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CTPYKTYPHO-KOMMNO3NLMUOHHBLIE OCOBEHHOCTU KOPOTKUX
PACCKA30B COMEPCETA MO3MA

Ky3HeuoB H. W.

Cmamms npucesdeHa aHarisy CmpyKmypHO-KOMIo3uuyitHux ocobnusocmel
onosifaHb C. Moema. Po3ansdarombcs ycmarneHi ma cripHi Mmemodu A0cridXKeHHS
Mo8U ma cmusito XyG0XHBb020 M8opy K OUCKYCIlHI.

Knro4osi crnosa: cmpykmypa, KOMo3uy,isi, orosidaHHs, Moga, cmuilb, OUCKYCIS.

B cmambe aHanusupyromcss cmpyKkmypHO-KOMIO3UYUOHHbIE —0COb6eHHoCmU
pacckasoe C. Moama. Paccmampugaromcsi makkKe CriopHble U 0bWernpuHsamsbie
no0xodb! K uccredo8aHuro A3blka U cmusisi Xy0oXKecmeeHH020 rpou3g8edeHUs.
Knrouessie crioga: cmpykmypa, KOMIO3Uyus, pacckas, s3bIK, Cmuiib, QUCKYCCUSI.

The article deals with the analysis of structural and compositional peculiarities of
short stories by S.Maugham. Some established and debatable problems are
regarded and open to discussion.

Key words: structure, composition, story, language, style, discussion.

Bbligaowmincsa anrnunckmin nucatens B. C. Moam 6bin ogHuMm 13 Hamnbonee
YMTaeMbIX NPO3aNKOB NpPOLUIOro ctoneTrs. OH NPoXKN AoNryto Xn3Hb (1847 — 1965),
nncan pomaHbl, XyOOXXECTBEHHbIE OYepKW, 3cce, MbeChbl, BOCMOMUHAHWS, pacckasbl,
KOTOpble NonynsipHbl K cenvac, HeOAHOKPaTHO NepeBOAUIUCH, U3OaBarnucb B Hallen
cTpaHe. Kak aBTOp pacckasoB OH B 4uCne BWOHENLUX KacCMKOB 3TOrO XaHpa B
MupoBoi nutepaType. [MpobrnemaTvka ero paccka3oB Yalle BCEero OTHOCUTCH K
ObITOBOM M Ncuxonornyeckon cgepe, roe oH Npossun cebst kak MacTep BOCCO3AaHus
XapakTtepa, cpefbl, MecTta u BpemeHun gencteund. [ina pacckasos C. Moama TUnNn4Ho
€0UHCTBO COoAepXaHus U (POpMbl, MHTEPECHbLIN CIOXET M XapakTepbl NepCoHaXew.
CiokeTbl OCHOBaHbl Ha peanbHbIX pakTax, Kak Mogyepkusan cam nucartens,
pa3HoobpasHbl MO CoAepPKaHWI0 U nparMaTuke, HO He 3anyTaHbl Mo uHTpure. Cnox-
HOCTb M3MNOXeHusa 4alle Bcero obycrnosrneHa B3anMoAenCcTBUMEM KOMMO3ULMOHHO-
peyeBbix opM (KPP) — nepexon OT NOBECTBOBAHMSA K OMUCAHWUIO, Pa3MbILLIIEHNIO,
HecobcTBeHHO-NpsiMon peun (HIMP), guanory. MHorga 3TOT nepexond He3aMeTeH,
HeyrnoBUM, YTO CnocobCTBYET MHTErpaumm Tekcta. B nuHreuctuke tekcta (J1T) Takoe
nepeknioYeHne pasHbiX pedyeTBOPYECKUX akTOB B XYAOXECTBEHHOW Mpo3e Ha3BaHo
KOHTEKCTHO-BapuaTuBHbIM yrieHeHvem TekcTa (KBY) [4, c. 64]. o cBoen cTpykType
KBY npeactaensieT cobon crioxxHoe cuHTakcudeckoe uenoe (CCLL), oTpaxaeT akTty-
anbHOEe CMbICIIOBOE YrieHeHne TekcTa [6, ¢. 61], cBA3b MeXay COCTaBHbIMU KOTOPOro
OCYLLIECTBNSAETCS Kak CEMaHTUKOW CMoB npeblayLero BblckasdblBaHUS, Tak U NOMMKO-
CMbICMOBbIMU OTHOLLEHUSIMW BCEro oTpeska TeKkcTa, Hanpumep, eAuHCTBO, MECTO ”
BpeMEeHN OeWCTBUSA. JTa e (PYHKUMA CBOWCTBEHHa U CBEpX(PpasoBOMY eOUHCTBY
(COE). NHorpa CCL, coBnagatoT ¢ ab3auem, kotoporo W. ManbnepuH cuutaet “...a
graphical term,...a category half linguistic and half logical in character’”, ogHako B
XyOOXECTBEHHbIX TekcTax ab3al He Bcerga criegyeT forvMyeckomy npuHumny [4,
c. 167].

