; “…è ñîâñåì óòîïèëàñü”). Ñåðåä ³í-
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øèõ ïîøèðåíèõ òðàíñôîðìàö³é ñë³ä íàçâàòè ïåðåñòàíîâêè òà çàì³íè 
(ëåêñè÷í³ òà ôóíêö³îíàëüí³). 

Ãðåã Ëàðñîí ó íàóêîâî-ïîïóëÿðí³é ñòàòò³ “Ì³ôè íàâêîëî ë³ìåðè-
ê³â, àáî Íàñê³ëüêè äîáðå íàì â³äîì³ ë³ìåðèêè?” (“Limerick Myths or: 
How Well do we Know them, Really?”) âïåâíåíî ñïðîñòîâóº ïîøèðåíèé 
ñòåðåîòèï ùîäî ïðèðîäè ë³ìåðèê³â, ÿê³ ðîçãëÿäàþòüñÿ ÿê â³ðøîâàíà 
ôîðìà, ùî ìîæå ³ñíóâàòè ò³ëüêè â àíãë³éñüê³é ë³òåðàòóðí³é òðàäèö³¿ 
àáî ó ë³òåðàòóðàõ ³íøèõ ãåðìàíñüêèõ íàðîä³â. Çà éîãî ñïîñòåðåæåí-
íÿìè, ó ïîëüñüê³é ë³òåðàòóðí³é òðàäèö³¿ ñïîñòåð³ãàºòüñÿ áóðõëèâèé 
ðîçâèòîê æàíðó ë³ìåðèê³â, ³ öå ÿâèùå ö³ëêîì ïðèðîäíî äëÿ ³íøèõ 
ìîâ ñâ³òó ÿê ñëîâ’ÿíñüêèõ, òàê ³ ðîìàíñüêèõ. Ãðåã Ëàðñîí çàçíà÷àº, 
ùî ïîòåíö³àë ñòâîðåííÿ ë³ìåðèê³â ³ñíóþº ó áóäü-ÿê³é ðîçâèíåíèé ³í-
äîºâðîïåéñüê³é ìîâ³. Ãàðíèì ï³ä´ðóíòÿì äëÿ ïîÿâè ë³ìåðèê³â ìîæóòü 
ñëóãóâàòè ïåâí³ åêñòðàë³íãâ³ñòè÷í³ (íàïð., ñîö³àëüíî-ïîë³òè÷í³) óìî-
âè. Òàê, ë³ìåðèêàì ïðèòàìàíí³ êðèïòîëîã³÷íà ³ êîíñï³ðàòèâíà ôóíê-
ö³¿, ðîçâèòîê ÿêèõ ñïðè÷èíþºòüñÿ ïàíóâàííÿì àâòîðèòàðíèõ ñèñòåì 
âëàäè, øîâ³í³ñòè÷íîþ ïîë³òèêîþ â³äíîñíî ïåâíèõ íàö³é ³ ìîâ. Ñàìå 
öèì ïîÿñíþºòüñÿ øèðîêå âèêîðèñòàííÿ åâôåì³ñòè÷íî¿ ëåêñèêè, ä³à-
ëåêòèçì³â, ñë³â ³ç êîêí³ òà ñëåíãó. Óëþáëåíèìè òåìàìè ë³ìåðèñò³â º 
ñåêñóàëüíà ñôåðà òà ñôåðà ëþäñüêî¿ ô³ç³îëîã³¿. Íàâåäåìî òàê³ ïðè-
êëàäè àâòîðñüêèõ ë³ìåðèê³â àíãë³éñüêîþ, óêðà¿íñüêîþ, ðîñ³éñüêîþ ³ 
ïîëüñüêîþ ìîâîþ (â àíãë³éñüêîìó ïåðåêëàä³). 

“There was a young fellow named Lancelot
 

Whom his neighbours all looked on askance a lot.
 

  Whenever he’d pass
 

  A presentable lass
 

The front of his pants would advance a lot” [6]. 

“Þí³é ïàí³ ³ç ñåëèùà ²÷í³ 
Äîï³êàþòü ïðîáëåìè îäâ³÷í³: 

ßê éîãî äàë³ æèòü — 
Âæå æ âîíî òàê ñâåðáèòü, 

Òà ö³íóºòüñÿ öíîòà ó ²÷í³” [7]. 

“Â áàáö³ ¯âãè ³ç ì³ñòà Îñòðîãà 
Âñ³ì â³äîìî, ìîðàëü äóæå ñòðîãà. 

Äåâ’ÿíîñòèé ãîäîê, 
Òà ùå æîäåí ä³äîê 

Íå ñï³çíàâ ÷àð³â áàáö³ ç Îñòðîãà” [7].
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Ãîëîâíèì âèñíîâêîì âïðîâàäæåíîãî äîñë³äæåííÿ ë³ìåðèê³â ÿê 
îá’ºêòó ë³íãâîñòèë³ñòè÷íîãî àíàë³çó òà ïåðåêëàäó ñòàëî âèçíà÷åííÿ 
òàêèõ çàêîíîì³ðíîñòåé: 

1) ïðîâ³äíèìè æàíðîâî-ñòèë³ñòè÷íèìè îñîáëèâîñòÿìè ë³ìåðèê³â 
º òàê³: 

