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HIJISIXW ®OPMYBAHHSI MOBHOI IHTEPIIPETAIIII
XYIOKHBOI'O OBPA3Y MY3UYHOI'O TBOPY

VK 78.087

Xananaes C. B. Illasaxu ¢popmyBanHsi MOBHOI iHTepnpeTanii
XYA0:KHBOT0 00pa3y My3uuHoro TBopy. Crarrs mpucBsiueHa
JIOCITI[KEHHIO IPOOJIeMH PO3BUTKY MOBHOT IHTEpIPETALLii XyZ0XK-
HBOTO 00pa3y My3HYHOTO TBOPY. ABTOp BHBYA€E JaHE MUTAHHS y
JIOHI CTAHOBJICHHSI BCeOIYHOT TPOQeciiHO-XyN0KHBOT CBIIOMOCTI
MOJIOAMX BUKOHABIIIB, BAAKOYICH, HACAMITIEPE, 10 iaHiCTHIHOTO
mucrenTBa. HaykoBelp yTBEpIKy€e METOANKO-BUKOHABCHKUH
aHaIi3 TBOPY SIK PyHIAMEHTAIbHY OCHOBY [UIsl €BOJIOLIT MOBHOT
IHTepIpeTalii XyJoKHFOro 00pazy My3HYHUX Kommo3uuiit. J{o-
ciniHUK (OpPMy€e OCHOBHI 3aBJaHHS JAHOTO aHai3y, BHIUISE
crerrQiky Horo KoKHOIO po3ainy, BU3HAaYa€ IHCTPYMEHTAJIbHY
CBOEPIIHICTB MPOLIECY PO3MISAY TBOPIB, 30KpeMa (hOpTEIiaHHOro
npodeciiiHoro My3u4HO-BUKOHABCHKOTO MUCTEITBA.

KurouoBi ci10Ba: MOBHa iHTepIpeTaris, TBip, XyZoXHiH o0pa3,
BHKJIala4y, METOANKO-BUKOHABCHKHI aHai3, BUPa3OBi 3aco0H,
periepTyap, eMomLiiiHo-00pa3Ha cdepa, aHaIOTis, CHHTE3.
Xananaes C. B. Ilyrn ¢popmMupoBanusi cJIOBeCHOIl MHTep-
NpeTanuu XyI0:KeCTBEHHOro 00pa3a My3bIKaJIBHOIO MpPo-
usBegeHus. CTaThbs NMOCBAIIEHA HCCIIEJOBAHHIO MPOOIEMEI
Pa3BHUTHS CIOBECHOW HHTEPIPETALNH XYI0KECTBEHHOro 00pasa
MY3bIKaJIbHOTO MTPOM3BEACHHS. ABTOp M3y4YaeT AAHHBIN BOIPOC
B JIOHE CTAHOBJICHHS BCECTOPOHHEH MPO(d)eCCHOHATBHO-XYI0-
KECTBEHHOTO CO3HAHMS MOJIOJBIX HCIOJIHUTEINEH, npuberasd,
IPEeXJIE BCEro, K MMAaHUCTHYECKOMY HCKYCCTBY. YUCHBIH yT-
BEPKJACT METOMUKO-HCIIOTHUTEIBCKUN aHAIN3 MPOU3BEICHUS
Kak (QyHZaMEHTAIbHYIO OCHOBY AJISI 3BOJIOLUH CIOBECHOM
MHTEPIIPETALMH XyI0KECTBEHHOTO 00pa3a My3bIKaJIbHBIX KOMIIO-
sunuii. ViccnenoBarens GopMUpyeT OCHOBHBIE 334l JAHHOTO
aHaJIN3a, BBIASIACT CIICHU(HKY €ro KaXI0ro pa3zera, onpeneiser
HHCTPYMCHTAJIBHOE CBOEOOpa3ue MpoLecca pacCMOTPEHHUS IIPO-
U3BEJICHUIT, B YACTHOCTH (DOPTENHUAHHOTO NPO(ECCHOHATBHOTO
My3bIKaJIbHO-HCIIOIHUTEIECKOTO HCKYCCTBA.

KuroueBble c10Ba: ClloBeCHasi MHTEPIIPETALUs, IPOU3BEICHHE,
XYJOXKECTBEHHBIH 00pas3, IpernoaaBaresb, METOUKO-HCIIONHHI-
TEIBbCKUH aHau3, BBIPA3UTENbHBIC CPEJICTBA, PeHepTyap, 3Mo-
[IMOHAIBHO-00pa3Has cepa, aHAIOTHsl, CHHTE3.

Khananayev S. Ways of formation for verbal interpretation
of the artistic image at the musical composition. The article is
devoted to the verbal interpretation of the image in music. The
artistic image is investigated on the example of compositions
for piano. The author reveals this problem in light of the profes-
sional development of students. Thoughts, ideas and judgments
of young musicians are studied as the basis of their professional
formation. Many of the students are not able to create a bright,
colorful artistic image of words in longer phrases and sentences,
brilliant artistic history. Even gifted students have great difficulty
with the professional, academic speech.

