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Bacuvnb KociB KaHAMOAT MUCTELTBO3HABCTBA,
LOLEHT Kadeapu rpadiuHOro An3amHy
J1bBIBCbKOI HaLLiOHabHOI akageMmii
MWNCTEeLTB

3a nawTyHKaMM TBOPYOCTI XyAOXXHUKA
nnakaty B YPCP: npodecinHi npakTUKu
1950-1980-x pp.

AHoTauis. Ha maTepianax iHTepB'to Ta apXiBHUX LOKYMEHTIB 3'1COBaHi 06-
CTaBMHU GaxoBOi OCBITU, posi CRiNKM XyAOXHUKIB, MEXaHI3MU OTPUMaHHS
3aMOBJIEHb | FOHOpPAapPIB, a TaKOX posi GopManbHOI Ta HEGOPMaNbHOI LIEeH-
3ypu AN9 YKPAIHCbKMX PaASHCbKMX XYAOXHMKIB nnakaTy. Ll ninTaHHs goBoni
4acTo CTaBa/v NpeAMeTOM AVCKYCIN Ha 3acCiAaHHAX BiANOBIAHOI CeKLii y
Cninui, nig yac o6roBopeHb BUCTABOK, OAHAK HIKOMM HE BUHOCUIUCS Ha
LWIMPOKY ayAUTOPIto, He Byan pO3KpUTI B My6ikauigax. 3'9COBaHO, WO nna-
KaTOM 3alManncs BUMYCKHUKW | CepefiHix cneuiaibHu1X, | BULLMX 3aKaAaiB
OCBITM, Manu cneuianisauito 3a xxaHpamu. [onynapHicTe Nnpodecii 3pocna
Big noyaTKy 70-x pp. Nif BAIMBOM YCRixXiB MOAbCbKOro nnakaty. [podecin-
He BM3HaHHA Ta GiHaHCOBMM yCnix 6ynn NOB'A3aHi 3 yneHcTBOM y Cninui
XYLOXHWKIB, BMIHHAM OTPUMYBATW 3aMOBJ/IEHHS Ta 3a40BINIbHATY LIEeH3YpY.
He3Barkatoum Ha aKTUBHICTb XYAOXHMKIB 3 XapkoBa Ta JIbBOBa, YCAILLIHILLMMMU
6ynu KWIBCbKi aBTOPWU. BUCOKIi rOHOpapu 3a BUKOHAHHS MAakKaTiB i MOXK-
BICTb 3a6€3Me4YeHOro XUTTSA CIPUYUHUAK Pi3HI dopmum kopynuii. HaBeaeHi
MaTepianm AO3BOASIOTH Kpalle 3pO3yMIiTV KOHTEKCT CTBOPEHHS MaKaTiB i
BMMAaratTb 6ibll YBaXXHOTO CTaBIEHHS 4O NMUTaHb TBOPYOro CamoBMpa-
YXE€HHSA Ta iHAWBIAYaNbHOI aBTOPCbKOI MO3MLLl.

KntouoBi cnoBa: xynoxHuk nnakaty, YPCP, daxoBa ocsita, Cninka xygox-
HWKIB, 3aMOBJIEHHS, TOHOPapW, LeH3ypa.

HOCTaHOBKa npobiaemu. Posib pafgHCHKOTO XYyOOKHUKA-IIJIA-
KaTHUCTa K NOMIYHMUKA MapTiMHUX OPraHiB y ifeosoriuyHin
60poTbHbi BUBOAMIIA MOr0 TBOPHU Ha OAUH piBeHD i3 JKUBOIUCHU-
MM Ta CKYJLITYPHUMU poboTaMu. TBopuicTb 6araTboxX aBTOpPIB
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3a nawTyHKaMu TBOPUOCTI XyAOXHMKa nnakaty B YPCP:
npodecinHi npakTnkmn 1950-1980-x pp.

YKPaiHCHKOTO Pa/iISHCHKOrO MJakaTy BifobpaskeHa B TOrovyacHin
JiTepaTypi, O4HaK BiJIOMHUM € Julle Te, 0 NOAAITL peTeJbHO
IleH3ypoBaHi mybsikanii. ¥ cepenoBuili yKpaiHCbKUX IJIaKATUCTIB
J10BOJIi BiZiBepTO 06roBopIoBaIucs pobieMu npodeciiHol IpakTu-
K¥, O4HAaK BOHU He BUHOCUJIUCS AJIS MUPIIOL ayAuTopii. 3'acyBatu
KOHTEeKCTU CTBOpeHHS IIJaKaTiB MOJKHa JIAIIe Ha MaTepiajax ap-
XiBiB, @ TAaKOX Yy CIIiJIKYBaHHI 3 yyacHUKaMu IIpouecis. koo byia
npodecifiHa ocBiTa NJIAKATUCTIB? XTO i AKUM YMHOM OTPUMYBaB
3aMOBJIEHHS i IKUMU 6yau roHOpapu? AKuUM OyB MIISX IJIAKATY
BiZ imel mo peaJizanii Ta AKy poJib BiflirpaBaJyia popMaJbHa U
HedopMaJsibHa LeH3ypa? Bianosizi Ha 1i 3a0UTAaHHS JOTIOMOXYTh
Kpallle 3p03yMiTU MOTHUBalLil aBTOPiB, IPUYNHU ITOSIBU KOHKPETHUX
TBOPIB, IXHi popMaabHi Ta 3MicTOBi 0cOBIUBOCTI.

Ictopiorpagisa npobnemu. Yunpoznosx 1950-1980-x pp. npo pansH-
CBKUY IJIaKaT IKUCAJHN YUMaJlo, BUAABAJIY KaTaJOI' BUCTABOK, aJIbOOMU.
ITonpaB/ia, 3araJibHOCO3HI My6IiKaIii mociIoBHO 36epiraau akeHT
Ha POCiNCbKUX TBOPAX, pelpoAyKyBaau ¥ aHaJi3yBaau 3[ebibuioro
NJaKaTh MOCKOBCBKHUX aBTOPIB. YKPAaIHChKUN IJIaKaT MiCIASIBOEHHUX
POKiB yZIOCTOIBCS IepUIOro cepiio3HOro BuAaHHs 1957 p. [20]. 1971 poky
Bigbysacd mepma pecnybyikaHCbKa XYA0XKHS BUCTaBKa «YKPalHCbKUU
PaASHCbKUN MJAKaT», 32 MaTepiajgaMu s1Koi 6yB BUAAHUMN aibboM [21].
Uepes ecsaTb pokiB mobayuB CBIiT aHAJIOTIYHUN aJIbb0M 3 BCTYIIHOIO
crarTelo JI. Bnaznuya [19]. Y 1989 p. ony6iikoBane AocaigkeHHs JI. Bia-
anda «MamncTpu mjaakara. TBoOpui MOpTpeTU YKPAaIHCbKUX paJsiHCbKUX
XYIOOXHUKIB-nakaTucTiB» [10]. TyT momatoTbes 6iorpadii Ta orasag
pobiT yKpalHCHKUX aBTOPiB, 37ebinbmoro akTuBHUX y 1960-1980-x pp.

