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TAPAC HIEBYEHKO I B €THAMCBKI YU TAYI

Pozenanymo pao npobnem, AKi mpaouyiiino nos'sa3ani 3 hepekiaoom meopie
Tapaca Illesuenxa, y ypbomy pasi came 8'emnamcvkoio mogoio. Ilpoananizogano
yinuii psio ocobaueocmell YKpaincokoi i 8'emuamcovkoi aimepamypHoi mpaouyii,
Wo 00 CbO20OHI Mmatidce He 00cniodcysanucs. J{oeedeHo, wo 6ci YHIKANbHI
ocoducmi  Xapakmepucmuku C8IMoGUx KyIibmyp 3a2aioM ma OKpemux ix
npeocmagHuKi6 (y 6UNAaoKy yb020 O0CNIONCEHHS — Ye YKPATHCLKUL NUCLMEHHUK
Tapac I[lleguenko ma 6'emnamcvkuii noem Heyen 3y) cmaioms 6invu
BIOKpUMUMU 00 PO3YMINHA AK MUmyi ma ocobucmocmi 6 npoyeci nepexnaoy.
3aysaccene 6 cmammi 3a2anom RIOMBEPONCYE HALANLHICMb OOCHIONCEHD
npobiem akyibmypayii.

Kniwouosi cnosa: ides, npasa noounu, emuiuHa Kyavmypa, aKyiemypayis,
npobnema nepexaaoy.

3 mpi3Bumem i TBopamu Tapaca llleBueHka B'€eTHaMCBbKi yHMTadi
BIlEpLIe TO3HAHOMIIUCS 62 poKu ToMy 3 Harogu 145-piuus Big qHA
HapODKEHHS YKPaiHCHKOTo moeTa, B 1959 porii, Ha cTOpiHKax ra3eTH
"Jlireparypa" Ne 33, sxy BumyckaB I'omoc Corozy B'eTHamchkmX
MUCbMEHHHUKIB, BioMuil B'eTHaMchbkuil moeT Te Xanp (1) mepekias
JUIs B'€THAMCBKUX YnTadiB ABa KopoTkux Bipui T.I'. HleBuenka "Tpu
mita" 1 "O momu! JIrooqu nebopaku!"

Ile Oyynu 1Ba HEBETUKHX BIpIIIi, aJlc BOHW BHKJIMKAIH BEIIMUC3HUH
pE30HAHC cepen B'€THAMCBKOI IMyOJiKH, siKa JroOmiIa moesito, mupi
MOYYTTSl 1 IyIIeBHI mepexuBaHHS. Komu roBopsATh MPO BEIHKHUX
TOETIB 1 XyMOXKHHKIB, 3a3BHYail PO3MOBIAAIOTH MPO iX CEpIls, IO
Owrncss B PUTM 3 YacoM, CTPOKITAIM pa3oM 13 KpaiHOWo i
CHIBBITYM3HHKAMH, paaiinu pazom 3 HapogoM. | Tapac LlleBuenko OyB
caMme TaKHM MOETOM, TaKUM XYI0KHUKOM!

[Tepexnaneni moerom Te Xaup BipImi Oyiu MEpPIIMMHA KPOKAMH B
OUTHII HDK TIBBIKOBOMY MUISXY BHBYCHHS TBOPIB BEIHUKOTO
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YKpaiHCBKOTO TOeTa, SKi Oyiau TNepeKiafeHi MUCbMEHHUKAaMU,
IMoeTaMu, BUKJIaAadaMy YHIBEPCUTETIB 1 TOCTiTHUKaMH Y B'eTHaMi.

I'omosa Coro3y B'eTHaMCBKHX THCEMEHHUKIB, TToeT Xiy TxXiHb (2)
OJHOTO pa3y cka3as: "Il MOKOIiHHS MHCbMEHHHUKIB, SIKi IEPEKMIH
B'etnamceky BiiiHy, iM'ss Tapaca IlleBuenka i #oro Bipimi cTaiu
3HAMOMI I11€ 31 MK1THHOT JIABH TIOPSI]] 3 TAKIMHY BETTUKUMH IMEHAMHU, SIK
[Iymkxiaz abo Ilekcmip .." [2]. Iloesis Tapaca IlleBuenka,
MepeKyiajicHa Ha B'€THAMChKY MOBY, Maja 3HAYHUM BIUIUB Ha
CBITOIJISI, iICOJIOTIIO 1 PHHIIMITY TBOPYOCTI B'€THAMCBHKHUX IOETIB.

