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EKCIUVIIIUTHI 3ACOBU BUPAYKEHHS HE3I'OJAU
B AHITTOMOBHOMY XYIOXKXKHBOMY JUCKYPCI

Cmammio npucesaiero 00CiONHCeHHIO eKCHIIYUMHUX 3aC0016
supaicents ma QYHKYIOHYBAHHs MOBIEHHEGUX AKMIE HE3200U 8
AH2TOMOBHOMY XYOOICHLOMY OUCKYPCI.

The article is devoted to the research of the explicit means of
expressing and functioning of the speech acts of disagreement in
the English literary discourse.

JocmimkyBadi mpoOieMu B Taiy3i MparMaTHKH, 30KpeMa MOBIICH-
HEBOTO aKTy HE3TO[IH, €, 11032 CYMHIBOM, BOXJIMBUMH Yy 3B 513Ky 3 pO3-
BUTKOM KOMYHIKQTHBHOI JITHTBICTUKH, SIKa PO3IJIAJae KOMYHIKaTHBHY
KOMIIETEHIIII0, SIK BHYTPILIHIO 3JaTHICTh 1 TOTOBHICTh 1HJMBIJA CIUIKY-
BaTHCs iIHO3eMHOI0 MOBOI0. CydacHa HayKa CIIpsIMOBaHa Ha JIOCHIPKCHHS
(hyHKIIOHATFHOI CTOPOHU MOBH, BUBUCHHS POJIi OCOOMCTOCTI B MpoOIieci
KoMyHiKkarii. MoBa € 3aco0oM peai3arii iHTeHIH iHANBIIA, IKi 3aBXKIH
CIPsIMOBAHI Ha CIIBPO3MOBHHKA, TOMY aHaJi3 JOCIIKYBaHOTO SIBUINA
OB’ sI3aHUI1 13 B3a€MOBITHOCHHAMY KOMYHIKaHTIB Y MOBJICHHEBOMY aKTi.
HenocratHe BUBYEHHS BUCIIOBIIIOBAHb 31 3HAYCHHSM HE3r0/IM 3yMOBHIIO
BHOIp TEMH HAIIOTO JOCIIHKEHHSL.

Bigomo, 110 3HaUeHHS HE3TOM MOXKE MIePEeIaBaTUCS PI3HUMH CIIOCO-
6amu. OIHMM 3 HHUX € CIIOCIO, JIe 3a JJOIMIOMOTr00 JOIIOMIKHOIO J1€CIOBA
3aMillly€ThCsl TOBHO3HAYHE, CMUCIIOBE JIIECIIOBO:

— “She’s a remarkable nice woman....You'd like her, Wally.”

— “I'would not,” said Wallace [7, c. 123].

Takum 3acob6am BUpaKEHHST HE3r0/IN MPUCBSTYEHO HEMAJIO HAYKOBHX
mpank: V.b. Bacunsesa [3], 3.H. Aanpuesckas [1], [1.A. Adanacses [2],
O.1. Epemenox [4] Ta iHmmi.

MeTo1o wi€i podOTH € BUSBICHHS Ta PI3HOOIYHE BUBYEHHS OCOOJIH-
BOCTEH BXKMBAHHS €KCIUTIIUTHUX MOBHHX 3aCO0IB BUPA)KCHHS HE3rOJIU B
AQHIJIOMOBHOMY XY/I0KHBOMY JTUCKYDCI.

MoBJIeHHEBHI aKT HE3roau — Ii¢ akT BepOaJIbHOT B3a€MO/Iii MOBIIS
1 ciryxada, UIIIOKyTHBHOIO METOIO SIKOTO € MapKyBaHHS CKa3aHOTO CITiB-
PO3MOBHHKOM SIK TAaKOTO, III0 HE BigNOBiZae MIHCHOCTI abo iHTepecam
(MOXIMBOCTSIM) MOBIISI. HEeTOMO3UTUBHIMI MOBIEHHEBUH aKT HAJICKHUTH
JI0 KJ1acy peakTuBHUX MA [5, c. 16].

