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MOBHA PEAJIBANIA KOHUENTY HIY
B IOETUYHOMY JUCKYPCI BEJIUKOI BPUTAHII 15-16 cr.

A.A. Ilonervnyx (Xapkis)

B crarri po3miaaroTeest MoBHI 3aco0u 06 exruBaii konuenty HIY B moetuanomy auckypei Benwxoi Bpuranii
15-16 cr. JloriuHi 38" SI3KM KOHLICTITY TIPSACTABICHI Y BUIVIS KOHLICIITY JIbHOI MDK()PEHMOBOT MEPEIKI, B SIKY BXOISITH
MPEAMCTHUM Ta koMmapartuBHuii (peiimu. [IpeamerHuii QpeiiM 3MOICTFOBAHO B MEKaX KBaIl(DIKATHBHOI
Ta TeMropanbHoi cxem. Kommapatusrii hpetiv 00°€KTHBYE 3B A3KH B MEKaX CXCMH TIOI00H, IO JTCKUTh B OCHOBI
KOHLICIITYaJIbHOI MeTa(hOpHL.
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Honeapayx H.A. f3pikoBast peammsanust Koarenta HOYb B moaTudeckoM anckypcee Besmkoopuranum
15-16 cT. B crarse paccMarpuBarOTCs SI3BIKOBBIC CpeacTBa oObekruBarvu koHuernra HOUb B mosTudeckom muckypee
Benukobpuranuu 15-16 cr. Jloruaeckue CBsi3u KOHLICIITA MIPSACTABICHBI B BUAC KOHLCTITYAIbHON MSK()PSHMOBOM
CCTH, B KOTOPYIO BXOAT IMPSAMCTHBIM M KOMITapaTHUBHBIN (peiimbl. [IpeamerHbiii hpeiiMm cMOACTMPOBAH B BUIC
KBATH(PMKATUBHOMN M TEMIIOpaTbHOU cxeM. KommapaTusHeiit (hpeiiM 00BEKTHBUPYET CBSI3b B PAMKAX CXCMBI ITOTO0US,
KOTOPast JICKUT B OCHOBE KOHLICIITYAIBHOM MeTa()OpBL.
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Popelnukh D.A. Linguistic implementing of the NIGHT concept in British poetic discourse of the
15-16"™ centuries. The article focuses on the NIGHT concept linguistically manifest in British poetic discourse of
the 15-16" centuries. Logical references of the concept are modeled as the conceptual frame network which
mcludes objective and comparative frames. The objective frame 1s rendered in terms of qualitative and temporal
schemes. The comparative frame 1s structured as the similarity scheme underpinning the conceptual metaphor.
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CraTTs mpucBsiueHa MOBHIN peaizawii OTHOro
3 rinoHiMiB koHIenTy YAC xonrenty HIY B moetunu-
HOMy auckypci Bemukoi bpuranii 15-16 ¢t

AKTyaJabHICTh HOCIIHKEHHS [TOJISATAE Y YLTHHIM
POJTL TOETUYHOT'O JTIHTBICTHYHOTO MUCJIEHHS JIFOIUHU
y CTBOPEHHI eCTETHYHOI Mozel cBiTy. OO0’ eKTOM
TOOCITIIKEHHS € MOBHI 3aCO0H peasti3aliisi KOHLETTY
HIY B moetuunomy auckypci Bemukoi Bpuranii
15-16ct [IpeaMeTOM OOCHIIKEHHS € CTPYKTY-
pa kontenty HIY, mo BepOaizyeThCst B MOETHYHOMY
nuckypci Benukoi Bpuranii 15-16 ct. Metow no-
CJTIXKEHHS € BHU3HAYEHHS JTTHMBOKOT HITHBHUX OCOONH-
Bocrei koHUenTy HIY, o peaizy€eTbCst B MOSTUYHO-
My nuckypcel Bemmkoi Bpuranii 15-16 ct Matepia-
JIOM JOCJIIKEHHS € TBOPH MOETIB 3a3HAYEHOTO Ie-
piony Binesima [lexcripa, Osexcannpa MoHTromepi,
Tomaca Hema, Bena xoncona, Tomaca Kina,
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Kpicrodepa Mapnoy, Enmynna Criencepa, Jxona
BebGcrepa ta xeiimca L.

