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Toxap M. I. HanioHa/ibHa cKi1a/10Ba B iIIOCTPYBaHHI yKpa-
iHCBKOI AMTAY01 KHUTH Y ApYTiii mojaoBuHi XX — Ha mo4aTKy
XXI croairTs. [luTaHHs Hal[iOHATBHOI IACHTHYHOCTI OyI0
c(hopMyIEOBaHO B YKpaiHCHKil HayIi y 1990-X pokax, oqHaK sk
MEHTaJIbHA MPo0ieMa CaMOBU3HAUCHHS ISl KOKHOTO YKpaTHLs
daxTrHO TIocTaN0 Habarato panime. Ii 3arocTpenns BinbyBanocs
HIPOIOPLIHHO 10 MOCUIICHHS THCKY Ha yKPalHCBKY KYJBTYpY 3
GOKy TOTaTiTapHOI ICPIKaBH, IO 3AIHCHIOBABCS IIUTIXOM HHUILCHHS]
MPEeICTABHHUKIB TBOPYOI IHTEIITCHIIIT Ta HALIOHAIBFHO CBIIOMUX
IIPeJICTABHUKIB CYCIILIBCTBA.

IpakTrKa XyZ0)KHBO-1TIOCTPATHBHOIO OCMHUCIICHHSI TITePaTypHOI
JOUTSY0] KJIACHKH YHpOomoBX KiHms 1950-x — 2010-x pokiB €
LIKaBOIO 3 TOYKH 30py aHai3y eBOIOLIT XyA0KHBOTO MHUCIICHHS
IIoHalMEHIIIe TPHOX IIOKONIHb BITYM3HIHUX MUTIB, Ki hopMy-
BaJIH Ta PO3BUBAJIN KHIDKKOBY Tpadiky Ui AiTel 5K 0coOnuBe
MHCTELTBO CHPUMHATTS TBOPY. LIFOCTpyBaHHSI KIIACHYHUX 3pa3KiB
YKPAIHCHKOI JTITepaTypH IEMOHCTPYE 3arajbHy TCHICHIIIIO PO3BHU-
TKy MHCTEIITBa Ipadiku, 10 MPOHIIIIO KiJIbKa eTalliB y KOHTEKCTi
PanSHCBKOTO XYA0KHBOTO MUCIICHHS, 10YaJI0 BUAO3MIHIOBATHCS,
OIyKaTH HOBi 3aco0HM BHpa3HOCTi y mepeximumii mepiox 1990-x
POKIB Ta BBIHIIUIO y CTaJif0 Cy4acHOTO PO3BUTKY Y MYJbTHME-
IiHHOMY Ta Kpoc-KynsTypHOMY cepenoBuini 2000-2010-x poxis.
Kuio4oBi cs10Ba: HalioHaNbHA CKIIAI0BA, LUTIOCTpALlii, yKpaiHChKa
JIATSYa KHUTA.

Toxaps M. . HanmoHa/IbHAsi COCTABJISIIOILAS B WILJIIOCTPH-
POBAHUH YKPAMHCKOI JeTCKOH KHMIM BTOPOii NMOJOBHHBI
XX — nayana XXI Beka. Borpoc HanuoHaabHOW UAECHTHY-
HOCTH OBUI c(OPMYIHPOBAaH B yKpaHHCKOH Hayke B 1990-x
TOf1aX, OJIHAKO KaK MEHTaJIbHas IIPoOIeMa CaMOOPE/ICICHHS UL
Ka)KJI0TO yKpauHIa (paKTHIECKH MOSIBHIICS ropasio paHsre. Ee
060CTpEeHNE TPOUCXOHIIO TIPOIOPLHOHATIBFHO YCHIICHHIO [aBIIc-
HHS HA yKPAUHCKYIO KYJIBTYPY CO CTOPOHBI TOTAITUTaPHOTO rOCy-
JIapCTBa; 3TO AABJICHUE OCYIIECTBISUIOCH MTyTEM YHHUYTOKCHUS
[PEACTAaBUTENCH TBOPYECKONH WHTEUIUTCHIMN U HALOHAIBHO
CO3HATEJbHBIX IPE/ICTaBUTENEH 00LIeCTBa.