KosxeH Hapox mMae CBOro BHIATHOTO ITOETa, Yepe3 TBOPUICTH SIKOTO
SICKPaBO BUPAKAETHCS HOT0 HaIlOHATHLHHHN TyX. KOXXHOT0 pasy, YnTarodn
TBOPH TaKOTO [OETa, MM YITKO O24MMO YHIKaIbHUI XapakTep Halli.

Benukuii HamionansHui moet Ykpainu Tapac IlleBueHKo repoiduHO
TIPOZIEMOHCTPYBAB, IO JIFOIMHA LIIKOM MOJKe 3MiHHTH CBOIO 1107110, Moro
Ba)KKE JKUTTS — BIH ITTHABCS 3 KOJIH, 100 CTaTH BEJIMKUM Xy IOKHHKOM 1
MOETOM — € TIEPEeKOHJIMBHM, XapU3MAaTUYHUM MUTIEM, HaHOUTBII
NpUBaOJIMBUM TSI MOJIOMX B'€THAMCBKHX CTYIICHTIB.

KyneTypa mrozcTBa, B TOMy YHCIHI JIiTepaTypa i MUCTEITBO, HE
yHITapHa, HE OJHOTOJIOCHA, a Mae cuMdoHiuHUH xapakTep. KoxHa
€THIYHA KYJIbTypa Ma€ CBOi YHIKaJIbHI 0COOIMBOCTI, IO € BaXKITUBUMHU
Ui Hel, moaiOHO 10 TOTO, SIK MY3WYHHMN 1HCTPYMEHT I OPKECTpY.
CaiToBa JiTeparypa 30KpeMa, 9d KyJIbTypa JIIOJICTBA B IIJIOMY, — II¢
OJTHE TTiJIe 3 OE3TIUTI0 PI3HUX IHTPEHAIEHTIB. Y HIKAIBHUX, OCOOUCTHUX 1
He3aMiHHUX. TakuM 4MHOM, KyJbTypH KpaiH i HapOMiB, 1 BEIHMKHX i
MaJICHBKUX, 3aBXKAM B3a€MOIIOB'SI3aHI OJHA 3 OAHOIO, JAOTIOBHIOIOTH
omHa onHy. IIpobGnema akymnbpTyparlii MK €THIYHUMH HapOIaMH €
HarajJgpbHOI0 TOTpeOoro. BUeHi TakoX MOBOMATH, MO MOILT CXigHOT 1
3axiHOI KyJIbTYpH AY>KE BiIHOCHUI.

S BBaxaro, IO CJIOBO € TMOTYKHUM iHCTPYMEHTOM IJIsl KOXKHOT
KyJIbTypu 1 mHBiMi3amii, 0COOJHMBO I JOCATHEHHS ijealiB
CIIPaBEIJINBOCTI 1 mporpecy. JliTepaTypHi TBOpH, HA Mill MMOTJIAA, €
MIpWJIOM [IJI1  OIIIHKKA PIiBHSA IHBLTI30BAaHOCTI  CYCHIJILCTBA.
Jlitepatypa He mpocTo BigoOpaxkae abo MOKpailye KyJabTypy, a U
BHUXOBYE, CIPHUSiE CTBOPCHHIO BPaK€HHS MpPO CTaH CYCIiJIbCTBA,
pO3IIOBiAaE YUTaYaM PO JKHUTTS, 0COOMCTI mouyTTs mromei. OmgHa
3 Micid miTepaTypu — 00'egHYBaTH JyXOBHY BOJIIO JIIOJCH,
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3IIACHIOBATH BHECOK y BJIOCKOHAJIECHHS PEaJbHOCTI, Y BUTBOPEHHS
LUIAXETHUX yXOBHHUX CTpaTerii.

VY cBiTi NMOBHOMY HECHpPaBEAJIUBOCTI, CTOTOHIB 1 CTpa)IaHb
O0iTHMX, CIa0KUX BEpPCTB CYCIUIBCTBA, SKOIO MOXe OYTH pOJb
JITEepaTypH, SKIIO HE 3aXUCTUTH CJIAOKHX 1 BUKPUTH HECTIPABETUBICT?
Came TOMy 9acTo TOBOPSATH, IO JITEpaTypa — PEBOJIOIIS, a TIEPO —
eeKTHBHA 30pO4.