s ekcJIUTHUX MOBHHMX 3ac00iB  BHpaKeHHSI He3roau

© T'M. I'anau, 10.1. I'punoa, 2009



166 Hayxogi 3anucku. Cepist “@Dimosnoriuna’”

000B’sI3KOBOIO € TIOBHA peaisallis B CTPYKTYpl PEUCHHS €JIEMEHTIB 3Ha-
YeHHs HE3rou. [1i1 eKCIUTIMTHUME 3aco0aMK BUPAKCHHS HE3TOM MU
PO3YMi€EMO BHUCIIOBIIFOBAHHS, Y CEMAaHTHUYHIN CTPYKTYpi SIKUX TMPUCYTHS
ceMa OYCBUIHOI HE3roJu. EXCIUTIUTHY HE3roy BUPa)XaroTh JIUIIC KO-
MYHIKATHBH, aJKE HAsIBHICTh CEMH OYEBHUJIHOI HE3rOU XapaKTepHa JUis
3aMKHYTOT'O Psily OJIUHHUIb, SIKUM PUTAMAHHUI BUCOKHUH CTYIIHb PEKy-
peHTHOCTI [5, c. 18]:

— “...Sonia mentioned your plans for Christmas dinner. Obviously
you'd discussed it.” — “Wrong!” he said crisply [11, c. 102].

OTxe, 3ac000M BHPaKEHHS SKCIUTIIUTHOI HE3TOJM € KOMYHIKATHBH.
Cri po3pi3HATH Taki TPYIH KOMYHIKaTHBIB:

— OpaHoc/1iBHI KOMYHIKATHBH.

HaiirmommpeHinmmMu OJHOCITIBHUMH KOMYHIKaTUBaMU €: 1o, nope,
never, wrong, nonsense.

Jlyxe 4acTo He3roja BUPaXKCHA 3a JIOTIOMOTOK0 3allePEeYHOr0 CIIOBA
“No” Ta peani3yeTbCsi B OHOMY i3 BH/IB J1aJIOT1YHOT €IHOCTI — Y Jiano3i
“HUTaHHS-BIAMOBIAL

1. — “It was curious my not wanting to know her, wasn’t it?” — “No; I
don’t think so” [12, c. 44].

2. = “But I suppose you will be back soon?” — “No, I am going to be
out of England for six months” [12, c. 116].

JloCcTaTHRO BUCOKY CTYIIHb PEKYPEHTHOCTI Ma€ TaK0K KOMYHIKaTHB
“Never”. BiH MOXe 03HaYaTH:

a) BiIMOBY BiJT IIPOTIO3HIIII:

— “Maybe, Rachael, you should just sell the place.” — “Never!” She
tossed up her head [11, c. 56].

0) 3armepeveHHs MONCPEIHFOTO BUCIIOBITIOBAHHS:

—DEELEY: “...I bought you a few drinks myself.”

— ANNA: “You?”

— DEELEY: “Sure.”

— ANNA: “Never” [9, c. 363].

[opsin 13 mpssMUMHU 3aC00aMH BHUKOPHCTOBYIOTHCSI TaKOK HEpsMi
MOBJICHHEBI aKTH, 32 JONMIOMOT'OFO SIKMX aBTOpP Ma€ MOIJIUBICTh BHCJIOBU-
TH OyKBaJIbHE 3HAYCHHS CKa3aHOTO, HE 00PA3HBIIHU HIYUIX TIOYYTTIB.

Hanpuknan:
1. — “Oh, don’t you see?” cried his wife. “They are merely asking
you because you 're my husband. It’s humiliating.” — “Nonsense.” replied

Edward laughing. — “And if they are, what do I care? I'm not so thin-
skinned as that” [8, c. 70].

2. — “Aren’t you coming for another couple of months?” — “I don’t
think Blackstable suits me very well. I'm always ill there.” — “Oh,
nonsense. It’s the finest air in England...” [8, c. 210].

YV HaBeJeHUX MPUKIATaX MOBJICHHEBUN aKT HE3roJM BUPAKEHUM 3a
JIOTIOMOT'OF0 OJTHOCJTIBHOTO KOMYHIKAaTUBY “Nonsense”, 10 € TaKOX JICK-
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CHYHHM 3aCO00M BHCIIOBIIOBAHHS HE3rofH. VIOro eMoriliHe 3HAUCHHs
TTiICHIICHEe BUKOPUCTAHHIM BUTYKY “Oh”.

— HapcaiBui koMyHiKaTHBH 31 3HAYCHHSM HE3TOAH TAKOX TPYIy-
FOTHCSI HABKOJIO JICKUTBKOX OCHOBHUX SIICPHUX 3HAYCHb.