3TN CTPYKTypHble 0COBEHHOCTM CBOWCTBEHHBLI paccka3am C.Moama, oHu ocy-
LLEeCTBNAT nparMaTtu4yeckoe YrieHeHue TeKCTa, UCXOAS U3 MHOMBUAYanbHO-aBToOp-
CKOro OTODOpaXkeHWs OUHAMUKU CloxeTa, PUTMUYHOCTU MOBECTBOBAHUS, B3aMMOOT-
HOLLEHWI NepCoHaxen.

B pacckazax C.Moama 3amMeTHO TpexMepHOe AefneHne TekcTa Ha Hadvano,
cepeaviHy 1 KOHel, KOTopble B CTPYKTYPHO-KOMMO3ULMOHHOM MiaHe OOpMIISIOT CHOXKET.
Takas TpexmMepHOCTb, CBOWCTBEHHAs pacckasy Kak XaHpy manon ¢opMbl, No-pasHOMY
obo3HavaeTca B cpunonorumn. C TOYKM 3peHus Teopuu nutepaTypbl — 3TO 3aBs3Ka,
KynbMUHaUms, pasesska (anunor) ctoxeTta. H. SHKBUCT CBOAUT CTPYKTYPHO-NUHIBUCTU-
Yyeckne napameTpbl TEKCTa K TpeM OCHOBHbIM — Tema (topic), dokyc (focus) n cBsasb
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(linkage). [4, c. 57]. L. Togopos pasnu4aeT TPy OCHOBHbIE rpaMmMaTnyeckue Kateropum —
napameTpbl, KOTOpble Ha3blBaeT BepbarbHblA, CUHTAKCUYECKWUI, CEeMaHTUdecKuin [4,
c. 32]. N. ManbnepuH yTBEPXOAET, YTO TaKMe NapameTpbl MOryT ObITb MOMOXEHbI B OCHO-
BaHMe MPU3HaKOB TEKCTa, HO He Bcerga ABMstoTCS AUCTUHKTUBHBIMM (C. 13). OueBnaHo,
3TO CBSA3AHO C OOLUMMM MOHATUMHBIMU KaTeropusiMm TekcTa, HeobXxoauMbIMU 3NeMeH-
TaMu €ro no3HaHWs, TakMMW Kak MPOCTPaHCTBO, BPeMsi, MpuUYuHa, crieacresue, obcTo-
ATENbCTBO U T.N. B CTPYyKTYpPHO-KOMMO3ULMOHHOM aHanu3e pacckasoB C. Moama Mbl
pasgensieMm npuHUMn, 4to “CTPYKTYPHOCTb — HEOTBbEMIEMbI aTpubyT peanbHo-
CyLLeCTBYOLLMX 0ObekToB U cuctem” [4, c. 396].

