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KOTI'HITUBHUI BUMIP IPOHII
B IIIOCTUJIL K. BAPHCA

O.4. Jlotiuuk, kano. ¢inon. nayx (Isano-@pankiscok)

Y crarTi J0CTHKYFOTECS KOTHITHBHI MEXaHI3MH Peaji3arii ipoHii B IIIOCTHII CYHaCHOTO OPHUTAHCHKOTO [IMCHMCH-
uuka JDxyaiana bapuca. s BUBYCHHS JTIHTBOKOTHITUBHHX TMAPaMETPIB (DYHKILIOHYBAHHS JICKCHYHUX MOBHHX
3aco01B BTUICHH IPOHIi B TCKCTI 3aCTOCOBAHO TSOPIFO KOHLICIITYAIBHOI IHTETPAL, sIka PO3MILAAE IPOHIFO SIK KOHLICTI-
TyaJIbHY TPOCKLII0 ABOX PI3HMX MCHTAIBHUX IPOCTOPIB, KOHTPACT MUK SIKUMH Y KOHTCKCTI TIOPOIDKYE 1POHIUHY
OLIIHKY.

Kimio4oBi ¢/10Ba: 1110CTHITE, 1POHIS, TEOPIsI KOHLICTITYIBHOI IHTCTpari.

Hotiumk 0.5, KornurusHoe mmepenne nponrm B manoctie k. bapuca. B crarse mccnenyrores korau-
THUBHBIC MEXaHU3MBI PEATA3AIIMHN HPOHHM B MIMOCTHIIC COBPEMEHHOTO OprrTaHckoro nvcarens [xxymuana baprca. J{ist
HU3YUCHUSA TUHTBOKOTHUTHBHBIX NMTAPAMETPOB CI)yHKL[I/IOHI/IPOBaHI/Iﬂ JICKCUICCKUX AZBIKOBBIX CPCACTB BBIPAYKCHU UPO-
HHH B TCKCTE UCTIONB3YETCA TCOPHS KOHLICIITYATBHON HHTETPALIMH, PACCMATPUBAFOII A MPOHUEO KaK KOHLICITYAJTbHYIO
MPOCKLMIO ABYX MCHTAJIBHBIX MPOCTPAHCTB, KOHTPACT MEKIY KOTOPBIMH MOPOKIACT HPOHUUCCKYIO OLICHKY .

KimoueBnie ¢J10BA: MIUOCTIIIB, UPOHUSL, TCOPHS KOHLCTITYATbHOM HHTCT PALIKH.

Doichyk O.Ya. Cognitive Perspective of Irony in J. Barnes’ Idiostyle. The article deals with the analysis
of cognitive mechanisms of rendering irony in Julian Barnes’ idiostyle. The conceptual integration theory is used to
reconstruct the linguistic-cognitive parameters of textual functioning of the lexical linguistic means expressing the
author’s ironic attitude. From the cognitive perspective irony is regarded as a conceptual projection between two

different mental spaces which stand in opposition.

Key words: conceptual integration theory, idiostyle, irony.

