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CMIX SIK 3ACIB AJANTALIL XY10XHbOI'O IIPOCTOPY
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CrarTs NpucBsSYEHa aHaji30Bi 3ac00IB KOMIYHOIO i MPOSIBIB CMIXOBOT KYJIBTYpH B YpPHBKY 13 “3arnucokx”
Jlyku SlueHka, TPUHAALMTATOMHHX MeEMyapiB, IO cCkiajaiucs y napyrid monoBuni XVIII cromiTrs.
AKTyanpHICTh JOCTIDKEHHS 3YMOBJICHa HEOOXiTHICTIO 3allOBHUTH TPOTAJMHY y BHBYCHHI IPO30BUX
TEKCTIB i3 TyMOPHCTHYHOIO TOMIHAHTOIO, IO HAJISKATh 0 YKpaiHChKOI OapoOKOBOI JiTepaTypH.

Knrouosi crosa: mapeinanvHicms, KapHAaga, cMix, MileCHICMb, IPOHISL.

CMEX KAK CPEACTBO ATANITAIIAN XYJOKECTBEHHOI'O ITPOCTPAHCTBA
3AITIOPOKCKOHM CEYHA (I10 «3AITMCKAM» JIYKH ALIEHKO)
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CraThsl MOCBSINEHA aHAIM3Y CPEACTB KOMHYECKOTO M TIPOSBICHHHA CMEXOBOW KyNBTYPHI B OTpPBIBKE W3
“3anmcox” Jlykn SmeHko, TpUHAAIIATUTOMHBIX MEMYapoB, HAITMCAaHHBIX BO BTOopoil mosoBuHe X VIII Beka.
AKXTyaJIbHOCTB  HCCIJIC/IOBaHUSI 00yCIIOBIEHa HEOOXOJMMOCTBIO BOCIIOJNHUTH MPOOENT B  H3YYCHHH
MPO3aMYECKUX TEKCTOB C IOMOPHCTHYECKON JIOMMHAHTOH, OTHOCSINMXCS K YKpamHCKOW OapodHON
JUTepaType.

Kniouesvie cnosa: mapeunanvnocms, KaprHasau, cmex, menecHOCHb, UPOHU.

THE LAUGH AS THE WAY OF ADAPTATION OF THE ARTISTIC ENVIRONMENT
OF ZAPOROZHIAN SICH (ACCORDING TO THE “NOTES” BY LUKA YATSENKO)

Lytvyn L.M.
Poltava National Pedagogical University V.G. Korolenko
Ostohradskoho str., 2, Poltava, Ukraine

Relying on the cultural coded designator, that is deciphered by the semiotic theory of carnival, by
M. Bakhtin, we analyzed the passage of “notes” written by Luka Yatsenko, it is the small part of his 30-
volume memorial notes that are called “Young Gryrorovytsh”. On the background of famous and widely
represented researches of creative works of traveling priests in the second half of X VIII century, the work
of hieromonch from Khrystovozdvuzhenskyi monastery, even now has a lack of literary historians’
attention. Despite this, new scientific methodologies, let us to focus on little-known opuses, whose
exploration in its turn leads to the confirmation or refutation of permanent scientific statings.

Zaporozhian cossacks, from the middle of XVII century turned to the marginal society in territorial and
ideological senses. The chaos that reigned in its community strongly differed from the the constancy in
Russian Empire, but despite this, it provided many advantages for cossacks. It gave the strong impact to
the development, with the participation of “the culture of laugh”, that was popular in Zaporozhian
territory and the laugh was the sign of the solution of zaporozhian troops of cossacks.

Taking into account that laugh as a sign of something comic, passed some stages, we pay attention to the
laugh’s characteristics that were familiar to ukrainian culture of XVIII century. The characteristics of
carnival laugh, that predominated in folk culture of Middle Ages and the period of “Revival of Learning”,
its main characteristics we find in ukrainian texts written in Baroque epoch.

The laugh of zaporozhian cossacks was not limited by the the time of entertainment on the carnival
square, it was usually used no matter on what territory cossacks were, it took ace even in the sacred
periods of abstinence. Text unveils many details concerning the sacral forms that are the parody of
cossacks’ system of election, holding the disputes in educational institutions, the symbols of carnivals like
insobriety, excessive consummation of food, the episodes of reduction of cossacks’ leaders to the rank
of simple cossacks.
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The cossack’s discourse is full of abuse, proverbs and by-names, that were usually given to the cossacks
of inferior rank. The cossacks’ laugh is universal, but in a same time it possesses the national
characteristics that emphasize the difference between Ukrainian and russian peoples. In the same time
with the laugh of carnival, in analyzed text there is also one characteristic that is called laugh (or smile),
caused by authorial irony.

