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KJIIOY0BI OAMHUII KOHUENTY «[IPUPOJA» LEAVES TA GRASS
Y IOETUYHINA 3BIPLI YOJITA YITMEHA «JIUCTSI TPABH»

Y emammi posensinymo ma npoeedeno cmunicmuunull ananiz 1eKcuyHux 0omMinawm leaves ma grass y noemuyil 30ipyi
aAMepUKancbko20 hoema-mpancyendenmanicma Yonma Yimmena «/Iucma mpasuy. Lleu ananiz oae modxcnugicme ocsenymu
0CoOIUBOCMI XYOOICHHOT KAPMUHU CEIIMY MUMYSL.

Kntwouosi cnosa: xyoodxcns kapmuna ceimy, mpanHcyeHOeHmaniam, Kiovosi cloéd.

B cmamuve nposeaéﬂ CMUIUCTIUYECKUL AHANU3 JICKCUYeCKUX 0oMunanm leaves u grass 6 noomu4eckom C60pHMK€ amepu-
KAHCKO20 noama-mpchueHOeHmaﬂucma Yonma Yummena «JIucmos mpaesl). Dmom ananuz 0aém 603MOACHOCHb NOCUYb
ocobennocmu xydoofcecmeenﬂoﬁ KapmuHsl mupa nucameiis.

Knrouesvie cnosa: Xy()OJfC@CmGeHHaﬂ KapmuHa mupa, mpchueH()eHma/lus*M, KJirouesble cloesd.

The article deals with the stylistic analysis of the key words leaves and grass in the book of poetry of the American poet
and transcendentalist Walt Whitman. This analysis gives an opportunity not only to underline the peculiarities of the concept
«naturey but also to perceive the uniqueness of Walt Whitman's artistic picture of the world.

Key words: artistic picture of the world, transcendentalism, key words.

V XynoxHiii Jgitepatypi mpodiemMa rapMOHIHHOTO B3a€MO3B’SI3KY MPUPOAX Ta JIFOJMHU Ma€ JaBHIO Tpajauiilo. BoHa Binbura
B YKpaiHCEKOMY (OJIBKIIOpi, 6araTbox mam’siTKax JaBHBOI JIITEPAaTypH, B TBOPAX aMEPUKAHCHKHX MHCbMEHHUKIB XIX cTomiTTS
I'. Mensimna, E. Hdixiacon, I'. Topo.

3HauHUI BHECOK Y PO3IJISLA MUTAHHS MTPUPO/IH, B3aEMO3AICKHOCTI MIPUPOIM 1 JIOJUHU Ta IXHBOrO TapMOHIKHOTO CITiBiCHY-
BaHHS 3/1IHCHUB CBOEIO TBOPUICTIO 1 YouT YiTMeH. OcoOIMBOCTI XyZ0KHBOTO OaueHHsI CBITY 1T0€Ta BU3HAYAIOTHCS CBOEPITHICTIO
CHPUIMAHHS HUM HOHSATTS NMPUPOJH, B3AEMUH NPUPOIH W JIOJMHU. BiquyTTs €HOCTI i CynepeYHOCTi B IMX B3a€MHHAX I10-
POMKYBaJIO B ysIBI MUChbMEHHHUKA Oe371iu 00pa3HUX acolianiii, BTUTIOBAJIOCH B HOTO BipIil, CIIOBHEHI XBHJIIOI0YOT eMOLIHHOCTI Ta
¢inocodivHOCTI.

