koHpepenili “dDinocodcrki MpoOIEMU CHHEPreTUKH: IMOCTKIACHUYHA TpaHchopmarlis
HaykoBoro 3HaHHs). — Cymu: CymIITVY im. A.C. Makapenka, 2003. — C. 18-25.

Summary

The article deals with the problem of relevancy of the synergetic paradigm for
studying of lingual phenomena and processes. Consideration of a language as an open
non-linear fluctuating system, which functions and develops according to synergetic
principles, promotes formation of a new applied science — synergetic linguistics. The use
of synergetic paradigm for language research proves the appropriateness of so-called
“non-systematic”, ‘“non-typical” lingual phenomena and processes, determines
mechanisms of language supersystem self-organization, gives possibilities for
determining the trends of its development.

YAK 811.111:811.161.2]°25

BIIINB KOMYHIKATUBHOI'O ®OKYCY HA BUBIP IIEPEKJIATAITBKUX
BIAITOBITHUKIB (HA ITPUKJIAAI HIEPEKJIAJY AHTJIIMCBKHUX
APTHUKJIB YKPAIHCBKOIO MOBOIO)

3aropoaus JI.3.
TepuoninbcoKkuti HAYIOHAILHUL eKOHOMIYHUU YHIBEpCUmMen

3araapHOBIZOMO, 1110 KOXHA MOBA — 1€ YHIKaJbHE, cnenudiuHe sBuue. Tomy npu
nepeKIIajii 3 OJIHIE] MOBH Ha 1HIIY 3MICT TEKCTY OpPUTIHATY MEPEAAEThCS 3a TOMOMOTOK0
[IJIOT CUCTEMH MepeKIafalbKuX BiAMOBIIHOCTEH, 0 CKIATAETHCA 3 TIEBHOTO MOBHOTO
Marepiany, SKUi MOXKe BIIPI3ZHATHUCS BIJ OpUTIHATY. Y 3B 53Ky 3 LIMM BUHUKAE oTpeda
y TIUOIIOMYy JOCIHIPKEHHI Ta BUBYEHHI 3aco0iB Tepejadl 3MICTy OpHUriHaly 3a
JIOTIOMOTOF0 JISKCUYHUX OJUHUIIh, TPAMaTUYHUX (DOPM 1 CHHTAKCUYHHUX CTPYKTYP MOBH
nepekiany. Ilpore, OKpiM JIHTBICTUYHHX OCOOJIMBOCTEM MOBH MEPIIOTBOPY, IPHU
nepekai HeoOX1IHO BpaxoByBaTH 1 KOMYHIKATUBHUM aclieKT. Y MOBO3HABUMX MpalsX,
IOPUCBSIUEHUX PI3HUM AacleKTaM MOBH, BKa3yeThCS Ha Ba)XJIMBICTb KOMYHIKAHTIB
BHCJIOBJIIOBAHHS, OCKUIBKH MOBELb, OMMCYIOUH MEBHY CUTYAIIil0, PO3MOJALISIE POJI MIX
HOro y4acHMKamMH TakK, IO OAMH 3 HHUX CTa€ HAWOUIbLI 3HAYMMHUM (LEHTPAJIbHUM)
MyHKTOM TTOBITOMJICHHSI 200, 3T1/IHO Teopii GOKyCy, BIH OMUHSAETHCA Y KOMYHIKATUBHOMY
dokyci, y Toi dyac sk iHmI TepeOyBalTh 3a Horo mexamu. JlomiHyroda ponb y
MOBIJIOMJICHHI MOX€ HaJIeXaTH YYaCHUKY, TIPO SKOTO YacTO 3ragyeThCcsi Y
BUCIIOBJIIOBAHHI (MIETHCS MPO MparMaTUYHUM MiK), a00 KOMYHIKaHTY, 3 TO3UIIi SKOTO
noaaeThes iHdopMaris (HaeTbes mpo dhokyc emnartii). Sk 3a3Havar0Th MOBO3HABII1, BUOIp
KOMYHIKaTUBHOTO (POKyCy 3yMOBIIO€ BHOIp MOBHHMX 3ac00iB Mmijg 4Yac moOyI0BH
BUCJIOBIIIOBaHHS [25 c¢. 313]. Tomy BpaxyBaHHSI KOMYHIKQTUBHOTO (POKYCY TEKCTY
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OpUTIHAIIy € aKTyaJIbHUM TpH TEpeKIajl, OCKUIbKM BIH MOXXE BIUIMBATH Ha BUOIp
nepeKIalalibkuX BIAMOBIAHUKIB. OTXKe, MeTa CTAaTTi — JMOCIIAUTH Ta IpOaHaTI3yBaTH
BILUIUB KOMYHIKaTUBHOTO (DOKYCY Ha BUOIp MepeKIagallbKuX BiAMOBITHHKIB, 30KpeMa, Ha
BHOIp 3acO01B Iepeayl 3HauYeHHs aHTIIHChKHUX 03HAYEHOTO Ta HEO3HAYCHOTO apTHUKIIIB
YKPaTHCHKOI0 MOBOIO. 3ayBa)KHMO, 1[0 BHBYCHHSM MPUHOMIB MEPEKIIATy aHTTIHCHKUX
apTUKJIIIB 3aiimManucs 6arato HaykoBuiB [9; 18; 22; 31], mpoTe nuTaHHs mepekIany i€l
YaCTHHU MOBH 3 MO3UIIiT KOMYHIKaTUBHOTO (DOKYCY HE CTaBUIIOCS. Y OLTBIIIOCTI BUITA IKIB
3a3Ha4YeHi JTOCIIPKEHHS 31MCHIOBAUCS 3 TMO3UIII TEeMO-PEMaTHYHOTO acrekTy [22],
3Ha4eHb Ta PyHKIiH aHTIiChKUX apTukiiB [9; 18; 31].

OCKITbKHA  JTOCHIJKEHHSI Yy CTaTTI MPOBOJUTHCS 3 TMO3ULII KOMYHIKATHBHOTO
doxycy, TO, Hacammepes, AOIUIBHO JaTW BU3HAYCHHS 3TaJlaHUM BHIIE TepMiHAM
“nparmMatruyHui mK’ Ta “dokyc emmarii’. 3MICTOBa CTOpPOHA TepMiHy “‘emmaTis’ (3
aHITIHCHhKOT MOBH ‘empathy’ — “criBuyTTs”, “criiBIiepe)KUBaHHS"’) MOJIATAE Y 3AaTHOCTI
JIFOJTMHU TIOJIMBUTHCS HA CBIT OYMMa 1HIIIOT JIFOIMHU, BpaxyBatH ii no3uiito. Lle, iHmmmu
CJIOBAMH, TOW BHXIJTHUW TMYHKT, B KU MOMillae ce0e MOBEIb, JIal0Yd HA3BU 1HIIUM
o0’extam [19, c. 205]. IIpoTe omuc cutyarii Mo)ke BiOyBaTHCS HE JIUIIE 3 TOUYKH 30PY
MEBHOT'0 YYaCHUKA, a i 3 HeUTpaIbHOI MO3UIT. Y TaKMX BUIIAJKaX TOBOPSTH PO HYJIHOBY
emmarito. Tak, Hanpukiax, y peudeHni John hit Mary (xon ynmapue Mepi)
IIPOCTEKYETHCSI HYJIbOBA E€MIIATIS, OCKIIBKM Yy HbOMY BIJOOpa)KeHUU 00 €KTHUBHUI
Bukian noxii. [Ipore y peuenni John hit his wife (I>xon yaapus cBoro npyxuHy) MOBEIIb
MPOSIBIIsiE eMMaTito 1moa0 J[oHa, OCKIILKY MOBIJOMJICHHSI OpieHTOBaHE Ha J[)koHa; 1M st
“Mepi” y 1IbOMY BHCJIOBIIIOBaHHI 3aMiHCHE IMEHHHMKOBOIO Tpymoro his wife (iioro
npyxuHa). Y peuenni Mary’s husband hit her (Homosix Mepi ynmapus ii) emmnaris
MposiBJieHa 11070 Mepi, OCKUIBKK BOHA € IIEHTPOM BUCJIOBIIIOBAHHS, a IMEHHUK “‘J[>koH”
3aMiHeHH croBocnoaydeHHsM Mary’s husband (dosoBixk Mepi). MoBelb MOXke TaKOX
NPOSIBUTH €MITATIIO 10710 caMoro cebe, Tak, Hanpukiad: | hit John (5 ynapus JI>xoHa).
Cnipn 3ayBaxuTH, 110 ABOX (DOKYCIB eMmmaTii y BUCIIOBIIOBaHHI OyTH HE MOXKE, 1HAKIIIE
3MICT pedyeHHs ctae He3posyMmiaum: Mary’s husband hit his wife (Homosik Mepi ynapus
CBOIO JpyxuHy) [25, c. 299 — 310].