CrOronH1 KOHIIENT BUCTYTIAE SIK Oa30BUI TePMIH
B KOTHITHBHIH JTIHTBICTHLYL, SIKUIA B TPAKTyBAHHSIX PI3HHX
HAITPSIMKIB MPEACTABJICHNUH SIK OMUHHLIS KOTHITUBHOL
ceMaHTHKH [ 1, ¢. 3—5], ogquHuIg MeHTaBEHUX abo TICH-
XIYHHX PEeCYPCIB JTIONCHKOI cBimomocTi [ 10, ¢. 25-26],
3TYCTOK KyJBTYyPH y CBiIOMOCTI Jronunu [ 14, ¢. 54]
Ta IHII. BiACyTHICT €AMHONO BU3HAYEHHS OB’ SI3aHa
3 THM, IO KKOHLIEOT Ma€ CKJIaaHy, OaraToBUMIPHY
CTPYKTYpY, IO BKJIKOYAE KPIM MOHITTEBOI OCHOBH
COLIO-TICUXO-KYJIETYPHY YaCTHHY, SIKa HE CTUTBKH MHC-
JIUTHCS HOCIEM MOBH, CKUTBKH TIEPEKUBAECTHCS HUM;
BOHA BKJTFOUAE acoITiariii, eMOIIli, HallloHAJIbHI 00pasu
1 KOHOTALIli, BJIACTHBI LI KyIbTypi» [6, C. 6].

KoHrienT — TepMiH, 1O CIYKUTb I PO3’ ICHEHHSI
MEHTaJIbHHX 1 ICUXIYHUX PECYPCIB JIFOACHKOI CBII0-



KOTrHITUBHA JIIHIMBICTUKA

MOCTI Ta Ti€i IHOPMALIITHOI CTPYKTYPH, sIka BlIoOpa-
»Kae 3HAHHS 1 JOCBI JTIIONUHU; «OTNIePaTHBHO-3MICTOBA
OMHHULIS [1aM SIT1, MEHTATBHOTO JIEKCUKOHY, KOHLISTITY-
aNbHOI cucTeMu Ta MOBH MO3KY (lingua mentalis), yciei
KapTHHH CBITY, 1[0 BIIOOpaskeHa B JTIFOACHKIN ITCHXILIDY
[10, c. 23-27].

Cepen HaraJIbHUX MUTAHb Cy4YacHOI JIIHI'BICTUKH
OHMM 3 HalOUTBII CYTIEPEWIHBHX Ta CKIAIHIX € IMH-
TaHHSI B3a€MO3B’ 13Ky MIJK IUCKYPCOM, KW PO3IIIsi-
JAETHCS Y KOMIUTEKC] KOMYHIKATHBHUX H KOTHITHBHUX
CKJIQIOBUX, TA MEHTAILHUMH CTPYKTYPaMH, HATIPHK-
nan, koHrentoM [5, c¢. 15]. Ile nutanHsa mocrae
sk OUTBII CKJIAIHA POOieMa, KOJIM HAEeThCS PO Ta-
KUH PI3HOBUJ JUCKYPCY, SIK TOeTHYHUI. BupiiieHHs
uiei mpoOieMu BOa4a€eThCsl B MEKaX BCTAHOBJIEHHS
CYTHOCTI KOKHOTO 3 BKAQ3aHUX JIIH'BICTHYHHX ITOHSI Th
Ta X B3a€MO3B s13KIB [8, ¢. 9].