TpancuenaeHTanbpHA (Qinocodis TpaKkTyBala IPUPOIY SK )KUBY TAEMHHIIIO, CTBEPKYBaJa ifeto ii 6e3cMepTs Ta BIYHOTO po3-
BUTKy. P. EMepcon y cBoiii knusi-ece «IIpupona» 3a3nauas: «I eHiit 3nmuBaeTnest 3 mpupooro. [li3Haii mpupoy, i Tv misHaemr cedex»
[1, c. 183]. Ane nnst Yirmena npupoaa — He JuiIe adCTparoBaHHH ijeal, a TOJOBHUH B3ipelb, KU BU3HAYHMB €CTETHKY HOTO
TBOpiB. OpraniyHa KOHLEMIIisS IPUPOIH, Ui TPAHCICHCHTAICTIB 1 A7 YiTMEHa cTana CBOTO POIY JIiTepaTypHO-ICTOPHYHIM
KOHTEKCTOM 1 [IePeAyMOBOIO OTOTOXKHEHHsI IPUPOAX Ta MuctenrBa. CTBepKy0Un cebe rnepe 6e3npucTpacHuM 00INIYsIM MIPH-
poxu, y IpoTHOOPCTBI 3 HEIO, JIF0IMHA 3/JaTHA BIIKPUTH B COOI HEMi3HAHI MOXKIMBOCTI Ta {yXoBHi cuim. CitoBo 11t YiTMeHa — 1ie
ropH, MOpe, KOXKHa OKpeMa JIFOJIHA, BiH caM, a TIpepis — IIe 1 € CrpaBXHE MUCTENTBO. [Iprpo/a — 1e BiTbHA CTHXis, sSKa epedyBae
y BIYHOMY PO3BHUTKY i THM CaMHUM CIIiB3By4YHa JJOMUTINBOMY Ta BUIbHOIOOHOMY IyXOBI JIIOANHH:

Wonderful how I celebrate you and myself!

How my thoughts play subtly at the spectacles around!

How clouds pass silently overhead!

How the water sports and sings! (Surely it is alive)!

How the trees rise and stand up, with strong trunks, with branches and leaves!

Surely there is something more in each of the trees, some living soul [4, c. 411].

Boxe cama Ha3Ba Benukoi 30ipku noesiit Youra Yirmena «JIucTs TpaBu» 3acBiuye, HACKIIBKN BOXKIIMBOIO € JICKCHKA TIPUPOIN
B CTPYKTYpi ioro TBopiB. BoHa momomarae nepeiaTy CyTHICTh €CTETHYHOTO ieally MmoeTa, s SKOTO PUpOoa — HECKIHYEHE JKe-
pero Kpacu, 4acTHHA MPEKPACHOTO CBITY, CepIie MAaKPOKOCMY:

We are Nature, long have we been absent, but now we return,

We become plants, trunks, foliage, roots, bark,

We are bedded in the ground, we are rocks, we are oaks,

We are seas mingling, we are two of those cheerful waves

We are snow, rain, cold, darkness,

We are each product and influence of the globe [4, ¢.92].

Konnent «mpupona» y 30ipui «JIucts TpaBm» BKIIOYAE y cebe TaKi CMUCIH:

— MacmTabHICTh, 3HAYYIIICTh, BEIUY,

— HEBII’€MHICTb, OJIU3bKICTD JIFOINHI,

— OOKECTBEHHICTh, JOCKOHAIICTh, HEPO3TaIaHICTh,

— IIpUpOJA — KHUTTS — cMepTh[2, c. 21].

IinHicHA 3HAYMMICTh JAHOTO KOHILENTY BU3HAYAETHCS MIMPOKUM CIHEKTPOM BHKOPUCTAHUX YOITOM YITMEHOM JISKCHYHHX
peTpe3eHTaHTIB, KIIOYOBHMH cepell SIKUX € iIMeHHUK leaves. Y moesisx BiH BUHECEHHH Y CHIIbHY ITO3HIIIIO TEKCTY, B ITO3HILIIO 3a-
TOJIOBKA, LI0 IiJKPECIIIOE HOT0 KOHIENTYalbHY 3HAYYIIICTh. XapaKTEPHOIO PHCOIO HOTO CIIOBA € HOTO BHCOKA CIIOTYYyBaHICTb 1
CEeMaHTHYHA €EMHICTb Y PI3HUX KOHTEKCTaX.

OcobnuBo (yrkmionaabHUM BiH € y Moneni ADJ + LEAVES: tall leaves, delicate leaves, slender leaves, beautiful leaves,
timid leaves, joyous leaves, frailest leaves, sweet leaves, laurel leaves, heart-shaped leaves.

