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U. I1. Cyuma,
Jninponempoecvkuti Hayionanvuuti ynieepcumem imeni Onecs I onuapa, 2. [{nenponemposck

IKCTPAVIMHI'BUCTUYECKASI OBY CJIOBJIEHHOCTb PECIIOHCHUBHBIX MPEIJIOKEHUAN
B JTMAJIOTUYECKOMU PEYN (HA MATEPHUAJIE AHITIMUCKOI'O SA3bIKA)

Cmambs nocésaujena paccCMompeHuro OCHOBHbIX SKCIMPATUHEUCTUYECKUX PAKIMOPOS, BAUAIOUWUX HA QOpMUpOSaHue pe-
CNOHCUBHBIX NPEONodHCEH ULl — 6ePOUTLHOL PeaKyull Ha PA3HO20 poOd COOOUeHUs — Ha Mamepuaie anenuticko2o asvika. Ocoben-
HOe 6HUMAHILE YOeNAemCsl ONnpeoeeHII0 NOHAMUA PeCOHCUSHOE NPeONIodiCeHUe, KOMOpoe ONUCbIBAemcs KaK cneyu@uiecKut
TUN CUHMAKCUYECKUX eOUuHUY, O KOMOPbIX XAPAKMEPHO ux 0coboe KOMMYHuKamusHoe 3aoanue. Paccmompeno enusnue
IKCMPANUHSEUCTNUHECKUX PAKMOPOE HA CIMPYKMYPY U CEMAHMUKY PECHOHCUSHBIX NPEOOdICEHUI 6 OUANO2UYECKOUL peUll.

Kniouesvle cnosa: pecnoncugnoe npeonodicenue, KOMMYHUKAMUBHOE 3a0aHUe NPEONOINCEHUSL, OUANIO2UECKOe eOUHCMNEBO,
6epOaNbHAs pearyua, TUHSEUCTNUYECKIE U IKCIMPATUHSEUCTNUYECKIE (DaKmOopbl.

Excmpaninzeicmuuna o6ymosnenicms pecnoHcugHux peuens 6 0ianoziuHomy MogieHHi (Ha mamepiani annilicbkol
Mmoeu)

Cmamms npucesiuena po3ensidoi OCHOBHUX eKCMPATIHEGICIUYHUX (PAKMOPIE, Wo 6NIUBAIONMb HA (OPMYBAHHS PECNOH-
CUBHUX peyueHb — 6epOabHOI pearyii Ha pi3HO20 MUNY BUCIOBNIO6AHHS — HA Mamepiani aneniticokoi mosu. Ocobruea yeaza
NPUOLISLEMBCS BUSHAYEHHIO NOHSIMMSL PECNOHCUBHE PEUEHHSl, WO ONUCYEMbCS SIK CReYUDIuHULL MUN CUHMAKCUYHUX 0OUHUYD,
wo maroms ix ocodruse KOMyHiKamusHe 3a80anHs. Pozensanymo eniue excmpaninegicmuiuHux Gakmopie Ha cmpykmypy ma
CEeMAaHMUKY PeCNOHCUSHUX pedeHb y 0idN02IYHOMY MOBNEHHI.

Kniouosi cnosa: pecnoncusne peuenns, KOMyHIKamueHe 3a60ants pedents, 0lanoeiuna €OHicmo, 6epoaibha peaxyis,
JiHeGICMUYHI Ma eKcmpaninegicmuyni pakmopu.

Extralinguistic argumentation of the responsive sentence within the dialogic speech (on the material of the English
language)

The article deals with the main extralinguistic factors influencing the structure and meaning of the responsive sentences
— verbal reactions to the any types of statements. Among them in the proposed article are considered the following ones:: the
emotional condition of the speakers, the relations between speakers, having or not having an intention to answer the question,
a wish to give more information, then the speaker asks for, a personality of the individual you ask a question, having or not
having information you asks for, a situation itself, an intention to bewilder the speaker, to avoid answering the question and,
sometimes, a wish to get even some information from the speaker, lack of time for conversation. Particular attention is drawn
to the metalinguistic interpretation of the notions «responsive» and «responsive sentencey». Responsive sentence is consid-
ered as a specific type of sentence according to its communicative task. These speech units have a wide range of differential
features, based on the lexical content, functional loading and communicative orientation of the corresponding constructions.
To sum up, the responsive sentences are influenced with the extralinguistic factors as well as with linguistic ones during all
stages of communication: establishing contact or introducing an issue for a discussing, continuation of the conversation and
its logical development, concluding of the communication, presenting of final arguments, drawing to the conclusion.

