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OBPA3 IIOETA B XYI[O)KHII?'I KAPTHUHI CBITY YOJITA YITMEHA

Y ecmammi pozensanymo gpaemenmu xyooocnuvoi kapmunu ceimy Yonma Yimmena, 3 0cobausoio y8azoio Ha
6CeoxonoiouUll 00pas noema-mumys. J{oedeno, wo HAuBANCIUBIUUM OAHCEPETOM CBIMOOaUenHs ma
NepuLOnpUYUHOI0 MEOPUUX NOULYKI6 ma GIOKpUMmMIie noema cmaiu HOCMyaamu aimepamypHo-ginrocogcovkoi
meuii mpancyenoenmanizmy. Ilpoananizosano xmouogy oounuyio "poet”’, ska poskpusac ocobausocmi
ABMOPCbKO20 C8IMOOAYEHHA.

HoBi TeHzmeHIi HA CydyacHOMY €Tami PO3BUTKY JIIHIBOIIOCTHKH XapaKTEPU3YIOThCS ICTATBHUM ONPAIIOBAHHIM
npobiaemMu MOBHOI ocobucTocti mucbMeHHHKIB. KoraitTuBHi moetomoru (A. O. Jlimrapt, H.II. He6opcina,
I. M. Koneraepa) akUeHTYIOTh yBary Ha CTpaTeriix OTpuUMaHHs iHdopMalii, BTiNEHOI B JiTepaTypHOMY TBOPi,
BUSBJICHHI CIICIU(IKK KOTHITUBHOT'O CTHIIIO TIOCTIB 1 MPO3aiKiB, 30CEPEIKYIOTHCS HA BU3HAYCHHI CIIOCOOIB BiIOUTTS B
MOBI TBOPYOi OCOOMCTOCTI KOHIICTITYaIbHOT KAPTHUHHU CBITY.

Jlis Takoro MOCIiIDKCHHSI BEIUKUIM 1HTEpEC CTAHOBUTh TBOPYICTh BUJIATHOTO aMEPUKAHCHKOTO MHUCHMCHHHKA,
OJIHOTO 3 OCHOBOIIOJIOKHHKIB HarlioHansHoi Jiteparypu CIIIA — Yonra YitmeHa. Y pakypci KOTHITUBHO-IUCKYPCHBHOT
MapajurMi  BiIKPWJIMCHh HOBi TEPCIIEKTHBH OCMHCIEHHS  HOTro TBOpPiB, BHBYEHHSA SKAX HaOyBae Bce OLIBIIOL
3HAYYIIOCTI, SIK B IIAPUHI JIIHTBOKYJIHTYPOJIOTIi, TaK 1 KOTHITUBHIH JiHTBICTHIII.

AKTYAJIbHICTh CTATTi BU3HAYAETHCSA HEOOXIMHICTIO BUBUCHHS HAaWBAXIIMBIIIMX JIEKCHYHUX JIOMIHAHT TOETUYHOI
30ipku Yonra Yirmena "JIucts TpaBu', 10 CIPHSIOTh YCBIIOMIJICHHIO OCOOJMBOCTEH 1HAMBIIYyaIbHOT KAPTHHHU CBITY
MHUTIIS XYZOXKHBOTO clioBa. MeToI cTaTTi € po3rmmin Kio4doBoi oxuuui "poet”, Yonra Yirmena — oOpasy moera,
CHPUYMHEHHH 3HAYHOIO Miporo (ijgocodico aMepUKaHCHKOTO TpaHCUEHAEHTaNi3My. OO0 €KTOM HOCTITKEeHHS €
KOHLENTYyaJbHUH NPOCTip moeTnuHOi 30ipku Yonra Yirmena "Jlucts Tpasu”, mpeamMeTom — Kito4oBe ciioBo "poet”.

