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Bensix H. Teoperuyna cnapgmuua Muxaiiaa Boiiuyka.
ABTOp JOCIIKY€e TEOpeTHUHY caamuHy Muxaiina boiuyka.
WneThes mpo cTaTTi, MPUCBAYEHI PO3BUTKY peCTaBpaliiHOL
cnpaBu nodarky XX cT. B YkpaiHi, Ta ODIAA0BI HOTaTKH 3 BU-
CTaBKHU XYJIO)KHBOTO HapoJHOTO npomucity 1912 poky B Konomui.
Jliana3oH TEOPETHYHHX HAMPALOBAHb BHUIATHOTO XYIOXKHHKA
OXOIUTIOE HE Jy’KE MIUPOKHH IUTACT AOCITIKEHb, aje SKUH €
BKpail BYKJIMBUM TSl BUBYCHHSI Ta JOCIIKCHHS OTO TBOPYOTO
Mmerony. M. Boiluyk sk XymOXHHK, BUCHHUIl, eaaror NMOOKO
aHaizye XygoXHi (GOpPMH JaBHBOTO 1 Cy4aCHOTO HOMY MHCTENT-
Ba, HAMAraeThCs Mi3HATH MPHPOAY 0OPA30TBOPIOrO MUCTEITBA.
JletanbHy 00I3HAHICTH Y TOHKOIIAX PECTaBpallii, Opi€HTyBaHHS
Ha IPOBIIHI TeHeHLIi cBoro yacy BusiBisic M. boliuyk y crarri
«Heckonpko 3aMedaHuii 0 MOBOLY PECTaBPALMU KUBOIHCH B
Poccumy». TBopua i TeopeTHuHa IisibHICTh Muxaiina boituyka,
sika y riepiox 1910-1914 pp. nos’s13aHa 31 JIbBOBOM, € CBOEPiTHEM
BiZTOOpaKEHHSIM JMHAMIKH CKIaJIHUX CYCHITbHO-MONITHYHHX 1
KyJIBTYPHO-MHCTEIBKUX TIponeciB mepmroi monoBuHu XX CT. 1
BEJIMKOIO MipOIO BU3HAYNIIA OCHOBHI TCH/ICHIIiT PO3BUTKY TBOPUOT
Ta MEJaroriyHoi AisUIBHOCTI Xy[AOXKHHKA Y HACTYIHOMY Iepioni
HOTO XKHUTTEMNCY — KUIBCHKOMY.

KuarouoBi ci1oBa: TeopernuHa crmajgmuHa, MyOIimUCTHKA,
HEOBI3aHTH3M, My3eiiHa pecTaBpalis, Muxaiiino boituyk.
Bensax H. Teopernuyeckoe nacinenne Muxaunia Boiiuyka.
ABTOp HcClelyeT TeopeTryeckoe Hacnenue Muxauna boifuyka.
Pedb et 0 CTaThsX, MOCBSIICHHBIX PAa3BUTHIO PECTABPALIUOH-
HOTO fiena B Hadane XX Beka B Ykpanue, 06 0030pax BBICTaBKH
XyJIO’KECTBEHHOTO HApOgHOTO IpoMsbIcia 1912 roga B Komomsie.
/JlnanasoH TeOpeTHYECKUX Pa3padOTOK BHIIAIOIIETOCS Xy/I0KHHKA
OXBaTbIBAaeT HE OUCHb MIMPOKUH IIIACT HCCIEIOBAHUH, KOTOPBIH
SIBISIETCS B TO )K€ BPEMsI KpaifHe BaXKHBIM I U3YYCHHUS M HC-
CJIEIOBAHMS €70 TBOPUECKOTO MeToAa. M. boiiuyk Kak XyJO/KHHUK,
YUEHBIH, ITeJ]aror [Iy00KO aHATM3HPYET XYA0XKECTBCHHbIE (POPMBI
JIPEBHETO M COBPEMEHHOTO €My HCKYCCTBa, IIBITAeTCS OCO3HAThH
HPHPOY U300pasHTeNbHOTO HCKyccTBa. [1opobHyto ocBeroM-
JICHHOCTh B TOHKOCTSIX PECTaBpaIld, OPUEHTHPOBAHHYIO Ha
Be/IyIlIHe TeHACHIIMH CBOETO BPEMEHH, XYJIOXKHHK PacKpbIBacT
B cTaThe «Heckonpko 3aMedaHuii 0 MOBOIY PecTaBpAIHU K-
BorucH B Poccnmy. TBopueckas 1 TeopeTnyeckas AeTeIbHOCTh
Muxanna Boitayxa, koTopas B mepuon 1910-1914 ronos cBs3ana
co JIbBOBOM, SIBJISIETCS CBOCOOPA3HBIM OTPAXKCHHEM AMHAMHKHU
CJIOXKHBIX OOIIIECTBEHHO-TIONUTHISCKUX U KYIIETY PHBIX IIPOLIECCOB
niepBoif mooBuHBI XX BeKa H BO MHOTOM OIPEZIEIseT OCHOBHBIE
TeHJICHI[IY Pa3BUTHUS TBOPYECKOH I [eJarOrNIECKOH AesTeNbHO-
CTH XyIO’)KHHKA B CIIC/IYIONIEM TIEpUOJIE €ro ouorpaduu.
KiioueBble ciioBa: TeopeTHuecKoe Hacleaue, MyOIHIICTHKA,
HEOBU3aHTHU3M, My3eiiHas pecraBpauus, Muxaun boiiuyk.
Behyakh N. Theoretical heritage of Mykhailo Boychuk
(1910-1914).

Background. The theoretical heritage of Mykhailo Boychuk is the
articles devoted to the development of the restoration business of
the early twentieth century in Ukraine and survey notes from the
exhibition of artistic folk crafts in 1912 in Kolomyia. The range
of theoretical works of an outstanding artist does not cover a large
amount of research works, but is extremely important in the study
and research of his creative method.