Key words: responsive sentence, communicative task of the sentence, dialogical entity, verbal reaction, linguistic and
extralinguistic reasons.

PecrioHcuBHBIE PEUTOKEHHS — (QYHKIMOHATIBHO 3HAYUMBIE CHHTAKCHUYECKUE IMHUIIBI C KOMMYHUKATHBHBIM 33JaHHEM Bep-
OanbHasl peakuust Ha cOoOOIIeHUE JTI000T0 THIA (TIOBECTBOBAHKE, BOIIPOC, IMIEPATHB) — B JHAIOTHYECKON PEUH XapaKTepH3y-
FOTCSI TECHOH CBS3BIO C MpENbIAyIIei, NHUIUUPYIOUIEH PEIUIMKOW U MX 3aBHCUMOCTBIO OT OIPEICTCHHBIX JTHHIBUCTHYECKUX W
IKCTPATMHIBUCTUICCKUX (BaKTOPOB: If you finish with this picture today it’s going to be a lot less work. — A lot less work for you!;
Would you like the galleries and the exhibitions or the sights? — the sights; What are you doing here? — Is it already 3:00? u T.1.

Cormacuo CrnoBapro JTUHIBHCTHYECKHX TEPMUHOB, THAJIOT — PA3HOBUAHOCTH (THI) PeUH, MPU KOTOPOH MPOUCXOIUT OOMEH
B3aUMOOOYCIIOBJICHHBIMU BBICKa3bIBAHUSIMHU-PEIUTMKaMH. Peruiika, KoTopas JaeT Hadalo pa3roBOpY, ONPENelsieT ero TeMy H
LIeJTb, CTPOUTCSI OTHOCHTEIBHO CBOOOJHO. DTa PEIUINKA Ha3bIBACTCS CTUMYJIOM, TaK Kak MOoOyxaaeT cobecefHHKa K OTBETHOM
perike win AercTBuio. OTBETHAs PEIUINKA, PEIIMKA-PEaKIHs, 0 CBOEMY JIEKCHUYECKOMY COCTaBY M CHHTAKCHUECKOH CTPYK-
Type 3aBUCHT OT PEIUIMKU-CTHMYJIA. J[anor oObIYHO COCTOUT M3 YepeayIONINXCsl PEIUTMK-CTUMYJIOB U peruik-peakuuii. [To xa-
paKkTepy peakiMu OIPENEISIOTCS COOTBETCTBYIOIIUE THITHI Auaioros: Jl.-mpotuBopeune, J.-cuates (E. M. ['ankuna-denopyk),
J.-ciop, 1.-o6bsacuenue, [.-ccopa, [.-ynucon (A.K.ComnosseBa), /l.-coobmenue, Jl.-obcyxnenue, [.-6ecena (O. U. Ilapoii-
ko) [5]. Enunuriet muanora sBAsSETCS AMATOTHYECKOE CAUHCTBO — CTPYKTYPHO-CMBICIOBAsT OONIHOCTh, TEKCT ABYX HJIH Oojice
YYaCTHUKOB PeUH, 00CCTICYMBACTCS HAJTMYMEM OJHOW TEMBI, COTJIACHEM WJIM HECOTJIAaCHEM COOECEIHUKOB; TIOCIICI0BATEIEHOCTD
B3aMMOCBSI3aHHBIX PEIUIMK, 00BeIMHEHHBIX: 1) HAKOIUICHHEM MH(OpPMAIUU 0 JaHHOH TeMe; 2) MOTUBHPOBAHHOCTHIO GopM; 3)
CIICTUICHHEM, OIIOPOH Ha TMPEIBIIYIIYIO0 WU MTOCIIEAYIONIYI0 PEIUTMKH. B yacTHOCTH, JIMHIBUCTaMH paccMaTpuBaeTcs CreruduKa
BOTIPOCHO-OTBETHOT'O €JMHCTBA, OJHOTO M3 TUIIOB JHAJIOTMYECKOTO SIUHCTBA, — CTPYKTYPHOW Pa3HOBUIHOCTH JHATIOTUIECKOTO
€IMHCTBA, 2 UMEHHO: ()parMeHTa AUAIora, COCTOSIIEro U3 ABYyX MM Oojiee MHPOPMALMOHHO CBSI3aHHBIX PEIUIHK, B OTHOM U3
KOTOPBIX COJEPIKUTCSI BOIPOC, a B CICAYIOLICH(-MX) — OTBETHAsI Peaklysi Ha TOT BOIPOC B COOTBETCTBUH C €r0 COJEpIKaHHEM
[7, c. 112]. Ilpn nzyueHnn auanora ocoboe BHUMaHUE, KaK MPaBUIIO, yIENAeTCs perumkaM-ctumynam [8; 9; 10], ocoberHo, ecru
OHHU SIBJISIFOTCS BOIIPOCHUTENFHBIMH 110 CBOEMY KOMMYHHKATHBHOMY 3aJjaHUS, a HE peIuIMKaM-peakuusiM. CTUMyIupyomas pe-
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UMK ONPEENSeT XapakTep KOMMYHHKAINH, SBISETCs OoJiee He3aBUCHMOM, HO, PEIUIMKA-PEeaKiis, HECMOTPSI Ha TECHYIO CBSI3b
C MHUIUHUPYIOIIEH PeIUTHKOi, HHGOpMaTHBHEE CTUMYIHPYIOIIEeH (pa3bl U XapaKTepPU3yeTcsl CTUIIUCTHYECKUM, CEMaHTHYECKUM,
CTPYKTYPHBIM ¥ (DyHKIIHOHAIBHEIM pa3HooOpa3zueM. Perumika peaknus, B OOJIBIINHCTBE CIIy9aeB, SBISICTCS HE CKOJIBKO OTBETOM,
CKOJIKO MMEHHO peakluell Ha BOIPOC MM BBICKA3bIBAHUE M MOXKET ObITh KBAJIM(UIMPOBAHA KAK PECIIOHCHBHOE MPETOKEHHE
WM PECTIOHCHB — 0c00asi CHHTAKCHYecKasi €IMHUIA C 0COOBIM KOMMYHHUKATUBHBIM 3aJlaHUEM, BBIpakalomas BepOajbHYIO pe-
aKIMI0 Ha MHULNUHUPYIONIYIO PEeINIMKy. PecrioHcHBHOE mpeioxkeHne (BepOanbHas peaknus) IPakTHIeCKH BCeraa 0OyCIIOBICHA
LEIBIM PSIOM JIMHIBUCTHYECKHX M SKCTPAIHHIBUCTHYECKUX (DAKTOPOB.