IIpakTHKa XyH0KECTBCHHO-MIUTIOCTPATHBHOTO OCMBICIICHHUS
JIMTEPAaTypPHOH NETCKOW KJIACCUKHM Ha MPOTSHKEHUU KOHLA
1950-x — 2010-x romoB MHTEpPECHA C TOYKM 3PEHUS aHAIM3a
9BOJIIOLIMU XYAOKECTBEHHOTO MBIIUICHUS HE MEHEE TPEX MOKO-
JICHHH OTEYECTBEHHBIX XYIOXKHHKOB, KOTOpBIE ()OPMHPOBAIH U
Pa3BUBAIU KHIKHYIO rpad UKy T IeTeil Kak 0c000e HCKYCCTBO
JIUTEPaTypPOLEHTPUIHOTO BOCIIPHUSTHS Ipou3BeaeHus. Wimtro-
CTPUPOBAHKE KJIACCHYECKUX 00Pa3LOB YKPAHHCKO! JIUTEPaTyphl
JEMOHCTpHUpPYeT OOIIyI0 TEHICHIIUIO Pa3BUTHS HCKyCcCTBa rpadu-
KH, KOTOPOE MPOIILIO HECKOJIBKO 3TAIOB B KOHTEKCTE COBETCKOTO
XYZ0)KECTBCHHOTO MBILIICHHS, HAYAI0 BUAOM3MEHSTHCSI, HCKAaTh
HOBBIE CPE/ICTBA BBIPA3UTEIILHOCTH B IIEpeX0oHbIH nepros 1990-x
TOZIOB H BOIIUIO B CTaJHIO COBPEMEHHOTO PAa3BUTHS B MyJIBTHME-
JIMIHHOI 1 Kpocc-KynbTypHoii cpene 2000-2010-x romos.
KuroueBble ci10Ba: HallMOHAIbHAS COCTABIISIOIAs, HIUTOCTPA-
L[MH, YKPAHHCKAs AETCKas KHHUTa.

Tokar M. National constituent in Ukrainian illustrated chil-
dren book of the second half of the XX — beginning of the
XXIT centuries.

Background. The matter of national identity was represented in
Ukrainian science in the 1990-s, however, as a mental issue of
self-identification of each Ukrainian it emerged long before that —
in the Soviet era. Its exacerbation was going on proportionally
to the increase of pressure by totalitarian regime on Ukrainian
culture, which was implemented by means of elimination of the
representatives of artists and intellectuals and nationally conscious
representatives of the society, destruction of Ukrainian villages
and peasantry, destruction of cultural monuments, planned rus-
sification of the population etc.

Objectives. Detection of national constituent in Ukrainian il-
lustrated children book of the second half of the XX — beginning
of the XXI centuries.
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Methods. Ukrainian illustrated children book of the second half
of the XX century is a very curious and versatile phenomenon
that has been drawing attention of the scientists for more than
dozens of years.

During the mid 1950-s — the beginning of the 1970-s, visual
representation of children literature gradually begins keeping up
with the common rhythm of Soviet genesis of book design with
its two directions existing in parallel: ensemble and easel [39].
Realizing the significance of national framework in creating an
image of a distinctive children book is extremely important. That
is why analysis of means of its visual implementation, which are
used by masters of book graphics, is a necessary and prospective
direction of art studies studios.

Graphic artists, illustrators of children books were creating an
image space that influenced essentially the forming of reader’s
understanding the native culture, contributed to the sense of being
involved into a certain cultural society. The images of literature
characters, their world with its own favourite colours, their typi-
cal combinations and mixtures, forms, plastics evoke emotional
response, are captured in the memory on the level of associations
and feelings and create the underpinnings for building personal
national identity.

Traditions of Soviet children book, image that was created by such
artists as Sophia Karaffa-Korbut, Mykola Storozhenko, Valentyn
Lytvynenko, Adel Gilevych, Valentyna Melnychenko, Kateryna
Shtanko and many others, are now being devepoled by Ukrainian
artists — Kost Lavro, Vladyslav Yerko and the whole galaxy of
young artists. Referring to the already tested classical literature
material, they represent the national topic in an entirely new way.
Realizing the way the space of Ukrainian culture appears in their
interpretation is the topical task of modern science in terms of
urgent need of representatives of modern Ukrainian society for
national identity, the process of which begins in childhood.

It is important to note that the practice of artistic and illustrative
comprehension of classical children literature during the end of
the 1950-s — the 2010-s is very curious from the point of view of
analysis of evolution of artistic thinking of at least three genera-
tions of native artists, who formed and developed book graphics
for children as a special art of literature-centred comprehension of
the piece. Illustration of classical examples of Ukrainian literature
(by T. Shevchenko, L. Ukrainka, I. Franko, M. Kotsiubynsky
and many other authors) demonstrates the genesis of graphic
art history, that there were several stages in terms of Soviet art
thinking (the second half of the XX century), it began to change
and look for new means of expression during the transition period
of the 1990-s and eventually became part of the modern stage of
development of multimedia and cross-cultural environment of
the 2000-s — 2010-s.