HocnigxeHHIo GeHOMEHA IpOHii MPUCBIYCHO YH-
MaJIO JIITEPATYyPO3HABUYUX Ta JTIHTBOCTHUIICTHIHUX
mpaus (mpaui H.J[. Apytronosoi, B.I1. bensanina,
K.O. BopoGiiosoi, I.P. 'anenepina, b.A. Tomiemko,
O.I1. €pmakosoi, H.JI. Itkinoi, C.1. [ToxoxHi Ta iH.),
AKI 30CEPEIKYIOThCS HA PI3HUX ACMEKTaX BUBUCHHS
1poHii — B1A CTHJIICTHYHOI iHTepnperanii ii 1k Tpona
JI0 BU3HAYCHHS 1POHIi SIK KOHLIENTYAIbHOI KATeropii Tek-
c1y. IpoHir0 NPUHHATO TPAKTYBATH K KaTErOpiro KO-
MIYHOT0, OHAK Jeski BucH1 (30kpema [l Mroeke) 3a-
VBKYIOTh, 10 IPOHIS MOXKE MIEPETHHATHUCH K 13 KO-
MIYHHM, TaK 1 3 TPAriuHUM, & OTIKE, CTAHOBUTH OKPE-
me MoBHe asuime [11, ¢. 6]. ¥V cTpykrypHO-ceman-
TUYIHHUX JITHTBICTHYHUX JOCTIKCHHSIX OCOOIUBY yBa-
I'Y IPUILUTAIOTE MOBHIN IPUPOAI iPOHii, BHABY ii OCHOB-
HUX CTPYKTYPHHX O3HAK Ta JIHIBaIbHHX 3aC00IB BU-
paskeHHS Ha MaTepiani Pi3HUX MOB Ta THITIB MOBJICH-
H1, TOOTO IPOHIIO TIIYMa4aTh K CTHIICTHYHHN TPUHOM
YU K Peali3oBaHUU MOBHHMH 3acO0aMHU €JIEMCHT
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ceitocnpuiinsatTsa aoguau (npawi 1.B. ApHonsa,
C.I1. loxoani, A.O. UlepOunu Ta iH). Ak 3a3Hagae
O.I1. €pmakoBa, ipoHIs HE € CYTO MOBHHM SIBHILEM,
OJHAK BOHA P1AKO OOXOAUTHCS 083 MOBHOTO BUPAKCH-
Hi. A 3HaXOJI4YU CBOE BUPAKCHHS B MOBI, IPOHIS Mae
MICPCBAKHO TCKCTOBHI Xapaktep [1, c. 403].

Bce 6inp1oro 3amikasicHHA HaOYBA€e POV IPOHIl
HE SIK CTUITIICTHYHOTO NMPHHOMY, IO (PYHKLIOHYE Y Me-
skax (pasu, a 9K 0COOTHUBOrO XyAMKHBOTO CTABICHHS
JIO CBITY, 110 TOTPeOy€E [T CBOr0 BHPAKCHHSI LILION
CHUCTEMHU IPUHOMIB Ta 3aco0iB [2, ¢. 144]. [esxi BucHi,
TECOPETHKH MOCTMOJCPHI3MY, PO3TILAAIOTh 1POHIO
HE 9K OOMEKCHHH PUTOPUYHHH TPON 1 HABITH HE
SIK 3arajibHE CTaBJICHHS [0 AIHCHOCTI, a SIK AUCKYP-
CHBHY CTPATErilo, SIKA OMepye Ha BepOaIpbHOMY abo
dbopmanbHOMY (BI3yaJdbHOMY, TCKCTOBOMY) PIBHAIX
[9,c. 10].

3 HOSIBOIO KOTHITUBHOI Apa UrMH JTIHTBICTHYHUX
JOCTIKCHD PO3B sI3aHHA NPOOIeMH 1HTepHpeTaii
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BHMArae MOJACTFOBAHHS KOTHITHBHUX MPOLECIB, IO Jic-
JKaTh B OCHOBI PO3YMIHHS MOBJICHHEBUX ITOB1JOMJICHb.
IlepeBara KOTHITUBHOTO MIAXOAY A0 IHTEpHpeTaLi
IPOHIi MOJISTaE B TOMY, 110 MOXKHA (DOPMAIHHO OMTHCY-
BaTH MPOLECH ii CIPUHHATTS Ta PO3YMIHHS, BUXOXSIH
3a MEKI BJIaCHE MOBHOTO 3HAUCHHS |3, ¢. 5.