Mcxoga 13 BbILEW3NOXEHHOTO, Mbl aHanuamMpyem CTPYKTYPHO-KOMMO3WLUU-
OHHble NapamMeTpbl pacckasoB C. Moama, co3garoLume ux cogepxaTerbHO-TEKCTOBYIO
LeNOCTHOCTb: Hayarno, cepeanHy 1 KOHeL, CloxeTa.

l.Hauyano paccka3oB u ero coopmbl

1. 310 MOXeT 6bITb kpaTkoe BcTynneHune (2-3 CCLl) B dopme pasmbilLneHUN,
CY)XOeHuA aBTopa pro & Con, COMHEHWI, paspelleHne KOTOPbIX HacTynaeT B KOHLEe
pacckasoB. XapaKkTepHO B 3TOM OTHOLLUEHWUM Hayarno pacckasa“‘The Happy Man”.

“... I have always hesitated to give advice, for how can one advise another how
to act unless one knows that other as well as he knows himself. ... | know little
enough of myself: | know nothing of others ... and who am | that | should tell this one
and that how he should act? ... Once | know that | advised well.” [14, c. 259].

Takoe Havano penaet uutaTens cobecedHVMKOM aBTOpa, C KOTOPbIM OH
OEennUTCSA CBOMMU MPEANONOXeHNSMN.

2. WHorpa paccka3 HauMHaeTcs onvcaHueM cpedbl, norodpl, T.e. ooHa CoObITUN,
kak, Hanpumep, B “The Force of Circumstances”, “Footprints in the Jungle”, “The Round
Dozen”, “The Human Element”, etc.. IHTepecHO B 9TOM OTHOLLEHKE Ha4arno pacckasa “The
Force of Circumstances”. TekcT oTKpbIBaeTCs onucaHMeM Marnasuinckoro yTpa, cosaaroLe-
ro0 BOCTOYHbIN (POH MOBECTBOBAHWSA. ITO MPUMYLLEHHBIA KOMOPUT, MUHOPHbIN, HEACHbLIN
XapakTep Norofbl HACTyNatoLLLEero AHS:

“She was sitting on the veranda waiting for her husband to come in for
luncheon. The Malay boy had partly drawn the blinds when the morning lost its
freshness but she had partly raised one of them so that she could look at the river.
Under the dark breathless sun of midday it had the white pallor of death ... The colors
of the day were ashy and wan. They were but the various tones of the heat. (It was
like an Eastern melody, in the minor key, which exacerbates the nerves by its
ambiguous monotony; and the ear awaits impatiently a resolution but waits in vain.)”
[14, c. 250].

Mon4vepkHyTble BbIpaXEHWs1 CBOMM HeonpedeneHHbIM TOHOM NoAroTaBnuBaoT
K ApamMaTnyeckomn passsaske cobbITUN.

3. Pa3HoobOpa3Hbl Hayana B ONWCaHWaX MopTpeTa MepcoHaxa, 4acTo
getanbHblx: “The Alien Corn®, “Jane”, “The Missionary Lady”. Hanpumep, Hayano
3TOro pacckasa:

“She was certainly fifty, but a life of convictions harassed by never a doubt had
left her face unwrinkled. The hesitation of thought had never lined the smoothness of
her brow, her features were bold and regular, somewhat masculine, and her
determined chin bore out the impression given you by eyes. They were blue,
confident and unperturbed. They summed you up through large round spectacles.
You felt that here was a woman to whom command came easily. ... she wore a dress
of violent silk, heavy embroidered, and a toque of immense pansies which, on a less
respectable head, would have been almost saucy. ... She spoke fluently, with the
even flow of water turned on a tap. ... You felt that she knew what she meant ... and
meant what she said.” [14, c. 248].