Results. This way, art design of children book plays a significant
role in forming child’s perception of the world, developing his or
her own concept of personality, the part of which is the idea of
identity including the one of national. All the mentioned pecu-
liarities require separate analysis and research in terms of general
development of Ukrainian graphic art of the second half of the
XX — the beginning of the XXI centuries.

Keywords: national constituent, illustration, Ukrainian children
book.

[ocranoBka npodsiemu. [IutanHs HalliOHATB-
HOI iIEHTUYHOCTI Oyno c(hOpMyITBEOBaHO B YKpaiH-
cbKiit Hayni y 1990-x pokax, olHaK sSiK MEHTaJbHa
npo0bieMa caMOBU3HAUCHHS TS KOOKHOTO YKpaiHIIT
(haxkTHIHO TOCTaNIO0 HabaraTro paHime — Ie 3a pa-
JAHCHKMX uaciB. Ii 3arocrpenns BinbyBanocs npormo-
PLiiTHO 0 MOCHIIEHHS TUCKY Ha YKPATHCBHKY KYyJIBTYPY
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3 00Ky ToTaniTapHOI Aep>KaBH, IO 3IiHCHIOBABCS
HIISIXOM HHIIEHHS MpPEJICTaBHUKIB TBOPYOI 1HTEI-
TCHIIT Ta HAI[IOHAJIBHO CBiJOMHX MPEICTABHUKIB
CYCHINTBCTBA, pyHHAII] yKpaTHCEKOTO CEJia Ta CeIIsTH-
CTBa, pyHHYBaHHs I1aM’SITOK MaTepiaibHOI KyJIbTYpH,
IUTAaHOMIPHOT pycHudiKarii HaceJIeHHs TOMIO.

AHaJi3 ocTaHHIX JocHiTxkeHb | myOaikamiii.
HMucepraniiine gocmimkenns O. Jlamonooi (2006)
MIPUCBSTYECHE TPOOIEMATHII KHiBCHKOT IITKOJIM KHUK-
KOBOI Tpadiku KiHIg 50-x — moyarky 70-X pokiB
XX cromitTTsl, sika HepeBa)xxHO BUsIBUIIA cebe y cdepi
JUTSYOTO KHHKKOBOTO 1TIOCTPYBaHHSI.

[IpoGremMaTKy Bi3yanbHOI Mpe3eHTamii 00-
pasiB MepCOHaXIB KIIACKKIB YKPaiHCHKOI JIiTepaTypu
nigHiMae . HeGecHuK, aHami3yl0ul KHH)KKOBY T'pa-
(iky 3akapnarTs Ipyroi MoJTOBUHHA XX CTOMITTS [7].
Oco0nMBOCTI LIIOCTPYBaHHS TBOPIB ISl JiTeit
MUTLSMHU KHIBCHKOI Ta JIBBIBCHKOI IIKIJ KHHKKOBOL
rpadiku, 30KpemMa i Apyroi modoBUHN XX CTOITTS,
npucesdye nyonikauii A. Maiioseus [5; 6]. 1o pos-
sty (GOpMyBaHHS CTHITIO Xy/I0)KHBOTO O()OPMIIEHHS
JUTSYOTO BUAABHUITBA «Becenka» 3BepTaeThcs
O. IBanyenko [3]. M. €dimMoBa X € AOCITITHUKOM
CY4acHOTO CTaHy 1 MepPCHEKTUBH PO3BUTKY JTUTSHOT
KHHATH B YKpaiHi [2].

IocranoBka 3aBnanHsi. BusiBnenns Hariio-
HaJBHOI CKJIQJ0BOI B IJIOCTPYBaHHI YKpaiHCBHKOI
QUTAY0i KHUTH Y APYTii momoBruHI XX CTONITTS.

