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Professional slang is essential, non-normative component of any professional speech.
Itis semi-open lexical-phraseological subsystem, which develops and functions in speech
of people of certain profession or occupation and represents expressive, subjectively
estimated attitude to one’s own professional activity and attitude to itself within this activity.

Principal differential signs of professional jargon include: high degree
of expressiveness; stylistic reduction; professional jargon wunit’s variation (phonetic,
morphological); availability of advanced synonymic sets of the most usable and the most
important within profession names of objects, things, phenomena, acts; polysemy; usage
of various word-building language means as mechanism of professional jargon’s forming,
sphere of the use, limited by exceptionally colloquial informal professional speech.

Waiters’ professional slang is represented by such principal nominative-themed groups
as lexical units to refer to restaurant workers; to categories of visitors, to divisions and units
of establishment; to professional equipment; to items of crockery and serving; to names
of products, meals and drinks; to production processes; to professional documents.

When creating jargon of the restaurant sector, traditional and non-traditional resources
of the word-building system of modern language are actively used: semantic derivation,
reducing and/or deformation of words in contrast with universal language models,
affixation, abbreviation and deabbreviation, adaptation of English lexemes, language game.
Speaker’s aspiration to create more expressive than present in professional speech means
of expression, is the distinctive feature of slang word formation.

Waiters’ slang is not a closed system and interacts with other language's strata.

Key words: slang, professional jargon, professionalism, uncodified vocabulary, argot

YIK 811.111°42
I'. T. JIyk'ssHens

PUTOPUYIHA MOJEJIb IOBYJOBHU TEKCTIB IHTEPHET-HOBUH
(HA OCHOBI AHAJII3Y ®YHKIIOHYBAHHA
AHI'JIOMOBHOI KOJIOPOHIMIKH)

YV cmammi cxapaxmepusosana pumopuuna moodenv nobyooeu InmepHem-HOSUH,
AKI penpe3eHmyoms  Haubilbld NOWUPEeHUl ma GNnIUBOSUli PI3HOBUO Media-OUcKypcy,
0eMOHCMPYIOMb CROCIO 6NAUBY HA MACO8Y YUMAYLKY ayOUmopilo uepes (QYHKYIOHY8AHH:A
MOBHUX OOUHUYD, 30KPEMA AH2IOMOBHOI KONOPOHIMIKU, HA emanax mekcmonobyooeu —
iHeéenyii, ducno3uyii, enoxyyii, nepghopmayii, ma aK 3acobié anenr08aHHs 00 PUMOPUUHUX
cnocobie 6naugy. emocy, 1020cy U nagocy.

Kniouosi cnosa: anenayis oo emocy, nagocy nozoc, Inmepnem-HoguHu, KOIOPOHIMIKA,
PUMOPUYHA MOOENb MEKCMIB, PUMOPUYHI emanu meKkcmonooyoosu.

ITocTranoBka mnpoGaemu. 3Bakaloud Ha MAacoOBICTh Ta e(EeKTHBHICTh I[HTepHeT-
JUCKYpCy ¥ TOCTiiiHe 301NbLIeHHS poJli HOro HOBMHHOIO JKaHPY B IPOLECAX CTBOPEHHS
MeAiIHOI pearbHOCTI Ta 3/1HCHEHHS BIUIMBY Ha ayJIUTOPIIO 3a JOMOMOT0I0 MOBHHX 3aC00iB,
BUHUKAE HEOOXINHICTh BUSABUTH  chenudiky moOyloBH TEKCTiB IHTEpHET-HOBUH.
HocmipkenHs (GyHKIIOHYBAaHHS aHTJIOMOBHOT KOJIODOHIMIKM SIK CHUCTEMH HOMIHAIIN
3abapBieHb [4, c.3] B CTPYKTypi TEKCTiB IHTEpHET-HOBHH BCTAHOBIIOE PHUTOPUYHI

166



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHUK MAPIVIIOJIbCBKOI'O JEP2)KABHOI'O YHIBEPCUTETY
CEPIA: ©1JIOJIOI'LA, 2017, BUII. 17

3aKOHOMIPHOCTI BUKOPHCTaHHS MOBHHMX OJUHUIIb SIK CIIOCOOIB MEPEKOHAHHS W €(PEKTUBHHUX
dbopM B3aeMoii 3 ayAUTOPIErO Uuepe3 3AiICHEHHSI BILTUBY Ha Hel.

