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IHTEPMEAIAJIBHI 3ACOBU 30bPA’KEHHS KO3ALITBA
Y TBOPYOCTI 10. AHOBCBKOI'O

Kopo6kosa H.K., x. ¢inon. H., ToueHT

Ooecvkuil Hayionanvhuil ynisepcumem imeni 1.1. Meunuxosa
@panyyszvkuil 6yaveap, 24/26, Oodeca, Yrpaina

korobkova-onu@ukr.net

CTaTTIO NPUCBSYCHO aKTyaJbHIH 1 J0Ci Majo JOCIIKECHIH mpoOyieMi iHTepMeianbHOCTI JIiTepaTypHO-
XYZIO’KHBOTO TBOPY. IIpocTeskeHO B3a€EMO3B 30K apXiTEKTYpPHOT'O Ta MaJsIPCHKOTO IHTEPTEKCTY 3 1eHHO-
CTWJILOBUMH JIOMIHAaHTAaMH HEOPOMAHTHYHOTO CTpyMeHs1 TBopuoro MucieHHs FO. SIHOBcbKOro Ha npHKIiIaai
pomany “Yotupu mradmi”.

Knouosi crosa: inmepmedianvricmo, Xy004CHIU 4aconpoCcmip.

NHTEPMEJIUAJIBHBIE CPEJICTBA U30BPAKEHUSA KASAUYECTBA
B TBOPYECTBE 0. AHOBCKOI'O

Kopo6kora H.K.
Ooeccrutl Hayuonanvhulll YyHugepcumem umenu U.U. Meunukosa
Dpanyysckuil oOyrveap, 24/26, Ooecca, Yrpauna

CraThsl MOCBSIIEHA aKTyalbHOM M JIO CHX TOp MaJl0 HCCIIEA0BaHOH MpoliemMe WHTepMEIUabHOCTH
JIUTEPaTypHO-XyJOXKECTBEHHOr0  mpousBefeHus.  IlpociexeHo  B3aUMOCBSI3b  apXUTEKTYpHOTO
1 )KUBOIMCHOTO HMHTEPTEKCTa C WAECHHO-CTHICBBIMM JOMHMHAHTAMHM HEOPOMAHTHYECKOW COCTABIISIOLICH
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TBOpUeckoro Mmpienus 0. STHoBckoro Ha mpumepe poMana “Yetsipe cabmu”.
Knrouesvie criosa: unmepmeouansHoCcmy, Xy00HceCmEEHHOE 8PEMANPOCIMPAHCMEO.

INTERMEDIOUS MEANS OF DEPICTING COSSACKS
INY. YANOVSKY’S CREATIVE WORK

Korobkova N.

Odesa 1.1. Mechnikov National University
French Boulevard 24/26, Odesa, Ukraine

Neoromantic works by Y. Yanovsky are characterised by national-liberating heroics, highly developed
in the novel “Four Swords”.

The image of the Cossacks is one of the most conceptually valuable to disclosure idea-aesthetic view
points of the author. Tht novel shows the elements of romantic idealization of cossack-knight character.

Such scientists as M. Gnatyuk, L. Kavun, M. Naenko, R. Movchan, V. Panchenko investigated the
poetics of songs’ accompaniment, some of means of depicting Cossacks. But the interaction betweeen
literature, painting, architecture wasn't studied properly in this novel. This fact proves the originality
of the research.

The goal is to study architectual and pictorial intertext, as it is a method to express the author's
admiration of the Cossacks, it's rebellions as the only one real power, which is capable to fight the
CONquErors.

The article is focused on the specific of Ukrainian icon-painting. Due to A. Zhaboryuk's studios it's
connection with the national idea is emphasised.

According to M. Eliade’s concept of the space inhomogenuity (viz. sacrum and profanum), the image
of the Cossacks’ Church is considered as a representative of the Church mythologem.