The researcher establishes methodical and interpretative analysis
of art compositions as mane basis for the development of special
skills construction for many characteristics of speech. This analysis
is the foundation for the future teachers. The ability to profession-
ally and eloquent speech of teacher gives a great success of his
work. Scientist generates main objectives of this analysis. These
are following positions. Student understands the complete picture
of the artistic image and picture detail. The pupil understands
the role and importance of expressive means. It is important
to note that the expressive means of instrument and common
means of expression for music. The future teacher has to explain
and demonstrate the incarnation the palette of expressive means.
This process is simultaneous and takes place in one lesson of the
teacher with the student.

The author divides the analysis process into several sections. The
student should create an image of epochs, the years of the com-
poser’s lifetime. The pupil has to draw the artistic image in your
mind. The student is obliged to draw parallels with the musical
works of other composers. Features differences should be under-
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stood by the student. He must say them out loud. The pupil must
realize these characteristic features of images with magnificent
beauty, brightness. These images must be implemented in playing
the instrument.

The following section clarifies the use of all means of expression.
The main objective is combining the expressive means for disclos-
ing the specific artistic image. This is the essence of all art works,
the essence of all performance on a musical instrument. Performers
have to see the process of make art image on their instruments.
The third section of methodic and interpretative analysis of art
compositions are devoted individual abilities of very many stu-
dents. These are questions about fingering, technology of phrasing,
a new sound on the instrument. Young musicians have to play
musical pieces for their pupils. The verbal interpretation used as
a way of disclosing the artistic image.

Researches must be conducted on example wind musical instru-
ments, folk and string academic professional instruments. The
scientists must allocate the specifics of different instruments.
Personal example on the instrument is an important part of me-
thodic and interpretative analysis for a lot of musical composition
by different composers.

Three main sections of methodic and interpretative analysis for
very much musical composition is a complex phenomenon. These
parts interact strongly. The result of this verbal interpretation of the
artistic image is in the vibrant, colorful, brilliant picture. This anal-
ysis must represent for each an individual process development.
The skills of playing the instrument, the theoretical basis for
the improvement of professional speech, the development of
creative thinking, the ability to combine playing the instrument
with the theoretical conclusions and judgments are the basis of a
verbal interpretation of the artistic images musical compositions.
The methodic and interpretative analysis is a future for musical
pedagogy of different concert, academic and folk instruments.
Keywords: verbal interpretation, composition, the artistic im-
age, teacher, methodic and performing analysis, the expressive
means, the repertoire, the emotional and imaginative sphere,
analogy, synthesis.

IMocTanoBka mpodJemu. Pobora Bukiamgaya-
BHUKOHABIIS Oararo0iuHa, BoHA OyIyeThCs HE TITBKH
Ha MIJCTaBi METOMa MOKa3y MY3HYHOTO TBOPY Ha
IHCTpYMEHTI, ajie i 3a JOTIOMOr0I0 MOBHOTO IIO-
SICHCHHSI. METOI0 MOBHOTO TIOSICHCHHSI € PO3BHTOK
epyauIlii yaasi, Horo mpodeciiHO-XyI0KHE CTAHOB-
JICHHS, a TAKOX BiATOBIIHUH PiBEHb YCBITOMIICHHS
MOJIOJMM BHUKOHABIIEM €MOLIHHO-XyIOXHBOTO,
00pa3HOTO 3HAUCHHS MICBHOI MY3UYHOT KOMITO3HIII1.

[MuTaHHA MOBH BHKJaJada 30BCIM HE IPYTO-
PAIHE, aJKe JTUIIIE 32 IOTIOMOTOO CII0Ba (DOPMYIOTh-
sl 3HaHHSA, TOTPiOHI HABMYKY YIIPABIIIHHS BCIM ap-
CEHAJIOM BUPA30BUX MOKIMBOCTEH TOTO YH 1HIIIOTO
IHCTpyMeHTa, TPo(deCiiiHO-BUKOHABCHKA CBiIOMICTh
IOHOTO MY3HKAaHTAa.

TakuM 9UHOM, HEOOXiTHO OKPEMO BHIUIATH
MUTAHHS MOBU BHKJIaJa4a siK BOXJIUBY MPOOIEMY B
MIPOLIECi CTBOPEHHS MOBHOI iHTEPIIPETALi XyT0XKHBO-
10 00pa3y (00pa3HOCTI) My3UYHOTO TBOPY Ta HaJaTH
iif CHCTEMHOT HayKOBO-IOCJIIJTHOI YBaru 3i CTOpOHH SIK
HAYKOBIIIB, TaK i1 BUKJIa/1a4iB, TICarOriB-BUKOHABIIIB.
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3B’5130K i3 HAYKOBHMH 200 NMPAKTHYHUMH
3aBaaHHAMH. J[0CITiHKEHHS TPOBEACHO 3T1THO TEMHU
«AKTyaJbHI IpoOJIeMH iHTepIpeTanii XyI0KHbOTO
00pazy My3W9HOTO TBOPY» 3aTBEPKEHOI Ha 3aCilaH-
Hi Buenoi paan JIHimponeTpoBCchKO1 KOHCEPBATOPii
iMm. M. I'miaku (mpotokon Ne 10 Bixg25.06.2015 poky).

