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INEPU®PACTUYHI HAUMEHYBAHHS
B OPUTTHAJIBHIN TA ITEPEKJIATHIV MMOBICTI
TKEPOMA K. IPKEPOMA “THREE MEN
IN A BOAT (TO SAY NOTHING OF THE DOG)”

Y cmammi eusnaueno ninegicmuunuli cmamyc nepugpacmuuHux Haimery-
6amub 6 opucinanvriii nogicmi ucepoma K. ncepoma “Three Men in a Boat (to
Say Nothing of the Dog)” na mamepiani opucinarbHoco mekcmy il nepekaady
VKDAiHCbKOI0 MOBOK Ma 3’ACO8AHO iX CeMaHMUKO-@YHKYIlIHI 0co0aUuB0OCHI.

Karouogi caoea: nepughpas, nepughpacmuuni naiimeHy8anHs, AiHe8icMUYHUL
cmamyc, CeManmuko-QyHKYiliHi 0cobausocmu, ceMaHmutHi epynu nepugpasis.

B cmamve onpedenén aunesucmuuecKuii cmamyc nepugpacmuueckKux Ha-
umeHosanuii 8 opueunanvHoil nogecmu Jucepoma K. Ancepoma “Three Men in
a Boat (to Say Nothing of the Dog)” na mamepuane opucuHaNbHO2O0 MeKcma u
nepe6oda Ha YKPAUHCKULL SI3bIK U bISICHEHbI UX CEMAHMUKO-(YHKUUOHANbHbIE
ocobenHocmu.

Karouegvie caosa: nepugpas, nepughpacmuyeckue HaAUMEHOBAHUS, AUHS-
BUCIUYECKULI CIAmMYc, CeMaHMUKO-@YHKYUOHANbHbIE OCOOEHHOCMU, CEeMAaH-
muyeckue epynnsi nepugpazos.

The linguistic status of the periphrastic denominations in Jerome K. Jerome’s
original novel “Three Men in a Boat (to Say Nothing of the Dog) ” on the material
of original text and translation into the Ukrainian language is determined and
their semantic and functional peculiarities are cleared up.

Key words: periphrasis, periphrastic denominations, linguistic status, se-
mantic and functional peculiarities, semantic groups of periphrases.

IMocTanoBKa mMpodJeMn y 3araJibHOMY BUDISIL. Y CydYacHiil JIIHTBiCTH-
Li MaHyTh QYHKLIAHWN TEKCTOBUI Ta KOMYHiIKaTUBHO-TIparMaTUYHU
TIXO/M 10 aHAJTi3y MOBHUX SIBUIL, CEPeJl IKNX OCOOIMBE MiCIIe HAJIEKHTh
nepudpaszam. [xHe nekonyBaHHS f1a€ 3MOry BUSBUTH MOBHY iHAMBiLyallb-
HIiCTh MUCbMEHHUKA, TIMOLIE OCMUCIUTHU 1OTO TBOPUY OCOOUCTICTD, €CTe-
THYHE Kpemo, 3’sICyBaTh KOMYHIKAaTUBHI iHTEHIIii aBTOpa.
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Tomy, Ha Hall IIOIJISIA, BUBYCHHS INepudpacTUYHUX HallMEHYBaHb B
opuriHanbHil Ta nepeknagHiit mosicTi JIxxepoma K. [Ixkepoma “Three Men
in a Boat (to Say Nothing of the Dog)”, BusHaueHHs iXHiX CEMaHTUKO-
CTUJIICTUYHUX OCOOIMBOCTEM € Ha Yaci.