In general it is shown in sarcastic comments of Luka Yatsenko, concerning the usual cossacks’ daily graft,
the stereotypes of Russian Empire about Cossacks and even about the unrealized mission of sacred care,
which was the main goal of his arrival to the Zaporozhian Sich. He destroys the myth about the special
religiosity of cossacks, that had been installed in the literature of XVII century and the authorial irony is
often combined with the moralization.

Key words: marginality, carnival, laugh, fleshiness, irony.

Hpyra nomoBuna XVIII cT. 3ycwyuisiMu MaHIpiBHUX ISKIB BUCYBa€ TYMOpP Ha MEpeIHIN IIaH
XYIOKHBOTO OCBO€HHS AiiicHOCTI. Cepell HEeBEIMKOI YaCTHHH MPO3H, KA IMIAKOPSETHCS IIbOMY
MPOIIECOBi, 3HAXOJAMMO YPUBOK 13 MemyapiB “Monogmmii ['puropoBud” i€poMoHaxa
[TonraBchkoro Xpecto-Bozasuxkencbkoro monactupst Jleontis-JIyku SlueHka-3eneHCchKOro.
O6manp TymMOpy B OapoKOBIH TMpO31 TMOSCHIOETHCS PUTOPUYHHM XapaKTepOM JTEpaTypH
0apoKOBOi €moxXH, IO YITKO perjiaMeHTyBajla MpaBWiIa CTBOPEHHS poniB 1 jxkaHpiB. Ojnaue
MOMEXIB s KyJIbTYPHHX €MOX Ha MPUKIaAl ypuBKa 3 MeMyapiB JIyku SlueHka Bxke IeMOHCTpYE
MOPYIICHHSI HOPMATHUBIB.

3 TPUHAIUATATOMHOI mpari, sika 30epiraetbcss B Mocksi, l. SIBOpHUIIBKUN BHOKPEMHUB Ta
JOCIIIUB YacTUHY, sKa CTOCyBajacs HOro HayKOBHMX 3allikaBlieHb, a 3rOJIOM 1 BUAAB i1 Mif
MPOMOBHUCTOIO Ha3zBorw “J[Bi momopoxi B 3amopizbky Ciu Snenka-3emeHChKOro, MOHaxa
nojaTaBcbkoro MoHactupsi, B 1750-1751 pp.”. Binroni ictopuku ii aKTUBHO BHBYAIU
(B. KyGiitoBuy, I1. 'onoOyupkuii, B. Minbues Ta iH.).

C. binoKoHb, ICTOPUK 1 JiTepaTypo3HaBellb, MEPIINM IOTJSHYB Ha YPUBOK SIK Ha TEPEBaXKHO
XYIOXHIH TBIp, BOauaoud B HbOMY “po3KilIHYy OapokoBy mpo3y” [6, c. 185]. Ilpore HaBiTh
XOpOIIUI TMepeKial Cy4acHOK YKPAiHCHhKOIO MOBOIO TaK 1 HE MPHUBEPHYB 10 HBOTO YBaru
JiTepaTypo3HaBIliB, 3a BUHIATKOM [1. Bitoyca, skuii 6e3 IeTaibHOTrO TOCIIIKCHHS BIUCAB IICH
TBIp y KOHTEKCT MaJOMHHIIbKOI miteparypu. Lle paxkTudyHO BUYEpHHUN MEpemnik JOCHiTHUKIB
tBOpy Jlykm Snenka. Illomo mpobiiemu rymMopy B YpPHBKY, TO MPO HBOTO 3TajyBaB JIUIIE
B. Ipo310BChKHIA, BiJi3HAYAIOYM B JYyCi COIIOJOTIYHOT METOMOJOTIi “KpaiHii, OJU3bKHUHA 10
OpyTanpbHOCTI palliOHANI3M 1 HATypaii3M, CXHWIBHICTH IO TpaBecTii Ta mapojii, 3BEACHHS
MICUXOJIOT1] Ta BYMHKIB JIHOBUX OCIO 10 CBOEPITHOTO (hi3i0JOTIYHOTO MIHIMYMY, MiIMIHY
KOMIYHOTO CEpHO3HUM 1 HaBIakW, JIFOOOB 70 MOBYAaHb Ta iH.” [mUT. 3a 6, c. 185]. TloBepxoBuit
JiTepaTypo3HaBUMN aHAI3 YpUBKA 3a0XOTHB HAC CIPSIMYBATH HOTO 3 MapriHECIB aKaJeMidHOi
KapTUHU 1cTOpii yKpaiHCBKOi JiTepaTypw MO0 LEHTPadbHOI MO3UIll, 3aKIIEHTYBABIIUCH Ha
BHpa3Hii CTHJIbOBIN pUCI — TyMODI.