HaykoBa HOBHW3HA MOJIATae Yy HEAOCTATHROMY BHBYCHHI JIGKCHYHOTO CKJIany moesii Yonra YiTMeHa, KIIFOYOBHUX
CIIiB 30KpeMa, 110 CIYI'YIOTb 3ac000M BCT@HOBJIEHHS Ipajallil KOHIENTYaJIbHUX IIPIOPUTETIB y CBITOCIIPHUIMHATTI NOETa,
a TaKOX BUSBJIICHHS 1HAMBIyaJbHUX XapaKTCPUCTHK Y HOTO KOHICITYabHIH CUCTEMI.

XymokHIN TEKCT MPOTATOM JOBIOI'0 YacCy 3aJIUIIAETHCS 00’ €EKTOM JOCHTIKCHb PI3HOMAHITHUX LAPWH JIIHIBICTUKH.
VY cydacHOMY YKpaiHChbKOMY MOBO3HABCTBI CTBOPEHO IIKOJIY JIHTBICTHYHOTO aHAJI3y XYIOXKHBOTO TeKCTy. Lle mpartri
C. d. €pmoitenko, JI. O. ITycrosit, H. M. Conory6, B. A. Kyxapenko, JI. O. CraBunpkoi, IO. C. JlazeOHuKa,
A. K. Moiicienka Ta iH. Y 1mpoMy miaHi Bapto Ha3zBatu Monorpadii H. M. Conory6 "Mosuuit cBiT Onecs ['oHuapa
(moBHmii acnekr)" (1991), H. B. Cniyxaii-MonoTaesoi "XymoxkHiii 06pa3 y azepkaiai midy erHocy: M. JIepMOHTOB,
T. [lleBuenko" (1996), T. O. Meiizepcekoi "IlpoGuemu inmuBimyansaoi Mmigosorii (T. [lleBuenko — JI. Ykpainka)"
(1997),A. K. Moiicienka "CrnoBo B anepUenLiiiHiii cucTeMi MOSTUYHOTo TeKCTy: AekoayBanHs LllepueHkoBoro Bipma"
(1997).BueHi ogHOCTAlHI y BU3HAYCHHI XY/I0KHBOIO TEKCTY, IiIKPECIIOYH, IO TEKCT — MOJIEIb CBITY, BioOpakeHa
4yepe3 MPU3MY aBTOPCHKOTO CIPUIHATTS, e CUCTeMa 00pasiB, BIACTUBUX JAHOMY TEKCTY 1 HISKOMY IHIIOMY; L€
OCOOJIMBUI THUIT PEATBHOCTI, SIKMH XapaKTePU3YEThCS CBOIM OCOOJIMBHM MPOCTOPOM (pealbHUM abo YSIBHUM), CBOIM
BIJYYTTSAM 4YacCy, CBOiM OCOOJHMBHMM ICHXOJOTIYHHUM CBITOM Ta MOPAaJIBHOK) CTOPOHOI), sSKa MPOMIUIA KPi3b MPHU3IMY
TBOpYOI AyMKH MuTLs [1-4].

JlocimimKeH S XyI0XKHBOT KAPTHHM CBITY IIPEACTABIECHO Y BEJIUKOMY KOPITyCi HAYKOBHX mparb (epemyciM, y po3BiaKax
A. Bexourpkoi, JI. A. Jlucuuenko, B. I1. Cimonka, XK. T1. Cokososeskoi, C. A. XKaGoturcekoi, B. B. XaiiBoponka Ta iH.).

