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VY cTarTi IpoaHaIi30BaHO CTPYKTYPY MPEAMETHO-iIHPOPMAIIHHOTO MIapy KOHLENTY «CEJITHHHY» Y MOSTHIHOMY
auckypel Binmesima BopacBopra. OcHOBHI mapameTpu HpenMeTHO-iH(GOpMamiiHOro mapy KOHIENTy SIK
(peifiMOBUX CJIOTIB KOHLENTY, LIO PENpE3eHTYIOTh XYAOXKHBO BiITBOpeHy iH(opMariiio mpo BiIIOBiIHMIA
CerMEHT HAIIOHAILHOI Ta 1HIMBITyalbHO-aBTOPCHKOI KapTUHH CBITY, PO3IIITHYTO B CEMAaHTUYHMX IUIOIIMHAX!
30BHIIITHICTh, XapaKTep 1 MOBEMiHKA, MOpallb, 3aKOH, PEJIris; Mmpaisd Ta MOoOyT; POAMHA, M, 3eMJIs Ta
BJIACHICTB.

Kniouosi cnosa: noemuunuii OucKypc, Xy00xcHiti KOHyenm, noemuyHull, 6epoaivHull 0opas.

AKTYAJIM3ALUA KOHIEIITA «KKPECTbAAHUH» B I1023UHN
YUWIbAMA BOPJACBOPTA

Pomanunmwun H. .

Hayuonanvhulil ynusepcumem «JIb606ckasn noniumexnHuxay,
ya. C. banoepul, 12, 2. JIveos, Ykpauna

B cratee npoaHanu3upoBaHa CTPYKTypa TNPEIMETHO-MH(MOPMALMOHHOIO CJIOS KOHLENTAa «KPECThSHUHY»
B IIO3THYECKOM AMCKypce YmiubsiMa BopacBopra. OCHOBHBIE MapaMeTphl IPEIMETHO-MH(POPMALIIOHHOTO CIIOS
KOHIICTITa KaK (PEHMOBBIX CJIOTOB KOHIENTA, KOTOPBIE DPEMPE3CHTHUPYIOT XYyJ0)KECTBEHHO OTOOpaKCHHYIO
nH(OPMAIMIO O COOTBETCTBYIOIIEM CEIMEHTE HAIlMOHAIBHOW M WHIMBHAYAJIbHO-aBTOPCKOM KapTHHBI MHpA,
pPacCMOTpPEHBI B CEMAaHTHYECKUX IUIOCKOCTSAX: BHEUTHOCTh, XapaKkTep W IOBEICHHE; MOpallb, 3aKOH, PEIUIHS;
TPy 1 OBIT; CEMbS, IOM, 3EMJISI U COOCTBEHHOCTb.

Kmioueswvie cnosa: nosmuueckuii OUCKYpC, XyO00XHCeCMEEHHbI KOHYenm, NOIMu4eckuil, 6epoaibHblil 00pas.

CONCEPT «PEASANT» ACTUALIZATION IN WILLIAM WORDSWORTH POETRY

Romanyshyn N.I.
Lviv polytechnic national university, Bandera str.,12, Lviv, Ukraine

The article analyzes the structure of the objective and informational stratum of the concept “peasant” within
William Wordsworth’s poetic discourse. The main parameters of the objective and informational stratum of the
concept, understood as concept’s frame slots, which actualize the artistically represented information about a
certain segment of national and author’s individual picture of the world have been considered in the following
sematic spaces: appearance, character and behavior, morals, law, religion, labour and everyday life, family,
house and property.

We focus our attention on the figurative representation of the main aspects of peasantry’s national and social
psychology and world view, the idea of love and “belonging” to their native land, attitudes towards the crucial
philosophic notions of death, law, truth, harmony or discontent in social and interpersonal relations. The study
of correlations between key words (lexical elements) and their correlates in the literary context enables to trace
the development of semantic and imagery potential of language means and to penetrate into the sensual
potential of objects in the system of social practice and to reveal the processes of their symbolic extention. In
this respect the sphere of objective figurative details required for the most relevant recreation of the flow of the
poetic reality includes the micro images of spinning wheel, thread, the process of spinning, the images of the
stone and a grave as the representatives of the connection between worlds of living and dead, elegoric and
parabolic ways to express the ideas of freedom and belonging, preservation.

The concept “peasant” is represented in Wordsworth’s poetry by a great number of structurally different verbal
images and a set of language units that nominate motion, colours, emotions that equire within the poetic
contects additional semantic and symbolic properties.

Key words: poetic discourse, artistic concept, poetical, verbal image.

[Ile 3a KibKa IECATUIITH O TOTO, SIK BEIUKHUNA yKpaiHchKuil moet Tapac IlleBueHKo nmporoiaocus
CBOIM MOETHYHUM Kpeno: «Bo3pennuy manumx oTux paliB HIMUX, S Ha CTOPOXI KOJO iX
MIOCTABIIIO CJIOBO...», HA IHIIOMY KiHII €BpONH BXE JYHAJIU CJIOBA, IO OCIIBYBaJIU MPOCTOrO
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CeNsTHUHA-TPYIIBHUKA, OyB 3BEICHUIN MOSTHUYHHUM MaM’ ATHUK, 110 YOCOOIIOBAB THUX, XTO CBOEIO
JI0JIET0 1 TIpallero MPUHOCHB Jap 3eMII, sika ix 3poctwia: Prompt offering to thy Foster-mother,
Earth.

[Toesis Binmpsima BopacBopra — ocoOnuBe MO€IHAHHS 1HTEPECY 0 KOHKPETHOTO, OYIEHHOTO
BPOKEHHSI Ta MpPAarHEHHS OCMHUCIUTH HOr0 TPUXOBAaHY CYTHICTh, 300pa3uTH BIiYHE Kpi3b
MUTTEBICTh, 3PO3YMITH MICII€ JIIOJIMHU B 3arajibHii cxemi cBiTOOymoBHU. IloeTnuna criagiimHa
Bopaceopra yBilinia B iCTOpil0 aHMIIKHCHKOT JITEpAaTypH SIK TMOE3is JKUTTEBOI MpPaBIu, CyBOpa
nacropaib (hard pastoral), e meroro moera Oyio kpi3s mpusmy Oymennocti (paint our lot of
mortal days) BiaTBOpUTH JApaMaTH3M TOPYIICHHS OJABIYHOIO MOpPAJbHOTO 3B’SI3KYy MIiK
YHCTOTOIO JIFOJICHKOI Iyl Ta YMCTOTOK i MEPBO3JAHHICTIO MPUPOJH, MOKIATAI0YH B OCHOBY
npeaMeTa MOSTUYHOT0 300pakeHHs J0J11 1 BHYTPIIIHIN CBIT MPOCTHX OiHMX CHIBrpOMaJsiH, 10
YKUBYTH y TAPMOHII 3 IPUPOJIOI0, TA OCBITHTH 11 MPOMEHEM MOETUYHOI YSBH.

JI>xepenoM MOeTHYHOro HaTXHeHHS BopacBopTa craBanyu moAii 3BUYAifHOTO CUTBCBKOTO JKUTTS,
y MeXax sSKOro, Ha NMEpeKOHaHHs IOEeTa, JIMIIE MOXJIMBO 30epertu cwiy i OesmocepeqHicTh
MOYYTTIiB, CIpaBeIUIMBICTh Ta Onaroudects — Virtue and true goodness. Ilpocrti moau, iroau
gyucroro cepi (of pure heart, a life of virtuous decency), siki He 3a3HajIM HEraTUBHHX BILIHMBIB
ypOaHiCTUYHOTO MMPOMHUCIIOBOTO CEPEOBHIIA, 3/1aTHI OEPErTH CIIPaBXKHI TyXOBHI CKapOu i cTatu
CIIBPO3MOBHHMKAMH JIIPHYHOIO T'epos 1 ImoeTa, 00 came BOHHU:

By their good works exalted, lofty minds

And meditative, authors of delight

And happiness, which to the end of time

Will live, and spread, and kindle... (The Old Cumberland Beggar) [3].