The problem of national memory, it's awakening and renaissance Y. Yanovsky decided by means
of crossing different branches of art.
Key words: intermedialis, art chronotope

Ha nymxy B. MenbHuka, heHOMEH YKpPaiHCHKOTO HEOPOMAHTU3MY XapaKTEPU3YEThCS IUPOKUM
Jlana30HOM TepOiKM, SIKUH 3aJIeXKUTh, NEPeNyCIM, B PO3YMIHHS 1€0JIOTIYHUX 3acaj
HaIllOHAJBHOT CAMOCBIOMOCTI, @ BIITaK 1 HaIlIOHAJIBHOTO JEPYKABOTBOPCHHS.

Y xymoxHbO-ecTeTHUHIH KoHIEeNIii F). SIHOBCHKOTO TPOBITHOI € “HaIllOHATLHO-BU3BOJIbHA
repoika” [4, c. 8], ska Mae mocyTHi BusSB y pomani ‘“Yorumpu mrabni”. Y TBopi moxaHO
“kapruny-rinore3y”’ (P. MoByaH) HaIliOHaTBbHO-BU3BOJIBLHOTO pyxy 10-20-X pp., CHHTE30BaHO
nepeaaHo Woro CyTh 1 TparidyHi HACHTIIKH.

OOpa3 ko3alTBa € OJHUM 13 HAMOUIBII KOHLENTYAJbHO 3HAYUMHX IS PO3KPHUTTA iJeHHO-
ECTEeTUYHHMX MO3HIli aBTOpa. lle BHABISETHCA LUIKOM 3akoHOMipHUM. [IpwHarimHo 3ragaitmo
nepeaMoBy 110 “Icropii ykpaincekoro kosamrsa” (2009) y aBox Tomax, y skiii akamemik HAH
VYkpaian B. Cmarmiit 3a3Ha4uB, 1110 KO3aITBO i YKpaiHa, KO3alTBO i YKPaiHCbKUN HApOI 31aBHA
nepedyBali B OJHOMY AacOIllaTHBHOMY psAdy, “‘aJpke depe3 ICTOpil0 Ko3alTBa, IO CYTi,
MepeIoOMITIOBaJIacs IIiJIa €roxa B MUHYJIOMY YKpaiHu Ta il Hapody ... KO3alTBO BiJirpaBajio
BU3HAYHY pOJIb Y CIIpaBi 30epekeHHsI yKpaiHCchbKoro etHocy” [5, c. 5].

VY pomaHi sICKpaBO BUPa)XEHO €IEMEHTH POMAHTHYHOI i/1eanizailii K03albKO-JIMIIAPCHKOTO THITY
repos, sKi 3By4ath sIK Oe3rocepeHbo, TaK 1 onocepeakoBaHo. Tak, BUeHUMH OyJIO JOCHIKEHO
MOETUKY MICEHHOr0 CYNPOBOJY, OKpPEMl XYJIO0KHI 3acO0H, 3a JOINOMOIOI0 SIKHX 3MalbOBaHO
KO3aI[bKUI TUCKYpPC, BU3HAYEHO KO3allbKy TeMY SIK OJIMH 13 MOCYTHIX CKJIQJAHUKIB XYyJOXHBOTO
ceity 1O. SInoBchKOrO. WMnerbcs mepenosciM mpo pocmimkenns M. Fmatiok, JI. Kays,
M. Haenka, P. MoBuan, B. IIanuenka.