Bukisiajg ocHOBHOIo marepiajny A0CJiTKeH-
Hsl. JIOCHIIDKEHHS XyI0)KHBO-ECTETUYHUX 0CO-
OMMBOCTEH CEMIOTHYHOTO MPOCTOPY YKPaiHCHKOL
JUTSY01 KHH)KKOBOI rpadiku, 1mo chopMmyBaBcs y
TIpOIIEC] LTIOCTPYBAHHS TBOPIB YKPATHCHKOT AUTSHOT
JiTepaTypu; 3MiHH B €CTETHIII 00pasy JiTepaTypHOro
repost B XyJ0KHbOMY ITPOCTOP1 YKPaiHCbKOT AUTSHOT
KHIKKOBOI rpadiku npyroi monoBuHu XX — I0-
gatky XXI CTONITTS CTaHOBIATH 3HAYHHUNA iHTEpEC
JUTS HAyKOBIIIB.

1950-Ti pOKH TO3HAYIITUCS HU3KOKO YHHHUKIB,
110 3yMOBHIIH, 30KpEMa, BUIUICHHS «IUTSI01 KHUTH
3 KAPTUHKAMU» y CaMOCTiiiHy ()OpMy MHUCTENTBA B
cepenuHi 1960-X pokiB. 3ayBaXKUMO, IO IIEH MPOIIeC
pO3MOYaBcS Ha XBWJII TaK 3BAHOTO JIITEPaTypHOTO
noBopoty 1950-1960-x pokis, mo B 3axinHii €B-
pormi ta CIIIA no3HauuBcs MosiBOIO (peHOMEHa MOCT-
MOJIEPHI3MY, a Ha TepeHaX CXiTHOEBPOIEHCHKOTO
MPOCTOPY PO3TOPHYB HU3KY AUCKYCIH y ramys3i craH-
KOBOI IpadikH, Bi3yaJbHOI pernpe3eHTarlii MUCTeTBa
TUTaKaTa TOoIIO.

OKpeMOoI0 CKIIaZI0BOIO I[LOTO IPOIIeCy cTalia
MosiBa JTUTSYOT MOBHOKOJILOPOBOI 1IIOCTPOBaHOT
KHHTH, 10 KapAWHAIBHO 3MIiHHJIA, 3 OTHOTO OOKY,
CTaBJICHHS XYIOKHUKIB 70 mojirpadidHoi pempe-
3eHTalil iXHIX TBOpIB, a 3 IHIIOI0 — CTaBJICHHS
BHJABIIIB, SKi IEPIIMH BiTIyITH 3MEHIICHHS «THC-
Ky» JIITepaTypHOro TBOPY Ha OCTaTOYHUI XapakTep
kHIKKoBoro npoekty. lllogo CPCP 3ayBaxumo:
TEXHIYHI MOXJIMBOCTI MTOBHOKOJIEOPOBOI pENpe3eH-
Talii MacoBO MOYaIH BIIPOBAPKYBATUCS B KpaiHi y
1950—1960-Ti pokn HacamIepen y CErMEeHTI TUTSIHX
LTFOCTPOBaHUX BUAHB, IO CTAJIO CBOEPITHUM BH-
KJIMKOM JUIsl CEPEOBHIIA PAISHCHKHX LTFOCTPATOPIB
Ta rpadikis, B iIHCTpyMeHTapii SKNX BiAKPHUINCS HOB1
AKICHI MOXJIBOCTI.

3pemroro, Ha APyTy monoBuHY 1950-x mpu-
najae mo4yatok pedopMmyBaHHS YKpalHCBhKOI rpa-
¢iku, KU, 32 BUCHOBKOM KHIBCBHKOT JIOCIITHHIII
0. JlamoHOBOi, 00yMOBIICHNH KOHKPETHOIO JaTOIO0
Ta noxiero: 1957 pik, PecriyOnikancbka roBineiina
XyAOXKHSI BUCTaBKa, mpucBsueHa 40-piuuto XKos-
THeBoi pesounrotii [4, ¢. 19]. Tpancdhopmaris popm
KHW)KKOBOT rpadhiku pO3IMIOYMHAETHCS 31 CTAHKOBHX
TBOPIB, KOJIM MOJIOJII MUTIII OYaJIM HAIOJISraTh Ha
BHKOPHUCTaHHI y Tpadili cyTo rpadiTHIX XyTOKHIX
MPUIOMIB, OPIEHTYIOYHCh HA MEKCHKaHChKY IPaBIO-
pY SIK Ha cBOepigHUi Tpenn [4, c. 19].

YkpaiHChKa LTFOCTpOBaHa TUTST9a KHUTA IPYTOi
MOJOBUHU XX CTOJITTS € HAA3BUYAIHO I[IKABUM Ta
PI3HOCTOPOHHIM (PEHOMEHOM, 1110 TPUBEPTAE YBary
BUCHHX YK€ HE OJIMH JIECSITOK POKIB.