YV GinbIIOCTI BUMAKIB ITi/1 BILTABOM KOHTEKCTY CJIOBO leaves HaOyBa€ MO3ZUTHBHUX EMOIIITHUX KOHOTAILiii:

O slender leaves! O blossoms of my blood!

I permit you to tell in your own way of the heart that is under you [4, c. 96].

Scented herbage of my breast,

Leaves from you I glean, I write, to be perused best afterwards,

Perennial roots, tall leaves, O the winter shall not freeze you delicate leaves,

Every year shall you bloom again [4, c. 95]...

BumenaBeeHnii TOSTHYHNI KOHTEKCT XapaKTEPH3YeThCs EMOTHBHICTIO Ta OCOOJHMBOIO JIIPUYHICTIO 3aBISIKH MeTadopam
leaves (... blossoms of my blood — cyuBiTTS MOTO €CTBa, ...Scented herbage of my breast — apomatHi TpaBu MO€1 Iy, ...perennial
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roots — Bi4HI KOpeHi), mapi emitetiB tall, delicate (leaves), niecnoBam, HAOMKEHUM 3a CBOIM 3HAUeHHAM (1ot freeze — bloom) Ta
iHBepCii, 1[0 JOMOMaraloTh aBTOPOBI BIIEBHEHO CTBEPXKYBATH: CKPOMHE JIUCTSI, SIK€ 3’ SIBJSIETHCS] KOXKHOI BECHH, CTA€ CHMBOJIOM
BIYHOTO KpyrooGepTy, HEBUYCPITHOTO KUTTsI, 0O HILI0 HE 3HUKAE HA3aBXKIU — 3HUILCHHS y IPUPOJIi HEMAE, € JIUIIE BiYHE OHOB-
neHHs. CX0XKy AyMKY 3HAXOIMMO 1 B HACTYITHOMY TPHKJIIaIi:

Passing, I leave thee, heart-shaped leaves,

I leave thee there in the door-yard, blooming, returning with spring [4, c. 281].

[lepcoHidikoBaHUI KOHTEKCT, B IKOMY BXKHBA€THCS CIIOBOCIIONYYCHHS heart-shaped leaves, MiACUIEHUA CIIOBOM returning,
Ta 3aCTapijior IrpaMaTHYHOK GOPMOI0 0COOOBOTO 3aliMeHHUKA thee (you), 1 3aBASKH SKOMY KITFOYOBE CIIOBO leaves OTPUMYE 3Ha-
YCHHS CHMBOJIA, BXOJHUTh Y CHHOHIMIUHHUI PSIJI CIIOBA <OKUTTSD».

THmmM MapkoBaHuM eneMeHToM CIT KOHLENTY NATURE/TIPUPOJIA € KIIFOYOBE CIIOBO rass, K€ pa3oM 3i cioBOM leaves KoH-
LeNnTyanbHO 3HauyIne. KoHIenTyanbHUil aHaIi3 CEMAaHTHUKH I[bOTO KJIFOYOBOTO CJIOBA JI03BOJISIE CTBEPIXKYBATH, 110 sl YiTMEeHA
3HAYCHHS €] JICKCEMH OB’ 3aHE 3 MO3UTHBHUM €MOIIii{HO-IICHXOJIOTYHUM CTAHOM, CTAHOM BHII[OTO 3a/{0BOJICHHS JKHTTSM, IO
CYNPOBOJUKYETHCS PAIICTIO, 3aXOIUICHHSIM Bifl )KHUTTS. TpaBa — 3BHUaiiHe, CKpPOMHE MOPOKEHHS PUPOH, ale came ii oOmpae
MOCT CUMBOJIOM BipH, 3€JICHUM TPAopoM HaIil:

A child said, what is grass?

How could I answer the child? I do not know what it is any more than he.

I guess it must be the flag of my disposition, out of hopeful green stuff woven.