VY Hawmii poGoTi TIHrBOKOTHITUBHUE aHami3 ipoHii
Jlx. bapHca 3a1HCHI0EMO Y PYCITl TEOPii KOHLCTITYa b~
Hoi inTerpaii Jx. ®okonbe i M. Teprepa [8]. [pyn-
TOBHY METOAMKY JIIHI'BOKOTHITHBHOTO aHANI3y Me-
XaHI3MIB CTBOPEHHS Ta IHTepIpeTauii ipoHii, 1xa Oa-
3y€ThCA Ha Teopil OMCHIUHTY, 3alpOIIOHOBAHO Y MpaLli
X. Pyiza [12]. IpoHis 3 KOTHITHBHOI TOYKH 30pY PO3-
[TSIIAETHCS SIK KOHICTITYIbHA TIPOSKIIIS 3 IBOX PI3HUX
MCHTATbHUX MPOCTOPIB, V AKUX PCAbHI PHCH YU
aTpuOyTH IEBHOTO SBUILA KOHTPACTYIOTh 3 OUIKYBaH-
HSIMH PCIHUITIIEHTA. 3TIAHO 3 TOYKOK 30py BUCHOTIO,
(OVHKLIOHYBaHHS IPOHIYHOTO KOHTPACTY MOXKHA BH-
SBHUTH, 3aCTOCYBABIIN TCOPIIO KOHLEOTYaIbHOI 1HTE-
rpamii [12, ¢. 154-155], ska, sik BigoMo, € eheKTUB-
HUM METOAOM JOCTIIKCHHS PAKTHYHO OYTb-SIKHX JH-
HAMIYHUX (OKA310HAIEHIX) MOBHUX SIBHII [ 8], @ ipOHIYHI
BHCJIOBICHHS CaM€ HaJeXKaTh M0 KOHTCKCTYAIbHUX
vrBOpeHb (online processes).

[Nepromii BXigHUI OPOCTIp 3aKOPIHCHHH B IPOHIYHO-
MY BHCJIOBIICHHI, 4 APYTUH MA€ B OCHOBI peasIbHE KOT-
HiTuBHE otoucHHs. [lopomkyrounii mpocTip peryite
KOPEISILii MiXK BX1JHAMH MIPOCTOPAMH; CIIPOCKTOBAHUH
mpocTip (projection space y tepminosorii X. Pyiza),
abo OneHA, YMOXKITUBITIOE CTBOPCHHS KOHLICITYATbHOT
MPOCKLUIi 3 KOHTPACTYIOUHX BXIJHUX MIPOCTOPIB 32 J0-
MOMOTOIO MEHTAJIbHUX OTepaLii iHTeprperanii ipoHiy-
HOTO CMHCIY. PEBEpCii, IHTCTPYBAHHS, Y3TOIKCHHS.
Otox, IpOHIs POTIAAAETHCS IK KOHIICHTYATbHA POCK-
L JBOX PI3HUX MEHTAJIbHHUX MPOCTOPIB, OMO3HLIL
MDK SKAMH Y KOHTEKCTI MOPOAXKYE IPOHIUHY OLIIHKY.
Le npouec 3apomKeHHS HOBOTO 3HAYCHHS, AC MOBELb
BHUCJIOBJIIOETBCS, MAKOYH HA OYMIl HPOTHIICIKHE,
3 METOIO AOCATHCHHS IMEBHOT'O KOHTEKCTYAJIbHOTO
edexry [12, c. 156].

Jocmimkyoun KOTHITUBHI MEXaHI3MH CTBOPCHHS
Ta COPUHHATTS IPOHIi 32 AOMIOMOTOIO TEOPii KOHLICNTY-
aTpHUX MEPEkK, BCaia 3a X. Pyizom BuaLasiemMo mpo-
cTy ipoHi0 (simple irony) i KOMIIEKCHY 1POHIO
(complex irony) [12, ¢. 161]. Ilpocra 1 xoMmIeKCHA
IPOHISI BUMATarTh PI3HOIO KOHTEKCTY AJISE CBOTO [JC-
koayBaHHs. [Ipocta ipoHis po3kpuBae CBill cMHUCT

vy 0e3M0CepEeIHbOMY KOHTECKCTI BHCIOBICHHSA, AC
3a JOMOMOTOK) Orepaliii peBepcii ckazaHe IHTEPIPE-
TYEThCA K MPOTHICKHE 3a 3MicToM. KommiekcHa
IPOHISI BUMArae [Jisi ICKOAYBAHHS OUIBII CKJIAHOTO,
JUCTAHTHOTO, KOHTCKCTY, SIKUH PO3rOPTAETHCS Y BCHO-
MY TEKCTi, a 1HOAI MOoTpeOye akTHBaLii MO3aTeKCTO-
Bux Ta (hoHOBUX 3HAHB [12, ¢. 167]. V crarTi 30cepe-
JMIMO YBary Ha BUBYICHHI KOTHITHBHHX MEXaHI3MIB TBO-
PCHHS IPOCTOI IPOHii.