Objectives. The objective of the article is to analyze the formation
of M. Boychuk’s creative method during the “Lviv period” on
the basis of his theoretical and journalistic heritage, to follow its
direct influence on the development of the basic provisions of
the curriculum for students of the M. Boychuk’s workshop of the
Ukrainian Academy of Arts in Kyiv (later the Kyiv Art Institute).
Methods. The comparative-typological method of analysis of
creative personalities, their one-size-fits-all approach of cogni-
tion (the creative and theoretical part of the talent) acquires an
ever growing art-interpretational manifestation, through which
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it becomes possible to reproduce the specific, related features of
the artwork of outstanding artists of the fine art of the twentieth
century. This range of personalities includes the figure of an artist-
founder of the current of Boychukism in the Ukrainian modernism
Mykhailo Boychuk. Art historians while studying and analyzing
the creative heritage of the artist, often choose the comparative-
typological method of analysis. To study his theoretical heritage,
the methods of scientific research of texts were also selected, in
particular, the method of classification. This method contributed to
a detailed study of the theoretical heritage of the artist, its division
by subjects and issues.
Results. Mykhailo Boychuk studied and understood well the
orientation of the new Western European art, the new artistic tasks
and trends, which allowed the artist to develop his own path in
the art of the twentieth century. K. Slipko-Moskaltsiv says that
in his first monograph about the creative work of M. Boychuk,
published in Kharkiv in 1930. “Boychuk’s deeper understand-
ing of the latest artistic trends helped him not to lose sight of
his own path” [29, p. 12]. He, as an artist, a scientist, a teacher,
deeply analyzes artistic forms of ancient and contemporary art,
tries to get to know the nature of fine art. He manifested himself
as a research scientist and analyst. Among his theoretical works,
we shall name the articles devoted to the issues of restoration of
works of art, the development of folk crafts and professional art
of the early twentieth century, reflections on the development of
contemporary art and monumentalism, the curriculum developed
by him for the students of the Kyiv Arts Institute, reflections about
art (recorded by his colleagues and students). A detailed knowledge
of the nuances of restoration, orientation on the leading tendencies
of his time reveals M. Boychuk in the article “Several remarks
on the restoration of painting in Russia”. The artist analyzes in
detail the development of the restoration business in the Russian
Empire, finds a number of drawbacks in the restoration business
and identifies a number of leading trends that formed the basis
of museum restoration in Ukraine in the early twentieth century.
M. Boychuk takes achievements in the field of restoration in the
countries of Western and Eastern Europe as the basis.
In the suggested article, we will focus only on some of the most
important stages of Mykhailo Boychuk’s theoretical activity. Some
of the main trends are worth highlighting here, which are aimed at
research work (development of restoration business), artistic criti-
cism (an overview of the exhibition of folk crafts in Kolomyia),
and reflections on the development of art from ancient times, which
are available to us thanks to the notes by Ye. Bachynsky and some
students of M. Boychuk. The creative and theoretical activity of
Mykhailo Boychuk, which in the period within 1910-1914 is
connected with Lviv, is a peculiar reflection of the dynamics of
complex socio-political and cultural-artistic processes of the first
half of the twentieth century, and largely determined the main
trends in the development of creative and pedagogical activities
of the artist in the next period of his life history — in Kyiv.
Reflections by Mykhailo Boychuk on the role of art in public life,
about the formation of the Ukrainian style in art were not only
timely, but also solved more than purely “Ukrainian issue”, al-
though a special value of his artistic heritage was emphasized, and
became the basis for the creation of his school of monumental art.
Conclusions. The curriculum of monumental painting suggested
by M. Boychuk includes the main postulates from his theoretical
works of the “Lviv period of creativity”, which can be worded
in five postulates:
1. Achievement of the synthesis of art with the principles of
monumentalism.
2. Monumental painting was largely due to the architectural
environment (shapes, volumes).
3. Awareness of the artist with other art forms (graphics, ceramics,
book-miniature).
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4. Achievement of creative searches by a collective method. He
believed that without a discussion there could be no unity of
thought.

5. Mandatory use of artistic experience of past eras.

Mykhailo Boychuk made his mark on the Ukrainian art and culture

primarily as the founder of the school of monumental art of the

twentieth century, the outstanding painter, educator, researcher
and art critic, popularizer of the Ukrainian art. In addition, he
largely contributed to the formation of the collection and design
of permanent exhibition of the Museum of Taras Shevchenko

Scientific Society in Lviv, to the development of museum

restoration in Ukraine (his students became the leading restorers).

As an art critic, he drew attention to the role and place of folk art

in the formation of a professional one, which contributed to the

revival of the cultural and intellectual movement in Ukraine in
the first three decades of the twentieth century.

Thus, a deep study of the creative path of M. Boychuk, his

theoretical heritage of the “Lviv period” will make it possible to

convincingly present this period of artist’s work as a forming one
in his further activities.

Keywords: theoretical heritage, journalism, neo-Byzantism,

museum restoration, Mykhailo Boychuk.

IMocTtanoBka nmpodaemu. Muxaiino boiuyk
HE JIMILIE 3aCHYBaB HOBUU HAMpPSM B yKpPaiHCHKOMY
muctenTBi XX CT., «00WYyKi3M», a i CBOEO TBOP-
4010, TIEArOTiYHOI0 1 TEOPETUIHOK isIbHICTIO
JIOJIYYHUBCSI IO CTBOPEHHS IIITICHOT, TEOPETUIHO
0OTPYHTOBaHOI KOHIICTIIil PO3BUTKY YKPaiHCHKOTO
MUCTEITBA.