I guess it is the handkerchief of the Lord, a scented gift designedly dropt,

1 guess the grass is itself a child, the produced babe of vegetation [4, c. 29].

VY 11poMy MpUKIIa/Ii CEMaHTHKA CIIOBA grass 3MIHIOETHCS 38 PaXyHOK €MOIIiiHO-00pa3HuX KoMITOHEHTiB-MeTadop (handkerchief
of the Lord, scented gift, the flag of my disposition, out of hopeful green stuff woven, a child, the produced babe of vegetation) Ta
BUSIBJISIE HOBI MOYJIMBOCTI XyJIO)KHBOT'O BUKOPHCTaHHs, OCOOJIMBO MEPEKOHIIMBO TIEpeae AyMKY M0eTa Ipo Te, L0 TpaBa — e
OYEBUIHUH 3HAK €JHOCTI CBITY: BOHA — XyCTKa, HABMHUCHO 3ary0JieHa HeOeCHUMH cdepamu 3 oMiTkoro bora, i BOHa )k — HeBHHHA
JIMTHHA, IPEKPACHE TIOPOUKCHHS 3eMIII.

V psizi BUNAAKIB KIIOUOBA JICKCHYHA OAMHUII grass BU3HAUEHA PAZOM CHITETIB, 0 XapaKTePU3YIOTh 11 HalBaXKIIMBIII Xapak-
TEPUCTHKH:

By broad Potomac’s shore, again old heart so gay again to you,

Your sense, the full flush spring returning, again the deathless grass,

So noiseless soft and green.

Give me of you O spring, before I close, to put between its pages!

O deathless grass, of you! [4, c. 402].

KoHTekcTyalnbHi yMOBH BXKHUBAHHS grass 3 NPUKMETHUKOM deathless 1ie pa3 HaroJioulye Ha IEPEKOHJINBOMY TBEPKEHHI
TPaHCIIEHACHTAIICTIB PO Te, 10 BCE B IPUPOIi BiYHE, BCIM M BOHA MIEJIPO TUTUTHCS 3 JIFOAHHOIO.

VYont VirMeH HEBIUHHO IIParHyB Ha CTOPiHKAX «JIMCTS TpaBW» HAroJIOIIYyBaTH Ha MOEAHAHHI JIIOJMHYU Ta IPUPOJH, TOBECTH
BCbOMY CBITOBI, III0 JIMIIIE 3’€JHABIINCE 3 IPUPOIOI0, JKHBOIO Ta BUILHOIO, SIKa HE BU3HAE aBTOPHUTETIB Ta KOPIOHIB, JIIOACHKA CYT-
HICTh 3HAXOAUTH CBOOOY Ta MOBHOTY BIIACHOTO PO3BHUTKY. Y TEKCTI LI€ JOCATAETHCS 3aBISKH BUKOPUCTAHHIO KITIOYOBUX OJMHHUIIb
leaves, grass B MeTaQOpUYHUX KOHTEKCTaX, B IKUX 3HAYCHHsI CIIiB TPAHC(HOPMYETHCS i1 BIUIMBOM JIEKCHYHOTO OTOUEHHSI, a 00 €M
3MIiCTY MiIAaeThes 3Minam. Hanpukia:

Take my leaves America, take them South and take them North

Make welcome for them everywhere,

For they are your own offspring [4, c. 14].

CeMaHTHYHA TUIOIIMHA CIIOBA /eaves B3a€MOJIi€ 31 3HAUSHHSIM IMEHHUKA OffSpring, OTPUMYIOUH, 3 OXHOTO OOKY, PHUCH JIIO/-
CBKOI iCTOTH, a, 3 IPYroro, rnepeaae MOAAIbHO-CYy0 €KTUBHY OIIHKY Yonira YiTMeHa CTOCOBHO (paKkTy HEPO3PUBHOTO Ta BIYHOTO
B3a€MO3B’SI3KY JIIOMHU Ta npupoau. [TinTBepukeHHIM 1€l TyMKH € i HaCTYIHUH IpUKIIa;