00’ eKTOM HAIOTO AOCTIIKCHHS € IPOHIS SIK KITHO-
yosa puca imioctumo k. bapaca. [Ipeamerom mo-
CITiKCHHS 00paHO KOTHITHBHI MapaMeTPH BTLICHHS ITPO-
€TOi 1poHIl MOBHHUMH 3ac00aMHU JCKCHYHOTO PIBHSL.
MaTepianoM CIyryIOTh POMaHH CY4acHOro Opu-
TAHCHKOTO MUCbMCHHHKA-IOCTMOJEPHICTA, Naypeara
Bykepisebkoi mpewmii, [x. bapuca “Metroland”,
“A History of the World in 10 ¥2 Chapters™ 1 “Love,
etc”, 1Il0CTHIb SIKOTO XapaKTCPHU3YEThCHA IPOHIYHIM
CBITOCTIPUHHATTSM.

CMHCIT IPOHIYHOTO BUCIOBJICHHS Y BUMIAAKY PO-
CTOi 1pOHIi BIATBOPIOETHCS 3a AOMOMOTOK) MCHTATb-
HOI omepalrii pesepcii (reversion), sika MONATAE V Bia-
HOBJICHHI 3HAYCHHS, MPOTHJICKHOTO (OOCPHEHOI0) BH-
crnosieHoMY [ 12, ¢. 138]. IpocTa ipoHis BKITIOYAE KOH-
LEOTyaIbHI MEPEKI 3 OJHUM B1AMOBITHUKOM MIK BH-
CIOBJCHHAM 1 KOHTEKCcTOM (“‘one-correspondence
cases of simple irony”) Ta KOHLENTYalTbHI MEPEXI
3 KUTbKOMa BiamoBigHukamu (“many-correspondence
cases of simple irony”™).

KonuenryanpHi MEpexi 3 OQHHUM BIIMOBITHUKOM
BIJMOBIAOTh CUTYALISIM, KOJTU Y (POKYC yBaru morpar-
7€ OJHA BAXKJIMBA XapaKTepHA pHca, sKa V 000X
BXITHHUX IPOCTOPax 31 CXOkor (HpeliMOBOIO OpraHi-
3aL €0 MAE BIAMOBILIHUKH, KOTP1 MK COOO KOHTpAc-
TYIOTb.

Koy ipoHivuHE BUCTOBICHHS MICTUTB KiTbKa KOpEC-
MOHAYIOUNX CJIEMCHTIB IPOLEC CTBOPCHHS 1POHIYHOTO
CMUCITY aJCKBATHO BIATBOPIOETHCS MOJACTIOBAHHIM
KOHIIETITYaIbHOI MEPEXKI 3 KLTBKOMA BiIIIOBITHUKAMH,
sIKa TO3BOJISIE BIITBOPUTH B3aEMOJIIO BCIX AKTHBHHX
CIIEMEHTIB 3 000X BXiqHUX npocTopis [12, ¢. 164]. Io-
POMKYIOUME TPOCTIP ONCHIY MAa€e CTPYKTYPY, HEOOXia-
HY A7 PETYAIOBAHHS KOPEIALIH MIXK BX1JHAMU IPOCTO-
pamu. [ToOynoBa KOHLIENTYATPHUX MEPEXK 3 KUIbKOMA
BIAMOBIAHUKAMU JA€ TOCTYII IO LIT01 CHCTEMH BIATIO-
BIITHMKIB MK OpraHizyroaumMe (ppeiiMaMu 000X BX1JHHX
MPOCTOPIB, X0Ua AKICHTYIOTHCS JIUIIC ASSIK] 3 HUX.
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Hns mpoctoi ipoHii XapakTepHO Te, IO ipOHIYHA
OLIIHKA JACKOAYETHCI V OE3MOCEPSAHBOMY KOHTEKCTI.
Lle#t MexaHi3M MPOCTEKYEMO Y JICKCHYHHX 1 CHHTAK-
CHYHHX 3ac00ax BUPaKCHHS IPOHIi.