AHaJi3 ocTaHHIX J0caiTxkeHb i myOaikanii.
Binomo, 1o 6arato BUAaTHUX My3UKAHTIB-BUKIIaIa-
4iB OyJIM BETUKMMHU MaiicTpaMy BIIy9HUX aHAJIOTIH,
JIETKO 3HAXOMWIIH SICKPaBi TIOPIBHSHHS, 1110 J03BO-
JISUTA YYHSIM 3pO3YMITH 3aBIaHHS, Ta OBOJOIITH
BiJITIOBITHUMH 3aC00aMHU BTUICHHS MY3UYHOT TyMKHU.
K. M. IrymHOB, nparioro4n Haji MPeITofiero 10 MiHOP
C. PaxMaHiHOBA J1aBaB Take MOSICHEHHS XYIOXKHBO-
00pa3HOMY 3MICTY JaHOTO TBOPY: «3IeCh HET Me-
JIAHXOJIMH. DTO CKOpee Kakasi-To OyITyIoIas CTUXHUS:
BOPUYUT MOpe, OYpIIHT, )KypUUT IO KaMHSIM peKa, a
He myeckanue B npyay». Hokriopa @. Illonena mi
Maskop (op. 62) BuKiIMKaB iHmIi aconiaii: «[TomHro
MSTKHIA JICTHUI Beuep; CUIEN s Ha Oepery mpyaa;
KPYTOM Oepe3bl. .. YANBHTEIBHOE CIIOKOMCTBHE. DTO
3areyaTyieNioch M HaBCeTr[a OCTalOCh CBSI3aHHBIM C
HOKTIOpHOMY [4: 67].

[MuTaHHs PO3BUTKY ACKPABOI €MOIIHHOT (haxo-
BOI MOBHU XBIITIOBAJIO B1JIOMHMX BHKJIa1a4iB, MaHICTIB
O. Hikonaega [6], A. Kopro [2], O. Anekceesa [1],
SA.Minsmreiina [4] # inmmx. Taxk, I. . Heiirays
Ka3aB: «MBpI, on, He 1mebedyeM Kak NMTUIB], U He
MBIYUM, KaK KOPOBBI, MBI TIOJB3yEeMCS CIIOBaMH H
MOHSATHSIMH, TO €CTh Ha3bIBAEM BOCIPUHUMACMEIC
HAMU SIBJICHHS BHEIITHETO ¥ BHYTPSHHETO MUPA, 1aeM
UM HMEHa, 0e3pa3IudHO, OyIET JIX 3TO OTHAICHHAS
3Be3/1a WK KpOoIevHas OyKalka, JyIeBHOE COCTO-
sTHAE WK (pu3mdeckoe JeicTue. JlaTh Beny Ha3Ba-
HHUE — ATO HAvyaJlo ee Mo3HaHuA. Tak JOITyCTUMO JIH,
YTO ObI My3BIKaHT MPO(ECCHOHAT HE YMEI Ha3bIBATh
TOTO, YTO OH CJIBIIIIUT, TOTO, YTO OH co31aeT» [5: 197].

Pa3zom 3 TUM Hali CIIOCTEPEIKEHHSI CBIIYATH,
110 y OLIBIIOCTI CTYIEHTIB MOBHE TIOSICHEHHS 3aJTH-
IA€THCS CaMOIO CITAOKOT0 JTAHKOIO B iX My3H9HO-IIe-
JIarorivHii miarotoI. HaBith my»e 3110HI BUXOBaH-
i 4YacoM BiJYyBalOTh TPYAHOILIl Y BHCJIOBIIIOBaHHI
CBOIX JYMOK, JIEMOHCTPYIOTh Bpa)karoue OiTHUI
CJIOBHHKOBHIA 3amac. CTyeHTaM HeoOXiTHO IpaIto-
BaTH HaJl BMiHHSAM BHCIIOBJIIOBAaTH TyMKY XYAOKHBOT
cyTi, popmymroBarH 1i B rooc abo MICHMOBO, aJKE B
TaKWi Crocio JIFoauHa YSBIISIE 11 B HAHOUTBITIH Mipi.
Moga — e HeoOXiHa 30posi TOrO, XTO TOBOPUTD Ta
BOJTHOYAC YMOBa BHHUKHCHHS MPOIICCY MUCIICHHS.
MoBa Ta MHUCIICHHSI 3HaXOAATHCS HE B MEXaHIUHIM
B3a€MOIi1, a B OPraHiTHOMY B3a€MO3B’ SI3KY, IKUI HE
MOKJIMBO PO3ipBaTH; X HE BIACTHCS BiIOKPEMHUTH
OJIVH BiJl OMHOTO HE PYHHYIOUM OOMIBI CyOCTaHIII].
He Tinbku MOBa HE iCHYE€ 11032 MUCJICHHSM, a i TyM-
KU Ta 1]1e1 He ICHYIOTh OKPEMO BiJl MOBH.

