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PEAYIVIIKALI SAAIK CITIOCIB CJIOBOTBOPY
B CYYACHIU AHIVIIMCBKIN MOBI

Y emammi poszensioaromecs ocoonusocmi pedyniikayii 6 aneniicoKiil Mosi,
wWo npu3e00Ums 00 YMEOPEHHsL CKIAOHUX CI6 MA AHATIMUYHUX MOPPON02iu-
HUX popm pizHozo muny.

Knrouosi cnosa: nosna pedynnikayis, wacmkosa pedyniikayis, cmani pe-
OYNIIKOBAHI CTI0BOCNONYUEHHS, CLIOBOMEIP.

B cmamve paccmampusaiomes 0cobeHHoCU peOynAUKayuu 6 AHeIUUCKOM
A3bIKE, YMO NPUSOOU K 0OPA3068AHUIO CIOHCHBIX CO8 U AHATUMUYECKUX MOP-
¢honoeuueckux ghopm pasnozo muna.

Knroueevie cnosa: nonnas peoyniuxayus, 4acmuyHas peoyniuKkayus,
ycmouuugsle pedyniuyuposantble Clo80COUEmManus, cios000pazosanue.

The article deals with the peculiarities of reduplication in the English
Language, that is the result of compounding word-formation and analytical
morphological forms of different types.

Key words: full reduplication, partial reduplication, beyond word level,
word-formation.

CTBOpEHHS CJIB HUIAXOM PEAYIUTIKaIlii € TMPOJyKTHBHUM THIIOM CJIOBO-
TBOPY Mailke BCiX MOB cBiTy. CIIOBa-TIOBTOPH CKJIAIAIOTh CAMOCTIHHHHN M-
THUII CJIOBOTBOPEHHS 1 € CIIOCOOOM TBOPEHHSI CIIIB Yepe3 CJIOBOCKIIAJaHHS HOT0
KOHCTUTYEHTIB. 3aBJIsSKH peAyIUTIKAIlii CTBOPIOIOTHCS HOBI IEKCUYHI OJIMHUIII,
rpaMaTHU4Hi (JOPMU Ta CTHIIICTUYHI BapiaHTH.

YV niHrBiCTUYHIN JiTEpaTypi AJ1s1 MO3HAYEHHS JAHOTO MIPOLECY BUKOPHCTO-
BYIOTHCS Pi3HI TEPMIHH: MTOJBOEHHS, TTIOBTOP, MAPHE CHOIYYEHHS, TeMiHAITis,
penyIuTiKanis, AyIumikamis. AHTIiHChKa JIIHIBICTHYHA JIITEpaTypa TaKOX HE €
BUKITIOUCHHSIM 1 11 TEPMIHOJIOTsI TeX pi3HOMaHITHA: reduplication, repetition,
reiteration, gemination, rime words, ablaut words, Tomo. OIiH1 JIIHTBICTH BU-
KOPHCTOBYIOTH I1i TepMiHM 0e3 qudepeHIianii 3Ha4eHHs Ta GYHKIIIT, 1HII Td-
(hepeHIIio0Th iX.

B iHgoeBpomneiicbkux MOBaxX peayIUTIKaIlis CTaja MPEIMETOM BHBUYCHHS 3
kinnsg XIX — mouatky XX cTomiTh. Pi3HI acriekTu TaKoro MOBHOTO SIBUIIA SK
“pemyIuiKalisi’ B repMaHChKUX MOBaX JOCTILKyBaauch y npanax E. Cemnipa
[7], O. Ecnepcena [11], E. Exxapnara [9], JI. biymdinga [3], I'. Mapuanna
[12], E. MopaBuuk [13], . boninrepa [8], I. B. Apnonbn [1], T. M. bensieoi
[2], JI. 1. ITerpoBoi [5].

B nanomMy mociipkeHHI TepMiH “peyIutikamis’ BUKOPUCTOBYEThCS MO0
CTBOPEHHS CJIIB Ta cJIOBOGOPM, a JI0 CTUIICTUIHOTO PUHOMY — TepMiH “TIO-
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BTOpH” . Pemymiikamis sk MOBHE SIBHIIE, € TIOBTOPOM, TTOJJBOECHHSM OIUHHIH
PI3HMX MOBHUX PiBHIB Uepe3 MOBHE abo0 (YacTilie) 4acTKOBE MOBTOPEHHS KO-
peHsi, ocHOBH a00 BChOTO cIOBa, iHOMI adikca (adikcampHa peayruIiKaris),
0e3 3MiHM 4YH 3 JESIKOI0 3MIHOKO iX 3BYKY, CKiIaay (MopdeMHi MOBTOpH Ha
CHUHTAaKCUYHOMY PiBHI — anitepaiis, anadopa), i € crocoOOM TBOPEHHS HOBUX
CIiB, (pa3coNOTiYHUX OJUHUIb, CHHTAKCHYHUX KOHCTPYKII, IO MOXYTh
nepeaBaTH TpaMaTHYHE 3HAYCHHS 13 CEMAHTUYHUM TOCHJICHHSIM 1/a00 eKc-
MIPECUBHAM YBUPA3HCHHSM LUX OJHHUIIb.