Tox TBOpYa Ta TEOPETUYHA CIIAALIHHA BHIAT-
HOTO XY/IO)KHHKAa BHMArarOTh BUBUCHHS Ta OCMUC-
JICHHS, 30KpEMa Ba)KJIMBO BHUSABUTH, K (POPMYBaBCS
TBOPYHI METOA XYIOKHUKA. Apke QeHoOMeH OoH-
YyKi3My Ma€ BEJIMYC3HE 3HAYCHHS ISl YKPATHCHKOT
KyasTypH XX CTOJITTS 1 € HETIEpeCIIHNM HaIliOHATb-
HUM SIBHIIEM B oOpa3oTBOpuoMy MHCTeNnTBi. J[o-
KJIaJTHE JTOCIIKCHHS TCOPETHYHO-TYOTIIIUCTHIHOT
cnagmuan Muxaiina boliuyka gae 3mory mimoine
BHUBYUTH Pi3HI acIeKTH Horo mpodeciiitHoi misuib-
HOCTI Ta 3pO3yMITH, 5K BifOYBanoCs CTaHOBICHHS
HOT0 SIK Xy/IO’KHHKA, 30KpEMa BIIPOJOBX MApU3BEKOTO
Ta JHBIBCHKOTO MEPiofIiB TBOpYOro Nuisxy. [Ipu Bu-
BYCHHI TCOPETHYHUX HATIPAIFOBAHb BUMAIILOBYFOTh-
CSl OCHOBHI IIPUHITUITH XyJZOKHBOT'O METOAY MHTIIS.

TeopeTnyHa cnaAIIuHa XyJOXXHHKA € HEBe-
JMKOI0 3a o0csiroM. Lle crarTi Ha TeMy PO3BUTKY
HapoJHOTO Ta MPOQeCiHHOr0 MUCTENTBA YKpaiHH
moyaTky XX cT., popMyBaHHs pecTaBpailiitHoi
CIIPaBH TOTO YacCy, a TAKOXK CIiCTOJSIPiH, 3aUCH Ta
CIOTaa YYHIB, HABYAJIbHI TPOTPaMH, BUCTYIIN Ha
koH(epeHmisax Ta iH. Ili MaTepianu po3KpUBAIOTH
GararorpanHicts nocrari boiiuyxa.

Muxaiino boiiuyk n06pe po3ymiB cripsiMoBa-
HICTh HOBOTO 3aXiJIHOEBPOIEHCHKOTO MHUCTEIITBA,
HOBI XyJOXHI 3aBAaHHs Ta Tevii. Lle mamo 3mory
MUTITIO BUPOOHUTH BJIIACHUH MUIIX Y MUCTENTBI XX
cromitts. ITpo 1ie roBoputs K. Crimko-MockabliiB
y nepuiii monorpadii npo TBopuicte M. Boituyka,
Bupaniil y Xapkosi 1930 p. «I'mubme po3ymiHHA
BoliuykoM HaltHOBIMIMX MHCTEIBKHAX TEYid HOMO-
MOIJIO HOMY HE PO3TyOHUTHCH 1 CTaTH Ha BIIACHHIMA
nursix» [29, ¢. 12]. BiH Sk XyIo)XHHK, HayKOBEIb,
Tearor IMOOKO aHai3ye XyIOXKHI OPMH JTaBHBOTO
i cy4acHOro oMy MUCTELTBA, HAMAra€ThCs IMi3HA-
TH TPHUPOAY 00Pa30TBOPUYOTO MHUCTEITBA. 3 HOTO
TEOPETUYHHX HAIPAIIOBAHb BapTO 3TrafaTH CTATTIO
«3 nHaroau Konomuiicbkoi BUCTaBH YKpPaiHCBKOTO

JIOMAIIHBOTO TIPOMHUCTY» [5], 1€ aBTOp KPUTHIHO
OITiHIOE €KCTIOHOBaHI MpeaMeTH pemecia (pi3noa,
TKaITBO, KEPaMiKa TOII0), HAMATa€ThCS MIPOTHO3Y-
BaTH PO3BUTOK HAPOJHHUX IMPOMHUCIIIB Ta MUCTEI[TBA
3arajaoM Ha no4arky XX CT.

OOi3HaHICTh y TOHKOIIaX pecTaBpallii Ta Bjac-
Hy CIpSIMOBaHiCTh Ha IIPOBiIHI TEHACHIII{ CBOTO Yacy
BusBisie M. Boituyk y crarti « Heckonpko 3aMedanmit
10 MOBOAY pecTaBpaluu xkusonucu B Poccum» [9].
XyZOKHHUK TOKJIATHO aHATI3YE PO3BUTOK pecTaBpa-
niHo1 cipaBu B Pocilickkiit iMmepii Ta ii mpoGemu,
a TaKOX BH3HAYA€ HU3KY MPOBIMHUX TEHACHLIN y
pecTaBpairii Ta KOHCepBaIlii TBOPiB MUCTEIITBA TOTO
gacy — IO IMi3HIIIe CTaJIi OCHOBOIO My3€HHOT pec-
TaBpaii B Ykpaini Ha nouyarky XX CT.

AHaJi3 ocTaHHIX AocTiTKeHb. 3aBIJKU Bi-
JIOMUM HAayKOBIISIM, IO JTOCTiPKYBalld TBOPYICTh
Muxaiina Boituyka, cborozsHi npeacrapieHo Y4AMao
6ibmiorpadivamx Ta apXiBHHX JKepen. Lle qae 3mo-
Ty JIOBOJI JOKJIATHO PEKOHCTPYIOBATH JKUTTEBUH 1
TBOPYHMH NIUISIX XyAOXKHHUKA. AJle 3aJTUIIAI0ThCS 1 0111
IUISIMH, TIEpeyciM KOJIHM HAETHCS PO TEOPETUIHY
CHAJIINHY XyIOKHUKA, aJKe OKPEMUX JIOCIIIKEHb
HEMae.

