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KECCOHBI 1 UX CUMBO!IbI.
TPAHC®OPMALIUA BO BPEMEHUA

Kanypuna A. O. Kecconbl u ux cumBoJibl. Tpanchopmanus
BO BpeMeHH. CTaThsl MOCBSIICHA NCTOPUH PAa3BUTHSI KECCOHOB 1
UX aHAIIM3Y C TOUKU 3PEHHs] CHMBOJIMKH. DTH 3JIEMEHTHI BHIOpaHbI
KaK TOHKHE KAMEPTOHbI PA3HBIX HCTOPHYECKHX SII0X, TIPOXO/ISIIHE
CKBO3b BEKa M OCTAIOIINECS BOCTPEOOBAHHBIMU M AKTYalIbHBIMH.
IIpoaHanu3upoOBaHO M3MEHEHHE WX Ha3BaHMil C APEBHOCTH 110
HAIMX JIHEH (KaIMMMaTHH — JIaKyHapUH — KacCeThl — Kecco-
Hbl). [IpoBeseHo HaOMIONCHHE KacaTelbHO TpaHCHOpPMALMK HX
(bopM 1 MaTepuanoB. BbISBICHO CHMBOINYECKOEC 3HAYCHHE KaK
IEOMETPHYECKOTO BUJIA, TAK M XYHLOKECTBEHHO-CKOPATHBHOTO
o(hopMIIEHHSI KECCOHOB B Pa3HbIX apXUTEKTYPHBIX CTHIIIX. Omnpe-
JIeJIeHa JOMHHUPYOLIAsi TeMa, KOTOpast PACKPBIBAETCS B KECCOHHBIX
CBOJIAX M MOTOJIKAX. DTO TeMa rapMOHHH U ITOpsi/ika Bo BeeneHHOH,
CHMBOJIMKA SIMHCHNMsI HeOa 1 3eMJIN. BBISBICHBI MECTO KECCOHOB
B COBPEMEHHOMN apXHTEKType M MEPCICKTHBBI X Pa3sBUTUS. DTO
KaK KJIACCHYECKHE KECCOHHbIC MOTOJKH B JIH3aiiHE HHTEPHEPOB,
TaK U TUTAHTCKUE JIEPEBSHHbIC TIPOCTPAHCTBEHHbIC KOHCTPYKIIHH
CO CIIOXKHBIMH KPHBOJIMHCHHBIMU MMOBEPXHOCTSAMH, [IPH3BAHHBIC
rapMOHHU3HPOBATh COBPEMEHHBIE TOPOJICKHE MPOCTPAHCTBA.
KuroueBbie €i10Ba: KECCOHbI, apXUTEKTYPHbIE CTUIIH, COBPEMEH-
HOCTb, QPXHTEKTYPHO-XY/J0XKECTBEHHBIII J1CKOp, CHMBOJIHKA.
Kanypina A. O. Keconn Ta ixni cumBosn. Tpancdopmanis
y yaci. Crarts npucBsiueHa icTopii po3BUTKY KECOHIB Ta iX-
HBOMY aHaJIi3y 3 TOUKH 30py cUMBOIMIKH. Lli enemenTu Bubpani
SIK TOHKI KAMEPTOHH PI3HUX ICTOPUYHHUX €IOX, 110 MPOXOIATh
Kpi3b CTONITTS 1 3aJIMIIAIOTHCS 3aTPeOyBaHUMU Ta aKTyaIbHIMH.
IIpoananizoBaHo 3MiHy IXHIX Ha3B 3 JaBHIX-JaBEH J10 HAIUX
JHIB (KaiiMaTii — JaKyHapii — kaceTu — kecoHH). [IposeneHo
J1iB. BHsIBJICHO CHMBOJIIYHE 3HAYCHHS SIK TEOMETPHYHOTO BHILY,
TaK 1 Xy/I0’KHbO-JICKOPATUBHOTO O(OPMIICHHSI KECOHIB Y Pi3HUX
apXiTeKTypHHX CTHIISIX. BH3HaY€HO OMiHYHOUY TeMy, KOTpa po3-
KPMBA€ETHCS B KECOHHUX CKIICTIHHSAX Ta cTessiX. Lle Tema rapMoHii i
nopsiiKy y BeecBiTi, cuMBotika €iHaHHS HeOa Ta 3eMJTi. BusiBeHo
MICIIEe KECOHIB Y Cy4YacHiil apXiTeKTypi Ta NepCreKTHBU IXHbOTO
po3BuUTKy. Lle sk KiTacH4Hi KECOHHI CTeJi B JAW3aiiHi iHTEp €piB,
TaK 1 riraHTChKI IepeB’siHI MPOCTOPOBI KOHCTPYKIIIT 31 CKIaHUMU
KPUBOJIIHIITHIMH ITOBEPXHIMH, TOKINKAHI TapMOHI3yBaTH CyJacHi
MICBKI IPOCTOPH.

Ko1ro4oBi ci10Ba: KecoHH, apXiTEeKTypHI CTUIIL, Cy9acHICTb, apXi-
TEKTYPHO-XY/IOKHIH JE€KOp, CUMBOJIIKA.

Kadurina A. Caissons and their symbols. Transformation
in time.