O06’exToM miTepaTypHoOro aociuijpkeHHs Jlyku flieHka € mapriHaiizoBaHa CHUIbHOTA, SKOIO 3
cepenuan X VIII cT. cTano 3amopo3bke Ko03alTBO. Y 1€ Yac BOHO TIOCIIAI0O TEPUTOPIIO HA
okpaini Pocii 1 mopa3 mig THckoM iMnepii 3MiHIoBasIo i Ha Bce Oibin Bigganeny. Pocii, 3 ycima
O3HAaKaMH JIePKaBHOI BEJINYl, TOPSAIKY, CTaOLIBHOCTI, MPOTUCTOSUIA 3alopo3bKa CIUIBHOTA,
Takui co01 MapriHalbHUN CYO’ €KT, SKUI IOCiiaB MapriHajJbHUM MPOCTIp Ta NPOBAIUB
MapriHajibHe ICHYBaHHsS. Y Takud cmoci0 HaMmiTWiacs OMNO3MISL LEHTp-OKpaiHa sK
TepUTOpiaJibHa, TaK 1 igeojoriuHa. Po3ymiemMo 1miJ MapriHaJbHUM HE TUIBKH OKpaiHHE
reorpaiyHo, aje M KyJbTypHO BiJcTane 1, Ha nepimiuid moryisia, OesmepcnexktuBHe. OnHaye
CHUIbHOTA, KA TMEpekKrBajla Ha TOW Yac KPU30BUU CTaH, 4epe3 CMIXOBY KOMYHIKAIIO Mixk
co0OI0 HajAcWiIajia >KUTTECTBEPAHI IMITYJIbCH, YTBEp/KyBaja IIHHOCTI CBOOOIM, €THOCTI,
ontuMisMy [7]. MapriHamizaiiis 3amopoxXIliB 1 TPOBOKYBaJla CMiXOB€ BIATBOPEHHS IXHBHOTO
MOBCSKJCHHS B JIITEPATYpi SIK HAWOUIBIN aJeKBAaTHE JIO PEATBHOCTI Ta CYyroJIOCHE MHUCTEIIHKUM
TEHACHIIISIM.
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Kareropis “cmix”, “cMiliHe” Tak caMO 4acTO BUKOPUCTOBYETHCS B JIITEPATypO3HABCTBI, 5K 1 B
IHIIMX TyMaHITapHUX Haykax (¢igocodii, ecTeTulll, KyJIbTypoJorii, COLIONOrii, MCUXO0JOorii),
PO3BHBAIOYUCH K MDKAMCHUIUTIHAPHUN KOMyHIKaTMBHMNA (eHomeH. Bin Apucrorens
BBAXKAJIOCSA, IO CMIX € BHUSIBOM CMIIIHOIO, SIKE CBOEIO YEPror0 IMOB’A3aHE 3  KOMIYHUM
OCBOEHHSM CBiTy. OCTaHHIM YacoM Y Haylll MOIIUpUIACS TEHJCHIIS A0 MOBHOI'O OTOTOKHEHHS
CMIXY 3 KOMIYHUM, a TYMOp, 1pOHisl, caTHpa, IOTel, I'POTECK, KapuKaTypa Ha3MBAIOTHCS HOTO
dopmamu [5, c. 10]. CyyacHa Hayka BUOKpeMUIIa JIBI TeOpii CMiXy, SIKI CYTHICHO BiIPI3HSAIOTHCS
oJHa BiJ IHIIOI: pyHHIBHY a0o0 couianbHO-kputHuny (f. EnbcOepr, J. Hikonaes, JI. €prmos,
1O. bopeB) Tta xutrTectBepaHy (amOiBasieHTHY) (M. baxtin, JI. Jluxauos, O. IlaHueHko,
B. IIpornmt Ta iH.). Imroctpariero mo mepmioi teopii € BuchiB 0. bopesa: “Cmix — ecTeTnyHa
dbopma kputukm’” [2, c. 18]. ¥V Mexkax apyroi mapagurmu posmimieHa Bcs cdepa pamicHOTO,
KHUTTETANHOTO, BITATHHOTO CMIXY.