Cnig BII3HAYXATH, 1[0 CIIIBBIJHOIIECHHS MHC-
JIEHHsI Ta MOBW — IIe JOBiYHA mpobiiema ¢ino-
co(ii, JIHTBICTHUKH, TICUXOJIOTIi Ta i1HIIMUX HayK,
110 3aiiMaroThest 11 BuBYeHHAM. OIHI JOCTIIHUKH,
BH3HAYAIOYM HASBHICTH 3B 513Ky MiXK MHCJICHHSIM
Ta MOBOIO, MiJIKPECIIOIOTh, MO TEepIIe HE MOXKE,

6ytu pesynasratom apyroro (K. ITiaxe, I1. @pecc,
®. Kaiinc). [lpyri CTBEpIUKYIOTb, 110 MK IICUXIYHUM
IIPOLIECOM MHUCIIEHHSI T MOBHOIO OOOJIOHKOIO B3araii
He Moxe Oytu Hivoro crmiipHoro (I1. Jlopenuen).
TpeTi — moB’SA3yI0Th MOBY i MHCJICHHS 3 Pi3HUMH
tunamu noseninku Jronuan (E. Jlenneoepr, P. Keph).

He 3arnu0nioounck y CyTHICTh IBOTO
CKJIAJIHOTO TEOPETUYHOTO MUTAHHs, CNiJ BiaMi-
TUTU JHIIEC OAWH TEOPETHYHUU (PakT, 1m0 € mo3a
CYMHIBOM: JUIsI OYIb-SKOTO MYy3HKaHTa-Tejarora
(y ToMy 4mcCHi # CTyZIeHTa-IpaKTUKAaHTAa) BaXKIIUBE
3HaYeHHS Ma€ BMiHHS YiTKO Ta SKiCHO (popmyIro-
BaTH CBOIO AYMKY, 00 JOBECTH BUCIOBIEHI imei
JIO CBiZIOMOCTI y4HS.

Bunukae 3aKOHOMipHE MUTAHHA: KU BUJ
JISUTBHOCTI HANOINbII CHpUsS€ PO3BUTKY MOBH
crynentiB My3naanx BY3iB? JlocBix mpakTraHOL
TSUTBHOCT1 BUKJIAJAa4iB TEOPETUYHUX Ta BHKOHAB-
CBKHX JUCITUILTIH, 30KpeMa i aBTopa JaHoi CTaTTi,
MiJIKa3ye: HacamIepes, METOJMKO-BUKOHABChKHI
aHaJi3 TBOPY, SIKHH BHBYAETHCS Yy PaMKaX Kypcy
«MeTouKO-BUKOHABCHKUII aHai3 MeIarorivHoTo
perepTyapy».

MeTa cTaTTi — BHUCBITIICHHS POIIECY PO3BU-
TKY MOBHOI 1IHTE€pIIpETAallii Xy/I0)KHBOTO 00pasy mMy-
3MYHOTO TBOPY IUISXOM BUBYCHHS 3aB/IaHb Ta CXCMHU
CTPYKTYPHOTO PO3ITOALTY METOIUKO-BUKOHABCHKOTO
aHaJi3y My3UYHHX KOMIIO3HUIIIH.

BukJjag ocHOBHOTo Martepiany A0CJTiTKeH-
Hs1. Bimomo, mo Bukianad Anbdpen Kopto Bumaras
BiJl CBOIX y4YHIB 3alIOBHECHHSI CBOEPITHUX aHKET,
MPUCBSIYCHUX PO3MIAAY KOXKHOTO 3 BUBUYCHUX B
KJaciB TBOpiB. LIst aHKeTa po3kpuBaia pi3HOOIYHICTh
PpOOOTH HaJT My3UYHUM TBOPOM: OCOOITMBOCTI XYI0XK-
HBOTO 00pa3y, BiJOMOCTI PO KOMITO3UTOPA, iCTOPII0
CTBOPEHHS IT’€CH, MIiCII€ TBOPY y TBOPUIH CITa IIIMHI
KOMITO3UTOPA, aHAITi3 TAPMOHIYHOT MOBH, €CTETUIHI
Ta TEXHIYHI KOMEHTapi, peKoMeHaawii oxo podoTu
HaJ OKPEMHUMH €Ii30[JaMH TOIIIO.

[Migxpecnumo, MO B TAKOTO POy HisUTBHOCTI
A. Kopto OyB mocteMeHHU# (axoBUil aHAII3, IKUI
TOPKaBCS HAHOUTBII BYKITMBHUX ACTIEKTiB PO3YMIiHHSI
Ta iHTepuperarnii Mmy3uku. llei anamiz mpupomHo
BIUIMBAB Ha (pOpMyBaHH: Ta pO3BUTOK IpodeciiiHol
MOBH BUKOHaBIs, Oy/tyBaB (pyHAaMEeHT MaiOy THHOTO
MIEIarOTIYHOTO CJIOBOCIIOYYCHHS B I[LIIOMY.

ITixaBo, mo ams A. Kopro HaliBakuBire Oyito
3HaTH 0COOJIMBY AYMKY YUHSI, a HE TIepeKa3 3araib-
HUX BUCJIOBIB: «S He TpeOyr0 MHOTO CTPaHMII, HO
JaiiTe MHE BO3MOXKHOCTH MPOYUTATH TO, YTO IIPH-
HAJUICKUT JTUYHO Bam» [2: 217].

3 BUKJIAJICHOTO BHUIIE YiTKO BOAYAETHCS, IO
METOINKO-BUKOHABCHKHN aHAJI3 TOCTae HAMOLIbIT
0JaromaTHAM MIATPYHTSIM JUISI BUXOBAaHHS HABUYIOK
MOBHOI 1HTepIpeTallii SBUI My3H4HO-TIEIarorid-
HOTO IIpOLECYy.