IliHHICTE AUCKYPCUBHOTO TTIXOMY A0 TOCIIIKEH-
Hs1 KOHLIETITIB BU3HAYAETHCSI CAMOIO TIPUPOIOIO UC-
KypCy, HOro JITHMBOCOLIAIBHAM, THHAMIYHUM XapaKTe-
poM [5, c. 14]. JIuckypc BHUSBISIETbCS OITHOYACHO
1 KCEPEIOBHIIEM ICHYBAHHS, 1 «3aCO00M peai3ariii
KOHLIETITIBY, 1 THIM, 1110 BIUTHBAE HA iX 3MIHY 1 PO3BUTOK.
Ipu mocimKeHHI KOHIETTTOC(EPH MOBH BasKITHBO BH-
JICHHS TAK 3BAHOTO BIPTYaJTbHOTO BUMIPIOBAHHST JIUC-
Kypcy [7, ¢. 9], OB’ sI3aHOTO 3 KOTHITUBHUM (hOHOM,
SIKMH BKJTIOYAE SIKICTh KOHIIETITYaJTbHOI MOJIENI, YSIB-
JIEHHSI ITPO THUIOBY MOBJIEHHEBY MOBEIIHKY (PO HOPMH
MOBHOI TIOBEIIHKH ), [TPO YKAHPH, BJIACTHBI [IEBHOMY THITY
MOBH, 3HAHHS MPELEASHTHUX TeKCTIB 1 T.IL. [7, ¢. 11].

KorHiTHBHHUI acrieKT TUCKYPCY BHCBITIIKOETHCS
Ha TJ11 JIOT1KO-(p 10O CHKOTO TIyMaueHHS TUCKYPCY
SIK «MOJKJTHBOTO (QJIETEPHATHBHOTO) CBITY» [ 14, ¢. 20].
Taxok TUCKYPC — 1€ KIOBUIBHHE (PparMeHT TEKCTY,
SIKAH CKITQacThCs 3 OUTBII, HIJK OMHIET ITPOITO3HuLIii a00
HE3aJIEKHOI YaCTUHH IMPOro3uLii» [4, ¢. 5]. Bix acro,
aJie He 3aBKAY, KOHLEHTPYETHCS HABKOJIO TIEBHOTO
OITOPHOTO KOHLIENTY; CTBOPIOE 3arajibHUi KOHTEKCT,
SIKMH OITHUCYE JIHOBI 0cO0U, 00’ €KTH, 00CTABHHU, YaC,
BUMHKH 1 T.1., 1 BUBHAYACTHCS HE CTLIBKH ITOCIIIIOB-
HICTIO MPOTIO3ULIIH, CKUTBKH THM 3arajibHAM ISl TBOP-
LS TUCKYPCY 1 HOro IHTepmpeTaropa CBITOM, SIKUH
«OymyeTbCs» Y IUTHHI PO3BUTKY AUCKYpCy» [4, ¢. 7].
TakyM YHHOM, B OCHOBI IUCKYPCY JIEKATh MEHTAJIbHI

CTPYKTYpH — (hiKCOBaH1 (POPMH MEHTAJIBHOTO JOCBITY
(KOHLIENTH, KOTHITHBHI cCXeMH ) [4, ¢. 8].

Turnonorist AMCKyPCIB Tependavae MOMIIEHHS X
3a KaHPOBOIO 03HAKOIO [8, ¢. 12]. OgHUM 3 TUIIOBHX
3a [IUM KPUTEPIEM € TIOETHYHHI qUCKypc. [ToeTrummit
IMCKYPC, SIK 1 OyAb-SIKHI HIINH, BIPTyaJTbHO BKITFOYAE
pecypcH, HEOOXIHI [Tt CTBOPEHHS TEKCTIB B ITEBHO-
My TIOIEBO-00Pa3HOMY IPOCTOPI, PABKIIA, IO PETY-
JIOOTh MPOLIEC CTBOPEHHS TEKCTY aapeCcaHTOM
1 CIPUIAHSITTS TEKCTY anpecartom. [loeTryHuii TUCKYPC
€ OUHAMIYHHM MPOLIECOM XYHOXHBOI TBOPUOCTI,
KUl BUHUKAE B KTl YHTAHHS SIK MOl 3yCTpiul
MOETUYHOIO TEKCTY, MPEACTABISHOrO (POpMabHO,
1 KOHKPETHOI unTarbkoi ceigomocti [13, ¢. 85-87].
e cknamHa, HeHIAHO OpraHI30BaHa CHCTEMA ITOETHY-
HUX TEKCTIB, 0OPa3HO-MOBHI €JIeMEHTH MOCTAIOTh
B HBOMY SIK IHTErPATUBHA 1 CHCTEMHO 3B’ 513aHA €THICTh
MOBHHX, [ParMaTHYHHUX, COLIOKYJIETYPHHX, TICUXITHUX
1 MapajJiHrBICTUYHUX BJIACTHUBOCTeH. Po3ymiHHS
MOETUYHOIO TUCKYPCY SIK CHCTEMH BKJTFOYAE OITHOYUAC-
HO 1 IMHAMIYHHI TIPOLIEC 00pa3HO-MOBJIEHHEBOI TisLTb-
HOCTI, 5IKa BITKICAHA Y BIATOBITHHUI METAKOHTEKCT, 1 IOr0
pe3ysIbTar — HOeTHYHUHN TeKCT [7, ¢. 45].