Ecteruka Ta ¢inocodist TBOPUYOCTI MoeTa, TUHAMIKA HOTO COMIATbHO-TIOMITHYHUX, PENIITIHHUX Ta
MOpPAJIbHHUX TOTJISAIIB, HOBATOPCTBO B IAPHHI MOSTHYHOI OOPAa3HOCTI 1 CTHIIICTHKU JOCTAaTHHO
rMOOKO Ta BCEOIYHO BHCBITJIICHI B Mpamsx i3 JIITEpaTypO3HABCTBA Ta ICTOPii aHTIIHCHKOI
miteparypu [2]. HaykoBIili BHOKPEMITIOIOTh Cepell JOMIHAHTHUX TeM moe3ii BopacBopra Temu
IPUPOH, AOMY 1 MaTpiapXxajabHOI POAWHH, JTIOJCEKAX CTOCYHKIB, MaTEpUHCTBA, IIHHOCTI 3eMJIi
K JyXOBHOi 1 (Di3UYHOT BIACHOCTI Ta TOHATTA «Mayoi OaThKIBIIUHUY. Moro ocHoBHI
¢b110c0PCHKO-€TUYHI MPUHIUIK OXOIUIIOIOTH BIpY Y BPOJKEHY J0OpOTY JIIOJUHH, ii MpaBoO Ha
I1aCTs, HEOOX1IHICTh BEIMKHX BUIPOOYBaHb 33711 MOPAIbHOTO BUXOBaHHS. ['eposMu KUTTEBO
npaBauBoOi 1oes3ii BopacBopTa cTaioTh MpOCTi JIFOJIM, @ OCHOBOIO CIOXKETY — iXH1 JYXOBHI Ta
¢bi3uyHiI BUNIPOOYBaHHS, 10 Jaji0 MiJACTaBU O3HAYUTH MOTO TBOPYICTH SIK «IIAHOPAMY» >KUTTS
HAHWKYKMX MPOIIAPKIB aHrmichKoro cycmiiaberBa (On man, the heart of man, and human life, a
tale in every thing, those domestic tales that spake to me / Of shepherds, dwellers in the valleys,
men/ Whom | already loved; not verily / For their own sakes, but for the fields and hills/ Where
was their occupation and abode), sika BimoOpaxkae MOrJIsAA Ha CENSHUHA-TPYIIBHUKA SIK HOCIS
BUIIMX MOPAJIBHUX SIKOCTEH, €THIYHUX 1 CYCHIJIBHUX PHUC, SIKI HaHOUIBIIOI MIPOI0 BUPAXAIOTh
IyX «CTIPaBXXHbOI» 100p0oi AHIIIT:

A story-unenriched with strange events,

Yet not unfit, | deem, for the fireside,

Or for the summer shade. It was the first

Of those domestic tales that spake to me

Of shepherds, dwellers in the valleys, men

Whom | already loved; not verily

For their own sakes, but for the fields and hills

Where was their occupation and abode (Michael) [3].
Opnnak TaMOOKUE aHami3 0COONMBOCTEHW HaIlloHaBHOI KoHIenTocdepu moe3ii B. Bopacsopra
e HOTp66y€ OomnpanrOBaHHA. Hpe,[[CTaBJ'IeHa CTaTTsI Mac Ha MeTi PO3KPUTH 0COOJIMBOCTI
MOETUYHOT aKTyasTi3allli KIIFOYOBHUX MOSTUYHUX KOHIIENTIB «MOPAJIBY, «PEIITIs, «ITO0YT», «IiM»
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1 «poauHa» B moe3isx, Mo yBilmm A0 mukiy JlippuHux Oanaja, Kpi3b MPHU3MY TOJOBHOTO
MEePCOHAXKa — CEJISHWHA, WOTr0 TICUXOJIOTIF0 Ta CBITOCHPHHHATTS, O3HAKaMW HaI[lOHAIBHOI
imeHTHYHOCTI. AJpKe moesis Binbsima BopacBopra € TeHIabHO HANWCAaHUM 3 HATYpH
TICUXOJIOTTYHUM MOPTPETOM HaApOAy, 11 1ICHHO-XYA0XKHINA 3MICT Ma€e TIUOOKUN B3aEMO3B 30K 3
KYJIBTYPHHUM, ICTOPUYHHUM Ta MOJITUYHUM KOHTEKCTOM €IOXHU, JIOHOCUTH JIO0 HAC KPi3h CTONITTS
rMOUHHMK cMucn oOpa3dy Axraii Ha 3mami XVII-XIX cT. 1 nroauHu-censiHuHA, WOTO
MPUB’A3aHOCTI 10 MaJIOi OAThKiBIIUHH.

HesanexxHo BiJ TOTO, SIKOIO MOBOIO PO3MOBIISIIOTH I'epoi aHAi30BAHUX IMOEM (AHTJIIHCHKOIO UM
rajIbCbKOI0), € BOHM KUBYTh (y nonuHax O3epHoro kpato uu llloTinaHacekoi BUCOYMHM), iX
NOB’SI3y€ CHUIBHICTH JOJNI Ta JKUTTEBHX OOCTaBHH, Y SKHX BOHH ONHHSIOTHCS: KpalHE
3yOOKiHHS, BTpaTa BIACHOCTI, 3eMJIi, pOMHH, paOChKa mpalls, BATHAHHS a00 4y)KHHA, MOPaJIbH1
Ta (Qi3uuHi cTpaxIaHHsA. BiacHe, MOHATTS aHIIIIHCHKOrO Hapoay, oTxe, y BopacBopra mocrae
Henu(pepeHiHoBaHUM 32 €THIYHUMH O3HaKaMH, MPO MI0 CBIAYUTH aHaii3 (yHKIIOHYBaHHS
nekcemu English i coBocmonyk English tongue, English land, sixi BigmoOpaaroTh MOBICHHS
NEPCOHAXKIB, €THIYHE TOXO/KCHHS Ta JiHrBoKyinbTypemu English fire B kontekcti Jlipuunux
Oanaj Ta IHIIMX IMOSTUYHUX TBOPIB, MPUCBIUCHUX MPOOJIEMi censHCTBaA. [lepeTBOpeHe BUIIMMU
MpomiapKaMu CYCIUIBCTBA Ha MapriHeC, CEIITHCTBO MUCIHTBCA SK OCepIs HalliOHAJIBHOT
IIGHTHYHOCTI, 10 Y CBOIX KOHKPETHHX pHCaxX € €IMHHM ileaIbHUM IPHKJIAJOM JIIOJCHKOCTI,
rapMOHIT CYCITBHUX BiTHOCHH.

VY meHTpi ecTeTH4HOi Teopii Ta XyAO0XKHBOI MPAaKTHKU BopacBopTa — CaMOLIHHICTH MPOCTOI
JIOUHU-CEIITHUHA, I[IHHICHO-EMOIIMHOTO  CIPUHHATTS HEI JIHCHOCTI, 1HIWBITyaabHO-
MICUXOJIOT1YHE B1IOOpaKEHHSI HABKOJIMIIIHBOTO CBITY 1 CBOEPIIHICTh €THIYHOTO OyTTs. nHamika
koHIenTy CeJsHWUH pO3rOpPTAEThCA B PI3HOMAHITHUX IIONIMHAX: 30BHINIHICTH, XapakTep 1
MOBE/IHKA; MOpalib, 3aKOH, peNiris; mpausg Ta HoOyT; pOAWHA, MIM, 3eMJIS Ta BIIACHICTH;
COIliaJIbHE OTOYEHHS, TrpoMaja, sIKi MOXKHAa BU3HAYUTH SK OCHOBHI TapaMmeTpH IMPeIMETHO-
iH(popMalIHHOTO IIapy KOHLENTY, (PpelMOBUX CIOTIB KOHIIENTY, IO, CTPYKTYPYIOUHUCH,
PETpE3eHTYIOTh XYAOKHBO BIATBOPEHY iH(GOpPMAIiI0 TPO BIAMOBIAHUNA CErMEHT «KapTHHH
JIHACHOCTI».

VY croBecHUX MOPTpeTax TNEPCOHaXIB OCHOBHE MICIIE 3aiiMaloTh OO0pa3Hl €JIeMEHTH, IO
BIJUI3€pKAIIOIOTh OCHOBHI KOHLENTYallbHI O3HAKH «O1IHICTBY», «IIPOCTOTa», «(i3udHe Ta
ncuxosoriune 3p0poB’s»: His cheek is like a cherry/ And no man was so full of glee; And
graceful in his rustic dress! Thou wear’st upon thy forehead clear / The freedom of a
Mountaineer; An old man, stout of heart, and strong of limb.I HaBiTe neBHi Bagu (HampuKIag
noemu An Idiot Boy ta Blind Highland boy) un kamiursa (Bipm Michael) He npuHOCATH iM
crpaxxaanb And yet he neither drooped nor pined, / Nor had a melancholy mind; / For God took
pity on the Boy, / And was his friend; and gave him joy / Of which we nothing know (The Blind
Highland Boy). I'epoi 1mmux MOSTHYHUX TBOPIB € 00’ €KTOM JIFOOOBI Ta MHIJIOCEPIS PIiIHUX,
OTOUYIOUHUX Ta HE N030aBJIeH1 JYXOBHOI KpPacH.

