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«<KIHOYMM IOPTPET» IIKOJIU M. BOMYYKA
3 ®OHJIIB HAIIIOHAJIbHOI AKATEMII
OBPA3OTBOPYOI'O MUCTELITBA I APXITEKTYPH.
PE3YJIBTAT KOMIIJIEKCHOTI'O JOCJIILAKEHHA

Anomauia. Y cmammi nodano pe3yibsmamu KOMRAEKCHO20 00CAiddcen s sudamHuozo meopy wkoau M. botiuyka
«Kinouuii nopmpem» 3 ghondie HAOMA, 30iticnenoeo doyenmom Kaghedpu mexHiku ma pecmaspauii meopie muc-
meumea HAOMA, kanoudamom mucmeuymeoznascmea T. Tumuenko ma npogioHUM HAYKOBUM CRIBPOOIMHUKOM
BHTE «APT-JIAB», kanouoamom ximiunux nayx C. Bickyn060t0, y 36’13Ky 3 hpogedeHHAM uepeosoi pecmaspauii
meopy. «XKinouuii nopmpem» 3 2018 poky npunucyemocs nenznesi M. Kacneposuua (1885—1938), eudamuoeo
XYO0JCHUKA, pecmaspamopa, 00CAiOHUKa. Apeymenmauyito HageoeHo 6 eKCnepmHoOMY UCHOBKY 3agidyeaua 8i0diny
YKpaincokoeo mucmeuymea Kinus XIX — nouwamky XX cm. HXMY O. Kawyou-Boaveau. Y cmammi eukiadero
0cobausocmi mexHiku, mexroaoeii, cmany 36epexcenocmi meopy 3 gpondie HAOMA. 3oxkpema, suseénrerno ocoo-
AUBOCMI NIO20MOB1020 MANIOHKA,; HACAIOYBAHHS MEXHIKU MOHYMEHMAAbHO20 JICUBONUCY 3ACO0AMU ICUBONUCY
CMAHK08020; 6CMAHO8AEHO IHOUBIOYanbHi npuilomu pobomu gapbamu. YmouHeHo uac cmeopenHs nopmpema, Ha
aKomy 3a3Haueno 1923 pik — Hailimosipriue ye piK 6UKOHaHHA Meopy, Ui ik nopmpemosanoi — 30 pokis. Ilpo-
eedeni mexronoeiuni docaioxncenns nopmpema ¢ bHTE «APT-JIAB» niomeepouau damyesarnns meopy nepiodom
1920-x — 1930-x pokie. Ymouneno éaxcaugi ckaadogi mexnonozii nopmpema: 30Kpema, 3’1c08aH0, wo rpyHm —
Kaee-Kpeidanuil, 8’13ueo ¢apb — Kazeinoso-onillHa memnepa, ceped nieMeHmie GUSABAEHO YUHKO8e Oinulo 3
domiwKamu ceuHyes0e0 biauaa, Heosmy i 4epeoHy 60xpu, vopruii niemenm Ivory black (nasena kicmka), 3ene-
HUll niemeHm — cymiweguil (narena Kicmia il scoema 6oxpa). Buciaoereno HU3Ky MipKyeans uj000 nodarsuioeo
docaiddcenHs meopie 6oluyKicmie 3 MoyKu 30py MeXHIKU i MeXHOA02ii HCUBONUCY.

Karouoei caoea: cmankosuii scusonuc, Mucmeymeo3Has4i i mexHoao2iuni 00caidycenHs, pecmaspayis, wKoia
Muxaiina boituyka, meopu Mukoau Kacneposuua.

«PORTRAIT OF A LADY» OF THE BOICHUCK SCHOOL FROM THE NATIONAL ACADEMY
OF FINE ARTS AND ARCHITECTURE FUNDS. COMPREHENSIVE EXAMINATION RESULTS

Tetiana Tymchenko, Svitlana Biskulova

Abstract. The article features the results of the comprehensive examination of an outstanding piece from the
Mpykhailo Boychuk school, «Portrait of a Lady» from the NAFAA funds. The research was done by the Associate
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Professor of the Department of the Technique and Restoration of Artwork of NAFAA, Tetiana Tymchenko,
Ph.D, and the Leading Researcher of the Bureau of scientific and technical expertise «<ART-LAB» Svitlana
Biskulova, Ph.D, in connection with the planned restoration of the artwork. Since 2018, «Portrait of a Lady»
has been attributed to Mykola Kasperovych (1885—1938), an outstanding painter, restorer and researcher.
The reasoning is provided in the expert conclusion of the Head of the Ukrainian Art Department of the end
of 19th — beginning of the 20th century of the National Art Museum of Ukraine Olena Kashuba-Volvach.
The article lists the peculiarities of the techniques, technology, condition of the artwork from the NAFAA funds.
In particular, it reveals the peculiarities of the preparatory drawing, imitation of the monumental art techniques
by means of the easel painting, and individual techniques of working with paints. The paper specifies the time
of the portrait creation, which indicates 1923 — probably, the year of the work creation, and the age of the
lady from the portrait, 30 years. The technological examination of the portrait in the Bureau of scientific and
technical expertise «<ART-LAB» confirmed the dating of the work to the period of the 1920s — 1930s. The article
clarifies important components of the portrait technology: in particular, it has been found that the ground is
chalk-glue and the paints’ medium is casein-oil tempera; among the pigments the zinc white with an admixture
of lead white, yellow and red ochre, Ivory black pigment (burnt bone), mixed green pigment (burnt bone and
yellow ochre) were identified. The examination revealed the traces of restoration interventions of different times.
The paper features a number of considerations regarding further research of Boychukists’ creativity from the
point of view of technology.