You lingering, sparse leaves of me on winter-nearing boughs,

You pallid banner-staves — you pennants valueless —

Yet my soul-dearest leaves confirming all the rest [4, c. 440].

et oeTHYHUH YPHBOK BUOKPEMITIOETHCS BIIYyTHUM 116 HUM HaBaHTAKCHHSAM: Y HbOMY HEPEIaeThCs CIIOPIAHEHICT Ta He-
HPHUXOBAHE 3aXOIUICHHS ITMChbMEHHMKA JIUCTSAM, IIMM He30arHeHUM JBOM npupoan. OcobiiBa polib y CTBOPEHHI TAKOro 00pasy
HAJIC)KUTh CMITeTy soul-dearest leaves Ta eMOLItHO HacuYeHUM MeTadopaM pallid banner-staves Ta valueless pennant, 3aBasiku
SIKUM TIPUPOJIA [I0eTa OyXOTBOPEHA, CIIOBHEHA KUTTS Ta PYXY.

IMokazoBumu a1 1101 30ipKK € BUIAAKHU, B SIKMX Ta YM iHIIA JICKCHYHA OJMHULS CIIOJIY4YEThCS 3 IMEHHUKOM miracle, o
BHCTYIIA€ eMOLIIIfHUM Ta eKCIIPECHBHUM elleMeHTOM. Hanpukiaz, BKHBaIOUNCh 3 KIIFOUOBOIO OAMHHMIICIO [eaves, BiH Iepeiae 0co-
OJIMBE CIIPUHHATTS IOETOM IPUPO/IH, @ CIIOBO /eaves HaOyBae OLIBIIOT CMUCIIOBOI Bary Ta CTBOPIOE CBiil HEIIOBTOPHHMIT Opealt:

In the dooryard fronting an old farm-house near the white — wash’d palings,

Stands the lilac-bush tall-growing with heart-shaped leaves of rich green.

With every leaf a miracle, a spring with its flower I break [4, c. 275].

KirouoBa oguHHMIL leaves OTpUMY€E HE JIHIIE PUCH JKUBOT ICTOTH, ajie OJHi€T 3 HallBaXIMBIIINX KaTeropiit OyTTs — 00)KeCTBeH-
HOTO Havaja:

Whoever you are! how can I but offer you divine leaves,

That you also be eligible as I am [4, c. 147].

3aBsKU BKMBAHHIO IIPHKMETHHKA divine 3 leaves, OCTaHHII 0/lep)Ky€e KOHTEKCTyalbHy 3a0apBIeHICTh Ta O3HAKH, 10 aKIICH-
Tye TyMKy YonTa YiTMeHa po 00KEeCTBEHHICTh YChOTO CYIIOTO B MIPUPOII, 11 HE3EMHY Kpacy.

CrinbHU# KOHTEKCT JIGKCeMH miracle 3 KITI0YOBOIO OJJMHUILICIO MOJIS grass Bil3HAYAEMO i B HACTYITHOMY IPHKJIaIi:

1 see where the Mother of all with full-spanning eye gazes forth, dwells long,

And counts the varied gathering of the products.

Busy the far, the sunlit panorama, prairie, orchard,

Good green grass, that delicate miracle the ever-recurring grass [4, c. 303].