CornacHo CJI0BaprO-CpaBOYHHUKY « T€PMHUHBI U HOHSATHS JTMHTBUCTHKMY, SKCTPAIMHIBUCTHYECKHE (DAKTOPHI 3TO MapaMeTphbl
BHESI3BIKOBOH COIMAIBHOM AEHCTBUTEILHOCTH, 00YCIIOBINBAIONINE H3MEHEHNS B SI3BIKE KaK INI00ATBHOT0, TaK H YaCTHOTO Xapak-
tepa [6]. [IpuMEHHUTENIBHO K PECIIOHCUBHBIM MPEUIOKEHHAM, MOYKHO BBIICIHTD CIICAYIOLINE SKCTPATNHI BUCTHYECKUE IPUYMHBL,
00yCIaBIMBaIOLINE CTPYKTYPY U CEMAaHTUKY PAaCCMaTPHBAEMbIX CHHTAKCHUECKUX €IMHHUIL:

— DMOIMOHATIBHOE COCTOSIHAE COOECETHUKOB (KaK TOBOPSAIIET0, TAK U «PEarnpyromiero», 0TBEUAIONIero Ha HHUIINUPYIOILYI0
peruky): Hello! How are you? — Let’s speak about it tomorrow!; Help me with my home task, please! — Oh, with pleasure!;

— Xapakrep OTHOIIECHHI TOBOPSAIINX MEXITy co00it: Nice to meet you! — Nice to meet you too!; And, I am waiting for your
interesting story about yesterday’s events! — Don’t bother me!

— OtHouleHne coOeceIHUKOB K TeMe pasroBopa: Have you ever been at theatre? — I hate it!; What can you tell about this
singer? — She sings better then dances!