Y BUCIOBIIOBaHHSX 13 HYJBOBOIO €MIMATIEI0 IIEHTPAIBHUM  IMYHKTOM
MOBIJJOMJICHHS € TIparMatuyHui mik. [IparMaTuanamii mik — 1€ mparMaTuyHO HANOUTBII
3Ha4yIa iIMEHHUKOBA TPyTa y IPOCTOMY PEUEHHI, sIKa MOKE BXOJUTH y CKJIAJl K TEMH,
Tak 1 pemMu. OCKUIBKM MparMaTUYHUM MK BIAICpae BAXKIUBY poJib y (opMyBaHHI
3B’S3HOTO TEKCTYy, TO WOTO MPHUCYTHICTh y TMPOCTOMY pPEUYCHHI BH3HAYAETHCS THM, YU
MOJKHA MTPOCTEKHUTH TOMIHYIOUOTO yJYaCHUKA 32 MEXaMHU 1IbOTO PEUYCHHS, HAIPHUKIA, Y
BUCJIOBIIIOBaHHI /[oicon He nrobums Mepi. Bin nocano 0o nei cmasumoca. O0Ho2o pa3zy
6iH yOapug ii MparMaTUYHUM MIKOM € 1IMeHHHUK “J[>KOH”. Y 3B’S3Ky 13 3a3HAYEHOIO
OCOOJIMBICTIO MParMaTUYHUM MK MPOCTEKYETbCA HE Y KOXKHOMY NPOCTOMY PEYEHHI,
HAaBITh, AKIIO 1€ PEUCHHS MOAIAEThCS HAa TeMy Ta pemy [19, ¢. 116].

VYpaxyBaHHs KOMYyHIKaTuBHOrO (OKYyCy € BaXJIUBUM TIpU  Tepemadl
kinacudikaniinoi QyHKIII HEO3HAYEHOTO0 apTUKISA y CKJIaAl IMEHHUKOBOI TPYIH, LIO
3aliMae MO3ULII0 TeMH. SIK B1IOMO, Ha TOYATKOBIH MO3MUIIT CTUIICTUYHO HEHTPATIHLHOTO
peUeHHsI YKpaiHChKOI MOBH 3a3BHYail PO3TAILIOBYETHCS Ipyma MiAMETa Ha MO3HAYCHHS

226



aHadopuuHoro 06’ekra. ToMy HEO3HAUCHHUI apTUKIIb Y CKJIaJl IMEHHUKOBOI I'pynu Ha
MO3HAYEHHS 3TaJlyBAaHOTO paHille MPEeAMETY YM OCOOM, IO 3aiiMae TO3UIII0 TEeMHU
pedeHHs, He nepeknagaeTbes. Hanpukman: “Presently the tocsin of ‘Clara’ sounded to
the world the state of Miss Leeson’s purse. A dark goblin seized her, mounted a Stygian
stairway, thrust her into a vault with a glimmer of light in its top...” [33, c. 17] —
“Hezabapom oknuk «Knapo!», wo nponynas ax Ha cnonox, cnogicmus ceim npo cmau
eamanys mic Jlicon. Yopnuil 0omogux cxonue ii, nioHsa6 no NeKeabHUux cxooax, KUHy8 y
CKIen, Kyou 1edb NPOHUKANO 0echb 36epXy momane ceimio...” [1, c. 17]. Y HaBeaeHOMY
BUIIIC BHCIIOBIIOBaHHI NpW Tepeknaai iMmeHHukoBoi rpynu “a dark goblin” (wopHwmii
JIOMOBUK) YKpaiHCBKOIO MOBOIO BUKOPHUCTAaHUN HYJIbOBUU MEPEKJa] HEO3HAYEHOTO
apTHKJIS,, OCKUIBKM 0co0a, a caMe CIyXHUuLs-HerputsHka Kiapa, mo3HaueHa Li€ro
IMEHHHMKOBOIO TPYIIOI0, 3ray€eThCsl Y monepennboMy pederni — “Presently the tocsin of
‘Clara’ sounded to the world the state of Miss Leeson’s purse ”.

VY Bumajnkax iHTPOAYKTUBHOTO BUKOPHUCTAHHS IMEHHUKOBOI IPYIH HA MOYaTKOBIN
No3ullli peYeHHs BXUBAHHA HEO3HAUCHOTO 3aliMEHHMKa a0o0 MPOHOMIHAII30BAHOTO
YUCJTIBHUKA “OAuH’ SK TIOKa3HHKa OO0 €KTHUBHO-IIParMaTUYHOI HEO3HAYECHOCTI €
OOOB’SI3KOBUM IIPUMOMOM TEpEKIaay HEO3HAUEHOrO0 AapTUKJIS, OCKUIBKH HOro
BIJICYTHICTb B YKPaiHCbKOMY PEUEHHI 3yMOBIIIO€ CIPUHHSTTS BIAMOBIAHOTO IMEHHHKA SIK
aHagopudHoro [6, c. 7] abo moTeHmiHO 1HAMBIAYyanbHOTO. [IpoTe 3ramanuii mpuitom
MepeKyialy MPOCTEKYEThCS Yy PEUCHHSIX 13 HYJIBOBOIO €MIIATIEI0 Ta HYJIbOBUM
parMaTHYHUM M1KOM (JIMB. HWXKYE MPUKIAL 1), a TAaKOX y JEIKUX PEUCHHSIX 13 (hOKycoM
emmnarii (auB. HK4e npukian 2, 3): 1. “A tree exploded in the fire like a bomb” [29,
c. 93] — “MAkecv oepeso subyxuyno 6 oeni, naue bomoa” [2, c. 60]; 2. “Tomorrow he
would go into the roaring down-town district and find work. A fur importer had once
offered him a place as driver. He would find him to-morrow and ask for the position”
[33, c. 37] — “Basempa 6in nioe ¢ memywinugy 0ino8y uacmumny micma i 3Hauoe codi
pobomy. O0un mopzogeysv Xympom HPONoHy8as UoMy Koauch micye 603is. 3aempa 6iH
3HaLlOe Yb020 MOP206YsL I nonpocums y3samu to2o na me micye” [1, . 34]; 3. “And when
a girl in the laundry set down a hot iron on my hand this afternoon | was all the way home
making up that story about the Welsh rabbit” [33, c. 25] — “A konu cvo2co0Hi no 06ioi
00Ha 0iuUHA 68 NPANbHI 00NEKIa MeHi PYKY Npackoro, 5 8Clo 00po2y 8u2adyeand yio
icmopito npo sanniticoki epinku” [1, c. 27].