Background. Today the modern architecture aims to go away from
tendency to imitate the historical architecture of previous eras.
There are attempts to create a new style. This is natural, because
according to the Hegel Law of the Negation of the Negation, a
new evolutionary step can be reached only by rejecting all that
becomes old and outmoded. And yet, in accordance with the laws
of dialectics, the whole history of architecture moves in a spiral,
returning to the denial of past achievements to the point where it
draws on the achievements of previous generations, but at a new
level. It can be a transformation and at the same time citation of
forms and their meanings. In case you study modern architecture
using the latest forms and technologies, you can find a number of
architectural elements that run like a golden thread throughout all
ages. They are universal, as far as they reflect not only the politi-
cal and culturological trends of each style and epoch. They come
laden with a global ideological philosophy, the symbolism, which
is inherent in antiquity and relevant at all times. These elements
include caissons. Therefore, it is very important to study and ana-
lyze the stages and peculiarities of their temporal transformation.
Objectives. The objective of this study is to analyze the devel-
opment of caissons in different historic periods. It is necessary
to study the transformation of their names from antiquity to the
present day, to analyze the symbolism of their forms and architec-
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tural and artistic decor in different architectural styles. Then, the
sphere and prospects for the use of caisson coverings in modern
architecture should be determined.

Methods. To solve the tasks, the following research methods
were used: 1. The historical method (that makes it possible to
analyze the factors of the occurrence, formation and development
of caissons in chronological order); 2. The inductive method
(it gives an opportunity to pass from the analysis of the symbols
of the caissons of each era to generalization, revealing the global,
ideological, mythopoetic symbolism of the caissons in general);
3. Grapho-analytical method (it allows to analyze the symbols
of the separate elements of the caisson ceilings and arches in the
context of the function of architectural objects).

Results. Caissons in different historical epochs changed their
names: kalimmatia (ancient Greece), lacunar (ancient Rome), cas-
settes and caissons (subsequent periods). Their materials changed:
wood — stone — concrete, etc. The geometric form of caissons has
been transformed and complicated — from the classical square to
a rectangle, a rhombus, an octagon, an 8-ray star, etc. The theme
of the sun (flower rosace), earth (square), the unity of the sky
and earth (8-gon, 8-ray star), harmony and order in the Universe
(structural arrangement) invariably dominates in the symbolism
of caisson decoration. Auxiliary decor, most often floral, promises
harmony and prosperity. The remaining images are closely related
to the philosophy of each historical epoch separately and in various
proportions show religious, social and status symbolism. Caisson
construction originated in ancient Egypt. In it, the recesses were
covered with decorative terracotta tiles and were painted in bright
colors. In ancient Greece, the ceilings were constructed of wood
(later of marble) with division into cassette-shaped fields (kalim-
matia), they were decorated with multi-colored terracotta tiles,
gilded sheet metal, mosaic and murals. In ancient Rome, caissons
(lacunar) are transferred from the plane of the beam structures into
the volume of the arches. Forms of lacunar become more diverse,
namely quadrate, lozengeshaped, octagonal, etc. Initially, as in
Ancient Greece, they were carved out of stone, and later caissons
were used in the system of concrete cast arches. Each lacunar was
made in the form of a separate box. Such an arch had a lightweight
ribbed structure. The arches divided the symbols of heaven,
personifying transcendence, infinity, the kingdom of bliss, the
highest power and order in the Universe. The caissons gave even
more structure and order to the arches. Flower rosace, the most
common decor of caissons, in Antiquity, shared the symbolism
of the solar disk. It was believed that the apparent immobility of
the rosace and its constant movement are in accordance with the
eternal cycles of the cosmos. In the Middle Ages, the ceilings of the
cellular structure in Hispano-Mauritanian architecture, which were
called “artesonado”, became popular. The grooves in them (cais-
sons), were decorated with carvings and gilded paintings. They
beautifully combined Islamic ornament and medieval scenes from
court life. In the Renaissance, concrete is replaced by brickwork,
and wooden box forms for caissons are changed to forms laid out
of brick on clay. Caissons in the Renaissance are richly decorated
with stucco and paintings by analogy with ancient Rome. In the
interiors of palaces, a sample of wooden carved caisson become
the most popular. In the palazzo, the symbolism of the images
on the ceiling has a pronounced status and state character (coats
of arms, cartouches, royal lilies), and in the temples religious
themes with the image of biblical scenes and symbols are revealed
respectively. They personify: palm tree (martyrdom and purity),
the ship and the ark (secret knowledge and revelations about the
future; church and salvation), the Ark of the Covenant with two
cherubs (divine love and power), galero, a cardinal hat with tassels
(status of the power of the pontiff) and etc. In the architecture of
the Modern age, caissons are also becoming widespread. So, the
square-shaped grooves on the flat beams of the ceiling were called
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cassettes, and the same grooves on the internal surfaces of the
arches were called caissons. In Baroque architecture, their decor
is complicated, and the plots almost equally combine religious and
secular principles. In France, however, with the advent of absolut-
ism, secular and ancient mythological subjects began to dominate.
In the architecture of Neo-Classicism and Empire style, the layout
of caissons becomes somewhat more austere and closer to the
ancient Roman models. In caissons, octagonal forms dominate,
symbolizing spiritual ascent, rebirth, mediation between heaven
and earth. Four corners of the earth and four intermediate direc-
tions are called “eight winds” and act as a symbol of universality.
The stucco decor of caissons is often transformed into openwork
murals. At the intersection of the ribs are the circles with convex
solar rosace, revealing, along with the patterns, the theme of solar
protection, stability and prosperity. Sometimes instead of them
there are volumetric roses, a symbol of perfection and earthly joy,
the heart of the universe itself. In modern architecture, caisson
ceilings in their classical interpretation are widely used in interior
design. Also, the creation of huge wooden spatial structures with
complex caisson surfaces used to harmonize urban public spaces is
becoming increasingly popular. At the same time, non-rectilinear
coatings are surprisingly harmonious with the ancient Greek inter-
pretation of kalimmatia caissons. The ancient Greeks associated
it with the veil of the Universe, which is weaved by the goddess.
Ancient history and modernity find things in common once again.
Conclusions. Thus, by using the analysis of symbolism, it is clear
that ancient historical archetypes and prototypes often underlie
even in the basis of the ultramodern architecture. And the caissons
are one of the thin tuning forks, pointing to this aspect. Probably,
itis no coincidence, as the caissons (no matter how they are called
at different times) have always been in contact with architecture,
with elements bearing the symbolism of the sky — ceilings, arches
and domes. They subconsciously forced people to take their eyes
off the ground and look up to while ordinary thoughts at least for
a moment. They seem to build “bridges” between eras, leading
far into the future.