— XenaHue WM HE)KENAaHWE OTBEYATh Ha IOCTABICHHBIN BOIPOC WM MPEAOCTABHTH 3ampainBaemyro nHdopmaimio: And
where have you been ? — Nowhere, Did you count heads? Eleven, including me; What’s your address? — Sorry, but that'’s strictly
confidential.

— [lombITKa TIpeUTOKUTH GoJbIIe\MEHbIIIe HH(POPMALIUH, YeM TpedyeT cobecequuk: Excuse me. Are your parents here? My
parents live in Paris., Nothing to Chicago? There’s nothing to Chicago, New York, Nashville

— OcobenHocTH XapakTtepa codbecennukos: Can you, please, explain this term again? — I don 't like repeating the sane things for
several times!; I saw your classmate yesterday? — Really? Who it was? Where? Why did not you tell me earlier?;

— 3HaHue WK He3HAHME 3anpammBaeMoil uHopMmatun: Any idea how this happened? — No; How late’s the restaurant open?-
8:30 every night; Can you show me the way to the nearest bank? — I am not a local citizen, sorry!

— Xox camoit komMmynukatuBHOU cutyanun: Change 150. Quarters or nickels? — Quarters are fine. You said we’d go for ice
cream. — [ lied!

— JKenanne n3bexaTh OTBETa Ha BOIIPOC, IEPEBECTH PA3roBOp Ha APYTYIO TEMY, a HHOT/A, Ja)Ke U y3HaTh YTO-TO y cobecen-
nuka: Did you watch the news this morning? — Have they said something important?; Are you tired? — Why do you always ask me
so stupid questions?; What are you doing here? — What do you think?

- OrpaHMYeHHOCTh COOCCETHUKOB (MM XOTs OBl OJTHOTO U3 HUX) BO BpeMeHu: What are you doing? Don’t move. — Can I talk
to you for a minute? — Quickly

PaccmoTprM nozpoOHee nepednciaeHHbie Bbiie GakTopbl. B kauecTBe 0HOT0 N3 OCHOBHBIX SKCTPATMHIBUCTHYECKHX (haKTo-
POM MBI BEIJIETISIEM SMOIMOHAIBHOE COCTOSIHUE FOBOPSIINX, 4TO, 0€3yCIIOBHO, 3HAUNTEIEHO BIMSIET Ha IIPoliecC KOMMyHHKanuu. B
3aBHCHMOCTH OT YKa3aHHOW [IPUYUHBI, OTBETHbIC PEIINKH (PECIIOHCHBHBIC IPEJIOKEHHUS) B IPUBEICHHBIX HAMH ITPUMEPaX MOTYT
ObITh camble pasubie: 1) Hello! How are you? — Let’s speak about it tomorrow!; I don’t have a duty to write for you a report about
it!; Fifty-fifty; It’s better not to speak about it!; Great, thank you! And how are you?; Never better v 1.1. 2) Help me with my home
task, please! — Oh, with pleasure!; I have no time!;I don’t know how to do it!; I don’t remember the information you need!; Ok,
please, show what should I do!; Ok, let’s see what can I do for you v T.1. MHOro€ 3aBHCHT ¥ OT 0COOCHHOCTEH HHULMUPYIOLIEH
PEIUIMKH U TOTO, Kak oHa noctpoeHa: / say! — I have no time!; Excuse me, can I ask you one question? — Of course, please!