Y npocromy peuenni A fur importer had once offered him a place as driver
BUIIICHABE/ICHOTO TMpUKiIaay (2) emmaris TposiBIeHAa II0J0 OCOOM, TO3HAYEHOI Yy
BUCJIOBJIFOBaHHI 3aiiMeHHUKOM “he” (BiH), KM BXOOUTH 10 CKiaxy pemu. [loswirito
TEMH 3aiiMae iMCHHUKOBa rpyna “a fur importer” (troproseis XyTpoM) Ha MO3HAUCHHSI
BIIEpIIIE 3ralyBaHOi 0COOH, siIka He HA0yBa€ y peueHHI MOTEHIINHOT 1HANBIyaIbHOCTI Hi
BHACIIJIOK OOMEXKYIOUNX O3HAYCHb UM CBOET rpaMaTHYHOI (YHKIIIi, HI KOHTEKCTY: BOHA
HE OMNUHSETHCS Y KOMYHIKaTHUBHOMY (DOKYCl y HACTYMHHMX IOBIIOMJICHHAX. Tomy 3
METOI0 MOCabIeHHs MOTEHIIMHOT 1HIMBITyaJbHOCTI 3ralaH0l IMEHHUKOBOI IPyIH, sSKa
MOK€ BHHHKHYTH Y BHMAJKYy HYJIbOBOTO TMEPEKIaay HEO03HAUeHOro AapTUKIA, B
YKpaTHCHbKOMY pEUYEHHI BXKMBAIOTh MPOHOMIHANI30BaHUM YHCIIBHUK “‘oauH”. Ilepeknan
HEO3HAYEHOTO apTHKIIA y npukiam (1) i3 Hy Jb0BOIO €MITaTi€r0 Ta y BUCIOBIIOBaHHI (2)
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13 eMIaTi€o, MPOSBICHOIO II0J0 CaMOro MOBIIS, 3a JOMOMOTOI0 HEO3HAYeHOIO
3aiiMEHHUKAa Ta TMPOHOMIHATI30BAHOTO YHUCJIIBHUKA 3YMOBJIEHUH THMH CaMUMU
YUHHUKAMH.

Heo3nauenuit aptukiab y CKJIaAl IMEHHUKOBOI TpymnH, IO HE TO3HAYae
aHaopuyHOTO 00’€KTa, aje € MparMaTUYHUM IIKOM PEUYEHHS, HE MEePEKIATaEThCs,
OCKIUJIbKH 32 TaKUX YMOB 3rajilaHa Irpyra HaO0yBae MOTEHLINWHOT iHAuBIAyanbHOCTI. Tak,
HalpuKIag, 3 METOI0 30epeKEHHS TMOTCHIIMHOI 1HIWBIAYaTIbHOCTI aHTIIIHCHKOI
imenankoBoi Tpynmu “a dead leaf” (moxoBKimME JHCT), sfKa 3HAXOAUTHCS Y
KOMYHIKaTHBHOMY (DOKYCi, B yKpaiHCbKOMY peUeHHI BUKOPUCTAHUH HYIHOBHUH IEPEKIIa]
Heo3HaueHnoro aptukist: “A dead leaf fell in Soapy’s lap. That was Jack Frost’s card ”
[33, c. 32] — “Hoorcoskauii rucm ynas na xkonina Coni. To 6yna eizumna kapmka /ioa
Moposza” [1, c. 28].

Bubip Heo3HaueHOro 3ailMEHHUKAa B aHIJIO-YKPAiTHCBKOMY IMEpeKIIai TaKOX
3YMOBJIIOETHCS KOMYHIKATUBHUM (POKYCOM, OCKUIBKH 3 MO3HUIIIT JOMIHYIOUOTO yYaCHHUKA
BU3HAYAETHCS TaK 3BaHUM “‘BHJ HEO3HAUCHOCTI” 00’ekTa [/, c. 16], sKMii 1 BIIMBAE HA
BUOIp 3aliMeHHUKa Yy mepekiaai. Ha ocHOBI TOoro, un BioMuUll / HEBIIOMHUU MpeaMeT
(ocoba), mpo SAKUM HWAETHCS y BUCIOBIIOBAHHI, MOBIIIO / CIIyXauyy BHOKPEMIIIOIOTH TaKl
“BHIM HEO3HAYEHOCT1 .

e (bikcoBaHUM, aje HEKOHKPETHU30BAaHWM MJi1 MOBIS €JIEMEHT BHU3HA4YEHOI alo
HEBU3HAUYCHOI MHOXXHWHHU SIK Yy4YacHUKa TMOMli (IHIIMMHU CJIOBaMH, MOBIIEBI
HEB1JIOMUI 00’ €KT, IPO KU BIH MOBIIOMIISIE);

e (hikcoBaHWM, aye HEKOHKPETH30BAaHWW IS cllyXada EJIeMEHT MHOKWHHU SK
y4acHHMKa CcHUTyallii (TOOTO MOBIIEBI BIIOMUW TpeIMET MOBJICHHS, ajieé BIH HE
BBa)Ka€ JOIIBHUM HAa3UBATU WOTO CITyXady).

Hesigomuit moBmio / ciyxady npeamer (ocoba) MOXe BHOKPEMITIOBATHCS 13
KUTBKOX HEBH3HAUYCHUX OO0’ €KTIB. Y TaKuX BHMAJKaX WAEThCA MPO I OJWH “‘BUJ
HEO3HAYEHOCTI”’, a caMe:

e HedikcoBaHE BUAUICHHS OJHOTO 3 HEKOHKPETH30BAaHWX EJIEMEHTIB MHOXHHH SIK
YYaCHMKA BIJIIOBITHOT CUTYalIli.

Akio ydacHWK, 3 TO3HWINT SKOTO TMOJAEThCA 1H(OpMAIlis, TOBIIOMISE TIPO
HeBiIoMUN #omy mpeamer (ocoly), TO MpuU TEpeKIaal HEO3HAUYCHOTO apPTHKIISA
YKPaTHCHKOIO MOBOIO BXKHBAIOTh 3aMEHHUK “‘SIKUWCH” (IUB. HUXK4YE TIpuUKiIaza 1) abo oro
0e3adikcHUN 3alIMEHHUK-CUHOHIM “‘SSKUi” (muB. Hmk4e mnpukiaan 2). OCKUIbKH
O0e3adikcHUM  3aiiMEHHUKAM BJIACTMBA CTHJIICTUYHA MapKOBaHICTh, 1 BOHH
BUKOPHUCTOBYIOTbCSI B YKpaiHCbKIH MOBI Y pO3MOBHOMY CTWJIi, TO, BIAMOBITHO,
3aliMEHHHK “‘SIKHi’ BXXHBAIOTh ITi]] Yac mepeknany npsmoi mosu. Hampukmazn: 1. “Was it
from a hotel-guest? ” [3, c. 84] — “Xmo ii hanucas — akuiice noxcuneys 3 comenio?” [4,
c. 71]; 2. “...I whod never read anything before but the newspaper and now and then a
novel when I heard them talk about it in the studios...” [16, c. 185] — ... nixoau nivozo
He Yyumana, OKpim eazemu i 8psou-200U AKO20 poMauy, ma i mo 5K npo Hb020 2080PUTIU
6 cmyoisix...” [14, c¢. 177]. Heo3HaueHui 3aiMEHHUK “‘SIKUHChH” BKUBAETHCS TAKOXK IIPH
NepeKsaal He0O3HAYEHOro apTUKJIIS Yy CKIIaJll IMEHHUKOBOI TPYIH, 110 3aiiMae MO3MUIIII0
TEMH Y PEUEHHI 13 HYJHOBOIO €MITaTi€l0 Ta MparMaTHYHUM IIKOM, Harmpukiaa: ‘A single
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sea bird flapped upwards with a hoarse cry...” [29, c. 161] — “Akuitce camomnii
MOPCbKULL NMAX NPOIONOMIE Kpuiamu 0o2opu 3 xpunyyum kpukom...” [2, ¢. 124]. Ho
HEO3HAYEHOr0 3aliMEHHHMKA “‘IKUHCH” (DYHKI[IOHAIBHO HAONMKAEThCS 3aMEHHUK
“quiich”’, KU BUKOPUCTOBYETHCSA Yy TMEpEKIIaji, KOJIU HAEThCS MPO IMOCECHUBHICTD,
Hanpukian: “Soapy felt a hand laid on his arm” [33, c. 37] — “Coni 6iouys, sx uusace
pyKa nsena na voeo nieve’” [1, c. 34].