HoBuii nomToBX 10 BUBYEHHS IJIaKaTy B YKpaiHi 3'IBUBCS Ha [TOYATKy
XXI cT. y 3B'13KY 3 AisIIbHICTIO HAyKOBUX CHiBpobiTHUKIB HarioHanbHOL
6i6sioTeku YkpaiHnu iM. BepHaACbKOro, siki BIOPSIAKOBYIOTL KOJIEKITi0
TBOPiB, mybJikyI0Th cTaTTi [12; 15], mpamioioTh HaZ KaTtagoramu [11]. ITpo
PaAsSHCDKUM IJIaKaT 3TaZyI0ETHCS TaKOX Y JOCAiJKeHHAX I'padivHOoro
JW3alHy, OKpeMi TBOpU penpoAyKoBaHi y npausax B. [laruaeHka [14]
ta H. C6iTHeBOI [17]. Ha3Baui ny6sikarii, Xo4 i 1at0Th MOKJIUBICTD 03-
HaNWOMUTHCA 3 IIJIakKaTaMU, He PO3KPUBAIOTb KOHTEKCTiB IX CTBOpeHHSH.
PagsHCbK] BUIaHHS 06Me’KyBaJiucsl TUIIOBUMHU Gppa3aMU-JIO3YHIAMY,
JOCJIiA’)KeHHS IIPO MJakaT OCTAHHIX JeCATUJITh He CTaBUJIU 33 MeTy
DPO3KPUTH ZeTai npodeciHol IpakTUKU. BapTo 3a3HauUTH, [0 YMMaJIO
NUTAHD JAisgabHOCTi CIiNIkKY XYIOKHUKIB, OTpUMaHHS 3aMOBJIeHD i ro-
HOpapiB, LIeH3ypU PO3TJISIHYJIU YKPaIHChKi AoCHifHUKY B Ty6ikanisax
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Bacunb Kocis

IIpO yKpalHCbKe pafssHCbKe MUCTENTBO. 3 OPiBHAHO HeJlaBHIiX Iy6JIi-
Kaniut caifg BigsHauutu npani O. T'ony6ns [13], O. Porotuenka [16], B.
Cugnopenka [18]. OfHaK TYT He pO3rsiIaeThCcs clellndika poboTu HaL
I1JIAaKaTOM, sIka B 6araTbox acmekTaX MaJja CBOI 0COBIUBOCTI.

Merta cTaTTi - Ha MaTepiajlaX iHTepB'l0 Ta apXiBHUX JOKYMEHTIiB
3’acyBaTu npodeciiHi KOHTEKCTH pobOTH XYLOKHUKIB yKPaiHCHKOI'O
palsiHCcbRoro miakarty 1950-1980-x pp.

BukjaZ ocHOBHOro marepianay gociigkeHHd. [lepmiuM BaKJIUBUAM
cepenoBulleM, fe GopMyBasucs npodeciiiHi SKOCTi aBTOpPiB Iaakary,
6yJia XyLOXHS OCBiTa. [J/1 yKpaiHCbKUX CTY[eHTiB HaBYaJbHi TpaeKToOpil
BHU3HAYaJIUCS CUCTEMOIO cepellHiX i BUIIMX MUCTEIbKUX HaBUYaJbHUX
3akJazis. [Ipu nboMy, B’Ke Ha piBHI cepeHbOI crielliasibHOI OCBiTH Oyi1a
MOXKJIMBICTb OllaHYBaTHU Ipodecio XyJokHUKa-0popMII0Bada 3 KBaJi-
¢dikanigmMuy, 4OCTaTHIMU AJig BUKOHAHHS PObIT «HaouHOI aritanii». Ha
IbOMY PiBHI BUKJIaJaJINCS PUCYHOK i )KUBOIIKC, KOMIIO3ULid i WMpudT;
JUIJIOMHI pob0THU OoIpalboByBaIu aritaniini KyTku, KiMHaTU-MYy3el,
peKkJIaMHI KOHCTPYKIII A5 MiCbKOro cepefloBUINA, BITPUHHU, a TaKOX
mJiakaTyu. TemMaTuKka TBOpiB 3araJjioM BiAIOBifaja 3alUTaM Jep>XaBHUX
IHCTUTYLiN i BiATBOpIOBaJja akTyaJsbHi ifjeonoriudi HactTaHoBu. He3Ba-
JKaloYM Ha o6MeXkeHiCTh HaBYaJbHUX IJIaHIB i mporpaM, BUIYCKHUKY
6yJIV JOCTATHDLO MiArOTOBJIeH] [0 BUKOHAHHS YHUCJIEHHUX 3aMOBJIEHD;
3araJjioM, 6inbpInicTh BidyanbHOI KoMyHiKkanii i B iHTep’epax, i B apxiTek-
TYPHOMY cepeJloBUIIi Oyja IPOAYKTOM XYZO’KHUKIB-0popMIIIOBaUiB.

IMono myakaTiB y BUKOHAHHI TaKUX cIeliajicTiB, TO OCHOBHUMHU
3acobamu TyT byB mpudT, abcTpakTHiI reomeTpuuHi popmu Ta GoTo-
KoJiaxk. Iy Toro, mobu BUKOHYBATU CKJIALHIMI TBOPHU, a 0COBGIUBO
IJIaKaTH, Mo IOoTpebyBaiu 306paskeHHs JIOAUHY, IXHbOI KBaxidikamil
6yJs10 HegocTaTHLO. HaToMicTb, 6araTo ecTpaiHUX MJIaKaTiB i adim, mo
pexkJlaMyBaJu KyJIbTYpPHI IIOAil, BUKOHYBAaJU CaMe BUIIYCKHUKHU CIleli-
QJILHOCTI «XYyA0XHE 0opopMIIeHHsI». LllikaBo, 110 3 6iJIbIIUM YU MEHIIUM
cTyneHeM GaxoBOCTi, caMe BOHU HalyacTillle iMiTyBau CTUNICTUKHA
cloppeaJii3My, OI-apTy, [ION-apTy Ta ICUXOJeJIil, KOTpi 3HaX0AWUJIU Ha
CTOpPiHKaX 3aKOPAOHHUX XYpHaJiB. HaciigyBaHHS cKpaBuUX i BogHOUYAC
MIPOCTUX I'padiyHUX IPUNOMIB 3abe3rneuyBasio MBUAKNUYN BisyalbHUN
ebexT s MOAeHHUX IOoTpeb MacoBol KOMYHiKamil.