AHaTi3 OCHOBHHMX JoCiaiukeHb. Ha Tii corianbHUX 3MiH JIpyroi moiaoBuHU XX CT.
ta movyatky XXIcr. — meMokparu3amii KpaiH y HOBHUX CYCHUIBHO-TIOJIITHYHUX YMOBaX,
a TakoX 1H(OpMAIIHHOT PEBOJIIOIIT — BUHUKHEHHS HOBHX KaHAIIB MOIIUPEHHS JaHWUX, KOJIH
aKTyaJbHUM CTaB IIOIIYK CIOCOOIB BIUIMBY Ha ayauTOpil0, — BIIPOIKYEThCA I1HTEpEC
J10 KJIJACUYHOI PUTOPUKU SK MHCTELTBA IEPEKOHAHHS 1 Ha ii OCHOBI (JOPMY€ThCS HOBITHSA
purtopuka [ 1, c. 23]. Sk Hayka npo ymoBH Ta popmu edhekTuBHOT KoMyHiKail [2, ¢. 355-366]
HEOPUTOPUKA BUBYAE CIIOCOOU MOOYAOBU TEKCTY 3 METOI NEPEKOHAHHA Oy/b-sKOi ayaAuTOpIi
B pi3HuX cuTyauisx. HeopuTopuka 3ocepemxyeTbcs Ha mpolieMax MOOYHOBH TEKCTY,
CKJIaJIJaHHS CIOXETIB, OCOOJIMBOCTAX IMOCTUYHOI Ta MPO30BOI MOBM Pi3HHUX CTWIIB [3, c. 7,
5,¢.134-139]. V pycii KOTHITMBHOI pPEBOJIONII OCTAaHHIX JECATWIITH HEOPUTOPHUKA
JIOJIY9a€ThCsl 10 TIOMIYKY Ta aHali3y MeEXaHI3MiB, 3aiSHUX Yy TMPOIECi CHPUHHATTS,
MOpPOJKEHHs, 00poOku U mepemaui iHdopmamii [13, c¢.239], BH3HaAUaOuum 0COOIMBOCTI
noOy10BU €(heKTUBHOTO MOBIJOMIICHHS Ta 3’ SICOBYIOYH MEXaH13MH TBOPEHHsI MEeBHUX €(DeKTiB
BHACIIIZIOK COPUKAHATTS iH(pOpMaIIii.

Mera crarTi nonsrae y TOMy, 100 HAa OCHOBI aHalizy BXHTUX Yy HOBHHaX
AQHTJIOMOBHHX KOJIOPOHIMIB IIPOAHAJI3yBaTH PUTOPUIHY MOJIEIH MMOOYI0BU TEKCTiB IHTEpHET-
HOBHH SIK 3aCi0 BIUIMBY Ha ayIUTOPIIO.

Bukiaaa ocHoBHoro marepianay. IloBimomienHst I[HTepHET-TUCKYpCY NpeACTaBiIeHI
HOBUHHUMU cammsmu SIK BepOAIbHOIO 00O0JIOHKOIO BTUICHHS IMOMAIN Ta SBUII, IO JO3BOJISE
OKPECJIUTH Ta MpOoaHaJli3yBaTl BUKOPHUCTaHI aBTOpAaMH MOBHi 3aCO0HM Ta pUTOPUYHI PHUIHOMH,
crpsiMOBaHi Ha (opMyBaHHs Meia-peanbHocTi [6, ¢. 102-108].

Jns  noOynoBu Mojeni HOBHHHHMX — TEKCTIB  3allyda€EMO  PUTOPUYHY  CXEMY
TEKCTONMOOYOBH, sIKAa CKIIQAAEThCS 3 1HBEHINI, AMCIO3MWIi, enoKkymii, nepdopmariii,
Ta pPUTOPUYHUX CMOCOOIB BIUIMBY: €Tocy, Jjorocy H madocy [7,c.136-147]. Ilpouec
TpaHc@opmarlii iei B CJIIOBO CIyrye OCHOBOIO PUTOPUYHOI MOOYIOBU TEKCTIB, 110 J03BOJISE
3pO3yMITH HE Juule crnenudiky NpoayKyBaHHS HOBMHHOTO IMOBIIOMJICHHS, ajle i BUSBHUTHU
0COOJIMBOCTI 3/11ICHEHHS BIUTUBY Ha ayJIUTOPIIO.