BueHi mepexoHaHi, 10 PO3MIIsA XYJ0XKHBOI KAPTHHU CBITY CHCTEMATH3Y€ BHUBUEHHS TBOPYOCTI KOXKHOTO MHTIIS,
ajpke BoHa (MOJIEINb) NPE3CHTYE aBTOPCHKE CBITOOAYEHHS, PO3YMIHHS MHCHbMEHHHUKOM ieay, YHAOUHIOE 3HAUYILI JUIs
HBOTO CKJIaIOBi CBITY, aKIEHTY€ BiJHOIICHHS MK HMMH. BOHa — pe3ynbTar cy6 €KTHBHOrO (aBTOPCHKOrO) HOro
CIIPUHHATTS, BIOPSAIKOBAHOTO, O0Opa3HO OQOPMIICHOTO # peaizoBaHOTO B XYIOXHBOMY TBOpi. OcobmuBOCTI
XYJ0XKHBOTO BTUICHHS CBITY JO3BOJISIFOTH BECTH MOBY PO (DYHKIIOHYBaHHS B XYJOXXHBOMY TBOPI MOJEIi-aHAIOTa
(TBOpHUTBCS BIAMOBIAHO 0 BXXE HASBHUX 00’ €KTIB, peajbHUX 3 MO3MLIT TBOPLS BiJHOIICHb MK HUMH) i MOnemi-3pa3ka
(3MoeTbOBaHMIl ABTOPOM CBIT MPOTIOHYETHCS HUM SIK 3pa30K). YHIKaJIbHICTh JITEPATYPU SIK BUAY MUCTEITBA TIOJISTAE B
TOMY, IO MOJICITIOBAHHS Peati3yeThCs B Hiil MOJBIHHO: MOJICIIOIOYH JIHCHICTD, IO BiAOMIACS MPOTATOM TUCSYOIIThH Y
CBIJIOMOCTI Hapojy, MOBa BUCTymae "Mojenmouor cucremoro” [5: 24]. OcHOBOIO MOJeli CBITY B TAKOMY PaKypci €
crcTemMa OiHapHUX OIO3HMIIIH, KA BiII3EPKATIOE MIHCHICTH HE JIUIIIE B MOBI 3arajioM, a i y MOBI XyZI0’)KHBOTO TBODY.

InuBigyaqbHA KAapTHHA CBiTy B Toe3ii YonTa YiTMeHa — sBHINE CKIamHe, TOACKYIHM CHHKpETHUHE. Ii mpupoaa
BHUIUTUBAE 13 CYTHOCTI THITy TBOPYOCTI IMOE€Ta, BOHA 3HAYHOIO MIipOI0 yBiOpanma y cebe Tpamuilii aMepHKaHCHKOTO
POMAaHTHU3MY Ta OCHOBHI TOCTYJIaTH MPOBITHOI JiTepaTypHO-(pinocodchkoi Tedii XIX CTOMTTS TpaHCIEHICHTATI3MY.
TpancuenneHTanisMm Yosra YiTMeHa — [e TOW HeoOXimHWid ()OH, Ha SKOMY TBOPUICTh NMUCHbMEHHHKA MOXeE OyTH
CIIPUIHATA Y BCiil CBOiM TTMOMHI Ta OaraTorpaHHOCTI.

OcobnuBe Micie B CBITOOYZOBI IUCBMECHHUKA HANICKUTh KOHYyenyii noema sK TPOPOKA Ta MPOBHUIL, IO
OpIEHTYETHCS HA BUYCHHS TPAHCICHACHTANICTIB. XapaKTCpHUMH pPUCAMH IO€Ta BBAXKAIHCHh HOTO HEPO3IUIBHICTH 31
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BCECBITOM, 3/IaTHICTh CHPUIMATH TPAHCLUEHJCHTHI icTHHU. Bin B odax Yonra YiTMeHa cTaB [OCEpEHUKOM MIXK CBITOM
00’KeCTBCHHHUM Ta 3eMHHM. [1oeT colialbHO CaMOBH3HAYMBCS, BiH MparHe MOA0JIaTH paOCTBO 1 MOCIIOBHO ¥ BIAKPUTO
0opeThest, MO0 3AIUCHATH IO MPit0, BUTOJIONIYIOUH ce0e MOeTOM KOXKHOTO OYHTIBHUKA, MIPArHydd 3JIUTUCS 3 HAPOIOM
1 cTaTH WOTO pEeYHMKOM. XYIOXKHS TBOPUICTh MHCIHWTHLCS SIK J[i€BE BTPYYaHHS B JKUTTS, MUCHbMEHHHUK BimuyBae cebOe
HalaJIKOM PeBOJIONIi, TI TpojoBxyBaueM y chepi myxy Ta mopaini. ETmunuii yitMeHiBcbkuii madoc — MparHEHHS
TIPUBECTH JIFOJICHKE KUTTS, MPUBATHE Ta CYCIIiJIbHE, Y BiMOBIIHICT 3 MPUHIIUTIAMH CTIPaBEUTHBOCTI Ta A00pa. Y KHHU31
JIx. Masica mpo moe3ito YiTMeHa 3HaX0JUMO TaKU{ MOTJIST MMChbMEHHUKA Ha POJIb MOETA Y CYCITIIBCTBI: TeHIEM MOYKHA
BU3HATH TUILKH XYI0XKHHKA, AKAH BOJIOII€ MOT'YTHIM PO3yMOM, CKEPOBYE JIOIUHY B IIIMOHHHU BeecBiTy [6: 37].