BaxxnuBuM 3pynieHHSM y BHUpilIeHHI i€l
npobOieMu cTanu myOsikamii Ta J0CHiIHKeHHS
O. Pinxo [25; 26; 27], H. Ilpucranenko [21; 22],
JI. Coxoumrok [30; 31], €. Bauuncskoro [2],
S. Kpasuenka [17], M. Mymunku [19], T. Tum-
yeHko [33; 34], I. baprim [1], O. FOpunmms [36] Ta
iH., sIK1, IOTIpaBa, JUIIE JOTHYHI 10 OKpECIeHOT
y cTarTi mpobiaeMH.

Teoperuuna cnagmuna M. Boliuyka 3a-
CIyTOBYE Ha OKpeMe AOCHimkeHHs. biorpadidni
Matepiaiau, HeaTpuOyTOBaHi Ie TBOpUi poOOTH Ta
6i0siorpadivHi papuTEeTH BiIKPUBAIOT IEpe]] HAMH
IiKaBy CTOPiHKY Oiorpadii XymoKHUKA.

MeTta cTarTi — mpoaHarizyBatu popmy-
BaHHs TBOopuoro merony M. Boituyka min uac
JIbBIBCHKOTO TIEPiOAY Ha MiJICTaBi HOTO TEOPETUIHO-
nyoninucTudHoi cnagmuau. [IpocaigkyBaTu
OesnocepeaHiil 1l BIUIMB Ha BUPOOJIEHHSI OCHOBHUX
MTOJIOKeHb HaBYAJIBHOI MPOTPaMU JAJISl CTYIEHTIB
maiictepri M. boliuyka Ykpaincbkoi akagemii
muctenrBa B Kuei (mi3nime — KuiBcbkuii
XyIoKHIH iHCTUTYT). [TopiBHSIIBHO-TUTIONOTITHII
METOJ aHaji3y TBOPYUX OCOOMCTOCTEH Ta iXHIiH
yHIBepcaJlbHUH crocid mi3HaHHA (TBOpYa i Teope-
THYHA CKIIQJI0BI TAIAHTY) HAOYBAIOTh yce OibIIOro
MHCTEITBO3HABYO-IHTEPIIPETAIIIHHOTO TIPOSBY, 3a-
BISIKH SIKOMY CTa€ MOXJIMBHM BiIITBOPUTHU ITHTOMI,
CITOpiTHEHI O3HAKW TBOPYOCTI BHUIATHUX MHTIIIB
o0OpazoTBOpuOro MucTenTBa XX CT. JI0 IhOTO KOJIa
0COOMCTOCTEH HANEKUTH 1 MOCTATh XYJOKHUKA —
3aCHOBHHUKaA Tedii 00idyKi3My B yKpaiHCBKOMY
MonepHi3Mi Muxaiina boitayka. MucTenTBo3HaBIli,
BHBYAIOYU Ta aHATI3YFOYH TBOPYY CHAIIMHY MUTIIS,
4acTO OOMPAIOTh caMe MOPiBHILHO-THUITOJIOTIYHUI
MeToA aHaizy. JIJIst o CITiIKeHHs HOTO TeOPETUIHOT
cnaJmuHA O0paHO TaKOX METOJU HayKOBOTO
JIOCITIKEHHS TEKCTiB, 30KpeMa MeTo] Kiacudikarrii.
Ileit MmeTon mae 3MOry OOKJIAAHO BUBYHTH TEOpe-
TUYHY CHAUIMHY XYJOXKHHKA, PO3MOAUTUTH 11 3a
TEMAaTHKOIO Ta MPOOIEMATHKOIO.



Buksiaa ocCHOBHOrO Marepiajay d0CTil:KeH-
HAA. Y TPOMOHOBAaHIN CTaTTI 3yMHHUMOCH JIHIIE
Ha OKPEMHUX HAWBAKIMBIIIMX €Tarmax TeOPETUIHOL
nisuteHOCTI Muxaiina Boituyka. TyT BapTo BUOKpe-
MHUTH KiJTbKa OCHOBHHMX HAmpsIMiB: JOCIiTHUIIEKA
riparist (PO3BUTOK PECTaBPAIiHOI CIIPaBH ), XyJIOXKHSI
KpUTHKA (OIVISA] BUCTABKH HAPOIAHOTO MPOMHUCIY B
Komomui) Ta po3mymMu mpo pO3BUTOK MUCTEIITBA Bij
HaWIaBHININX YaciB 0 TIOYaTKy X X CT., IKi JJOCTYITHI
HaM 3aB/siku HotatkaMm €. baunncbkoro [2,¢. 16-21]
Ta yuHiB M. bouiuyka [4; 12; 22; 34]. TBopua #
TeopeTHYHa AisUTbHICTh Muxaitna Boiiuyka, sika y
nepion 1910-1914 pokis nos’s3ana 31 JIbBoBOM, €
CBOEPITHUM BiJOOPKEHHAM JAWHAMIKU CKJIATHUX
CYCHITBHO-TIONITHYHUX 1 KyJbTYpHO-MHCTEI[BKUX
mpoIieciB nepiroi moaoBUHU XX CT. i BEITUKOI Mi-
POIO BH3HAYMIIA OCHOBHI TEHICHIIIi PO3BUTKY TBOP-
40i Ta MeJaroriyHoil TisUTPHOCTI XyIOKHHUKA B Ha-
CTYIHOMY IIepioii HOr0 TBOPUOCTI — Y KHIBCHKOMY.

3HayHWH BIUTMB Ha (OPMYBaHHS YSIBICHB
M. boiiuyka mpo 3acaau pecTaBpallii CripaBuiIo
cnisnikyBanHa y 1910-x pp. 3 BiZOMHMHU TEOpeTH-
Kamu pectaBpailii B Pociiicekiit immepii — 1. A-
HanouM, M. Pepixom i 1. ITokpumkiaum. Takox
BeluKe 3HaueHHs a1 M. Boifuyka-pecraBparopa
MaJli OCOOUCTI KOHTaKTH 3 JisT4aMHU YKpaiHCHKOI
kynerypu — A. llentuupkum, M. ['pymieBcbkum,
I. CBenuinpkum, B. Kpuaesceknm, K. Illepouskum
Ta iH. L{i 3HalioMcTBa Jajld MOXKJIMBICTH 30JM3HU-
THCS 3 HAYKOBUMH ¥ KYJIBTYPHHMH YCTaHOBAMH
(apXeoJNIoriYHUMH, ICTOPUYHUMH, peCTaBpaiiHIMU
TOBapUCTBAMH TOIIIO).