Han3BuuaitHO BaXKJIMBO BUIUIHTU TPU OCHOBHI
3aB/IaHHs, [0 TOTPEOYIOTh MOBHOT'O P03’ ICHEHHS:
* 3HAHOMCTBO y4HS 3 KOMITJICKCOM 3HAHb Ta YSIBICHb

PO XyIOXKHIH 00pa3 (00pa3HiCTh) B LIJOMY Ta B
JIETAIAX;



* PO3KPHUTTS POJi Ta 3HAUYEHHS 3ac00iB My3WYHOL
BUPA3HOCTI;

* TIOSICHEHHS Ta T0Ka3 PyXOBOTO BTLIECHHS XYIOX-
HBOTO 00pa3sy.

I'. . Hefiray3 omHOTO pa3y BJIYYHO BiIMITHB:
«[Ipesxae Bcero HazmO 3HATh, YTO MIPaTh, & MOTOM
yxe Kak urpatb» [6: 170].

[epmmit po3ain aHamizy CIIOHYKae CTyIEHTa
peTenbHO 03HAHOMUTHCH 3 €MOXO0l0, B sKiil Oyino
CTBOPEHO MY3WYHHH TBIp, 31 CTHJILOBUMH HalpsiM-
KaMH, 110 TOAI MaHyBaJH, TBOPYUMH Ta XYI0XKHBO-
€CTeTUYHUMH TPHHIUIIAMH KOMIIO3UTOpa, 3 HOro
KUTTEBUM Ta TBOPYUM HUIIXOM. BHuxoBaHelb Mae
CKJIACTH OCOOMCTE YSBJICHHS MPO OOpa3HUil 3MicT
TBOpY, Horo ¢opmy. Takuii minxix 10 BUBYEHHS
MY3WYHOI KOMITO3HIIIT JOIOMOYXKE BCTAHOBUTH IIEBHY
piBHOBary Mix TPaauIliiHAMHU Ta HOBAaTOPCHKHUMH
MTO3UITIIMU TPAKTYBaHHS MY3HKH, 11 iCTOPUIHUM Ta
CydacHUM OadeHHSIM.

VY cBOIO Yepry 3HaHHS CTHJIICTUKH TBODY,
JpamaTtyprii, 0coONMMBOCTEN MeNOIi] Ta rapMOHIYHOT
MOBH CIIPUSTAME HAHOUIBII TPaBANBOMY Ta TIIHO0-
KOMY BTIJICHHIO aBTOPCHKOI JTyMKH.

KopurcHo mpoBoauTH TMapaneli MiKk TBOpUic-
TIO aBTOpa MY3UKH [0 BHBYAETHCS Ta TBOPYICTIO
KOMITO3UTOPIB 1HITUX CTUJIICTHYHUX HAINpsIMKIB,
MIPOBOJUTH aHAJIOTI] 3 IHIIMMHU BHIAMH MHCTEITB.
Lle no3BoIsiE BUBYATH MY3HYHUIT TBIp HE 130J150BaHO,
HE OKPEMO, a «KaK CTYIeHb B TO3HAHUN HEOOBSITHOTO
MHpa XyI0KECTBEHHOTO TBOpYeCcTBay [2: 74].

Tak OymyroTbcst HEOOXimHI yMOBH it Gop-
MyBaHHS CHCTEMH 3HAHb MAWOYTHIX MEaroris, s
IHTEHCHBHOTO PO3BHUTKY iX IHTEJIEKTY i, BiIOBIAHO,
IpoOy/IKEeHHS 3alliKaBJICHOCTI 10 IPOIeCy HaBYaHHS
CJIOBOM.

Jpyrwii po3in aHaTi3y My3UIHOT KOMIIO3HITIT
[iJIECTIPSIMOBAHO TOTJIMONIOE TPOHUKHEHHSI Y CYT-
HICTB XYIO)KHBOTO 00pazy, 60 My3UYHHH 3MiCT Mae
BTUTMTHUCH B peajibHi 3BYKOBi (hopMH 3a TOTTOMOTOIO0
BiJINIOBITHUX IHCTPYMCHTAIBHUX 3aC00iB BUPa3HOC-
Ti. Marouu Ha yBa3i 0COOJIMBY BOKIUBICTH MTPOLIECY
oOyI0BH iHTEpIIpETAIlii, a TAKOX Ti TPYIHOIII, 110
BHHUKAIOTh NIPU BepOatizallii OKpeMHX MOMEHTIB,
3yNMMHAMOCH Ha IIbOMY O1JIBII JTOKJIaHO.