Yac y noeTH4HOMY TBOpI 3aiiMae 0coOMBe MicLe
Yepe3 ToH (haKT, 110, 38 OHTOJIOTIYHUMU XapaKTepHC-
THKaMHU, BiH He Mae ()i3UYHOro pedepeHTa Ta OMHUM
3 HAWUTOJIOBHILITHX METOZIB HOTO perpe3eHTaLlii B MeH-
TaJIbHOMY JIEKCUKOHI JIFOMUHH € 00pas3, OIHH 13 OCHOB-
HHUX IHCTPYMEHTIB MOETH4HOI MOBU. TOK, KOHLIENTya-
JI3AL1Is Yacy € TPUPOIHUM IPOLIECOM, SIKHI HAMsACKpa-
BIIIIE TIPEACTABIEHHH B Toe3li [2, ¢. 16].

JlieBuM criocoOOM MOZIETFOBAHHSI Ta aHAITI3Y KOH-
LIETITIB € (PperMOBE MOMIENTIOBAHHS, SIKE peasmaye (peii-
MOBUH MIAXIM 1 BU3HAYAE (PPEiiM K CHCTEMY JIOT14-
HUX/ TIPOMO3ULIIOHATIEHUX BimHOMIEHS [ 15, ¢. 16]. Kor-
HITHBHA JIHTBICTHKA CTBEPIKYE, 1110 KOHIIETITH HE ICHY-
I0Tb OKpeMo. BoHu moB’si3aHl y BuUrsial peiimy
abo nponosuii. Y tpaktysanHi U. dumimopa, ppefim
BUHHKAE SIK CHCTEMA KOHLIETITIB, TIOB’ I3aHUX TaKUM
YMHOM, IO JJTs PO3yMIHHSI Oy/Ib-SIKOTO 3 HUX MIOTPIOHO
PO3IJISIIATH LIUTICHY CTPYKTYPY, A0 CKJIAIY SKOi BOHH
Bxomath [ 15, ¢. 30-32]. [Ipornosuiiisi, sika BKJIIOUAE 1Ba
B32€MOTIOB SI3aHHUX KOHLIIITH — [IUTLOBUH (JIOTTYHHH
cy0’€KT) 1 TOH, 10 XapaKTepHU3ye (JOTTYHHI TPeIH-
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KarT), — MOSICHIOETBCS 1 SIK eJIeMeHTapHUl (peiim,

15IK KOHCTUTY TUBHHMI efieMeHT (ppetimy. ToOTo dpetim

MO’KHA PO3YMITH SIK LILTICHU# Ha01p nporno3uLii. Crie-

Ldika mpOno3uLIi 1 PpeiiMiB sIK LILTICHUX KOHLIETITY-

ATBHUX CTPYKTYp 0araTo B 4OMY 3YMOBJIKOE TIOPO-

JUKEHHST MOBHHMX BHCJIOBJIIOBaHb 1 BHOIP 3ac0o01B

Ut iX peanizaitii [6, ¢. 9].