OnuncaHne CO3BYYHO C CaMOYBEPEHHBbIMW BbICKA3bIBAHUSAMU >KEHLLUMHbI, Kak
npaBuno, NULLIEHHBIMU BCAKOrO 30paBoro cMeicna. Hanpumep:

“.. the fact remains that two and two make four and you can argue all night and
you won'’t make them five. Am I right or am | wrong?”; “... we can’t do more than we
can.” “... No one can eat their cake and have it.”. CobecegHuKky HU4ero He ocTtasa-
nocb, kak ageksaTHO oTBeTUTb ein: “Most men live long enough to discover that every
cloud has a silver lining”, etc. [14, c. 249], 4yTOo oYeHb nNoHpasunocs ML, un oHa
npusHana B HEM paBHOrO €€ UHTENIEKTY.
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B otnnume ot gpyrMx B pacckase “Jane” Hadano npeactaBfieHo cnegylownm
onucaHveMm, a AeTanbHbli NOPTPET FEPOMHU COCTaBMSIET OCHOBY CHOXeTa OfHOW-
MEHHOro pacckasa:

‘I remember very well the occasion on which | first saw Jane Fowler. It is
indeed only because the details of the glimpse | had of her then are so clear that |
trust my recollection at all, for, looking back, | must confess that | find ithard to believe
that it has not played me a fantastic trick ... | had no notion what her age was. When |
was quite a young man she was a married woman a good deal older than I, but now
she treated me as a contemporary.” [15, c. 315-316].

Havano [OBONbHO MHTpWrylollee, a 3aTEM Ha YpPOBHE BCEro TeKCTa MopTpeT
[bkeiH BbICTynaeT Kak CTPYKTYPHbIA 3MNeMEHT, (DOPMUPYIOLLMIA CepeauHy U KOHeL,
pacckasa. Kaxgaa nocnegytowlasi Bctpeya aBTopa Cc [keliH — 3TO HOBOE ornucaHue
ee BHELUHOCTW, oAexAbl, MaHepbl BECTU Auarnor; Takux BCTped Obino Tpu, a oHa
CTaHOBMUTCS BCe MHTepecHee N monoxe. K coxaneHuto, obbem ctatby He No3sonseT
NPUBECTU OPUTMHAINbHbIE ONUCAHUS.

4. Ewe opHa copma Havana BcTpeyaeTcsa B pacckasax C. Mosma — Havano ¢
KoHUa. Takas koMnosuumsa TpebyeT XyAoXeCTBEHHOro MacTepcTBa aBTOpa, TakK Kak
KOHeL, y)Xe M3BEeCTEH, a NOTOMY MOBECTBOBaHME AOMMKHO ObiTb MpaBOonogo6HbIM,
BbI3bIBaOLLUM UHTEPEC, CO3LAIOLLUA CHKETHYIO HanpsKEeHHOCTb. OTW YepThbl Xapak-
TepHbl 4nsa pacckasa “The Lion’s Skin™:

“A good many people were shocked when they read that Captain Forestier had
met his death in a forest fire when trying to save his wife’s dog, which had been
accidently shut up in the house.” [15, c. 129].

W panblue, B cepeanHe TekcTa noBecTByeTcs 06 00CTOATENbCTBAX, NPUYMHAX
1 MOTMBALIMUTAKOIo MOCTYrKa.

O6o6wasa aHanun3 ¢opM Hayana pacckasos C. Moama, MOXHO OTMETUTb, YTO
Yyalle BCero 37O BBeAEHWe B TeMy, KOoTopoe Gnarogaps NpoCneKTUBHbIM AeTansm
BbI3blBAET MHTEPEC U XKenaHue npountaTb TEKCT A0 KoHua. [vanor Ansi BBeAeHUS He
XapakTepeH, Hayano - 3aTo cxkaTas cdopma obpalleHusa nucatenst K YiTaTento, ero
MbICIM BCMYX, ONUCaHMKE.