BusisieH1 HaMu eKCHYHI 3aCO0H BTIICHHS IPOHIY-
HOi owiHKH Y pomMaHax Jlxk. BapHca BKITIOUaIOTS:

e Mogens Tuny blame-by-praise [10, ¢. 43];

e ABTOPCHKI OKa310HATIZMH;

e [IpuxvetHuK y cnoBocnonyueHHIX THIY Adj+N.

1. TunoBuM cOCOOOM BHPAKEHHSI IPOHIi € MOICTb
“blame-by-praise”, A¢ JICKCEMH 3 MO3UTHBHOK CEMaH-
TUKOK) B KOHTCKCTI 3MIHIOKOTS il HA HEraTHBHY.

Hanpuknan, y pomani “Love, etc” MicTaTbes Taki
umroctpaii: How so, O minor Master of the Universe,
I ask <..> I gather he has some business plan or
rescue strategy in mind [L, c. 74); Stuart is behaving
as if his Famous Plan were designed to pull the tiger
economiies out of a tailspin |L, c. 92]; I suppose this did
furnish the Steatopygous One with some vague social
purpose [L, ¢. 89]; O Stuartus Rusticus [L, c. 136].

VYci ypuBku BigoOpaxaroTe crasieHHs Omisepa
10 #oro xonuiHeoro Apyra Crroapra. [lepeOinpie-
HAa MOXBAaJia AKTUBI3VE V IEPLIOMY BXITHOMY IMPOCTOPI
¢petim PRAISE, axuii xonTpactye 13 dperimom
BLAME y apyromy BXiZHOMY OPOCTOPI, A€ IMILTIKO-
BaHA HEraTHBHA OLIHKA MEpcoHaxa (Oe3nocepeaHii
KOHTEKCT). | padiune BUAILICHHS 3BEPTaHb BEIUKUMU
AITEPaMHU KOHTPACTYE 13 3MICTOM BUC/IOBJICHHS
(the Steatopygous One, O Stuartus Rusticus). Y npo-
eKIIii 3 000X BXIJHUX MPOCTOPIB BiAOYBAETHCS PEBEP-
Cisl IPSIMOTO 3HAYCHHS BUCIOBJICHHS U BUABISETHCS
IPOHIYHO-HEraTUBHE cTaBicHHs OiBepa 10 CIIPOMOK-
HocTl CTrOapTa BHUBECTH 3 KPHU3H CIMECHHI CTOCYHKH
Omigepa 1 [xumian. Cxema CTBOPEHHS 1POHIYHOTO
cMmucny B Mozaeni “blame-by-praise” BiOTBOPIOETHCS
3a CXEMOIO KOHILECHTYAIBHOI MEPEXKi 3 OXHUM BiANO-
BIJHHKOM, OCKLUTIbKH V (JOKYC YBard MOTPAILIIE OXHA
XapakTepHa puca, sSKka v 000X BXITHUX MPOCTOpPax
31 CXOKOK0 (PPEHMOBOIO OpraHi3alielo Mae BIATIOBIA-
HUKH, KOTP1 MI3K COO0I0 KOHTPACTYIOTh (puc. 1).

Generic space

Input 1 Quality Input 2
L~ ~
contrast
Blame
~a reversion -

praise — blame

Projection space

Puc. 1. Mepeska meHTaapHUX mpocTopiB moxem “‘blame-by-praise”

2. ABTOPCBHKI OKa310HATBHI YTBOPCHHS MMOBHICTIO
3aJIeKHI Bia Oararcrsa daHTasii 1 CBOEPIAHOCTI CBITO-
BIAYYTTS MUCBMCHHHUKA, BOHH MOXYTh PEati3yBaTH
OC3KIHCUHY KUTbKICTh HAWHCHMOBIPHIIIIMX acOIialii
[4, ¢. 26]. BigMiHHOO 03HAKOK OKazioHam3MiB [k, -
Bapuca € ix 00pasHicTb 1 ceMaHTHYHA KOMIPECIA, 3Y-
MOBJICHA BETTMKUM EMOLIIHHUM 3apsiioM aTrpudvTiB, a
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TaKOK 0AraTOKOMIIOHCHTHICTD.