E1ie 0HUM BaKHBIM (DaKTOPOM SIBIISIETCS XapaKTep OTHOIICHUH TOBOPSIIMX MEXIy COOOI: KaK JMYHbIC, TAK U COLMabHbIC.
CormainbHble OTHOIICHUS NPOSBIAIOTCS JMILIb B ONPEIEICHHbBIX BUJIAX B3aUMOACHCTBIN MEK/LY JIFOIbMH, 8 HMEHHO — COLIHAJIBHBIX,
B IIpOILIEcCe KOTOPBIX ATH JIFOJIH BOIUIONIAIOT CBOW COIMAIBHBIE CTAaTyChl M POJIM B JKH3HB, @ CAMH CTAaTYChI M POJI UMEIOT JIOCTa-
TOYHO YETKHE I'PaHHIbl H BEChbMa JKECTKUE periaameHTaniy. OOIIeCTBEeHHbIC OTHOIICHHUS MPUIAI0T B3aUMHYIO OIIPE/ICICHHOCTh
COLIMAJIBHBIM MO3ULHUSAM U cTaTycaM. HampumMep, OTHOIICHHS B TOPrOBJIE MEXkK/y OCHOBHBIMU (DaKTOpaMM — 3TO B3aUMHas OIpPea-
€JICHHOCTB IPOJIABIIA U MOKYIIATEeNs B IPOIECCE OCYIIECTBICHHS CSIKH (KYIUTH-TIpoaaxu). TakuM 00pa3oM, COIMaIbHEIE OTHO-
LICHUS] TECHO CBSI3aHbI C COLMAILHBIMU B3aMMOJICHCTBHSAMM, XOTS 5TO HE TOXKACCTBEHHBIE TOHATHS, 0003HAYAIOIINE OJJHO U TO
’ke. C 0JJHOI CTOPOHBI, COLMANIbHBIC OTHOIICHHS PEaU3yIOTCSl B COLMAIBHBIX NIPAKTUKAX (B3aUMOAEHCTBUAX) JIOJEH, ¢ Ipyroi
CTOPOHBI, COIMAIILHOE OTHOIICHUE MPEJICTABISICT COOOH IPEIIIOCHIIKY COLMAIbHBIX MPAKTUK — YCTOHYHMBYIO, HOPMAaTHBHO 3a-
KpETJICHHYI0 COLMANBHYIO (hOpMYy, depe3 KOTOPYIO CTAHOBHTCS BO3MOKHOHM pealn3alys COLUAIbHBIX B3auMmopaeicTeuit [1; 2].
Orcroza, XapakTep OTHOLICHUH MEXK/Ly JIFOJJbMH OIPEAENAET U B KAKOW-TO CTENEHH PErJIaMEHTHPYET UX OOIIEHHE U JIaXke TO, KaK
OHU pearupyroT Ha BOIPOCHI ¥ cOO0IIeH s ApyT apyra. Harnpumep, eciti Mo f4uHEHHBIN cobeceHnKa roBopuT: Please, can you go
to the business trip instead of me? T0O, TOBOPAIINI, CKOpee BCEro, OTBETUT YTO-TO Bpoxe: [ have another duties in this company!;
We had definite reasons to let you to go there!; No, I can’t u T.11. Ho, eciii TOYHO TaKoii ke BOMPOC 3a/1acT Ha4aJIbHHK TOBOPSIIIETO,
TO OH BBIHY/ICH OYI€T COTTIaCUThCS II0€XaTh, MIIH, XOTSI Obl, IIPUBECTH Pa3yMHbBIE apTyMEHTHI [I0YEMY HET.

Bo MHOTHX Cily4asx OJHUM U3 BEIyLIMX (DaKTOPOB SIBIISIETCS M CaMa TeMa pa3roBOpa W OTHOLICHHE K Hel roBopsmux. ITo-
pa3HOMY cOOECeTHUK MOXET BOCIIPHHMMATH 3asBJICHUS] TOBOPSIIET0, KACAIONIIMECS TOJUTHKH, PEIUTHH, TPAIULUHA, OTHOILICHHUH
B CEMbe U T.II. PeakIys Ha Takoro pojia COOOIIeHe MOKET OBITh Kak 0JJOOPHUTEIBHOMN — COOECETHUK BEIPA3UT CBOIO MOICPIKKY H
00ABHT €IIe YTO-TO K y’Ke CKa3aHHOMY, TaK U HEHTpaIbHOM, HEOTOOPUTEIHHOM, 1, TaK€ MOKET MOCITY>KUTh HAYaJIOM CJIOBECHOM
nepenanku: Have you seen the last film?It is terrible! Nothing to look at! — Don’t think that you are aware of the art of cinemal!;
These new reforms of the British parliament are so unnecessary! — And, maybe you can explain why, the great politician?!

XKenanue\Hexenanue codbeceHUKa OTBEYATh Ha MIOCTABICHHBIN BOIPOC HIIM BBICKAa3bIBATh CBOE MHEHHE 110 KAKOMY-JIHOO0 110-
BOJIy TaK)Ke SIBJISICTCS OJTHMM M3 OCHOBOIIOJIATraloNnx (pakTopoB, 00yCIaBIMBAOLINX PECIIOHCHBHBIE MPEAI0KEHNs. B 0TBETHBIX
permKax B TaKUX CIIydasX 4acTO IPHMEHSETCS TaK Ha3bIBAMBIH «KOMMYHHKATHBHBIN Ca0OTaX», WIN IPYTHMH CIOBaMH —
TONBITKA YHTH OT pasroBopa. OCHOBOI KOMMYHHKaTHBHOTO cab0Taxa SBJISETCS CKPHITOE HPOTUBOICHCTBHE, BHYTPEHHEE COIPO-
TUBJICHHE aJipecaTa, KOTOPOE B UTOTe CBOANTCS K HAPYIIECHUIO IPUHIIMIIA Koomepauu [1,3,4].