Oco01MBO HaroJollye aBTOp Ha Takiil pUCl CBOIX CHIBIPOMAaJsH, B1IOOpaXKeHIH Yy XYIOXKHIX
o0pazax-nepcoHaXkax, K peliriiHiCTb, IIaHyBaHHA TPAAMLINA, MOpaIbHE BUXOBAHHS:

My father was a good and pious man,

An honest man by honest parents bred,

And | believe that, soon as | began

To lisp, he made me kneel beside my bed,

And in his hearing there my prayers | said:

And afterwards, by my good father taught,

| read, and loved the books in which | read;

For books in every neighbouring house | sought,

And nothing to my mind a sweeter pleasure brought (The Female Vagrant) [3].
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JIOTpUMYIOUUCH MIPUHLUITY MPOCTOTHU 1 MPO30POCTi TEMHU, OCSISHOI 1 MiAHECEHOI CUIIOI0 YSBU 10
CTaTyCy MOETUYHOI iICTUHH, BOpICBOPT mparHe He JMIe MOCIyroByBaTUCh Y CTBOPEHHI 00pa3iB
KMBHM, OTOJICHMM HApOJHUM CIIOBOM, a ¥ HacHM4Yye TEKCTH JIpUYHHMX Oanaj, moem 1 BipuIiB
JeTalbHUM OIKCOM TpaMIliid, MoOyTy, OTOYECHHS, Ipali CBOiX TepOiB, y pe3ysibTaTi 4oro
XYAOKHIA TPUAOM y3arajdbHEHHS DPI3SHOMAHITHUX TMOBCSAKACHHUX (DAaKTIB 1 SBUII Yy JAETAIAX
CIIpUSiE PO3KPUTTIO MIIMOOKHUX TMCHXOJOTIYHUX, TYXOBHUX aCIEKTIB aBTOPCHKOI 1 HAI[IOHAIBHOI
kaptuau Oyrrs. Tak, Hampukian, B ocHoBy Bipma The Childless Father mnoxmaneno
TPATUIIIHHAN CEOKET OXOTH: CEJI0 BXKE 3 CaMOro PaHKY CIIOBHEHE 3BYKiB, KOJbOPIB, MOTJIMHYTE
3arajibHOI0 aTMOC(EpOor0 IMiJHECEHOr0 HACTPOIO, CBATa, 00pa3 SKOro CTBOPIOIOTH JIEKCEMHU
KOJIbOPY, PyXY, CJIOBa, IO O3HAYAIOTh BIAMOBIIHI apTedakTH, 00 €KTH MICIICBOCTi, TBapHH.
[TpoTe onuc AymeBHOro cTaHy JIPUYHOTO Teposi TiMOTi, CHOBHEHOTO CKOPOOTH BiJl BTPATH YCiX
HiTed, pi3KO TUCOHYE 13 3araJilLHUMH BecCelomaMH. 3a BHHSTKOM €IHMHOTO EKCIUTIIUTHOTO
HaTsIKy Ha med cran (with a tear on his cheek), aBrop BmaeTbcst 10 #oro 300pakeHHS B
HETNpSIMUMA Croci0 — yepe3 MeTadoprvHEe Ta METOHIMIYHE BHPaKEHHS MOXOPOHY, JIe KIOUOBE
o0Opa3He HaBaHTAKEHHS Ma€ XYyIOXKHs JETallb: Yy JESIKUX YacTHHAX IMiBHIYHOI AHTIII icCHyBaja
TpamuIlisg TiJ dYac TMpoIecii BUCTABIATH TIEpe] MOPOroM OYIWHKY €MHICTh, HAINOBHEHY
rajy3KaMH CaMILIUTY, sIKi PUCYTHI MOTIM BKHUJIAJIM 10 MOTHJIHM Ha 3HAK MPOLIAHHS 3 TIOMEPIIHM.

"UP, Timothy, up with your staff and away!

Not a soul in the village this morning will stay;
The hare has just started from Hamilton’s grounds,
And Skiddaw is glad with the cry of the hounds."

— Of coats and of jackets grey, scarlet, and green,

On the slopes of the pastures all colours were seen;
With their comely blue aprons, and caps white as snow,
The girls on the hills made a holiday show.

Fresh sprigs of green box-wood, not six months before,
Filled the fumeral basin at Timothy’s door;

A coffin through Timothy's threshold had past;

One Child did it bear, and that Child was his last.

Now fast up the dell came the noise and the fray,
The horse and the horn, and the hark! hark away!
Old Timothy took up his staff, and he shut

With a leisurely motion the door of his hut.

Perhaps to himself at that moment he said;
"The key | must take, for my Ellen is dead."
But of this in my ears not a word did he speak;

And he went to the chase with a tear on his cheek [3].

[IpuBepTae yBary Takox i CHMBOJIIYHE HAaBaHTA)XKEHHS TaKOi XYI0KHBOI JeTaji: repoi 3aMuKae
CBOIO XaTHHY i Oepe KoY 13 coboro, iomy Hikomy nuinatu kimod (“The key | must take, for my
Ellen is dead."). Bim mpuennyerbcs no 3aranbHoi crpaBu (the chase), omnak € ramOoKo
camoTHIM. MoBHi ogunmii Key ta shut, ix acoriaTHBHE 3ICTaBJICHHS CTalOTh «OE3TPOITHHM)»
CrIocoO0M CTBOPEHHS XYA0KHBOI 00Pa3HOCTI, YTUTIOIOTH TICUXOJIOTIYHUX CTaH MEPCOHaXa, HOro
CaMOTHICTh, BUKOHYIOTH POJIb HENPSAMOI EKCIUTIKAIii CTEPEOTHITHMX ETHOKYIbTYPHHX O3HaK
1HAMBIAyaTi3My Ta EMOLIHHOI CTPUMAaHOCTI.

CrnoBo, HE HaJUJIEHE B CHCTEMI MOBU OOpa3HUM MOTEHINIAJIOM YM KOHOTATUBHUM 3MICTOM, IIIO
MICTHTh HU3KY 3HaU€Hb, OTOYCHE HAHPI3HOMAaHITHIIIIMM KUIBIEM acollialliid, HOCTaBlIeHe MTOETOM

Bicnuk 3anopizbkozo nayionansnozo ynieepcumemy MNel, 2015



214

y Taky IMO3UII0, /1€ BOHO CTBOPIOE HEOOXIAHMH €CTeTHYHHH eQeKT — He Mo30aBiieHe
KOHIIENITOTBIpHOT (YHKIIT B KaHBI XYAOXHBOTO TeKCTy. lle TBep/KEHHS CIpaBeIuBO
CTOCYETHCS CIIiB JEKCHKO-CEMAHTUYHOTO TOJISI «IPEAMETH MOOYTY», «3HAPSAS MpaLli», «OIAT»,
«TOMaITHI TBApUHUY, «CTIOPYAU», CIIB 1 BUpa3iB 31 3HAYECHHSAM MPOCTOPY, OTOUCHHS, PYXY, 5Kl B
noe3ii BopacBopra BUCTYMarOTh 3ac000M 00’€KTHBAIl PI3HOMAHITHUX ACHEKTIB MPEIMETHO-
iHpOpMaIIfHOTO TOJNST XYIOXKHBOTO KOHIENTy «CensHUH», 30KpeMa, TakuX, SK Tpams Ta
CTaBJICHHA /IO HEl, a TAaKOX POIMHA. AHANI3 aKTyali3amii CEeMaHTHKH JIEKCUYHUX EJIEMEHTIB Y
pe3yabTaTi IXHBOI B3a€MOJII 31 CMHCIOBUMH KOPEISATAMU B XYAO0XKHBOMY KOHTEKCTI JJO3BOJISIE
MPOCIIIJIKYBATH HE JIMIIE PO3BUTOK CEMAHTUYHOTO Ta 0OpPa3HOro MOTEHINIaTy MOBHUX OJUHHIIb,
10 BXOJISITH [0 BU3HAYCHUX TPYII, a i MPOHUKHYTH B TIMOMHU CMHCIIOBOTO IOTEHITIAY peuei y
CHCTEMI CYCIUIbHOI TPAKTUKH Ta PO3KPUTH MPOLECH IXHBOT'O CHMBOJIIYHOTO PUPOIICHHS.

Bopaceopt 300pakae mepcoHakiB CBOEI moesii 3a poOOTOK B MO, B caay, B JIOMi, Ha
censiHCchbkOoMy 1o1Bip’T These plots of cottage-ground, these orchard-tufts, / Which at this season,
with their unripe fruits, / Are clad in one green hue, and lose themselves / 'Mid groves and
copses. Once again | see / These hedge-rows, hardly hedge-rows, little lines / Of sportive wood
run wild [Lines Composed A Few Miles Above Tintern Abbey, On Revisiting The Banks Of The
Wye During A Tour. July 13, 1798], Behold her, single in the field, / Yon solitary Highland Lass!
/ Reaping and singing by herself [A Solitary Reaper]; B oroueHHi IpoCTHX JOMAIIHIX peyei,
tBapun (Men, dogs, and horses; The pretty flock which | had reared / With all my care and
pains; the church-yard; these pastoral farms, / Green to the very door; and wreaths of smoke /
Sent up, in silence, from among the trees; ...the untrodden ways / Beside the springs of Dove.

YoJI0BIKK-TIACTYXH BHUIIACAIOTh OTapH OBEIb, JKIHKK KOJO JOMAIIHHOIO BOTHHUINA TOTYIOTh
MPOCTY CEIISTHChKY DKY, YCIIYTh Ta MPSAYyTh BOBHY KOJIO KaMiHYy JOBTMMH 3UMOBHMH BEYOPAMH,
JiM Ta MO/ABIp sl CIOBHEHI T'OJIOCIB JIiTEH.Y BiKHI JOIi3HA TOPUTH CBITIIO.

ITpocTi censtHCBKI ocelni 3ManboBaHi Ha (oHI Tip, JOJHMH, B OTOYCHHI 3eJIeHUX JiiciB: near the
waterfall, / Upon the village common; woods and green-hills warm; A broad and gilded vane;
the glimmering lake; the field/ In which the Parish Chapel stood alone; the snow-white ridge;
...mountains; ...the forms of sheep that grazed / On verdant hills-with dwellings among
trees, /And shepherds clad in the same country grey; the green valleys, and the streams and
rocks. IllogenHa mpars Ha BIACHOMY KJIANTHKY 3eMJIi € [HKEPEIIOM CTabiIbHOCTI, CIIOKOKO, BTIXH,
BIIEBHEHOCTI, MPUHOCUTh MopalibHe 3agoBosieHHs. [Ipaus HaBiTh y riamOokiil cTapocTi €
CTHMYJIOM JKATTEBOI akTUBHOCTI 1 Bipu :Their labour did not cease [Michael]; All day she spun
in her poor dwelling: / And then her three hours’ work at night [Goody Blake And Harry Gill ]
And though you with your utmost skill / From labour could not wean them.

