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Ipennii IOnnsa. Texker o0bsiBiaeHNs Kak ¢peiiMm nHpopmanun (Ha MaTepuaje o0bSBICHUN Pa3HOIJIAHO-
BOii HampaBjeHHocTn w3iaHus The Guardian). Paseutne MHTepHETa ONPEAENNIO MHOTHE HAIPABICHHUS COBpE-
MEHHOU (DHJIONIOTHH, TOCKOJIBKY IIPHBHECIO HOBOE KOMMYHHKATHBHOE MPOCTPAHCTBO, NPHBJEKAIOIIee BHUMAaHUE
uccienoBarteneii. B cTaThe NpeAnpHHATa TOMNBITKA BBIACIWTh TJIABHYIO OCOOCHHOCTH HHTEPHET-AMCKYypca, H,
COOCTBEHHO, €r0 OTIIMYME OT JPYI'HX THIIOB JUCKypca. VIHTepHeT-IUCKypc KOHCTpyUpyeTcst B Buae (hpeiMoBOH ceTH.
Ha mpuMepe uccnemoBanns TeKCTOB-O0OBSIBICHUI OBLIO MPEACTaBICHO BO3MOKHOCTH (hpeMOBOTO aHAIN3a, KOTOPHIi
crocoOCTBYeT JaibHEeHIIe KOTHUTHBHOM HHTEPIPETAIIMHA TEKCTOBOTO MaTepHaa.

KaroueBble cioBa: pexiama, TUcKypc, HHGopmanus, ¢ppeiiM, KOTHUTHBHOE MOJICIINPOBAHHE.

Prediy Yuliya. Texts of Ads as Frame of Information (Based on the Corpus of Ads from The Guardian).
Development of WWW caused appearing of the communicative space that keeps on attracting linguists’ attention. The
article aims at discovering the basic features of internet discourse, with emphasis of its peculiar feature that
distinguishes it from other types of discourse that is frame based construction. On example of ads corpus there were
shown opportunities of frame analysis application in its further cognitive interpretation.

Key words: advertisement, information, discourse, frame, cognitive modeling.
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Integrated frame man and nature in the literary discourse as a means of author’s
pragmatic interpretation (on the basis of D. G. Lawrence novel Lady Chatterley’s
Lover and O. Kobylyanska’s novel Man and story Nature)

This article presents the description of Man and Nature integrated frame as a cognitive structures based on the
categorical knowledge about nature and man and investigates the complex of ideas embodied in the natural images in
the works of Lawrence and Kobylyanska. It focuses on the notion of literary discourse, while its frame organization is
treated as a system of elements that embody the reality from aesthetic and artistic point of view, featuring social,
pragmatic and national characteristics. The obtained results expose the role of inner frame relations in creation of the
artistic and ideal content of both novels, define common conceptual and imagery lines in them.

Key words: frame, frame analysis, discourse, image, English and Ukrainian literature, concept, literary concept,
cognitive and semantic analysis.

Literary discourse interpretation has been the topic of inquiry among scholars for several decades with
attention being drawn to the cognitive mechanisms of discourse [1, p. 18]. Discourse is not only logically
complete and pragmatically motivated unity but also a text with cognitive and anthropocentric oriented
semantics. Literary discourse cognitive structure is construed as a mode to express author’s cognition and
the means to perceive the reality proceeding from his/her own believes and convictions, with the emotional
reaction toward the world that in its way reflects the objective state of the art and the deep discoveries of the
human spirit that can be regarded as an authentic model of human life.

Each represented element of the literary text exists as an associative complex. Consequently, literary
discourse is regarded as a construct that on the semantic level is represented by a set of complex frame
structures — frame complexes [2, p. 312]. Although the scholars are not unanimous in definition of the main
notion — frame [ 5; 6; 7; 8] the introduction of frame analysis is based on the lexical semantics of the text
components and their syntactic characteristics [2, p. 345].
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Native scholars devoted much attention to the functioning and development of frames in different types
of discourses. S.Kozak suggested the definition of frame structure in literary discourse as a lexical and
semantic unity of words arranged according to a certain theme and aimed at the actualization of author’s
pragmatics [4, 5]. Frame’s structural elements are terminals. Language correlates of the frame’s terminals
are terminal elements — words, word combination, sentences. In literary discourse frames are embodied in
the frame structures which are the result of a certain mental complex verbalization, which the author
projected from his consciousness into the text. These structures represent the semantic model of one of the
topics which language elements secure the semantic and informational coherence of the text.