OnHMM 3 KIIIOYOBHX CIIEMCHTIB moeTuuHoi 30ipku "JlucTs TpaBu' € JIeKCMYHA OAMHUII POEt ska Jomomarae
Yonry YirmMeHy BU3HauUTH OCOOJIMBY MICIIO IT0€Ta HACTYITHUM YHHOM:

Poets— artistsgreatestof any, with cherish’'d lost designs,

Bardsof the great IdeaBardsof the peaceful inventions!

Bardswith songs as from burning coals or lightning’skfd stripes [7: 287].

Konrekct ypuBKa 3 iMeHHUKOM POEtSra cioBaMu CHHOHIMIYHOTO psiay artistSta bardsmpuseprae ysary unrtaua 10
BUHATKOBOI POJIi TI0€Ta, AKUi 3 TOPIICTIO BUKOHYE CBOKO Miciro mpoBicHuka. Emiter great (greates) artistsmincuiroe
BEIUYHICTh MUTII. Y MeTadhOpUIHNX KOHTEKCTaX CIOBO POEICTBOPIOE MiACHICHUH EKCIIPECUBHUI €EKT:

Of these States timoetis the equable man,

Not in him but off from him things are grotesquegentric, fail of their returns,

Nothing out of its place is good, nothing in itage is bad,

He isthe arbiter of the diversde is the key

He isthe equalizer of his age and lafid 279].

3aBasiku 0cob0BOMY 3aiiMeHHUKY Ne 1o BxuBaeThCs 31 cioBamu arbiter, key equalizer Yonty Yitmeny Baaetses
CTBOPUTH 00pa3 MUTLS, BUYEPIIHUM Ta JOCKOHAIMM. [loeT mocrae nepen HaMH SIK TPETEHCHKUI Cyas, MiJ MUILHAM
MOTJISIIOM SIKOTO 3HAXOIUTHCS CBIT y BCi CBOii 0OaraTOMaHITHOCTI, BiH — KIIOY 10 mi3HaHHS. [loniOHWMI BHIAIOK
MeTtadopuzaLii JekceMu poetcrnocrepiraemMo i B HaCTYITHOMY NPUKJIIai:

The singers do not beget, only fheetbegets.

The words of true poems do not merely please,

Thetrue poetsare theaugust masters of beaut: 139].

BxuBanus cioBa poet3 o3HaueHHsM true, mijcuieHe eMOTHBHHM MeETapOpHYHHM CIOBOCTIONyUYeHHsSM (august
masters of beauty)o3soiisie BiguyTH nagoCHICTh YPUBKY, L0 aKIEHTYE BUHATKOBE MPABO MMOeTa OYTH CIIIBIEM KPacH.

Tl'onoBue 3aBmaHHs YonTta YiTMeHa — NMEpEeKOHATH YUTada B JKUTTEBIA HEOOXITHOCTI MOe3ii, Mo Hece YHCTOTY Ta
OuHIIeHHS. MeTy BIacHOI TBOPUYOCTI [TOET BUTOJIOLIYE TAKMM YHHOM:

Which poetsvainly seek to put in rhyme, historians in prose,

Invoking here and now | challenge for my song.

| am thepoet of the Body and | am thgoet of the Soul,

Thepleasureof heaverare with me angainsof hell are with me [7: 379].