Haituacrinre 3a JTOMOMOrorw peayriiKanii BUPaKaeThCsl IHTCHCUBHICTD JTii
a0 sKOCTI, APIOHICTH, 3MEHIIICHICTh, TOMIO [4, ¢. 408]. ¥V 1bOMY acIekTi, pe-
JYTUTIKAI[isl € HOCIEM PI3HOMaHITHOI CEMaHTHKH: MYJbTHILTIKATHBHOCTI, iTepa-
THUBHOCTI, TUCTPUOYTUBHOCTI, ayTMEHTATUBHOCTI, aTTeHyaTUBHOCTI [0, ¢. 59].

Jas penyrumikariii XxapakTepHAM € TiTbHOO(pOPMIICHICTh, PUMYBaHHS KOM-
MIOHEHTIB Ta HASABHICTh 3HAYCHHS, IO BiAPI3HAETHCA (YACTKOBO 200 MOBHIiC-
TIO) BiJ] 3HAYEHHS OKPEMOTO KOMIIOHEHTa PEAyIUIIKOBAHOTO YTBOpEHHS. B
AHIIIINHCHKiM MOBI PEIyIUIIKOBAHE CJIOBO CKJIAJA€ThHCS 3 ABOX KOMIIOHEHTIB.

Penyrutikaniss HalyacTiiie BUSBISETHCS Y CIOBOTBOPEHHI, /i€ BOHA IMPH-
3BOJUTDH JI0 YTBOPEHHS CKIAIHUX CIIiB (0OCOOJIMBO FOKCTAIIO3UTIB) Ta aHali-
TUYHUX MOP(OIOTIYHIX (POPM Pi3HOTO THITY:

1) 3ByKOHACTiTyBaJIbHUX TIOBTOPEeHb: He's the king of bling-bling
(Electronic Gaming Monthly October Issue, 2003), (it came about from the
sound all the metal makes clanging around a person’s neck, arms, hands, etc.);

Did you hear what happened last night hucka hucka (instant messenger
conversation with University of Texas sophomore 8 Sep 2003 for laughter or
amusement);

2) emoriiiHo-ekcipecuBHUX MOBTOpeHb: ROBERTSON. Aaron, think
maybe I can put just one other tiny-tiny element together in this puzzle. (CNN
Transcript Oct 8, 2001);

3) NOBTOPEHb, 110 TIEK YW IHIIOK MIPOIO MiAKPECIIOIOThH JIEKCUYHE 3Ha-
YeHHsI MTOBTOPIOBAHOTO CIIOBA, HATOJIONIYIOTH HA HBOMY: But where were the
GOP Senators saying “I will vote for this bill if such-and-such cost controls are
strengthened in such-and-such a way” (Matthew Y glesias, Dec 22nd, 2009);

4) IOBTOpEHb 31 3HAYCHHSM IHTCHCHBHOCTI BUSIBY O3HAKH, JIii, MOUYTTS
tomo: “That club just plays thumpa-thumpa music” (Brown freshman Sept.
2003), (music that is played solely for the purpose of having a lot of base);

5) anamiTHuHUX GOPM MHOXKUHU: America’s class system, insofar as it has
one, is a “ladder with lots and lots of rungs” (Wwww. nybooks. com/articles/
archives);

6) MOBTOPEHB 31 3HAUEHHSM MTOBTOPIOBAHOCTI J1ii, 03HAKH, IPEAMETA B IIPO-
cTopi abo waci: Junk mortgage leads go around and around from mortgage
lead company to mortgage lead company. (Retail industry community, Sept.
14, 2007);
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7) 9acCTKOBUX PUMOBAHHX EKCIPECHBHHUX MOBTOPEHB, SIK MPABUIIO, IITYI-
HUX aCeMaHTHYHUX CIiB: Marred by an uninteresting trailer that misleadingly
sold the movie as a generic creature-feature, the film failed to attract
moviegoers and repelled the few that bothered to show up (the picture earned
a ‘D’ from Cinema Score). (The Huffington Post, Dec. 30, 2010), (a movie
that includes a monster or similar “scary” entity).