Y pansHCBKOMY JIITepaTypO3HABCTBI mpoOsemu cmixy Oymu B moii yBaru [I. bepkosa,
B. lromina, C. Amepinnea, [I. Jluxauora, O. Jlocea, O. [lanuyenka, B. Anpianooi-Ileperrr,
1O. TunstHoBa, O. @peiinendepr, nepeBakHa OUIBIICTH SIKUX BUpINIyBajla iX Ha Marepiaii
JaBHBOI JiTeparypu, a B ykpaiHcbkomy — JI. MaxuoBus, b. Minuuna, I'. Horu, I'. Hynern,
P. CemkiBa, P. Ctpyns, A. lllepOunn.

Jns anamizy ypuska Jlyku SlieHka BaXJIMBHMHU € JABI MiJCTaBH: MO-IEpIIe, aHTUYHA TPaIuLlis
PO3YMIHHS CMIIIIHOTO, 1110 MTaHyBaJa B KOJII OCBIYeHMX ykpaiHuiB apyroi noixosunu X VIII ct., 3a
SIKOIO KOMIYHE — IIe “‘HecIpaB/i IiHHEe”, “HecTpaB/ii TparidyHe”’, CpsiMOBaHe y cdepy colliaabHO-
MOJIITHYHOTO JKHUTTS Ta €THYHUX HOPM, CYIPOBODKYBaHE KPUTHKOIO HETOCKOHAJOCTI CBITY W
Mopaii3aTopcTBoMm; mo-apyre, npaui O. @peitnendepr, B. [Iponma, a oco6nmuBo — M. baxTiHa,
110 CTAHOBWJIM JOCIIPKEHHS 1HIIOI IPUPOJIU CMIXY, MaHIBHOI B apXaidyHUX KYyJbTypax 1 CBOIMH
BIJI'OJIOCKaMH IMPOSIBJICHOT B HApOJHIN KyJIbTYpl €BPONEHCHKOT0 cepelHboBiuYs i Penecancy ta
B YKpaiHChbKiM KynbTypli HHU30Boro 6apoko. Teopiss M. baxTiHa ja€ MOXJIMBICTh JAUBUTHUCS Ha

CBIT Uepe3 IpU3My CMixy.

CeHcoBa HamoOBHEHICTh MOHATTS “‘cMiX” y ‘“3ammckax” TPOSIBISETHCS PIZHOMAHITHO.
OpraHizoByl04M YacompoCTip CBOrO ypuBKa 3a mpaBuiamu MidoTBopeHHs, Jlyka SAunenko
Bijokpemitoe 3amopo3bky Cid BiJ pemITH CBITY JTOBrOI0 HEOE3NMEYHOI JIOPOTrO, a CaMuX
KO3aKiB Ha3WBa€e pO30OMIIAaKaMHu, TPO 3JIOMIMCTBA SIKMUX BOPOTH IYCTHIM TOTOBip. BiH
TomorpagiuHo TOYHO OMHUCYE OCIAOK 3aMOPOXKIIB, HAJAAIOYU HOMY MICTUYHOTO 3a0apBIICHHS:
“...1y00BUMH MaJIIMH OOHECEHWW HENpPaBWILHUNW TPUKYTHUK, — Ha HHU3BKIM, HEBECENIM 1
BEJIbMU HE 37I0POBIM MiClli, IO TYJIUTHCS TOBIIUM 1 TOCTPIIIUM poroM, MaTHeI 3BaHUM, 0
bazaBnyka it 0OMHBaEeTHCS ABOMA HEBEMMKUMHU piukamu, [TaBmrokom 1 [TigninsHOM0” [6, €. 186].