«CKeNeTHOY CTPYKTYPOIO BHY TPILTHBOTO JIEKCH-
KOHY € OasucHi (peiimu [6, ¢. 12—-13], nos’si3aHi B Me-
*Kax KoHLenTyaapHoi Mmepe:xi. L1 6azucHi ppeiimu —
TPEIMETHHI, aKITIOHATTBHHM, TO3ECHBHUM, 1IEHTH(IKA-
LIMHHI Ta KOMIapaTUBHHL [6, €. 17]. «Dpetimu Has3u-
BaIOTHCs OA3UCHUMH, OCKLJIBKH BOHH IEMOHCTPYIOTh
BUXITHI, HAHOUIBII y3araisHeH (CXeMHI ) IPUHINTIH
Kareropusariii Ta oprauizariii BepOasi30BaHol iHopmMarTi
PO MPEAMETHHIA CBIT, IO OTOYYE JIoAuHy. basucHi
¢petiMu € ornepaliOHATLHUMHU. BOHH BKJIFOYAIOTh
TEMATHYHO 30JTHIKEHI TPOTTO3HLII, 110 BUKOPHCTOBYFOTh-
cst 1y1st OOyIOBH KOHLIETITYaJIbHUX MOZIEJIe IpeaMeT-
HUX cutyarii. Uuciao mpono3ULIOHATBHUX CXEM,
110 BXOISITh IO CKJIaay OasucHux ¢peiimis, € oOMe-
JKEHUM, ajie 3aBISIKU iX PI3HIM KOMOIHATOPHIII, SKa
3aJIeXKUTh Bl Criel(IKK CTPYKTYPOBAHOTO MOHSITTE-
BOT'O MPOCTOPY, MOXKHA OTPHUMATH HEOOMEKEeHY KiJTb-
KICTb PI3HOMaHITHUX KOH(Iryparliii KOHLENTyaTbHUX
Mmepex [9].

Posrnsiemo konuernt HIY, peanizoBanuii B oeTu-
HoMy uckypcl Bemkoi Bpuranii 15-16 ct. B pesysib-
TaTl aHami3y OJM3BKO CTA MPUKIAIIB 3 SICOBAHO,
1110 BIH JIEMOHCTPY€E MPOTIO3ULIIHI 3B° I3KHU 3 HITAMH
KOHLIETITAMU B MEJKaX MPEIMETHOr0 Ta KOMITapaTHB-
HOTO (ppeiimis:

Ipeomemuuii ¢hpeiim CTPyKTYpye 1HGOPMALIIO
Mpo BJIACHI OyTTEBI O3HAKH MPEIMETHOI CYTHOCTI.
Opeiim npencTaBiieHUd HAGOPOM MPOIMO3HULIINH,
JIe O3HaKa 00’ €AHYETHCS 3 MPEIMETOM 3B I3KOI0 € /
icnye (is / exist TAKA) [6, c. 34].

o Keanighixamuena cxema:

- HIY e BIMHA: ‘Tis with us perpetual night. Why
should we defer our joys? (Ben Jonson, p. 4);

- TEMHA: Through dreadful shades of ever-
glooming night, I saw more sights than thousand
tongues can tell, or pens can write, or mortal
hearts can think (Thomas Kyd, p. 2); So flatter
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1 the swart-complexioned night, when sparkling
stars twire not, thou gild’st the even (William
Shakespeare, p. 11);

YUOPHA: This black night hath fall 'n upon ‘s by
nature § oversight (John Webster, p. 26);
BJIATOCJIOBEHHA: Should know the pleasure
of this blessed night, and them, like Mars and
Erycine, display both in each other’s arms
chained as they lay (Christopher Marlowe, p. 17);
BECKIHEYHA: Ready to darken earth with
endless night: Zenocrate that gave him light and
life, Whose eyes shot fire from their ivory bowers,
and tempered every soul with lively heat
(Christopher Marlowe, p. 21);

BIYHA: Then can I drown an eye, unused to
flow, for precious friends hid in death's dateless
night and weep afresh love s long since cancelled
woe, and moan th’ expense of many a vanished
sight (William Shakespeare, p. 18);

OIT'UHA: When I do count the clock that tells
the time and see the brave day sunk in hideous
night, when I behold the violet past prime and
sable curls all silvered o ‘er with white (William
Shakespeare, p. 7); Mishappen Time, copesmate
of ugly night, swift subtle post, carrier of grisly
care (William Shakespeare, p. 15);