V srapaniii Bume crarti M. Boituyka mpo
pecTaBpalliiiHy cripaBy JOCHTb JOKJIaIHO OIHCAHO
POOOTY caMoTo XyJTO)KHIKA HaJ PECTaBPAIi€l0 iKOH
y Hamionansaomy my3ei y JIpBoBi. M. Boiiuyk He
TOpKaBcsl THUX Miclb, ae (apbu Oyno ayxe maio,
mo06 ime Oinplne He 3pyHHYBaTH, HE OITOBHIOBAB
i MIiCIISI BIACHAMH HPOKJIAAKAMHA YH JOAATKOBUM
JIEBKAaCOM, He ITPpacyBaB IIPACKOI0 iKOHY, 11100H 11030y-
THCH TMYXHPIIIB, 1, BPEIITi, HE 3aCTOCOBYBAB ONi(H,
sIKa pyHHY€ MOBEpXHIO. Takok HE BUKOPUCTOBYBAB
Hi HAIIATHPHOTO CIIUPTY JUISI OYHIICHHS 3a0pyIHEHb,
Hi iHmMX HeeekTuBHUX 3ac00iB. M. Boitayk myxe
pETeNbHO aHalli3y€e OCHOBHI ITPOIIECH PecTaBpallii Ta
KOHCepBalii ikoH [9, ¢. 220-222]. [TinTBepKeHHSIM
oMy € ikoHa «Po3n’aTTs»» (mepeBo, Temmepa, 1730-
Ti pp.), Ky M. boifuyk BimpecraBpysaB 1912 p. B
Hauionansnomy mys3ei y JIbBoBi. PecraBpauiiitnuit
neBKac Oyiio MOKJIafeHo BHOIPKOBO, Yy CEMaHTHIHO
BOKJIMBUX MICIIIX 300pakKeHHs, 1 3aTOHOBAHO aK-
BapeJUIIo, TaK 3BaHUM HEUTpaibHUM ToHOM. OTXe,
JIOTiYHO MPHUITYCTUTH, 10 M. boiiuyk cBimomo yHH-
KaB PEKOHCTPYKTHBHHX JOTIOBHEHB )KHBOIMICY, IPO
110 BiH 3a3HAYa€ TaKoX y cBoil crarri. OcobnuBy
yBary XyIoXXHHK 3BepTa€e Ha HempodecioHali3zM y
pecTaBpamiiHiil cpaBi, 30KpeMa HaroJIONIye Ha
TOMY, IO [I¢ PYWHYE XYTOKHIHA TBIp «TipIie BOTHIO,
BOIH 1 3y0a gacy» [9, c. 222]. ITume mpo pecTtaBpa-
TOpIB, SIKi HE BOJIOJIIOTH CTAPOBHHHUMH TIPUHOMaMHU
ncbMa i ToMy 3iMKpsOyIOTh BEpXHiil ap JaBHBO-
IO JKUBOTIMCY, BBOKAIOUH, IO II¢ IMI3HIIMII 3aIUCH.
Boiiuyk BHCIOBIIOE TPUBOTY 3 MPUBOAY TOIO, IO
pecTaBpaTopH, MONPH CydacHe 0ararcTBO HaAyKOBUX
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BIIKPHUTTIB, YIIEPTO MPOTOBKYIOTH KOPHCTYBATHCS
N1a0JIOHHUMH, HEJOPEYHIMH W Majo MpoayMaHHU-
MU CII0CO0aMu TpaTulliifHOl pecTtaBpariii (iineTbes
PO 3aCTOCYBaHHS HAIIATHPHOTO CHHPTY, HUOYII,
cnyHY, omiyBaHHS iKOH MiCIs pecTaBparii Tomo).
M. Boituyk 3ayBaxkye, [0 OCTAHHIM 4YaCcOM IIOMITHO
MiBUIIUBCS 1HTEPEC JO CTAPOBHHH, i BHCIOBIIOE
HAaJIi10, IO IIeH MPOoIIeC TaKOX 3a4€ITUTh | MUCTEIITBO
pecrasparlii, BACBITJIMTH yCi HOT0 HasIBHI IPOOJIeMH.
«AJDKe 3pyHHYBABIIH pa3 y JaBHEOMY IIPEAMETI Te,
II0 B HBOMY € CYTTEBHM 1 € TMTHO IPEKPACHUM, HiKOJIH
HE BIJTHOBHUII HOTO CIPABXHBOTO JIUI» [9, ¢. 222].

IIpo cran pecraBpailii Takox 6araro ToBif-
yemocs 3 emicroispito Muxaiina boriuyka. ¥ nmcti
110 M. I'py11eBChHKOTo BiH JOCHTBH TOCTPO BUCIJIOBIIIO-
€THCS PO KITOHOBHUTEIBCHKY pecTaBparito 2-i moJ.
XIX ct.» (30epeskeHo MPaBOIHC OPHUTIHAITY): «...BKE
TUIKO HAaMapHYBaIM JaBHIAIIUMH JiTamu B KuiBi 1
nocuiganMu B HoBroponi <...> sk mogymaro, o 3
TOTO MOX€ BHITH, TO MEHi Boloccs TyOOM BCTae.
He 3nato, Moxe, sIK-HEOY/Ib BAACTH CsI 3aMI00ITTH Tiit
3arubeni» [19, c. 39].