Keywords: caissons, architectural styles, modernity, architectural
and artistic decor, symbolism.

IMocranoBka npod.emsbl. M3yyas coBpemeH-
HYIO apXHUTEKTypy, HE CKIOHHYIO K HCTOPHUYECKH-
CTHJICBOMY IOJPaKaTesIbCTBY, MOXKHO HAaWUTH PsiJ|
9JIEMEHTOB, MPO0Opa3bl KOTOPHIX OEepyT Hayauo B
IpeBHHE BpeMeHa. VIMEHHO K TakUM 3JIEMEHTaM
OTHOCSITCSI KECCOHBI. Ba)KHO MPOCIIEUTD UX TpaHC-
(bopManmIo u3 3MOXH B JMOXY, NPOAHATU3UPOBATH
CUMBOJINYECKOE HAMOJHEHNUE X IEKOpa, 4TOObI
MOHSTH MPUYUHBI CTOJb JIOJNTOW (OKU3HU» U Tep-
CIIEKTHBBI Pa3BUTH B OyIyIIieM.

AHAJIM3 MOCJIeHUX HUCCAeJOBAHUIN U My~
oaukanmii. TouHble onpeeneHns] apXUTEKTYPHBIX
TEPMHUHOB C HX TpaHC(opMaIrel BO BpeMEHH MOKHO
mpodects B cinoBapsx B. I. Biacosa [3], ®. P. Xas-
muaoii [1], . JI. 'epacumooit [5] u ap. Ctunuctu-
YecKuii aHam3 (PopM U JIEKOpa apXUTEKTyPHBIX 00b-
eKTOB MpucyTcTBYeT B padbotax I1. I1. ['Hemuya [6],
0. lya3u [15], K. O. T'aptmana [4], T JI. TepexoBoii
[13]u np. Kynmbryposornueckne aciekThl B paciimg-
POBKE CHMBOJIOB M 3HAKOB PACCMOTPEHBI B KHUTAX
B. M. Pomans [9], B. B. Iloxne6kuna [10], B. An-
npeesoit [16], I. bunepmana [2], O. B. CnaakoBoit
[12], Ix. Tpecunnepa [14], B. O. Barmacapsaa [11],
K. Koponesa [7] u np. JleTanbHoe nccieqoBaHuE IO
CBOJIaM B aPXHUTEKTYPE U, B YACTHOCTH, 110 KECCOHAM
osu10 TIpoBeneHo A. B. Kysnenossim [8]. UM mpo-
aHaJM3MPOBaHA TPaHC(HOPMAIIUS KOHCTPYKTHBHBIX
CXeM KECCOHOB M CO3JlaHa MX KJlacCH(UKalus Ha
puMepax 0ObEKTOB U3 Pa3HBIX HCTOPHIECKUX ITOX.
OnHako B HaCTOsIIEE BPeMsi OTCYTCTBYeT HH(opma-
LIUsT KacaTeNIbHO aHaJIM3a CHMBOJIMKH apXUTEKTYPHO-
XyZI0’KECTBEHHOT'O JIEKOpa KECCOHOB B UCTOPHUECKOM
Y COBPEMEHHOM apXUTEKTYype.

Heau craTtbn. 3y4nTs sTansl pa3BuTHs Kec-
COHOB C aHAJIN30M U3MEHEHUSI HX BUIA, MATEPHAIIOB
Y CHMBOJIMKH C IPEBHOCTH JI0 HAIINX JHEH.

Jts mocTmKeHHs 1eNn ObLIN MTOCTABJICHBI
CJIE/TyTOIIHE 3a/1a4H:

1) u3y4nTh U3MEHEHNE Ha3BaHUI U BHELTHETO
BHUJA KECCOHOB ¢ AHTHUYHOCTH 10 XXI B.;

2) mMpoaHaTU3uPOBATh CHUMBOIINKY HX (GOPM 1
APXUTEKTYpPHO-XYI0KECTBEHHOTO JeKOpa B pa3HbIe
UCTOPUYECKHE ITIOXU;

3) ompenenuth chepsl W MEPCICKTUBLI HC-
I10JIb30BaHMsI KECCOHHbIX IOKPBITUI B COBPEMEHHOM
APXHUTEKTYpe.

H3noxeHne OCHOBHOrO MaTepuaJa Mc-
ciaenoBaHusi. CeroHsi COBpeMEHHAs apXUTEKTypa
CTPEMUTCS YHTH OT ITOAPAXKATEIBCTBA HCTOPUUECKON
ApXHUTEKType Mpeasaymux snox. [IponcxonsaT mo-
MIBITKY CO3JaHMSI HOBOTO CTUIIL. DTO 3aKOHOMEPHO,
BE/lb, COMIACHO 3aKOHY «OTPHILAHUS OTPULIAHH»
I'erens, Ha HOBBIM 3BOJIOIHUOHHBEIA BUTOK MOXKHO
BBIMTH, JIMIIb OTPUHYB BCE CTapO€ M OT)KUBIIEE.
U BCe ke, B COOTBETCTBHH C 3aKOHAMH JINAJICKTHKH,
BCSI UCTOPHS APXUTEKTYPHI IBIXKETCS 1O CIIMPAIIH,
BO3BpAILAsICh B OTPULIAHNUH OBUIBIX 3aCIIYT B TY TOUKY,
Il OHA OIUPACTCSl Ha JOCTIDKCHUS TPEIbLIYIINX
TTOKOJICHUIA — Ha HOBOM ypPOBHE. JTO MOXET OBITh
TpaHchopMalus U OJHOBPEMEHHO LUTHPOBAHHE
(OpM M UX CMBICIIOBBIX 3HAYECHHH.