Jnst Toro, mo6 OTpUMaTU 3aMOBJIEHHS Ha IIJIaKaTU «CEPUO3HIMUX»
SKaHpiB, MoTpibHa 6yJsa BUIIA OCBiTa. Y TPhOX XYZOXHIX iHCTUTYyTax
(/IpBiBCcbKOMY, KHiBCbKOMY Ta XapKiBCcbKOMY), @ TaKOX JIbBiBCbKOMY
noJsirpadivyHOMy iHCTUTYTI, TOTYBaJUu XYAOXHUKIB, 9Ki B ManbyT-
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3a nalwTyHKaMu TBOPYOCTI XyAOXHMKa nnakaty B YPCP:
npodeciHi npakTnkm 1950-1980-x pp.

HbOMY MOIJIM IIpalloBaTH B rajysi nyakary. B croauni YPCP Big 1948
p. icHyBajla MalCTepHS MJAKAaTHOIO MUCTELTBA, IIJIakaTOM YaCTKOBO
3alimanucs Ha Kadeapi rpadiku y XapkiscbkoMy iHcTUTyTi. IlpoTe, aK
CBijuaThb MaTepianu 3acifaHb BifnmoBigHOI ceknil y Coinmi XyI0>KHUKIB,
KiJIbKIiCTB i IKiCTb MiArOTOBKY CTYAEHTIB 6ysiu HegocTaTHi. «KOHTUH-
TFeHT CTYAEeHTIB B IIJIaKaTHUX MaNCTepHAX XYAOXKHIX iHCTUTYTiB KueBa
i XapkoBa ay>ke obMeskeHUM i Mae IBHY TeHJeHIIil0 10 IOAAJIbIIOT0
ckopoueHHS. HeobXigHO 36iIbINTY NPUMOM B IJIaKaTHI BiggisteHHS,
NPpUNNHUTYU HerifJHy NPaKTUKY BifpaXyBaHHA B IJIaKaTHI MalcTepHi
He3Ai6HUX CTYAEeHTiB iHIuX pakyabTeTiB i Bigaisennb» [1, apk. 4].

OcTaHHE TBepJ’KeHHs iJIIOCTPYE BiABepTy HENIPUBabJIUBICTD CIie-
nianizanii Xy[LoKHUKA IIJlakaTy cepell MOJIOAIL. SIKIIO OCHOBHI cXeMu
nobyloBKM KOMIIO3ULil, CTBOpeHHs 06pa3y, HaBiTh CTUJiCTHKA, Oyau
Halepes 3a/aHi Ta persiaMeHTOBaHi, 3aJIMIIAJIOCS MaJIo IPOCTOPY AJIS
TBOPYOCTI. SIK HacJaiZloK, 0XOUUX 06paTu Kap’epy njaakaTucrta byjo He-
6araTo, a HaBYaHHA y Uil MalcTepHi TpakTyBaJjocs sIK IIOKapaHHS
(anbTepHaTUBA BigpaxyBaHHIo 3 [HcTUTyTy). CUTyalis 3aMiHuIacs Bif
nouatky 1970-x pp. IiJ BOJIUBOM IIPOLECiB, IO BifOyBaIuCs B CyCiiHiX
coliaJIiCTUYHUX KpalHaX, 30KpeMa IiflHeCeHHAM Ijakary B [loabii.
1974 poxy B KuiBcbKOMY iHCTUTYTi BUOKPEMJIIOETHCS MaliCTepHs MOJIi-
TUYHOIO IJIakaTy. 3HaMOMCTBO 3 HalKpall¥UMU JOCATHEHHSIMU IIJIaKaTy
Jepe3 bieHasie y BapmaBsi Ta 3aKOpAOHHI )XypHAJIU CTaJ0 MOTUBALli€l0
[JIS1 CTYZIeHTiB BubpaTu caMe 110 MalicTepHIO. « BusaBuiocs, o njakaT
- Ile BeJIUKe, BCeOCsI>kKHe MucTelTBo! Yepes e Mu B [HCTUTYTI mimiu
Ha IJlakat», — npurazgye I'eopriit lllesnos [8].

He Bci o4ikyBaHHS CTYZIeHTiB 1010 6i/bIIOT CBO60U ITJIAKATHOTO
MUCTeNTBa COpaBAXyBajaucsa. Bukjgazaui nmepeBakHO 3aJUIINAINCS
KOHCepBAaTUBHUMU Ta BUMAaraju BiJ CTYZEHTIB JOTpUMAaHHSA MOCTY-
JIaTiB coLiaJIiCTUYHOrO peaji3My, X04 i CTUIICTUYHO MOLU(DiKOBaHOI'O
Ta BifMIiHHOrO BiJ HaTypasJi3aMy CcTaJiHCbKOIo 4acy, ajie 3 060B’s13-
KOBOIO IIPUCYTHICTIO «06pas3y jdioauHm» [9]. [IO3UTUBHUM MOMEHTOM
6yJia MOKJIUBICTD IeperjasiaTi KypHAJIU COialicTUYHUX KpalH, sSKi
penpoAyKyBaJd MaTepiaju 3 yCchbOro CBIiTY, i omocepeZiIKOBAaHO BUUTHUCS
B HalKpamuX aBTopiB. OKpeMi IporpecuBHili BUKJIagadi (Moyoamol
reHepanil) IpMHOCKUJIM OPUTiHAJJIU LUX KYPHAJiB, a TaKOX IIepedoTo-
rpadoByBaJu iX i mokasyBajau y BUIIALL caangis. Taka popma gocTyny
10 HallaKTyaJbHIIOI iHpopManii MpakTUKyBaJacs TakKoX y XapKoBi Ta
JIbBOBI. fIK pe3ysabTaT - ocBiTa MalbyTHiX YKpaiHCbKUX XYJOKHUKIB
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Bacunb Kocis

mJjakaTty byja HOefHAHHSM BHUBUEHHS COIPealiCTUYHOIO KaHOHY 3
HACJiAyBaHHAM i IepeoCMUCJIEeHHAM 3aXiJHUX HAIPSIMKIB.