This article aims to present the description of Man and Nature integrated frame as a cognitive structures
based on the categorical knowledge about nature and man, as the complex structure of associative fields
correlating with each other in the process of information transmitting. The correlation of these associative
fields and the correlation between different parts of the literary discourse (text) results in the creation of the
invisible but perceptible system of artistic merit that embodies the ideal content of the work of literary art.
The development of the frame elements in the canvas of the artistic text is an intentional communicative
action preconditioned by the author’s intention to influence the reader; it encompasses different form of
manifestation and is accompanied by different changes in the lexico-semantic, syntactic, conceptual,
imagery structure of the text which represents author’s model of the world. The aim is achieved through the
investigation of the complex of ideas embodied in the natural images in the works of the famous British and
Ukrainian writers and the comparative analysis of their symbolic function in representation of all aspects of
human existence.

The problem of man and nature correlation has been the central one in the literary discourse. Nature
acts either as a background of dramatic narration or as an active force able to interfere into the course of
events. Nature is loaded with specific semantic value. It becomes an important theme that induces the heroes
to make deep philosophical conclusions, opens a reference points in their actions and thoughts, having
turned into a category of evaluation.

Proceeding from the theses about inseparable connection between man and nature the integrated frame
can be defined as a network of conceptually depending notions — slots: human body, soul, feeling, believes,
emotions, memories, which are the constituents of terminal of Man; and landscape, natural, forces,
phenomena, which are the constituents of Nature terminal (picture 1). The process of frame structure
modeling takes into consideration the unity and specific character of all its components that represent
communicative and cognitive field.

The diversity of the terminal elements that represent the integrated frame Man and Nature serves as a
unique means of expression of the range of believes about nature as a complex mechanism filled with
emotions, harmony, changes. Evaluative, aesthetic and ethical reinterpretation of the integrated frame Man
and Nature in the literary discourse create the image of nature as a transmitter of human inner spiritual world
and results of the transformation of environment.

In this paper we interpret the analyzed frame as a set of content-compositional forms that perform
descriptive, aesthetic, moral, philosophical functions; include textual elements that on the one hand, bear
definite linguo-cultural imprint (peculiarities of the landscape and national character, symbolism of
zoonisms, plants, natural forces, mythological believes about the structure of the Universe, etc.), on the
other hand — represent the common human values; reflect the social and historic context; represent author’s
outlook. Being a linguo-cognitive and content-compositional categories their function is reflected in the
entanglement of linguistic, extralinguistic and stylistic phenomena.

The integrated frame Man and Nature in its generalized representation is not only the element of the
aesthetic and artistic embodiment of the reality but is also a complex multidimensional phenomenon
characterized by social, cultural and pragmatic features. It shapes the organization of notions and conceptions as
well as the organization of the process of logical processing of human knowledge and experience (scientific,
artistic and daily) about the interrelation of man and nature.

The actualization of inner frames correlation of terminals represents the process of multiple possibilities of
text interpretation compared to the walk through the intricate tracks of concepts and images that helps reveal
the basics of the author’s pragmatic. U.Eco stresses the role of the interpreters in the adequate perception of
the literary work. The scholar intensifies the idea by the metaphor that the possibility of the limitless reading
of some literary works is like “the walk in the literary forests”. To prolong this metaphor we affirm that to
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interpret the multiple inner frame relations between the terminal elements of the integrated frame MAN and
NATURE in the selected novels is similar to the stroll by the long and short, broad and narrow paths of the
literary forest — the text [3, p. 32].
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Picture 1. The integrated frame Man and Nature in the literary discourse

Under the notion of the inner frame correlation of the terminals we mean the multifold and multilevel
connections between the elements of “human” terminals BODY, SOUL, MIND and CULTURE &
SOCIETY and “nature’ terminals NATURAL ELEMENTS & PHENOMENA, PLANTS & ENIMALS,
LANDSCAPE & ENVIRONMENT, the latter being the ground for images and concepts creation and
development.