AHajti3 oCTaHHIX HOCTiKeHb i myOuikamiii. AHajli3 HayKOBMX IIpallb
JIIHTBICTiB 3acBimuye, 110 iCHYIOTh Pi3Hi MOMISIAM BYEHUX Ha CTaTyC Iie-
pucdpaziB, He3BaXXalOUM Ha JOCUTH TPUBAIY iCTOpPilO iX BUBYEHHS. Tak,
K (irypy MOBJICHHS, SIK TpOIl nepudpa3y movyain po3rjsgaTy e AaB-
HBOrpelbKi (iocodu i pUMCBKi opatopu. ¥ cydacHOMY MOBO3HAaBCTBi
neprdpasy BBaXKalOThCS TePeBaKHO MPIOPUTETOM AOCTIIKEHHS CTUITIC-
TUKU. Y OUIBIIOCTI Mpalpb iX MOTIIYMauyeHO SIK CTUJIICTUYHI MOBHi 3aco0M
(I M. Monoxait, O. I. ITonomapis, H. M. Conory6, JI. O. CtaBuiibka).
Takwuii migxig nepeBaxae i B mpaKTUILi BUIIOI IITKOJIH.

BigoMi cripobu posrnsimatu Tepudpasu K OOUHUII JIEKCUKOJOTil
(M. I1. Konowmienn, €. C. Perymescbkuii), ppaseosiorii (O. C. FOpueHko,
M. M. llancekuii), cuntakcucy (I M. YioBuueHko).

AHazmizyloun nepu@dpasu 3 rpaMaTUYHOI TOYKHU 30Dy, JiHTBICTH CITiB-
BiIHOCSTDH iX 3 Pi3HUMU MOBHMMHU OOUHULISIMM — CJIOBOCIIOJYYEHHSIM
(I. Tanmeniepin, O. Koxwun, . Po3eHTanb), CIIOBOM, CIOBOCIOIYYEH-
HaMm, peyeHHsIM (€. Perymecbkuii, H. M. Conory0), ¢paseonoriamom
(0. C. IOpueHKo0), BUOKPEMITIOIOTh ITPOMiXKHI CTPYKTYPHi OAWHULLI, CITiB-
BiTHOCHI 3 mepudgpazamu.

JIiHTBiCTMYHY CYTHicTh mepudpa3siB, IKy MU Bi3bMEMO 3a OCHOBHY B
HallloMY JocimkeHHi, 0yyno Bu3HaueHo H. M. Cosory6 [4] mpu BUBUEHHi
1poro sgBuia B MoBoTBopyocTi O. ToHyapa.

IIo cToCcy€eThCs MHTBICTUYHUX ACTIEKTiB JOCITiIXKEHHS OCOOIMBOCTEI
tBOpiB /Ixkepoma K. JIxkepoma, To BOHM Oy/lIu B OCHOBHOMY ITPUCBSIYEHI
BU3HAYEHHIO MOBHUX 3ac00iB peaizaliii popm kKomiuHoro (T. [ypman [5],
3. Cyuiko [6], 0. Casina [7], H. I1pucstxHiok [8] Ta iHi).

Mera crarTi 10JIra€ y BU3HAYEHHIi JIIHTBICTUYHOTO CTaTycy Iepu-
(pactTnuHmMx HaliMmeHyBaHb y TioBicTi JIxxepoma K. /Ixkepoma “Three Men
in a Boat (to Say Nothing of the Dog)” Ha maTepiaji opuriHaJIbHOTO TEKCTY
¥ mepekiiagy yKpaiHChKOI MOBOIO, 3’SICYBaHHI iX CEeMaHTHKO-(DYHKITIHHUX
0COOJIUBOCTEIA.

Buxknan ocnoBHoro Marepiany. I[Tosicts “Three Men in a Boat (to Say
Nothing of the Dog)” BusHaHo Haiikpaium TBopoM Jxxepoma K. Ixe-
poma (1859—1927). “S nucaB KHUIM, — BiAMiuaB MUCbMEHHUK, — SIKi
30a10ThCSI MEHi OiNbIl PO3YMHUMM KHUTaMM, Ha Mill MOTJsa, Oiabiu
TYMOPUCTUYHUMU . AJie myOJlika HaMoJErJuBO MPOJOBXKYE OAUYUTU B
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MeHi came aBTOpa “Tpoe B 0OJHOMY YOBHI (SIK He paxyBaTu cobaku)”
[1:13].