l.CepegmHa pacckaza — 9TO Kakoe-TO CoOblTve, CuTyauusi, Bbi3blBaloLLne
WHTEpPEC aBToOpa; 3TO A4pPO pacckas3a, OHO, Kak MpaBuio, MOHOTeMaTuuyHo. 3pech
Hanbonee OT4eTNMBO BbICTyNaeT nepenneteHne KP®: noBecTBOBaHWSA, ONMCaHUS U
avianora. MoxHo yTBepxaaTb, YTO B 3TOW YacTu y aBTopa NpeBanupyeT Auanor, nos-
ToMy pacckasbl C. Moama nerko uHcueHnpoatb. Onucanue, HINP, guanor coctaBnatoT
cepeauHy pacckasa u nepexoaut B MoHoror, Hanpumep B “TheForceofCircumstances”.
B cepeavHe pacckasa BBOAMTCS MMaBHbIA NEPCOHAX, @ OT HEro HEMOCPEACTBEHHO MU
ornocpefoBaHHO W Apyrve gevcTeytowme nuua. CTpykTypHass HeoZHOPOOHOCTb
00ycnoBnMBaeT NpUCYTCTBME BTOPOCTEMEHHOW CHOXKETHOW MMHWMKM, 4TO cnocobcTByeT
pacKpbITUIO 0Opasa rnmaBHOro repost Yepes ero NOCTyMKW, AENACTBUSA, NOBeeHNe, HO BCe
KOMMO3MLMOHHbIE Bapuaumm obbeqmMHeHbl aBTOPCKOW TOYKOM 3peHust n paboTaroT Ha
MOHOTEMATUYHOCTb pacckasa. 34ecb BO3MOXHO BBedeHuWe obpasa pacckasuuka, U
nepenopyyeHHoe NOBECTBOBaHME NO3BONSET CO3A4aTb B TEKCTE “paccka3 B pacckase’
OfVH CIOXETHbIN, a BTOPOW Kak aBTOpCKoe “d”, YacTo OT MepBoro nvua. 310 AOBe-
puTenbHas 6ecega ¢ yiTaTenem, Ho OObeKTMBHAs, Kak Obl OTCTPaHEHHas OT rMaBHOMO
nepcoHaxa, a BMECTe COCTaBNAOLLAA CTPYKTYPHYHO LIENIOCTHOCTb pacckasa.

Mcxoga r3 aTMx KkpaTKux HabnioaeHWi, NpounmoCcTpUpyeM MX Ha npumepe
Tekcta “TheForceofCircumstances”, T.k. B cTaTbe yXe NpouuTUpOBaHO Ha4vano pac-
ckasa. V3obpaxeHne BOCTOYHOrO Konoputa co3gaet (hoH Ans pasBUTUSI ClOXKEeTa.
nMaBHOE — 3TO MOKa3 M3MEHEHMSA XapakTepa, NCMXONorMM NepcoHaxa nog BAnsHNeEM
obcTosTenbCcTB. B AaHHOM nCTOopMM Monodas XeHa, npuexaswasa B Mananto, y3Haer,
4YTO y €€ cynpyra B Te4eHUe OeCATU NET Xuna npucnyron Ty3emMmHas AeByluka, poau-
BLLAsA eMy Tpoux geTen. Becb cloXeT — 310 Ananor cynpyros (28 cTpaHuL,), B KOTOPOM
)KEHa B COCTOSIHMM CTpecca He 3HaeT, Kak el MOCTYNUTb: yexaTb Wnu ocTaTtbes. Eé
COMHEHUs1 NpeAcTaloT B YHUCOH C M3MEHYMBOW HEONpeaeneHHoW NOoroAon paHHero
9K30TUYeECKOro yTpa. [IHemM oHa rotoBa K NPUMMPEHUIO, @ YK€ BEYEPOM 3aKpbIiBaeT Ha
ko4 aBepu cnanbHW. OHa MOHMMAaET, YTO TakoBa HOpMma NoBedeHUss BpUTaHCKOro
YMHOBHMKA B BOCTOYHOW CTPaHe, HO HE MOXET MepexuTb, BCTpevasd Ty3eMKy n eé
aeten Ha ynuue. HakoHew [Jopuc peluaetcst yexaTb HaBcerga. Bot oTpbiBkM dhpas us
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”