To exemplify the statements above let us refer to the analysis of the artistic correlation of the slot body
of the terminal Man with the slots natural elements & phenomena, plants & animals, landscape & environment of
the terminal Nature.

Human body is the perfect example of the natural creation. The modernistic discourse in general and all
analyzed works in particular are characterized by the specific attention to the problems of human body. For
both masters of word the depiction of human body — male and female — is functionally complex, structurally
and figuratively rich and various by its symbolic amplitude and serves as an effective tool to intensify
sensual-aesthetic orientation of the works. All analyzed novels are characterized by the relative isomorphism
of the terminal representations. The realization of the terminal slots is presented through the physical
description of the heroes appearance, their precise portraits in different moments of their life, their
movement, awareness of their body and its sensations, etc. body and physical urge are natural elements of
the human life circle and human desire for reproduction and fertility.

Thus Lawrence describes the initial sexual experience of his heroine in the following way:

It was obvious in them too that love had gone through them: that is the physical experience. It is
curious what a subtle and unmistakable transmutation it makes, both in the body of man and woman; the
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woman more blooming, more subtly rounded, her young angularities softened, and her expression either
anxious or triumphant: the man much quieter, more inward, the very shape of his shoulders and his buttocks
less assertive, more hesitant [11, p. 153].

The first unexpected encounter of the young girl from Kobylyanska’s «Nature» with her future lover is
also accompanied by the instinctive explosion of sensual and emotional rush. We can unmistakably guess
that its sudden rush was provoked by the subconscious amazement of the perfect body of the young Guzul
rather then the sheer desire to tame the wild stallion:

Monoouii, eapruii 2yyya...0epaicas 36IiproKy i 3 YCI€l CUnu cmapascs GCULY8ami...

Hazno 3asonodina neio oxoma ycmupumu 36ipioky. Ii oui cnanaxuynu i 3a0pudicanu HidCHI Hi30pi.
3asopywunoce 6 Hill Wocb maxe, Wo HA2AOYBAN0 0XOMY 00 Oind Ui BUSHALO HAOBID...

Yu npupoda cnpaedi nezoasuma? [10, p. 153].

The perfection of human body its natural beauty is the source of the feelings and the ground of love.
Love is born not as the result of spiritual but rather as the result of corporal sensations and the awakening of
the deeply rooted instincts — both authors are not hesitant in this statement. The initiation of the love
between Connie and Mellors started long before their actual love act and conscious awareness of this feeling
but at the moment when she stealthily watched him washing himself in the wood.

Yet in some curious way it was some visionary experience; it had hit her in the middle of the body. She
saw the ... pure, delicate white loins, the bones showing a little, and the sense of aloneness, of a creature
purely alone, overwhelmed her ... and beyond that, a certain beauty of the pure creature. Not the stuff of
beauty, not even the body of beauty, but a lambency, the white flame of a single life, revealing itself in
contours that one might tough: a body!

Connie had received the shock of vision of her womb, and she knew it; it lay inside her [11, p. 69].

There are similar motives in «Many and «Nature» by O. Kobylyanska.

B nei 6acamo snauuna gizuuna cuna i minecna Kpacoma i Xo4 60HA U PIOKO KOAU «AI0OUNAY, MO 8Ce JiC
maxu Oyau iU muni eapui, Kpinki moou. Koau wynacs e6momieHolo, HAXOOUNO HA Hel 4acmo myogicHe
baoicanns, nompeba — eionouumu Ha yuin-nebyow 2pyoi [10, p. 313].