«J[1060B 1 MpUB’sA3aHICTh 0 PIAHOI 3eMIli», MO CTaja TOAYBAJIBHUIICI0 Ta €CTBOM IIOJWHH,
«HEPO3PUBHHI 3B’SI30K 3 MIPUPOJIOIO», IK OCHOBA MPAIETIOOHOCTI, T0OPOYECHOCTI € OCHOBHUMU
KOHIENTYalbHUMH O3HaKaMHu IMpeaMeTHO-iHopMarlliiiHoro mapy koHuenty «CensHUH» Ta
HaWMNoOBHIIlIE PO3KPHUBAIOThCSA B 00pa3i mactyxa Maiikia 3 onHoilmMeHHOi moemu Bopzcsopra:
Those fields, those hills-what could they less had laid/ Strong hold on his affections, were to him/
A pleasurable feeling of blind love,/ The pleasure which there is in life itself.Ponuna Maiikna,
MiJHECEHa aBTOPOM [0 iJeally POJMHHUX CTOCYHKIB, € TPHUKIAAOM TNPaleqroOHOCTI s
OTOYYIOYMX, L0 3HAXOAUTH CBOE€ EKCIUTIUTHE BUPAXKEHHS y aBTOPCHKIN Ta CYCHIJIbHIN OIIHII
I may truly say,/That they were as a proverb in the vale/ For endless industry..

Kaitno Ta nomara, 3aTHCHYTHH y pyIll IIMNOK MacTyxa, Koca, IUIYT 1 CEpIl, TOWIAHHS IUTIYOT
KOJIUCKH, 3BYK MpSJIKH, MIBHUKK Ha Quirorepax, TbMsSHE CBITJIO JAaMIIAQJAKH, CTaphil JOMaIIHil
TOJIMHHKK, BOTOHb B KaMiHi, CBUCT YaifHHKa, CKPHIT TKaI[bKOro cTaHka, ynapu jonaru (flapping
of the flame / Or kettle whispering), 3eneni npocropu, ne: but they / Who journey thither find
themselves alone / With a few sheep, with rocks and stones, and kites / That overhead are sailing
in the sky. / It is in truth an utter solitude; okpecntolOTh XUTTEBUI CBIT JHOJAUHU-CEISIHUHA.
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OO6pa3u apredakxTiB CIyX)aTb NPOMDKHOIO JIAHKOIO B Ipoleci TpaHcdopmarlii MpUPOTHHUX
(dbeHoMeHIB Yy (EHOMEHHM XYyIOKHBOTO Ti3HAHHS (PAKTIB COIIOKYJIBTYPHOI Ta MOpaibHOI
imenTuuHoCTi. OMOBIJIEHHS LUX NPOIECIB BiAOYBA€THCS HUIAXOM CEMAaHTHYHHX 3pPYIIEHb Yy
JeKceMax-Ha3BaX KOHKPETHHX IPEAMETIB, SBHI, 1 camMe B IIbOMY 3pYLIEHHI Oe3mocepeaHbo
MPOSIBIISIETBCS. HOBHM3HA aBTOPCHKOI TOYKM 30py Ha 300pakyBaHe SBHILE AIMCHOCTI, HOro
MOETHYHOI KOHIIETITYaJIbHOI KAPTHHU Ta OCOOJMBOCTEH HALlIOHAIBHOI KApTHHU CBITY.

Y npomy muiaHi B moe3ii BopacBopTra mpuBepTae yBary akIeHTYBaHHS B JIQHITIOTY MPEAMETHO
BIIUYTHUX OOpa3HMUX JeTajei, HEOOXITHUX I MaKCHMaJbHO JOCTOBIPHOTO, MICTKOTO
BIITBOPEHHSI PYXOMOTO IOTOKY XYAOKHbOI pEaqbHOCTI Ta JI0JIi MOSTHUYHHMX IEPCOHAXIB, Ha
MikpooOpa3ax MpsIKH, BEpeTeHa, HUTKHU, TPOIIECy Hp}I,Z[IHHH nepeMoTyBaHHs Mpspki Tomo. Lli
3HAPSIIS Tpalli, SIK 1 TPYIOBI MPOIIECH 3 HUMHU IOB’s13aHi, HasBHI B Mi()oyiorii Ta BipyBaHHSIX
0araTbOX HapoJiB CBITY, HAJiJICHI BU3HAYCHUM CaKpaJbHMM 3HAYCHHsSM. BepereHo, a Takox
mpsiika, 1 BCl MOB’sI3aHI 3 HUMHU JIii € CHMBOJIAMH JKHUTTS 1 O€3MepepBHOCTI Yacy, 1o, oci
CBITOBOTO ycTpor0. BopacBopr mpucesuye mpsaini okpemuii Bipm «Song For The Spinning
Wheely, y skomy o0pa3 koseca MpsIKH, 10 00EpPTAEThCS, € CUMBOJOM pyxy Bceecity. JIBi
noemu Boprcsopra «Brothers» ta «Michael» MicTATh po3ropHYTHIl TOSTUUYHUN ONMUC MPSTIHHS
Ta TEPEMOTYBAaHHS HUTOK, MPU I[bOMY B TIPOIEC 3aJIy4eHAa pPOJUHA, CIM s, YOJIOBIK Ta
JKIHKa, JITH.

Tak, y moemi «Michael», mikpooOpasu npsiaku ta BepereHna (two wheels she had / Of antique
form; this large, for spinning wool; / That small, for flax; and if one wheel had rest / It was
because the other was at work) y mexax MIiKpOKOHTEKCTY OTOdYeHi cioBamu home, homely,
house, cottage, history, fireside, convenient work , employ the hands, stirring life, emomuiitnrnmu
emreramu convenient work, natural hearts, fonder feeling, woman / Whose heart was in her
house, woman's gentle hand, tendency of nature cmoBamu Ta Bupa3amu, IO IPAMO YU
IMIUTIIATHO TIEPEAI0Th MOYYTTSI POAMHHOI, OAaThKIBCHKOI JIIOOOBI, ITO3UTHBHI €MOITIi Ta MTOTYTTSI
instinctive tenderness, the same / Fond spirit that blindly works in the blood of all, Exceeding
was the love he bare to him, his heart’s joy , but to Michael's heart / This son of his old age was
yet more dear. Ile, cBO€rO 4eproro, 3aKiagae MiAPYHTS iHTepHpeTallii MikpooOpa3iB MPSIKH,
BEPETCHA Ta HUTKH SK CHUMBOJIIB POJWHHOTO 3B’S3KYy, CMHUCIIOBOTO IEHTPY >KHTTS POJUHH,
HE3MIHHOCTI IMKJIIYHOTO PyXy HOJiH, SIK IMKIIYHOCTI 3MiH Hip pOKy Ta poOOTH, MOB’A3aHOI 3
MU 3MIHAMU.

IToema «Brothersy, croxxer Kol CkJIafae po3MOBiIb MPO MOpPsKa, IO MOBEPHYBCH 3 AAJEKHX
KpaiH Ha OaThKIBIIMHY, a0M BIJIIYKAaTH CBOIO POAMHY, )KUTH B PIAHOMY Cell Ta MOYaTH HOBE
KHUTTS, TAKOXK TOYMHAETHCSA 31 CHEHM MpsiAiHHA. TyT, mopsa 13 BKa3aHUMH CEMaHTHMYHUMU
3pYIICHHSIMH B CMUCII JOCHiDKYBaHMX MikpooOpasiB (a quiet life, peaceful family —
HEPO3PHUBHICThH 3B 513Ky TOKOJiHb, mam’sath (A child is born or christened, a field ploughed, /
A daughter sent to service, a web spun, memory) — 3’SIBJISIIOTbCS HOBI CHMBOJIIYHI aKIICHTH:
NyaJdbHICTh y BH3HAUYECHHI MMapaMeTpiB IOJCHKOTO JKUTTS — IUIMHHICTH dYacy, 3MIiHHICThb
y npupoai Ta goixi moauau (The old house-clock is decked with a new face) i omHowacHO —
UKTIYHICTH KUTTA Ta cMepti (And who would grieve and fret, if, welcome come / And welcome
gone, they are so like each other, / They cannot be remembered), akryanizoBaHi y BiJoBiiHOMY
KOHTEKCTHOMY OTOueHHi. OTXe, poJluHa CTaHOBHUTb OJHY 3 OCHOBHHUX I[IHHOCTEH y cHCTeMi
nepcoHaxiB moe3ii BopacBopra, sk 1 B caMiil €THYHIN KOHIICIIIT 1OoeTa, KUl OyB epeKOHAHUH
y TOMY, ILIO JIMIIE B JIOHI MPOCTOI CEJITHCHKOI POJMHH, «HE 31ICOBAHOI» BIJIAJ0I0 BIACHOCTI Ta
rpoIleH, JUIAThCs 30epeKeHUMH ICTUHHO BUCOKI MOYYTTs 0aThKIBCHKOI JII0OOOBI, TEPIIUMOCTI,
6e3xopucauBocTi. PO3puB pOAMHHUX CTOCYHKIB, Ti€i KMBUJIBHOI HUTKH, SIKOIO TOB’S3aH] WIEHU
OJIHI€T CIM’1, BTpaTa pOAMHHU, BIAX1Jl BiJl 3BUYHOTO CIIOCOOY MHUTTS 1 Mpali CTAHOBUTH OCHOBHY
Tpareito B A0J1 IFOIMHU — TAKUM € TIOBYAIbHUI (DiHAT 000X TIOEM.