Haftmupme mpencraBieHa Tpyma 31 3Ha4eHHAM ‘‘certainly not”:
no chance!, no way!, not half!, no fear!, no go!, not much!, not on any
account!, not a bit!, by no means! Ta iHuii.

Haiimmpie BXuBaroThCst KOMYHIKaTHBH “Not a chance” ta “No way”.
i xomyHiKaTHBH OJIM3BKI 32 3HAYCHHSM 1 BXKUBAIOTHCS B aHAIOTIYHHUX
KOHTeKCTax. Tak, BOHM MOXKYTh BUpaKaTH:

a) 3armepeyeHHs CKa3aHOTO CITIBPO3MOBHUKOM:

“I understand what’s happening, of course. You're sick with
Jealousy.”

— “No way!” Rachael shrugged with commendable coolness [11, c.
94].

0) HEIPUIHATTS MPOIO3MIIi CITIBPO3MOBHHKA':

1. — “What would you say to opening the beaches, just for the Fourth
of July week-end?” — “Not a chance.” [6, c. 40].

2.— "My everyday rate’s two hundred a day. But this is special. I think
you’ll pay double.” — “Not a chance” [6, c. 50].

B) BiZIMOBY BUKOHATH [IIfO:

— “Do you believe that! He actually said that to me!”” Sawyer snorted
angrily. Always the peacemaker, Adam says. — “...He’s got a hell of a
load to carry around. Cut him a little slack, call him back.” — “No way”,
Sawyer seethed [7, c. 124].

HeraTuBHy BifiNOBI/Ib HA 3aMUTAHHS CIIIBPO3MOBHHUKA MIEPEIAE TAKOK
KoMyHIKatuB “Not half’ ta “Not a bit”. Hanpukian:

1. DOOLITTLE “This, I tell you. Look at it. Look at this hat. Look at
this coat.”

PICKERING “Has Eliza been buying you clothes?”

DOOLITTLE “Eliza! Not she. Not half. Why would she buy me
clothes?” [10, c. 54].

2. LIZA “Drank! My word! Something chronic.”

MRS. EYNSFORD HILL “How dreadful for you!”

LIZA “Not a bit. It never did him no harm what I could see. But then
he did not keep it up regular” [10, c. 40].

oo eKCIUTIUTHUX 3ac00iB BHPAKCHHS HE3TOH, MOTPIOHO 3a3Ha-
YUTH, IO ICHYIOTh TPaMAaTHYHI Ta JEKCHKO-CEMAaHTHYHI 3aco0U BUpa-
JKEHHSI JJAHOTO MOBJICHHEBOT'O aKTy. PO3IJISIHEMO MEpIIMii MiKIIac JeK-
CHUYHUX Aianoriuaux exnocret (J€). Hampukman:

1. — “Dr Ramsay is coming to luncheon tomorrow, " she said. “I shall
tell them both that I'm going to be — married to you.” — “He won'’t like it,
" said Craddock rather nervously. — “I'm sure I don’t care. If you like it
and I like it the rest can think what they like” [8, c. 22].
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2.— “Do you think of calling yourself Ley-Craddock or Craddock-Ley,
or dropping the Craddock altogether?” — “Well, to tell you truth, I hadn’t
gone so far as that yet.”” Bertha gave a little scornful laugh. “I think the
idea is utterly ridiculous.” — “I don’t see that; I think it would be rather
an improvement.” — “Really, Edward, if I was not ashamed to take your
name, I don’t think that you need be ashamed to keep it” [8, c. 187].

TyT aBTOP BHKOPHCTOBYE aHa(boqum JIE, To0TO y mepuiomMy npu-
KJ1aJ{l KOMIIOHEHT KEpPIiBHOI PEIUTIKM MpPEACTaBICHUI TaKuM aHa(boqu-
HUM eJIeMEHTOM, 5K “It” (it=marriage). Y npyromy NpHUKIAAL IAM ele-
MeHTOM € “That” (that=idea).

HactynauM npukiagoM JEKCUYHHUX JIAIOTIYHUX €HOCTEH € iTepa-
tuBHi JI€, e 3a 10MOMOror0 MOBTOPY KOMIIOHEHTA YH I[1JI0T PEIiIKK aB-
TOP BUCIIOBJIIOE HE3rOAYy 13 cBOIM criBOecinHukoM. Hanpukian:

1. — “You're very emphatic, dear doctor, ” said Miss Ley. “Who is
this gentleman?” — “He isn’t a gentleman, ” said Dr. Ramsay, becoming
purple with vexation [8, c. 29].