OnmHUM U3 YIUBHUTENIBHO CTOWKHX U B TO XKe
BpEeMsI [IOCTOSTHHO M3MEHSIIOLIMXCSI BO BPEMEHHU apXH-
TEKTYPHBIX JIEMEHTOB OKa3aJcsi KeccoH. HaBepHoe,
9TO HEeCIy4JaifHo, Tak KaK KeCCOHBI (KaK ObI OHU HU
Ha3bIBAJIUCHh B Pa3HbIEe BPEMEHA) BCErJa COMpHKa-
CaJINCh B apXUTEKType C 3JIEMEHTaMH, HECYIIMMHU
CHMBOJIMKY He0a: MOTOJIKAMH, CBOJIAMH H KYyTIOJTaMH.
VIMeHHO OHU 3aCTaBIISUTN YEIOBEKa OTOPBATh B3I
OT 3eMJIU U ITOCMOTPETH BBBICH, YTOOBI HA MUT OT-
KITFOYUTHCS OT OOBIIEHHBIX MBICIICH.

U nepBoe Ha3BaHKE, C KOTOPBIM Mbl BCTpeYa-
emcsi, — Kaaummaruu (rped. kalymmatos — mo-
KPBIBAJIO) — YTITYOJIEHUS, KOTOPBIE 00pa30BHIBANCH
MEePHEHIUKYISIPHO TepeCceKaroMUMuUcs OankamMu
nepexpbITHs [3]. [TogoOHast KOHCTPYKIMS NpHUIILIA B
JApesHroro I'pennto u3 Ipesnero Erunra, rae ynny-
OJIeHUs] HAa TIOTOJIKE 3aKPbhIBAJIHUCH JIEKOPATHBHBIMU
TUINTKAMH U3 TEPPAKOTHI.

I'pexn, B cBOIO ouepenb, UCTIOIB30BAIH TIO-
MHMO TeppakoTsl U Mpamop (puc. 1). [ToTonku
KOHCTPYHMPOBAINCH U3 JIepeBa C pasJelicHueM Ha
KacceTooOpas3HbIe MOJIsA, KOTOPBIE yKpallalnch
Pa3HOLIBETHBIMU TEPPAKOTOBBIMHU ILIUTKAMH, IO-
30JIOYEHHBIM JINCTOBBIM METAJUIOM, MO3aHKOH U
pocrmcsmu [6]. Kannvmarnu ObUTO MPHHATO pac-
MUCHIBaTh SIPKUMHU KPAaCKaMHU KPacHOTO, 3eJICHOTO,
CUHETo M 4epHoro nseroB. Haumbonee n3BecTHHI
KECCOHMPOBAHHBIE MOKPBITHS XpaMOB JpexTeiiona
(puc. 2) u Teseiiona. HecMoTps Ha HCIIOIB30BaHUE
UCKITIOYHUTETBHO OATOYHBIX KOHCTPYKIIUH U3 MpaMo-
pa, TPEKH TOOMINCH BBICOKOHM YETKOCTH 1 M3SIIIECTBA
UX apXUTEKTYPHBIX (hopm [8].

B JlpeBHem Pume Ha cMeHy rpedeckuM Ka-
JMMATHAM ITPUXOMAT JTJAKBEAPHH, WITH JJAKYHAPHHI
(mar. laquearia, lacunaria, ot lacus — Bniaauna) [3].
PumiisiHe mepeHoCAT UX U3 IUIOCKOCTH OallOYHBIX