Iepenatu rubuny obpa3y Ta arMocdepy IiJHECEHOCTI JOMOMAraloTh aHTOHIMIYHI mapu iMeHHuKiB body-sou|
pleasures-painsheaven-hejla creopena aBropom napanens poet of body — poet of sQuilinTBepmkye ioro HeBIHHHE
TIparHeHHs] OCSATHYTH BCE TPUXOBAaHE Ta HEMiABIAIHE, 3a3MPHYTH Y BCl KYTOUKH JIIOJCHKOI JyIIi, BigdyTH Oib Ta
pamicTh OYTTs, aJke BiH OTprMae OOKECTBEHHE 0J1arocIOBEHHS OCITIBYBAaTH Kpacy JIFOJCHKOTO Tija Ta AYIIi.

OCoONMUBICTIO IHAWBIAYaJHHOTO CBITOCHIPUUAHATTSA YonTa YiTMeHa € HOro mparHeHHs OyTH HEBill' €eMHOIO YaCTKOIO
CYCIJIBCTBA, )KUTU CHUIBHUM XHUTTSM, PO3MUISTIOUN YCi JIFOJCHKI pajocTi B piBHIN Mipi 3 JIOJACHKUM ropeM. Po3BUTOK
i€l TeMU 3HAXOMMO B HACTYITHOMY KOHTEKCTI, e 0co00BHii 3aiiMeHHuK | (pOe) pazoM 3 HOMIHATHBHUMH OAWHHISIMH,
1110 MTO3HAYAIOTh iHIII npodecii, y MeTahOpHIHOMY KOHTEKCTI CHPHUSIOTH OUIBIIINA BUPa3HOCTI TEKCTY:

O thewhaleman’sjoys! Ol cruise my old cruise again!

To bea sailor of the world bound for all port a ship itself

A swift andswellingship full of rich words, full of joys [7: 154].

[ToeToBi BOasoCs CTBOPUTH 0COOMMBHIT aneropuynuii o6pas: ship (kopabens) — e cam Moet, MOPSK Yy KUTTEBOMY
MOpi, KW IUIMBE Y BIACHOMY YOBHI 3i cj1iB Ta mouyrTiB; Ship— e moesis, "3sHapsis npari”, ioro 3acib mepecyBaHHs,
10 IOTIOMAra€e OCSITHYTH HAaBKOJIUIIHIN CBIT.

Jlns YonTa Virmena moet — yocoOJIeHHs Jitoiel yeix mpodecii, mpakTHaHa TisUTbHICTD SKUX 3aXOILTIOE Ta 3a9apOBYE:

I am of old and young, of foolish as much as thewis

Comrade of raftsmenandcoalmen comrade of all who shake hand and welcome to drink andtmea

A farmer, mechanicartist, gentlemansailor, quaker lawyer, physician priest

| resist any thing better than my own diversity 38].

CBo€ aBTOpPCHbKE IEpEeKOHaHHs B Oe33amepeyHid NPHHAIC)KHOCTI MOeTa 10 JIOAMHU Oyab-skoi npodecii Yonr
ViTMeH BHpakae 3a JOMOMOIOK CIELialbHOTO PO3MIlleHHS ocoboBoro 3aiimeHHuka | (poe€) 3 mpuKkMeTHHKaMU
ono3uuiiuux map old-young foolish-wise imennukom comradera mepenikom mpodeciii. Taki mepeBTiNeHHS repost
JTABAJIA MOXJIMBICTh TOETY NEPEKOHATH YUTaya B I[IHHICHOMY CTaTyCi KOXKHOI JIFOJAWHHU, CTBOPUTH 00pa3 JIFOIUHU-
MPaLiBHUKA BUYCPITHUM Ta TCPEKOHIHBIM.
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O0pa3 y3araJlbHCHOCTI BIACTHBHUN JJIsI MOCTUYHOI KAPTHHH MUCBMEHHHKA. [oeT BHKOPUCTOBYE HOTrO TOBHOMKO
MIpOIO 1 AJIsl 3MATIOBAHHS MOJITUYHOTO KUTTS KpaiHW. Yont YirmeH Burosourye cede i 60)KeCTBEHHMM MiHICTpOM, i
MIPE3UACHTOM KpaiHu. BiH BipuTh y Te, IO JIOAWHA € OCOOWCTICTIO, BOHA HE KpaIlJIMHA Y BEIWMYE3HOMY OKeaHl Hallii,
TOMY IO BOHA BiJIbHA:

Why what have you thought of yourself?