Ilepexnagu TBOpiB Jxkepoma K. JIxkepoma pocCilicbKOIO Ta YKpaiH-
CbKOI0 MOBaMU Oy 00’€KTOM JIIHI'BiCTUMHOTO aHaJli3y 0araTbox JOCHTia-
HUKiB, B OCHOBHOMY 3 TOUKHM 30pYy TOTO, SIK BOHU BiITBOPIOIOTH OPUTiHAI
TYMOPHUCTUYHOI'O TEKCTY.

Crniparouuch Ha JOCITHEHHS CyJYaCHOTO MOBO3HABCTBA, 3yMIMHUMOCH
Ha BU3HA4YeHHi cTarycy nepudpasiB y nosicti [Ixepoma K. JIxxepoma
“Three Men in a Boat (to Say Nothing of the Dog)”.

TpaguuiliHo BU3HA4Yaouu nepudpas sIK CTUWIICTUYHY OAUHUIIIO, T0-
CIIIIHUKM 30CepeIKYIOTh CBOIO YBary Ha BU3HAUCHHI ii cTaTycy B imioc-
TWJIi OKpEMUX aBTOPiB, HATOJOUIYIOTh Ha PO3MEKYBaHHI iHIUBiAyaJlbHO-
aBTOPCHKUX Ta 3arailbHOMOBHUX Tepudpa3iB, BUBYAIOTh iXHIO CTPYKTYpY,
MOP@OJIOTIYHY MPUPOIY.

YV HamoMy pociimkeHHi, yerin 3a O. A. Koryes [9: 34], min nepucpa-
30M PO3YyMIEMO MOBHO-MOBJIEHHEBY OJWHMUIIIO, CIiBBiTHOCHY 3i CJIOBOM,
CJIOBOCIIOJIYYECHHSIM i PEYEHHSIM, SIKa € BTOPUHHOIO HA3BOIO BilIOMOIO
cy0’eKTa UM 00’€KTa, YaCTO OLIHHOIO, MA€E TOTOXHY JEHOTATUBHY YaCTUHY
3HAYE€HHS Ta BUKOPUCTOBYETHCS B TEKCTi 3i CTUIIICTUYHOIO METOIO.

Posrasimaroun nepudpasu B Mexkax IMpoliieciB BTOpUHHOT HOMiHAallii, 3a-
3HAYMMO, 1110 BTOPMHHA HOMiHallisl MOXe MaTH SIK MOBHUIA, TaK i MOBJIEH-
HEBUIA XapaKTep, BOHA MO3HAa4YeHa MeBHOIO crieli(ikoio. SIKIIo BTopuHHA
HOMiHallisI Ma€ MOBHUI XapakTep, TO ii “pe3yabraTu MOoCTaloTh SIK TIpU-
WHSTI MOBOIO Ta KOHBEHIIiIMfHO 3aKpilyieHi 3Ha4eHHsI CJIOBECHUX 3HAKIB”,
a SIKILI0 BTOpMHHA HOMiHAallis MOBJIEHHEBOTO XapaKTepy, TO ii pe3yJIbTaTOM
€ “oKazioHaJibHE BXXMBAaHHS JIEKCUYHUX 3HAUYCHb Y HEBJIACTUBII IJIsI HUX
HoMiHaTUBHI# (yHKii” [10: 129], To6TO B MOBHOMY ILIaHi nepudpasu
MaloTh PEMpe3eHTYBaTH 3araJlbLHOMOBHI 3HauYeHHs cJliB. Ha Halry mymKy,
y LIbOMY pa3i 3a (yHKILiSIMM BOHM HaOJIMKaAIOThCS 10 MeTadop Ta CUHO-
HimiB. OOMIBa SBUIIA € TIEPEAOBCIM IMPOSIBAMU MOBHOI CUCTEMHOCTi, BU-
paxaroTh mapagurMaTU4Hi BiTHOIIEHHS, MalOTh MOAIOHI 10 mepudpasin
CTOCYHKM 3 JIeHOTaTaMM. AJie, YpaxOBYIOUM BiIMiHHOCTI MeTadop Ta cu-
HOHIMIB, MU TTOAUTVIIM TTeprdpasu 3a ix GYHKIISIMA B TEKCTI Ha IBi BETUKI
IPYIIU, BiITIOBiAHI CHHOHIMaM Ta MeTadopam: nepudpazu MetaopuIHO-
ro TUITY Ta Tiepudpa3y CHHOHIMIYHOTO THITY.