OnHe 3 akTyaJIbHUX 3aB/IaHb SIK MUHYJIOTO, TaK
1 CbOTOJICHHS 3yMOBJICHE YCBIIOMJICHHSIM 3HAYEHHS
HAaITiOHAJIBHOTO MiIPYHTS y CTBOPEHHI 00pazy camo-
OyTHBOT AUTSIHOi KHUTK. ToMy aHaii3 3aco0iB Horo
Bi3yaJIbHOTO BTIJIEHHSI, II0 TX 3aCTOCOBYIOTH MalCTpH
KHIDKKOBOI Tpadiku, € HEOOX1THUM Ta IIePCIIEKTHB-
HHUM HaIpsSIMKOM MHCTELTBO3HABYHMX CTY/IIMH.

3a paJsIHCHKUX YaciB AUCKYCIis [O/10 MUTaHHS
BiO0OpakeHH: HAILlIOHAJIBHOTO MiATPYHTSI pO3TOPTa-
Jacs MiXK MUTIISIMHU, CBIIOMUMH CBOE€T YKpaTHCHKOT
MIPUHAJIS)KHOCTI, Ta YNHOBHUKAMH BiJl MUCTEITBA,
ISUTBHICTD SKUX Oylia Opi€HTOBaHA Ha BHUXOBAaHHS
rpomaasauHa CPCP, Tox xapakTep HaTAKy Ha
Oynb-sKi HalliOHAJTBHI O3HAKU OYB MijJl MHUIHHOKO
yBaroio neHsypu. [lopedno sragatu ¢parMeHT 3i
cnorajiB nuchbmMeHHuka Imurpa Uepennuuenka
Ipo 3acifiaHHs cekuii AnTsa4oi jgiTeparypu Crijku
nucbMeHHUKiB YPCP kinmsa 1960-x poxiB, Koiau
y BIAMOBIZb HA OAHY TIABKH 3raaKy MPO pedi, 110
BTUTIOIOTH YSBIICHHS PO HAaIiOHAJBHI I[IHHOCTI,
aBTOPOBI 3HEBAXIINBO BKA3aJIM Ha 1X HEMOPEUHICTh
y AuTsuuX Bipiax («Bu mie pyuiHukiB y Bipii cBoi
MOHAMMXanTe Ta mUcaHok!») [8, c. 439].

PasoMm 13 muM mocaimKeHHS OCTaHHLOTO
JIECATHIIITTS, B SIKUX aHAII3YIOThCS JOKYMEHTH pa-
JITHCBKOI 7100M, CB1T4aTh 1PO Te, 10 MPEICTaBHUKN
npoeciifHOTO CepeoBHINa YCBiIOMIIOBAIN 3HA-
YEHHsI HalllOHAJILHOTO 3a0apBIICHHS /IS CTBOPEHHS
MOBHOLIIHHOTO 00pa3y AWTAYOi KHUTH PaASHCBHKOT
Vikpaian. Tak, O. [BaHueHKO Y JOCTIKEHHI, IpH-
CBsiueHOMY eTanaM (hopMyBaHHsI CTUIICTHKU Jlep-
JKaBHOTO BUJIABHHULITBA «Becenkay, myOrikye Bennki
(hparMeHTH OIIIIAY-pereH3ii Ha XyIOKHbO-TEXHITHE
odopmiteHHs KHIDKOK «Becenkm» 3a 1972 pik, aBTo-
pom sikoro OyB A. IllnakoB (moBHHMIT TekCT 30epira-
etbes y pormax LIJAMIIMY). Perien3eHT 3a3Ha4as,
mo «“Becenka” mpardyia 3HaWTH BipHI IULIXH 10
MONIMOJICHHS HalliOHAJILHOTO I'PYHTY B 0()OpMIICHHI1
YKpaiHCBKOT quTsT901 KHUTI» [3, c. 104]. V meit gac,
Ha ro4atky 1970-X, XyJ0’)KHUKH ITOCITIIOBHO OYAIIN
BUKOPHCTOBYBATH €JIEMEHTH HapOIHOTO OPHAMEHTY,
III0 JOTH BBAXKAJIOCS CBITUCHHSIM «PETPOTPAACTBA» Ta
BiZicTasIoCTI B Moz, Uepe3s Opak momiOHuX AeTasieit
YKpaiHChbKa KHIDKKA, Ha JTYMKY MHCTEITBO3HABIIA,
BTparmiia cBoe caMoOyTHe obmmyus. A. [lmakos
CTBEPIKYE, 1110 B 0hOopMIICHHI BHIaHb «Becenkim»
«IIUTKOM ITO3UTUBHUM OYB JTOCBiJ] 3BepHEHHSI JI0 TBOP-
90CTi MalCTPiB HAPOIHOTO MUCTENTBAY [3, c. 104].