[MuTaHHs PO MOXKIMBICTH, 200 HEMOXKIIH-
BicTh, BepOaiizalii 06pa3sHOTO 3MiCTy MY3UKH
JIUIIAETBCS TUCKYCIHHUM. 3 OJHOTO OOKY CIIpHIi-
HSTTS 3MICTOBHOTO IIJIaHy XYIOXHBOTO TBOPY, IO
CyTi, He MOTpeOye HiIKUX MOBHHX IOSICHEHb, BiH
cnpuiiMaeTbest Oe3MocepeHbo SIK My3UYHO-YCBI-
JIOMJICHA €IHICTH 3ac00iB My3M4HOI BHUPA3HOCTI,
mo 0e3rnocepeHb0 HaJae eCTETUYHOI HACOJIOAN.
3 iHmoro 60Ky — MY3WYHI Ta XUTTEBI 00pa3u
TaK TiCHO TOB’S3aHi OJAWH 3 JAPYTHM, Tak Oe3Io-
CepeIHBO aCOIIOIOTHCS, IO TEPITi MOPOHKYIOTH
npyri. Ock oMy Baano migidpana oOpa3Ha aHano-
Tisl, BIy4YHE MOPIBHSIHHS, MOXYTbh HamaTH BipHUH
IMITYJIBC TBOPHYiH ysIBl y4HS, a BIATaK, 1OMOMOITH
WOMY YCBIJOMHUTH Ta BiIUYTH YMOBHHUH 3MICT,
SIKMI € MPEepOoraTHBOI0 OIHOIO JIHIIE MY3HYHOIO
mucrenrsa [7: 6].

po3gin

Be3yMoBHO, BakiIuBEe 3HAYCHHS y PO3KPHUT-
Ti 3MiCTy TBOpY MalOTh TOYHO HimiOpani 3aco0u
XyJI0XKHBOT Bupa3HocTi. I1in 3acodaMu Xyma0KHBOT
BUPA3HOCTI MU PO3YyMIEMO TaKi, II0 JOIOMAararoTh
BHUKOHABITIO BIATBOPUTH NaHUN My3WYHHUI 00pa3
BiZITIOBiZTHO H10T0 OCOOUCTHM YSABICHHSIM: THHAMIKY,
TeMOp, METPO-PUTM, IITPHUXH, TeAaIi3allito TOIIO.
Barato 3 Toro, 1o BXOIUTB B IIEH pEECTp HE MiATa€Th-
Cs1 IOCTEMEHHi | 3HaKoBii ikcalii y HOTHOMY TEKCTi
1 BU3HAYAETHCS aBTOPOM BeIbMH IPUOIH3HO. Tomy
TOJIOBHUM 3aBJaHHSIM BUKOHABIS ITOBUHHO CTaTH
BUSIBJICHHS 1HIWBITyaJIbHUX PHC, 0COOMCTOTO 103y~
BaHHS aBTOPCHKUX PEMapOK, [0 MAIOTh, SIK BiZIOMO,
30HHY IPUPOJTY, & CAME BCTAHOBJICHHS KOHIICPTHHUX
rpajaniil XymoxKHiX HEOAHCIB.

VY KOXHOMY MY3WYHOMY TBOpi € NEBHA CY-
KyIHICTH 3aC00iB BUPa3HOCTI — «CyII€CTBEHHBIH
XyJ10’)KECTBEHHBIM pe3ylibTaT, BaXXHBIH BBIPA3U-
TeNbHBIA 3¢ PeKT <...> KOTOPHIH OOBIYHO JTO-
CTUTaeTCs C IOMOIIBI0 HE KaKOro-I1u00 OJHOTO, a
HECKOJIbKUX cpelacts [3: 49].

Pazom 3 TuM, B OJHOMY TBOpi JOMiHYHOYUM
(haxTopoM y (hopMyBaHHI XyIOKHBOTO 00pa3zy MOXKe
CTaTH 3BOPYILINBA MEJOAIS, Y APYTOMY IiIKPECICHO
CYBOpHI METPO-PUTM, TOIIO. AJle KOKeH i3 3ac0o0iB
MY3WYHOI BUPA3HOCTI, HABITh HE3HAYHUI HA TICPIIUE
MOTJISIN, BUKOHYE CBOIO POJIb Y CKJIAJIaHHI 3MICTOB-
HOTO psly MYy3UKH. Y XYIOKHBOMY TBOpPi HeMae
«3aifBUX» JAeTael, Bce 000B’I3KOBO TOBUHHO OyTH
YCBiTOMJICHE BUKOHABIIEM.

OpHak, CTYICHTU-TIPAKTUKAHTH, 3aiIMal0unCh
3 IThMH, 9aCTO OOMEXYIOTb CBilf aHaJli3 MPOCTUM
nepesikoM (GakTypHHX TPYAHOILIB, 60 OCTaHHI
JIETKO BU3HAYUTH HA CIIyX i B HOTHOMY TEKCTi. Ale
OKPECIUTH XYHTOXKHIO (PYHKI[IO TOTO UM iHIIOTO
BHPa30BOT0 3aCO0y BOHU HE B 3M03i. OcoOIUBO 11€
CTOCY€TBCS BMIHHS MPOCTIHKYBaTH W TOSICHIOBATH
YYHIO MIPUHIUI PO3BUTKY TEMAaTUYHOI'O MaTepiamy
TBOPY, 130epiraT MPUHIKN €HOCTI IIJIOT0 Ta HOTo
yacThH. BiracHe came mporiec po3BUTKY TEMH SIBIISE
OCHOBY XYI0XKHBOTO 00pa3y, sSIK pa3 Ha IbOMY Ie/1a-
TOT Ma€ 30CEPEIUTH CBOIO yBary.