TBopuicts Tapaca LlleBueHka He BTpayae Cy4acHOTO XapakTepy i
akTyaiapbHOCTI. BoHa — BiuyHa Ha BCi YacH, TOMY IO 3aBXIU CTOITh HA
Oomi cnaOkuX, MPOCAKHYTa T'yMaHi3MOM, JIOOOB'I0 10 OimHuX i
MPUTHOOJICHUX.

Came ToMy B'€eTHAMCBKI YMTadi BUSABHWIN 0araTo CIIBHOTO MiXK
Tapacowm llleBuerkom i B'eTHamchkuM oeToM Hryen 3y (3) (BiH OyB
ynocroennii FIOHECKO sk cBiToBa KynbTypHa OCOOHUCTICTH 3a
meaeBpanbHyto moemy "Icropis Kiey"(4) )

JIBa moeta 3 IBOX KpaiH, reorpadidHo TajJeKux OJHA BiJ OJTHOI, aje
ix ceprist 0'FOTBCS OTHUM 1 TUM K€ PUTMOM 3 MUIBHOHAMU O1THUX.

Yac, B sxomy xuB Tapac IlleBueHko, — 1e emoxa HAapChKOL
MOHapXii y TepIrii moJoBHHI 19-T0 CTOMITTS 3 KPIMIaIITBOM, KEPTBOIO
sakoro OyB i cam moeT. Bin OyB CBiAKOM HecnpaBeIIMBHUX CLEH y
xuTTi Pocilicekoi immepii. I 3 camoi 10HOCTI BiH BUXOBYBaB BOJIIO JI0
OTIOpPY, TIparHy49¥ CBOOOIM He JIHIIe I cede, a i TSl yCixX KpilakiB.

UYac, B sxomy xuB Hryen 3y, — mouatok 19 cromitTs, mepion
sracatoyoro Qeonanizmy y B'eTHami, 6arato censHCHKHX MOBCTaHb
CHaJaxHyJIM IO BCill KpaiHi, aje He JOMOIJIMCS BCTAHOBJIICHHS
CIIpaBeIUBOTO pexkuMy. Hapom Bce Ime CHIIBHO CTPaKIIaB i1 TEPIIiB
Oararto ropst i HOHEBipsHb.

JIBo€ BeMUKHUX MUTLIB YKpainu 1 B'eTHamy Manu pi3He TOXOIKEHH,
aJie BUTIYIH 1 CTpaKIaHHS, 1 3)THIHI, 1 HeCTIPaBEINBICTD, 1 HEIIOJIChKE
cTaBleHHsA. TOMY TBOpPYICTh IHMX BEJIUKUX MOETIB Opi€HTOBaHA B
OJHOMY HAIPAMKY — A0 TpyIsmux. | mo-oco0nuBomy, TaHOOKO, 3i
CITIBUYTTSIM, OTIMCAaHA B Hil 0I5 )KiHOK. OCOOIHMBO SICKPaABO 11€ BUIHO
B nBOX mmieaeBpax — moemi "Karepmna" Tapaca IlleBueHka i moemi
Hryen 3y "Ictopis Kiey". B ouax moeTiB MouHa € o KuTTA. | Bei
foro 0a30Bi IIHHOCTI MOBMHHI OyTH 3aXHIIEHi: MPaBO HAa XHUTT,
IpaBo Ha JIF000B, MpaBo OyTH JIFOAMHOIO 3 BEIHMKOI JIITEPH.
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Jlist HactynmHMX mokojdiHe Tapac llleB4eHKO 3amuIIMB TOBOITI
Oarary 1 pi3HOMaHITHY cmaamuHy. | I B'€THAMCHKHX YHTAadiB
BEIUKE VIYIICHHS, 10 KITbKICTh POOIT, TEpeKIacHuX Ha
B'€THAMCBKY MOBY, Mi3€pHa, BOHA HE OXOIUTIOE BECh TPAaHII03HUI
MacmTad TeHis B PI3HUX TaIy3sX MHCTCNTBA, TAKUX SIK YKHUBOIIHC,
moesis, mpo3a, ApaMa, CKyJIbITYypa...