KOHCTPYKIMH B 006eM cBOn10B. DopMBI TaKyHapHEeB
CTaHOBSATCA Oosiee pa3sHOOOPA3HBIMU: MPSMOYTOJIb-
HBIMH, POMOOBUIHBIMH, BOCBMUTPAHHBIMH U T. II.
W3navanbHO OHU, Kak U B peBHel [ perinu, BoITECHI-
BaJIMCh U3 KamHsl. [IpumepoM KpacuBenIlero kaMeH-
HOT'0 CBO/IA, BEIJIOXXEHHOTO N3 OJIOKOB IEHTEINICKOTO
MpaMopa, MOXKET ciyKuTh cBoa TpuyMdaabHoit
apkn Tuta (puc. 3). 3nech keccoHbI (JJaKyHapHH)
BBINOJIHSIOT UCKITFOYUTENILHO JICKOPATHBHYIO POJIb.
Co BpeMeHeM, 10 Mepe YCOBEPIICHCTBOBAHMS KOH-
CTPYKLHMU W TEXHOJOI'WH, Hanbosee MIMPOKOE MpH-
MCHEHHE TOIYYHIIN KECCOHBI B CUCTEME OETOHHBIX
JINTBIX CBOJOB. Kaxk1plii TakyHapuil fenaics B BUJE
OTJeNbHOrO smuyka. [Ipu pacmongoxeHHn UX Ha
MTOBEPXHOCTH CBOJIA OCTABAINCH KOHCTPYKTHBHO He-
00XoIIMBIE pedpa, ¥ CBOA MOTYYAIICS C 00IerYeHHON
pebpucroii ctpykrypoii [8]. Takoe perieHue Ha00-
naetcs Ha cBojie abcupl xpama Benepsi n Pombi B
JpeBnem Pume (prc. 4). B cBoro oueperns, OeTOHHBII
OCTOB OTJAEJIBIBAIM JICTIKOM UM MHOTAA METaJJIOM.
Tak, kecconsl Ha kynonie [lanTeona (puc. 5) Obun
BBUTOXKEHBI OPOH30H C cepeOpsHBIMU PO3ETKaMHU B
cepenuHe. OHM MEPCIEKTUBHO YMEHBIIAIOTCS MO
HalpaBJICHHUIO K LEHTPY KyIoJia C LENbI0 IEI0CT-
HOCTH O(OPMIICHNSI BHYTPEHHETO MPOCTPAHCTBA.
C KOHCTPYKTHBHOM TOUKHU 3PEHHS 3TO — IEKOPALIHSI.
Cunraercs, yro KornepHuk B cBoe BpeMsi OOBIBAI B
[TanTeoHe, moce 4ero MosBHIINCH OPUTHHAIBHBIC
PUCYHKHU C HAJIOXKCHHUEM Ha CBOJ IlaHTeOHa cXEeMBbI
ComHeuHoit cucTeMsl (puc. 6). DTo HeAAIeKo OT HC-
TUHBI. Beab Kymos BEICTyan CHMBOJIOM HEOECHOTO
MHpa 1 MectoM Berpeun Heba m 3emin, BXOIOM B
BEUHYI0 JKU3Hb [2; 16]. CBOABI pa3aemnsiiii CHMBOIUKY
Hebec, ONMIIETBOPSIS TPAHCIIEHICHTHOCTD, OECKOHET-
HOCTb, LAPCTBO OJIAYKEHCTBA, BHICIIYIO BIACTh U O~
psinok Bo Beenennoid. Erie 00mbIIy 0 CTPYKTYPHOCTH
1 YIOPSIOYEHHOCTh TPHUIABAIM CBOAAM KECCOHBI.
Ecnu roBopuTth 00 11X HauboJiee pacrpocTpaHeHHOM
JIEKOPE, 3TO IIBETOUHBIE PO3ETKH, KOTOPBIE pa3aessiin
CHMBOJIMKY COJTHEYHOTO JHcka. CIUTanoch, 9To Ka-
JKYIIAsCsl HEOABWKHOCTD PO3ETKH U €€ TOCTOSHHOE
JBIDKCHHE COOOpa3Hbl BEUHBIM IMKJIAM KOCMOCA.
Hawn6omnee morHO KOCMOIOTHYEeCKast CHMBOJIHKA KEC-
COHHOTO CBOJIa ObLTa pacKkpbITa UMEeHHO B [laHTeoHe.
B neM 140 xeccCOHOB CTYNEHYATOrO CEYEHUsS pac-
TIOJIOKEHBI TISIThI0 KOHIICHTPUIECKUMH KpyraMu TI0
28 B KaX/I0M, TIO[JUepKHIBasi ChepruuecKyro KpHBU3HY
Kynona. B mucgaropeiictee uncino «5», kak u «7»,
SIBJIATIOCH CBSIIIEHHBIM, TAK KaK HECIIO B COSANHEHUN
CHUMBOJIMKY TPOWKH (3HaK HeOa) M MBOMKHU (3HAK
3EMJIH ), OJIMIIETBOPSIS 3aKOHBI TPUPOIBI K HCKYCCTBA.
Uwncno «28» CHMBOTU3UPOBAIO CONHEYHBIN TaHeTl,
IIPEACTABIIA KK bl MOMEHT TBOpeHUs Beenennoi
u Bnactb ConiHla, Kak nposieieHue Benukoro yxa
[5; 6;7; 14].

B CpenneBekoBbe puMCKasi TEXHUKA TSDKEIBIX
JIUTBIX OCTOHHBIX CBOJIOB ObIJIa 3aMEHEHA Ha TOHKHH
KaMEHHBII HepBIOpHBIN cBOJ. VIHOTIa B IMIIMHAPU-
YEeCKHMX CeTYaThIX CBOAAX pedpa co3/1aBaii KECCOH-
HYIO CETKY, OIHAaKO B KJIACCHUYECKOM NOHUMaHUHU
KECCOHBI B TOTHUECKOH apXUTEKTYPEe OTCYTCTBYIOT
[8]. MckiroueHrne cOCTaBISIOT JE€PEBSIHHBIE TTOTOJ-
KM STYEUCTON CTPYKTYpPBI B MCIIAHO-MaBPHUTAHCKON
apxXuTeKType — apTrecoHano (ucm. artesonado —
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KOopo000Opa3HeIiA, OT arteson — KOphITO, KOpoO).
ApTecoHano co3maBalcs Ha MEPECEUCHUU 0ajok
MEPEKPBITUS 0] NPSIMBIM YIJIOM. YIIyOJeHHs B
HEM, KECCOHBI, IEKOPHPOBAINCH Pe3b00il 1 pocnu-
ChIO C T030J10TOW. M3BecTeH apTecoHaao B cobope
Tepyoanst (Mcanust), co3naHHBI MaBpPUTaHCKUMHU
mactepamu B 1260—1314 rr. B Hem kpacuBo co-
€/IMHEeHBl UCIAMCKUI OpHAMEHT U CPEIHEBEKOBbIC
CIOKEThI U3 npuaBopHoi xku3zHu. Codop Mapun
u3 MeauaBuibu, Bowequid B Tepyasnbckuil aH-
caMOJ1b, CTaJI 3HAKOBBIM 15l TopokaH. OHU FOBOPSIT,
YTO JUIS TEPYAIIBIIEB MTOTOJIOK X cobopa — TO XKe,
yro CHKCTHHCKAs Karenia i puMisiH. Hecmotpst
Ha 3arnpet KopaHna n3o0paxarp JItofiei, B pUCyHKax
apTecoHa1o OblIa BOCCO3/1aHa BCsI TaHOpaMa XKHU3HU
CpeIHEeBEKOBOTO ropona (puc. 7).