eé guanora (c. 275-275): “I want you to let me go home.” — “You?” he cried, aghast.
When? Why?” “How long you want to go for?For always?” “I don’t know. | think so.’
She gathered the determination. “Yes, for always.” — “Oh, my God!” ... , if you say |
must stay here, I'll stay, but if | stay | shall die ... “ ... She wept broken heartedly ...
Exhausted, she leaned back in her chair. Her features were all twisted and awry. 'Tai
NPOBOAWM XeHy A0 npuyana, noMmor cecTb B nogky. Nocne otwesga “ ... his head
ached miserably”, a BeuepoM ... “he was exhausted. He could not think and his mind
was strangely vacant”. K Houn OH paspeluaeT Ty3eMHON CeMbe BEPHYTBLCS B €r0 JOM.
Cuna o6CcToATeNbCTB OKa3anach Bbille ero OpUTaHCKoro BOCNUTaHUS: yoeanTb KeHy
0oCTaTbCsl UNN yexaTb C HEeW OH He CMOT.

lll. KoHeu pacckaszoB u4acto npuobpetaeTr GopMy KOMNO3ULMOHHOIO
obpamneHns. B aTom cnydae cobbiTvs BO3BpaLLaloTCA K Hadyany, OCHOBHas uaesd
KOTOpOro NOATBEPXKAAETCA UMM OTPULIAETCA 3aKIOYMTENbHbIMKU dpasamn. B ogHmx
criyyasx Takasi pamMoOyHash KOHCTPYKLMSA CO3BYYHA Hayany pacckasa, B OpyrMx — 3710
aBTOPCKOE pe3loMe, KpaTkasi MPOHUYEeCcKas KOHLIOBKA; MHOrA4a MHTpUrytolee Havano
pacKkpblBaeTCs TOMbKO B KOHLE, HO BCErga KOHLOBKAa - 3TO 3aKMYEeHUe C sIpKo
BbIpa)XE€HHbIM OLEHOYHbIM CMbICIIOM. BOT HekoTopble Npumepbl. TOMbKO B KOHLE pac-
ckasa “The Happy Man” packpbliBaeTcsi CMbICI €ro HavanbHoro yreepxaeHumsa “Once |
know | advised well.”. JokTop, yexaBwwuiin B VicnaHuio, 6narogapvT aBTopa 3a COBET,
yTBEpXasi, YTO OH HMKOrda He Obln Tak c4acTNMB, Kak Cenvac, OH HuMKoraa He Obin
6oraT, HO 3Ty XM3Hb HM 3a YTO HE NMPOMEHSIET Ha OPYryto, AaXe KOpPOoneBcKyto: “f
would not exchange the life I've had with that of any king in the world.”.

B pacckase “Jane” nocnegHwe crioBa nNogyvyepKkuMBaloT YAUBUTESbHOE KayeCTBO
3TOM NUYHOCTW, 3asiBNIEHHOE B Havane pacckasa: ‘I certainly gave her the last word. |
felt Jane would always have the last word. She was priceless.”[15, c. 351].

B “The Lion’s Skin” upoHudeckas chpasa obpalleHa K xeHe norubLuero:
“Mrs.Forestier, he was a very gallant gentleman.” [15, c.169]. CnoBa cocena
CO30al0T MPOHUYECKUA MOATEKCT O BECCMbICIIEHHOCTU XEPTBbI paau Tuiecnasus. B
KoHUe pacckasa “The Missionary Lady” nocne 3ameyaHusa o0 uHTennekre 3Town
XXeHLKHbI, aBTop 3aknoyaeT: “Her conversation was devastating.”

Takum obpasom, koHeyHoe CCL| nakoHWYHO CUrHanM3upyeT O 3aBepLUEeHHOCTU
TekcTa, 0hopMIIsieT NOMMKO-CMbICIIOBYIO CBSA3b C Ha4YanoM. NogobHo npegmcnosuto m
MOCMECNOBUI0 K TEKCTY, Hayano M KOHEeLCBsA3aHbl C Ha3BaHMEM pacckas3a M CBOeWn
npocnekumen cnocobCcTBYOT OAHO3HAYHOMY TOSIKOBAHMWIO €ro NAEN.