Y  Memia-aucKypcl  HOBUH  nepgopmamuenuil  eman, Ha SKOMY TEKCTH
NPEJCTAaBISIIOTECS  ayAUTOpii, HaOyBae ocoOmmBoi Baru. lle 3yMOBIEHO TeXHIYHHUMH
MOXJIMBOCTSMH ~ MeJia-KaHaly, 30kpemMa [HTepHeTy, KOJyBaTH Ta  BIATBOPIOBATH
MOBIIOMJIEHHS HA CTOPIHKaX BUJIaHb, IPE3ECHTYIOUM MaTepiajl TaKUM YMHOM, 1100 3allikaBUTH
aynurtopito. IlepdopmaTuBauii etan noOynoBu [HTepHET-HOBUH 3a/iHUHN /BiUl: Ha MMOYATKY
K 17eajbHE ¥ TIJITaHOBaHE TIPEJICTABIICHHS HOBWH, Ta B KIHII $K peajlbHE BTUICHHS
3alyMaHOr0, 110 Peai3yeThCcsl MPOXOHKEHHAM TPhOX MOCIIAOBHUX €TaIliB TEKCTOMOOYI0BU:
IHBEHTUBHOTO, JMUCIO3ULINHOTO i €JIOKYTMBHOTO, Ta 3 ypaXyBaHHSAM PUTOPHUYHUX CIOCOOIB
BIUIUBY.

Etan ineenyii nos’s3anuii 13 BUOOPOM TEMH HOBHHHHUX CTaT€ Ta YTBOPEHHSIM Meia-
peanbHOCTi. I[HBeHTMBHUI eranm MOOYIOBM TEKCTIB HOBHUH BKJIIOYA€E OOpaHHS 3MiCTy
MOBIIOMJICHHS. ['OJIOBHMM 3aBIaHHSM aBTOpa € 300paKEHHsS TMOJli TaKUM YHWHOM, 100
NPUBEPHYTY yBary Ta BIUIMHYTH Ha SIKOMOra OuTblly KuUIbKicTh yuTayiB. Ha erami iHBeHIT
BU3HAuUalOThCA cepu, B SKUX BIiAOynucs mofii (MOJITHKA, €KOHOMiKa, 370pOB’s, CIOPT,
KyJIbTypa, MHUCTELUTBO, TEXHOJOTIl 1 T. I.), BiAOMparoTbcd TeMH Ta (PaKTH, A0 SKHX
NpUBEPTATUMETHCS yBara umradviB. Hampukian, y mosizomiensni Sorry, Tesla! 2014 Honda
Accord named '2014 Green Car of the Year' [8] migHIMaeThCsl TMHTaHHS EKOJOTIYHOTO
TPAHCIIOPTY, OCKIIbKM MOJAEThCS 1HQOpMAIlS NMPO HOBUM aBTOMOOLIL KommaHii XoHAa
Green Car, 0e3neuyHiCTb SKOIO JJIi  HAaBKOJHUIIHBOIO  CEPEAOBHMINA  MiAKpecieHa
MPUKMETHUKOM Jreen, sxkuii Oyne oOpaHo Ha eTarll eloKyIi.
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TemaTuka MaTepianiB, TOOTO IPEeIMET 1 3MICT cTaTel, BTUIFOIOTHCSI MOBHUMH 3ac00aMu
4yepe3 II€BHY TMOCIHIJOBHICTh BUKJIQAy JaHUX HA e€Taml oOuchno3uyii, 1O BHU3HAYAE
MaKpOKOMITO3HIIil HOBUHHUX BUJAHb, a TAKOX MIKPOKOMIIO3HIIIEI0 OKPEMHX CTaTeH 1 IXHIX
ab3auiB. Makpoxkomnosuyis 1HTEPHETHOTO HOBHHHOTO BHJAHHS peali3yeTbcs y Qopmari
JPYKOBAHUX YU €JIEKTPOHHMX BUJAAHB, IO CKJIAAAIOTHCSA 3 HU3KM BIOPAJKOBAHUX CTOPIHOK,
MO€HAHUX 3a JOIIOMOT'OI0 €JIEMEHTIB HaBiramii. [HTepHEeTHI HOBUHHI BHAAHHS OLIbII CXOXKI
JI0 ra3eT, HOK JKypHaJIiB, L0 3yMOBJIEHO MOXJIMBICTIO PyXY MOIJISIY KOPUCTyBaya B3JOBXK
OoKpeMux cropiHok. OpHak, MoAiOHO A0 KypHAJiB, IHTEpHETHI iHOpPMaLiiHI BUIAHHS
MICTATh MEHIO 31 3MICTOM BCBOTO CaWTy, IO Iepeadadae JOCTyH 0 Oyab-sKOi pyOpHKH
YM CTATTi, WIO0 JIO3BOJISIE YMTAYEBI JIETIIEC OPIEHTYBATHUCS HA CAMTI Ta IIBUAIIE 3HANTH
notpibHy indopmartito, Hamp., B Inrepuer-Bumanni Daily News e taki tematnyni pyOpHKH,
sKi BKa3ylOTh Ha TemaTtuky crareii: America, New York, Local, News, Politics, Sports,
Showbiz. Komnosuyis IurepHer-cTaTeil BHSBISETBCS Y IOALTI HOBHHHUX IOBiJJOMIICHB
HA 3ar0JIOBHI KOMIUIEKCH, IHTPOMYKTHUBHI a03aiy, OJOKM TOJOBHOI Ta (OHOBOI MO
13akimouHi a03ami. MIKpOKOMIO3UINS OKpeMHuX a03aliB HOBUHHHX CTaTedl 3yMOBIIOE
BXKMBAHHS HOMIHATUBHUX 3aC00iB, 30KpeMa i KOJOPOHIMIB, y CHJIIBHHUX TO3HIISAX TEKCTIB —
3aroJIoBKax Ta MiJI3aroJioBKax Ta B iHIMIaJNbHIM, MeianbHIN 1 (iHaIbHIA MO3UIIAX ab3alliB
3a]J1s1 IPUBEPHEHHS i yTpUMaHHs yBaru aynutopii. Tak, MikpokoMmo3uilist 3aroioBky Police
looking for man dressed in all red who robbed elderly woman in Bronx [12] BusiBiseThCs
y BXHBaHHI B HboMy cioBocrionydennsi dressed in all red i3 xomoponimom red
JUI aKLIEHTYBaHHS KOJIbOPY OJATY 3JI0YMHILIA, IKOTO PO3LIYKYE OIS,