Taxke MWUPOKO U3BECTHHI MOTOJIKH ABOPLA
KATOJIH4YeCKUX KopoJieil Anbxagepnu. Onu no-
pakaroT BOOOpaKeHUE YIMBUTEILHBIM COUCTAHHEM
TOTUYECKOTO OPHAMEHTAa M apabCKUX BOCBMUKOHEY-
HBIX 3Be3] (puc. 8). Cpenu apXUTEKTypHO-XY1O0-
JKECTBEHHOTO JIEKOpA: IIUIIKK (CHMBOJ CTaTyca u
MYKECTBEHHOCTH, KYJIbTa KH3HU U BO3POXKACHHS),
JTyOOBBIE JICTHsI (CHMBOJI CHITBI, MyJPOCTH H JI0JITO-
JIETHs ), KOJOCHS (CHMBOJT JOCTATKA M MPOI[BETAHMS),
repOBI (CHMBOJI cTaTyca), 00OpaMIICHHbBIE UCITaMCKH-
MH OpHaMEHTaMH (TeOMETPUYECKUM — UPUXOM 1
PaCTUTEIBHBIM — UCAUMU), OTULETBOPSIOMINMHA
paiickyto xu3Hsb [7; 10].

®opmbl AHTUYHOCTH H, B YaCTHOCTH, KECCOH-
HBIE CBOZIBI BO3pOXKIAroTCs B 310Xy PeHeccanca.
betoH 3ameHsieTcss KUPIMYHOM KJIAJKOM, a MECTO
JIEPEBSIHHBIX SIIIMKOB OMalyOKM JUIsi KECCOHOB
3aHMMAIOT ()OPMBI, BBUIOKCHHBIE M3 KHPIHYA HA
ruHe. Kecconsl B anoxy Bospoxkaenwust 6oraro ne-
KOPUPYIOTCSI JISTHUHON M KUBOTIHCHIO 10 aHAJIOTHH C
Jpesaum Pumom. B nHTEpHEpax ABOPLIOB HanOOIEE
MOTYJISIPEH 00pa3el] IepeBIHHOTO PE3HOTO KECCOHa.
[Tpumepom MoxeT ciryxuTh ruadoH 3anos B [aman-
110 Bexkbo Bo @nopennnu (puc. 9), BEIOIHEHHBII
B XV Beke 1o pucyHky Mukenomniio. 30J0Toi kec-
COHHBII TIOTOJIOK ay/IMeHI-3aJIa yKpalleH repoom
OropeHIun, a Ha MOToJKe 3ana JInmmit n300pakeH
30JI0TO¥ I[BETOK JIMJIMK Ha CHHEM (oHE — repd
rpadgoB AHXy, mOMOTaBIINX (PIOPEHTHIICKUM
reenbdaM B 6oprde ¢ rudemmnHamu. CHMBOIIKA
N300payKeHUI Ha MMOTOJIKE HOCHT SIPKO BHIPXKEHHbIH
CTaTyCHBIH M TOCYJapCTBEHHBIH XapaKTep, TaK Kak
Majanio W3Ha4aJbHO OBII MOCTPOEH B KayeCTBE
Hapoanoro asopua. KeccoHHbIi TOTONOK MaJianio
B ManTye (puc. 10) n3o0miyer pocrnucsiMu ¢ M-
(hoJOTNUECKUMH CIOKETaMH, YTO XapaKTepHO IS
snoxu Peneccanca B nenom. Penurnosnas tema c
n300pakeHneM OMOJICHCKHUX CIOXKETOB M CHMBOJIOB
HalllJla CBOE OTPa)kKEHUE B JICTHUHE KECCOHHOTO
notosika nepkBu Canra-Mapusi-un-/lomnHuka B
Pume (puc. 11). Ee Gapenbedsl HECyT clieyIonyro
CHMBOJIMKY: TIaJIbMa (OJIMIIETBOPSIET MyYEHHUYECTBO
1 YHUCTOTY ), KOPAOJIb M KOBYET (COKPOBEHHOE 3HAHUE
W OTKPOBEHHS O IpsiayleM; lepkoBb 1 CriaceHue),
KOBUET 3aBeTa C IByMs XepyBUMaMU (00KECTBEHHYTO
JM000Bb M MOTYIIECTBO), Talepo, KapAnHAIbCKas
IS ¢ KACTSIMU (CTaTyC BJIACTH MOHTHU(UKA) U
Ip. [2; 14].
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Bo3sBpaimasich K ICTOPHH pa3BUTHS KECCOHOB,
MOXXHO OTMECTUTH, YTO 3a4aCTyl0 MX Ha3BaHUA 3a-
BHCEIIM OT KOHCTPYKTHUBHBIX OCOOCHHOCTEH apxu-
TekTyphl. Tak, yrryOmeHus KBagpaTHOW (GOpPMBI Ha
IUIOCKUX OaJIKax MepeKpPhITHs Ha3bIBAIHCH KACCEThI
(urain. casseta — simuyeK), a Takue Ke yrryOoaeHus
Ha BHYTPEHHHX TTOBEPXHOCTSIX apOK M CBOJIOB —
Kecconbl (¢ppani. caisson) [3]. B apxurekrype Ho-
BOT0 BPeMEeHH KECCOHBI TAKIKE ITOTy4aroT HINPOKOE
pacIpocTpaHeHHe.

[Tpu 3TOM B COCTaB KECCOHHBIX MOTOJIKOB, KaK
U TIpeXkie, BXOIST Pa3sHOOOpa3HbIe GOPMBI: KPyT
(cMMBONM3MPYET COJHIIE), KBAaIPaT (3EMITIO0), KPECT
(Bepy, HeOO U abcounioT), BOCBMUIIY4eBas 3Be3/a
(BOTIJIOLIIEHHOE CHUSIHUE, COJTHEYHBIH KPYT, KPECT
COJTHIIECTOSTHHS, PABHOZICHCTBUSI M YETHIPEX CTOPOH
cBeTa) U T. 1.