Kao4oBy poJib Yy TBOpeHHI TpodeciliHOro cepefjoBUINA XY0KHUKIB
miakaTy Bigirpasasa Cminka xyZokHUKIB. [Ticss gikBifanil Ha moyaTky
1930-x pp. ycix MucTenbkux o6’efHaHD i yTBOpeHHs CIiNKY paJsiHCbKUX
XYyZOKHUKIB Ykpainu (1938 p.) 3anmaHyBaJia ii MOHOIIOJIiS OA0 OpraHi-
3aliMHUX, i1e0JOriYHUX NUTAHD, i I10JI0 CTUJIICTUKYU TBOPiB. Y IeBHUX
acnekTax (MiJIbT'Y I[OL0 TBOPUUX MalCTepeHb, y4acTb Y Ba’KJIUBUX BU-
CTaBKaX, a TAKOX 3aMOBJIeHHSI Ha BUKOHAHHS TBOPiB 3a KOWIT Jlep>kaBU)
TaKa MOHOIIOJIiS TpoicHyBaJja o Kinnsg 1980-x pp. 3apganuamu Cninku
Ta ii 4JieHiB, K IIe YacTo 3a3Havasiocsa B oQiLinHUX JOKYMEHTAaX, byia
cuiBmpans 3 mapTiMHUMU OpraHaMU IIoAO0 NMo6yA0BU collialicTUYHOI
heprkaBU. «1isgdi Hamol JiTepaTypu i MUCTeLTBA — Lie BipHi IOMIUHUKHU
KomyHicTr4HOI napTii B JOCSATHEHH] BeJIMKUX 3aBAaHDb ITO6YI0BU HOBOI'O
CYCIiJIbCTBA Ta KOMYHICTUYHOr0 BUXOBaHHS TPYASALIUX» — IiJKpeca0BaB
M. XpymoB HasecHi 1957 p. [22, c. 10].

BifmoBiiHO 0 LUX «3aBAaHb», IapTiliHe KepiBHUITBO BU3HAYAJIO
TeMaTUKy ¥ o6cAaru 3aMoBJIeHb Ha TBOPU MUCTENTBA, & IX BUKOHAHHS
BigbyBaJsocs uepe3 Cisky XyJoKHUKIB. [Ipy 1boMy MapTiliHi opraHu
6es3mnocepeHbO CTEKUJIU 32 IPOLIEeCOM, IPeICTAaBHUKY «iZle0JIOTiYHUX
BiAAiniB» 6y 4JleHaMU CHiTUaHChKUX XYAOXKHIX paj, Ae IXHE CJIOBO
yacTo 6yso BupimanbHUM. Ifof0 BUAABHULITBA I1J1aKaTy, TO, 3Ba>KaAl0UN
Ha MOro MacoBicTb, BiZibip aBTOpiB i meperyis npoeKkTiB NpUCKININBO
KOHTpOJIOBaaucs. TeMaTuka njakaTiB BiiloBiZlajia NapTiiHKUM HacTa-
HOBaM, pilleHHSAM i pekoMeHZJaniaMm 3'i37iB. BesnKky KiJbKicTb pobiT
BUKOHYBAJIU [0 PiYHUIID, I0BijIeIB BUJATHUX 0Ci6 i BaXkKJIUBUX MOAiM.
SIK IpaBUJIO, aBTOPU I1JIaKaTiB He IpallloBaji CAMOCTINHO; y HUX b6ysu
CIiBaBTOpY, T. 3B. «TEMiCTU», 110 BiAIOBiganu 32 GOpMYJIIOBAHHS TeMU
Ta BepbaJbHY YacTUHY TBOPY [9].

3arasoM, ujaeHcTBO y Coinmi XyJOXKHUKIB A1 aBTOPiB mjaakaTy
03HayaJIo JOSIJIbHICTD i cybopAnHaLiio, a TaKOXK MOKJIMBOCTI caMopea-
Jni3zanii B yMoBax paAssHCbKOro cycIisbcTBa. IIpo ocobinBOCTi UleHCTBA
y Cminni nakoHiuHo BucaoBuscs O. Porotuenko: «4aeH CoiJku XyA0sK-
HUKiB MaB rapaHTOBaHUY 3apo6iTok y XyAosKHbOMY GOHAI, XyIOKHLO-
MYy CaJIoHi, y BUAaBHUNTBaX. [Io cyTi, 060B’a3K0BUMHU OysIU 3aKyIIKU
3 IIepCOHAJbHUX, PeClybIiKaHChbKUX, pifille ~BCECO3HUX XYIOXKHIX
BUCTaBOK. IIpakKTUKyBaJOCh colliaibHe 3aMOBJIEHHS. 3 XYA0XKHUKAMU
npanioBaau npodecifiai MUCTenTBO3HaBI . OKpeMoIo JTaHKO 6yJI0 MO-
JoAdikHe 06’e JHAHHSA. 3BUYANHO, 3a BCi Ui misbru Tpeba 6yjo naaTuTu
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3a nalTyHKaMM TBOPYOCTI XyAOXHWKa nnakaty B YPCP:
npodecinHi npakTrkmn 1950-1980-x pp.

... cBo6ozoro TBOpUOCTi [16, c. 215-216]. ¥ gokyMeHTax ceKlLii maakaTy
Cninku xynoxkHUKIB YPCP 3a 1950-1980-Ti pp. 3rafyioTbcsl npuBiel
pisHoOi Baru. Bif BuAineHHs XyA0oKHIX MaTepiaiB (mamepy, dapb, dpio-
MacTepiB), 'POLUIOBOI «TBOPUOI JOIIOMOTU» JiSI BUKOHAHHS PObLIT Ha BU-
CTaBKY, opraHi3anii BucTaBok, mybikaIii kaTajaoris, onjaTy «TBOPUUX
BifpsA’KeHDb», HAJJaHHS IYyTiBOK Ha BiZJIIOYNHOK, 10 HaJaHHS TBOPUYOIL
MaNCTepHi, BUijIeHHs KOWITIiB Ha II peMOHT, BUJiJeHHS KBAapTUPU Ta
HaBiTb MOXJIMBOCTI MpuAHATU aBTOMObLIIb.