SIK110 3riTHO KOHTEKCTY 00’ €KT, TO3HAYCHUH IMEHHUKOM 3 HEO3HAYCHUM
apTUKJIEM, BIIOMUN YYaCHUKY, KU 3HAXOAUTHCA Y KOMYyHIKaTUBHOMY (DOKYyC1, TO AJis
BUpaXEeHHS 00’ €KTUBHO-TIPAarMaTUYHOI HEO3HAUYEHOCTI 3raJJaHOro 00’ €KTa B
YKpaiHCHKOMY TIEPEKJIaal BXXKHBAIOTh MPOHOMIHAII30BAaHUH YHCITIBHHUK “OHH .
Hanpuxman: 1. “...and it was really time for me to finish with the traveling art-gallery,
for a Sunday paper was trying to find out the source of my paintings” [3, ¢. 73] — “...0o
MO20 JHC MeHI 8Jice NPUCHIB YAC KIHUamu 3i C8OEI0 NepecysHoro 2aiepecio, 60 00Ha
HeOLIbHA 2a3ema 3ayiKasuiacs noxooxceHHsam moix excnonamis” [4, ¢. 62]; 2. “I may
have spoken to her of an acquaintance who played the piano... ” [3, c. 7] — “4 nouas
OV6 Woch po3nosioamu npo 00H020 3Hatiomoco nianicma...” [4, c. 7]. Y 3B’s13Ky 3 TuM,
10 MPOHOMIHAII30BaHWK YUCIIIBHUK “OJIUH”, TIOPS/ 13 HEO3HAYEHICTIO, TTI03HAYAE
OJIMHUYHICTB MIPEMETA, TO HOr0 HE BUKOPUCTOBYIOTH Y BUIIAJIKaX, KOJIU YKPAaiHChKUN
nepeKIaaabKuid BIAMOBIIHUK HAJIEKUTh JO IMEHHHUKIB 3 MOP(OIOTIYHOK MHOKHUHOIO
(Ha xmrrant “Bopota”, “caHu’, “mBepi”’) a00 KOJM ITiJT Yac MEePEKIaTy 3MIHIOEThCS
yuciaoBa (popMa aHTIIIMHCHKOTO IMEHHUKA. Y TaKMX BHITaJIKaX B)KUBAETHCS HCO3HAUCHHM
3aiiMeHHHK “‘nesikuii”’, Hanpukiaam: 1. “But | want to wear it on a matter of business ”
[34, c. 294] — “Ane meni 6in nompiben ons desakux cepiiosnux cnpas’ [11, ¢. 226];

2. “...here and there a smart car, unattended, stood outside a door... " [35, c. 33] -
“Bins 0eakux osepetl cmosinu wukapui asmomooini”’ [15, ¢. 25].

VY Bunaaky He]ikCOBaHOTO BWJIUICHHS OJHOTO 3 HEKOHKPETH30BAaHHMX CJICMCHTIB
MHOXMHH SIK YYaCHHMKA BIJMOBIIHOT CUTYaIlll P MepeKiiagi HeO3HAYECHOTO apTHUKIIS
YKpaiHChKOIO MOBOIO BXKHBAKOTh CEMAaHTHYHO HEMOUIbHE CIIOBOCIIONYYEHHS “Xmocw 3 |
komputico 3 (y BIAMOBITHOMY BIJIMIHKY) + IMEHHHK Y ()OpMi MHOXHUHU~ SIK CHHOHIM
3aiiMEHHUKA ‘“‘AKUUCH”; CIIOBOCHOJYYEHHS “00ur 3 (y BIANOBIAHOMY BIAMIHKY) +
IMGHHUK y ¢GOpMi MHOXHHHM® 3aMICTh IPOHOMIHATI30BAHOTO YHCIIBHHUKA ‘‘OJIHH’;
HEO3HayeH1 3aiMEHHUKHU “SKUi-HeOyAb”’, “Oynb-sKMi~ y BHUMNAAKaX, AKIIO apTUKIb Y
pEUYeHHI OpWTriHAYy MOXHa 3aMIHMTH 3aiiMeHHuKoM “any” [31, c. 69]; a Takox
O3HAYaJIbHI 3aMEHHUKH “yCSIKHMW’, “BCUIAKMH’, SKI Yy JEIKMX KOHTEKCTax
(GYHKIIIOHATBHO HAOMMKAIOThCS 7O HEO3HAUCHUX “‘AKUU-HEOyan’, “Oyab-skuii” [0,
c. 13]. Hanpuknaz: 1. “...if he touched a friend of mine again | was finished with the lot
of them” [3, c. 223] — “...axwo 6in we xou pasz 3auenumov K020Ch i3 Moix Opy3ie, xail Ha
Mmene ne pospaxosye” [4, ¢. 186]; 2. “...but no before he had glimpsed the legs of a savage
coming towards him” [29, c. 283] — “...ma éce o ycmue nomimumu Ho2u KOMPO20Ch i3
OUKYHI8, o Habauxcascs 0o wvoeo” [2, c. 240]; 3. “For there lay The Combs — the set
of combs, side and back, that Della had worshipped for a long in a Broadway window
[33, c. 5] — “Piu y momy, wo na cmoni nesxcanu epebdinyi, Hadip epebinyie — Oiuni i
3a0niil, — axumu Jleana oaeno nodysanracs Ha 00Hil 3 bpooseticokux eimpun” [1, c. 9],
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4. “I may sell one if the right kind of a moneyed idiot sees them” [33, ¢. 23] — “Moorce, 1
nowacmumos npooamu 0OUH, KOAU 1020 nodauums AKUU-HeOyOb nioxooswuil ioiom 3
epowuma’” [1, c. 25]; 5. “...we would argue whether it was better to go to one who gave
handsome royalties or to another who ‘pushed’ a book for all it was worth ” [36, c. 12] -
“...oucKkymyeganu, 3 KOmpum GU2iOHiue 8ecmu cnpagu — 3i weopum a 4u 3 mum, Xmo
naamums menute, 3ame emic “‘npowmosxuymu” ecinaxi knusxcku” [13, ¢. 30].