B apxurexType 6apOKKO HX JIEKOp YCIIOXKHSI-
eTcs, a CEOXKETHI [TOYTH B PABHOH CTETIEHU COUETAIOT
pPEIUruo3Hoe U cBeTckoe Hadano. Bo dpanuuy,
OJIHAKO, C IIPUXO0/I0M a0COIIOTN3MA HAYMHAIOT JJOMH-
HHPOBATh CBETCKHE M AaHTUYHBIC MU(OIOTHIECKHE
CIOXKETBI. B apxurexType KiIaccunu3Ma u aMmnupa
BHEIIHUH BUJ KECCOHOB CTAHOBUTCS HECKOJIBKO
acKeTWYHee W OMIKe K IPEBHEPUMCKAM 0Opas3iam
[4; 15]. PaccMoTrpum Hambonee MHTEpPECHBIE Kec-
connsle norosku HoBoro Bpemenu. KeccoHHbIil
CBOUATHIN OTONOK rajiepeu buts B Bepcase 60-
TaTo YKpall€H IBETOYHBIMU COJISIPHBIMU PO3ETKAMHU,
MOJJYEPKHUBAIONIMMA U 03apSIOIIMMHU 3HAUUMOCTh
BOMHCKHX 1I00ex (puc. 12). Ha moTonkax mpuemMHO
nmneparpuibl Mapuu @enoposss! B JIuBaauiickom
JABOPIIE BOCEMHYTOJILHUKH ITEPECEKAIOTCs, 00pasys
TIPUYYUTBBIN y30p, B y371aX KOTOPOTO PACTIONOKEHBI
YETHIPEXJICTIECTKOBBIE JICTTHBIE PO3ETKHU C POCKOIIHBI-
MU IIBETAMH, OJHMILETBOPSIOIMINMH COJHIIECTOSHNE
1 PaBHOJACHCTBHUE, TTOPSIOK U COBEPIICHHBIH PUTM
(puc. 13a). benocHeKHBIM MOTOJIOK MapagHOTO
3aja yKpamaroT U3sIIIHbIEe [[BETOYHBIC KOMIIO3UIIMN
(puc. 1306).

B kecconax JOMUHHUPYIOT BOCBMHUYTOJIBHBIC
(hOopMBI, CHMBOJIM3UPYIOMIME JTyXOBHBIH IOIBEM,
BO3POXKJCHHE, TOCPEAHNIECTBO MEXKIy HEOOM H
3emileid. UeTbIpe CTOPOHBI CBETA U YETHIPE IIPOME-
JKYTOUHBIX HaIlpaBJICHHs HOCST Ha3BaHHE «BOCHMHU
BETPOB» M BBICTYHNAIOT CHMBOJIOM BCEOOIIHOCTH.
JlenHo#t 1eKOp KECCOHOB HEPEAKO TPAHCHOPMHPY-
eTcs B aXypHble pocucH. CI0KHBIE paCTUTEIIbHBIE
KOMIIO3UIINU MOXHO YBHJETh B KPYIHBIX KECCOHAX
norosika Typerkoii rocTuHON yeaabobl ToJicThIX B
Onecce (puc. 14). Ha nepeceucnuu pedep BeICTYIIA-
0T KPYTHU C BBITYKJIBIMU COTHEYHBIMH PO3ETKAMH,
PacKpBHIBAIOLIMMH Hapsi/ly C y30paMu TeMYy COJTHE-
HOM 3alUThl, CTAOUIEHOCTH U NPOIBETAHMSI.

HHTEpecHBI KeCCOHHBIE TTOTOIKH ITOCTPOCH-
HOTO B CTHJIE KaTaJOHCKOrO MOJEpHH3Ma JBOpLA
Lysast (puc. 15). Kaxnaplii KeccoH cTyneH4aTo 3a-
TIyOJIeH Ha ceMb ypoBHe#. AHTOHHMO ["ayau Bee are-
MCEHTBI CBOUX TBOpeHI/Iﬁ TIIATCJIBHO MTPOAYMBIBAJI C
TOYKH 3pEHHSI CAMBOJIMKH. 7 — caM0Oe MUCTHYIECKOE
YHCIIO JUIS BCEX PEIIMTHH, OJIMIIETBOPSIONIEE CEMb
HC6CC, OCHOBHBIX IINIAHET U UX MCTAJIJIOB, CCMb MH-
POBBIX cdep, coearHeHne Heba U 3eMIIN B CeIbMOH
COJTHEYHBIH JIyd, IT0 KOTOPOMY YEJIOBEK MEPEXOANT

u3 ATOTO B cuemyromtuit mup [12; 13]. Mecra nepe-
CEUEHHs KECCOHOB BEHUYAIOT METAUTMYECKUE KOBa-
HBIC PO3BI, BBICTYIAIOIINE CUMBOJIAMH HEOECHOTO
COBEpIICHCTBA U 36MHOH PaJOCTH, CEp/Ia CaMOro
MHUPO3/IaHUSL.

B XX B. K€CCOHHBIE MOTOJNKH OBUIM TTOIY-
nsapasl B CCCP 1950-x . MHTEepecHO, 9TO Kiac-
CHUYECKHE KECCOHHBIE MOTOJIKH MOYXHO BCTPETUTh
U B 3JaHUSX CTHJIS MOCTKOHCTPYKTHBU3M. Tak, B
bubéauorexe um. B. U. Jlenuna B MockBe mpu-
CYTCTBYIOT aCKETUYHBIE 1 KITACCHYECKHE KECCOHBI C
MIPUBBIYHBIMH COJISIPHBIMH LIBETOYHBIMH PO3ETKAMH,
BUJINMO, CHMBOJHM3HPYS CBET 3HaHWH (puc. 16).
KCTaTI/I, AHaJIOTUYHBIEC PO3CTKH MOXHO YBUICTH
U Ha ApeBHerpedeckoi Ombamorexe Ileanca B
Ddece (puc. 17).