Oco0nMMBUMH «IIPOBITHUKAMUY» Y BHYTPILIHIN CBIT BOPJACBOPTIBCHKOI JIOAMHHU CTalOTh TaKOXK
MOETUYHI O0pa3u KaMeHS Ta MOTWIM, SKi, BIJOOpa)KalOYu CYTHICTh CTaBIEHHS JO J>KUTTS
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Ta CMEPTi B IIAPUHI KOHIENITYaJIbHOI KAPTUHH CBITY aHIMIHCHKOTO CEISIHUHA, BU3HAYAIOTh HOTO
KyJIbTYypHO-IIIHHICHI opieHTarli. [loetnuni oOpa3m mMoruiam Ta KaMeHs B moesii Bopacopta
BiJI3HAYAIOTHCS CMUCIIOBOIO 0araTO3HAUYHICTIO, 3YUTYBaHHA $KOi MOXE BiJ0yBaTHCh
y IPUHAWMHI TPHOX HANpPSMKax: MICTUYHOMY, Npo(aHHOMY, HAIBHO-TICUXOJIOTIYHOMY Ta
COLIIAIbHOMY.

Morwuia, NEpKOBHHUI I[BUHTAP € 3BHYHMMHU €JIEMEHTaMH CilIbChbKOTo meizaxy (the dead man's
home/ls but a fellow to that pasture-field). Cmepth i BTpara € elleMEHTOM OyIEHHOTO,
HEBI’€MHOIO YacTHHOIO *KHUTTA 1 goui: The thought of death sits easy on the man / Who has been
born and dies among the mountains.

Y noemi «Brothers» epKOBHUI IIBUHTAp € KHUTOIO 1CTOPIT celia, y SIKY Yac Bij 4acy JOAar0ThCS
HOBI PO3IUIH: ...to the file / Another grave was added; And you, who dwell here, even among
these rocks, / Can trace the finger of mortality. IIpore kuuroro crenudidHo0: i3 pO3MOBH I'epOiB
MOeMH MH JIi3HAEMOCH, IO HA MOTWJIaX HEMae 3BHYHUX HAMHCIB Ta emitadiil, ame HIXTO HE
3a0yTHH, poaUYi Ta OJHOCENbIIl, IO BiAIAIIUIA B 1HIIWHA CBIT, )KUBYTh 1 MIPUCYTHI Y CB1IOMOCTI
CBOIX OJIM3BKHX:

We have no need of names and epitaphs;

We talk about the dead by our firesides.

And then, for our immortal part! we want

No symbols, Sir, to tell us that plain tale:

The thought of death sits easy on the man

Who has been born and dies among the mountains [3].

HaiinoBnime crepeotunHuii ob6pa3 cMepTi K OyAEHHOCTI B JKUTTEBOMY CBITI Ta CBiJOMOCTI
MIPOCTOTO CEJITHCTBA PO3KpUBAEThCS B Toe3ii «We Are Seven» Kpi3b NPU3MY JUTSYOTO
ceitocnpuiinsarrs: A simple Child, / That lightly draws its breath, / And feels its life in every
limb, / What should it know of death?

OOpa3Ha cTpykTypa Biplla BTUIIOE€ Taki OCOOJMBOCTI MEHTAJIBHOCTI Cy0’€KTa MOETHUYHOTO
300pakeHHS, SKi CylepeyaTh 3BUYHOMY YSBJICHHIO ITPO PO3MEKOBAHICTh JIBOX CBITIB — MEPTBHUX
1 )KMBHX, a HaBIAKHU — IXHIO €JTHICTh, 0€3MOCEPETHIO OIU3BKICTh 13 TPOCTOPOM KHUBUX:

Two of us in the church-yard lie,

My sister and my brother;

And, in the church-yard cottage, |
Dwell near them with my mother [3].

CMepThb cTae NpUPOTHOIO 1 3BUYHOI0 YACTUHOIO TPOCTOT0, TUXOIO CLILCHKOTO MOOYTY:

My stockings there | often knit,
My kerchief there | hem;

And there upon the ground I sit,
And sing a song to them.

And often after sunset, Sir,
When it is light and fair,

| take my little porringer,
And eat my supper there [3].

300pakeHHs «OYAEHHOCTI» CMEpTi, MOKIPHOCTI JI0JIi, MOBYA3HOTO CTPa)/JaHHS, HECIIPOTHUBY Ta
CHPUMHATTS TPAridyHOTO SK HEBIJIBOPOTHOTO B KUTTI MOETUYHHUX MEPCOHAXIB POOUTH IMOE3iI0
Bopacsopra Takoro, 1o 3acBiguye peanbHe IIMOOKE MPOHUKHEHHS B IICHUXOJIOTIIO JIFOJUHH,
OXOILTIOE Ta BUCBITJIIOE TOHKE, HEBJIOBUME BUIIPOMIHIOBAHHS JIFOJICHKOI JIYIIIi, CTalOUU 1CTOPI€IO
Ta HAYKOIO MMOYYTTIB.
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[Toesist BopacBopra cripaBeyIMBO BBa)KAETHCS OCOOJIMBUM SIBHILEM Y JIITEPATypi POMaHTH3MY
3aBASKH HOBATOPCBKOMY TIAXOMy 1 J0 BHOOpPY XYIOKHBOTO MaTepially, <«HapOJIHOCTI»
TEMaTHKH, 13aBASKH CTBOPEHHIO HOBOI XYA0KHBOT POPMH, Yy Kl IPUHOM MPOCTOTH 1 KHUTTEBOT
MPaBIUBOCTI TEMHU Ta KOHIIEHTPAIliT XYJ0KHIX JETalIeH «CXOIUII0E» OCOOTUBUM 3MICT: IIITICHICTh
CBITOTJISIAY JIFOAMHU, MIITHO TPHUB’SA3aHOT IO PiAHOT 3eMJIi, MOTHBH ii MOBENIHKU 1 OaXKaHHS, pyX
JyIIi, M0 OXOILTIOE TIMOUHHY CYTHICTh 0coOucTOCTI. [IpH 1IbOMY KOKEH €JIeMEHT NepeKUBaHb
Ta TICUXOJIOTIYHUX, MOOYTOBUX, MOBEMIHKOBHX JETalieH, B3ATUX OKPEMO, HIOUTO HECYTTEBUHU,
OJIHAK Yy CBOIM LUJIICHOCTI, Ha ()OHI 3araJIbHOr0 OYTTS XYJ0KHBOT'O 3MICTY, PO3IIHUPIOE JTiana3oH
O3HAK XYJ0HbHOT'O KOHLIECNTY.

Oco0MBO SICKPaBUM TPUKIIAIOM TITHOOKOTO PO3KPHUTTS IICUXOJIOTII CeNsTHUHA-3eMiepoda Moxe
ciayryBatu moesis «The Farmer Of Tilsbury Valey. Ilpoctuii i menpuii TpyaiBHUK — depmep
Anam (Adam was simple in thought; the poor, / Familiar with him, made an inn of his door:/ He
gave them the best that he had), BrparuBiim Bce MaiiHO, 3MyIICHUI MOKUHYTH CBOE CEJIO Ta JIO
CTapOCTi MparroBaT B MiCTi HaiimanuM mpaiiBaikoM. T0 London — a sad emigration | ween; All
trades, as need was, did old Adam assume, / Served as stable-boy, errand-boy, porter, and
groom. Ilpore npuuuHOI0 Tpareaii Axama crae He 3yOOXKIHHsA 1 BiacHe Ipaus, a came
BizipBamicTh Big pimmoi 3emmi. Moro ruitute MicTo, ypOGaHiCTHYHE OTOYCHHS € BOPOXKHM i
qyKUM. Y HE3BHUHUX OOpHcax MicTa Woro odi 6ayaTh, a Aylla BUMPIIOE 3HAWOMI KapTUHU
pinHoi nmpupoau, pinHoi 3emumi: 'Mid coaches and chariots, a waggon of straw, / Like a magnet,
the heart of old / Adam can draw, / With a thousand soft pictures his memory will teem; And his
hearing is touched with the sounds of a dream. Cepea BOpoXOro i HEHPUPOIHOIO OTOYCHHS
JlongoHa, OJyKarouu 3 KOCTYpPOM, SIK CTapellb, BiH TIOYYBAEThCS YY)KUM, Y CEpIli 3aIHIIAIOYUCh
3aBXK/IU CEIITHUHOM 13 joyman Tincoepi.