O606Last faHHbIe aHanM3a CTPYKTYPHO-KOMMO3ULMOHHBIX 0COBEHHOCTEN pac-
ckasoB C.Moama, MOXHO OTMETUTb, YTO KnaccuuumMpoBaTb UX AOBOSbHO CIOXHO.
Bo-nepBbIX, pacckasbl oTnuyalTca no gnvHe — ot 5000 cnos go 15000; oHwm
pa3Hoobpa3sHbl N0 TeMaTuKe, penpe3eHTaLmn XxapakTepoB, ONMCaHWUAM cpeabl U OoHa
COObITUIN; B CTPYKType TekcToB Gonbluoe pasHoobpasne KPD, xots npeobnagaet
avanor n HIMP. Mbl pekomeHOyeM HadvMHaTb aHanm3 KOPOTKOro pacckasa C ero
CTPYKTYPbI, YTO packpbiBaeT MeXaHW3M apaHXWpPOBKM YacTen, pa3genos 1 nocrneno-
BaTENMbHOCTN W3MOXEHUs MaTtepuana, ykasblBaeT Ha (QOPMUPOBaHWE NOrMYECKOn
CTPYKTYpbI B LilenioM Yepes B3aumocesAsb CCL| BbickasbiBaHMSA. Kpome Toro, BO3MOXHa
cucTeMaTmMsaums CTPYKTypbl MO ONPEAENeHHOW CXeme, BU3yanbHOro W gaxe
rpacpmyeckoro npeacTaBneHNs KOMMNO3ULIMKN TEKCTA.

OpHako, uccrnegoBaHue nobOro XygoXXeCcTBEHHOro NpousBeneHusl, 0cCobeHHO
KPYMHbIX XaHPOB, Pe3ynbTaTUBHO HauMHaTb C WUPOKUX GhUIOI02UHECKUX no3uyud,
OVaneKkTMkN eduHCTBA JIMHIBUCTUYECKOTO W NUTEepaTypoBeAYecKoro noaxodoB B
onpeneneHnn XyaoxXecTBEHHOM 3HAaYMMOCTU KaXKOoro SfeMeHTa TEKCTa B €ro CBA3M C
naenHelM cogepxaHvem. Havano Ttakoro noaxoga Obinio MOMOXEHO B Hay4HbIX
Tpydax BblOAOLUXCSA OTEYECTBEHHbIX YyYeHbix-cpunonoros A. Motebuu, 1. LWepbbl,
M. BaxTuHa, B. BuHorpagosa, A. YndepuHa 1 NnnogoTBOPHO MPOAOIKEHO B paboTax
TakMx wu3BecTHbIX dumnonoros, kak O.AxmaHoBa, W. ApHonba, B. KyxapeHko,
A. Maupko, A. TKadeHKo 1 MHOrux apyrux. Mx nccnegoBaHust no npobrneme sA3bika u
CTUNS XYAOXECTBEHHOrO MPOM3BEAEHUS BOCMWTaNM He OAHO MOKOMNEHMEe Halmx
yyeHbIX. MOXHO C yBEPEHHOCTbIO YTBEpPXAaTb, YTO COBPEMEHHAs HayKa elle MHoroe
He 13Bnekna 13 oTe4eCcTBEHHOro pmnonormyeckoro Hacneams.

Bce dwmnonoru npusHalT 3a XyOOXECTBEHHOW NMUTEpaTypon BaXKHYK ponb B
0ByYeHUn MHOCTpaHHOMY A3blKy. O6 OBUMBbHOM YTEHUWN OpUrMHANBHOW NuTepaTypbl
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nuwet O. AxmaHoBa: “Reading the great masters of English literature is a conditio
sine qua non. ...The educated foreign anglicist is somebody who must have covered
thousands of pages of classical English literature. Without this his knowledge of the
language will always be superficial, he will never be able to appreciate what he is
reading ... or writing” [12, c. 20].