Takum 00pa3oM, SKCTPATMHTBUCTHYECKHE (DAKTOPHI, HAPSTy C JIMHTBUCTHUECKUMH, ONPEAEISIOT XapaKTep U CTPYKTYPHBIE
OCOOCHHOCTH PECIIOHCHBHBIX TPEATIOKEHHUI B TMAIOTHYECKOH peyH.
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TYPUCTUYHUIN JUCKYPC TA MIJIXOAHU 10 MOTO AHAJII3Y

Cmammsi npucésiuena onucogi O0CIiONCeHb MYPUCMUYHOZO OUCKYPCY Md OUCKYPCUBHO20 AHATIZY MOGU MYPUIMY CYUaC-
HUMU AH2TOMOBHUX 8YeHUX. B daniti pobomi pozenanymo Haieazomiuti OOCIIOHCEHHA MYPUCMULUHO20 OUCKYPCY M NIOX00U
00 BUBUEHHS MOBU MYPUMY.

Kntwouoei cnosa: ouckypc, OUCKypcusHull ananis, mypucmudHuil OUCKypc, MO8A mypusmy.

TYPHCTHYECKHH JIHCKYPC H IIOJXO0/IbI K ETO AHAIIH3Y

Cmambsi noCéAueHa ONUCAHUIO UCCIEO08AHUL MYPUCIULECKO20 OUCKYPCA U OUCKYPCUBHO20 AHANU3A A3bIKA MYPUSMA
COBPEMEHHBIMU AHSNOA3LIYHBIMU YUEeHbIMU. B 0annotl pabome paccmompenvl 0CHOBHbIE UCCIE008AHUS MYPUCIMUYECKO20 OUC-
Kypca u no0xXo0bl usyueHus A3blka mypusma.

Kniouesnle cnosa: ouckypc, OUCKYPCUBHBIIL AHATU3, MYPUCMUYECKUL OUCKYPC, A3bIK MYPUIMA.

TOURISM DISCOURSE AND APPROACHES TO ITS ANALYSIS

The article is devoted to tourism discourse and discourse analysis of language of tourism by modern English-speaking
scholars. This paper analyzes the most significant investigations of tourism discourse and approaches to studies of language
of tourism in the works of J. Urry, G. Dann, C. Thurlow, A. Jaworski, and S. Francesconi. Discussing current view on lan-
guage used in tourism as a specific kind of language, that fulfills multiple functions due to the specific position of tourism in the
current society, the article attempts to study significance of tourism texts and their role in symbolic transformation of destina-
tions. The paper brings together discourse and tourism. Although both fields gained critical and theoretical bases in their own
right, the ways of their interaction received much less attention. The study of tourism discourse is interdisciplinary in nature
and deals with relation of traveler / tourist to space, representations of the tourist experience, mobility-related identities, or
ways of enacting the tourist experience. The article aims to overview different theoretical and methodological approaches to
tourism discourse, opening perspectives for further practical investigation of tourism texts, printed and digital.

Keywords: discourse, discourse analyses, tourism discourse, language of tourism.

IMocTaHoBKA MPOGJIeMH Y 3arajibHOMY BHIJISII Ta i 3B’5130K i3 BaKJMBHMH HAYKOBHMH YH NPAKTHYHUMU 3aBJAHHS-
MHu. JIOCIDKeHHS TypHU3My Ta AUCKYPCY OKPEMO BiJJlaBHA € IPEAMETOM IMIIBHOI YBAaru JIOCIIJHUKIB, IPOTE IUISAXH IX EPETHHY
Ta B3a€MOJIii OTPUMaJIK 3HAYHO MEHIIE yBard. J{OCIi/PKeHHS! TYPUCTHYHOTO JUCKYPCY BHUXOJAUTD 32 PAMKH KOHKPETHUX JHCIH-
IUTiH, IPUBEPTAOYH YBary CHCHIANICTIB Pi3HUX Taily3eld, TAKUX SK JIHTBICTHKA, COLIOJOTISA, KyJIbTYpHA Ta KPUTHYHA Teorpadis,
€KOHOMIKa, TOCTIHKEHHS KOMYHIiKallii Ta HOBUX Me[ia. AKTYaJbHIiCTh CTATTi 3yMOBJIeHA HEOOX1AHICTIO BUCBITJICHHS TYPUCTHY-
HOTO JIUCKYPCY CaMe y PyCili JIIHIBICTHYHUX JOCHTiPKCHb.