Ae HavirosmoBHimuM asis yieHiB Crisiku 6yJio cTabisibHe gepskaBHe
3aMoBJIeHH. [Is1aKkaTu Oyau BaXXJIUBUM iHCTPYMEHTOM IOJIITUYHOI
IIpomnaraHjy, TOMY Ha IXHE BUJAaBHULTBO BUAIJISINCSA 3HAUYHI KOUWTHU.
UnenctBo y Cminmi XyJoXHUKIB 03HAUAJIO AOCTYII A0 IUX KOMITIB i, 3a
YMOBU JOTPUMAHHS IJIACHUX i HeIJIaCHUX IIPaBUJI, — JO6pUil 3apobiTok
i 3abe3nedeHe XXUTTS. 3a BUKOHAHHS OJHOTO IIJlakaTa aBTOP Mir OTpHU-
MaTu CyMy, IO AOpPiBHIOBAJIA KiJIbKOM MiCSIYHUM 3aplJjaTaM pobiTHUKA.
Pi3Hi BUZaBHUNTBA [10-Pi3HOMY OIiHIOBAJX pobOTY MMJIaKaTUCTIB. «Ilo-
JiTBUAAB»i « MUCTEUTBO» MaTuIu 6isbure (1o 600 Kpb 3a OIMH TIaKkaT),
«Aritniakat» - gemo MmeHiue (1o 200 kp6) [8]. SIk mpuranye l'eoprii les-
LIOB, BiH KisbKa pa3is orpumyBsas 600 Kpb, ofHAK HaNbinabIIi 3apobiTku
6yJsiy IIOB’si3aHi 3 HabaraTo JleleBIINMY T. 3B. IIJIaKaTaMU-bopMaMu —
3aroTOBKaMM 3 YUCTHUM II0JIeM IIocepe/inHi, e MOKHa byJio JOIUCYBaTHU
IJIaHY, rpadiku Ta iHmy iHpopmanio miATpueMCTB, Koarocuis. e i1 6yB
OCHOBHUY 3apobiToxk [8]. PisHuIs B onjaTi 3ayie’kaia TakoX Big TemMu
IJlakaTa - IOPTPeTH BOXKJIB KOWTYBAJIX HallopoXkye, IpU IbOMY, He
BCi aBTOpU MaJIX IIPaBo IX BUKOHYBATHU. [l/1g NiAHATTSA BapTOCTI IJja-
KaTa IIpU Moro OLiHIIi MOIJIM 3aCTOCOBYBATUCS T. 3B. KoedinieHTU: «200
Kpb6. matoc 50% creniasbHa OIiHKA, BPAaXOBYIOUM BUCOKUM XYAOXKHIN
piBeHDb i OpUTiHAJNDBHICTDL XyAOKHDLOIO BUpilleHHA. Pa3oM NpUNHATO
375 xpb6.» [4, apk. 20].

3a Takol cuTyanii, KoJu OfUH 3aKyIIJIeHUH IIJIakaT Mir 3a6e3neuuTu
Kisbka MicsaniB XKUTTS ciM’l, MeTOAU OTPUMaHHS 3aMOBJIEHD CTaBaJu
Bce 6isiblle BUHAXIAJIUBUMU. 3arajioM, Marke BCi BOHU 6yu pi3HU-
mu popmaMu kopynnii. Big dopMasbHOro B3TTA Yy CIiBaBTOPCTBO
«IIOTPi6bHOI» JIOAUHY, O IPSIMUX XabapiB YjleHaM XYyIOXHDLOI paju i
KepiBHUITBY — IIPO IIi peasbHi MeXaHIi3Mu «ycmixy» 3Haau abo 3zora-
nyBasnucg Bci. OkpeMi 3 HUX po3kpuBae AmoT ApyTioHsH: “Illo6 fictatu
mJakar, Tpeba 6yJsio mMuaTUTU rpolli, mob Tobi gansu e 3aMOBIEHHS.
Jyske nobpe XKuiiu Ti XyLOKHUKHY, IKi 6yau cBOIMU. A BCi XYAOKHUKYU Y
BCiX BUJIAaBHULTBAX 6yJiu cBOIMU. 3BUYANHO, bysa XyIokHA paja. OT B
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XyApazi CUAUTD TPU-TI'ATDb JI0Jlel i TBOIO pobOTYy pO3rIsgAalTh. SIKII0 TH
XyZIpali 3aniaTuB - TBOSI poboTa mize. HeBaskHO sika BoHa. ... I oT smoguHi
JlaBasy rpoui. 250 py6JIiB KOmTyBaB ToAi myiakat. MaJjo Toro - O4HOMY
XYIOKHUKY AaBajJu O4HY poboTy B Micalb. PafgsgHCbRUM ypsiJ He 103BO-
J151B, 06 TU 3apobJisiB Hijblle HiXXK HAJIEKUTD. AJjle XYAOKHUKY POOUIN
YOTHUPU-I'SATh, MIBUAKO MaJjiloBaau. I Tucsdy 3apobiusiau. 3 tucadi 200
(o 50 [3a Ko’keH mJakaT]) ZaBaB HAvyaJIbHUKY. .. Y 70-X porax 3aHic 50
py6uiB xynoxHi# pasi (o 10 py6iiB KO’KHOMY) i IIJ1akaT 3aTBepAUIN» [5].

[H1I010 GOPMOIO KOPYIIIil OYJIM 3HANOMCTBA 3 «BaKJIMBUMU» JIIOJbMH,
KOTpi MOIJIM BILJIMBATY HA YJIEHIB XYAOKHIX pa/l Y4 KepiBHUKIB BUIaB-
HUNTBA. Ha ojHOMY 3 06roBOopeHDb BUCTABOK IIJIakaTa B IILOMY BiZiBepTo
3i3HaeTbCcs A. JlembepT: «51 MpoIOHYBAB IJjaakaT « MUCTEITBY», [BOHO]
TPpUMaJIO ¥OTO MiBPOKY, IiBPOKY MeHe 3acTaBJIAJUd pobuTu 6e3raysai
pedi, £ MyciB nucaTu BipuIi, CXoXi 0 YacTyumokK. Ta Koysu Bce 6yJio ro-
TOBO, MeHi cKka3ajy, o g MOXY Moro 3abpartu. 1 3BepHyBcs 10 ofHiel
nmoauHu. lle nypHULi, - cka3aB BiH, - CTiJIbKYU YeKaB, a Tenep 3abupai.
Bin nifgHaB Tpy6KY, IOA3BOHUB i CKa3as, ob HaAapyKkyBaau. Ha miaakari
6yB HeJOCTaTHLO JOOPUM HUKHIN TEeKCT, He KJeiBcs 3 IIJIakaToM, aje
Yoro mpuMHAMY i BiH mimoB TakuM 1K 6yB» [3, apk. 43].

OckiJIbK¥M BUJaBHUILTBO YKpPaiHCHKOrO MJakaTy byJo 30cepesskeHe
nepeBa>kHO B KueBi, 3aMOBJIeHHS Ha MO0 IPOeKTYBaHHS OTPUMYBAJIU
371e61/IbIIOr0 BUIYCKHUKY KMIBChbKUX HaBUAJIbHUX 3aKaaiB. [Tpu 11bo-
My, KpiM yKpaiHLiB, TYyT BYUJIUCS, a 3r0J0M 3aJIMIIAJNCSA IpalioBaTU
B YKPalHCbHKiNM CTONULI NpeACTaBHUKY IHIIUX HallioHaJAbHOCTel. Pem
BaraytninoB - TatapuH 3 Kasani, 'aauua Kuciasgkosa - pocigHKa 3
BrnazuBocToKa, pocissHu €BreH i Knaszgis Kyapsimosy, BipMeHUH AIIOT
ApyTIOHSIH, IPOBIBIIU CTYZIeHTCbKi poku B KueBI, cTanu XyLOKHUKAMU
YKpPalHCBKOro mJakary. I Xou okpeMi BUnyckHuKHU 3 Xapkosa Ta JIbBoBa
AKTUBHO MIpalloBaJIU B il raaysi, Hagcuaaau poboTu Ha pecrnybui-
KaHCbKi Ta BCeCOI03Hi KOHKYPCHU ¥ BHUCTaBKH, 6iJbIIiCTb 3aMOBJIEHD
OTPUMYBaJIX KUSHHU. [IppuoMy XapKiB'aHU BOJIiJU 6paTu y4acThb y Bce-
COI0O3HUX KOHKYpCaX i MOCUJIATU IIJIaKaTU HanpsiMy [0 MOCKBH, aHIX
Mmartu crpaBy 3 Kuesowm [7].