B name Bpems Takoi KJIaCCUUECKUM 3JIEMEHT
KaK KECCOH, Ka3aJI0Ch Obl, JIOJDKEH YHTH B HEOBITHE.
O1HaKO KECCOHHBIE ITOTOJIKH CETOHS BOCTPEOOBAHBI
B IM3aliHe UHTEPbEPA, U HE TOJIbKO. MIHTepecHele
9KCHEPUMEHTHI C KOHCTPYKIMSIMH, HAallOMHUHAIO-
UMK KECCOHHOE MOKPBITHE, MOXXHO YBHACTH B
Metponoab ITapacoas B CeBuiibe (puc. 18). 910
KapKacHOE JIePEBSIHHOE COOPYKCHUE BKIIFOYAET My-
3eff ¢ OCMOTPOM PUMCKHX W MAaBPUTAaHCKHX PYyWH,
PBIHOK U CMOTPOBBIE Teppackl. Ero KpuBoIMHEHHbIE
TIOKPBITHS YIMBUTEIILHO CO3BYYHBI PEBHETPEUECKOM
TPaKTOBKE KeCCOHOB-KamnmMarues (rped. kalym-
Mat0S— MOKphIBaIIO). Y JPEBHUX IPEKOB OHO aCCO-
LIUMPOBAJIOCH C MOKPHIBAJIOM BceneHHoM, KoTopyto
TKeT OoruHs. Eme oquH yOIUBHUTENBHBIH OOBEKT,
I/ICHOHBSy}OHII/II‘/II KCCCOHHBIC MOTHBBI, OBLT CO3/1aH B
pamkax BecemupHoli BeicTaBku «Okcno-2015» B Mu-
nmage. OTo — MpaHny3ckuii naBuiIboH (puc. 19).
B nepeBsSHHBIX «KeCCOHaX» AN3aiHePhl Pa3MeCTHIN
pas3HbIe BUBI TPaB M OBOIIEH, BhIpaXkasi allbTepHa-
TUBHBIHA B3I Ha (hepMepckoe Xo3aicTBo. M BMecTo
MpPaMOPHBIX HBETOYHBIX PO3CTOK BHHU3 «CMOTPAT»
COLIBETHS KMBBIX PACTCHHH.

BrIBOABI:

1. KeccoHsl B pa3Hble HCTOPUYECKUE AIIOXU
MeHsIM Ha3BaHus: kKaaummatuu ([p. I'peuns),
nmakyHapuu ([p. Pum), kacceTs! i keccoHHI (TIocie-
JTyromue 3moxu). V3MeHsIich MaTepuansl: aepe-
BO — KaMeHb — O€TOH U T. 1. TpancdopmupoBaics
1 YCIIOXKHSUICSI TEOMETPHIECKUI BU KECCOHOB — OT
KJIACCHYECKOTO KBaJ[paTa 10 MPSIMOYTOIbHUKA, POM-
0a, BOCbMUYTOJIEHHKA, BOCEMHITYUEBOH 3BE3/1bI U JIP.

2. B cuMBoIHKe 1€KOpa KECCOHOB HEM3MEHHO
JIOMUHHPYET TeMa CONHLA (I[BEeTOYHBIC PO3ETKH),
3emin (KBajJpar), eJMHEHHsT HeOa M 3eMiH (BOCH-
MHUYTOJIFHUK, BOCBMIJTy4eBasi 3Be3/1a), TApPMOHNHU
U TopsaaKa Bo BceneHHOH (CTpyKTypHOE pacmoio-
skenue). OcTajabHble H300paKEHHS TECHO CBS3aHBI
¢ ¢unocodueit Kaxa0W UCTOPUIESCKOW PTIOXU B
OTZAEJIBHOCTH U B PA3JIMYHBIX NPONOPLUAX HECYT
PEIMTHO3HYI0, CBETCKYIO U CTAaTyCHYIO CHMBOJIUKY.
BcenomorarenbHbli JEKOp, Yallle BCEr0 pacTUTENb-
HBIH, 00€IIaeT rapMOHHUIO U TIPOLBETAHHE.

3. B coBpeMeHHON apXUTEKType KECCOHHBIE
MOTOJKH B UX KJIACCHYECKOW TPAKTOBKE HCIIOJb-
3yI0TCSl B TU3aiiHe MHTEphepoB. Taxke HabupaeT
MOMYJISIPHOCTE CO3/1aHUE OTPOMHBIX JIEPEBSIHHBIX
MPOCTPAHCTBEHHBIX KOHCTPYKIMH CO CIIOKHBIMHU
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KECCOHHBIMU MOBEPXHOCTSMH, MTPUMEHSIEMbIX IS APXUTEKTYPHI 3a9aCTYIO JIeKaT IPEBHUE UCTOPHYIC-
rapMOHHM3alUU FOPOJCKUX OOIIECTBEHHBIX IMPO- CKHUE apXETHIIbI U TIPO0OPa3bl. A KECCOHBI SIBJISIFOTCS
CTPaHCTB. OJTHIM W3 TOHKHX KaMCPTOHOB, YKa3bIBAIONIUX HA

Takum 00pa3oM, ¢ HOMOIIBIO aHATIH3a CUMBO- STOT aCMeKT, U MePEKUABIBAIOT «MOCTHKID» MEXKIY
JIMKH BUJIHO, YTO JIAKE B OCHOBE YJIKTPACOBPEMEHHON STI0XaMH, YBOJS AaJIeKO B OymyIiee.
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