[Ipu BuU3HAYeHHI “BUJYy HEO3HAYECHOCTI” IMEHHHKOBOI TpyIH, NepeKiIamaad
OMHMPAETHCS HA 3MICT BUCJIOBIIIOBAHHS a00 CHUTYaIlil0, 300paKeHy y TEKCTI OpUTIHAIY.
Tak, nampukiaa, BuOIp MPOHOMIHANI30BAHOTO YHWCITIBHUKA “OQUH~ TpPH MepeKiajl
HEO3HAUEHOTO apTUKIIA Y HUXKYeHaBeneHoMmy mpukiani (1) i3 ¢okycom emmnarii mozo
MOBIISI 3yMOBJICHHI CIIOBAMHU CaMOTO MOBIIS, SIKi BKa3ylOTh Ha MOTO 3HAHHS 3rajaHoi
ocobu, — | knew a man (s 31aB 40JI0BiKa); a BYKMBAHHS 3alMEHHUKA “SIKUNCH” y IPUKJIIa/Ii
(2) — mpuKMETHHKOM-O3HA4YeHHAM “‘strange” (mesnaiiomuii): 1. “I knew a man who
worked two years on the brain of an armadillo...” [28, c. 6] — “Ooun miti 3natiomuii 06a
POKU 32aliHy8as, wob eusuumu mMo3ok nanyepruxa...” [23, c. 263]; 2. “He saw her
come down the aisle, with Arthur and a strange young man” [34, c. 206] — “Bin 6auus,
SAK B0HA NPOUWLIA NAPMepoM y CYynpogodi Apmypa i we AK020Cb HE3HAUOMO20
monoouka” [11, ¢. 195]. SIkiio 3 KOHTEKCTY BiZIOMO, 1110 y CUTYAIIlii Oepe ydacTh JeKiIbKa
OpeaMeTiB 4d  ocid, TO MNOpU TNEepeKiaal HEO03HAYEHOTO AapTUKIA BXKUBAIOTh
CIIOBOCTIOTYYCHHS “Xmocw 3 [ kompuiice 3 | 00un 3 (y BiIOBITHOMY BIIMIHKY) + IMCHHHUK
y dopmi MHOXmMHHK’, Hampukiaam: 1. “A savage raised his hand...” [29, c. 241] —
“Kompuiico 3 ouxynie niouic pyxy...” [2, ¢. 200]; 2. “...the Englishman made for a girl
on the floor " [28, c. 219] — “...anenieys niwos 3anpowtysamu 00 manyio 00HY 3 MOIOOUX
oieuam” [23, c. 321]. YV aesikux BHUITaKaX BUKOPUCTAHHS 3TaJaHUX CIIOBOCIIOYYEHb Y
NepeKyIaal € 1HANBIAyaTbHUM PIIICHHSIM Mepekiiagava. Tak, HampuKiIaa, OMUPAIOYnCh Ha
MI03aMOBHY JIHCHICTB, 30KpeMa, Ha (pakT, mo y JIOH0H1 MOKe 3HAXOIUTHCS O1JIbIIE, HIXK
OJIMH PECTOpaH, MpH MEepeKIial HEO3HAUCHOTO aPTUKIISA Y HIDKYEHABEIEHOMY pEUYeHHI
nepeKsaaad BUKOPUCTOBYE CIOBOCIONYUYEHHS “00uH 3 + IMEHHUK Y (OpMiI MHOXKUHU :
“...1 persuaded a London restaurant to take me on...” [3, c. 152] — “...natimascs na
pobomy 6 00un 3 10HOOHCHKUX pecmopanis...” [4, ¢. 127]. V Bumagkax, KOau “BHI
HEO3HAUeHOCTI” HE MOXe OyTH BU3HAYEHUH 13 KOHTEKCTy, BHOIp YKpaiHCHKOTO
3aiiMeHHUKA MPU NEPEeKIal aHTIIHCHEKOr0 apTUKJIIs Oyie TOBIIbHUM 1 BU3HAYaTUMEThCS
BUKJTIOYHO 1HTYILI€F0 CAMOTO MepeKiaaya.

VY Mexax 3rafaHoi mpoOJieMy MepeKIany Cciijl 3a3HaYUTH, 110, OKPiM TaK 3BaHOTO
OLIIHHO-HEUTPaNbHOr0 a00 KBAaHTOPHOTO 3HAYEHHS, SIKE HAOJIMKAETHCSA Y 3HAUEHHI 10
HEO3HAYCHOTO apTHKJIA, HEO3HaueHI 3aliMEHHHUKH MOXKYTh BHUCTYIIATH BHUPa3HUKaMHU
Cy0’€KTUBHO-TIPAarMaTUYHOT HEO3HAYEHOCTI, BHpaXKalouu JOJATKOBI (HEKBAHTOPHI,
KOHOTaTHBHO-EMOIIi#Hi, OIIHHO-MOa/IbH1) 3HaueHHs [6, ¢. 8]. ¥V Takux Bumazkax I
3aIMEHHUKU B)XXUBAKOTHCS SK JICKCEMHM, a HE KBaHTOpU. Heo3HaueHuN 3aliMEHHUK
“SIKUICH” K JIKCEMA 31 3HAUCHHSAM “‘IKUH KUTbKICHO HAOIMKAETHCS IO YOTO-HEOY/Tb; HE
OUTBIINI, HIXK TOCH”, “KOHKPETHO, TOYHO HE BU3HAYCHHUI MOXKE BHKOPUCTOBYBATHCS
IpU TEpeKIIai HEO3HAYEHOTO apTUKJIS, AKIIO BiH mepeOyBae y CKIIadl KOHCTPYKLINA 4u
CJIOBOCIIOJIY4€Hb, IO TMEpPealoTh 3HAYEHHS HEBU3HAYEHOI KUIBKOCTI O0’€KTIB 4H
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cyOcraHii. 3rajane 3Ha4eHHs, HAPUKIIAJl, TpUTAMaHHE KOHCTPYKIIii, TOOyJ0BaHOi 3a
cxemoto “a star or two” a6o ““a star or so” (oana um 1Bi 3ipku) [8, c. 228]. [Ipu nepenaui
3HAYEHHS Takol KOHCTPYKIII YKpaiHCHhKOIO MOBOIO MEPEKIAAA0Th JUIIE HEO3HAYECHUN
apTHUKJIb 32 JJOIIOMOT'OI0 HEO3HAYEHOI0 3aiMEHHUKA “‘SIKUICH Ta aHTTHCHKUI IMEHHUK.
Hanpuxman: 1. “She braved it for a moment or two with an eye full of love and
stubbornness... 7 [33, c. 25] — “fMkyce mumo 6ona badvopunacs, OusIAHUCH HA YON0BIKA
ouuma, nosuumu a0oosi i ynepmocmi...” [1, ¢. 27]; 2. “He was thinking of Burke in the
Talos boat going toward the other shore, a mile or so away across the gulf” [26, ¢. 121] —
“Bin oymas npo bepka, wo naus y I'onocosomy woeni 0o 0py2020 bepeza 3a AKYyCb MUJIIO
36iocu” [17, c. 115]. 3aiiMeHHUK “SKHHCH” TAKOXK MPOCTEKYEThCS TMPHU TEPEKIAi
HEO3HAYCHOTO apTUKIISA y BHIAJIKY, SKIIIO IMCHHUKOBY TPYITY, SIKY BiH 0(OpMIIS€, MOYKHA
3aMIHUTH 3TaJlaHol0  KOHCTpykiieto. [Ilpore Takuii mpuiloMm Tmepekiagy €
dakyapTaTUBHUM, 115 opiBHAHHA: “Once she faltered for a minute and stood still while
a tear or two splashed on the worn red carpet” [33, c. 2] — “3asacaswucy, nocmosina
AKYCb MUMb HEPYXOMO, | 08I Y mpu C1b03uU 6naiu Ha nomepmuil wepgonuu kumum” [1,
c. 6] // “Then she heard his step on the stair away down on the first flight, and she turned
white for justa moment” [33, c. 3] — “Hes0o63i 6ona nouyna tioeo KpoKku 6HU3Y HA CX0O0AX
i Ha mumb 3071i01a” [1, c. 8].