JIbBiB'IHY BifBepTO KPUTUKYBAJIU CTOJIUYHY MOHoIoJi0. Ha o6ro-
BOpeHHi pecnybJikaHCbKOI BUCTABKY IIjakaty 1976 p. mpeAcTaBHUK
AbBiBcbKoro BiaginenHs Cninku A. [Tonos obypioBaBscs: «JIbBiBCbKUM
KOJIEKTUB XYAOKHUKIB 33 CBOEIO YMCEJIbHICTIO I TBOPUUM IIOTEHIIiaJIOM
Ay>Ke 3HAUHUU ..., aJle BUNIIJIO Tak, 110 32 OCTAHHI pOKU Hi OWH IIjlakaT
JIbBiB'SIH He MOTPANJISAB Ha pecny6iikaHCcbKi BUCTaBKY, i HaBiTh Ti nia-
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KaTHy, KOTpi mocusangy, .. He IOCTyIaJau Ha BUCTaBKU. [Ticag nboro IBan
KaTpyueHKo, BiiIOBiJaJIbHUN ceKpeTap HAllIOro BigAiJIeHHS, cKa3aB, 110
Hami XyA0XHUKY B3araJji nepecTaHyTb laBaTu cBOI TBopu Ao Kuesa» [2,
apk. 53]. 1979 poxy npezncTaBHUK JIbBoBa B. Bysirak 3HOBY KOHCTATyBaB:
«JIbBIBCBKi MJIaKaTUCTH IIe He mpodecioHasu, a J0buTesi, TOMYy 110
npodecio mjaakaTucTa y JIbBoBi HEMOXXJINBO CTBOPUTHU. BCi XyAOKHUKY,
SIKi TPAIOI0OTh, 3HAIOTD, IO Ile Ba’KKO, OCKiJIbKY KOHKPETHO 3apobiasaTu
HaM JOBOJAUTLCS iHIKUM. Y Hac y JIbBiBCbKii obJyiacTi 6araTo XTo Hama-
raeTbcsl pO6UTHU MJlakaTu. MU IIpalloeM, IpaloeM, BiijaeMo IIaakaTaM
yBecb BiJIbHUM Yac, ajle Ha BUCTaBKaX 06JIaCHUX, peclIy6JIiKaHCbKUX i
COIO3HUX HebaraTo Micisa faloTb HAIIMM IIjakaTaM» [3, apk. 34].

[Topymyrouu NUTaHHSA CTOCYHKIB i3 3aMOBHUKOM 1 MeXaHi3My 3apo-
6iTKY B raJsysi miakaty, BapTo 3raZiaTy KopoTkui mepios 1988-1990 pp.,
KOJIM i JepskaBHe 3aMOBJIeHHS, i GiHaHCyBaHHS (aKTUYHO IepecTau
icHyBaTHU. YIPOAOBXK LJbOr0 4acy rpyma KMIBCbKUX XYJAOKHUKIB — UJIeHiB
Cninku (cekuii nmiaxkary) nig kepiBHUITBOM BiTasnisa locTi, KopucTyiounch
OpraHizaniHUMU MOXJINUBOCTAMH i 6a3010 y CenHesi, caMi BUCTynuin
iHiniaTopaMu BUpillleHHS KiJIbKOX TeM. BifjuyBarouu fyX yacy, aBTOpHU
LUX IIJIaKaTiB caMoCTitHO hopMyJTIoBaIu IPobIeMH, a TAKOXK BUCTYIIAIN
aBTOpPaMHU TEKCTiB (@bo mimbupaau nuTaTH). B oOKpeMuX BUNaAKaX (IK 11e
6yJio 3 Bosonumupom BemTakom Ta IpuHoio BemTak-OcTpoMeHCHKOIO)
BOHU TaKOXX BUCTYINAJIXA CIIOHCOpAMU BUJAHHS, ONJAUYIOUYU APYK CBOIX
mJiakaTiB i pobiT KoJier BJIaCHUM KOIITOM [6].

e ofHUM Ba’KJIMBUM YMHHUKOM, 10 BIIJIUBAB Ha MOSABY IIJIaKaTy,
byJia meH3ypa, aAske BesMKi TUpaxki Ta HIMpOKe PO3MOBCIOJKeHHS BU-
MaraJju ocobysuBoi BianoBifanbHOCTI. JKoJeH mjiakaT He IOTPANJISIB J10
IPYKy 6e3 KinbkapiBHeBoro norofkeHHs. Criepury IpoekT po3rjasjaa
XYOOXHS pajia, CKJaZeHa 3 IpeACTaBHUKIB BUIaBHUIITBA Ta IepeBipe-
HUX XYIOOXHUKiB-useHiB Cninku. JJo pagu TakKoX BXOAUJIYU IIpe/iCTaB-
HUKU MapTiMHUX OpraHiB, BiimoBifanbHi 3a ineosoriuny po6oty. Ha
IbOMY eTalli aBTop 6paB y4acTb y 06TroBOpeHHI, 4yB 3ayBa’keHHs i Mir
BiAcTOSATH CBill TpoeKT. I 3ayBaskeHHS, i BUIpaBIaHHS aBTOPiB byBaiu
JoBoJii abcyparuMu. [1ifo3py Mir BUKJIMKATHU BiATIHOK KOPUYHEBOTr'O
KOJIbOpPY, IKUM, BUTOPiBIIY HA COHIIi, Mir cTaT¥ BJIU3bKUM L0 KOBTOTO,
i B moegHAHHI i3 CycifHUM 6JJaKUTHUM HaraJyBaTH HALliOHAJTiCTUUHY
cuMBOJiKRY [9].