Keywords: easel painting, art history and technological examination, conservation-restoration, Mykhailo

Boychuk school, painting of Mykola Kasperovych.

ITocranoBka nmpodsiemu. TBip XKMBOMUCY — CKIaI-
HUI 00’€KT SIK 3 TOUKU 30py (PYHKIIOHYBAHHS Ta
CIIPUMHATTS TJsigadaMM, TakK i 3a MaTepiaabHOIO
CTpYKTypor. HeoOXimHicTh BUBYEHHSI TBOPiB XKMBO-
MHUCY 3a JOIIOMOTOI0 Pi3HOMAHITHUX BUIIB TOCTiI-
KeHb — MMCTELTBO3HABUMX i THX, LIO MOXOISITh
3 IpUPOAHUYUX HayK ((dizuKa, Ximist, MmaTepianao-
3HABCTBO) — Oyja HEOMHOPA30BO NOBeAeHA Yy
CBITOBIN npakTULi. MiXIMCUUIUTIHApHUMA TTiaXin
3a3BUYall Ja€ 3MOTY BiAIIOBICTU HAa YMMAaJIO BaxKJIM-
BUX IMUTAaHb LIOAO0 MOXOMKEHHS, TEXHIKO-TEXHOJIO-
TiYHUX 0COOJIMBOCTEN, CTaHy 30€peXXeHOCTi TOWIO.
I Xoua BCTAaHOBUTU aBTOPCTBO UM TOYHY ATy CTBO-
PEHHSI BIAETHCS HE 3aBXIU, MOAI0OHE KOMITJIEKCHE
JOCJiIXKEeHHS 3aBXIM 30arayye MUCTELITBO3HAB-
CTBO HOBUMU BiIKPUTTSIMU.

AxktyaapHicTs gocaimkenna. B HAOMA, 3a
OiJIbII SIK CTOpiYHE iCHYBaHHsI, chopMyBanucs
HaJA3BUYANHO MOTYXHi (poHIM, 30KpeMa, Kadeapu
KUBOTIMCY Ta KOMITO3UIIii, sIKi 32 CBO€EIO SIKiCTIO
(bakTUYHO BiAIOBiNAIOTH My3eMHOMY piBHIO. 151
TOTO, 1100 3AiIMICHUTH IJIaHU 3 OpraHi3allii My3¢eio
HAOMA, HeoOXigHO IPOBECTU JOAATKOBE TOCIIiI-
JKeHHS TBOPiB, 30KpeMa, TeXHiKO-TeXHOJIOTiuHe.
OcTaHHIM YacoM, y 3B’SI3KY 3 MTOXBaBJICHHSIM BU-
CTaBKOBOI JiSIZILHOCTI Ta BIIOPSIKYBaHHSM (hOHI0-
BOI JOKyME€HTallii, CiBpoOiTHUK Kadenpu K1BO-
MUCYy Ta KOMITO3UIii, KAHAUAAT MUCTELITBO3HAB-
ctBa I. PemeTHhoBa Ha 3acigaHHSIX (POHIOBOI KOMi-
cii HAOMA HeonHOpa30BO MopylilyBajia MUTaHHS

PO HEOOXiAHICTh YTOUHEHHSI 0araTboX JaHUX PO
TBOPU XUBOMMUCY, i, 30KpeMa, — TEeXHiKy iXHbOTO
BUKOHAHHSI.

3B’430K aBTOPCHKOIO JOPOOKY 3 BaXKJIMBHMH
HAYKOBUMHU T4 MPAKTUYHUMHU 3aBAaHHAMHU. [TuTaH-
Hs TIpo XiMiYHUI cKJIag MirMeHTiB Ta HalOBHIO-
BayiB, a 0co0JMBO — B’s3uBa ¢ap0 y TBOpax siK
caMoro Maiictpa, Tak i HOoro y4HiB yaciB BUKJIa-
JalbKOI AiSIBHOCTI Y HalloMy 3akJaji, J0Ci He
nopyuryBajocs. Tak camo He OyJo 3[ilicCHeHO aHa-
JIi3y TeXHiKM BUKOHAHHS TBOPiB mKoau M. boii-
yyKa, 30KpeMa, TUX, 110 30epirarorbcsa y oHaax
HAOMA. BcTaHOBJIEHI HIJISIXOM KOMIUIEKCHOTO
JIOCJIIXKEHHST BiIOMOCTi Mal0Th 3MOI'y TOYHO Bif-
MOBICTU Ha OJHE 3 HAUCKJIAAHIIIUX MUTAHb B ic-
TOPil TEXHIKU XKMBOMMUCY, 11O CTOCYETHCS XIMIYHOTO
ckianmy B’si3uBa (pap0O TBOPIB CTAHKOBOTO XKMBO-
nucy 00OMYyKiCTiB.