V nosicti “Three Men in a Boat (to Say Nothing of the Dog)” npu-
CYTHI Tiepupasu, 1110 Ha3MBaIOTh MPUPOAHI ABUIIA, iICHYBAHHS SIKMX HE
3aJICKUTh Bif JoauHU. K nmpaBuio, nepcoHigikaiisa y IxkepoMma MapKi-
PYETHCS BEJIUKOIO JIITEPOIO.
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Hanpuknan:

From the dim woods on either bank, Night’s ghostly army, the grey
shadows, creep out with noiseless tread to chase away the lingering rear-
guard of the light, and pass, with noiseless, unseen feet, above the waving
river-grass, and through the sighing rushes [3: 24].

3 iMucToro Jlicy moHaa 6eperaMu HeYyTHO KpaaeThCsl IpUMapHe Bili-
cbko Houi, cipi TiHi; i migx HeyyTHOIO, HEBUIHOI XOMOI0 LILOTO BiliChKa
XBMITIOEThCSI OCOKA i 3iTXaloTh ouepetu [2: 20].

We had a pleasant trip and my hearty thanks for it to old Father Thames
[3:212].

Mu HernloraHo MOIIaBaJIH, i 5 Bill IIIUPOTO ceplis AIKYIO CTapeHbKiil Ma-
tinmi Tem3i [2: 219].

Sunlight is the life-blood of Nature [3: 202].

CoHsIYHE CBITJIO — 3KHBa KPoB mpupomu [2: 212].

Then Night, great loving mother, gently lays her hand upon our fevered
hand, and turns our little-stained face up to hers, and smiles, and though
she does not speak, we know what she would say, and lay our hot flushed
cheek against her bosom, and the pain is gone [3: 118].

I ocy Hiu, Besier00HA MaTH, JarinHO KJIaJe CBOIO PYKY Ha Hallle rapsiue
40J10, i1 MOBepTaE A0 cede Hallle 3alajeHe JUIIE, i yCMiXaeThes, i X049 BOHA
MOBYUTb, ajJiec MM 3HAEMO, 1110 BOHA X0Ue HaM CKa3aTH; i IpUIagaEMO CIia-
JICHOIO IIIOKOIO 10 1i JIOHa, i 6inb MyuHae [2: 113].

The Dead sun [3: 22] — ITomepuie conne — 3axin [2: 20].

Hxepom K. JIzxkepoM BUKOPUCTOBYE Tepudpa3u Ijisl XapaKTepUCTUKU
repoiB TBOPiB. 3a 1omoMoroxo nepudpasiB BiH nepeaae 0CoOTUBOCTI COLLi-
aJIbHOTO, Oi0JIOTIYHOTrO Ta BHYTPIILIHHOTO CTaHY IIOoAUHU. [1pu iboMy npsi-
MUX XapaKTepUCTUK BHYTPIllTHHOTO CBITy TepoiB MaliKe HeMa€e, aBTOPChKa
Mo3ullisl Mae epudpacTuuHy Gopmy.

Hanpuknan:

I had walked into that reading-room a happy, healthy man. I crawled
decrepit wreck [3: 8].

S BBIIIIIOB 10 Ti€l YMTAJIbHI 3I0POBOIO, HIACAUBOIO JIIOAUHOIO, 4 BUIIIIOB
3BiITU HEMIYHUM iHBajinoM [2: 9].

We are creatures of the sun, we men and women. We love light and life
[3:79].

Mu, monu, aitk conns. Mu 1106MMo CBIT i pyx [2: 65].

Hns ctBopeHHs1 KoMmiuHoi cutyarii JIxepom K. xkepom, moTpumy-
IOUMCh TYMOPUMCTUYHUX TPAdulliii, BUKOPHUCTOBYE MPOdECiliHy JEKCUKY.
B anrniiickkoMy Tekcti untaemo: “I plodded conscientiously through the
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twenty-six letters, and the only malady I could conclude I had not got was
housemaid’s knee” [3: 6].