3aiiMeHHUK “SIKUKCH” SIK JIEKCEMA y 3Ha4€H1 “KOHKPETHO, TOYHO HE BU3HAYEHUN
MOJKE€ BUKOPHCTOBYBATHUCS TIPH MIEPEKIIA/Ii aHTIIIHCHKOTO CIIOBOCIIONYUYeHHS “a time”, 1o
O3Hauae “TeBHUM BIAPi30K Yacy, MOBruil un kopotkuii” [37, ¢. 1251], nanpuknax: “For
a time, that explanation took the edge off my fears” [38, c. 36] — “bamwrose nosicnenms
Ha AKUICh vac possisino miti cmpax” [21, c. 19].

Bukopuctanss ieKceMH “SIKUICh” Ud “SIKUI-HEOYb 31 3HAUCHHSIM “X0Y SIKUM-
HeOY/lb; HEBEJIUKUI, HE3HAYHUI; MIHIMAJILHUNA TIPU MIEPEKIa/ii aHTI1HCHKOTO
HEO3HAYEHOTO apTUKIIA MOXKE OYTH 3yMOBJICHE 3MICTOM CaMOTO BUCJIOBJIIOBaHHSA. Tak,
Hanpukian, anriinceke pedenns I don 't think he’s ever sold a picture ” [36, c. 68]
nepeaae MPUMyIeHHS MOBIISI Y TOMY, 110 BIIOMUN HOMY MHUTEIIb HE MPOIAB KOHOT
(Oyab-sikoi) cBoei kapTunH. {15 mepenadi boro 3HaYSHHS MPU MepeKIIai
HEO3HAYEHOTO apTUKIIA “‘4” BUKOPUCTAHUM 3aiMEHHUK “‘IKUUCH”’, a TOUHIIIE HOTOo
CUHOHIM “SIKUii”, y 3HAYEHHI1 “X04 sSkuii-HeOynp”: “Haspso uu 6in npodas AKy 3
kapmun” [13, c. 85]. HaBenemo 1me aexinbpka noaioHux npukianis: 1. “Maybe | would,
if 1'd thought | had a chance at an election” [28, ¢. 5] — “Mooxce, 5 1i cxosascs 6, sikb6u
Mie nooymamu, wo maro 600ai axice wancu” [23, c. 263]; 2. “It may be that some
people have a strong suspicion who the culprit is...” [16, c. 295] — “Moorce, 6 Oekoeo i €
aKice nioospu, xmo 3nouuneys...” [14, c¢. 279]; 3. “Had | a chance? ” [38, ¢. 225] — “Ta
yu € 6 MeHe aAKi-neoyov wancu? ” [21, c. 219].

[Ile omHWUM JEKCHYHUM 3acO00OM Tmepenadi 3HAYeHHS AaHTIINCHKOTO apTUKIISA
YKpaiHCHKOIO MOBOIO € MPUCBIHI 3aiMEHHUKH.

VY meBHMX BHUIIAJKaX aHTIMCHKI MPUCBIMHI 3aMEHHUKH MOXYTh TOCIIA0IIOBATH
CBOE KaTeropiagpbHe (JIGKCMUHE) 3HA4YeHHS 1 BHUCTyHaTH SK JIETEPMIHAHTH,
HaOMMKarounch y PyHKLIT 10 apTUKIIA. 3rafiaHi BUMaJKd 0OMEXeH1 HEBEITUKOIO TPYTIOI0
IMEHHUKIB Ha T[IO3HAYEHHS YAaCTUH TUIA, KOHKPETHUX TPEIMETIB OCOOUCTOTrO
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KOPUCTYBaHHS, MaifHa Ta 1HIIKUX PeYei, 1110 € BIACHICTIO 0co0u (0Ci0); a TAKOXK IMEBHOIO
CTPYKTYpOIO pEUEHHs, a caMe HAasBHICTIO Yy BHCIOBJIIOBAHHI CHIBBIIHECEHOCTI
NPUCBIKHOTO 3alilMEHHMKA 13 miaMeToM peudeHHs [12, c. 27]. 3a Takux yMoOB B
aHTJIIACHKOMY BHCIJIOBIIIOBAaHHI MOHa TMPOCTEKUTH BXKUBAHHS apTUKIS 3aMICTh
npucBiiHOrO 3aliMeHHuKa. [Ipy mepekniaal Takoro apTUKIS YKPaiHCHKOI MOBOIO
B)KMBAIOTh TNPHUCBIHHUN 3aiiMEHHUK (IMB. HIDKYE TpHKiIan 1) abo BUKOPHUCTOBYIOTH
HYJIOBUM TEPEKIIa] apTUKISA (JMB. HYDKYE MPUKIIAL 2), SAKIIO BXXKUBAHHS MPUCBIAHOTO
3aliMEHHUKA Y TEKCTI MepeKyaay € TaBTOJIOTIYHHUM, 1 32 HOPMOIO YKPaiHCHKOI MOBHU L€l
3aiMEHHUK € YaCTUHOIO IMIUTIUTHOTO CMHUCIY TMEpPEKIaJCHOTO BHCIOBIIIOBAHHS.
Hanpurxoman: 1. ‘It’s that star’, explained Miss Leeson, pointing with a tiny finger [33,
c. 18] — “Ile on oma 3ipxa”, — nosicnuna mic Jlicon, nokasylouu ce0IM MAaneHbKUM
nanvyuxom [1, c. 18]; 2. “Mr. McCaskey was scooping turnips out of his vest with a
crooked forefinger, and his lady was wiping an eye that the salt of the roast pork had not
benefited ” [33, c. 13] — “Micmep Mak-Kacki 3ienymum nanvuem 3uuwas iz ce0€i
JHCUTIEMKU MYUIKOBAHY DINY, a U020 OPYHCUHA SUMUPAILA CTbO3U HA 04ax, 60 myou
nonana cinw iz cmascenoi ceununu” [1, ¢. 13].

Crni 3ayBakHTH, IO 3aiMEHHMK “‘CBIM”, Topsia 13 “Mmik”, “Hamr’, “TBii” TOIIO,
BXKMBAETHCS Il BKA31BKM Ha HAJICKHICTh, BIJIHOIICHHS MpeaMera 10 OCOOH, IO €
JIOTIYHUM CYO’€KTOM, y IHIIMX BHUIAJKaX BUKOPUCTOBYIOTHCS TUIBKM (POpMH “MIN”,
“pam’”, “tBiif” Tomro [20, c. 39]. Bubip ykpaiHCHKOTO NPUCBIMHOTO 3aliMEHHHUKA Y
NepeKyal BA3BHAYAETHCS YUaCHUKOM, 1[0 ONUHAETHCA Y KOMyHIKaTuBHOMY (okyci. Taxk,
HANpUKIIAJ, TpH TEPeKiagl O3HAUYEHOTO apTUKJIA y HUKYEHABEJICHOMY pEYCHHI
YKPaiHCHKOKO MOBOIO BXKUTHH 3aMEHHUK “CB1i”, OCKUIbKHY 3rajlaHui y peUeHH1 peIMET
HAJIEXHUTh JIOTIYHOMY CYO’€KTy, SKUW, 1O pedyl, € TaKOX MparMaTUYHUM IIKOM
nosimomieHus: ““...Robert Jordan now with the watch where he could see it again...”
[32, c. 411] — “...Pobepm [[rcopoano nosepnyécs mak, wjob 3H08Y Oauumu c6020
eoounnuka...” [24, c. 437].