[NepexnanadiB 3 pociichkoi Ta ykpaiHcbkoi MOB y B'eTHami He Tak
Oararo, OumemIicTs 13 HuX crapme 80 pokiB. A cepel MOJIOAOTO
TTOKOJIIHHS Majo XTO muM 3aimaeTtnhcs. lle dakt, Ha sSxkuil 1 xody
3BEpHYTH yBary Ha upoMy Qopymi. I XoTiB Ou modyTH Baury AyMKYy i
nopany (HampHUKIaA, OpPraHi3yBaTH MIDKHApOOHY KOH(EpEeHILio
nepexiagadip moe3ii IlleBuenka abo BpydYeHHS CTHUICHAIl IMEHI
Tapaca llleBuenka BiIMiHHHKaM 1O JIiTepaTypi B mKoaax B'eTnamy).

Tapac llleByeHKo 3ajMIIMB 3HAYHY CHAAIIMHY B MPO3i, B TOMY
gucimi 9 moBicteid. Jlo mporo dacy komHa 3 mux pobit He Oyra
repekyiazeHa Ha B'eTHAaMChKHA MOBY. 3a miarpumMkn mpodecopa KHY
IBana IlerpoBuua boHmapeHka s 3BepHYBCS OO TEpeKiIagy MOBICTi
"Xynoxuuk" Tapaca [lleBuenka, sika 6arato B 4oMy € 6iorpadigaoro.
SIK TO KaXXyTh, TATAHOBUTA JIIOJJUHA — TaJJaHOBUTA B YChoMy. CBOEIO
mpo3oro Tapac IlleByeHKO miATBEPAUB 1 BUCIIB. MOXXHA CKa3aTH,
mo "XynoxHuk" — wue ictuHHMH noptper Tapaca IlleBueHnka.
Biprinre, MCHXOJIOTIYHANA TOPTPET: SCKpPaBUM, TMPaBAWBUH, SKHI
NprBabIIoE 1 TMEpPEeKOHye 3 MepIIoTo psAAka. YKpaiHChKa aymia,
YKpaiHCBKHU XapakTep Oynu Bigomi 3aBasaku noesii [lleBuenka, renep
BOHHU ORI IeTaahbHO OMHCaHi depe3 Woro mposy. TamaHT moera i
TaJlaHT XyJOKHUKA OyIIH Ay’Ke CHIILHO MEePEIUIeTeHI B MIChMEHCTBI,
TOMy #oro TBOpH OaraTi oOpasHicTio, moeTHuHicTiO. BiH OyB
MaicTpOM ONHCy BHYTPIIIHBOI TICUXOJIOTI1 JIIOAMHY.

S cmopiBatocs, mio michsA mepeknany mposu llleBuenka Ha
B'€THAMCBKY MOBY, B'€THAMCBHKI YWTadi 3MOXYTb MO3HAHOMHTHUCS 3
YHIKaJIbHOIO KAPTHHOIO AYIII 1 dKUTTS YKPATHCHKOTO MUTLISI, 0COOIMBO
YKUBOIIHCIIS.

Koxxna MoBa, sK JTI0AHA, 3aCIYyTOBY€E HA TIOBAry, TOMY IO IIe Aap
Teopus. KoxkxHa MoOBa € OJZHHM TOHOM BEJIHKOI'O OPKECTPY Mix
Ha3Bow JlroacTBo. CBiT OyB OM CyMHINIUM 1 OiXHIIINM, SKOH
B Takomy "opkectpi" Oyrna BiACYyTHS B'€THaMChbka ab0 yKpaiHChKa
MOBa 1 JliTepaTypa.
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Tomy Hare 3aBmaHHS TEpel MOBOIO, 3arajoM KyJBTYPOIO Harlii
Iy’)kKe Bakke, ajge 1 JOyKe BIINOBimadbHe — 30aradyBaTw,
YAOCKOHAIIOBATH 1 MOLIMPIOBATH iX, 100 Hami KpaiHu Oynu
OMKYMMU OZTHA JI0 OAHOI, Kpalle po3yMiIX OfHA OHY, CTOSIIH TUTid-
O-TITIY i1 MEPHUM HEOOM, HATOBHEHUM COHIICM.

AKBU 3YCTPUJIMCA MU 3HOBY

Sx0u 3ycTpinancsa MU 3HOBY,
Yu v 3714Kanacs 0, uu Hi?
Slkee THUXE€E TU CIOBO

Totiai 6 mpomoBMIa MeHi?
Hisxoro. | He mi3nana 6.