BPYIHA: To change your day of youth to
sullied night; and, all in war with Time for love
of you, as he takes from you, I ingraft you new
(William Shakespeare, p. 4),

KAXIIBA: Presents thy shadow to my sightless
view, which, like a jewel hung in ghastly night,
makes black night beauteous and her old face
new (William Shakepseare, p. 11);

BITPAHA: Give not a windy night a rainy
morrow, to linger out a purposed overthrow
(William Shakespeare, p. 19);

IJIMBOKA: In the deepest night I've been
spotted by the white beast, then I decided anger
is a dead end all the air in my balloon has been
released (Alexander Montgomerie, p. 3);
IMTPEKPACHA: With a beautiful girl on a beautiful
night finally we kiss under the stars and the
moonlight (Alexander Montgomerie, p. 5);
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- JOBTIA: Short days, sharp days, long nights
come on apace, ah, who shall hide us from the
winter s face? (Thomas Nashe, p. 1);
Temnopanvna cxema peani3yeTbCs B Me)Kax
BinHomeHHs icuye is/exist TOJ]I

- HIY ¢ BUOPAIIHA: Perusing yesterday night
with idle eyes, the Fairy Singers stately tuned
verse. and viewing after Chapmens wonted
guise, what strange contents the title did
rehearse (Thomas Nashe, p. 4);

- 3UMOBA: And calling forth out of sad Winters
night, fresh loue, that long hath slept in
cheerlesse bower: wils him awake, and soone
about him dight his wanton wings and darts of
deadly power (Edmund Spenser, p. 9).
Komnapamuenuii ¢hpeiim, 10 BUHUKAE HA OCHOBI

1meHTH(IKALIHHOTO (ppeiiMy, MICTUTB 3B SI3KYy € K

(is as), 10 00 €HYe [B1 postl — KoMITapaTHs (pedepeHT)

SIK TIPEZIMET, SIKHIA TTOPIBHIOIOTh, 1 KOPEJIST SIK IPEIMET,

3 SIKMM TTOPIBHIOIOTH [ 6, ¢. 30].

o Cxema cxoorcocmi NeXATH B OCHOBI aHAJIOT, sIKa
BCTAHOBJIKOE CXOXI PUCH Yy CYTHOCTEH, LIO
HaJIEKaTh /10 OMHIET 1 Ti€T camMoi TOHATTEBOI chepH:

- HIM € sx XXUBA ICTOTA, wo [TPUXOAUTD:
Short days, sharp days, long nights come on
apace, ah, who shall hide us from the winter s

face? (Thomas Nashe, p. 7);

- LOE: Through courage, and crampis, syne on
the land lampis: the night has gone (Alexander
Montgomerie, p. 12);

- CTEXWTb: On which my thoughts do day and
night attend, like sacred priests that never think
amiss (Edmund Spenser, p. 12);

- KOBTACE: The next sunrise shadows my days it
whispers and wallows distinctly in praise my days
and nights swallow my sin just as my hopes that
seize to begin (Alexander Montgomerie, p. 5);

- BMMUPACE: “Go, Sleep, ” I say, “before the night
dies, to one who needs you even more than I,
for I can bear my part alone, but he has need of
thee (James I, p. 6).

Taxuwm yrHoMm, koHtenT HIY B moeTnuHOMYy AmIC-

Kkypcl BemukoOpuranii 15-16 ¢t npencrasieHuit
Y BHUIJISII KOHLIENTYaJIbHOI ()peHMOBOI MEpPEXKI, B SIKY

BXOIATH: IIPEIMETHUI Ta KOMITAPATUBHUH (perMu.
IIpenmerHuii ¢petim 00’ €KTHBYE 3B 3Ky B MexkKax
kBaTi(piKaTHBHOI 1 TEeMNOpaIbHOI cxeM. B koMmapa-
TUBHOMY (peiiMi peani3yeThCs cxema moaodw,
IO JIEKU T B OCHOBI MeTaopu.

[TepcnekTUBOK MOOCHIIKEHHS € BHBYEHHS
MOBHOI peaizaiii konuenty HIY B iHmux Temax
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