Ha erani enokyuii B iHTepHETHOMY AUCKYpCl BiOyBaeThCs Bigdip 3aco0iB HOMiHAIT
Ta TPOIIIB, 30KpeMa i KOJOPOHIMIB 1 KOJIOPOHIMHUX KOMIUICKCIB, JUIsl PEICTABJICHHS 00paHoi
TEMH TOBIOMJIEHHS Ta CTBOPEHHS PUTOPMYHUX e(eKTiB Ha uyuTadiB. bepyun no yBaru
HEMOXXJIUBICT JIIHTBAJIbHOI peNpe3eHTallii eramy iHBeHMii, MoB’s3aHoi 3 (HopMyBaHHSIM
aBTOPCHKOI'O 3aJyMy W BHOOpY TeMM CTaTTi K MEHTAJbHUMH MPOLIECAMM, alle 3BAXKAIOUU
Ha Il BaroMe 3HAY€HHS JUIsl BUOOpPY MOBHHUX 3ac00iB, OJMHHUIIl Ha TO3HAYEHHS KOJIbOPY
PO3IIIAIa€EMO B poOOTI SIK IHBEHTUBHO-EJIOKYTHBHI 3aCO0M TBOPEHHSI HOBUHHHX TEKCTIB.

CyrectuBHe (GYHKIIOHYBAaHHS JOCTIKYBaHUX OJMHHMIIL IiJI Yac OMHUCY B IHTepHET-
HOBMHAX MOJIN pealizyeTbCsi uepe3 amelslilo J0 €Tocy Ul NpPEeJCTaBICHHS CKJIaJHUKIB
nonid, madocy I8 BIUIMBY Ha €MOIHO-MOTHBalLiiiHy cdepy ayauTopii Ta Jorocy
JUI apryMeHTallli aBTOPChKUX 171eH.

KonopoHiMika aHITIOMOBHUX I[HTEpHET-HOBHH ameloe J0 emocy y pycii Horo
MeIHHOro pO3yMiHHS SIK 3ac00y Ipe3eHTAallil aBTOPOM MOJIiM 1 CTBOPEHHS BiJ] HUX MEBHUX
BpaXXeHb (JI0CTOBIPHOCTI, €HOCTI 1 T.11.). KosopoHimika Bi3yani3ye mojiii uepe3 BIATBOPEHHS
HEePLENTUBHAX SKOCTEl 30BHIIIHOCTI Jrojed, Hamp., red-faced man, komipHux o3HaAK
00’exTiB, Hamp., red car, a TakoK YHaOYHIOE XpPOHOTOM, Hamp., Pink dawn. Tak, KomopoHiMK
black i white Bka3yl0Th Ha HaJI&KHICTh NOMITUYHMX AisuiB Pepperuia it Keppika 10 pizHHX
pac — eBporeoinnoi i HerpoinHoi: Ferrell is black, and Kerrick is white [11].