A Moxe 0, ITOTIM Harajaja,
Ckazapum: "CHumocst TypHii".
A s 3paziB 61, MO€ TUBO!

Most T osie yopHOOpHBa!
Sx6u mobOauuB, Haragas
Becenee ta mononee

Konwuirae numenpko 1uxee.

S 3apumaB 6wu, 3apunan!

I momosnuBCH, 10 HE MPABIUBUM,
A CHOM JIyKaBUM pPO3IHIILIOCH,
Cri3pMHU-BOIOIO PO3ITIIIOCH
Konumnee cesree quso!

NEU HAI TA LAI GAP NHAU

Néu hai ta lai gap nhau

Mit em liéu c6 d6i mau, hai kinh?

Hay em budng tiéng khinh khinh

"Anh 1a ai nhi, chting minh tirng quen?"
R6i sau, chot nhd, chua thém

"Mot con &c mong" khong té€n goi la.
Con anh, trai lai, vo 0a

Niém vui bat tan, ngd 14 chiém bao
Em t6i, tuyét sic nhuong nao

Nét may den nhanh, nao nao ny cuoi.
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Anh dau khé, anh ngdm ngui
Nhé thoi trai tré ngot bui bén em.
Cau troi, sy that buéng rém
Mong doi tan v& dudng em em vé
Lé tudn mua xbi dAm dé
Thién than tuyét sic, bua mé long ngudi!
(Vii Tuan Hoang dich)

BaxnmuBi BiXy Ha NDIAXY 3HAHOMCTBA B'€THAMCHKHX YHTAYiB 3
TBOpaMHu Tapaca IlleBueHka:

—1961 pik: "Jlitepatypna razera" Ne 137 Big 10.03.1961 p. mo
100-pigus Bix JHS CMEpTi MoeTa OMyOJIiKyBayia ABa Bipiii "3eneHe
nonie” (mepeknanenui 3 pociiickkoi MoBu Txtoi Toan (5)) i "3anosit”
(nepexnanennii noetoM Cyan Illans (6) 3 ppaHIy35K01 MOBH);

— 1984 pik: Ha HayKOBil KOH(EpEHIIil 3 HaroAu cBATKyBaHHs 170-
pivuds Bix THS HAPOHKEHHS ITOETa B XaHONCHKOMY YHIBEPCUTETI Oyn
npounTani BaximBi gonosiai: "[loesis LlleBueHka — micHS Kpinakis,
KoTpi BuUMaraioTh cBobomu" i "Tapac llleBueHKO — BENMWKUN CHUH
YKpaiHCBKOTO HApOay 1 HApOAHICTH Horo BipmriB" Bukiaagada Hryen
Cyan Xoa(7);

— 1984 pik: "Jlitepatypna razera" Big 21.09.1984 p. omy6nikyBana
BiciM BipmiB Tapaca [1leBderka, mepexmanaennx Cyan Xoa, 1 Cyan [1lans;

— 1988 pik: mobGauuna cBiT kaura "Tapac [lleBueHko" (BUIABHUIITBO
KynbTypH, niepexnan Cyan Xoa);

— 1998 pik: B xxypHaii "€BpoIeHchKi JOCTIHKEHH" OImyOTiKoBaHa
crarts "Tapac IlleBuenko — YKpalHCHKHUI MOET 1 pociiichbKa Jliteparypa’;

—2001 pik: xxypuan "JIpyx6a" Ne 28 (7-2001) OyB mpucBsiueHU
CBATKyBaHHIO 10-piuust He3anekHOcTi YkpaiHu. OmyOiikoBaHa
cratTs "Tapac IlleBueHKo — ropaicTh Hapoay YKpainu';

— XKypnan "3apyOixna niteparypa" no 140-piuust Big gHs cMepTi
noera omyOJIiKyBaB IIiCTh BipIIiB, nepeknaaeHnx Cyan Xoa;

—2004 pik: B gecth 190-ro mHS HApOIKEHHS ToeTa BimOyacs
koH(pepeHIist B mTad-kBapTupi Coro3y B'eTHAMCHKUX MHMCHMEHHUKIB
3 yuacTio Ilocna Ykpainu y B'ernami [1asna Cynrancekoro (8);