Cxoxy iaero rMOoKoi TMCHXOJIOTTYHOT MPUB’SI3aHOCTI 10 MUHYJIOTO Ta 3BHYHOTO CEJISTHCHKOTO
YCTPOIO 3HaxoauMo B moemi «Brothers», ne marodm XapakTepHCTHUKY TOJOBHOTO TEPCOHAXA
Jleonapaa Ta omoBigaroyu HOro ocoOHCTy icTopito, BopacBopT Haromoinye, 1o HaBiTh B yCix
BUTIPOOYBaHHSIX, MPUTOJIaX y AAJEKUX Kpasx, AKi BiH NEpeXUB K MOPSK Ha Kopadii, Jleonapnm
3aNUIIAE€TECA THUM CaMHM XJIOMYUKOM-TIACTYXOM, SIKMUH TOKMHYB PIAHHM Kpall 1 pOAUHY B
MOIITYKaX KPAIIOTo KUTTH:

A Shepherd-lad; who ere his sixteenth year

Had left that calling, tempted to entrust

His expectations to the fickle winds

And perilous waters; with the mariners

A fellow-mariner; —and so had fared

Through twenty seasons; but he had been reared
Among the mountains, and he in his heart

Was half a shepherd on the stormy seas.

Oft in the piping shrouds had Leonard heard

The tones of waterfalls, and inland sounds

Of caves and trees: — and, when the regular wind
Between the tropics filled the steady sail,

And blew with the same breath through days and weeks,
Lengthening invisibly its weary line

Along the cloudless Main, he, in those hours

Of tiresome indolence, would often hang

Over the vessel's side, and gaze and gaze;

And, while the broad blue wave and sparkling foam
Flashed round him images and hues that wrought
In union with the employment of his heart,

He, thus by feverish passion overcome,
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Even with the organs of his bodily eye,

Below him, in the bosom of the deep,

Saw mountains; saw the forms of sheep that grazed
On verdant hills-with dwellings among trees,

And shepherds clad in the same country grey
Which he himself had worn [3].

Sk 1 cTapuii BUrHaHeUb AfaM cepel KaMiHHS MicTa, Tak 1 JIeoHapa cepel TypKOTYy MOPCHKUX
IITOPMIB Yy€ 3BYKH DPIHOI 3eMJIi, MapHUTh MeH3axaMu PigHUX Tip. BimuyTTs BKOpiHEHOCTI B
piAHY 3eMJTI0, TTMOOKOT TPUB’A3aHOCTI 10 «Majioi OaThKIBIIMHUY», BAXKIWBICTH Ipalli Ha CBOIN
3eMJIl IS CeNITHWHA-3emiiepo0a, CeNiTHUHA-TIACcTyXa, TPAAWIIHHUNA POAMHHUN yCTpid €
OCHOBHMM (DaKTOpOM 1IEHTHYHOCTI TOTO TPOIIAPKY CIHIBBITYM3HUKIB BopiacBopra, skux cam
MOET BBAXKAB «CLLIIO 3€MJII», CKPHIKAJUIIO, Ha SKIH 3alMcaHl OCHOBHI XpPUCTUSHCHKI Ta JyXOBHI
YECHOTH.

VY nparHeHH1 Pi3HOCTOPOHHBOTO TBOPEHHS 00pa3zy KIOYOBOIO MEpCOHaXka CBOET moe3ii —
JIOAMHU-CETSTHIHA — BOpACBOPT HocsATae MPaKTUYHO KUBOIMCHOI MAiiCTEPHOCTI, )KUBOIIMCHOI B
ceHcl ii momi6HOCTI 3a (opmoro 300pakeHHS 1O TBOPIB MAalIpCTBA, IO HIOW 3YMHUHSIOTH
HeBinoBUMiI muTi. Te, m0 B HpHUPOAi 1 CYCHiNBCTBI BKe OyJIO i 3arpo300 3HUKHEHHS
(BHACHiJOK HE3BOPOTHIX CYCHUIBHUX Ta EKOHOMIYHUX 3MiH), TOETUYHHM MHUCTEITBOM
BopncBopra 3akpimieHe B €m0, 0 HiOu MOKe iCHyBaTH BIYHO.

VY Teopil XyJOXKHBOTO MOBJICHHS NPHHIMIIOBA PI3HUISL MDK MMOCTHYHHM 1 MPO30BHUM THIIOM
00pa3HOCTI PO3YMIETHCS SIK TaKa, M0 CTBOPIOETHCS HA OCHOBI CIIENU(IKH BOJIOJIHHS CIIOBOM SIK
MHUCTENTBOM. Y T0€e3ii «30BHIIIHIN» 3MICT, IKUW y 3arajibHiid (OpMi MOXKE BiAMOBIIaTH CIOKETY,
MPUXOBYE «BHYTPILIHII», IO IMOJNATaE HE B 30BHIMIHIA peanbHOCTI, a B THX adekTax, sKi
aCOLIIIOIOTBCS 3 CaMHUMH CIIOBaMH, y HEMOBTOpPHiM (opmi Bupa3y. Y Mpo3i poiib CTBOPEHHS
00pa3Horo e)eKTy HAICKUTH HE CIIOBaM, 2 PyXOMOMY ITOTOKY CTBOPEHOI, YAaBaHOI peaibHOCTI,
O3HAYCHOI CJIOBaMHU. XYIOXKHIA CMHCI y TpO3i peali30BaHUil HE CTUIBKM B CaMHX
BHCJIOBITIOBAHHSIX, CKUTBKH B Tl YSBIIOBaHIA PEATBHOCTI, KOTPY aBTOP 3BOJUTH MEPET YUTAUCM.
MoBa mnpo3u HEHTpalbHA 1 MPO30pa, BOHA MparHe OE3MOCePeHbO CTBOPUTH MPEIMET y HOro
3puMiii, BiAUyTHIA (opMi. 3HUIIEHHS TOHKOI TIpaHl MDK BHCOKOIO TII0€31€l0 1 IPO300
MOBCSKJIEHHOCTI caM BopacBopT BBaXkaB y mepio poOOTH HaJ LMKIOM JIIPUYHUX Oanaa CBOIM
OCHOBHUM HOBAaTOPCHKHUM PIIIICHHSIM ITOSTUYHUX 3aBIaHb.

OTxe, Xyn0XXHs 3aBOawIMBICTh, MOETUYHE NPO3piHHSA BopacBopra mossrano, mepmr 3a Bce, Y
BIJIHAM/ICHHI HOBUX (OpPM MMOETUYHOTO CJOBa 1 TMOETHUYHOIO 3MICTYy. 3OBHINIHSA TMPOCTOTA
1 IpO30PICTh CIOKETY, XiJi PO3TOPTaHHS MOETHYHOI Hapalii IMIUIIKYE HasBHICTh IMOTEHLIHO
MIPUXOBAHOTO CHMBOJIIYHOTO0, P110CO(PCHKOro Ta JUAAKTUUYHOTO CMUCIY, 1110 HABOJUTh Ha TYMKY
PO MOXIIMBICTh 1HTEpHpeTanii JesKUX BOPJCBOPTIBCHKMX TBOpPIB, BHUXOASUM 13 3acaj
napaboiyHOrO MHCIeHHs, ske, 3a M. TepHepoMm, mopsia i3 aHAJIOTOBHM MUCICHHSIM,
aHAJIOTOBOIO OOpa3HICTIO YMOXKJIMBIIIOIOTH OCMHCIEHHSI JKMTTEBHX CUTYallil, 30Kpema,
MEPEeIOMIIEHUX XYJOKHBOIO CBIJIOMICTIO, 4Yepe3 1HINI KHUTTEBI CUTyalli abo 3 ONoporw Ha
CUTyallii, CIO)K€THM 1 MOTUBH, BXE IHTEPIPETOBaHI KyJIbTYpOI, Y TOMY YHCII XYA0KHBOIO
niteparypoio [1, c. 83]. Y crBopeHOMy 3aco0amMu MOETUYHOI Hapailii epeKTi rmepekasy OHiei
noJii B TepMiHaxX 1HIIOT IpU 30epekeHH] ePeKTy peaabHOCTi, OCSASHOI CUJIOK YSBHU, 3 OJHOTO
00Ky, TITUOO0KO 1 MPaBJAMBO 300pa’KeHA KITIOUOBA pHCa TMICUXOJIOTIT CENITHCTBA — TPATUIIIHHICTD, 3
HIIIOT0, — MPOCTEKYETHCSI KOHQIIKT MIX YCTaJEHICTIO 1 OOMEXEHICTIO Ta CBOOOOIO 1 3MIHOIO.
[Ipuknanom ajeropuyHoro BUPaXEHHS KOH(IIKTY cBOOOAM W OOMEXKEHOCTI, BIJOOpa)keHHSIM
aBTOPCHKOT'O CBITOCHPUHHATTS CYCHUIBHUX 1 NPUPOIHMX 3aKOHIB HETPOTUBIIEHHS CMHUPEHHS
nmokipHOCTI € oOpa3na cuctema noemu «The Blind Highland Boy». B ocHOBi mpuromm, 1o
cranacs 31 ciinuMm xyomuukom (That strange adventure which befell / A poor blind Highland
Boy), nexutbh KOHQIIKT MIXK MPArHEHHSM T'OJIOBHOTO Te€posl, 3IHCHUTH MPII0 NEPETITUBTH MOpe
y MaJleHbKOMY 4OBHUKOBi: When one day... / He in a vessel of his own, / On the swift flood is
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hurrying down, / Down to the mighty Sea , TuMm camMmum BHpPBATHUCh 3 OOMEKEHOTO, 3BUYHOTO
OTOYEHHS 1 CHJIOI0 CYCIUIBHOTO TMPUMYCY, TPAaUIIHHOCTI, ycTameHocTi. OnoBuTHit
MaTEPUHCHKOIO JIF0OOB’ 10 1 TypOOTOIO (constant care, And more than mother’s love), 3poctaroun
cepen 3BuuHOrO Ipupoanoro oroueHus (under hills which rise like towers, / Far higher hills
than these of ours! /He from his birth had lived), xmoneup y ayiri ruiekae 3amoBiTHY Mpito,
HaBisHY CITIBOM BITPIiB 1 TYpPKOTOM XBHWJIb BEJIIMKOTO O3€pa, Ha Oepesi SKOTOo CTOSAB IXHIM IiM,
PO3MOBIISIMA MOPSIKIB, SIKi TOBEPTAIUCS TOJOMY 3 JTAIEKUX MaHAPIBOK.