JIist mpUCBIMHUX 3aliMEHHUKIB YKPAiHCbKOI MOBHM XapaKTEpHUM € HE TIIbKH
BJIACHE TMPUCBIiHE, a ¥ 1HII 3HAYEHHS, 110 MOXYTh BUSBJISATHCS Y HUX MO-PI3HOMY 1
3ajexaTi Bifg TekctyanbHux ymoB [20, c. 40]. Tak, ykpalHCbKi 3aliMEHHHMKH YacTO
Ha0yBaIOTh CBOEPITHOTO 3HAYCHHS, 30JMKYIOUHCH 3 JIEMPUKMETHUKOM ‘‘3raayBaHuN’
(“Toi, 110 B 1Ieit MOMEHT € MpeaIMeTOM Po3MOBH”’). TOMy BOHM BUKOPHUCTOBYIOTHCS TIPH
NepeKIaal 03HAYCHOTO apTUKIIA, KUK oQopMise IMEHHHUKOBY TPYIy Ha TO3HAYCHHS
YaCTHH Tijla, KOHKPETHUX MPEIMETIB OCOOMCTOT0 KOPUCTYBaHHS, MaifHa, TKa BXOIUTH JI0
CKIagy pemu 1 mepeOyBae mij (pazoBum HaronocoMm. [Ipu 1pboMy IMEHHHKH, IO
M03HAYAIOTh BJIIACHUKA MPEAMETa 1 MPEIMET, HE 3aBXKAU BXKUBAIOTHCS y TOMY CAMOMY
pedenHi. Ciif 3ayBakUTH, 1110 Iepeadya 3Ha4YeHHs aHTTIHCHKOr0 apTUKIIS 32 I0TTIOMOT 010
NPUCBIMHOTO 3aliMEHHUKA Y TEKCTI MepeKIaay y 3a3HauYeHUX BUIAKaX € 000B’A3KOBOIO,
1HaKIIe 3MICT MEPEKIaJACHOr0 pEeUYeHHs € HeBUpasHMM. Hampukman: 1. “Up the
carpeted ladder she crawled at last and opened the door of the skylight room” [33,
c. 19] - “Hapewmi éona donnienmana no 8Kpumux 00piscKoio Kpymux cxo0ax 00 opuya
i 6iouununa oeepi ceoei ximnamu” [1, c. 20]; 2. “While the mistress of the home is
gradually subsiding from the first stage to the second, take a look at the home " [33, c. 1] —
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(X3

OKU 20CNOOUHSL Nepexo0ums NOCMYno8o 8i0 nepuloi cmaodii 0o Opy2oi, ociaHbMo it
eocnooy” [1, c. 5]; 3. “Beautiful combs, pure tortoiseshell, with jewelled rims — just the
shade to wear in the beautiful vanished hair” [33, c. 5] — “Yyodosei epebinyi, cnpasoichi
uepenaxoesi, NPpUKpauieHi no Kpasx OpIOHUMU KOWMOBHUMU KAMEHAMU, [ came mo2o
8IOMIHKY, Wo nacyeas ou oo it eonoccsa’” [1, c. 9].

VY 3B’s3Ky 3 THM, 1110 3aiiMEHHUK “‘CB1ii”’ MOK€ BKa3yBaTH Ha HAJICKHICTb OyIb-gKii
0c00i 1 HaBiTh MPEIMETY, HOTO 3B'SI30K 3 Ti€I0 a00 1HIITOK 0COOOI0 B3arai CaadIImid, HixK
B IHIIUX MPUCBIMHUX 3aiiMeHHUKaX. [[UM 3yMOBIIOETBCS T€, IO BiH MOYKE BXXKHBATHCS
1o3a 3B’A3KOM 3 KOHKPETHOIO 0CO00I0, BHpa)Xaro4yM 3arajbHE 3HAYEHHS HAJIEKHOCTI
(BITHOIIICHHS) CTOCOBHO Oyab-sIKO1 0COOM, MaTH y3araJibHEHO-O0COOOBE MPHCBINHE
3HAa4YEHHSI, HOT0 BUKOPUCTOBYIOTH MPH MEPEKIaii HEO3HAYEHOT0 apTUKJIS B y3araJlbHEHO-
0CcO0OBHX 1 HEO3HAUYCHO-0C000BUX peueHHsX. Hanmpuknan: 1. “It’s terrible, isn'’t it, to
watch a child suffering?” [3, c. 148] — “Tsorcko ousumucs na myKku c80€t oumunu, npasoa
ac?” [4, c. 124]; 2. “...you turn away in horror from killing a fellow-man” [3, c. 29] —
“...3 Jlcaxom oogepmaemecs 00 sHUUjeHHs c80ix onudxcnix” [4, c. 26].

Ha#iGinpmr TUMOBUM i1l YKPaiHCHKUX MPHUCBIMHUX 3aWMEHHUKIB € 3HAYeHHS
npUCBIAHO-BIHOCHE. CyTh HOT0 MOJIsTae y TOMY, 10 3aiiMEHHUKY BKa3yIOTh Ha O3HAKH,
IO BUSBIISIIOTHCS 4epe3 Pi3HI BIAHOILIEHHS MK ocobamu 1 npeameTamu (pOJIuHHI,
TepuTopianbHi, mpodeciitHi, kepiBH1 To1o0). HaifuacTime Taki 3aiiMEHHUKH BUCTYIAIOTh
IIpY IMEHHUKAX HAa TO3HAYEHHS: POJMHHUX Ta NOAI0HUX 10 HUX MOHATH (0aThKO, cecTpa,
CBaT); JIOJAEH 3a CINUIBHICTIO IIOJ0 MicUs poOOTH, HaBYAaHHS, MPOXUBaHHS (CYCII,
3eMJISIK, CIIBPOOITHHK); JroJied 3a mnpodeciero, MOocajor0, COILIaTbHOI O03HAKOIO
(KepiBHUK, HUPEKTOP, KOMAHIUP); OCI0 3a XapaKTEepHUM BIAHOLIEHHSM iX JI0 1HIIMX
(zpyr, BOpoOr, CYNEpHHUK); IEBHUX YIrPYNOBaHb JIOAECH, BUPOOHUYMX KOJIEKTHBIB TOLIO
(Opurana, komanaa). OCKUIBKK MIETHCS PO BITHOIICHHS MK 0CO0aMu 1 IpeIMETaMH,
TO YKpaiHCHKMW TEKCT BHUMAarae yMOpSAKYBAaHHS IMX BIJHOIICHb 3a JOMOMOTOIO
NpUCBIMHUX 3aliMeHHUKIB, Hanpukiaam: 1. “That very evening | came across her at a party
atafriend’s house ” [27, c. 211] — “Toeo camoco Ous mu 3ycmpinucs Ha 6e4ipyi 6 00HO20
mozo npusmens” [10,c. 4]; 2. “We can 't afford to find anything damaging against an
ally” [30, c. 41] — “Mu ne moowcemo Oozeonumu cobi 3naumu wo-HedyOb, WO
komnpomemyeano 6 nawux corosnuxie” [5, c. 23]; 3. “Golz, he thought in mixture of
horror and exultation as a man might feel hearing that a business enemy had been killed
in a particularly nasty motor accident...” [32, c. 450] — “Tonvy, dymas 6in i3 mum
SMILUAHUM NOYYMMAM CMpaxy i mpiym@y, saxe nepeumac iroouny, Kompa nouyid, wo it
KOHKYPEHM 3a2UHY8 Y HCAXIUSIU asmomoodinbhit kamacmpogi...” [24, c. 467].