Mertoro i€l pO3BIIKM € OKPECIECHHS IHTEPMEAiaJbHOTO AaCHeKTy IMOETUKH O00pa30TBOPEHHS
pomany “Yorupu madni” FO. AHoBChKOTO, SIKUM Ha CHOTOJIHI € HE JOCTaTHBO MPOAHATI30BAHUM.
Cepen 3aBaHb — BUBUECHHS apXITEKTYPHOTO 1 MATISIPCHKOTO 1HTEPTEKCTIB.
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A. XKaboprok y rpyHTOBHIM MoHorpadii “/[aBHe yKkpaiHCbKE ManspcTBO” HABOAMTH IliKaBi
NpUKJIaJd Ha MIATBEP/UKEHHS TOro, IO 1/ed Jep’KaBHOCTI, Oe3 skoi MalOyTHe YKpaiHu
HemMHcauMe, Oyna OJIM3BKOIO 1 3pO3yMUIOI0 SK HAaTXHEHHUKaM, TaK 1 BUKOHABI[IM DO3IIHUCIB,
30kpema, y Tpoiupkiii HagOpamuiii nepksi Kueso-Ileuepcrkoi maBpu. Y cBoepiaHiil gopmi
3HafIlIa BOHA CBI BHSIB y LEHTpajibHIM kommno3uuii posnucie — “Ilepmuii Bceenencekuit
cobop”. B ofHiii 13 Tpyn y4aCHUKIB cOOOPY CYYaCHHKH MOTJIM JIETKO IMi3HATH 0aratbox 4JeHIB
TOJIIIHBOTO YpALy YKpaiHM Ha 4o 3 rerbMaHoM IBanom CkopomaacbkuM [2, c. 83]. Takox y
po3nucax rojgoBHoro xpamy Kueso-Ileuepcbkoi JlaBpu — Y CIIEHCHKOTO cO00PY — BAXKIIMBE MicCIIe
nocijana rajgepesi MOPTPETHUX 300pakeHb KHUIBCBKMX 1 JIMTOBCBKUX KHS3IB, YKPaiHCBKHMX
reTbMaHiB, apXiMaHApUTIB Tomo. [Ipyu boMy 300paskeHHs YKpaiHCHKHX T'eThbMaHIB MPOiCHYBaIN
no 1934 p. i 6ynu 3amanwoBaHi [2, ¢. 80]. I3 Texcry pomany “HoTtupm mabsi” BHUIHO, IO B
[IEPKBI HasBHI U IKOHW, MaJIbOBaHI 3 KO3aKiB, i, BJAacHE, iXHI MOPTpeTH. Y Takwii Crocio
HIJCUIIOETBCS  11IeHHO-€CTETUYHE 3BYYaHHS LbOIO OINMKCY, aJUKe BOHM 3HaXOHATbCA Y
CBSIIIIEHHOMY ITPOCTOPI.

3BepHIMO yBary Ha JIOCHUTh BHCOKY €MOIIIMHY BHPA3HICTh IEPKOBHUX 300pa’KEHb, sIKI 3AaTHI
“mepemMopryBatuch”’ 1 “THiBaTHCh”. UMM 3yMOBIICHO MPE3UpPCTBO i THIB Ko3akiB? Jlami maemo
nosicieHHs: “CBIYOK HasiBHO HE XBarajo. BycaTi IKOHM THiBaJIMCS 31 CTiH: iM TpeOa Oinibiie
CBiTNIa. AJie LepKBYy He OyJio BXKe JaBHO TaK OCBITJIEHO. Xi0a 110 3amopoXili, TOBEPTAIOYHCS 3
MOPCHKUX TTOXO/1B, KJIAJIK BO3U CBIYOK MEPE/ CBITUMHU KOIIIOBUMHU B IIEPKBI 1 BUKYPIOBAJIHU 1M Ke
il manku pocHoro namany 3i Cmipuu” [7, c. 344]. OOpa3 cBiYKM B I[bOMY KOHTEKCTI
CHUMBOJII3Y€E IyXOBHICTb, “CBIT BipH’~ [0, c. 498] ¥ mam’ari, 3aHenbaHi ykpaiHusmu. YiTko
IIPOCTEXKYETHCS OMO3UIIISI MUHYJIE / cydacHe, aJke HaroJolIyeThCs, 1110 Terep TaKol LEepKBU He
CTBOPSITh, ajié BOJAHOYAC BHUCIIOBIIOETHCS 17Iesi HEBMUPYIIOCTI Ko3arTBa. OrnoBijiad MPHUITYCKaE,
10 3a IIEPKBOIO JIOTIISa€ HU30BHM OpaTuuk, a rinepOoiu “BO3W CBIYOK™ Ta “HIANKU JadaHy’,
AK1 JKEPTBYIOTh KO3aKH, II€ pa3 BUCBITIIOIOTH 1 BUBHIIYIOTh (DYHKIIIIO KO3aITBa Yy 30€peKeHH1
JyXOBHOI TIaM’sIT1 HapOIy.