KonoponiMHe anenroBaHHs IO €TOCY, OPIEHTOBAHE Ha Bi3yai3alliio MOJAil, BUSBISIEMO
4yepe3 CIOJIYYSHHS JOCTIHKYBAaHUX OJMHUIIG 13 Ha3BaMH 00’ €KTIB, CIIPSIMOBaHE HA BUKOHAHHS
y TEeKCTaX HOBUH YOTHPHOX ETOCHMX (YHKIINA: Oe3rmocepeHhOro MO3HAYEHHS KOJbOPIB,
ixHbOi 1HTEeHcHU(iKallii, TeiHTeHcudikalii a0 0mocepeKOBaHOTO KOJIPHOTO MpeACTaBIECHHS
00’€KTiB.

DyHnxyito be3nocepedHb020 NO3HAUEHHs 3a0apeieHb BCTAHOBIIOEMO 3 ypaxXyBaHHSIM
KOJIIPHUX OJMHUIIb, 10 BIITBOPIOIOTH 3a0apBIIEHHs CKIAJHUKIB Nofiil. Tak, onucyroun kapi
04i, CJIOBOCTIONTyYeHHs1 Drown eyes i3 6a30BuM KoiopoHiMOM Drown Bisyai3ye BaxIHBY pucy
30BHINIHOCTI JIBYNHKH, CTBOPIOIOYHU eEeKT MPUCYTHOCTI ajipecara.
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Dynxyii  inmencugirayii | Oeinmencughikayii 3adbapBlieHb BHABISEMO, CIHPAIOYHCH
Ha KOJIOPOHIMHI KOMITJIEKCH, J0 CKJany SKHX YXOIATh HMPUKMETHHKH-Ie/iHTEeHCU(IKaTOPH.
Tak, cmoBocmonyuenass dull gray eyes Bisyamidye TbMSHHH BiATIHOK OdYedl YOJIOBiKa,
JCIHTCHCU(IKYI0YH 3a0apBIICHHS KOJOPOHIMHUM Komiuiekcom dull gray.

DYHKYII0 0NOCepedK08aH020 KOMIPHO2O YVHAOUHEHHs CKIIATHUKIB MO BHOKPEMITIOEMO
Yyepe3 CIIBBIIHECEHHS 3HAYCHb IMOXIAHUX KOJOPOHIMIB 1 KOJIOPOHIMHUX KOMIUIEKCIB
13 MPEeIMETHUMH KaTEeTOpisIMHU, KOJIM HOMIHAIlIT 3a0apBiIeHb YTBOPIOIOTHCS Bijl Ha3B 00’ €KTIB.
Tak, y ckiani cioBocnosydeHns topaz-tinted waves komoponimuauii koMiuiekc topaz-tinted
OIOCEPEIKOBAHO YHAOYHIOE KOJIIPHY XapaKTEPUCTHKY MOPS 4Yepe3 BUSBICHHS MOIIOHOCTI
3a0apBIIeHHS BOJH /IO IOPOTOLIHHOTO KaMeHS.

TakuMm YWHOM, MeAiiiHE NpHU3HAYEHHS €TOCY IS Bidyami3amii Mmojiid i CTBOpEHHS
BPaXEHb IPO HUX 3YMOBIIOE (YHKLIOHYBAaHHS KOJOPOHIMIKM Yy TEKCTax HOBHMH JUIS
3MIMCHEHHS BIUIMBY Ha ayJuTOpil0 TMpu Oe3mocepeHbOMY IMO3HAYEHHI  KOJBOPIB,
iHTeHcUdikamii 4u JgeiHTeHcU(ikamii 3a0apBICHH W OMOCEPEAKOBAHOMY  KOJIPHOMY
YHAOYHEHHI 0Ci0, 00’ €KTIB UM XPOHOTOITY.

ArmnentoBaHHA 10 Ragocy Ha Cy4aCHOMY e€Tami PO3BUTKY PHUTOPUKH € CIIOCOOOM
3BEpHEHHS /10 €MOI[ii Ta MOTHUBIB, IO JI€KaTh B OCHOBI il JIOAMHHU, TOMY KOJOPOHIMiKa
B HOBHHAX BHUKOHYE JBI madoCHI ¢)yHkyii: €eMOTHBHY Ta MOTHBALilHY. Y MemiifHOMY
muckypel  madoc mepeadadae  3amydyeHHS MOBHHX —OJMHHUI, 30KpeMa KOJOPOHIMIB
Ta KOJIOPOHIMHUX KOMIUICKCIB, JUIS pENpe3eHTalii eMOoIiiiHOi cdepu Ta, BIAMOBIAHO,
JUIS 3IMCHEHHS BIUIMBY HA ayJUTOPIIO, IO PEali3yeThCs EKCIUNIUTHO Yepe3 CIOJTYYCHHS
KOJIOPOHIMIKH 3 eMomusamy Ta IMILTIITUTHO Yepe3 amelisiiiio 10 0a30BUX nompeo.