Ctatbsa BbINOMHEHa B pycrie npobrnembl NpodeccrMoHanbHO-Neaarorn4eckomn
HanpaBfeHHOCTM B NpenodaBaHuM aHMMUIACKOrO s3blka Kak CrneumanbHOCTU B O4HOM
N3 3HAYMMbIX acnekToB 0Oy4YeHUs! CTYOEHTOB — YMEHMWIO 4MTaTb, NMOHMMAaTb U afe-
KBaTHO MHTEPNPETMPOBaTb XYLOXECTBEHHbLIA TEKCT, a 3aTeM MucaTb COYMHEHUST U
Hay4Hble paboTbl, MCXOOA W3 LUMPOKMX (PUMOMOrMYEecKnx nosvumin. Takon noaxop
CTUMYIVPYET MbICIIMTENbHbIE MPOLIECCHI, MOBLILWAET A3bIKOBYH KyrnbTypy, Bblpaba-
TbiBaeT HaBblkM NMOHMMaHUs 0BGpa3HOM CTPYKTYpbl U MAEWHOro copep)aHusi Npo4u-
TaHHOro. HUKTO He oTpuLaeT COBPEMEHHbIX NOOAXOO0B M METOOO0B HayYHbIX Uccreno-
BaHUM — 3TO 3aKOHOMEPHbIA MpoLEecc pasBUTUS Hayku. ViccrnegoBaHue C No3nUMI
KOrHUTMBHOW MapaaurMbl AaeT BbIXod B TMyOWHHbIE CMbICIbI TEKCTA Ha pasHbIX
TNIMHIBUCTUYECKMUX YPOBHSIX, MOMOraeT OMNpefeneHno ero MHrepeHTHbIX U MHONBUOY-
anbHO-aBTOPCKMX YpoBHeW. IMnogoTBOpHBIM OyAeT pacCMOTPEHWE 3BOSHOLMN Xy[o-
xectBeHHoro koHuenta (XK) cosHaHua nogpoctka u cospaHne XK rnopmpem
nepcoHaxa. Ha 6ase KOHTPACTMBHO-CPaBHUTENBHOIMO aHanu3a peyvyeMblCIUTENbHbIX
0COBEHHOCTEN M AManoroB NogpocTKOB, HauYMHas C MapKTBEHOBCKUX MEPCOHaXeN, a
3aTeM NoapocTkoB U3 poMmaHoB [. Canungxepa n Xapnepa Jln n geBoykn-nogpocTka
n3 coBpemMeHHoro pomaHa [panc MakknuH “The Land of Decoration”, cosgaetca
XYLOOXECTBEHHbIA NOPTPET NogpocTka B BUAE B3aUMOLENCTBUSA dhpeinma 1M Nonesomn
CTPYKTYpbI.

B oTeuyecTBeHHONM HayKke O si3blke CYLLEeCTBYET OaBHAS Tpaguuusi HE TONbKO
obcyxaeHus obLieTeopeTnyeckux npobnem, HO U OUCKYCCUOHHbIX Ha 6ase coBpe-
MEHHOI0 COCTOSIHUS (DUITONOrMYECKON HayKW, TEHOEHUNA N KOHKPETHBLIX pe3ynbTaToB
nccrnefoBaHUin yyeHblx. MosToMy TpagUUMOHHbIE METOAbl MCCNEedoBaHMs A3blka U
CTUNS XYAOXXECTBEHHOrO NPON3BEAEHMS, aHaNM3 NIMHIBUCTMYECKOW Npupoabl n3obpa-
3UTENbHbIX CPeacTB U UX OYHKUWIA, aBTOPCKON MHAVBMAYANbHOCTU B UX WCMOMb30-
BaHUM B TEKCTe OKasblBalOTCA O4YeHb 3PEKTMBHLIMU NPWU MOArOTOBKE dhunonora-
aHrnmuumucTa Ha nepBom 3Tane ero obyvyeHnss B By3e, a 3aTeM W B HaydHOM
OesaTenbHOCT.
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