[ixaBuit pakypc MOCITIIKEHHS YKpaiHCHKOT
KHIDKKOBOI rpadiku apyroi mojoBuan XX — mo-
yatky XXI cToniTTs OKpecaeHo B Auceprarisx, mo
TIPUCBSYCHI JOCTIPKEHHIO PETi0HaIbHUX IpadigHux
LK.

Ta Bapto Bigmitutu Te, mo O. JlamoHoBa [4]
30CEPEeIKY€ETHCS HA CYyTO MHUCTEITBO3HABIOMY
ACIeKTi TeHe3u rpadiuHOoro MUCTENTBA Ta MpakK-
THYHO HE 3BEPTAETHCS JI0 IUTAHb JUTSY0I KHUTH SIK
XyIOXKHBOTO TIitoro. KHimkkoBa rpadika mokazaHa
O. JIaMOHOBOIO y B3a€MO3B’ 3Ky 3 IIPOBIIHUMU TEH-
JICHIIIIME 00pa3oTBOpuoro MucrenTsa 1950-1970-x
POKIB Ta y TIOpiBHSIHHI 3 TEHICHIIISIMHU ITEPEBAXKHO
MOCKOBCHKOT 1ikonu rpacdiku. [Ipore anani3 TBop-
YOCTI MHCTIIB I[LOTO Yacy (cepen SIKMX Taki BiJo-
Mi UTIOCTpaTopu TUTsS40i KHUTH, K [. SKyToBwmy,
C. Anamosuu, O. I'ybapeB Ta iH.), BUBHAYCHHS
iXHIX TEXHIKO-TEXHOJIOTIYHHUX Ta CTHJICTHUYHUX
ynomo0aHs € TSI Hac IiHHUM MaTepiaioM, OCKUTBKH
KuiBchKa KHIDKKOBA rpadika 1950—1970-x pokis po3-
TOPTAETHCS TIEPEBAXKHO Y HANPSIMKY LTIOCTPYBaHHS
IUTAY0i KHATH. 30KpeMa BiIMITHMO JOBOJI apry-
MEHTOBaHY MepPioAN3allil0 KHUKKOBOT Ipadiku KHiB-
CBKOI IIIKOJIM 3a3Ha4Y€HOT0 Yacy, 3[11CHEHY aBTOPKOIO
JicepTarii Ha OCHOBI KpUTEpiiB 3MiHH TEXHITHHX,
(hopMaTbHO-CTUITICTUYHHAX Ta KOMITO3UI[IHUX PHUC
y TBOpax, 30pi€HTOBaHUX IEPEBAKHO HA JUTIUOTO
guTaya [4, c. 17-19].

I. HeOeCHHUK TOPKAETHCS MUTAHHS HAI[IOHAIb-
HUX MOTHBIB Y TBOPYOCTI XyHOXHHKIB AUTSIYOT
KHHTH, X0Ua UTFOCTpPAIlis BIIaCHE AUTIY01 KHUTH HE
nepebupae Ha cebe OCHOBHY yBary BueHOro. Oco-
6:1mBo nikaBuM € nepion 1960—1970-x pokiB, ssKoMy
aBTOP MPHUALIISE YBAry sIK 4acy «IpodecioHami3amii»
KHWKKOBOT rpadiku Kpato, OB’ si3aHOMY 3 TBOpYiC-
10 B. Ckakangis, M. Murpuka, B. Ilerpernpkoro
Ta iH. [7].

[TuraHHs 3acO0IB PO3KPUTTS HALIOHAIBLHOTO
MATPYHTS, 3aKJIaJEHOTO Y JITepaTypHOMY Martepi-
ai, moOiXKHO TopkaeTbess M. I'puciok y po3Binii,
MPUCBSYCHINA TUTAYiil KHu3i 3axigHol Ykpaiuu [1].
AHai3youu 3pa3Ky IUTIYUX KHIDKOK, 10 BUHIIUTN
JIpYKOM B OCTaHHI poKH y BUAaBHHNTBI CTaporo
JleBa, nocnigHuus BigMivae, 110 BOHO «BUKOPUCTO-
BY€ perioHaJIbHI 0COOIMBOCTI, KyJABTYPHI TpaauIil
crapomaBHBOTO Mictay [1, c. 28].