He Marouu ekBiBaJIeHTHOTO MEAWYHOIO TEPMiHY B YKpPaiHCBKiii MOBI,
IO. Jlicugk OyB BUMYyIlIEHUI 3p0OUTH 3aMiHy B Tepekiaani: “f cymaiHHO
MPOCTYAiIOBaB YCi IBaALSTh IICTh JIiTep ajihaBiTy i 3 ycix XBOpoO, OINU-
CaHUX Y KHUXKIIi, He 3HAMIIIOB y ceOe TiIbKU OJHIEl — pPaKy caxKoTpyciB”
[2: 8].

TepmiH, 3HalineHUl TepeKiagadyeM, TaKoX € HE3BUUHUM, Tepela€e To-
CTPOTY KOMi3My OpHUTiHaIa Yepes Te, 1110 aHTTiICbKUI TEpMiH 03HAYa€ XKi-
HO4y XBOpOOY (IT0JI0roBa rapsiuka).

Hxepom K. JIxkepoMm Baajgo BUKOPHMCTOBYE OCOOJMBOCTI aHTOHiIMiB
Ha piBHi nepucpaziB. Ha Hai morisin, BiH, cIMpaloyuch Ha crieludiky
€HaHTioCeMii SIK MOBHOTO SIBUILIA, IEPEHOCUTD M0T0 y cdhepy MOBJIEHHS Ta
BiITBOPIOE B iHILIOMY BUIJISIAI B TEKCTi. IAeThCs MPO KOHTEKCTYabHi aHTO-
HiMiUHi XapaKTepUCTUKU OJHOro 00’ekTa. Hampukian:

It was a ramshackle affair, dragged along by a knock-kneed, broken-
winded somnambulist, which his owner, in a moment of enthusiasm, during
conversation, referred to as a horse [3: 50].

IxaB s cTapoo po36UTOI0 TapaHAAIKOIO, B SAKY OyJa 3ampsiKeHa KIM-
LLIOHOTA 3amnajieHa CHOBHMJA, 1110 ii caM Bi3HUK y pO3MOBI 3i MHOIO, 3aXOI1B-
LIMCh, HA3BaB KOHeM [2: 37].

CnoBo “somnambulist” — “cHoBuAa” TTOB’s13aHe 3 XUOHUM YIBJICHHIM
PO BIJIMB MiCSIYHOTO CBiTJIa Ha JIIOJUHY.

To hang about a stable, and collect a gang of the most disreputable dogs
to be found in the town, and lead them out to march round the slums to fight
other disreputable dogs, is Montmorency’s idea of “life;” and so, as I before
observed, he gave to the suggestion of inns, and pubs, and hotels his most
emphatic approbation [3: 32].

TunHsaTUCH 011 IKOICh CTaliHi, 3i0paTh 3rparo HalOITBIINX MHOANroIiB
c00ay0i mopou, SIKi TLIbKK 3HANIYThCS B MiCTi, i1 [IOBECTH X 110 HaOpyI-
HIIIMX 3aByJIKax, Ha Oiif 3 iHIIMMHU WKOAMro0BaMiu — OCh 110 MOHTMO-
pEeHCi BBaXKae CIipaBXHiM KXUTTIM. ToMmy, SIK s BXXe Bil3HA4YMB, BiH 3 Ipe-
BEJIMKOIO PalliCTIO CIIPUITHIB MPOMO3UIIiI0 HOYYBATH B TOTEJISIX, 3ai3max i
KopuMax [2: 25].

ABTOpY TIpUTaMaHHi Ha3BU, SIKi OTpUMaIN (PYHKIIOHAJIbHI 00’€KTU Ta
3ac0o0M MepecyBaHHS, SIKi T0YaCTH BCTYNAIOTh Y CMHOHIMIiYHi BiTHOILIEHHSI.