Ko3zanTBo Bce 0XormieHe CMIXOM 1 po3Baramu, JUis IIbOr0 BXXHUBAETHCA “‘yce BIMCbKO”, “Becenuit
HaATOBM”, “Oe3maM’sITHI 3aBOJISKK ", “BCl JOBro i I'y4HO perotaiucs’’ Tomo. Lle Toil 6axTiHChKuUit
“BCEHapOAHUI CMIX, KM pyiHYye Bce cepitozne” [1, c. 218], pa3om i3 TUM e apXaiyHuii cMiX,
10 BiJIrpae IHTETpPAIbBHY poJib y coliyMmi [5, ¢. 12]. 3arabHUM HAacTpOEM TMeperMaeThes 1
LIepKOBHa Opartis, cepenl HuX — Jlyka Sl1eHko, sk To cTa€ y4yaCHUKOM PO3Bar, TO MiJCMIIOETHCS
13 3aMIOPOXKIIIB, CTOSYM OCTOPOHB. YBeCh 4ac, npoBeaeHui Ha Cidi, aBTOp Ha3uWBa€ “KO3albKUM
I’ ITUMICSYHUM ~ KapHaBasiom”.  Becernomri, CTUMyNnbOBaHI XMUIBHUMHM  HAamlosIMH, HeE
OOMEXYIOTbCS HaBIThb IOCTOM, SIKOTO JOTPUMYIOTHCS TUIBKM HaicTapil 13 3amopouiB. Y
TpaauLlisiX KapHaBally, SKUM Iependayae OOpaHHS KOpoJisd, 300pa)keHO BHOOpPH oOTaMaHa.
Kannupnara, “niacrapkyBaTtoro ko3aka IBana Kakana”, “HaToBn mpuTAr” 10 HaJEXKHOIO MICIH,
oOcumnaB CHITOM 1 MpUBITaB K oOpaHoro Burykamu “CupHo, cupHO!” 1, BpemTi, mOOUBCS Mix
co0oro mocepes nepkBu. [1°stHI BUTIBKH 1 O1iiKK, YacOM HaBiTh KPHBABi, aJie HE3JIi, — I1€ TOJIOBHE
3aHATTS Ko3akiB. [Ipy IIbOMy BOHHM CBIJJOMiI CBOTIO BiM{CBKOBOIrO MOKJIMKaHHS, SIKe W Jano
iM paBO Ha3WBATHCS KO3aKaMHU, OO YOJOBIKIB, 3aHATHX PEMECIOM, BOHU MPO3UBAINA OabaMu.
3rajaHa po3Bara, sk 3a3Hadae A. CHYOB, BUKJIMKA€E BIHCHKOBUI MPOTOCMIX, 1110 MEPETBOPIOETHCS
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B KYJIBTYpHY CMIXOBY (opMy, NpHUTIymiIoroun arpecito [5,c. 14]. 3a cmixoBoro mybiepa
KyJIBTYpHOTO Teposi MO’KHA BB&KATH W KOJHIIHBOTO TOJKOBHWKA ['Hata UmuTy, TOMITHOTO
HaBiTh Ha TJI IT’siHOTO 3arany. BiH mocraTh acorianbHa, BUIbHA Bifl yCUIAKHX TaOy i pasoM i3
TUM KyMeaHa, 00 CXMJIbHA 7|0 MOBYaHb 1 MOPaIi3aTOPCTBA, 3aKJIMKAIOUM HE HACIIAyBaTH HOTro
MOBE/IIHKY.

[TapoaitoBaHHAM JIMCIYTIB, SIKI MPOBOAMJIMCS MDK BUITYCKHUKaMU HaBUAJIbHHMX 3aKjajiB, IO
BOJICIO JIOJII MPOBAJAMIM JAYXOBHMM JKUTTSM 3amopoxuiB, Jlyka 3eneHcbkuil qyOioe CBIT 3a
mexkamu Civui. Ha TO#M 4yac puTOpHYHI AWCIYTH y CTOJNHMIN BXKE 3/ABANHCS aHAXPOHIZMOM, i
KO3aKHM 3 HUX CMISUTMCS TaK camo, SK 1 B3araji 3 JIFOJCH, MajdeKux BijJ BIHCHKOBOI CIpaBH.
Bunycknuk IlepesicmaBchbkoro KojeriyMy BCyIEped O4iKyBaHHSM mepeMmir kosery 3 KuiBchkoi
akajmeMii, a KeNKyBaHHS 3 HbOTO KO3aKiB 0a3yBajlocsi Ha 3iCTaBJIEHHI 30BHIIIHOCTI, fKa
IMCOHYBala 3 MOro 3HAHHAMH — “MaJuii Ha 3piCT, IO YBECh BpIC Yy NEPEsACIaBCHKY
putopuky” [6, c. 189].