AHaai3 ocTaHHiX HocCJigXKeHb HA MyOaiKamiii.
TeMa MiXXIMCHUTUTIHAPHOTO KOMIUIEKCHOTO TOCTiI-
JKEHHS$I TBOPIB XXMBOIIUCY € ITOCTiAHOIO Ha CTO-
piHKax iHO3eMHUX CHeliaJbHUX BUAAHDb, SIKi 3a-
3BMYAil TIOB’SI3aHi 3 MisSIJIBHICTIO BEIMKUX MY3€eli-
HUX LEHTPiB 4M JabopaTopiit abo X BUAAHb JJIsI
KOHCepBaTopiB-pecTaBpaTtopiB. B Ykpaini npuk-
Jlagy MOoAiOHUX MOCiAKEeHb 4YaCTO 3yCTPivaloThCs
y BUJIAHHSIX KOH(pepeHlii (Takux gk «My3ei Ta
pecTaBpalisi» adbo opranizopanux HamioHanbHUM
HayKOBO-IOCIITHUM pecTaBpalliiHUM LIEHTPOM
Vkpainn). [IpyHIUIIN KOMIIJIEKCHOI €KCIIePTU3U
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BUKJIQJIEHi Y HaBYAJIbHUX MOCIOHMKAX Ta CTATTIX
(Angpianosa Ta iH.; Tumuenko ExcrnepTusa).

IMTopTpeT, IKOMY NpuUCBsIYeHa Hallla MmyOJrika-
11is1, BUBYaBCs B HallioHaJIbHOMY XyIOXHBOMY My3ei
Vkpainu (HXMY) y 2018 p. nepen i1oro BKJIIOYEH-
HSM J0 eKCITo3u1Iil BucTtaBku «boituykizm. [Ipoekt
“Benmukoro ctuiao”» B MUCTELIBKOMY apceHati;
TaM BiH ¢irypyBaB 3 aTpu0yiieo M. Kacneposuua.
YV 2020 poui, y 3B’3Ky 3 iioro repegaBaHHsIM Ha
TMMYaCOBY €KCITI03U11it0 10 MapiiHChKOTO IaJjaily,
3aBigyBau HayKOBO-AOCJITHOIO BiIily MUCTELITBA
kinng XIX — mou. XX ct. HXMYVY O. Kamy6a-
BosbBau migroryBana ekcrnepTHUN BUCHOBOK, 1€
BUKJIaJIa apTYMEHTAIiI0 11010 MOXJIUBOCTI aBTOP-
ctBa M. KacniepoBuya; BogHo4ac 0yJ10 3a3Ha4yeHo,
1110 «TBip MOTpedye BCeOIYHMX MUCTELITBO3ZHABUYMX
1 XiMiKO-TeXHOJIOTiYHMX HociimkeHb» (Kamryoa-
BonbBau 2).

3a3HayeHHs HeBHUpilleHUX paHille YaCTHH 3a-
rajibHOi mMpo0JeMu, IKUM NPUCBAYYETHCS CTATTS.
JlocmimKeHHST TeXHIKM Ta TEXHOJIOTII TBOPiB YKpa-
THChKMX XMBOMMUCIIB XX CT. HA CbOTOJHI JUlIe
po3moYaTo, 30Kpema, 11e CTOCYEThCSI TBOPIB Iepio-
ny 1920-x — 1930-x pokiB, KOJU €KCIIEPUMEHTY -
BaHHSI B TaJly3i XXKUBOMMMCHUX TEXHiK CYITPOBOJIXXY-
BaJIO TBOPYi MOIITYKHU.

HoBu3Ha HAYKOBOrO AO0CJiIXKeHHsA. Y CTaTTi
BIIEpIiIE€ TIPEACTABIEHO PE3YJIbTaTU KOMIIJIEKCHOTO
nocnimkeHHs «2KiHouoro moptpeTas mkoau M. boii-
yyka 3 (OHIIB Kadeapu KNUBOMUCY Ta KOMIIO3U-
uii HAOMA, 3nificHeHoro 3aBinyBaueM Kadenpu
TEXHiKM Ta pecTaBpallii TBOpPiB MUCTEIITBA, KaH-
NUAATOM MUCTEUTBO3HABCTBA, NoleHTOM T. Tum-
YEeHKO 1 MPOBIAHUM HAayKOBUM CHiBpOOITHUKOM
BHTE «APT-JIAb» — KaHAuaaToOM XiMiYHUX HayK
C. bickynosoro. Baitky 2021 p., micist Oinbin HixK
MiBpiuHOTO eKCIIOHYBaHHSI B MapiiHCbKOMY TaJia-
11i, XyTOXKHUKOM-PECTaBPaTOPOM BUIIIOI KaTeropii
T. TuMyeHKo OYJIO TIPOBENCHO HEBiAK/IAaIHI KOH-
cepBalliliHi 3aX0AM, a TAKOX IMOMEepPeIHE TOCTil-
JKeHHSI TBOPY, BCTAHOBJIEHO CTaH MOro 30epexeHo-
CTi; TOBEPXHIO 0OOCTEXXEHO 3a TOTIOMOTOI0 eleK-
TpoHHOro Mikpockona SigetaExpert, 3nilicHeHO
G oTOo3i1OMKY Yy BUIMMUX Ta YD-TIpoMeHsIx (Maii-
CTPOM BUPOOHUYOTO HaBYaHHA Kadeapu pecTas-
pauii B. Maii6oponow). Ha 6a3zi BHTE «APT-
JIAB» Oy10 BUKOHAHO 31OMKY y BUAUMIH (3a m0-
nmoMoroio 0iHokymsipHoro mikpockomna MBC-10 i
nudpoBoro Mmikpockomna SigetaExpert 3 Mmoxiu-