1 3106 Oymana npo nvoeo. [{ymana i sipuna 6 me, wjo 1020 10006 He 30cmanemvcs 071 Hei Oe3 6naus).
Job606 mae me 6 cobi, wjo, HaKoOIU NOXOOUMb 8I0 CUMNAMUYHUX OCIO, GUKIUKAE | 8 HAC HACMPIU, NOOIOHUIL
0o mobosi [9].

In his novel Lawrence raised a very specific for the literature and the womankind as a whole problem
of fertility and child birth. The author is eloquent in this respect.

Connie had the child in the back of her mind. She would sift the generation of men through her sieve,
and see if she couldn’t find one who would go... though there were thousands of make humans. But a man!

She repulsed the idea of having baby from Clliford. Not because he was a cripple and disable to have
one but because he was too «minded», too unnatural, too far from any natural manifestation but the material,
intellectual life of himself.

Nature affects human body in various ways. Wragby hall and sensual coldness of Clliford depress
Connie and affects her body:

Her body was going meaningless, going dull and opaque, so much insignificant substance. It made her
feel immensely depressed and hopeless [11, p. 73].

But it revived the moment she started her walks in the wood. The beginning of chapter 8 describes this
rebirth and the beginning of new sensually and sexually complete life.

Lawrence and Kobylyanska artfully chose bright and precise natural images and symbols that are the
important component of the artistic space, intensify the emotions and the sensations of the heroes. The
plants, birds, animals are not only the components of the natural environment but are the conceptual means
of the both physical and spiritual representation of the human life circle, the source of human life energy.

Thus Chapter 10 of Lady Chatterley describes how Connie watches hens sitting on pheasants eggs: This
almost broke Connie’s heart. She herself was so alone and unused, not a female at all, just a mere thing of
terrors [11, p. 118]. This natural scene is the association of the motherhood and fertility of nature. Woman
deprived of it is subjected to suffering.

«bo eona — moounay is one of the key motives of Kobylyanska’s novel Human that could be interpreted as
the «she is womany and aware of her natural and social function of womanhood and motherhood.
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Plants, especially trees and flowers in all analyzed novels are the embodiments of the life energy and
life circles, the symbol of rebirth, strength, rebellion and the communication and the intercourse with them
have a definite healing effect on human body and soul. The elements of the natural terminals especially flora
and fauna, natural forces such as water, wind, air, earth is represented in the form of personal perception.
Both authors intensify the idea of man and nature union, the possibility of the physical and spiritual
transformation through the verbal images of unsurpassed beauty and preciseness.

She was gone in her own soft rapture, like a forest soughing with the dim, glad moan of spring, moving
into bud... his child was in all her veins like a twilight...

She was like a forest, like the dark interlacing of the oakwood, humming inaudibly with myriad
unfolding buds. Meanwhile the birds of desire were asleep in the vast interlaced intricacy of her body [11, p. 144].

Homy 30asanocs, wo 6id 6ucky conys nuuwine ii mino npo3upano 0o Hb020 Kpiss ii 1eaKy, ACHy 00exucy.
Bin 6auue doxnaono eci it ¢hopmu 1l 3apucu, 4wye ix max, K Yyemvcs 30U3bKA CUTLHO NAXYYY, 020TOMULAIOYY
pocauny. Kpos kpyacuna iiomy 6 acunax, mos ckasicerna [10, p. 315].

Consequently, the actualization of the integrated frame structure MAN and NATURE is given a varied
interpretation in the selected literary works, in the first place, the natural force which is love. Nature, the
eternal force, acts as a patron to love. It is an element of the universe which opposes the lovelessness, mental
exercises, the inhumanity of the world of property, technological progress, that contradict nature and life,
and for this very reason are condemned to destruction.

Either author ascribes different semantic and symbolic values to the concepts of life, love, senses and
nature, to the system of the social conventions, traditions and beliefs. Both authors deeply displayed unique
pictures of the nature in their works. They managed to see and to depict the smallest shades of a landscape,
to embody them into the main outline of the novels, thus constantly subordinating what had been seen and
experienced to the general idea of the work.