Is it you that thought thBresidentgreater than you?

Have you outstript the rest? areu the President?

I amhe that walks with the tender and growing night,

| call to the earth and sea [7: 41]...

Ha piBHi TekcTy IS AyMKa aKLCHTYETbCS 3aBASKH JIGKCHYHIN mapaneni iMeHHuka Presidents pedepentamu
ocoboBux 3aiimennukis |, you he (President — you — | — hellucemeHHuK HIOH CTaBUTh YMTAUEBi MUTAHHS, OJJHAK HE
O4iKy€ Ha HBOTO BiJIOBI[i, a/XKE BIAMOBIIb Y HHOTO BXKE €. CaMe BiH, JIIOJHA CBITY, TBOPHUTH iCTOPIIO KpaiHH Ta Hece
BiJINIOBiJAJILHICTP 32 JOCTONHE KHUTTS KOKHOI JTFOTUHH.

XapakTepHHUMH pHCaMH [OCTa TPAHCIICHJCHTANICTH BBaXKaJIM HOTO HEPO3IUIBHICTE i3 BcecBiTom, 3maTHICTH
CHpHUMATH TPaHCIEHAEHTHI icTuHH. [10€T € IIoCepeqHUKOM MiX CBITOM 00KECTBEHHUM Ta 3eMHKM [8: 937].

Came moeroBi Yont YiTMeH mapye OcoOJWBY INMPOHUKIWBICTH AYIN, 3JaTHICTb OAYWTH CBIT B MOTO MpaBii Ta
nockonarocTi. [Toet mporosontye cedbe boxxnuM CMHOM y BCIX peNirisx cBiTYy, IS BCiX HapoMdiB, BiH — iCTHHHUHN HOCIH
Bora B ayimi, 1110 y MOBI BioGpakacThCs 3aBASKU CHiIbHOMY KOoHTeKCTy iMeH Boris Jehovah Old Brahm Saturniuss
0CO00BUM 3aiiMEHHHKOM |

Chanting the squamgific, out of the square entiretliving,

Solid, four-sided, (all the sides needed,) frors gideJehovahaml,

Old Brahm | andl Saturnius am.

And | know that the spirit ood is the brother of my own [7: 354].

VY 1pOMy YpHBKY IMOET 3a JONOMOIO iHBepcii, a Takoxk ciosam deific, divine migkpecitoe aBTOpCbKy OE3MOMIIIKOBY
BIIEBHEHICTb y CBOIIl BHCOKIH Micii Ta ocobnmBomy npusHadeHHi. [loer — mocnanenp Oora, SKuil gapye CBITOBI BEJIMYHI
mpoponTea. Y IUIaHI BUPaXEHHA IIsI AyMKa Y.ViTMeHa peasi3yeThCsl IUITXOM KOHTAKTHOTO BXXHBAHHS OCOOOBOTO
3aiiMeHHuKa | 3 JTekcMuHUMH oauHUIIME Mikporosst God, Lord, Christ, ge inBepciiini Ta einTHYHiI KOHCTPYKIIil, BXUTI B
OKIMIHUX PEUCHHSX, IOJIAIOTh YPUBKOBI OLIBIIOT MEPEKOHIMBOCTI 3ByUaHHsI Ta aTMOC(HEpH i THECEHOCT:

With gentle hand extended, theghtierGod aml,

Foretold by prophets and poets in their most rapplpecies and poems,

From this side! th&ord Christ gazes! HermeH

All sorrow, labor, suffering, I, tallying it, abdmin myself,

Many times have | been rejected, taunted, putisopr and crucified,

For| amaffection | amcheer-bringingGod, with hope and all-enclosing charity

Young | pass knowing well | am destin’d myself toearly death [7: 596].