Ha HeoOximHOCTI MOUyKy KOHLENTyadbHUX
pillIeHb AHM3aliHy KHHTH, 10 MICTHThH HalliOHAJTbHI
03HaKW, Haromomye pocmigauns M. €dimosa [2].
30KkpemMa aBTop 3a3HAYAE, 10 YITKI HAI[IOHAIBHI 1Ma-
TPIOTUYHI MO3MIii Ta HAPOJIHI MOTHBHU BUKOPHCTOBYE
y CBOil MpPaKTHIi BUJABHHUITBO AUTSYOT KHIDKKA
«A-BA-BA-TA-JIA-MA-TA» [2].

[Tonpu Ha/IBaXKKi yMOBH ICHYBaHHS HalliOHAJIb-
HOI KyITBTypH, JIUIIAINACS 0OCOOUCTOCTI, SIKI YMHIITH
CHPOTHB CUCTEMI Ta HampaBJsUId CBOI 3yCHJUIS Ha
30epeKeHHS Ta PO3BUTOK KYJIBTYpPHOTO CIIaIKy CBOTO
Hapoxy. Baromy pois y miif cripasi Bimirpanu mpen-
CTaBHUKH TBOPYUX CHJI CYCITUILCTBA — XYIOKHHKH,
JITepaTopy, My3HKaHTH, aJDKE CaMe BOHU TOCTPO BiJ-
qyBaJIM 3HAYECHHS MIATPYHTS, IO CKJIAAAI0Cs THCS-
YOJIITTSMH, JUIs TOAAJIBIIOTO ICHYBaHHS i PO3KBITY.

VYkpaiHcbKa AWTSAYa KHUTA BXE O1bII SK
MIBCTONITTA € BaXKJIIMBOIO CAMOCTIIHOIO Tary3310

po3gin

KHWTOBUAABHUIITBA Ta IAPHHOIO MHCTEITBA I'pa-
¢ixu. Uumano BUAATHUX MHTLIB CIPSIMOBYBaJH
CBOi JyIIEBHI CHJIM Ta TBOpYY HACHAary y piuuiie
TUTAY01 KHIDKKOBOI 1TIOCTpAIlii, ajpke caMe depes
3HaHOMCTBO 3 HEIO JUTHUHA OTPUMYE HEpIIuil I10-
CBiJ/1 3ycTpidi 3 00pa3oTBOpuYnM MuUCTelTBOM. Came
«KHWXKa 3 KapTHHKaMI» PO3KPHUBAE JAWTHHI HOBI
€CTeTHYHI 00pii, CTUMYJIIOE MOTST 10 Mi3HAHHS,
BUKJIMKA€E IHTEPEC /10 JITEpaTypH, a 3roJloM — JI0
CaMOCTIHOTO YMTaHHS. Y IUTAYOMY BiIli came
XyIOXKHE O(OPMIICHHSI KHUTH BH3HAYa€ CTaBIICHHS
JUTHHU 10 Hel i, BIATIOBIAHO, CIIPSIMOBYE iHTEpeC
MaJICHBKOTO YHTaYa JI0 JITepaTypHOi CKIaJOBOI TOTO
YM IHIIOTO BUAHHS.

XynoKHUKU-Tpadiky, UTIOCTPATOPU AUTIYUX
KHIDKOK CTBOPIOBAJIN TIPOCTIp 00pa3iB, SIKUH CyTTe-
BO BILUIMBAB Ha (DOPMYyBaHHs y YHTa4ya ysBJICHb PO
PiOHY KYJNBTYpY, CpHsiB (OPMYBAHHIO BiIUyTTS
MPUYETHOCTI A0 MEBHOI KyAbTYpHOI CHiTBHOTH.
OO6pasu JiTepaTypHHUX MEPCOHAXKIB, CBIT IXHBOTO
ICHYBaHHS 3 BIIACHHMH YIIOOJICHUMH KOJOPaMH,
XapaKTepHUMH iX CIOTydeHHSIMH, (pOopMH, IIITacTHKA
BUKJIMKAIOTh €MOIIIHUH BIATYK, 3aKapOOBYIOTHCS B
naMm’sITi Ha piBHI acolialliif Ta o4yTTiB, CTBOPIOIOYH
MIMYpPOK [T OyTOBH HALIOHATIBHOI iMEHTUIHOCTI
0COOHCTOCTI.