The integrated frame MAN and NATURE is functionally complex, structurally and figuratively rich
and various by its colouring. Nature in the novels also serves as an effective tool to intensify sensual-
aesthetic orientation of the whole work. The literary works by O. Kobylyanska and D. Lawrence display the
constant artistic skill to transform landscape and natural image to the social event or psychological
experience, by means of their symbolic and mythological conceptualization.

Conceptual and philosophical meaning of “Human” and “Natural” images is multifold and variegated.
Its communion with life reveals all human secrets and sometime raises the Man above ordinary things.
Nature is to be perceived as a whole, as the highest wisdom of life. The idea of grandeur of Nature results
in a deep philosophical synthesis. Artistic interest to the interpretation of nature is inspired by the intention
to penetrate into the general principles of the social organization perceiving nature as a symbol, drawing the
analogy between nature and the human body, nature and the human soul, psyche, spiritual manifestation and
creative activity.
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Pomanumun Harauabs. Unrerpupoannbiii ¢ppeiim «Yesoexk u Ilpupona» B XyAo:kecTBEHHOM JMCKypce
KAaK CPelCTBO HHTEpPIpeTalui AaBTOPCKON NparMaTuku (Ha matepuaJse npousseaeHuit Onbru KoOblLissHcKoH U
HdeBuna Jloypenca). B crathe mpeacTaBieHO ONMMCaHWE HWHTETpHpoBaHHOTO (peiima «Uemosek u I[Ipmpomay» kak
KOTHUTHUBHOM CTPYKTYpBI, OCHOBAHHON Ha KaTETOPHAIBHBIX 3HAHUSIX O MPUPOJEC U UYETOBEKE, a TAKXKE HCCIEIOBaH
KOMIUIEKC HIeH, BOIUIOMEHHBIX B o0Opa3zax mpuponsl B mpousBeaeHusx M. I'. Jloyperca u O. KoOpuisHckon. Pac-
CMAaTpUBAETCS MOHATHE «XYA0’KECTBEHHOTO JHUCKypCay», a ero (hpeiiMoBasi opraHu3ansi HHTEPIPETUPYETCS KaK CHUCTE-
Ma 3JIEMEHTOB 3CTETHUECKOTO U XYJ0)KECTBEHHOTO BOILIOIIEHHUSI peallbHOCTH, OTOOpaxkaromasi coluaibHble, parmMa-
THUYECKHE U STHOKYJBTYpPHBIE XapakTepUCTUKH. [lodydeHHbIe pe3yabTaThl IEMOHCTPUPYIOT POJib BHYTPHU(PPEHMOBBIX
CBSI3eH B CO3JIaHUM MJEHHO-XYI0KECTBEHHOTO CMbICIIa aHAIM3UPOBAHHBIX MIPOU3BEACHHH, 00IIMe KOHIENTYJIbHBIE U
00pa3HO-3CTETUUECKHE JIMHUU B ITPOU3BEICHUIX 000HX MMUCATEICH.

KawueBble ciioBa: ¢peiim, (peiiMoBbI aHamu3, AUCKypc, 00pa3, aHIVIMACKAas U YKpaWHCKas JUTeparypa,
KOHIIETIT, XyA0’KECTBEHHBIH KOHIIETIT, CEMaHTHKO-KOTHUTHUBHBIH aHAIIN3.