a) Hampuknan: As we came out, I allowed the
customary minute for us fto get over too-moved-to-
speak reactions [M, c¢. 106] — aBTopchkuii oka3io-
HaumiaM aktusizye ¢peiiv TOUCHING EFFECT (input
1), Axuii BKIFOUAE XapaKTEPHI eMOL MICIS EPETTIsy

¢inemy (puc. 2).
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Input 1

Input 2

TOUCHING

e Agent N
Emotion

Purpose\

FIRST DATE

EFFECT
A boy and a girl

The genuine
emotions after the
film

contrast

Generic space

A boy and a girl

Affected emotions: trying
to find the right words to
present oneself

reversion
real feelings — affected feelings

Projection space

Puc. 2. Mozaenp Mepeki MEHTATIBHHUX TIPOCTOPIB
JUTS OKa3ioHAMI3MY foo-moved-to-speak reactions

Hpyruii BXigHuii npocTtip (input 2) CTpyKTypy€eTh-
ca 3a petimom FIRST DATE (peanpHuii KOHTEKCT),
XapaKTEPHUM IS SIKOTO € T¢, IO KOXKCH HAMAraeTh-
4 BIJHAWTH PAaBHIIBHI CJIOBA 1 TPABUIBHO Biapeary-
BaTu (Hampukiax, Ha ¢QinpMm), mMoO mokazaTH cede
3 Harkpaioro Ooky. Ilopomkyroumii mpocTip MiCTHTD
CTPYKTYPHI €JeMEHTH 000X ITPOCTOpiB (agent, emotion,
purpose). KoHTpacT Mixk O4iIKYBaHOI, CTCPEOTHITHO
CUTYALIIERO 1 PEATbHUM KOHTEKCTOM BTLTHOE IPOHIFO HAT
nadocoM cUTyarii.

0) In the world of Mr-Valiant-for-Truth, Stuart is
not in the strictest sense of the term portly [L, c. 57] -
rpadivHO BUALICHHH OKA310HATI3M aKTHUBI3YE Y BXLTHO-
My mpoctopi (input 1) dpeiim TRUTHFUL PERSON,
KU KOHTPACTYE 3 PEATbHAM CTAHOM PeucH, OCKITb-
KM MOBa #ze mpo nepcoHaxka Omisepa, SKUH BiTHO-
cuTh ceOe 10 OOpIIiB 3a MpaBay, XO4a HACTIPAB/I caMe
Horo iHTepOpeTauii BiA3HAYAIOTHCA XYAMKHIM mepe-
OCMHCICHHSIM, MPUKPAIICHHAM Ta BHKPHUBJICHHIM
peanbHoCTi (input 2);

3. Iponiuna ouinka B JIx. bapHca yacto BTLTIOETh-
€4 32 JOIIOMOT'O0 BUOOPY MPUKMETHHKA Y CIOBOCIO-
ayueHHAX THIY Adj+N. ATprOyTHBHI CTOBOCTIONYYCH-
HS XapaKTCPU3VIOTHCHA THUM, IO MPUKMETHUK VXKE
MICTHTb OLIHKY 1 € e()eKTUBHUM 3ac000M peamizarii
iponiuHOro cMucy. s inroctparii po3risaHeMo Taki
VPHUBKH:

a) Only a strongly purifving motive could explain
how hard and how readily Toni and I pissed on
other people |[M, c¢. 9] — cIOBOCIOIYUICHHS 13 CE-
MAHTHYHHM LCHTPOM purifying, MICHICHUM MpH-
CIIBHUKOM sfrongly BTLTIOE IPOHIYHHI CMUCI 3aBIASIKH
KOHTPACTy MIiX TEMOIO 1 PEMOK0 BHUC/IOB/ICHHS. Bxin-
Hu# mpoctip (input 1) cTpykrypyerbcs ppefimom
PURIFICATION, sixuii akTHBI3YEThCS O3HAUCHHIM
purifying, ne BUABIAIOTBCSA CKIAJOBI CUTYaLli O4H-
IICHHS, MO30ABICHHS BIJ HETATHBHHUX SIKOCTEH (aKe
caMme B IATITKOBOMY BILIl JIFOMHHA MPArHE TOKPAIUTH
¢BiT). Bxiguuii nmpoctip (input 2) CTPYKTYPYETHCS 3a
¢dpeiimom DISRESPECT, ockiibku peaiibHUM KOH-
tekcT (how readily Toni and I pissed on other
people) BUABIAE 3HEBATY 10 COCOOY JKUTTA AOPOC-
JUX 1 KOHTPACTYE 13 ouikyBaHUM. JlomaTKOBUIA, aCOLIi-
ATUBHHUM, 3B 130K JICKCeM purify Ta piss (‘to urinate’),
AKUH aKTHBiI3ye JAedki acmektu ¢penmy
ALTERNATIVE MEDICINE, e Ginpine Hacuuye
IPOHIYHICTh BUCIIOBJICHHS, OCKLIBKH 3MIHIOE 3HAYCHHS
JICKCeMH purifying y BXiZHOMY mpocTopi (input 1);

0) Spike in his after-dinner speech made
a patriotic appeal for extra funds [H, c. 268] — ipo-
Hisl CTOCOBHO HOBOCIICUCHOTO HALIOHATBHOTO TEPOsL,
SKUH OPraHi3oBYe MPOEKT Apapat, HIOUTO 1Uis TOro,
1100 MOBEPHYTHCS A0 BUTOKIB LIUBLII3ALIIT 1 HABSPHYTH
JIOICH A0 XPUCTUSHCHKOI BIPH, 1 HATPIOTHYIHO 3AK/TH-
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Kae JoneH npodiHaHCYBATH LCH MPOCKT, BUPAXKECHA
O3HAYCHHAM patriotic 1 BTLTIOEThCI TEMa-peMaTHd-
HUM KOHTPACTOM.

VY koHuenTya pHIN Mepeki (puc. 3) oOuasa BXiaHI
MPOCTOPH CTPYKTYPYIOTheA 3a dpeiimom PATRIOTIC
APPEAL. B nepmomy BXigHoMy mpoctopi (input 1)

Input 1

Generic space

BHSIBIIIOTBCS MOXKITHBI TPAAULIHHI BAPIaHTH MPUIHHUA
MaTPIOTHYHOTrO 3BEPHEHH:. B ApyroMy BXigHOMY mpo-
cTopi (input 2) ¢ppetim MoaudikyeThCs 3riJHO peab-
HOTO KOHTEKCTY 300Dy KOIITIB HA IEPCOHABHI ITOTpE-
Ou opraHizaTopa MpOoeKTY, SKHH Y KIHIEBOMY MIACYM-
Ky HE IPUHOCHUTD HISIKOI KOPUCTI CYCHITBbCTBY 1 HaLi.

Input 2

A patriotic
appeal

— Quality ——
- Purpose ~

A patriotic appeal for
extra funds

Appeal
conserning

contrast

Appeal for satisfying
» personal needs

national needs

reversion
national, patriotic
— not patriotic

Projection space

Puc. 3. Cxema Mepexki MEHTAIBHUX TPOCTOPIB IS c1oBocnonydeHHs Adj+N

[Mopomzkyrouuii npocTip MICTUTB CHITBHI €TEMEH-
TH CTPYKTYpH Ppetimy (quality, purpose). ¥ crpoek-
TOBaHOMY MPOCTOPI 3MICT O3HAKH PAafFiotic SMIHIOETh-
Cs1 Ha MPOTHJICKHUH 32 JOITOMOTO) OTiepaliii peBepcii.