BicTIO 30inb1IeHHs 300paxeHHsT x50 i x250) Ta
HeBUAMMIN (yabTpadiosieToBiii Ta iHDpauepBO-
Hili) 30HaX cHeKTpa, DOCTiAXEHHSI HEOPraHIYHUX
MaTepialliB 3a 10IIOMOI0I0 PEHTIEHO(IYyOPECILIeHT-
Horo aHalizy (P®A) Tta opraHiYHMX — 3a JOIO-
MOTro0 iHGpauepBOHOI cieKTpocKoTrii 3 dyp'e-
nepeTBopeHHsM i cuctemoto [TTIBB (anmasne
BikHO) (bickynoBa). [Ticist moBepHEHHS MOpTpeTa
Ha Kadenpy pecraBpaiii T. TumueHko Oyj10 3aBep-
IIEHO KOHCepBallilHO-pecTaBpalliliHi 3aXoau.

Bukaan ocHoBHoro martepiany. [lopTpert nepe-
OyBae y 3i0paHHi (oHAIB Kadenpu XKUBOIIKUCY Ta
kommnosuiii HAOMA. 3a cTujlicTU4HMMU O3Ha-
KaMM HalexXuTh ko M. boituyka (1882—1937),
BUJATHOTO YKPATHCBbKOTO MUTLIS 1 memarora. Y cy-
MPOBiAHINA mOoOKyMeHTalii (hOHIiB XKMBOMUCY BiH
3a3HayeHui 9K «KiHouunii MopTpeT» HEeBiIOMOTO
aBTopa 1920—1930 pp. (iuB. Ne 669; iaB. Ne (b)
11815627). Ha Bucranui «boituykizm. I1poekr “Be-
JINKOTO CTUJII0”» y MucTeubKomy apceHani 2018 p.
MOPTPET BHEpIIE OyJI0 EKCITOHOBAHO 3 HOBOIO aTpU-
oyuieto — gk TBip M. Kacneposuua (1885—1938).
Y BunanHi go npoekTy (boiiuyKi3zm) MosSICHEHb Bif-
HOCHO 11i€i aTpuOYyI1lii He HaBelIeHO, OJHAK came
BOHA cTajia MPUBOAOM JJIs1 BKJIIOUEHHS TTOpTpeTa
ITO I0BiJIETHOTO BUAAHHSI YepHITriBChbKOTO icTOpUY-
HOro My3elo siK TBopy M. KacrniepoBuya min 3HaKoM
nutaHHsg (Murtii).

HistnpHicTs M. KacniepoBuua, 10r0 BHECOK 110
YKpaiHCBhKOI KYJIBTYPH, 30KpeMa, My3eiiHOI pecTaB-
pallii Ta OXOPOHU MaM’SITOK, TOCTATHHO BUCBITJIEHI
(Tumuenko, Mukona KacrepoBuu), omHak ioro
TBOPUYOCTi JOCi He OYJI0 MPUCBSIYECHO OKPEMUX PO3-
BilIOK (3 MPUYMHU Mi3€PHOI KiJIbKOCTi 30€peKeHUX
ioro TBOpiB), Tomy cnammuHa M. KacnepoBu-
ya 3a3BUYall PO3MISIAETHCS B KOHTEKCTI KON
M. boiituyka (binokinb), (KpaBueHKO).

Ha mopTpeTi npencrasieHe MosiCHE 300pakeH-
Hs aHdac MOJIOAO0I XKiHKHU 3 JieAb 00epHEHOIO BIIiBO
rojoBolo. Pyku 3irHyTi y JiKTSIX, IPUTPUMYIOTh
nanepoBuii cyBiii (in. 1). CykHs 3 IOBTUMU pyKa-
BaMH 3 MaHXeTaMM, KOMip BimkiaamHuii. Bomoc-
csl — TeMHe, 3a4icka — MulIlIHa, KOpOoTKa, 3 BeJu-
KMMU Ky4yepsiMU, 3a CUJYEeTOM Harajaye amIipHy
«a Jis1 TuT». ONyXOTBOpEHUN BUpa3 o0JIMYYS BU-
KJIMKA€E y misinaya IeMIUBi BiquyTTs.