B anrmniiicekiii MOBI 3yCcTpidaeTbCsl TPU THIM PEAYIUTIKAIil: MOBHA pey-
IUTIKAIlisl, YaCTKOBA peAyIUTiKallis Ta CTall CJI0OBOCIIOIYYEHHS.

[Toena penymikaris (full reduplication) Bxirouae mozedni:

VV: aye aye — “rak-tak”: “Aye-aye, sir,” replied the helmsman as she
entered the coordinates into the navigation console. (365 tomorrows, May,
31, 2009);

CV CV: wee wee — “mi-mi” (MafOCIHEKAHN, KPUXITHUH);

CVC CVC: tartar — “BuHHMIA KaMiHb: Plaque can mix with salivary mucus
and food residue to form something even nastier, called tartar. (Live journal,
January 7, 2008), ne: V — ronocuuit, a C — IpUroaocHuit 3ByKH.

Pepymiikatu 3 MOBHHM MOBTOPOM IILIOTO CJIOBA YTBOPIOIOTH: 1) cioBa-
IMEHHHKH, Hanpukial: ack-ack — “nporumnoiTpsina o6opona”, bonbon — “iy-
Kepka”, gee-gee — “KOHsYKa”, ju-ju — ‘“‘apu, 3aKJIHMHAHHS, aMyJIeT”, pom-pom
— “MasiokaiOoepHa 3eHITHa apTHUIIepiiichbka yeTaHOBKA™; 2) ClI0Ba-IIPUKMETHH-
ku: hush-hush — “mo He miasATae PO3roOJIOIICHHIO, TAEMHUM, CEKPETHUN”, SO-
S0 — “IoraHeHbKUH, Takuii coOi, creprHuid”’; 3) miecioBa: pooh-pooh — “cra-
BUTHUCS 3HEBAXIUBO” (70 4orock), tut-tut — “me voro!”, “texy!” (Bupaxae
HeTepriHHs ab0 po3apaTyBaHHs)”’; 4) BUTYKH: ta-ta — “10 cKoporo nmobaveH-
Ha!”, yum-yum — “HAM-HIM.

V pe3ynbTaTi HOBHOTO MOBTOPY MEPIIOr0 KOMIIOHEHTA B aHTTIMCHKii MOBI
HAOIBIIIE CTBOPIOETHCS IMEHHHUKIB. L5 MOJIeTTh TIOABOEHHSI € IPOYKTHBHOIO
1 BIIOMa TaKOX Yy JIHIBICTUYHIN JiTEparypi sK “NOPIBHSUIbHA peayTIIiKamis”
(contrastive reduplication) a6o x “nexcuune kinonysanus” (lexical cloning).
[TopiBHsIBHA PEIYIIIKAIS € JOBOJI PO3MOBCIOPKEHOI CJIOBOTBIPHOK MO-
JICJITFO CYYacHOT sIK KOAM(iKOBaHOT aHTIIIHCHKOT JIITEpaTypHOI, TaK 1 pO3MOB-
HOT MOBH JTIOPOCTHX 1 JTiTeH : It’s tuna salad, not SALAD-salad. Do you LIKE-
HIM-like-him? [10].

3a ymMoB 4acTkoBoi peayrutikaiii (partial reduplication) 3 HenoBHUM TI0-
BTOPOM MEPIIOr0 KOMIIOHCHTA B AHTITIHCHKil MOBI CIIOCTEPIraeThCcsl TCHICH-
11is1, KOJIK HOBE CJIOBO MO>KHA CTBOPHTH 3a JOIIOMOTOFO:

a) YepryBaHHs MMOYAaTKOBUX MpHUroiocHux kommoHeHtiB: C(1)V-C(2)V:
hi-fi — “BucokosikicHMIt TporpaBayd MarHiTo(OHHUX IUTIBOK: Newsweek, the
rusting hulk of a news magazine that was once a gleaming media flagship,
has been off-loaded by the Washington Post Company to a man who made his
fortune selling car stereos and hi-fi equipment. (The Guardian, August, 2010);

C(1)VC ~C(2)VC: rag bag — “Bcska BcssunHa™: It has ended up as a rag
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bag of makeshift policies and needs radical reform if it is to survive. (WWw.
bbc. co. uk/blogs/nickrobinson/2009/10);