2. — “What are you thinking about Aunt Polly?” she asked. — “I was
thinking that one must be very penetrative to discover woman’s emotions
from the view of her back hair.” — Bertha laughed: “I don’t think I have
any emotions to discover. I feel —, she sought for some way of expressing
the sensation. “I feel as if I should like to take my hair down” [8, c. 11].

Hesroza 3 neBHUM TBEpP/PKEHHSM MOXe OYTH BHpaKeHa 3a JIOIIOMO-
rOI0 3aMUTAHHS, SIK Y TPUKIIAII:

“You have never shown any interest in the chickens before Aunt
Polly.”

— “Haven't I, my dear? Don’t you remember last night I remarked
how tough was that one we had for dinner? How long have you known
Bertha, Mr. Craddock?” [8, c. 33]

[IpsiMi MOBIIEHHEBI aKTH MEPEAIOTHCS MIEPEBAKHO 32 JJOTIOMOT OO Ta-
KHX I'paMaTI/I'-IHI/IX thopm sik “do not”’, “cannot”, Ta “is not”. Hanpukmnan:

— “Oh, bother the farm. It’s our honeymoon.” — “I don’t think 1
couldpossibly stay away more than a fortnight” [8, c. 51].

2. = “I wonder if you realize what pain you cause me at times, ” said
Bertha.

— “Oh, I don’t think I do anything of the kind” [8, c. 82].

Taki mpsiMi BUCITOBITFOBAaHHS He3roau ik “I don 't think”, “I don’t see”,
“l can not agree” BUKOPHCTOBYIOTHCSI Y€ DIJJKO Y IOBCSKICHHOMY
XKUTTI. B TaHOMY BHIIaJKy aBTOp 3aCTOCOBYE IX ISl TOTO, 100 YIiTKO Ta
MOBHO MepeaaT ayMKy. B npukinanax 2 i 3 aBTOp BUKOPUCTOBYE BHUT'YK
“Oh” mnsa toro, mo0 MoKa3aTH TIMOWHY MOYYTTIB criBOecimHmKa. [la-
HUW BUTYK 1T030aBJICHUH JIOTIYHOTO 3HAYEHHS; HOMY ITPUTAMaHHE TUIBKH
eMOIli}iHe 3HAYCHHSI.

[TizcymMoBYyIOUM pe3ysbTaTH JOCITIHKEHHS, MOKEMO 3pOOUTH BUCHO-
BOK, 1110 MOBJICHHEBUH aKT HE3rOAM MOKE OyTH BHpa)KeHUH HPSIMO JUIst
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JIOCSITHEHHS OUIBIN YiTKIIINX I{iJIEH.

[TonoxxeHHs, BUKJIAAEH] B JaHii poOOTi, HE BUYEPITYIOTh TOBHICTIO
pOOJIEMH MOBIICHHEBOTO aKTy HE3roIu. BOHM BiIKPUBAIOTh MEPCIICKTH-
BU MOJAINTBIIINAX JTOCTIKeHb. SIK MMOKa3ye JIHTBICTUYHNHN aHaji3, He3roaa
3 JIyMKOIO CITIBpO3MOBHHKA € SIBUIIEM, SIKE, 3 0OJTHOTO OOKY, OB’ s13aHe 31
CNUJIKYBaHHSIM, a 3 Ipyroro 00Ky — 3 COI[iaJIbHO-KYJIbTYPHHUMHU CTPYKTY-
pamu Ta IpoLecamMH.

OTxe, IpU BUBYECHHI 1IHOTO SIBUILA HE CJIiJ 0OMEKYBATHCS JIMILE Ha-
00pOM TpaMaTHYHUX i CTHIIICTHYHUX TpaBwil. [IMCKypcHUI aHami3 mae
MICTHTH €JIEMEHTH COLIANBHOTO Ta KyIbTypoJIoTidHOTO aHamizy. Came
TOMY PO3IJIAHYTI B JaHiil poOOTI Mpo0IeMH MOXYTh OACPIKATH MOIalIb-
MM PO3BUTOK Y TIpalsiX, CIPSIMOBAHUX HAa KOHTEKCTHE JOCIIKCHHS
MIPOLIECY CIIIKYBaHHS, 30KpeMa i B IHIIUX JUCKypcax.
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