VY3m0BX JiBOTO Kpalo, Mo BepTUKaJi, po3Ta-
moBaHa opTemiaHHa KiaBiatypa. Ha i, Ha piBHI
wui — Hanuc: «1923 * IV * 3 (...)*30». OueBuHO,
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IO TOPTpeT HamucaHuit y 1923 poui, Koau
300paxeHiii 0yi0 30 pokiB (y moptperax I1iB-
HiuHoro BimpomxeHHs HepiJKo y Halucax Ha
TJIi XyTOXHUKM 3a3Havyalii BiK MOpTpeTOBa-
Horo). TouHa mata — 3 KBiTHS — MMOBipHO,
BKa3ye Ha JeHb HapOMXKEeHHS KiHKHU, JKa 10~
B’sI3aHa 3 MY3MKOIO: 11¢ MiaHiCTKa-BUKOHa-
BUIISI, @ TAKOX, MOXJIUBO, i KOMITIO3UTOPKA.
Konipna rama — cTtpumana; ominuii inkap-
HaT, TJI0 YepBOHYBATO-KOPUIHEBE, OJTMBKOBO-
3eJICHUI ONsT, KjlaBiaTypa BiITiHKY CJIOHOBOIL
KiCTKM, YOpHO-Cipe Boyioccs. XapaKTepHUM €
BUKOpPUCTAHHS rpadiuHoi po3podku popmu,
3 YMOBHUM BiITBOPEHHSIM CKJIaJ0K OISITY Y
BUIVISIAI MapajeJbHUX JiHil i3 3arocTpeHUM
KiHIIEM; BOJIOCCS pO3/diJeHe Ha OKPYIJIi JIOKO-
HU y BUIJISAAI cIlipajieil (KOXeH JIOKOH IIpoMa-
JIbOBAaHMI TOHKUMMU ITapajieIbHUMU JIiHISIMM).
[MTanbui pyk HaMiuyeHi TOHKMMHW HaMiBOpoO-
30PUMU POXEBYBATUMMU JIiHISIMU, TPUUOMY
NigHsATa JOrOpU KUCTh JIIBOT PYKU BUTJISIAAE
HaJA3BUYaiiHO BUTOHYEHO, Haraaymouu pyKu
CBSITHX Ha TBOpPAaX PaHHBOTO iTajiiicbkoro Pe-
HecaHCy. 300pakeHHST 00JIMIYs BUPI3HSIETHCS
pO3MaiTTSIM 3aCTOCOBAHUX MPUHOMIB: OKPiM
JIiHi#, 116 — TOHaJbHA PO3TSIKKa, (haKTypHE
MOJIETIOBAHHS 3 TACTO3HUMU MOTOBLIEHHSIMU.
Texnika scusonucy. 3arajom XKHUBOMUC Haraaye
MOHYMEHTaJIbHi TeXHiKM, OCKUJIbKU (hapOoBi 11apu
€ TOHKMMH, y 0araTboX MiCIIsSIX — HaIliBOPO30pi, a
3HAUHUM eJIEMEHTOM BUPA3HOCTI € IiIJIbHUI 01t
IPYHT i3 3epPHUCTOIO TTOBEPXHEIO, SIKY HEe TPUXOBYE
>KMBOTIMCHUI 11ap. ABTOpP, BOYEBUIb, HABMUCHO
BUKOPUCTOBYE TaKy 3epHMUCTICTh, CTBOPIOIOYHU Y
CTaHKOBOMY TBOpi edekT cTiHonucy. Ha 6aratbox
IUTSTHKaX «3¢pHa» OKPEMMX KPHCTaliB HAITOBHIOBA -
ya IPyHTY BUCTYTAIOTh HaJl TIOBEpXHeto (hapOoBOro
mapy y BUIJISIAI CBITAMX Kpamnok (Liomnpasaa, 1ie
MoOKe OyTH ¥ pe3yJbTaToOM Mi3HIIINX pecTaBpalliii-
HUX BTpyYaHb, 30KpeMa, TPOMUBAHHS).
ZKuBonuc BUKOHaHUI y KijbKa mipuitoMis. ITic-
JIsT HAaHECEHHS TiATOTOBYOr0 MaJlfOHKAa OCHOBHI
TUIOIIMHU MPOKJIaJAeHi TOHKMMU MaTOBUMMMU 11apa-
MU ¢apOu, Kpi3b sIKi 371erkKa MpOCBiYyeEThCS Oinnii
rpyHT. O6’eM Ha JiITHKAaX PYK Ta LIUi MepeaaHo
rpajamisiMy Ipo30puX TOHIB, 1110 HE MOPYILIYIOTh
BpaXeHH$ MIolIMHHOCTI. HacTymHuM eTtamom
MOJIETIOBAaHHS € MTPOTIMCYBaHHS KOHTYPiB 001U~
ysi, KyuyepiB BOJOCCS, CKJIQAOK ONSITY TYCTilllUMU

In. 1. M. KacniepoBuu (?). KiHouuii moptper.
I1., 0. 66x56,5. HAOMA. IuB. 669; (b)11815627.
3arajbHU BUIJIS JIMLIEBOTO OOKY Y BUAMMOMY CBIiTJi
(®oto B. Maiibopoan)

(3 HEBETMKUM MOJUCKOM) (DapOOBUMU CyMillIaMMU.
binbi macto3HUMU (paKTYpHUMU Ma3KaMM IIPO-
MMCAaHO OKPEMi YaCTMHU O0JIMYYS: BEpXHi MOBIKH,
Hic, 1oKHU, migbopinag (B YD-cBiTii Wi TiIsTHKA,
a TaKOX MOJEJIOBaHHS BUCTYIY Ha IIUi, BULJISI-
Jal0Th XOJOAHO-XOBTYBaTUMMU) (in. 2). IlineHUM
MIaAeHbKUM IIIapOM HalKMCaHO KjaBiaTypy. Y 3a-
BepIIAJbHUX AETaNSIX TOHKMMHU JIiHIIMU peTeabHO
OIpalbOBaHi 0Yi Ta iHIII AeTani 00JInMYYsl, KOHTYpU
KJIaBillI.

Takum yuHOM, y TeXHilli MoeAHaHi ABi pi3Hi
CUCTEMM: KOJIU CBIiTJIO MepeaaHe 3a paxyHOK Mpo-
CBiUyBaHHS 0iJIOTO IPYHTY 1 3a paXyHOK OUTMJIbHUX
MOTOBILEHb (BiAMOBiAHO, (pJlaMaHAChKa I iTamiii-
CbKa MaHepu).