— Ilo6aumna cBit kamra "lloesis Tapaca lleBueHka" B pe3ynbTaTi
cuiBmpari Pamu miteparyprnoro mepexmany, Coro3y B'eTHaMcbKuX
nucbMeHHHKIB 1 LlenTpy CxinHo-3axigHUX MOB;
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— 2009 pik: 3 Haroau 195-T0 AHS HAPOKEHHS TOETA JIITEpaTypHA
razera omyOiikyBanga crartio "Tapac IlleBuenko — moer OimHHX"
nepexnanada Hryen Cyan Xoa;

—2012 pik: BumaBHHUUTBO COr03y B'€THAMCBHKHX MHUCHMEHHHKIB
Bunaio 30ipauk "Bipmii Tapaca IlleBuenka", mo ckimamaeTses 3 234
CTOPIHOK, A€ MOJAaHO TapajeiibHi TeKCTH 36 TBOPIB YKPaiHCHKOIO Ta
B'€THAMCBHKOIO MOBaMU;

— 2018 pik: aBrobOiorpadis "XymoxkHuUK", IO yBIHTUIA 10 30ipKH
YKpaiHCBKMX TNHChMEHHHUKIB "TpomiuHa ckpumka" y mepekiai
MUCbMEHHMKa Ta nepekiagada By Tyan Xoanra. BumaBHnumii nim
Acoriarii nuceMeHHUKIB B'eTHaMY;

—2019 pik: AproGiorpadis "XymokHuUK" OyIia epeBHIaHa B )KypHAI
"ITucbMeHHHUKH Ta TBOPILI'";

— 2020 pik: [Toema "Karepuna" Ta LUK JIpHIHUX ITOE31H y TIepeKiIai
mucbMeHanka By Tyan Xoanra Oynmm HaJpykoBaHI B KypHaii
"IliBgenna miteparypa B'etHamy".

[Ipumitka

Note

1. Te Xans (Té Hanh) 1921-2009. Moro nosre im'st — Yanp Te Xam,
JOBOEHHMIA B'eTHaMChkuit moet. — Te Hanh 1921-2009. His full name
is Tran Te Hanh, a pre-war Vietnamese poet

2. Xiy Txinp (H@tu Thinh) Hapoauscs 1942 — B'eTHAMCBKHIA MOET.
Panime Bin OyB npe3uneHTOM B'eTHaMCBKOT acortiallii MMCbMEHHUKIB,
a TaKOX TOJIOBHUM pemakTopoM Tasetu Bam Hre — Huu Thinh was
born in 1942 and is a Vietnamese poet. He was previously president
of the Vietnam Writers' Association and editor-in-chief of the Van
Nghe newspaper.

2. XKypnanx "Huu Nghi" Ne 28 (munens 2001) cropinka 9

3. Hryen 3y (Nguyén Du) — Benukuii B'eTHAMCBHKHil TIOET, SKHii
mucaB Ha TWUHOMI. HaWOimpm Bimomwuii SIK aBTOp CIMIYHOI IMOEMH
"Crorin noniBedeHoi aymri" 6inbm Bigomoi sk "loema ipo Kiey" abo
mpocto "Kiey" — Nguyen Du is a great Vietnamese poet who wrote in
the Chu Nom. He is best known as the author of the epic poem The
Moan of the Mutilated Soul, better known as The Poem of Kieu or
simply Kieu.
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4. Icropist Kiey — (Truyén Kiéu) Poszin HeoBokaiy (KHTaiChKOIO
mogoro B #7), mmpoko Bigomuii sk Kaska npo Kinsro (Nom: {2 £8),
— ne Bipm Bemukoro moera Hryen 3y. Lleii Bipm BBaxkaeThCs
HaWBIIOMIMIUM 1 KJACHYHMM TBOPOM Yy B'€THAMCBKiH JiTeparypi.
Bipmr manucanwii Ha THHOM Y TTICTHAAIATKOBINA (opMi, BKIIOYAIOUH
3254 peuenns. Ictopis 3acHoBana Ha pomani "Kim Banm Ki",
onoBimanHi Ilum Tam Tait Hxaub, moera 3 guHacTtii MiH, Kuraii.
TBip po3moBimae Mmpo >KUTTS, BUKIUKH Ta cTpaxkaanas Tyi Kiey,
KpPacHBOi 1 TAJJAHOBUTOI MOJIO/IO1 JKIHKH, SIKa JKEPTBYE 00010, 100
BpsATyBaTH cBolo ciM'to. 11lo06 BpsaTyBaTm OaTbka Ta MOJOALIOTO
Opata 3 B'I3HUIN, BOHA Ipojana cede 3aMixk 3a 40JIOBIKa CePEeTHBOTO
BiKy, HE MiJO3PIOI0YM, IO BiH € TOProBUEM IIOAbMH, 1 Oyia
3MYIICHA CTaTH HOBI€IO.