Emomusny ¢ynkyito TOCTiKyBaHUX OJMHULL YCTAHOBIIOEMO, BPAXOBYIOUYH BXKUBaHHS
€MOTHUBHHUX KOJOPOHIMHHMX KOMIUICKCIB, IO IOEIHYIOTh HAa3BH KOJILOPIB 13 €MOTHBaMH,
TOOTO JIEKCHYHUMH OAMHHUIIMH-HA3BaMH €MOLIH. Y CKJIaJi €MOTHBHHX KOJIOPOHIMHHUX
KOMIUIEKCIB IMEHYIOTbCs 0a30Bi emolii pajocTi, cymMy, MOJIUBY, CTpaxy, Bipa3u Ta THIBY.
VY TekcTax HOBHH, MOAIOHO 10 XYIOKHBOTO IUCKYpPCYy, ajlé B MEHIIIA Mipl, JIHIBaJbHE
BTIJICHHS €MOIIiil BigOWBae Cy0’€KTHBHE CTaBJICHHsS aBTOpa MO OIMKMCYBAaHOTO, CIYTYIOUH
3ac000M CTBOPEHHSI eMOYiliHO20 pe30HAaHCy SIK BIACTUBOCTI MPOOYAKyBaTH B UMTAYiB MEBHI
HNOYYTTS W eMollii, TOJOBXKYIOUM 4Yac CIPUUHATTS TEKCTIB 1 HaJlalo4M iXHIM 1HTeprperaril
ocobucricHoro xapakrepy. B IHTepHET-HOBHHAX KOJIOPOHIMHI KOMIUIEKCH MPOEKTYIOTh
eMOllii Ha YnTayiB uyepe3 BiJoOpaKeHHs NCUXIYHUX CTaHIB YYaCHHUKIB MOJIH, Hamp., A group
of women in Judanna Lynn's cheerful daffodil-yellow dresses is integrated smoothly with
three principals and six couples [9]. ¥V HaBemeHOMy MpUKIami B CKJIaai KOJOPOHIMHOTO
xkomruiekcy cheerful daffodil-yellow dresses emorist pamocti, mo3nauena emotuBom cheerful,
MIICHITIOETBCS Yepe3 aressiio 10 MpUpoau moxigauM kosoponimom daffodil-yellow, sikuii
HaJIa€ BECHSHOTO 3BYyUYaHHS SICKPAaBOMY OJSTY *KIHOK, BI3yalli3yIOUH MPUPO.Y.

Momueayitiny ¢)ynxyito BUSBISIOTH KOJOPOHIMH, SIKI B CIIOBOCHOJIYYEHHSAX 13 Ha3BaMu
00’€KTIB, amneoTh 10 6a30BUX MOTPed: (i3i0M0riuHuX (HEoOX1AHICTh Y MOBITPI, %1, BOII,
cHi), Oe3nexku (O4iKyBaHHI 3aXHCTy, JOTOMOTH i MIATPUMKHM), HaJEKHOCTI (yCBITOMJICHHI
BXOJDKEHHS JIO COLIaJbHOI TPYIH), BU3HAHHS (HEOOXiIHOCTI B yBa3i, MIATPUMII Ta TOBa31)
Ta caMoakTyanizauii  (mparHeHHi peamizaumii  BmacHMx — Oaxanp). Tak, y ckiani
cIIoBOCIIONy4YeHHsT SUSpicious white envelopes o3nauenus Suspicious amenmtoe 10 gedimuty
notpedu B Oe3meri, a komopoHiM White 3ocepemkye yBary Ha mifo3pijioMy HpeaMeTi, SKUH
MOYKE BHSIBUTHCS HEOC3TIEUHIM.

Binrak madoc moB’s3aHuMil 13 ABOMa crocobamu amensiii 7o MoTHBaIiiiHOI chepu
TOMWHA:  Oe3mocepeqHIM  HOMIHYBAaHHSM  €MOIlI  KOJOPOHIMHUMH  KOMIUIEKCAMU
3 eMOTHBAMU Ta Bi3yami3alli€lo 00’€KTiB, SIKi 3BEpHEHI HA 33JI0BOJICHHS 4u nedinuTy motped
K HEOOX1HOCTI B MaTepialbHUX Ta AYXOBHHUX CHOCO0ax >KHUTTSA, 3YMOBJIEHUX YMOBaMHU
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ICHYBaHHS 1HIWBIJa B CYCIUJIbCTBI, TAKUM YHHOM peaji3yloud €MOTHBHY Ta MOTHBALIMHY
(byHKI1IIT KOJIOPOHIMIKH BiIOBITHO.