VY 1912-1914 pp. (3 mepepamu) M. Boitayk
pasom 3 C. Hanenincokoro, M. KacnepoBuuem ta
X. IlIpamm mparroBasii pectaBparopamu y Hartio-
HasbHOMY My3ei y JIbBoBi. Imapion CBeHminbKwiA
y [OBUJIEHHOMY 30ipHUKY «J|BalllATHIATHIITTS
HarmionansHOTo My3ero y JIbBOBI» Ha3mBae pecTas-
pamiiiny npairo M. Bolfuyka «yMieTHUM YHIIICHEM
NaMsTHUKIB cTapuHHOI ikoHOrpadii» [14, c. 5]. Tyt
TaKOXK CKa3aHO, 10 XyAOKHHUK pecTaBpaliiiHi poootn
peryisipHO ipoBouB y 1912—1913 pp.

Terstna TUMYEHKO YiTKO OKpEC/IMIa OCHOBHI
NpUHIANY pectaBparii M. boifuyka: «...aKIeHTo-
BaHICTh Ha KOHCEPBAIlIMHUX 3aX0/Iax 1 Ha TpoIecax
PO3KPHTTS BiJj 320pyIHEHb 1 TOTEMHIJIMX NOKPUBHUX
mapiB; MiHIMaJIBHUAN 00CAT pecTaBpamiiHuX J0TO0-
BHEHb. 3aCTOCYBaHHS MUTIIEM ITPHUHIIHITIB peCTaBpa-
i1 CepeIHLOBIYHOTO CAKPATBHOTO MUCTEIITBA, BiJl-
MIiHHHX BiJl iCHyIOUHX Y TOTOYaCHiH pecTaBpamiiHiit
MPAKTHII (SIKi MO’KHA BiTHECTH IO KOMEPIIIHHOTO Ta
LIEpPKOBHO-apX€EO0JIOT1YHOT0 HAIIPSIMIB pECTaBPaLIii)»
[34, c. 14]. locmimHuI BU3HAYAE T1i TPUHITATIN Ha
OCHOBI 3a(hikcoBaHMX AYMOK M. Boiiuyka mono meti
Ta 3aB/iaHb pecTaBpallii (omyoikoBaHux HUM 1912 p.
y )KypHaJi «Pycckas XymoxKecTBeHHas JIETOIICH 9]
1 BUCTIOBNIEHHX y JucTi 10 M. ['pymeBcpKkoro Toro
x yacy [19]), a Takox indopmanii I. CBeHIinbKO-
ro (y meBiBCEKiH mpeci Ta Bumanasax HMJI) [14].
Cepen MUPOKOTO Aiana3oHy My3eHHOI MisSIBHOCTI
MEPILOTo JOBrOJITHHOTO AUPEKTOPA MY3€I0 JOKTOpa
1. CBeHminpKoro pecraBpariiita crpasa Oyiia OTHUM
13 MPIOPUTETHUX HATIPSIMIB.

Taxox I. CBeHIIIIBKII HATOJIONIYE HA TOMY, IO
M. Boituyk OyB crpaBKHIM 3HABIIEM CBO€I CIIpaBU
i TOBHICTIO 3MiHMB pecTaBpaliifHy podoTy B My3ei.
A Hu3ka TeopeTuuHUX mnpamnp iapioHa CBeHIIIb-
Koro, 30kpema «KoHcepBarlist 1 pecraBpariis icto-
PUYHHX T1aM’ITOK IIEpKOBHOTO MHCTEITBa» (JIbBIB,
1932), cBir4uTh NpO HOro HayKOBE 3alliKaBICHHS
[APHHOIO peCTaBpallii.

M. Boifuyk BBa)kaB pecTaBpallifo OKpEeMIUM BH-
JioM npoeciiHOi MUCTEIBKOT AismbHOCTI. [Ipans B
ray3i pectaBparii BiIIOBiaja TBOPYMM MOIIyKaM
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XyAOKHHUKA, OCKIUTBKH JaBalia MOKIIUBICTD JOKJIATHO
TOCJTITUTH TT1aM’TKH CePEAHbOBITHOTO YKHBOIIUCY.

M. Boiiuyk BUBYaB JaBHE MHUCTELTBO Pi3HUX
eroX 1 KyJbTyp, MepeayCciM Bi3aHTIHChKE Ta NaB-
HbOpPYChKe. BiH BUBYaB 0COOIHMBOCTI CTHITIO Yepe3
JIOCIIDKCHHS 3pa3KiB 1 TIHOOKE CTYNiFOBaHHS TEO-
PETHYHUX TIpallb, OMAHOBYBaB TEXHIKY (peckm Ta
ikoHH. M. Boliuyk BBakaB, 1[0 «apTHCT MyCHUTh Oy TH
PEMiICHMKOM-TBOpIIEM» 1 100pe BUBUUTH «TaiiHy
noOWpaHHS, IPUPSHKYBAHHI ¥ YKUBAHHS CHPHUX
MaTepiaiiBy, Mi3HATH «HATypy KaMeHs, MeTaiy,
JiepeBa, BiIacTuBOCTI (Gap6 i kieis» [27, ¢. 15-16].
'VHUKAI09M MEXaHI9HOTO IIEPEHECEHHS 03HAK CTHITIO
Ha CyJacHUH MaTepiajl, MUTEIb BiTKpUBaB IS ceOe
0COOJIMBOCTI JaBHIX JKUBOMMCHHUX TexHIK. Lle Bia-
KpUBAJI0O IOMY MIMPOKI MOMITMBOCTI JJISI TBOPUUX
MONIYKiB, a OKPIM TOT0, 3HAHHS JaBHHOPYCHKOTO
MaJIIPCTBa JaBajio 3MOTY KpaIlle PO3YMITH, K TOMI
Ka3aJii, XBOpOoOH mam’ ITOK Ta CIIOCOOH iX JIIKyBaHHS
[27, c. 16].