C(1)VC(2)V-C(3)VC(2)V: brain drain — “Bimmme (BHi3x) y4eHUX (BHUCO-
KokBaiikoBaHuX (haxiBiiB) 3a KopjaoH”, hanky-panky — “oOmaH, 00mypro-
BaHHsI, 1maxpaiictBo”, walkie-talkie — “pamis”, claptrap — “Tpickyda ¢pa3a,
II0Ch PO3paxoBaHe Ha JemieBuil edekt, HiceHiHTHNA , higgledy-piggledy —
“ninkoBuTe Oe3nanas, posrapaisuk”, hotch-potch — “oBoueBwuii cymn Ha Oapansi-
yoMy OyibiioH1”, rumble-tumble — “30uTi aiing”, hugger-mugger — “Oe3nan-
JIs1; TAEMHUIIS; TTyTanuHa”, holus-bolus — “pasom, Bimpasy, OTHUM KOBTKOM,
jelly-belly — “aepero”, hurly-burly — “cym’satTs; nepenonox”, sappy-happy,
teeny-weeny — “KpuxiTHHiA’, hocus-pocus — “(hokyc; maxpaicTBo”, piggy-
wiggy — “‘CBHHKa, TIOpOCs; 3amazypa (Ipo IUTHHY)”, tit-bit — “macuii mma-
TOYOK;) TlikaHTHa HoBHHA”, helter-skelter — “cym’sTTs1, 6e3mamus”, hoity-toity
— “3apO3yMITHH, 3HEBKINBUIA; 00pa3NUBHIA; APaTiBIUBUIA; *KBaBUi, Tpalinn-
BUH, un TH Oa!”, namby-pamby — “ceHTUMEHTANBbHUM, po3masns’”, willy-nilly
— “X04-He-x04”’; “BOJICIO-HEBOJCK”: A system that can distinguish between
nutrients added, willy-nilly, through fortification and nutrients of actual value,
intrinsic to a food. (The Huffington Post, Dec., 2010);

0) ueprysanns romocuux: CV(1)C-CV(2)C: fiddle-faddle — “nypuuiii, 6a-
3ikanHs", shilly-shally — “HepintyuicTs”, ting tang — “n3BiH”, mingle-mangle
— “cyMil; MillIaHWHA, TUTyTaHWHA; Besika BesumHa”, riff-raff — “mokumpku
CYCITUIBCTBA, IMOTOJIOYU”, Sing-song — “MOHOTOHHE YWTAaHHS, MOHOTOHHHUM
criB; iMmnposizoBanuit kounuept”, dilly-dally — “ruasTrcs (06e3 mina); Baratu-
csi; BTpayaTH vac, baputucs”, ping-pong, chit-chat — “OazikanHs, OamakaHuHa;
MoroBip, ciasa, nepecyau’’, ding-dong, tick-tack, tip-top — “HaiiBuia Touka,
meka”, mishmash — “cymim; mimanuna, mryranuHa”, slipslop — “Oypaa,
MUIANO0”, Criss-cross — “XpecTHK (3aMiCTh MANHCY)”, “epeTuHaHHs’: It’s a
criss-cross between a fairytale storybook and 1001 nights (which could also be
called a storybook, I suppose), written in a very poetical language. (http://st-
fantasy-books. blogspot. com/2009/03/ultimate-and-somewhat-bloated-best);

B) J0JaBaHHs NPUTOIOCHOI Ha Jpyromy kommoneHTi: V(1)C(2)C(3)
V(2)-C(1)V(1)C(2)C(3)V(2): argy-bargy — “naiika, cBapka”, arty-farty — “60o-
remuuid”, ill-will — “37a BoJIst; HEAOOPO3UUIHBICTD; BOPOXKICTh; HEMPHUSI3HL;

r) IomaBaHHsS MpurosocHoi Ha mnepmomy kommoHeHTi: CCVC-CVC:
swing-wing aircraft — “;itak 3 HE3MIHHOIO T€OMETPI€Er0 Kpria™;

Jl) TofaBaHHS CKIAAy 3 OJHOYACHUM dYepryBaHHsM npuroiiocHoi: C(1)V
C(2)VCV: hoi polloi — “npocronton’”;

€) JI0JIaBaHHs CKJIa Ty J0 Mepiroro komrnoHneHta: blankety-blank — “rakmii-
csikuii”, hipperty-hop.