Texuixo-mexrnonoeiuni ocooausocmi. TBip po3mi-
poM 66x 56,5 cM HaITMCAHWI1 HA TIOJIOTHI, HATSITHY-
TOMY Ha PO3CYBHUI Ha KJIMHILSX pecTaBpalliiHUM
HigpaMoK; Toplli 000UTi 1yOOBUMU IJIaHKaMU. AB-
TOPCBHKE MOJOTHO pUXJe, oueBUIHO, asgHe. Ilinb-
HicTb 12x 14 y cm2. TBip ay6iboBaHU Ha JUISTHE
pinenbke mosoTHO (10x 10 y cM2) mpubAN3HO ¥
1970-x pokax (3Baxkarouu Ha WOro cTaH Ta KoJip),
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In. 2. M. KacnepoBuu (?). 2KiHouuit mopTper.
3arajgbHUI BUTJISII JIULIEBOTO OOKY B Y®-CBiTiIi.
(®oto B. Maiitbopoan)

In. 3. M. KacriepoBud (?). XKiHouwnit mopTper.
3arajbHU BUISA 3BOPOTHOIO OOKY Y BUAUMOMY CBIiTIIi
(®oT1o B. Maitbopomnn)

— 24—

KJIeil — BipOTigHO, oceTpoBuii 3 Memom. Kireit
MOAeKyAU MepeioB Ha TUJIbHUM OGiK (y BU-
IJIS1i TEMHO-KOPUYHEBUX IJISIM), HAOYBIIM Ha
KPOMKaXx 30JI0TaBO-KOPUYHEBOTO BiJITIHKY.

Ha 3BopoTHOMY 6o011i n1y0JII0I040TO I10-
JIOTHA € HATIMCH: TI0 IICHTPY CHHIM (proMacTe-
pom «11815627 UHB (B)», BHU3Y TeMHO-4ep-
BOHOI0 OJlifiHOI0 papOoto «HHe. No.669-uc».
Ha nmigpaMKy, y BepXHbOMY IpaBOMYy KYTi
HaKJIe€HA ManepoBa eTUKeTKa (KOPUIHEBOTO
TOHY) 3 HAITMCOM CMHBOIO KYJbKOBOIO PYUKOIO:
«KI'XH une. Ne 14 20-e e / A6mop Heu3sgecmmblii
/ XKenckuii nopmpem». (in. 3).

[pyHT: 6inuil, 3 KPyNHUMU KPUCTaIiu-
HUMU BKparuieHHsSIMM, 1110 J0Ope mporisna-
I0ThCSI B TOHKOMY (papOoBOMY 11api; 10 oro
CKJIaoy BXOISITh HAallOBHIOBadi — Kpeiga i
LMHKOBE OUINIIO Ta KieiioBe B’13UBO. [pyHT
HaHEeCeHUN HePiBHOMIPHO, IIiIILHUM IIapOM,
SIKUI TIOBHICTIO MPUXOBYE (haKTypy MOJIOTHA
(1o 3acBimuye OGaxkaHHSI aBTOpa BiATBOPUTHU
MOHYMEHTAaJIbHY TeXHIKY).

IMinroToBYMA MaJIIOHOK, HOCIIiIKEHUN
y IY-niana3oHni cnekrpa (iz. 4), BUKOHAaHU}
pizHuMu Martepianamu. ToHKa JiHist Tpadit-
HOTO OJIiBIISI OKPECIIOE OCHOBHI €JIEMEHTH,
ajie MPOCTEXYEThCS HEe BClOAM (JIMIe B KOH-
Typax o0auyus, Kucteid pyk). Jlajgi ocHOBHi
KOHTYpHU 300paxkeHHs NpOolAeHI TOHKUM
MeH3JIeM, YOPHOIO HaITliBIIPO30poio hap0OoIo;
y nepeaadi ByCT BUIHO, 1110 MEPBiCHUT abpuc
iX OyB MacCHMBHIIIIUM, aJie€ TIOTiM CKOPUTOBa-
HUI TOHKOIO JIIHIEIO XOJIOTHO-POXeBOI hapou
(in. 5, 6). Ha 300pazkeHHi TIpaBoOi pyKU 3JIer-
Ka mpoapsinaHa (IIpojaBjeHa) JIiHis cyBOIO
(in. 7). OniBuem, nBoMa napajelbHUMU Jii-
HissMu (1111 JTiHiKKY), HaKpecJleHOo Miclie Ha-
Mucy Ta HamiueHo Hudpu (iz. §).

DapboBuii Mmap. 3a OMOMOTOI0 METO-
niB PDA i ATR-FTIR Hamu BugBieHi taxki
MITMEHTH, IK: IIMHKOBE OiMMI0 3 TOMIIIKOIO
cBUHIIeBOTO Oimmta (1o 2% CBUHINO), BOXPHU
(>xoBTa i1 yepBOHa ab00 aHIJIiIChKA 3eMJIs),
YOPHUU ITIrMEHT — TajieHa KicTKa; OTXe, 3e-
JIEHUM TITMEHT BiACYyTHiil — BiH yTBOpeE-
HUIA CYMIIIIIIIO YOPHOTO IIiIrMEHTY 3 BOXPOIO.
Takum YMHOM, BpaxkeHHSI CTPUMAHOI IaliT-
pPY XKUBOIHUCY MiATBEPIXYETHCSI HaIBHICTIO
He3Ha4YyHOI KUIbKOCTI mmirMeHTiB. Ha migcrasi
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In. 4. M. KacnepoBuu (?). In. 5. M. Kacneposuu (?).