[IpucsiiiHi 3aiMEHHMKH MOXYTb BUKOPHCTOBYBATHCS B AaHIJIO-YKPaiHCHKOMY
nepekaaal Ak (aKyJIbTaTUBHHA TPHAOM TEpeKIaxy IS CTBOPCHHS TIEBHUX
CTWICTHYHUX edekTiB. Hampukian, y 3HadeHHI mepmoi ocoOu OAHWHHU 3aiMEHHUK
“Hamr” CHIBBIIHOCUTHCS 3 aBTOPCHKUM “MU~ W BUKOPUCTOBYETHCS I 30JIMDKCHHS
aBTOpa omoBii 3 untayem: “‘l pray you let the drama halt while Chorus stalks to the foot-
lights and drops an epicedian tear upon the fatness of Mr. Hoover” [33, c. 18] —
“/lo3601bMe Ha AKUICL Yac nNPpUNUHUMU Xi0 Hawloi Opamu, noku Xop niditioe 00 pamnu i
NPOJLIE eneitiny Cibo3y Ha enadky komnaekyiro micmepa I ysepa” [1, c. 18]. 3aiiMmeHHHUK
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“Halr” BUKOPUCTOBYETHCS B y3araJlbHEHOMY 3Ha4€HHI, KOJIM MOBEIlb TOBOPUTH BiJ] IMEH1
MEBHOT'O KJIACy YM BiJl IMEHI BCbOT'O HApOy KpaiHu. Y JesSKUX BUIAJKaX MOT0 BXKUBAIOTh
y MepeKIiaji, HaMpuKIIaJ, Yy CUTYyallli, KOJU JOMIHYIOUMI YYaCHUK MOPIBHIOE MPEIMETH
qy>K0i KpaiHu 13 mpeIMeTaMU, BXKUBAaHUMHU Ha HOT0 OaThKIBIIHMHI, TPOTE TaKUi MPUHOM
HepeKiIaay € iHIUBIayaJbHUM pIllleHHS nepekianada, Hanpukiaaa: “‘That looks like a
good soda-fountain...” [30, c. 35] — “Cxoorce na nawi Kiocku, oe npooaioms co0o08y
600y ” [5, c. 17].

[TimcymMoByrOUHM BHIIECKa3aHE, MOYKHAa 3pOOWTH TakKi BUCHOBKH. ¥YpaXyBaHHS
KOMYHIKaTUBHOTO (DOKYCY € BaKJIMBUM NpU TEpPeKIadl aHTIIHCHKOrO HEO3HAYEHOTO
apTUKJIIA y CKJIa/11 IMCHHHKOBOI IPYIIH, IO MTO3HAYAE BIEpIIE 3ralyBaHIil 00’ €KT 1 3aiimMae
MO3UIIII0 TEMH PEUEHHS. Y BHUIAIKY HYJbOBOTO KOMYHIKATHBHOTO (OKYCY 3HAUYCHHS
apTUKIJIST TIEpEJaeThCcsl 3a JOMOMOIOK YKPAiHCHKOTO HEO03HAYEHOro 3aliMEHHMKA
“SIKUIICH”, HYJIbOBUM MEpEKyIaj] HEO3HAYEHOTO apTUKIISA Y TaKUX CHUTYaIIIX 3yMOBIIIOE
COPUMHATTS  BIJNOBIAHOTO  IMEHHUKA AK  aHadoOpuyHOTO ab0  MOTEHINNHO
IHIUBIAyaJIbHOTO. Y BHCIIOBIIOBAaHHSAX 13 (DOKYCOM €MIIaTii 00 TPeThOoi 0COO0M 4u
CcaMOT0 MOBII HEO3HAUYCHUN AapTUKIIb Y TMepeKiaji TMepelaeTbcss 3a JOTOMOTOI0
HEO3HAYCHUX 3aWMEHHHUKIB a00 MPOHOMIHAJII30BAHOTO YHWCIIBHUKA “‘OJUH, SKIIO
IMCHHUMKOBa Tpyla He HaOyBae TIOTEHIIMHOI 1HIWBIAYaJbHOCTI  BHACIIIOK
KOHTEKCTYaJbHUX UM JUCTPUOYTMBHUX UYHWHHHKIB. SIKIIIO IMEHHHWKOBA Tpyma, IO
BXOJIUTH JIO CKJIQTy TEMH, € IParMaTUYHUM ITIKOM PEUYCHHSI, TO HEO3HAUYECHUN apTUKIIb Y
il CKJIaal YKpaiHChKOIO MOBOIO HE TMepekagaeTbesi. BuOip Heo3HaueHOro 3aiiMeHHUKa y
TEKCT1 TIepeKIaay BU3HAYAETHCS 3HAHHSAM/HE3HAHHSAM JOMIHYIOUOTO YJaCHUKA TIEBHOTO
npeaMeTy 4u ocobu. BukKopHCTaHHS YKpaiHCHKMX HEO3HAUYCHHX 3aMEHHHKIB IPHU
nepeKiiajii HeO3HAYCHOTO apTUKIS SIK JACTEPMIHAHTIB CJiJ BiIOKpPEMIIIOBaTH Bij iX
B)KMBAaHHS fK JIEKCeM. SIK JieKceMu 3rajiaHi 3aiMEHHUKH BUKOPUCTOBYIOTHCS Y TEKCTI
nepeKyIaay i nepeaavi pisHUX J10IaTKOBUX 3HAUYCHbD.

[IpucsiiiHi 3aiiMEHHUKH B YKPAiHCHKOMY TIEPEKJIa/Il BXKUBAIOTHCA JUTs TTepeadl He
TITBKH BJIACHE MPUCBINHOTO, a i1 y3araibHEHO-0COO0BOTO MPHUCBIHHOTO Ta MPUCBIIHO-
BIJIHOCHOTO 3HaueHb. BuOip yKpalHCHKOrO MPHUCBIMHOTO 3aliMEHHWKA Yy TepeKiail
BU3HAYAETHCS YYACHUKOM, IO OMHUHSETHCS y KOMYHIKATUBHOMY (Qokyci. [IpucBiitHi
3aMEHHUKHA MOXYTh TaKO)K BUKOPHUCTOBYBATHUCS B aHTJIO-YKPATHCHKOMY TEPEKIaal K
(bakyabTaTUBHUN MPUHOM MEPEKIIAy AJIsi CTBOPEHHS EBHUX CTHJIICTUYHUX €(EKTIB.

Cepen mepCneKTUBHUX HAMPSIMKIB JOCHIIKEHb MOKHA 3a3HAYUTH JTOCIIIKCHHS
BIUIMBY KOMYHIKATUBHOTO (OKyCy Ha BHOIp MNepeKsaJalbKuX BIINOBIAHUKIB MPHU
NepeKIaal pPi3HMX YaCTMH MOBH, a TaKOX pPI3HUX CHHTAKCHYHHUX Ta TPaMaTHUYHUX
CTPYKTYp aHIJIIHCHKOI MOBU Ha YKPATHCHKY.
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Summary

The article demonstrates the importance of considering utterance focus while
rendering the meaning of English definite and indefinite articles into the Ukrainian
language. The author investigates factors that cause the usage of Ukrainian indefinite
pronouns during translation of English indefinite article used in specifying function and
the usage of Ukrainian possessive pronouns while rendering the meaning of English
definite and indefinite articles. The choice of indefinite and possessive pronouns in
English-Ukrainian translation is proved to be influenced by utterance focus and the
speaker’s empathy.

YIAK 801.6 =111: 81'246.2

PROSODIC COMPONENT IN THE SEMANTICS OF ENGLISH, UKRAINIAN
AND RUSSIAN EMOTION TERMS

Julia Zakharova
National Academy of the Security Service of Ukraine

Prosody and paralinguistic features (such as pitch, speech rate, speech loudness, and voice
quality) are constitutive elements of speech. However, they have proven to be much
harder to define and categorize than other speech components, such as vowels and
consonants [5; 45]. This is partly so because, on the one hand, prosodic elements serve to
grammatically and pragmatically mark the strings of sounds as distinct classes of
utterances (e.g., through prosodic marking of utterances as statements, questions,
commands, or threats). On the other hand, many prosodic features (e.g., pitch contours
and acoustic characteristics — fundamental frequency, duration, or intensity) are pivotal

237