Crin 3a3Ha4MTH, MO BiOYBAETHCSA “‘CTEPTS” OMO3MII MHHYIE / CydacHE 3a PaxyHOK Jialiory
I'anaTa i “po3rHiBaHUX”’ 1KOH Ta MOPTPETIB: BiH “HE3aJOBOJICHO MEPECYHYB KOBAHOT'O CTAaBHUKA 3
COTHEI0 CBIYOK — BiJ cBsATOi BapBapum no ixonu I[lokpoBH, 1€ B HATOBII CTOSJIO YMMAJIO
YOPHOBYCHX KO3aKiB 3 OynaBamMu ¥ mepHavyamu... CBiUKM BCi NOpO3THKYyBaHO. llepkBa HiOM
BUTMIOBHMJIACA JKOBTHM JKapoM... lamar 3ynWHHBCSA, 3aJ0BOJICHO OIJIAZAI0Yd  CBOIO
poboty...” [7, c. 344].

Otake mepeMmillleHHs CBIYOK 3BHYAWHO 3K OyJO HEBHUIAIKOBHM, 0O 1KOHHM 3 300pakeHHSIM
[ToxkpoBu HaA3BUYAWHO BIIAHOBYBAIHCH Ko3akamu. B. BolToBuu Haromnomye: “Y ko3akiB BOHa
Oyna y Benukiii momani. Ha nens [lokpoBu BinOyBanmcs Bubopu HoBoro oramana” [1, c. 379].
Binoma ikona “IloxpoBa” k. XVII — mou. XVIII ct., sixa € “npsmum Biarykom™ [2, c. 116] Ha
NepeMOKHE 3aKiHUEHHS HallloOHAJIbHO-BU3BOJIbHOI BiffHU Ta BIIHOBJICHHS IE€P>KaBHOCTI YKpaiHu:
300pakeHo boropoawiito, sika, MOB 00pa MaTip, MPUKPUBAE PYIITHUKOM KO3aKiB-3alIOPOKIIIB BiJl
JIMXUX BOPOTiB, TYT ke € MOpTpeTHE 300pakeHHs borgana XMenpHUIBKOTO.

M. Eniane BBakae, 10 JIOAMHA BIPOJOBXK Yyci€l CBOET 1cTOpii 34aTHAa pO3BHUBATU MBI
eK3UCTeHLIWHI cuTyalii, JBa crocoOu OyTTs y CBITI: cBsmieHHe W Mupcbke. Ilpu npomy,
“JIOJMHA Cy4aCHOTO CYCIIIBCTBA” ICHYE Y “mecakpanizoBanomy Kocmoci” [3, ¢. 11], ane nparue
MOBEPHYTHCA 10 CBsIIEHHOTr0. Tak, caMe MOBEpHYTHUCS, a HE BITHAWTH.

Piu y 1iMm, mo npocTip “He € OJHOPILAHMM, BIH CKJIAJA€ThCSl 3 PO3PUBIB, TPIIIMH: ICHYIOTH
YaCTHUHU MPOCTOPY, SIKICHO BIAMIHHI BiJl pelliTH YacTuH... OTxkKe, iICHY€e CBSAIIEHHUI IPOCTIp, BiH
“MoryTHii”, ‘“3Hauymmii” [3, c. 12]. M. Eniage Bege MoBY 1 mpo CBSIIEHHUH yac, “SKUH Mae
NapaZoKCalbHy BIIACTUBICTh IMKJIIYHOIO Yacy, IO MOBTOPIOEThCA 1 MOBEPTAETHCS, Ta CBOTO
ponay BiYHMM MipiuHHUM TemepilHiM, B SKE JIIOJUHA TEPIOJUYHO 3aHYPIOETHCS 3aBISKU
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putryanam” [3, c. 37]. IlpuxkmeTrHo, mo MioJOridyHe YCBIIOMJICHHS HEOIHOPIIHOCTI Yacy
1 TIpoCTOpY € “IpajioCBiIOM, pIBHO3HAYHUM J0CBiaY “cTBOpeHHs City” [3, c. 12].