Jasi njaakaT MaB OTpUMAaTHU IIOTrOAKeHHS NapTiMHUX OPraHiB, i TyT
polec IPUAHATTS pilleHHS My6JaiYHUM He 6yB. « MeHi oWH mJakaT
3apybanu B «MucrtenTsi», i 4 JOBro AOMUTYBaBCsA B YOMY CIIpaBa. A
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nynakatu Hocuau B LK [KITY]..», - mpuraznye I llleBuos [8]. ABTOp TaKoX
po3moBifiae mpo iHmwuit emizon: «Mu gomoraucs, mob kypatopu 3 LIK 1o
HaC Ha XYJOXHIO paZy IpUXOAuIHU. I oT oAuH pa3 6yjo, M0 IpUNIIOB
el KJepK i modyas moch IIpo poboTy Ka3zaTu. A MukoJa [TaBiyceHKO
3ipBaBcs i Kaske: YoMy IyCKalOTh HenpodecioHaniB? K MoKe JOAUHA
3 BYJIUIIi AaBaTH sIKich mopagu? A Tol - NJISIMaMU IIilIOB Y4epBOHUMU
i BUMIIOB. A peakTop — 6J1iAn, 3/I9KaBCA i, KOJIU TOM HilIOB, Kaske: TO
K 6yB KypaTop i3 [JK! A ITaBiyceHKo: YOT0 X BU MeHi He ckasauu?» [8].
HamnpyskeHi cuTyanil Ha XyZ0>KHIX paZax Nepekuju Malxe BCi aBTOpH.
[TpobseMu MOIrJIM BUHUKHYTH MOA0 6y1b-sKOI fleTali, IpuYoMy Iepej-
6aunTy 1e 6yso LyKe cKIaAHO. [ Xou yepe3 «HeIpaBUJIbLHUMN» IPOEKT
I1JlakaTa HiXTo cepfo3HO He IOCTPaXk[aB (MaKCUMaJbHUM IIOKAapaHHSAM
6yJio He JOMYIIeHHs 10 IPYKY), 3 POKaMU Ile BUX0BaJIo obepeskHicTb i
ABTOLIEH3YDY.

BucHoBKU. [locaifkeHHs YKPalHCbKOro pafsIHCbKOro IIJIakaTy sk
0CO6JIUBOrO BUAY MacoBoOi Bi3yasbHOI KOMYHiKalil He MOXYTb obMe-
SKYBATHUCA JIUILIE aHAJII30M TBOPIiB. [IyIg po3yMiHHSA KOHTEKCTY IX CTBO-
peHHS LiHHUMU € apXiBHI [)kKepeJia Ta MaTepiau «yCHOI icTopii». BoHn
[O3BOJISIOTH Kpallle 3p03yMiTH HasgBHICTD (UU BiZICYTHICTDH) OKpeMHUX
TeM, BU3HAUUTU IPUUYMUHY YCIiXy OKPeMUX aBTOPiB (KiJIbKiCTb BUJAHUX
pobiT, yuacTh y BUCTaBKaX) i perioHanabHi nucnpomnopuii. 3’acyBaHHs
JeTaJjiell izeonorivHol KOH IOHKTYpPH, MeXaHi3MiB popmMaibHOI Ta He-
bopManbHOI IeH3YPH (2 TaKOXK aBTOLIeH3YPH) BUMarae 6iJbIl yBa>kHOIO
CTaBJIEHHS [0 IMIUTaHb TBOPYOI'O CAMOBUpPAaKeHHS Ta iHAUBIAYaJIbHOI
ABTOPCHKOI MO3UIIil.

IMoganbui gocaigkeHHs. OKpiM 3araJbHUX NUTAaHb pob0TU HAJ I1JIa-
KaToM, MaTepiayu apXiBiB BUCBIT/IIOIOTL YMMaJo By3bKonpodeciiHUX
TeM. TBopUi 3an03uYeHH4 i njariaT, KOPUCTD i WKIAJINUBICTb BOJIUBY
MIOJIbCHKOTO IIJIaKaTy, 0COOJIMUBICTD «IIJlakaTHOI MOBU», HallioHaJbHA
CBOEPIHICTL YKPAIHCHKOrO IJIakaTy — AUCKYCil HABKOJIO IJUX Ta iHIIUX
IUTAHD € HiHHUM JIJKepeJsioM AJs1 MaubyTHIX JOCTAi/I’KeHb.

1. IleHTpasibHUM Aep>KaBHUM apXiB-My3eli jiTepaTypu i Mucrenrsa (IJJAM-
JIM) Yrpainu. ®. 581 HauioHasibHa CIijJKa XyAOKHUKIB Ykpainu. Om. 1.
Crip. 984. Te3uchl 0 COCTOSIHUY U 3aZadaX Pa3BUTHUS YKPAUHCKOI'O IIOJIN-
THUYecKoTo I1jakaTa. 1962 rog. 12 apk.

2. IOAMJIM VYxpaiau. @. 986 [dupexkiis BuctaBok HamioHanbHOI crisku
XyAoKHUKIB Ykpaigu. Om. 1. Cop. 236. CteHorpamMa ot 13 masg 1976
I. 0bcyskneHuUs: PecriybIMKaHCKON BLICTaBKU «[11aKkaT mporaraHaupyeT
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pemeHus ITaptum». 80 apk.

3. OAMJIM Yxpaigu. . 986 Qupeknisa sucraBok HanioHanbHOI coijky Xy-
IoXHUKIB Ykpainu. Om. 1. Crip. 427. [lokyMeHTBI O IIpOBefileHNU BbICTaB-
Kku «20 JieT AruTIiakara» cocrosiBinerics 12 ceHtabps 1979 roma. 57 apk.
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CBbKUX XYAOKHUKIB-TIakaTUCcTiB. Kuis : MucrenTso, 1989. 185 c.

11. l'anpkeBudy T., JoHenb O. YKpaiHCbKUY ApyKOBaHUM myakat 1950-1964
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12. TanpkeBuu T. YKpalHCbKUN ItakaT cepeAuHM 1960-1980 pp. XX cT.:
TeMaTWKa, XyI0KHbO-CTUIICTUYHI ocobsmBocTi. Haykosi mpani Hargio-
HaJbHOI 6ibioTekn YKpainu imeni B. I. Bepraacokoro. 2012. Bum. 34.
C.377-387.
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ANNOTATION

Vasyl Kosiv. Behind the Scenes of Poster Art in the Ukrainian SSR:
Professional Practices of the 1950-1980's. Background. The role of the
Soviet poster artist as an aide to the Communist Party in the ideological
struggle made his works as important as painting and sculpture. Careers of
many Ukrainian authors are reflected in the literature, but all the publications
were carefully censored. Professional practice issues were discussed quite
frankly among Ukrainian artists, but these discussions remained unknown to
a wider audience. The contexts of poster art can be learned from the archive
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documents or from interviews with the authors. What was the professional
education of poster artists? How did they receive their commissions and what
were the honoraria? What was the poster’s path from the idea to publication
and what was the role of censorship? Answers to these questions help to
understand motivations and reasons for the appearance of particular posters,
as well as their formal and content features.

Objectives. Based on the materials of interviews and archival documents
the objectives of this paper are to find out professional contexts of Soviet
Ukrainian poster art from the 1950-1980's.