KiHouuit mopTpeT. 3araqbHUI BUTIIS, XKinouuii moprpet. ®parMeHT

JuieBoro 6oky B [U-mpoMeHsIx. (BepXHSsI yacTUHA 300pakeHHs)
(®oto C. Bickynosoi, Y BUIMMOMY

KoMIT' 1oTepHa 00pobka T. TumMueHKO) cBiTii. (Poro B. Maiibopoan)

JOCiIXEeHb 32 JOTTOMOTO0 iH(pauepBOHOI CIIEKT-
POCKOIil MOXXEeMO 3pOOUTH BUCHOBOK TIPO Te, 1110
y BCIX IT’ITU Mpo0ax, B3SITUX 3 KAPTUHU, SIK B’SI3MBO
y ¢papbax BUKOPHUCTAHI OJIis i TBApMHHUI KJIei
(xa3eiH) y ckJlaai Ka3eiHOBO-OJIIMTHOI TEMIEpPH.
[TpoBeaeHut MopiBHIJbLHUI aHai3 MoOJdiMepHU-
3auii B’a3uBa y 6inuii (bickynoBa, AHapiaHOBA)
3 JaTOBaHUMM poboTtaMu 3 BiacHoi 6azu BHTE
«APT-JIAB» nokas3sas, 1110 CTyHiHb CTapiHHSI OJIil i
Ka3eiHy BiANOBigae mepiliii TpeTuHi XX CT.

IloxpuBHMI 1Iap, HalliMOBipHiIlIe, aBTOPOM
He TniependavaBcs. 3arajabHUI C1a0KMIA TOJIMCK M0~
BepxHi (SIK i 671aKUTHA (payopeclLeHI1lisl) BKa3ylTh
Ha Te, 1110 Ha TOBEPXHIO 0yJ10 HAHECEHO 1Iap JaKy,
ajie, OYEeBUIHO, ITiJ Yac pecTaBpallil.

CraH 36epexeHocTi. Ha Hamy ayMKy, TBip
HEOJHOPA30BO IMilgaBaBcs pecTaBpalliiHUM BTPY-
YaHHSIM, Yyepe3 HOoro TeXHiKO-TeXHOJIOTiuHi 0c00-
JIMBOCTI, a TAKOX HECHPUITINBI YMOBHU 30€epiraH- ]

H4 B MuHysomy. HajicyrTeBime pecraspauiiine L. 6. M KaUCI'ICpOBI/I‘I ™.
BTpPY4YaHHS$I, 0YEBUIHO, Bigoyaocsa y 1970-x pokax, Kinouni noptper.

. . . ®parMeHT (BepXHSI YaCTUHA 300pakeHHS)
Koy Oyno 3HiliCHEHO BiTHOBJICHHS 3B’SI3KYy MIX B TY-IIPOMEHSIX.
OCHOBOIO, IPYHTOM Ta ¢papOOBUM IIapoM, AyO- (Doro C. BickynoBoi,
JIIOBaHHSI, MiJBEAEHHSI pecTaBpalliiilHOro I'PpyHTY, KoMI’toTepHa 0opobka T. TuMUeHKO)
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In. 7. M. KacneposBuu (?). XKinouuit mopTper.
®parmeHT (mpaBa pyka) B [Y-mpomeHsIx.
(®oto C. bickynosoi,
KoMIT’'toTepHa 0opoodka T. TuMUeHKO)

MPOMMBAHHS, TOHYBaHHSI BTpaT aKBapeJbHUMU
¢apbaMu (BepTUKAJIbHUMHU IITPUXaMU, 3 YMOB-
HUM BiITBOPEHHSIM KoJipHOi ruisiMu). Hanpukinii
ceprHst 2020 p. B. Maiiboponmoio 0yno npoBeaeHe
JIOKaJIbHE BiHOBJEHHS 3B’SI3KY MiX OCHOBOIO Ta
IPYHTOM i (papOOBUM 1IApOM, TIepe BiATIPaBKOIO 10
Mapiincekoro nanany. Y nunsi 2021 poky T. Tum-
YEeHKO MPOBEIEHO JIOKaJIbHE BiTHOBJIEHHS 3B I3KY
Ha st 3X3 ¢M AaxomnoaioHOTo BialiapyBaHHS
i3 3arp0o3010 BTpaT; BUOIpKOBE MiJBEICHHS pecTaB-
paliifHOro rpyHTy i HOr0 MOKPUTTS MAaTOBUM Ja-
KOM, TOHYBaHHSI aKBapeJliio (METOAOM MyaHTEJb).
ITicast nporo TBip OyJ10 BMIIIEHO 10 CHEliaJIbHO
BUTOTOBJIEHOI'O B CTOJISIpHil MaiictepHi HAOMA
KiOTY 3i CKJIOM (SIKMIi, CIOIiBAEMOCH, MTOKPAIIUTh
y MailOyTHbOMY CTaH 30epeXeHOCTi TBOpY, IPYHT
SIKOTO CXWJIBHUI 1O BillllapyBaHb).