[IpuBeprae o cebe yBary cuMBOJIiKa 00pa3y o3epa sik reorpadgiyHoro 00’e€kTa 3 BiAIMOBITHUMU
NPUPOJHUMHU XAPaKTEPUCTHKAMH Ta €JIEMEHTa «COLAJIbHOTO TeW3axy», A€ pyX, HOJIEBICTD,
3MIHHICTh € pe3yJbTaTOM KYJIbTYPHOTO KOMYHIKaTHBHOIO OOMIHY MK CBITaMH 3BHYHOTO
il eK30TUYHOTO, JAJIEKOT0, HEBIIOMOTO. SIK pecypcu MOBHOBOJHHUX DIK KHUBISATH BOAM O3€pa i
Jaim HECyTh CBOi IMOTOKHM 1O MOpS, TaK 1 JIOAW, IO HPHUDKIDKAIOTh JI0 IIi€l MICIEBOCTI,
3a0e3neuyroTh 1H(GOpMAIiiHUN 1 JyXOBHUH OOMiH, CHPHUSIOTH iAeHHOMY Ta EMOIIHHOMY
30araueHHIo.

CBiT 3BHYHOTO 1 OY/JICHHOTO HAMOBHIOETHCA pedyaMu U apredakTaMu 31 CBITY E€K30THYHOTO,
HEBIJJOMOT'0, IO BOJIOAIE KOJOCATBHOIO MPUTATYIOUOI0 CHIIOK0. JIMBOBHIKHI 1CTOPIi 30YyIKYIOTh
ysIBY, TPUBOXaTh: a Story strange yet true; That story flashed upon his mind;- / A bold thought
roused him. Omgnak s ciinoi JFOJUHM MOXJIMBICTH caMiii TEpeKUTH Oolail HalMEHITY
MOJIOPO’K € HE MPOCTO HEMOXKJIMBOIO, a HempuycTuMoro: But what do his desires avail? / For
He must never handle sail; / Nor mount the mast, nor row, nor float / Ill sailor’s ship, or fisher’s
boat, / Upon the rocking waves. IIpote HepealbHICTh TAKOTO BYMHKY MOTHBYETHCS HE 3 TOUKH
30py caMoro repos, ioro ¢i3wdHOI Baad, a 3 TOYKH 30py caMe OJM3bKOIO0 OTOYCHHS.
Y KOHTEKCTHOMY I10JIi MTOEMH IIi aKCIOJOTI1YHI CMUCIH BUPAXEHI HE MPSIMO, a MPOSIBISIIOTHCS 13
OyKBaJIbHOrO CMHCIIY MOJAJILHOTO JiecioBa must never (3amicts could not) ta nekcem Sin, she
should suffer this, The danger is so great. Woe to the poor blind Mariner! His Mother often
thought, and said, / What sin would be upon her head; oh me/ What shrieking and what misery!

OnHaK OIHOTO JHs TE€POi MOEMHM HAaBAXYEThCS CICTH B YOBHHK, PO3MIpPOM 3 MAHIUP BEIUKOI
yepernaxyd i BHPYIIUTH B MOpE, IIO JUIS HBOTO € HE JIMIIEe NMPArHCHHSM IPUroJ, a W aKkTOM
cB00O/IM, BUBUIBHEHHS 3 OTOYEHHs Tpaauiiii i Oymennocti: He launched his vessel, - and in
pride / Of spirit, from Loch Leven’s side, / Stepped into it — his thoughts all free; He felt the
motion. BepOai3arrisi eMOIiifHOro Ta AYIIEBHOIO CTaHy MEpCOHaXka BiAOyBaeThCS 3acobamu
aKyMyJIsIIii eMoIlifiHO-ekcrpecuBHOI Ta oriHHOI Jekcuku (triumph, joy, blessed, innocent, and
gay, good Angels).

VY XymOXHIH CTPYKTYpi CTBOpEHHS 00pa3y «akTy 3BUIBHEHHS» IpHUBEpTac yBary meragopa:
Still better pleased as more and more / The tide retreated from the shore, / And sucked, and
sucked him in. ITignaBuick NOpUBY OakaHHs, Fepoil MOEMH, O/IHAK, HE KePY€E BIACHUMH isIMH,
BIH nepelyBa€ IiJ BIUIMBOM HEKEPOBAHOi CTHUXIii, HOro 3acMOKTye Tedid. MOBHI OJMHHUIII
XYA0KHBOTO TEKCTY K LUTICHOCTI 3MICTy Ta ()OPMHU BOJIOJIIOTh 3aTHICTIO JIOTIOBHIOBATH CBOT
3HAUEHHS 3a PAXyHOK B3a€MOJIi 3 IHIIMMHU €JIE€MEHTaMHM KOHTEKCTY, L0 CHPUSIOTH OLIbII
MOBHOMY DPO3KPHUTTIO CEMAaHTHYHOTO Ta acOI[iaTWBHOTO IOTEHIIiady BH3HAYEHOi OJMHUIN. Y
BepOanbHil Gopmi o6pasy The tide retreated from the shore, / And sucked, and sucked him in
nekcema sucked (macuBHa cTpykTypa HacTynHoi cuntarmu: How rapidly the Child is driven! ta
aTpuOyTHBHE cioBocnoaydeHnHs halpless creature) akryamizye 3akiajaeHy B Hill CKCHPECHBHY
MOTEHIIII0, i B IbOMY €KCIIPECUBHO-OIL[IHHOMY CJIIOBECHOMY TIOJI € HATSK Ha HEraTHBHY OLIHKY
noiii camuM aBTOpoM. [Toema 3aBepIyeThes «ITOPATYHKOMY CIIIITOTo «Mopsika»: he was brought
to land. Ie#t mopsATYHOK — padicTh Ta IMOJIETIIEHHS Il OHOCENBIIIB Ta PiTHUX rope-Mopska (the
general joy of heart; his Mother dear, /... Rejoiced when waking she espies / The Child; when
she can trust her eyes, / And touches the blind Boy; a gratulating voice, / With which the very
hills rejoice: ... / That he is safe at last). Ane ams camoro reposi moeMu Takuii iHan 03HAYAE
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po30uTi criofiBaHHs, BTpATy Bipu B cede 1 3racaHHs TOTO «BHYTPIIIHBOTO CBITIIa», IO OCSBAJIO
HOTO XUTTSA 1 HaaBasio Homy ceHcy. DiHabHI PAJIKH TTOEMH TOBIIOMIISIFOT YUTA4YEBl TIPO TE,
IO MICTS «IIACIUBOTO MOPATYHKY» T€pPO MOEMH MOBEPTAETHCS JJO 3BUYHOTO JKUTTS, TPOSIBIISE
abcomoTHe yrokopenns oocraBunam (And, though his fancies had been wild, / Yet he was
pleased and reconciled / To live in peace on shore), a 30epexeHunii uepenaxoBuil MaHIUP-YOBEH
1Ie JOBro Haramaye ogHocenblsaMm npo: Of the blind Boy’s adventurous feat, | And how he was
preserved. Bu3HauaibHUM y IJIaHI peajizallii XyJ0XHbOTO 3MICTY IMOEMH € OCTaHHE CJIOBO
preserved, sike 3aBASKM CBOIM CEMaHTHYHHM BiATIHKaM, KOHTEKCTHIM acOIIaTHBHOCTI Ta
MPUTAMAHHUMH HOMY OIIIHHO-CKCIPECHBHUM XapaKTEPUCTUKAM MOXE IHTEPIPETYBATUCH SIK
KJIFOYOBE Y TUTaH1 aKkTyauri3allii KOTHITUBHUX o3HaK KoHuenty CensauH. Ha BinMiHy Bijg JiecioBa
save, sike JIOTIYHO BHpakaio O i€l TMOPATYHKY BiJl HeOe3NeKH, OCKUIBKM 1€ 3HAUCHHS €
HEepIIMM Yy CEMaHTHUHIH CTPYKTypi jekcemu Save (V), mepiie 3HAYEHHs JICKCEMH Preserve —
30epiratv, KOHCEpPBYBAaTH, OXOpOHATH. | Takuil nekcuynuid BuOip y MarepianpHiil (dopmi
MOCTUYHOTO TBOpPY, Ha Hally JyMKy, HE € BUIAQJIKOBUM. Imei 30epekeHHs, CTalocTi,
KOHCEpBAaTH3MY — € KIIOYOBUMH 1ICHHUMH OpIEHTUPAMU €CTETUYHOI, 1 3arajioM, COIiajJbHOI
koHnenmii BopacBopra, monsrae B HOro 3axOIUICHHI HEMOPYIIHICTIO 1 CTaOUIBHICTIO
CENITHCHKOTO 1CHYBAaHHS, 1J€ai3alli€l0 CeISHCHKOro MOOYyTy, TPaIWIiHHOCTI, TICHXOJOTIi
HECIPOTUBY, KOHCEPBAIlii, YIIOKOPEHHS SK OMOPH COIIAJILHOTO 37I0POB’s, piBHOBAaru, OC3MEKH.
[Ti3Hion TBOpHW moeTa 3acBiAYYIOTh MOTIHONECHHS i7ei MaTpiapXaldbHOCTI Ta KOHCEPBATH3MY,
imeamizamii censHCTBA, a B MOAANBIIOMY i (eonalbHOr0O MHMHYJIOIO, apUCTOKpaTii Ta
nopsiactBa. [loema «The Blind Highland Boy» € takox BTineHHsSM (inocodchkoi KOHIIEIi
1oeTa, CyTh SIKOI TOJSTae B TOMY, IO JOJISl JIFOJUHH 3alporpamMoBaHa BUKIIOYHO BHIMMU
CHJIAaMH, IPOBUIIHHSM Ta KEpOBaHa MPHUMYCOM CYCHUIBHUX MEPEKOHAHb, @ HE CAMOIO JIFOINHOIO.