Hanpuknan;

I agreed with George, and suggested that we would seek out some retired
and old-world spot, far from the madding crowd, and dream away a sunny
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week among its drowsy lanes — some halfforgotten nook, hidden away by
the fairies, out of reach of the noisy world — some quaint-perched eyrie on
the cliffs of time, from whence the surging waves of the nineteenth century
would sound far-off and faint [3: 12].

4 moroauscsa 3 [xkopmxkeM i ckaszaB, 110 TpeOa 3HAWTU SKYCh IIIyXY,
3a0yTy CBiTOM MiCLIMHY, 1aJIeKO Bill JIIOJCHKOTO MYPANIHUKA, i IIPOMipsITU
MOTOXMI TUKAEHb UM Ba Y ii COHHIM TUIIII — TaKuil co0i HamiB3aOyTHii
3aKyTOK, CXOBaHUI (pesIMU Bill raMipHOTO CBiTY, IIIOCh HiOM OpJIMHE T'Hi3-
o, IpuJjirieHe Ha ckedai Yacy Tak BMCOKO, IO PeB OYpXJIMBUX XBUJIb
JIeB’ITHANLSATOTO CTOPiuYs JIMII JIeAb YyTHO JOJMHA€E Tyau [2: 12].

We had knocked those three old gentlemen off their chairs into a general
heap at the bottom of the boat, and they were now slowly and painfully sorting
themselves out from each other, and picking fish of themselves; and as they
worked they cursed us — not with a common cursory curse, but with long,
carefully thought-out, comprehensive curses, that embraced the whole of our
career, and went away into the distant future, and included all our relations,
and covered everything with us — good, substantial curses [3: 158].

Mu 3BaTuIM TUX TPbOX HiAKiB Ha OJHY KyNy IMocepen AOIAHMKA, i
Ternep BOHU TOBIJILHO, MOPOUYJIMBO PO3ILIYTYBaJUCh i 000Mpanu i3 cede
puOy, a 3apa3oM KJIsUIM HAC — He 3BUYAHMMU TMOBCSIKICHHMMMU Jlaiika-
MM, a TOBTMMM, CTPAHHO ITPOIYMAaHUMU BCEOCSKHUMMU MPOKJIbOHAMM, 1110
OXOILUTIOBAJIM BECh HAIIl XXUTTEBUI LIJIAX, CATAU B Halmalblle MailOyTHE
¥ MOIIMPIOBAJIMCH i HA HAIIly PiIHIO Ta Bce, OB’ a3aHe 3 Hamu [2: 141]. [o-
IIaHWK — YOBEH.

Little sail [3: 158] — manenbke BiTpuiio [2: 141] — yoBeH.

V nepeknani FO. JlicHsika HaTparisieMo Ha Ji€cjioBa, 110 CITiBBiTHOCH-
Mo 3 Tiepudpaszamu, SIKi BiICyTHi y aHTJiiiCbKOTO aBTOpa:

Hit [1: 11] — ctyconyB [2: 10] — Baapus.

Butted [1: 11] — OyunyB [2: 10] — cTyKHYB.

Shake [1: 19] — nmotopcas [2: 16] — noTpycus.

Shout [1: 24]. — ropnaere [2: 22] — KpuauTe.

Slide on [1: 32] — renaetbces [2: 30] — KoB3a€eThCs.

Axio Jxepom K. IxxepoM i3 CMHOHIMIYHUX PSIIIB Ai€CTiB BUKOPUC-
TOBYe HeliTpalibHe 3HadyeHHs, To 0. JlicHsK y mepekiaai Hamae iM rpy-
Ouit ryMmopucTUYHMI BinTiHOK. CKIIaga€eThCsl BpaXeHHsI, 10 Mepekyianay
CBimoMO BimcTymae Bin opuriHaiay. Maiouum Ha yBa3i MOAiOHI BiACTYIH,
6osrapceekuii JocaimHuk Cugep ®mopin numre: “O4YeBUIHO, aHITIOCAKCH
BUTYKYIOTb THUXillle, TUBYIOTbCS, XBUJIIOIOTBCS, OOYPIOIOTHCS U pamIiloTh
THxime aHix cioB’stHu” [11: 76]. Lle o3Havae, 1110 IJ1s CJIOB’SIH, 30KpeMa
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IJIS. YKPaiHChKUX 4YWTaviB, TTOCHJICHHSI €MOIIMHOCTI Mi€cliB (y HalllOMY
MpUKJIaAi HagaHHS BiATIiHKY 3rpy0OilloCcTi B epekiami), mopyuryouu ¢gop-
MaJIbHY BilJaHiCTh aBTOpY, 30epira€e BimgaHICTh OyXy OIOBiTaHHS, Haii-
OiJIBILIOI0 MipOIO BiIMIOBigA€ TEMIIEPAMEHTY HApPO.Y.