VY pomani “Yotupu madmi” penpe3eHTaHTOI CcakpalbHOro € Midonorema Xpamy — JIaBHS
KO3allbka IIepKBa. SIK BIZJOMO, XpaM CTBOPIO€ “BHX1J] y BUCOYIHb 1 3a0e3meuye CIUIKyBaHHS 31
cBiTOM 60riB” [3, c. 15], 3 1aBHbOXPUCTUSHCHKUX YaciB IIepKBa Oysa 3ajyMaHa sK “BTUICHHS Ha
3emii HeOecHoro €pycaiuma, 3 1HIIOTO OOKy, BoHa BiaTBOproe Paii, abo HebGecHuit
Ceit” [3, c. 34]. Sk 06aumMo, TiTHECEHICTh 1 BAXKIMBICTH MOMIN, SIKI CTaHYThCS B LIEPKBI,
MiKpecieHa, 34aBajocsi O, MPOCTHM CHOJYYHHKOBUM TOpPIBHSHHAM: “Jlo IEepKBH JrOIM
CXOJIMJINCS, SIK Ha BETUKIEHb [7, c. 344]. Amxe HeMae OTpeOr HAroJIoNIyBarTH, 1mo BenukaeHn
— O/AHE 13 HAHOIBIIMX CBAT, KOJHM BIpylOYa JIIOJUHA, TMParHyyd MAyXOBHOTO OYMIICHHS,
OHOBJICHHsI, O0OB’SI3KOBO BiABiAye IepkBy. Ha omuci mepkBU Ciifi 3yMUHUTHUCS JETAIBHO:
“llepkBy KOJUCH Oy yBaJIv IIIe 3aMIOPOXKII — BOHA OyJia TiCHA i CTApOBUHHA. 32 BCIM JIOTJISIAIIO,
MeBHO, Xa3siChKEe OKO OpaTyrMka HHU30BOT0, OO MIIHIIIE 3pOOUTH LEPKBY HE CTajgo O XUCTy
HuHi. Bee okyBanu 3amizom. HaBiTe maHikaansao Oyno Takoi HEMMOBIPHOI Bard, 1o BIITKY, ITif
4ac OJMpaB, MOPUIYBAIM CBOJOKH, HAa KOTPUX BOHO BMCLIO, JyCKaJMcs JOIIKH, 1 3/1aBanocs,
BTSTHE XpecTa 3 0aHi MO LEPKBH L HiMpa 3amopo3bka mnoxkeprBa. Cysopi 3Buuku Ciui
3anopo3bkoi BIiOWIMCS Ha TIepkBi. [koHM Oyno 3MambOBaHO 3 OpaTdyuKiB-OyMIBHUKIB, 3
KOIIIOBOI'O OTaMaHa, 3 KypiHHHX. B Takiil HepkBi CTaBajo CTpalIHO cepell BYCaTHX YOPHUX
JUIAPIB, YKBITYAHMX OCEJICAISIMU, B KO3albKUX CBUTAX — JIMIAPIB KOPCTOKUX 1 BIABAKHUX.
Bonu mosupanu 31 CTiH, NEPEeMOPryBalMCsA OAWH 3 OJHUM — YacTO 3 MPE3UPCTBOM 0
MOJIIJIbHUKIB, 1HO/A1 — BHOAWIMBO, PILAKO — 3 MOTypaHHsAM. Ta mapadisHU B)Ke MO3BUKAIU JI0
cBOiX ikoH” [3, c. 344]. TyT BaxIuBO 3poOUTH JeKinbka 3ayBaxeHb. [lo-nepiue, FO. SIHoBChKuMit
HaroJIoulye Ha yHIKaJIbHOCTI ()€HOMEHY YKpPaiHChKOI IEPKBH SIK ‘“dy/a HapOJHOI apXITEeKTypu,
sKa I1iKaBa THM, [I0 PO3MUCU Ta IKOHU B Hii “pi3HI B KOXKHY 700y, ajle €AuH] B JEKOPATUBHUX
NPUHLMIAX... IPSIMO YU MOODKHO MEPEeIuliTaloThCs 3 HAPOJHUMU JIET€HAaMM 1 CKa3aHHSIMH,
BUPQXalOTh B CIOKETaxX HaJii 1 crmofiBaHHS HapogHux mac” [2,c. 99]. Takox miIKpeciIeHo
“CHJIbHUN” 1IEMOKpPaTUYHUIN CTPYMIHb YKPaiHCHKOTO 1IKOHOMaJISIPCTBA.