Pecraspaniiini po6oru B Pociiicekiit iMnepii
3 apyroi moa. XIX CT. KOHTPOIOBAN HAYKOBIi-
apxeoyiord. 30KpemMa MpeACTaBHUKU Pociiichkoro
apxeosioriyHoro toBapuctsa (Cankrt-IlerepOypr)
J1. Atinanos Ta B. TTokpOBChKH CTEXHIN 32 pec-
TaBpaliiHUMH poOOTaMH, sIKi BiOyBamcs B YKpai-
Hi Ha To4aTKy XX CT., HAIIPUKJIIAJ 00 IKOHOCTaca
nepksu y c. Jlememi (mix Kozenbiiem), 1o ix 31ii-
caroBamu 1912-1914 pp. M. Boitayk, M. Kacne-
posuy, X. lllpamm. He Oynemo 3ynunsatucs B mii
CTaTTi Ha pecraBpamiiiaux podorax M. Boiuyka
y cobopi cB. FOpa y JIsBoBi (1910-1911); yuacti
B poOoTi Komiciit 3 pecraBpauii Codiiicbkoro co-
6opy B Kuesi (1919-1924), ne Mmutenp po3uuiian
Ta 3aKpimnToBaB Kinbka ¢ppecok XII ct.; podoTax y
YepHIroBi 1moJ0 po3KpUTTS i 3akpimieHHs ¢pe-
COK YCIEHCHKOI MepKBU €IEIBKOT0 MOHACTHPS
(1924-1925, cminsao 3 M. KacnepoBudem) ta iH.
Joknagny iHpOpMaIifo Mpo [Ie MOKHA 3HAWTH B
ny6umikamisx T. TumaeHko.

Po3zgymn Muxaiina Boiiuyka npo ponb Muc-
TEUTBa B CyCHUIBHOMY XHTTi, PO (OPMYBaHHS
YKpaiHCBKOTO CTHIJIIO B MUCTEUTBI OynH HE TiJIbKU
Ha 4aci 1 BEPINIyBaSu HE JHUIIE CYTO KyKpaiHCHKE
MUTAHHSD (X0Y MHUTEIb 1 HATOJOIIYBaB Ha 0COOJH-
Bilf IIIHHOCTI HaIlIOHAJILHOI XYI0KHBOT CIIAIIHY),
BOHH CTaJH HiATPYHTSIM CTBOPEHHS HOTO IIKOJIH
MOHYMEHTAJIEHOTO MUCTEITBA.

[pynryrouncs Ha BHciaoBax M. Boiiuyka,
K. Cninxo-MockainsIiB y MOHOTpadii mpo XymoxKHH-
Ka 3a3Hayae: «MoHyMeHTaicT boldyk, XyToXKHUK-
eMIIpUK, Ha TI0YaTKy CBOIX MHCTEIBKHUX IIyKaHb,
aHaJi3yI09H MHUCTENBKY KYIBTYpPY, HaMarabcs
3HAWOMHUTHCH i3 TUM JIHCHO KISICHYHHM JIOCBIIOM
XyOOKHUKIB, 110 310paHO B ATISHIN OpHAMEHTAIb-
HO-JEKOPAaTUBHUX MOHYMEHTAJIbHUX MUCTEITB
a00 CTaHKOBHMX 3 MOHYMEHTAJbHO-ICKOPAaTHBHUM
HacTaHOBIEHHAM. J{iiCHO, y MINSHITI KOMITO3HUITiH-
HUX PO3B’s3aHb, (PaKTYpHOI KyIETYPH Ta KYJIBTYypH
PHUCYHKY MaiicTpu MHHYJIOTO OyJy MiITHO 030po€H1»
[29, c. 14].

Jlo mporpamMu MOHYMEHTAJIFHOTO MalspCTBa
M. boiiuyka yBIHIIIIIM OCHOBHI MOJIOKEHHS 3 HOTO
TEOPETHYHUX HAIIPAMIOBaHb JIEBIBCHKOTO TEPiory

TBOPYOCTI, SIKi MOKHa c(pOpPMYITIOBATH y IT’ITH TO-

CTynaTax:

1) DOCSTHEHHsI CHHTE3y MHUCTELTBa 3acajaMy Mo-
HyMEHTAJII3MY;

2) MOHYMEHTAJIbHE MJIIPCTBO 3/1€01TBIIOT0 3yMOB-
JIIOETBCS apXiTEKTypHUM cepenoBuieM (popma-
MH, 00’ €eMaMH);

3) o0i3HaHICTh XyAOKHUKA 3 IHITUMH BHIAMH MHC-
TenrBa (rpadika, kepamika, KHIKKOBA MiHIaTIOPa);

4) MOCATHEHHS TBOPYHUX TOIMIYKiB KOJIEKTHBHUM
MeTtonoM. M. Boliayk BBakaB, mo 0e3 AUCKYycCii
HE MOXKe OyTH €IHOCT1 TyMKH;

5) 060B’s13K0BE 3aCTOCYBaHHA XyIOKHBOTO TOCBITy
MHUHYIIUX €TI0X.