Results. The first important environment, where professional qualities of
poster artists were formed, was art education. For the Ukrainian students,
training paths were determined by the system of vocational and higher
education. Vocational schools provided training of artist-designer, qualified
for the design of visual propaganda in rooms-museums, advertising
constructions for the urban environment, window display design, and posters.
Many posters for pop music concerts and other cultural events were designed
by graduates of such schools. Interestingly, they were among the first who
imitated stylistics of surrealism, op-art, pop art and psychedelia, which they
learned from foreign magazines. More “serious” poster genres required
higher education degree. Three art institutes, in Lviv, Kyiv, and Kharkiv, as
well as the Lviv Printing Institute, offered sufficient training for those who
worked in poster art. A special poster workshop was opened at Kyiv institute
in 1948. However, according to the transcripts of meetings in the Union
of Artists (poster section), the number of such students and the quality of
training was insufficient. Not many students applied to this workshop, so it
was treated as a punishment for the worst ones (an alternative to expelling
from the Institute). The situation has changed since the early 1970's under the
influence from neighboring socialist countries, particularly because of the
success of Polish poster. As a result, the education of future Ukrainian poster
artists was a combination of studying socialist realism with the imitation of
western trends.

The Union of Artists played a key role in creating a professional environment
for poster artists. In certain aspects (free private workshops, participation
in important exhibitions, state-funded commissions) its monopoly lasted
until the end of 1980s. The tasks of the Union and its members, according
to the official documents, was a cooperation with the Party bodies on the
construction of a socialist state. Party leadership determined the subject
and volume of artwork commissions, their execution was organized by the
Union of Artists. For poster artists, membership in the Union meant both
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loyalty and the possibility of self-realization in the Soviet society. The most
important benefit was a guaranteed commission. Posters were considered
an important tool for political propaganda, so big budgets were allocated for
their publishing. Membership in the Union of Artists meant access to these
funds, a good income, and a well-established life. For one poster, the author
could receive an amount equal to several monthly salaries of the worker. In
this situation, methods of getting the commissions became quite creative. In
general, almost all of them were different forms of corruption. From the fake
co-authorship of the "necessary” person, to direct bribes to the members
of Artistic Council — these success mechanisms were familiar to everyone.
Another form of corruption was the acquaintance with “important” people
who could influence the decision of Artistic Councils or a publishing house
director. Since the publishing of Ukrainian posters was mainly concentrated
in Kyiv, commissions were usually obtained by Kyiv artists. And although
some artists from Kharkiv and Lviv actively worked in this field, sending their
works to republican and all-Union competitions and exhibitions, they were
not as successful as their colleagues from the capital.

Another important factor influencing the appearance of the poster was
censorship. No poster has got to print without a few levels of approval. Initially,
the project was presented to the Artistic Council, made up of representatives
of the publishing house and experienced artists of the Union. The Council
also included representatives of Party bodies responsible for ideological
work. At this stage, the author took part in the discussion, heard comments
and could defend his project. Then the poster had to get approval from the
Party bodies, and here the decision-making was not public. Almost all the
authors recall some tense situations. Problems could have arisen in relation
to any detail, and it was very difficult to predict. Nobody seriously suffered
because of the "wrong” design (maximum punishment was a rejection), but
over the years a particular caution and self-censorship were nurtured.
Conclusion. Studies of the Soviet Ukrainian posters, as a special kind of
mass communication, cannot be narrowed to the analysis of works. Archival
sources and oral history materials are important for understanding the context
of their creation. They allow to explain a presence (or absence) of some
topics, identify reasons for the success of individual authors, and regional
disproportions. Details of the ideological context, mechanisms of formal
and informal censorship require a more careful approach to the issues such
as creative expression and individual statement.

Key words: poster artist, Soviet Ukraine, professional education, Union of
Artists, commissions, honoraria, censorship
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AHHOTALUMA

Bacunum Kocus. 3a kynncamm TBopyecTBa XyAoOXXHMKa nnakaTta B YCCP:
npodeccuoHanbHble npakTuku 1950-1980-x rr. Ha MaTepmranax MHTEPBbLIO U
APXMBHbIX AOKYMEHTOB BbIICHEHbBI O6CTOATENLCTBA CMeLanbHOro o6pa3osa-
Hus, ponun Coto3a XyAOXKHMKOB, MEXaHW3Mbl MOJTyYeHWs 3aKa30B M TOHOPapPOB,
a Takxe ponu ¢opmanbHON N HeEPOPMaNbHOM LIEH3YPbI AN YKPAUHCKMX
COBETCKMX XY[LOXHUKOB MJakaTa. DTW BOMPOCHI AOCTAaTOYHO HYaCTO CTaHO-
BUINCb MPeAMETOM AUCKYCCUI Ha 3aCelaHNsX COOTBETCTBYIOLLEN CEKLIUA B
Coto3e, BO BpeMs 06Cy X AEHNIN BbICTABOK, OJJHAKO HUKOrAa He BbIHOCUINCH
Ha WWPOKYO ayAUTOPUIO, HE BblIN PaCKPbITbl B My6anKaumax. BeiscHeHO,
YTO MIaKaTOM 3aHUMAJTUCh BbIMYCKHUKM KaK CPeLHUX CMeLnanbHbiX, TaK U
BbICLUMX y4E€6HbIX 3aBEAEHNN, COOTBETCTBEHHO, OHM CreLmann3npoBaimnch
no »xaHpam. NMonynspHOCTb Npodeccum Bbipocna ¢ Havana 70-x rr. nog
B/IMSIHMEM YCMEeXOB MOJIbCKOro naakaTa. [podeccrmoHanbHoe npusHaHme
N GUHAHCOBBIN ycrex 6biaKn CBsA3aHbl C YieHCTBOM B Coto3e XyAOXKHUKOB,
YMeHMEM MoyyaTb 3aKasbl U yAOBNETBOPATb LLeH3ypy. HecMoTps Ha ak-
TUBHOCTb XYAOXHWKOB 13 XapbkoBa U JIbBOBa, 60nee yCnelwHbIMK 6bin
KuneBnsgHe. BblcOKMe roHOpapsbl 3@ BbIMOJIHEHME MIaKaTOB 1 BO3MOXHOCTb
obecrneyeHHOM XM3HWM CNOCO6CTBOBANN Pa3MYHbIM GOpPMam KOPPYMUUK.
MpuBeaeHHbIE MaTepPMasbl MO3BOJAIOT JyULle MOHATb KOHTEKCT CO34aHNS
NaaKaToB, OHW TPEBYIOT 60/1ee BHUMATENIbHOrO OTHOLWEHMUS K BONPOCaM
TBOPYECKOIO CAMOBbIPAXEHWNS N MHANBUAYANIbHOM aBTOPCKOM MO3ULIUN.

KnioueBble cnoBa: xynoxHVK nnakaTa, YCCP, cneunanbHoe o6pa3oBaHue,
Cot03 XYAOXHMKOB, 3aKa3, TOHOPapbl, LieH3ypa.
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