KonoponiMmika BKJIIOYEHA B CHUCTEMY HOBMHHOi aprymeHTauii, Mpu3HAYeHOL
JUIS IOBEACHHSI aBTOPCHKUX TIOJOXKEHb Yepe3 ameisliio 10 Jiozocy. DyHKIIOHYBaHHS
JOCIIIJDKYBAHUX OIMHHIL JUUIT OOIPYHTYBaHHS 1A€H TPYHTYEThCA Ha PO3YMiHHI JIOTOCY
K 3ac00y TOCHIJJOBHOTO BHUKJIANy JIyMOK, LIO MIiAMOPSIKOBYE BHUKOPHUCTaHHS MOBHUX
OIUHMIIL SK 3aco0iB «roriunoi amensmii» mo manux (logical appeal), mependauaroun
BUKOPUCTaHHS  HOMIHATUBHUX  OJMHULG  JUIA  MIATBEP/DKEHHS  3adBICHOI  TE3M.
AprymMeHTaTuBHHM OJIOK y TEKCTax HOBHH CKJIAJAEThCS 3 TE3M, L0 MOAAE TYMKY aBTOpA,
Ta apTYMEHTIB, sKi Ii OOTPYHTOBYIOTb.

3amis apryMeHTYBaHHS 1€ KOJIOpOHIMIKA B CIIOJIY4Y€HHI 3 I1HIIMMH MOBHHMH
OJIMHHIISIMUA BXXMBA€ETHCS B MEXKaxX OJHOTO BHCJIOBICHHA YW (parMeHTa TEKCTy, L0 Ja€
MiJICTAaBU BUOKPEMHUTH 11 cuHmakcuuny Ta mexcmosy QyHKIIii.

Cunmakcuuny apeymeHmamusHy (QyHKYil0 KOJOPOHIMIKM BCTaHOBJIIOEMO dYepe3
BUSIBIICHHS JIOTIYHMX BIJHOIIEHb MDXK IOCTI/DKYBAaHHUMH OJUHUIISIMH, BXXUTHUMH B MEXax
OJTHOTO BHCIIOBJICHHS JUIS JIOBEACHHS aBTOPCHKOI JYMKH, Harmp., The concrete jungle’s color
palette rarely goes beyond brownstone brick and muddy grey — but New York turns over
anew leaf in autumn, when cross the Hudson trees ablaze in red, orange and yellow
hues [14]. YV HaBemeHOMY NpHUKJIaAi Te3a MPO THMSHICTh HABKOJMIIHBOTO CEPEIOBHIIA
B Heto-Mopky (concrete jungle’s color palette rarely goes beyond brownstone brick and
muddy grey) oGrpyHTOBY€ETBCSI 3a JOMIOMOTOIO Bi3yastizallil siCkpaBoro KoJibopy JINCTS B TIAPKY
Oins piuku ['yn3oH, HOMiHOBaHOTO KojopoHiMamu red, orange i yellow, ta miaTBepuKeHHIM
aBTOPCHKOI 17161 KOHTPACTOM 3a0apBlieHb OYAMHKIB 1 TPUPOJIH.