BoxuBaHHS IMEHHHKa grass 31 cIOBOM miracle, a TakoX HOTo MOeIHAHHA 3 MPUKMETHHKaMU good green, delicate, ever-
recurring, siKi BAKOHYIOTb CUMBOJIIYHO-PEIPE3eHTaTHBHY (YHKIII0, YBUPA3HIOIOTH HOT0 3HAYCHHSI SIK HAaflBaXKJIMBIIIOTO KOMIIO-
HCHTa [IPUPOJIH; BiH CTA€ CUMBOJIOM il HEBMUPYILOCTI T BIYHOTO BiJPOKCHHSI.
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Tema XHUTTS Ta CMEPTI — BAXKJIMBA B TPaHCHEHACHTANIBHIN (inocodii, ocodmuBe Micie, K BXKe 3a3HA4aI0Cs, HAICKUTH 11 1 B
koHrenTochepi Yonra Yirmena. V 30ipui «JIucTs TpaBu» BiH HEBIMHHO IIOBTOPIOE Te, 10 CMEPTh HE Ma€ HiUOT'0 TPariyHOro, 1e —
JIUIIIE HOBUH €Tall y pO3BUTKY JIFOIMHU, MiANOPSIKOBAaHUH OCHOBHIM 3aKOHaM IpupoaH [3, c. 1472]. [lepexin Bix ®KUTTS 1O CMEPTi
€ CTIOKIIfHUM Ta YCBiZIOMJICHUM, IIe, MIBUALIE 3a BCE, MEPEeXif] )KUTTSA 3 OJHOI SKOCTi B iHIIy. JIfoAnHa MPOCTO 3aCHHAE, IEPECTaE
OpaTtH y4acTb y TOBCSKACHHUX CY€Tax )KUTTS, 3HAXOANTH CBil BIYHHUIT CITOKIH.

VY moe3isix TakoX 3yCTPivaroThCs BUIAIKHU, KOJIU IMCHHUK /eaves QyHKI[IOHy€e B OJJHOMY KOHTEKCTI 31 CIIOBaMH, II[0 IO3HAYA-
IOTh TIOHATTS CMEPTI, HeIacTs TOIIO, IEPEaloyl HOMY CBOIO KOHOTAIIO JPaMaTUYHOTO 1 TPAridHOTO CIIPUHHSTTS:

O slender leaves! I permit you to tell

In your own way of the heart that is under you

O I do not know what you mean there underneath yourselves,

You are not happiness. ..

O Death, I think these leaves mean precisely the same as you mean [4, c. 132].

Taxe KOHTEKCTyalbHe 30IMKEHHS IMCHHUKA leaves 31 cIOBOM death, cripusie TOMY, III0 Ha IOr0 OCHOBHE 3HAUYEHHS HAKJIaa-
I0TBCSI CEMaHTUYHI MPUPOIIEHHS (PilT0cOPCHKUX MOHSTH MOYATKY Ta KiHI O10JIOTYHOTO XUTTS. AHaI3 MOBHOI CTOPOHHU TBOPY €
apryMEHTOBAHMM I ITBEPIKESHHAM TOTO, HACKITEKU BasKIMBUMHE JUTs Youta YiTMeHa OyIii TpoOIeMH KUTTS Ta CMEPTI, JIF0JICHKO-
O LIACTS Ta HEIO, €HOCTI JIOMHH Ta IPUPOH, MiATpUMaH] (izocodamu-TpaHCIEHICHTATICTAMH.

TakuM 4MHOM, KOHIIENT »IPUPOAA» B MOCTHUHI 30ip1ii «JIMCTS TpaBU» € BOXKIIMBUM CKJIQJIHHUKOM aBTOPCHKOT KAPTHHH CBITY
roeTa, Horo CMMUCIIOBOIO TOMiHaHTOI0. KiTI090BI €I10Ba, 1110 BXOAATH 0 HOTO CKJIaly, BUCTYNAIOTh aKTyalli30BaHUMH €JIeMEHTAMH
KOHILETITYaJIbHOT KapTUHU CBiTYy Yonira YirmeHa. JloMiHAHTHI KOMIIOHEHTH leaves, grass peasi3yloTh CBOIO CEMaHTHKY y MiKpo-
KOHTEKCTaX, Yepe3 CIOIyYyBaHICTb 31 CJIOBAMH IHIIMX KOHIIENTIB, BUSBJISIOTh, TAKUM YHHOM, NPSIMHUN Ta 0Opa3HUM CMUCI, Ha-
TOJIONIYIOTH Ha IHAWBITyadbHUX 03HAKAX KOHIIENITY «IIPHPOJA» Y MOE3iiX, PEPe3eHTYIOTh €CTETHIHO-(PITOCOPCHKUI MOTEeHI AN
CBITOTJISLY TOETA.
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