Imennnk God emouiiiHo 30aradyeThest 3aBIsIKM MpukMeTHHKaM mightier ta cheer-bringing Bumenaeeaeny aymky
CIOCTEPIraeMo i B IIbOMY NPHKJIai:

Trinitas divine shall be gloriously accomplish’ddacompacted bthe true son oGod, thepoet,

Nature and Man shall be disjoin’d and diffused rarenthe true son oGodshall absolutely fuse them.

Finally shall come theoetworthy that name,

The true son oBod shall come singing his songs [7: 462].

Jlo1aTKOBOro0 CHMBOJIIYHOIO OCMMCIIEHHS CIIOBO PO€t Bxkure B iHBepcii, (HEHAue BOHO € BEPIIMHOIO Iipamiu,
SKIIO HOro MPEencTaB/SITH HIIMMH KaTeropisimu), HaOyBae 3aBmsiku Mmetadopi (poet... the true son of Gogoer —
icTUHHUN cUH BoXWil), BAHECEHOI aBTOPOM y CHJIbHY TO3HIIiI0 BipIIOBAHOTO YPUBKY, BXXHUTOI Y JEKCUYHOMY TOBTODI,
JIO0 CKJIajay sIKOi BXOauTh jiekcema GOd, i sika BUKIMKAae B KOHTEKCTI acomiariio 60xecTBeHHOCTI moeta. Came Takum
YyuHOM YouT YiTMEH BHpa)kae CBOE OE3IIOMWIIKOBE aBTOPCHKE INEPEKOHAHHsS y BHUCOKOMY NpPW3HAYEHHI Moera, B
00’KEeCTBCHHIN CHUIIi HOro moesii.

Takum 4MHOM, aHaJi3 JEKCHUYHOTO CKJIAAy moeThdHol 30ipku Yonta Yirmena "Jlucts TpaBu”, a came KIIFOYOBOT
oauHUII "poet”, naB MOXKIIMBICTh HE JIMIIEe MOOAYUTH 0COOJIMBE TIPU3HAYCHHS TI0ETa Ha CTOPIHKAX MOTO Moe3iid, ae i
PEKOHCTPYIOBATH 1HINBIIYTbHY XYI0KHIO KAPTHHY CBITY MUTIIS.
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Muxacue T. C. Oopa3z noama ¢ xyooricecmeeHnoil kapmune mupa Yonma Yummena.

B cmamve paccmompenvt ppacmenmul xyooscecmseennoi kapmunvl mupa Yoama Yummena, ¢ 0coObim HUMAHUEM K
6ceoxsamwlearoujemy oopasy no3MaA-xyo00nCcHuKd. JJokazano, 4mo 21agHbiM UCTOYHUKOM MUPOBO33PEHUSL U
NePBONPUYUHOL MEOPHECKUX HOUCKOS U OMKPLIMUL CIAU ROCIYIAMbL IUMEPAMYPHO-ULOCOPDCKO20 medeHus.
mpancyendenmanuzma. Ipoananusuposana kuouesas edunuya "poet”, komopas packpvieaem ocobennocmu
ABMOPCKO20 MUPOBO33DEHUSL.

Mykhasiv T. S. The Image of Poet in Walt WhitmarPoetic Picture of the World.

The article deals with the fragments of Walt Whitiegoetic picture of the world. The special atientis paid to a
catchall image of a poet. It has been proved thatrhain sources of his world view as well as priaese of the
creative searches and discoveries are based opdbtilates of the American philosophy of transcatalism. The
special attention is focused on the metaphoricatexts that reveal specific shades of meaning wéickch the
semantic structure of the key word "poet" and bim¢jght the peculiarities of the cosmic scop&\lt Whitman’s
poetic picture of the world.
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