Murenp K CKiIaJHa MOBHA OCOOMCTICTH JITEPaTypHOrO MpPOLECY, BUKOPUCTOBYKOUM BIACHUMN
Te3aypyc, CTBOPIOE TEKCTH, Y SKHX BIIOMTO CHHTE3 IHAWMBIAyanbHOI IHTEpHperamii Ta
KOJIEKTUBHOTO YSIBICHHS MPO CBIT, CHEHU(PIYHUM YMHOM 3a(hiKCOBAHOTO B MOBHHX €JIEMEHTaxX 1
iXHIX 00pa3HO-acoliaTHBHUX KOMIUIeKcax. KoMIuieke 3HaHb PO €THOKYIBTYPHY Ta COLIAIbHO-
eKOHOMIUHY crHeuu(iky, MOpalbHO-€TUYHI CTEPEOTHIM Ta IEPEKOHAHHS, XapaKTepHl s
NPEJCTaBHUKIB TEBHUX COMIAJbHUX MPOLIAPKIB AHIIIHCHKOTO CYCIIJIbCTBA, CBOEPIIHO
BiIOMBAIOTBCA B iJeiHO-eMOIliHIA TKaHWHI TBOpiB BopacBopTa, BepOanmbHHX 3acobax,
XYIOKHIX 1 CJIOBECHHX IMOETUYHUX O0pazax, IO TMEPEBAXKHO PEMPE3CHTYIOTh MOBCAKICHHO-
eMITIpUYHUH, ICTOPUYHUHN, MOPATIBHO-PENIriHHUH, FOCIOJapChKUIM JOCBI €THIYHOTO KOJEKTHBY.
AKyMyIbOBaHI Ta €CTETUYHO MEPETBOPEHI B MeXaxX MOETUYHOro cBiTY BopacBopTa Ha OCHOBI
aBTOPCHKOT'O CBITOCHPUHUHATTS (L0 HE 3aBXIU 30Ira€Tbcs i3 3aralbHOMOBHUM TIyMadyeHHSIM
KOHIIENTY) BIJKPUBAIOTH JOCTYH JO OCHOBHMX CMHCJIOBHX KOHCTHUTYEHTIB KapTUHU CBITY
OKPECJIEHOT'O €THIYHOTO Ta COLIaJIbHOI0 KOJIEKTHUBY.

Konuent CenssHuH pernpe3eHTOBaHO B moe3li BopacBopra Benukow KUIBKICTIO PI3HHX 3a
CTPYKTYpOrO BepOalbHUX 00pa3iB (TpomiB) Ta CYKYMHICTIO MOBHHMX OJUHHIIL HeoOpa3HOoi
npupoau (KOJIbOPOHA3B, CIIIB HA MO3HAYEHHS PYXY, 3BYKY, 3allaxiB, éMOIlli 1 HOYyTTIB TOIIO),
10 OTPUMYIOTh Y KOHTEKCTI JI0IaTKOB1 KOHOTAaTUBHI CMUCIIH Ta BiI3€PKATIOIOTH aKCI0JIOT1YHUHN
aKT IMMOeTa, 3aCHOBAHWM Ha IHIUBITyaThbHUX aBTOPCHKHUX IMEPEKOHAHHSX I MOTHBAX, a TaKOX
JOJATKOBUX TPOCTOPOBUX 1 YaCOBHX KOHIENTYalbHHX 00pa3zax, KOHIIENTax-CUMBOJIAX,
aOCTpaKTHUX TMOHATTAX SK OJUHHUIIX BHYTPIIIHBOTEKCTOBOI KOHIIENITYaJbHOI CHCTEMH,
HEOOXITHUX JI1 BHUPIIICHHS €CTeTUYHHMX 3aBJIaHb TBOPEHHS MOCTHUYHUMH 3aC00aMU TKaHWHU
KYJIBTYPH.
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OCOBJIMBOCTI IHTEPIPETAIII TOAINA
HATIOJIEOHIBCBKHUX BOEH Y HOBEJIICTHIII T. TAP/I

Poccranbna O.A., k. ¢pinoa. H.

Yepuiciscvkuil HayionanvHuu neoacociunuil ynisepcumem imeni 1.1°. [lleguenka,
syn. I'emomana Ilonybomxa, 53, m. Yepnicis, Yrpaina
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VY crarTi mpoaHadi3oBaHO OCOONHBOCTI iHTepIpeTamii MO HAMOJICOHIBCBKUX BOEH y HOBEIICTHYHUX
omoBimanuax T.Tapmi «lctopis 1804 poky» ta «CyMmHHE Tycap 3 HIMEIBKOTO JIeTiOHY». PempeseHramis
BIMICPKOBUX MOAIH BiNOyBaeThCs 4epe3 Cy0 €KTMBOBaHY B3a€MOJII0 JBOX HapaTHBiB, MeTadopH3alilo Ta
MicoJsorizamiro (GakTiB i3 KHUTTS MEepPCcOHaXIB. [10eTOMOrIUHI Ta MOBHI XapaKTEPHUCTUKH HOBEJ YTBOPIOIOTH
0COOIMBUI ICTOPUYHHI TTPOCTIp.

Knmouoei crnosa: nogeniune onogioanns, Hapamop, onogioay, po3nogioad, icmopuyHull npocmip.

OCOBEHHOCTH UHTEPIIPETAIIUN COBBITHIA
HAIMOJEOHOBCKHUX BOMH B HOBEJUIMCTHUKE T. TAPJIM

PoccransHas E.A.

YepHueosckuili HayUoHAaIbHbLU nedazocuueckuti yHueepcumem umenu 1.1°. [lleguenko,
ya. 'emvmana Ionybomka, 53, . Yepnueos, Yxpauna
B cratee mpoaHanM3MPOBAHBI OCOOEHHOCTH MHTEPIPETallMd COOBITMH HAIOJICOHOBCKUX BOHH B
HoBeymicTHYecKuX pacckaszax T. I'apmu «Mctopus 1804 roma” m «I'pyCTHBIH rycap M3 HEMEIKOTO JITHOHA” .
PenpeseHranuss BOEHHBIX COOBITHH NPOUCXOJUT dYepe3 CYOBEKTHBHPOBAHHOE B3aMMOJCHUCTBHE JIBYX
HappaTHBOB, MeTapopH3alio W MupOIOTH3aHio (aKTOB W3 KU3HU IepcoHaxkei. [losronormdeckue u
S3BIKOBBIC XapaKTCPUCTHUKU TPOU3BCACHUA 06pa3y10T ocoboe HUCTOPUYECCKOC IMMPOCTPAHCTBO.
Knrouesvie cnosa: noeennucmuveckuil pacckas, Happamop, pacCKAa34uK, noeecmeosameilb, ucmopudecKkoe
npOCMpPAHCMEO.

THE PECULIARITIES OF NAPOLEONIC WARS’ INTERPRETATION
IN SHORT STORIES BY T. HARDY
Rosstalna O.A.
Chernihiv National T. Shevchenko Teachers’ Training University,
Hetmana Polubotka str., 53, Chernihiv, Ukraine

The article is dedicated to the analysis of T. Hardy short stories «A Tradition of Eighteen Hundred and Four»
and «The Melancholy Hussar of the German Legiony in the course of interpretation of the Napoleonic wars in
these writings. Military events presented in a large retrospect, are the basis of the plot of these works. In both
short stories the characters retell the events of their youths in the period of the military confrontation in Europe.
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