3a Halllolo OIIiHKOI0, BTpaTh aBTOPCHKOIO I'PYH-
Ty CKJIafaloTh 6;113bK0 7%. Kpakesaiop rpyHTOBOIroO
MOXOMXEHHSI — CepeaHbO- Ta ApiOHOCITYACTU,
XapaKTEepHUM JIs1 KJIEE-KPEUASIHOTO IPYHTY; Ha
300paXkeHHi 001Nl — KPYITHi XBUJISICTI TPIillIMHU;
3allOBHEHUWI pecTaBpalliiHUM JaKOM.

HocaigxeHHs B YO-aiana3oHi criekTpa moka-
3aJ10 cjaabKe OJIaKUTHE CBITIHHS IOBEPXHI, IMOBIp-
HO, 3a paxyHOK BigouTTsa Y®-cBiTia Big MOBEpXHi
IPYHTY ab0 X pecTaBpalliiiHoro jgaky. TeMHUMU,
Malike YOPHUMMU TISIMAaMU BUIJISIIAIOTh pecTaBpa-
LiitHi ToHyBaHHS (iXHs TUToIIa TTepeBuinye 10% Bin
3arajbHOI MJIOILi XXMBOIIUCY), 10 TOrO X YacTUHA
3 HUX HaHeCeHa OKPEeMUMM Ma3KaMU TMOBepX aB-
TOPCHKOTO (hapOOBOrO I1apy, MOXKINBO, 1100 IIpH-
XOBaTW MOTEPTOCTi BiJl MpOMUBAHHS (IUB. in. 2).

In. 8. M. KacniepoBuu (?). XKiHouuit moptper.
®parmenT (Harmuc Ha T1i) B [U-TipoMeHsx.
(®oto C. bickynosoi,
KoMIT'toTepHa 00podka T. TumMueHKo)

OTxe, mormbJieHe gocigKeHH «2KiHOYOo-
ro mopTpeTa» Aajo 3MOT'y OTpUMMAaTH BilIloBimi Ha
HM3KY 3allUTaHb 11040 TeXHIKM i TEXHOJIOTii i1oro
BUKOHaHHS. BinTBopeHHs (cKopillle, TBopYa iHTep-
mnpeTanist) [aBHbOI TEXHIKM MOHYMEHTAJIbHOIO KM~
BOITMCY 3aC00aMM CTAaHKOBOTO >KMBOIIUCY 3aCBiIuye
XOpOIITy 00i3HAHICTh aBTOPA B iCTOPUYHMX TEXHIKAX
xkuBomnucy. ILle Mmoxe OyTr apryMeHTOM Ha KOPUCTh
aBropcTBa M. KacnepoBuua, sikuit BiB ceMiHap
3 IaBHbOTO YKPAiHChKOIO MaJisIpCTBa i cepen cy-
YAaCHMKIB BBaXKaBCs 3HABLIEM CTADOBUHHUX TEXHIK
JKMBOIIUCY, SIKi TTOCTiiHO BUBYaB, IPallIOI0UYU SIK
pecraBpatop i gociaigHuk. [IpoTe moemHaHHS ABOX
KMBOIMMCHMUX CUCTEM i pi3HMX TEXHIK ITiITOTOBYOTO
MaJIlOHKa, BUKOPUCTAHHSI TTOJIOTHSIHOT OCHOBU — 11i
(haxTu cynepevaTb HEUMCICHHUM €TaTOHHUM TBO-
paMm xymoxHuka. 3 iHIIoro 60Ky, KOXeH Maiictep
Ma€ MpaBo Ha €KCIePUMEHT; OJHAK TaKa He3Hay-
Ha KiJIbKiCTh BiZOMHUX 1OTO TBOPiB POOUTH TOCUTH
CKJIaITHUM BUKOHAHHS MOPiBHSJILHOTO aHaJli3y.

BucnoBku. JlaHe mocitigkeHHs, IIPOBEACHE Y
pamkax cniBpo6iTHunTBa Mixk HAOMA 1a BHTE
«APT-JIAB», € mpuUKIagOM TUTITHOCTI MIXKITUCLIUII -
JiiHapHoro niaxony. OTxe, 0yJO0 TOYHO BCTaHOB-
JIEHO CKJaja I'PYHTY U (papOoBOro mapy, 30Kpe-
Ma — B’s3MBa, 10 JOCi BU3HAYAJIOCS Bi3yaJbHO i
NpUOJIM3HO; MiATBEPAKEHO Yac Oro CTBOPEHHS
nepiogom 1920-x — 1930-x pp.; BUSIBIEHO HEBU-
IUMi 1apu 300paKeHHs, BCTAHOBJIEHO CTaH 30e-
PEKEeHOCTI.

ITepcnekTUBY BUKOPUCTAHHS Pe3YJIbTATIB TOCTi/I-
KeHHsi. OTpUMaHi pe3yabTaTh MOXYThb OyTH BKJIIO-
YyeHi 10 MaliOyTHbOTO KaTajory 3i0paHHs TBOPiB
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xkuBormucy HAOMA Ta xartajioriB BUCTAaBOK, BU- ITopaka. Bucnosmoemo noasaky I.O. Pemer-
KOPMCTOBYBAaTUCh Y HAYKOBUX PO3BiIKaX CX0X0I  HBOBIi 3a JOMOMOTY IiJ Yac JOCiIKEeHHS Ta onpa-
TeMaTUKU. LIIOBaHHSI TBOPY.
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