Bucnoskn. Takum umHoM, y moBicti Hxepoma K. JIxxepoma “Three
Men in a Boat (to Say Nothing of the Dog)”, sk B opuriHaii, Tax i B mepe-
KJafi, pikcyeMo KijbKa ceMaHTUYHUX pidHOBUIIB. [lepudpasu, 1o Ha3u-
BalOTh MPUPOHI IBUIIA, ICHYBaHHSI IKMX HE 3al1eXXUTh Bif mtoguHu. Ciogu
YVHaJIeXKHIOEMO Ha3BY TBapUWH Ta pocJivH. Taki nepudpacTuuHi Ha3BU 3/e-
OiJIBILIOrO MiCTATh MeTADOPUYHMI KOMIIOHEHT 3HAYEHHS, 1110 BKIIIOYAIOTh
JIO CBOTO CKJIay MeBHE TepeHeceHHs 3HAYeHHS 3a acolliallielo.

INepudpasu 1bOro pizHOBUIY JOCUTh YMOBHO HA3UBAEMO “HEKUBOIO”
MPUPOI0I0, 103K BOHU HAa3MBaIOTh BJIaCHE MPUPOIHI SIBUILA, SIKi HE 3a-
JIeXaThb BiIl BOJIi Ta CBiIOMOCTI JIIOAWHW; BOHU iCHYBaJu 0€3 JIOOUHU, 10
JIIOAVMHU Ta OyayTh iCHyBaTH 3aBxXAu. BoHU HanexaTh 10 MpUpPOAU, 1O
OyJia TepBiCHOIO, HABITh KOJIM JIIOACTBO He icHyBaio. Ha cBiTaHKy icTopii,
KOJIM MaHyBaJIu MihOJIOTiUHi YSIBJAEHHSI TIPO CBiT, SIBUILA TPUPOIU CITiB-
BimHOCHMIM 3 IEBHUM O0rom abo Hamijsu ix pucamu moguHu. Leii ene-
MEHT IepcoHidikalii 30epiracTbcs B MeTapOPUUHUX Ta EPUPPACTUUHUX
Ha3Bax i B Halll yac.

B ananizoBaHOMY TEKCTi BUOKPEMITIOEMO CEMaHTUYHIi Tpynu niepudpa-
3iB Ha Mo3Ha4YeHHs (HYHKIIIOHAIBHUX 00’ €KTIiB; epr(pasu, 1110 OB’ sI3aHi
i3 30BHIIIIHICTIO JTIOAWHU; TIepudpasu, 10 XapaKTepU3yloTh TBAPUH.

SIK MOBHO-MOBJICHHEBI OOWHMI, TMepudpasd B OPUTiHANIBHIN Ta
nepeknanHiii mosicti dxepoma K. JIxepoma “Three Men in a Boat
(to Say Nothing of the Dog)” yTBOpIOIOTH MparMaTUYHE Ta €MOLiHO-
€KCITPECUBHE 3a0apBJICHHS XyI0XHBOIO TEKCTY, a TAKOX ITOCUIIIOIOTH KO-
Mi3M cuTyalii.

3ailicHeHUT aHali3 He BUUEPITYE BCiX aCMEKTiB MOPYIISHOT ITPOOJIeMU.
[Monanpvx po3BinoK MoTpedye AOCTIIKEHHS Pi3HUX 00pa3HUX 3acO0iB,
sKi BuKopucroye JIxxepom K. JIxxepoM y cBoix TBopax.
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