Pomanumun Harauis. InterpoBanmii ¢peiim «/Ironuna i Ilpupoga» y XynoxHboOMYy AMCKYpCi fIK 3aci0
iHTepnperauii aBropcbkoi nparmatuku (Ha marepiaji TBopiB /. I'. Jloypenca «Koxaneus Jlexi Yarepaeii» ta
O. Koonasucebkoi «JIroguna» ta «Ilpupoma»). Y crarti omucano iHterposanuii ¢peiim JlronmuHa i Ilpuponma sk
KOTHITUBHE CTPYKTYpH, 3aCHOBaHMI Ha KaTEropiaJIbHUX 3HAHHAX NP0 NPHPOAY Ta JIOJUHY, a TAKOX JOCITIIHKECHO
KOMIUIEKC ifiel, yTiIeHnK y mpupogaux oOpasax y TtBopax /. I'. Jloypernca ta O. Kobunsacbkoi. Po3kpuTo moHATTS
«XYIOXKHIH JUCKYpc», a Horo QpeiiMoBa oprasizalis TJIYMauuTbCs SIK CHUCTEMa €JIEMEHTIB EeCTeTHYHOIOo Ta
MUCTEILKOTO BTINIEHHS PEaJbHOCTI, IO BifoOpakae colianbHi, MparMaTH4YHI Ta €THO-KYJIbTYpHI XapaKTEPHUCTHKU.
OTpuMaHi pe3yibTaTu JeMOHCTPYIOTh POJIb BHYTPILIHBO (ppeiiMOBUX 3B’SI3KiB Y TBOPEHHI iI€HHO-XYIOKHBOTO 3MICTY
aHaJIi30BaHMX TBOPIB, CMiJBbHI KOHIIENTYaJIbHI Ta 00pa3HO-eCTEeTHYHI JIiHIT y TBOpaX 000X NHCbMEHHHUKIB.

KoarouoBi cioBa: ¢peiim, GppeiiMoBuii aHaii3, aAuckype, o0pas, aHrjiichbka Ta yKpaiHChKa JITepaTypa, KOHLENT,
XYJ0XKHIN KOHIIENT, CCMAHTUKO-KOTHITUBHUI aHAaJIi3.
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YIAK 811.112.2°42
JTroomuna Casow

PutMm sik o1Ha 3 QyHKIIOHATBHUX (POHOCTHIICTHYHHUX 03HAK 03BYYEHOI'0 TEKCTY

CraTTIO NIPHUCBSIYEHO aKTyaJbHOMY IHTAHHIO CY4acHOI JIHTBICTUKH — JOCITI/DKEHHIO PUTMY SK BaXKIMBOI (DyHK-
IiOHAJILHOT (POHOCTMITICTUYHOI O3HAKH 03BYYEHOTO TEKCTY. PO3KpHUTO 3HaYEHHS PUTMY B YCHIH peaizaiii XyJ0)KHbOTO
TeKCcTy. 37ilicHeHO cnpoOy BHSBHTH MEXaHi3M YIUIMBY Ha aJpecaTa 3a JOIMOMOTOI0 NMPUHOMIB pUTMIYHOI OpraHi3arii
TeKkcTy. JloBeJeHo, 0 PUTMIYHI PUHOMH YMOXIIMBIIIOIOTH IHTEHCHBHICTD 1 CITIBIEPEKMBAHHS PELUITIEHTA, a TAKOX
BHCTYNAIOTh y POJi 3aco0iB mepemadi ModyTTiB Ta eMoliil. Take TpakTyBaHHS Ja€ 3MOTY HAroJIOCHTH Ha IIparma-
TUYHOMY XapaKkTepi puTMmy.

Kuaro4oBi cjioBa: put™, 03BydeHHil TEKCT, KOPOTKa 11P0O3a, CTHJIb.

ITocTaHoBKka HaykoBOi MpodJeMH Ta ii 3HaYeHHs. AKTYalbHICTb 0OpaHOI TEMHU 3yMOBJIEHA CIIpA-
MOBAHICTIO Cy4aCHHX MOBO3HABUHMX CTYAil HA KOMIUIEKCHUH ()OHOCTHIIICTUYHUIN aHaJli3 3 aKTUBHUM BKJIIO-
YEeHHSM MPOCO/Il SIK OCHOBHOTO (PYHKITIOHAIFHOTO KOMIIOHEHTa (pOpMyBaHHS TEKCTY. BUBUEHHS pUTMY SIK
CKJIaJJHUKA IUIAaHY BUPAKEHHsI, HEPO3PUBHO IIOB’SI3aHOTO 3 CEMAHTHKOIO 1 MParMaTukoi TEKCTY, CIpPHUSE
JOCIIDKEHHIO MEXaHi3My TEKCTOTBOPEHHSI 3 MOMJISIY HOT0 MOPOHKEHHS Ta CMUCIOCITPUHHSTTS.
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