Texcmosy apeymenmamueHy @yHKYit0 KOJOPOHIMIKH BUSBIISIEMO Yepe3 CIIBBIIHECEHHS
B CKJQJi apryMEHTAaTHBHHUX OJIOKIB JOCIIPKYBAaHUX OJHMHHWIIb, SKI PENpPEe3eHTYIOTh TE3Y
abo CIYTyIoTh apryMeHTamMu Ha ii miaTBep/keHHs. Te3y 3 KOJOpOHIMAMU BH3HAYAEMO
Ha OCHOBI TOT0, 1110 BOHA IPEJCTABIISIE 1/1€10 aBTOpa MpoO 3a0apBiEHHS MPOCTOPY B LIJIOMY,
a apryMeHTaMu BHCTYNAIOTh HAa3BU MPUPOJHUX KOJHOPIB KOHKPETHHX O00’€KTIB, TOOTO
MOX1JHI HOMIHAIli, YTBOPEHI 3a MOMAIOHICTIO 10 HaTypdakxTiB (pOCIWH, TBapuH, MIHEpaiiB,
BOJOIM), Hamp., pearl-white, coral-red: Amazing trip among nature-colored environment!
It’s all part of eloping at the sand pearl beach in Florida, travelling between green-wooded
river banks, white chalk cliffs and through a picturesque valley [10]. V HaBeaenomy
arpyMeHTaTuBHOMY OJjori Te3za nature-colored environment oOrpyHTOBYETbCS TOXiTHHUMH
xonoponimamu sand pearl, green-wooded Ta white chalk. Bigrak ¢yHKIIOHYBaHHS
KOJIOPOHIMIKM SIK 3aco0y ameqtoBaHHS [0 JIOrOoCcy MIANOpPSIIKOBaHE 11 BXXKMBAHHIO
JUTSI TOBE/ICHHSI aBTOPCHKHUX TOJIOKEHb y CKIIaJi BUCIOBIEHb Ta apryMEHTATUBHHUX OIOKIB,
JI€ KOJIOPOHIMU BUKOHYIOTh CHHTaKCUYHY Ta TEKCTOTBIPHY (YHKIIIT BIAMOBIIHO.

BucnoBku. OTxe, NepeocMHUCIEHHS KaHOHIB KIACHYHOI PHUTOPHKU JO3BOJISIE
BCTAHOBUTH PHUTOPUYHY MOJIENb TOOYAOBU TEKCTIB |HTEpHET-HOBWH Ha OCHOBI BHUBYCHHS
BepOaJIbHUX 3aco0iB Mefia-IHCKypCy, 30KpeMa KOJOPOHIMIKM, SIK OJUHHIb 3JI1HCHEHHS
BIUTMBY Ha ayJIUTOPIIO Yepe3 aresiiio A0 €Tocy, madocy ¥ J0rocy, ki HalpaBJieH! Ha BILIUB
HA CHPUUHATTS, PO3YMIHHS Ta OI[IHKY OINKCYBaHUX IMOJii, a TaKOX dYepe3 IOCIHiIKCHHS
(GyHKIIIOHYBaHHS MOBHHMX OJIMHUIb HAa PI3HUX €Tarax TeKCTornooynoBU [HTepHET-HOBHUH.
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H. H. Lukianets
RHETORICAL MODEL OF THE INTERNET NEWS TEXT-BUILDING
(BASED ON THE ANALYSIS OF THE ENGLISH COLOUR UNITS FUNCTIONING)

The article describes the rhetorical model of the Internet news stories, which represent
the most common and influential type of media discourse, it also demonstrates the way
of influencing the mass readership through functioning of the language units, in particular
the English colour units, at various stages of text-building, namely invention, disposition,
elocution, performance, and as means of appealing to rhetorical ways of influence: ethos,
logos and pathos.

Rhetorical model of text-building is studied on the grounds of neo rhetoric as science
about the conditions and forms of effective communication that studies the ways
of constructing text in order to persuade any audience in different situations. Neo rhetoric
focuses on the problems of constructing text, compiling plots, using features of poetic and
prose language of different styles. In the context of cognitive revolution of the last decades,
rhetoric is involved in the search and analysis of mechanisms involved in the process of
perception, generation, processing and transmission of information, defining the peculiarities
of constructing effective communication and finding out the mechanisms of creating certain
effects as a result of information perception, in particular in the Internet discourse.

The information of the Internet discourse is presented in news articles as a verbal
representation and implementation of events and phenomena, which allows outlining
and analysing the language used by the authors and rhetorical techniques aimed
at the formation of media reality.

To construct the rhetorical model of news, we draw a rhetorical scheme of text building,
which consists of invention, disposition, elocution, performance, aimed at creating
a convincing message, and rhetorical methods of influence: ethos, logos and pathos.
The process of transforming the idea into words serves as the basis for the rhetorical
construction of texts, which allows us to understand not only the specificity of the production
of a news message, but also identify features of influencing the audience.

Rhetorical methods of influence include ethos, associated with the colour representation
of any object and the establishment of contact with the audience, the logos, which determines
the sequence of presentation of thoughts in order to justify certain provisions, and pathos
as emotional and motivational impact on the audience.

The appeal to different ways of influencing depends on the intentions of the author and
the content of messages, leading to the selection of colour units at the stage of the invention,
determining the placement of content at the stage of disposition and the subsequent
representation of the author's ideas by the linguistic units at the stage of elocution, which
all together construct the rhetorical model of the Internet news text-building.

Key words: appeal to ethos, pathos logos, Internet news, colour units, rhetorical model
of text-building, rhetorical stages of text-building.
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