AHani3 ocTaHHIX gocaiTKeHb i mybaikaniii. J{ocimipkeHHs TPOOIIEMH CYTHOCTI, CTPYKTYPH, ODYHKIIOHYBaHHS 1 THIIOJOTIT
TICKYPCY € OTHMM 3 OCHOBHHX HAmlpsIMiB CBITOBOI JIHI'BICTHKH, IO MiATBEPHKY€ETHCS 3HAUHOIO KITBKICTIO MPallb BITYM3HIHUX Ta
3apyOixuux Buenux (H.Jl. Aptionosa, B.I. Kapacuxk, P. borpanz, T. Ban Jleiik, 5. [pBepcen, H. depriar, M. ®yko Ta iH.). CrarTs
CIHPAETHCS Ha JIOCII/DKEHHS caMe TYPUCTHYHOIO JAUCKYpCy Takumu jpociinuukamu sik I'. Jlann, C. ®panueckoni, K. Teprnoy,
A. SIBopcwkuii, k. Yppi, P. Xeneri ta k. Kanman-Binrep Ta npucBs4yeThesl cucTeMaTH3alii JIHIBICTHYHUX AOCITIIKEHD TY-
PUCTHYHUX TEKCTIB.

MeTta cTaTTi € BUCBITJIICHHS MiIXOIB JO BUBUCHHS TYPUCTHYHOTO JUCKYPCY Y PYCIIi JIIHTBICTHYHHX JOCHIPKEHb Cy4YaCHUMH
AHTJIOMOBHUMH BYEHHUMH.

Mera JocsraeThesl IUIIXOM BHKOHAHHS HACTYITHUX 3aBJaHb. OKPECIUTH CIENU(IKy TypHCTHIHOTO TEKCTY; IPOaHai3yBaTH
Cy4acHHil aHIJIOMOBHHUi IOPOOOK Mpallb 3 MUTAHHS TYPUCTUYHOIO AMCKYPCY; BU3HAUUTH MiAXOJH 10 BUBYCHHS TYPHUCTHYHOTO
JIMCKYpCY.

Buxian ocnoBHoro marepiany. TypUCTHYHMI IUCKYPC BXOJHUTH 10 HAWHOIIUPEHIINX MyOTiYHUX AUCKYPCIB INI00aIBHOTO
XapaxTepy, 0o 00’ eqHye MUTBHOHY JIOJIEH, SIKi OepyTh y4acTb y Horo (opMyBaHHI BXOISYM y 0€311i4 KOMYHIKATUBHHUX CHUTYya-
uiit. Kynbrypa, icTopist, iI€HTHYHOCTI, Tpajauilii CTaloTh 00 €KTaMU TYPUCTHYHOTO JUCKYpCy. MiXKHApPOIHOIO MOBOIO TypH3MY
BH3HAETHCS aHIIIiicbKa MOBa; (paKTHYHO BCi MDKHApOAHI oQiliiiHI JOKYMEHTH i HOPMAaTHBHI akTh y cepi Typu3My HalicaHi
AHMITIHCHKOI0 MOBOKO, OLIBIIICTh KOMYHIKAII1 ITOB’S3aHOI 3 TIOJOPOKAMHU Ta TYPU3MOM BiIOYBAETHCS aHTIIICHKOI0 MOBOIO, pe-
KJIaMHi Opourypu, MyTiBHUKH, OYKIIETH, HE3aIeKHO BiJl KpaiHH IMOXO/KEHHS JPYKYIOThCS aHTJHCHKOIO, 10 BiJKPUBAE MIUPOKI
MOXJIMBOCTI TS TOCiAHUKIB. CTaBISIYM Y LIEHTP JOCIIUKEHHS TYPU3My MOBY, TUCKYPC i KOMYHIKaIif0, JOCIITHUKN HAMararoTh-
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