CrynenTa Tpeba BUNTH BMIHHIO aHAIIi3yBaTh
TEMaTu3M, IMOYyTH Ta YCBIJOMUTH 3MiHH, IO BiJ-
OyBarOTHCS HE TUIBKH B OKPEMHUX 3aC00aX BUPa3HOC-
Ti — MEJIOIi1, TApMOHIi, pUTMI TOILIO, aJI€ i BUSBUTH
TIMOWHHUE 3B’A30K, X B3a€EMONPOHUKHEHHS, a
TaKO)X BUHAWTH Xy[AOKHIO KOHIIETIIIIIO, IO JIATAa€E B
OCHOBY IIiJIoro TBOPY [1: 76].

HeonMmiHHOIO YMOBOK YCHINIHOTO HEAaro-
TIYHOTO aHAJ3y MOCTAa€ HAsIBHICTh Y CTYICHTA 3a-
TaJbHOI ySIBU TPO TBIp, 110 BUBYAEThCA. LIt momoba
(hopMy€eThCS B TIPOIIECi TTOTIEPETHHOTO 3HAOMCTBA.
KoncTpykiist Takoi ysSBM Hajae MOAANBININA aHai-
THYHIN poOOTI My3WKaHTa HaJ TBOPOM UiTKHHA Ha-
MPSMOK. 3 MICUXOJIOTIYHOI TOUKU 30py BUKOHABCHKA
iHTeprperanist Oy1yeTbcs HE Ha T PO3PI3HEHHX,
JIUCKPETHHX aKTiB XyIOXKHBOTO aHAIi3y Ta CHHTE3Y,
a Ha OCHOBI €IHOCTI CKJIQJHOTO TIPOIIECY aHAII3y
gepe3 CHHTE3 — 11 1 € MeXaHI3MOM Oy/Ib-5IK0T TBOPIOT
mismeHOCTI. «He aHanmus u cuHTE3, B3ATHIE CAMH I10
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cebe, a aHaIU3 Yepe3 CHHTE3 — BOT, YTO POXKAACT
XyJ0)KECTBCHHO OTIPABIIaHHEIC, 4 HE CITyYalHBIC J10-
crmkeHusy [8: 196].

CuHres, sk BUTIKa€ 3 i€l popMyIH, € IiTiCHIM
00pa3oM My3HYHOTO TBOPY, IKUH MoXke OyTH cdop-
MOBAaHUI IIPH MIEPIIOMY NPOCITyXyBaHHI HAa eMOIiH-
Hiit ocHOBI. [1]e He mToCKOHAM, He3aBePIISHNH BiH
MO’KE CTaTH «MasikoM» Yy Bi100pi 3ac00iB BUPa3HOCTI.
[otpoxu OyyeTbest HOBE O1IbII TOCKOHAJIE YSIBJICH-
HSl, SIKE BXKE HE Ma€ «OLTHX TUIAMY, TOMaTbOBYIOTHCS
BCl BUpa3Hi aerani. Take ysSBICHHS € CYMiCHAM 3710~
OyTKOM Iiefarora Ta y4ss i, 000B’I3KOBO Ha co0i
Hece BIIOWTOK iHAWBiMyalbHOCTI OCTaHHBOTO. I,
SIKIIO I[€ TaK, TO MAEMO IPABO TOBOPUTH PO TBOPUU I
XapakTep IeJarorivHoro mpouecy.

Jlpyruii miaposain aHamizy My3u4HOTO TBOPY
Ma€ Ha METi BUSBUTH BHYTPIIIHIO TiaJIEKTHKY 3aC0-
01B BHpa3HOCTI: iX 00’ €KTUBHICTD i Cy0’ EKTHBHICTD,
y3araJpHEeHICTh Ta KOHKpeTHicTh. He 3aBxu nena-
TOTH 3BEPTAIOTh yBary Ha 00 ’€KTHBHUI XapakTep
3ac00iB My3HYHOI BUPA3HOCTI, iX iCTOpUYHY 00Y-
MoBIeHICTh. OJIHAK, IHO/I TITbKU TAKUH MUISX IPH-
BOJIUTH JI0 PO3KPUTTS 0ararboX sIBUL Y My3UIHOMY
mucrenTsi. Hanpukman, y mponeci ictoppuaHoro
PO3BUTKY (QoOpTeniaHHOI My3UKH OKPEMHUM Jajgam
Ta TOHAITBHOCTSM CTaja MPUTAMaHHA NICBHA EMO-
niiino-o0pasHa cepa. He BumagxoBo BigMi4arTh
€JTHICTh NICUXOJIOTIYHOIO MiATEKCTY TBOPIB HAITUCA-
HUX Yy 0 MiHODI, a came y «llareTndniii coHaTi»,
«32 Bapiamisx», conarax Ne 5 (op. 10) ta Ne 32
(op. 111), Tperromy kormEpTi (0p. 37) JI. berxo-
BeHa, y aBaHafsaTomy etromi @. [llonena, y conari
JI. berxoBeHa (op. 57) Ta iH.