[Ile oguH acneKkT TEOPETUYHUX PO3JYMiB
MOJKEMO CIIOCTEepiraTu y cTarTi «3 Haroam Koio-
MHUHCBKOI BUCTaBU YKPaiHCHKOI'O JTOMalIHbOI'O
npomuciy» [5], ne Muxaiino boituyk ornsjgae Bu-
CTaBKy TBOPiB HapOTHOTO XyHOKHBOTO IPOMHUCITY
eTHopeTioHiB 3axiaHoi Ykpainu, Kuiscrkoi Ta [Toi-
TaBCHKOI I'yOepHii. MuTeIb KOHCTATy€e (DaKT Hepo-
(ecioHamizmMy y ¢hopMyBaHHI €KCIIO3UIII] i BinOopy
CaMHX EKCIOHATiB (aBTOPCHKUI MPaBOIKC CTATTi
30epexeHo): «[loBcTae Tenep BETUKHI 3aKOJIOT
PO IITYKY Tail MPOMHCEN; UIIYTH PO CIO CIIPaBy
HaiOibIe HeaxoBi JIroze, a KpiM HUX 1 paxoBsi, Ta
3aMiCTh BHSICHHUTB JiJI0, YAM-OM KOPUCHO OyJo 3a-
HAMaTHCh PEMiICHHKAM i IO 4OT0 iM CTPEMITH, a 90TO
BHCTEpiraTucs, Moo BUKa3aTu XuOW Talk HeJoCTaT-
K1 1X poOOTH — 3aMiCThb TOTO HAaKOIMYYIOTh CHILY
ITyCTUX CIIiB, a IO 32 THM H/Ie XUOHUX BHCHOBKIB.
Ce BBOAWTH B TIOMIJIKY JIOZICH HEe 003HAHOMIIEHUX 3
JIJIOM, @ HaBiTh 0arato i (haXoBUX, TAKKX IO pajii-ou
BIOBOJIBHHUTB BCSIKOTO CBO€IO POOOTOIO 1 3317151 3apO-
OITKIB i APOOIAIOTHCS TIi /T 3ITICYTHH CMaK KyITyIOdH.
CpOro poKy JIydniiacsi Haroga — Ha KOJIOMUICBKIH
BHCTaB1 — PO3TJIIHYTHCH, B IKIM CTaH1 HAXOAUTH CS
mpomrcen Hamoro Hapony B ['ammunni, BykoBuHi i
B [IpaBoOiuniii Ykpaini, B IlontaBcekiii ryOepHii B
TeTepilHiK Horo n1o6i. Ha *aik oHave mOMUIATHCS
ITy’Ke TOH, XTO OyJie rajiaTy, o Ha BUCTaBi BHCTaB-
JICHO HarpaBJy HaioO0pili npeagMeTH pidei, mo y
HAC 3HAITH MOXKHA. 3 TOTO SIK BUOpAHO pivu Ta yHo-
PSAKOBAHO BUCTABY, BUJIHO L0 3aliMaICh CIM J1I0OM
nietantuy [ 3, c. 344]. Cam aBTOp BBaXKa€ BUCTaBKU
XyAOKHBOTO peMeciia HaJ3BUUaitHo moTpiOHUMH it
aKTyalbHUMH: «... 00 KOJK 31 3HAHHAM ylapKeHa
OyJia BUCTaBa, TO IPH TaKiil Haroai MoykHa 6 O6araro
HAaBYHTH CsI 1 peMiCHUKAM, sIK MalOTh B CBOil pOOOTI
CTapaTHCs [0 JIy9HOTO CTPEMITH... Ta # 1 myOnmKa
Moria-6 co0i YCBIJOMHUTH, YOI'O MAa€ BUMAraTH BiJ
peMicHHKIB...» 5, c. 345].

Moro MeToJ1 BUKITa Ty TEOPETHUHOTO MaTepiaty
OyB JI0CUTH IPOCTHM, HaBiTh TyOTILIICTHYHUM, 1 MaB
BEJIMKHI BIUIMB Ha TOIIIITHIO XYIOXKHIO KPUTHKY.

BUCHOBKH 3 1aHOTO J0CTiIKeHHS i mepcnek-
THBH MOAAJIBINNX PO3BiMoK. [TMOOKe BUBUCHHS
TBOpYoro uuisixy M. boiuyka, #ioro TeopeTudHol
CIaJIIIMHY JIbBIBCHKOTO ITEPIOTy ACTH 3MOTY ITEPEKOH-
JIUBO TPEJICTABHTH IICH MEPio] TBOPUOCTI XyIOKHHIKA
SsTK (pOpMOTBOPUMIA J71s1 HOTO MTOAAIIBIIOI TISUTEHOCTI.

Muxaitno boidyk 3aJIMIIIB MOMITHHNA CITiJ] B
YKpailHCBKOMY MUCTEUTBI i KyJIBTYpi IEPEAOBCIM SIK
3aCHOBHUK IIKOJIM MOHYMEHTAJIBHOTO MHCTEUTBA



XX CT., BUAATHUAN XyTOKHHK, TIEJIATroT, JOCIiTHUK
1 XyIOXKHIA KPUTHK, TTOMYJISIPU3aTOP YKPaiHCHKOTO
mucrenTBa. KpiM Toro, BiH 3Ha4HOIO MipOIO JI0-
Ty9uBCs 10 GOpMyBaHHS 30ipKH ¥ 0QOpMIICHHS
ekcrno3umii My3eto HaykoBoro ToBapucTBa iMeHi
Tapaca llleBuenxka y JIbBOBI, 10 pO3BUTKY My3€HHOT
pectaBpairii B Ykpaifi (IpoBiTHIMH pecTaBparopa-
MU CTaJi Horo y4uHi). SIK XyJ0XKHIH KPUTHK 3BEpHYB
yBary Ha poJib i MiCIIe HAPOJHOTO MUCTELTBA Y (op-
MYyBaHHI MPOQECiHHOTO, IO CIIPHSIIO TIOKBABICHHIO
KyJIbTYPHOTO W 1HTEJIEKTyalbHOTO PyXy B YKpaiHi
nepuioi TpeTHHu XX CT.

Benukoro miporo 3aBasku M. Boituyky pec-
TaBpalliiiHa JisUTbHICTh HOTO YUYHIB CTaja OCHOBOIO
(dopmyBaHHA My3eHHOI pecraBpauii B YkpaiHi, a
M. Kacnieposnd i fI. My3uka cTany mepImuMe mpo-
(heciiiHIMU pecTaBpaTopaMu My3eHHOTO HaIIPSIMY B
VYkpaini. OTxe, y 1910-1930-x pp. B Ykpaini Oyio
3aKJIaICHO OCHOBH MYy3€HHO1 HayKOBOi pecTaBpariii.
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