History of Truyén (Truyén Kiéu) — The section of the neo-vocal
(Chinese Efif5 #71), widely known as the Tale of Kieu (Nom: #8), is
a poem by the great poet Nguyen Du. This poem is considered the
most famous and classic work in Vietnamese literature. The poem is
written on the Nom in Luc Bat form, including 3254 sentences. The
story is based on the novel "Kim Wang Ki", the story of Tsim Tam
Tai Nhan, a poet from the Ming Dynasty, China. The work is about
the life, challenges and sufferings of Thuy Kieu, a beautiful and
talented young woman who sacrifices herself to save her family. To
save her father and younger brother from prison, she sold herself to a
middle-aged man, unaware that he was a trafficker, and was forced to
become a prostitute.

5. Tyi Toan — Thuy Toan Xoasnr Tyi ToaHn, sIKOro 4acTo Ha3UBAIOTh
Tyi Toan, B'eTHaMCBKHII MICBMEHHMK 1 JITEpaTypHUNA TIEpeKiIamad.
Bin OyB Haropomkenuit opaenoMm /[pyxOum mpesupentom Pocii
HOmutpom Mensenesum B 2010 pori B 3HAK BHU3HAHHS HOTO
B'€THAMCBKUX TepekiaaiB BipiriB Onexcanapa [Tymkina.

Thuy Toan-Hoang Tui Toan, often referred to as Thuy Toan, is
a Vietnamese writer and literary translator. He was awarded the
Order of Friendship by Russian President Dmitry Medvedev in
2010 in recognition of his Vietnamese translations of Alexander
Pushkin's poems.

6. Cyan lllans — Xuan Sanh — Hapoaugscs 16 nucronana 1920 poxy
B /Jlamati. Bim momep 22 mmcromama 2020 poxy B XaHoi y BiIl
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100 pokiB. Bin 0yB octanHiM moeToM pyxy "Homa moesis" — Xuan
Shan — Xuan Sanh — Born on November 16, 1920 in Dalat. He died on
November 22, 2020 in Hanoi at the age of 100. He was the last poet
of the New Poetry movement.

7. Hryen Cyan Xoa — Nguyén Xuan Hoa — JlomenT, nepexiaau,
HaYKOBEIIb.

Nguyen Xuan Hoa — Nguyen Xuan Hoa — Vise-Professor,
Translator, Scientist.
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TARAS SHEVCHENKO AND VIETNAMESE READERS

The article discusses some of the issues traditionally associated with the
translation of the works of Taras Shevchenko, in this case Vietnamese. Some features
of the Ukrainian and Vietnamese literary traditions have been analyzed, and so far
have not been studied. For example, translating place names, people's names,
translating ancient phrases, idioms... The most difficult thing is that ancient words
have changed their meanings. In short, translating poetry is not simply translating
words but also translating an entire culture. Translators must, on the one hand, be
faithful to the original, while on the other hand not distort the target language.
A successful translation is one that reconciles both poles. The translation must be
Vietnameseized in a skilled and professional manner so that readers can feel the
beauty and uniqueness of Shevchenko's poetry.

1t is proved that all the unique individual characteristics of world cultures in
general and their own representatives (in the case of this study, it was Ukrainian poet
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Taras Shevchenko and Vietnamese poet Nguyen Du) became more open to
understanding as artists and personalities during the translation process. What is
noted in the paper generally confirms the relevance of the study to problems of
acculturation.

It is proved that Vietnamese poets with special responsibility approach the
process of translation, trying to convey the fullness of Taras Shevchenko's words.
Vietnhamese translators put huge work into discovering and analyzing new sides of
T. Shevchenko's works. One thing that makes Vietnamese readers and especially
academic critics have a lot of love and admiration for the works of the great Ukrainian
poet because they find similarities with the great Vietnamese poet — Nguyen Du. That
similarity is reflected in the selection of typical female characters in the works.

Through the fate of a woman to tell the fate of an entire nation.

Keywords: idea, human rights, ethnic culture, acculturation, translation problem.
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