Crani penymutikoBaHi cioBocnionyyerss (beyond word level) moxxHa no-
Ka3aTH TAaKUMH MOJICIISIMU:

VV: eye for eye — “oxo 3a 0k0””: Even if you think that you believe in an eye
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for eye or a tooth for a tooth, it’s not being handled properly, and the people
that are falling through the cracks are the ones that don’t have good lawyers,
that have — you know, there is a racial question that comes in here, money.
(CNN Transcript Feb. 27, 2002);

CV~CV: s0-s0 — “rakuii-cobi”: Jefferies is a bland phrase-maker and a
so-so joke-writer, who says of one ‘fat” admirer, “She was the type of girl
who might have a personality, but — who cares?” (The Guardian, December
20, 2010);

C(1)VC~C(2)VC: wear and tear — “3HOIICHHS; “(i3UTHE | MOpaTIbHE 3HO-
nmieHns”: The sickening thing was that Frank looked none the worse for the
wear and tear of his very demanding detective’s job. (Fictionaut, “Hi-Ya!”);

CV(1)C~CV(2)C: tit for tat — “3y0 3a 3y0”: Euro companies may just find
a tit for tat with IP in the USA and possibly elsewhere if they go the road of
trying to have patents invalidated in the EU. (Microsoft Watch, March 30,
2009).

Crai BUpa3u 3 eIEMEHTOM a 3yCTPIYaroThCsl B TAKUX MOJIEIISIX:

a) uepryBaHHs ronocHoi: brick-a-brack — “crapoBunHi peui, crapuil MOT-
JI0X, ApiOHKUYKK”, pit-a-pat — “OuTTs, Tpener : to go pit-a-pat — “3aTpeneraru”
(mpo cepue);

0) yepryBaHHs TOJIOCHOT 1 IPUTOIOCHOI: pick-a-back — “Ha crimHi, 3a TUIe-
ypma’”;

B) YepryBaHHsI MPHUTOJIOCHOT Ha TOYAaTKy KOMIIOHEHTIB: rat-a-tat — “Tyk-
TyK”, rub-a-dub — “6apabannuii 6iii”.

CoBOCIIOMYYEHHS 31 CIOMYYHUKOM and i MOBTOPOM IEPIIOT0 KOMITOHEH-
Ta: out-and-out — “TIOBHUH, LINKOBUTHIL”, pretty and pretty — “rapHeHBKHIA,

2T

YapiBHUHM, MUJIOBHIIHUI, “aKk mrcaHka” such-and-such — “rakwmii-To”, half-
and-half — “cromu i Tynu”, “i Bamum, i HamMM”, “Hi Te, Hi ce”.

CnoBOCTIONYYEHHS 3 MPUIMEHHUKOM t0 1 TOBTOPOM IEPILIOTO KOMIIOHEH-
Ta: point-to-point — “npsmuii 38’sa30k”, hand-to-hand — “pyxonamrnuii”, heart-
to-heart — “iHTUMHHMH, cepaeunuii, mupuii”, house-to-house (search) — “3a-
raJIbHUH 00MIyK (JJOMIBOK)”, one-to-one — “B3a€MHO OJTHO3HAYHUIL.

CroBOCIIONTYYEHHS 3 IPHIMEHHUKOM by 3 TOBTOPOM IEPIIIOT0 KOMITOHEH-
Ta: step-by-step — “NOCTYMOBHIA, TOCTATTHHINA .

TakuM 4MHOM, B aHTIIHCHKIN MOBI CJI0Ba-peAyIUTIKATH MAKOTh TIEBHI 0CO-
OIMBOCTI, BIAMOBIIAIOTH CTPYKTYPHUM CIOBOTBIPHUM MOJECISM CIOBOCKIIA-
JaHHA 1 KIacu(iKyIOThCS 32 MOP(OIOTIYHUMH 3MiHAMHU.

Penyniikanis akTUBHO peani3ye eKCIPECUBHY (DYHKIIIO, OCKIIBKH IIO-
BTOp, Oe3MepedHo, MiJICUIIOE Ta AKIEHTYE 3HAUCHHS TOTO, 1[0 BUPAKAETHCS
UM CJI0OBOM. MOKIJIMBO, L5l BIACTUBICTh PEIYIUTIKALil OSCHIOETCS THM, 1110
JIOJMHA YCBIJJOMJIIOE TaKi MPUPOJIHI SIBUILA SIK CHMETPil0, pUTM, TOLIO, AK Ka-
Teropii TapMOHii, i THM caMUM, aKTHBHO BUKOPHCTOBYE iX Yy MpPOIECi MOBHOI
ISIIBHOCTI.
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