OO0’eKTUBHICTb Ta y3arajJbHEHICTh BHPa3HUX
3ac00iB He mependavae, OaHaK, iX OAHOOIYHOTO, HEO-
cobucroro TaymadeHHs. HaBmaku, BigoOpakarodun
JIOCUTBD HIMPOKE KOJIO ICHXOJIOTTYHOTO CTAHOBJICHHS
1 B IIbOMY CCHCI SIBJITFOYUCH y3aralbHEHOIO JIAHKOIO,
3aci0 BUPa3HOCTI B 3M03i I0CATTH BUCOKOTO CTYTICHIO
KOHKpETH3aLlil, BTLIIOI0YH HETIOBTOPHY 1H/IMBI Ty ailb-
HICTh MUTIIS. Y TAKHX BHITIA/IKaX BUKOHABELb KOPHC-
TY€ETBCSI 0OCOOHCTOIO YSBOIO TIPO CYTHICTH 3aBIaHHS,
BinOmparoun cBinomMo abo iHTYITHBHO MOTPiOHI HOMy
XyJ0KHI 3aCO0H.

TakuM 4MHOM Yy mpoleci BiOOpY BUHUKAE
€JIEMEHT Cy0 €KTUBHOCTI. SIKIIO TOpIBHATH pi3HE
BUKOHABCHKE TJIYMa4deHHsI OHOTO TBOPY PI3HUMH
apTHCTAMHU-BUKOHABIISIMH JIOXOIMMO BHCHOBKY, 110
I 0COOUCTA BIJIMIHHICTH iHTEpHpeTarnii 00yMoB-
JICHA Pi3HOIO YSBOIO PO POJIb Ta 3aBIaHHS 3aCO0IB
My3W9HOI BUpa3HOCTI. Ll pi3HHIS B yABICHHSIX
PO MY3WYHUH TBIp OyIyeTbcs Ha T 0COOHCTOrO
IHAWBITyaTbHOTO COPUHHSTTS.

Tpertiii migpo3aia aHamizy — 1€ 3HAXOMKCHHS
CTYyAEHTOM BUKOHABCHKHX 3aC00IB, IO BiAMIOBIAIOTh
caMme I[bOMY MY3HYHOMY TBOpY. [HIIMMHU clioBamu,

Tpeba MOSCHUTH, SIK XyZOXHiM 00pa3 MpakTHIHO
peastizyeThCsl, pO3KpUBAETHCS 3ac00aMu, 30KpeMa
miaHicThYHOi TexHiku. [le# migpo3ais MiCTUTH B
co0i1 NMOsICHEHHS Ta [0Ka3 PI3HOMAHITHUX NPUHOMIB
MaHICTUKH, BUKJIaIaHHSI METO/IIB pOOOTH Ha/I HUIMH,
aHai3 BIOUyTTiB y MalbILIX, PyKax, KOPITyCi, 10
BHHUKAIOTHh NP BUKOHAHHI MY3WYHOI KOMIIO3HII.
Croi1 TaKOXK MOXKHA BIJJTHECTH PEKOMEHJAIIIT 1010
IPUCTOCYBAHHS) 1HAWBITyabHUX MOXJIHBOCTEH
YYHS 10 BUMOT TBOPY (HAIpPUKIAJ, PO3MOALT (hak-
TypH, miAOip 3pyYHOCTI aIUIiKaTypH TOIIO).

BucnoBku. Kaxxyun nipo BceOiuHUH, MiTicCHUI
aHaJTi3 He MOYJIMBO MaTH HA yBa3i TUTbKU JOKIaHUI
MY3HKO3HABYHI PO3IIISA My3UYHOTO TBOPY. MOBHA
IHTEpIIpeTallis HOBUHHA MaTH NPAaKTUYHY I[IHHICTB,
KOHKPETHY ITeIaroTiyHy METY: BUXOBAHHS aKTHBHOTO
TBOPYOTO BiTHOMICHHS IO My3HKH 110 BUKOHYETHCS,
(hopMyBaHHS HABUYOK TIEIaTOTIYHOTO MUCIICHHS CTY-
JieHTa, moOyyBaHHs EPCIEKTHBHOTO TUTaHy poOOTH
HaJl TBOPOM, PO3BUTOK (haxoBoi 00pa3HOI MOBH.

TakuM YMHOM, MTOHATTS «MOBHA IHTEpIIpETa-
Iis» BHUKOPUCTOBYETHCSA B €CTCTUYHOMY CCAHCI K
IUISAX 10 PO3KPUTTS XyHAOKHBOTO 00pa3y My3UIHOTO
TBOPY, Ta y TICHXOJIOTO-TIEAArOTIYHOMY — SIK 3aci0
PO3YMOBOI HisSTBHOCTI, IO CTUMYIIIOE€ PO3BUTOK
MUCIICHHS CTYICHTA.

IlepcnexkTnBH NoAAJbIINX JOCTITKeHb. J[0-
CJIJDKCHHS JAHOT TEMH B MOJANBIIOMY BOAYaeThCs
y TPOBEICHHI METOJMKO-BUKOHABCHKOTO aHAJi3y
OKPEMO B3ATHX MY3MYHUX KOMITO3UIH IS TyXO-
BHX, CTPYHO-CMHYKOBHUX Ta aKaJeMIYHIX HAPOIHUX
IHCTPYMCHTIB, 3 METOIO BUILJICHHS HAHOLIBII CTICITH-
(IYHMX 03HAK JAHOTO BULy aHANIZY y cdepi pi3HHUX
IHCTPYMEHTAJIbHO-BUKOHABCHKUX CIIeHiami3ariii.
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