Tpanuirii paassHCHKOT AUTSYO01 KHUTH, IO 11 00-
pa3 CTBOPIOBABCS TAKMMH XyIOKHUKaMH, Tk Codist
Kapadda-Kopoyt, Murona Cropoxkenko, BajgeHTun
JIutBunenko, Anenb ['ineBud, Banentuna MenbHu-
yeHko, Karepuna IllTanko, Ta O6ararbMa iHIIHMH,
PO3BHMBaIOTh CydacHi ykpaiHchki MuTii — KocTh
JlaBpo, Bnanucnas €pxko Ta mesga MOJIOAUX aBTO-
piB. 3BepTaroYmch 10 BXKE almpoOOBAHOTO KIIACHY-
HOTO JIITEpaTypHOr0 Marepiaiy, BOHU MO-HOBOMY
PeNpe3eHTYIOTh HAlllOHAJIBHY TEMY. YCBiIOMIICHHS
TOTO, SIKFM TIOCTA€ MPOCTIP YKPaTHCHKOI KYyIBTypH
B iXHIii iHTeprperalii, € akTyaJlbHUM 3aBIaHHIM
Cy4acHOI HayKH 3a YMOB rOCTpOi IOTpedH y npen-
CTaBHHKIB CyJaCHOTO YKpPaiHCHKOTO CYCHIJIECTBA y
HaliOHANBHIH inenTudikalii, npouec SKoi IouUHa-
€THCS B IUTHHCTBI.

BaximBo 3a3HaUNTH, IO IPAKTHKA XYJOKHBO-
LIFOCTPATHBHOTO OCMHUCIICHHSI JIITepaTypHOi AUTIYOT
KJIaCUKH ynpomoBxk KiHog 1950-x — 2010-x pokis
€ IIKaBOIO 3 TOYKH 30py aHAJI3y €BONIOMIi XyTOXK-
HBOT'O MUCJICHHSI IIOHAHMEHIIIE TPHOX ITOKOJIIHb Bi-
TYH3HSHUX MUTLIB, KOTP1 popMyBaH Ta pO3BUBAIN
KHIDKKOBY Tpadiky UL IiTeH sSK 0COONMBE MUCTE-
LTBO JIITEPATypOLEHTPHUYHOTO CIIPUHHSTTS TBOPY.
InrocTpyBaHHS KJIACMYHHUX 3pa3KiB yKpaiHCHKOI
niteparypu (T. LLleBuenka, JI. Ykpainku, I. @panka,
M. Ko1roOHHCHKOT0 Ta 6araThoX iHIIKNX aBTOPIB) Jie-
MOHCTPYE 3arajbHII TeHEe31C PO3BUTKY MUCTEITBA
rpadiku, o MPOHIILIO JeKIIbKA €TaIB Y KOHTEKCT1
PafsIHCBKOTO XYIOKHBOTO MHCIEHHs (JIpyra mo-
noBuHa XX CTOJITTS), OYAI0 BUIO03MIHIOBATHCS
Ta IIyKaTHd HOBi 3aCO0M BHUPA3HOCTI y TepeximHuit
nepion 1990-x pokiB Ta, 3pemITor0, YBIUIILIO y cTa-
JII0 Cy4acHOTO PO3BHTKY B MYJbTUMEIIHHOMY Ta
Kpoc-KynmsrypHOMY cepemosuii 2000-2010-x pokis.

BucHoBkH 3 1aHOro gociaizkeHHs i mep-
CMEeKTHBH MOJATBIINX PO3Binok. OTxe, XylI0KHE
oopMITeHHS TUTAYO0I KHUTH BiZirpae BAaroMy poib y
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(hopMyBaHHI CBITOIISALY IUTHHY Ta CKIIaJJaHHI BIIac-
HOT KOHIIETIIIii 0COOMCTOCTI, YaCTUHOIO SIKOI € TIOHST-
TS TIPO IJCHTHYHICTh, Y TOMY YHCII i HalliOHAIBHY.
Yci 3a3HaUeHI 0COOIMBOCTI TOTPEOYIOTH OKPEMOTO
aHaJi3y Ta JOCIHIPKEHHSI Y KOHTEKCTI 3arajibHOro
PO3BHUTKY YKpaiHCHKOTO MUCTEITBA rpadiku Apyroi
monoBHHU XX — modarky XXI cTomiTTs.
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