OTxe, apXiTEeKTypHHUIl IHTEPTEKCTyallbHUI 00pa3 LEPKBU 1 MaNSIPChKi IHTEPTEKCTyaabHI 00pa3u
IKOH CIpHSIOTH BHXOJy Ha Meradi3uyHHid piBeHb XyHnoxHbOro cBiTy lO. SIlHOBCHKOTO. Tak
YBUPA3HIOETHCSI aBTOPChKA €CTETHKA, Y K TOMITHE MiCIIe ITOCiIae Tepoika, 3MajbOBaHa Yepe3
MOCEPETHUIITBO 00pa3y Ko3anTBa. MoxHa 3pOOUTH MPHUITYIIEHHS, 0 IHTEpPMEAIadbHIA BUMIp
pomany “Yorupu madni” 0. SJHOBCHKOTO € TIeBHOI (POPMOIO KOMYHIKAIl MHUTIIS 3 YATA4YEM 13
METOI akKTyamizamii (mpoOyMKeHHS 1 BiIPO/DKCHHS) WOTO ‘‘HAIllOHaIbHOI mam’sTi”, IO,
0€3yMOBHO, NTOTPEOYE MOIATBIIOTO IETATLHOTO AOCIIHKCHHS.
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Kocrenpka JI.O., k.0 H.

3anopizvkuii HayioHaILHUL YHIBEpCUmMem
syn. Kykoeckozo, 66, m. 3anopiscocs, Yrpaina

ljubovkostecka@rambler.ru

Pomann B. KoxkemnstHka TpOTOHYTH iTPOBHH MPOCTIp, O3HAUYEHUH KOOPIWHATAMH aJbTEPHATHUBHOI iCTOPII.
TBopu «Konorom» i «Jledinsaa B MockBi» OyIyrOThCs Ha TPi B iCTOPit0, KOJIM YKpaiHIII BUKOPUCTOBYIOTh
CBill ImAaHC i OTPUMYIOTH MOJKJIMBICTH 3MIHHMTH Iepedir icTtopii. ABTOPCHKHMH XyJOKHIMU CTpaTeTisIMH
€rpa i3 HalOHATLHUMH MiaMu, TOETHAHHS CYYacHOTO 1 MHUHYJIOTO, 1HTEPTEKCTYAIbHICTb.
Lle npencrasieHHss KOM(QOPTHOTO BapiaHTy yKpaiHCHKOTO CBITY.

Knouosi crosa: mig, epa, anbmepHamugua icmopisi, iHmepmekCcmyaibHiCmb.

HUTI'PA C MUDPAMMU B XYJOKECTBEHHBIX ITPOEKTAX
AJBTEPHATUBHOM UCTOPUHU B. KOXKEJSAHKO

Kocrenkas JI.A.

3anoposicckuil HAYUOHAILHYBIL YHUBEPCUMem
ya. XKykoeckoeo, 66, 2. 3anopodicve, Yrpauna

Pomansr B. KoxkensiHKO mpeiarafoT HrpoBoe MPpOCTPAaHCTBO, OUSPUYCHHOE KOOPINHATAMH abTePHATHBHOM
ucropun. [Ipomsenenns «Konotom» m «lepmniga B MockBe» CTpOSATCS Ha WTIPe B HCTOPHUIO, KOT/a
YKpaWHIBI MCIONB3YIOT CBOW IMAHC W TIOJNyYarOT BO3MOXKHOCTH HM3MEHHTH XOJ HCTOPHH. ABTOPCKHUMH
XY/IO’)KECTBCHHBIMU CTPATETHUSMH SIBIIIFOTCS UTPa C HAIIMOHAJIGHBIMH MH(aMH, codyeTaHHe COBPEMEHHOTO
U TPOILIOT0, HHTEPTEKCTYAIbHOCTh. JTO MPECTaBICHHE KOM(OPTHOrO BApHAHTa YKPAUHCKOTO MHpA.

Knrouesvie crosa: Jl/lu¢, uepa, ailtbmepHamuenasl UCmopus, UHmMepmeKcm)yajibHoCmb.

Dinonoziuni nayku