3acTocyBaHHs Teopli KOHLENTYaIbHOI iHTErparii
BHSIBUIIOCS MIPOAYKTHBHUM ISl ACKOAYBAHHS ipOHii
B POMaHax NUCbMEHHHUKA-ocT™MoaepHicTa k. baph-
ca, OCKUIBKH IpoLec iHTepnperauii ipoHii morpedye
HE TITBKY aHAI3Y MOBHHX 3aCO0IB BUPAKCHHS, ale |
VpaxyBaHHS CKCTPaTiHIBanbHOI iHpopMaLii (KyabTyp-
HO-ICTOPHYHOI, peniriiinoi, GiorpadiuHoi TOmo), gKa
MICTUTBCS Y BXITHHX MPOCTOPaX KOHLEITYaTbHOI Me-
pexi. [poseaeHuii aHai3 nokasas, 10 HABITH HA JICK-
CHYHOMY PiBHI OZHOBUMIPHOMY IJ1aHy $OPMH BiAHO-
Bigae OaratoBuMipHUH mnaH 3Micty. [lepcnexTus-
HUM, Ha Hall OIS, € MOJANBIIC BUBUCHHS KOTHI-
TUBHUX mnapameTpis iponii B imioctum [x. bapuca
K HA JICKCHYHOMY, TaK 1 HA CHHTAKCHYHOMY 1 TCK-
CTOBOMY PIBHSX 13 3aJTyICHHAM TEOpil KOHIICITYAIb-
HOI 1HTerparii.

38

JIITEPATYPA

1. Epmakosa O.I1. Upouus u cmosoobpaszosanue /
O.I1. Epmaxosa // Slavische Wortbildung: Semantik
und Kombinatorik / [S. Mengel (Hg.)]. — Miinster —
London. — Hamburg, 2002, — C. 403-412. 2. Utku-
na H.JI. O6 uponmu (OmBIT MHTEpPIIPETAIIANA TCKCTA) /
H.JI. Utkuna // CemanTHueckrie 0OCOOCHHOCTH U (Y HK-
WU CJIOB M CIIOBOCOYCTAHUW B AHTJTUMCKOM A3BIKC :
c6. maya. p. — M., 1986. — C. 142-149. 3. Jlecux 1.B.
Iurepriperartist ipoHii pELMITIEHTOM: KOTHITHBHHM 1 KOMY-
HIKATMBHUIM aCTICKTH (Ha Marcpiai aHIOMOBHOTO Xy/I0K-
HBOTO JMCKYPCY) : TUC. Ha 3100y TTS HayK. CTYIICHS KaH/I.
¢dimon. mayk : crerr. 10.02.04 “Tepmancbki Mo’ /
L.B. Jlecuk. — Ozeca : Ogec. Hau, vH-T imeHl LI Meu-
uukoBa, 2009. — 208 c. 4. Iloxoxusa C. . fAswikoBbic
BHIBI M CPEICTBA PEATU3AIIMH UPOHMH : | MOHOTpadus] /
C.W. IToxonus ; [ors. pea. H0.A. Kiaykrerko]. — K. :
HayxoBa mymxka, 1989. — 128 ¢. 5. Barnes J. A History
of the World in 10 S Chapters / J. Barnes. — New York :
Vintage Books, 1989. — 308 p. (H). 6. Barnes J. Love,
ctc / J. Barnes. — New York : Vintage Books, 2002. —



KOTrHITUBHA JIIHIMBICTUKA

227 p. (L). 7. Barnes J. Metroland / J. Barnes. — London :
Picador, 1980. — 214 p. (M) 8. Fauconnier G. Conceptual
Integration Networks / G. Fauconnier, M. Turner //
Cognitive Science. — 1998. — 22/2. — P. 133-187.
9. Hutcheon L. Irony’s Edge: The Theory and Politics
of Irony / L. Hutcheon. — London : Routledge, 2005. —
242 p. 10. Knox N.D. Irony / N.D. Knox // Dictionary
of the History of Ideas: Studies of Selected Pivotal

Ideas / [ed. by Philip P. Wiener]. — New York : Charles
Scribner’s Sons, 1973. — Vol. II. — P. 626-634.
11. Muecke D.C. Irony and the Ironic / D.C. Muecke. —
NY : Methuen & Co, 1982. — 110 p. 12. Ruiz J.H.
Understanding Tropes : At the Crossroads Between
Pragmatics and Cognition / J.H. Ruiz. — Frankfurt
am Main : Peter Lang GmbH, 2009. — 299 p.

39