1.1) êîíâåðãåíö³ÿ ð³çíîð³âíåâèõ ñòèë³ñòè÷íèõ çàñîá³â — íà ôîíî-
ãðàô³÷íîìó (àë³òåðàö³ÿ, àñîíàíñ, îíîìàòîï³ÿ, åâôîí³ÿ, êîíòàì³íàö³ÿ 
ñòàëî¿ ãðàô³÷íî¿ ôîðìè äëÿ ðèìóâàííÿ, äåô³ñàö³ÿ, êàï³òàë³çàö³ÿ), 
ëåêñè÷íîìó (àðõà¿çìè, ïðîñòîð³÷÷ÿ, ä³àëåêòèçìè, êíèæíà ëåêñèêà, 
çíèæåíà, ëàéëèâà ëåêñèêà, òàòóéîâàí³ ñëîâà ³ âèðàçè, åâôåì³çìè, àâ-
òîðñüê³ îêàç³îíàë³çìè, ëåêñè÷íèé ïîâòîð, çåâãìà, ãðà ñë³â), ñèíòàê-
ñè÷íîìó (åë³ïòè÷í³ ðå÷åííÿ, ïàðàëåë³çì, ðàìî÷íèé ïîâòîð ðå÷åíü); 

1.2) ïð³îðèòåòí³ñòü ðèìî-ìåòðè÷íî¿ îðãàí³çàö³¿ ÿê ñïåöèô³÷íà 
ðèñà ë³òåðàòóðíîãî â³ðøîâàíîãî æàíðó (ï’ÿòèðÿäêîâèé àíàïåñò ç³ 
ñõåìîþ ðèìóâàííÿ aabba), ïåðøèé, äðóãèé ³ ï’ÿòèé ðÿäêè äîâø³ çà 
òðåò³é ³ ÷åòâåðòèé; 

1.3) ÷³òê³ñòü ëîã³÷íî¿ ñòðóêòóðè; 
1.4) ãóìîðèñòè÷í³ñòü ³ àáñóðäí³ñòü, ùî º ïðîâ³äíèìè õàðàêòåðèñ-

òèêàì âñüîãî òâîðó; 
1.5) â³ëüí³ñòü çì³ñòó ó ïîºäíàíí³ ç³ ñòàíäàðòèçîâàí³ñòþ ôîðìè; 
2) âèçíà÷åí³ ðîçá³æíîñò³ ó ñêëàä³ òà ñòðóêòóð³ ë³ìåðèê³â äîñë³-

äæåíèìè íàö³îíàëüíèìè ìîâàìè (àíãë³éñüêîþ, ðîñ³éñüêîþ, óêðà-
¿íñüêîþ) îáóìîâëåí³ ÿê â³äì³ííîñòÿìè ëåêñèêî-ãðàìàòè÷íèõ ñèñòåì 
íåñïîð³äíåíèõ ìîâ, òàê ³ ð³çíèìè ë³òåðàòóðíèìè òðàäèö³ÿìè; 

3) âèçíà÷íîþ õàðàêòåðèñòèêîþ óñï³øíîñò³ ïåðåêëàäó ë³ìåðèê³â 
ç àíãë³éñüêî¿ íà ñëîâ’ÿíñüê³ (ðîñ³éñüêó òà óêðà¿íñüêó) ìîâè º çáå-
ðåæåííÿ ãóìîðèñòè÷íîãî åôåêòó â³ä òâîðó ó ö³ëîìó, åêâ³âàëåíòí³ñòü 
çì³ñòîâîãî ïëàíó ÿñêðàâ³é çâóêîâ³é ôîðì³, â³äòâîðåííÿ àëîã³÷íîñò³, 
àáñóðäíîñò³ øëÿõîì åêñïë³êàö³¿ íàÿâíî¿ ìîâíî¿ ãðè òà ³ðîí³¿ íà ð³çíèõ 
ë³íãâ³ñòè÷íèõ ð³âíÿõ; 

4) ãîëîâíèìè ñòðàòåã³ÿìè çä³éñíåííÿ ÿê³ñíîãî àäåêâàòíîãî ïåðå-
êëàäó ë³ìåðèê³â º ñòðàòåã³¿ ïåðåêëàäàöüêî¿ êîìïåíñàö³ÿ òà åêñïë³êàö³¿, 
ùî ðåàë³çóþòüñÿ çà ðàõóíîê òàêèõ òðàíñôîðìàö³¿, ÿê ìîäóëÿö³ÿ, àíòî-
í³ì³÷íèé ïåðåêëàä, ïåðåñòàíîâêè, ëåêñè÷í³ é ôóíêö³îíàëüí³ çàì³íè. 

Ïåðñïåêòèâà ïîäàëüøèõ ðîçâ³äîê óáà÷àºòüñÿ ó çàëó÷åíí³ äî ìàòåð³àëó 
äîñë³äæåííÿ îðèã³íàëüíèõ ë³ìåðèê³â ðîìàíñüêèìè ìîâàìè (ôðàíöóçü-
êà, ³ñïàíñüêà) òà ïåðåêëàä³â öèìè ìîâàìè àíãë³éñüêèõ ë³ìåðèê³â ç ìåòîþ 
çä³éñíåííÿ êîìïëåêñíîãî ç³ñòàâíîãî àíàë³çó òðüîõ ãðóï íåñïîð³äíåíèõ 
³íäîºâðîïåéñüêèõ ìîâ (ãåðìàíñüêèõ, ðîìàíñüêèõ ³ ñëîâ’ÿíñüêèõ). 
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