31 cdeporo TiIECHOrO MOB’s3aHI MPI3BUChKA KO3aKiB 32 POJAOM 3aHATh — MOKPOTY3H, Ti XTO
pubanuB, He3aikyBaTi JIOAM — puTOopu. ['0JOBHO (i3WYHI, X0U JEKOIM W PO3YMOBI BaJu
TOBApHILIB CIYOBUKM 3aKpIIUIUIM B Mpi3BUIIAX: “...ko3ak Tpoxum Xyap Ha MPi3BUCHKO, IO
rmacyBajo pajiie KuBUM KicTsakam™ [6, 188], “BilicbkoBuit cymns Panko PsOuit Ha mpi3BUCHKO,
110 TACyBaJIo SKpa3 He OJHOIIEPCTHIH KopoBi” [6, 188], Onexca Kpusuii, [Terpo dypuuii, [Tanac
KponuBa Ta iH. TniHHA 1 TBapUHHUN CBIT TPOSBISIOTHCS Y TMPHUCTIB’SAX, SKUMH BOHHU
CYIIPOBO/KYIOTh HETIHMX KaHIWAATIB HA BIIAJHI MOCAaU, HA3UBAIOYHU iX THOEM, BHECEHUM JIO
JIBOPY, MOPIBHIOIOYM 13 TBapHMHAMHM, “TIOCTaBHJIM ... Ha ocayla cBoro Tperska, Ouka pajiue,
aHDXK Ko3aka” [6, c. 187].

Jlaiika “muTroHb 4OPTOBI B OJJHO OKO”, “‘cuH IpoaiB”, “Bpaxki CUHU, “NOTAaHCHKUNA CUH~ BUSIBIISE
3pelyKoBaHy apxaiuyHy OINOBiJb MPO THX, Bl KOrO KO3aKM BiAMexXoByBaiucs. Pasom 13
Mi1()OJIOTIUHHUMH, pENIriiHUMU BIPYBaHHSMHU TYT MPOSBISAIOTHCS W HAlllOHAIbHI PUCH, OUIBII
KOHKPETU30BaHi y BUCJIOBI “Ha 3amopixoKi 1 MOCKali He KpaayTs” [6, c. 186].

Kapnagan pyiiHye cycniibHY i€papXiro, YpiBHIOIOUH MiK COOOIO JIFO/IEH Pi3HUX BEpCTB. Y IIbOMY
AycCi TOKa3aHe MpaBWJIO JUIS Kyxapsi o0ifaTH pa3oM i3 OTaMaHOM, OJHAK, HEOJIMIHHO CTOSYH.
He xTo iHmwmii, sK Kyxap, 3a BIiJCYTHOCTI OTamMaHa, mnepebupaB Ha cebe Moro ¢yHKIi,
1 BUXOAMJIO TaK, MO KyXap — “mepmia 0e3 oTamaHa, a 3a OTaMaHOM OCTaHHS B KypeHi
ocoba” [6, c. 187].

Iponis JIyku fAnenka 3yMoBiIeHa HOTO PEIridHICTIO 1 BUSHICTIO, TOMY BiH JIUBHUTHCS Ha KO3aKiB
13 moOnaxiauBol ycmimkor. Sk 3azHadae P. CemkiB, BiH BHKOPHUCTOBYE IpOHIIO $K
“inctpymentanbauii Tpon’” [4, c. 11]. IlapamokcanbHo, ane yepHenp ige Ha Cid 3 O4IKyBaHHSIM
no0auuTH TaM CMIXOBUH CBiT, TOMy ¥ roBoputh: “Mum mnpubynu pgo Ciui, 1100
noTimuTHcs” [6, ¢. 186]. Yci KapTHHH SKHTTS Ha3WBae ‘“‘oneporo”, “HOBOIO SBOIO CTapoi
KoMeaii”, “HeBUMOBHO PO3BECENIOI0 3a0aBor0”. 3i CMIXOM 1 BeCeNOIIaMH IOB’S3aHA BEJHMKA
HU3Ka TPOMiB, IKUMH aBTOP HACHUYYy€e TEKCT: “‘CMIXOTyHH , “Becenoi mam’sati 3amopizbka Ciu”,
“Becenuii HATOBN, “BeceMii skapTyH”, “IlyCTyHM, “KapTIBHUKHK ’, “BCl BEJMKI IITYKapi, Ta 11
U axi mamanytu”, “OpuilioB AoqoMy Becenumu Horamu”. Yacto BiH Oyaye ipoHil0 Ha
31CTaBJIEHHI BUCOKOTO M HU3BKOIo — chepr moOyTy KO3aKiB 1 LIEPKOBHOI MPAKTUKH, HA3UBAIOUU
3anopoxokst  “CBITCBKMI  MOHAcTUp”, ‘“‘depHElbKe JKUTTS CMaKyBaJo Xi0a JHMKYHOBI”,
“IOPOJCTBYBAaB KOJIMIIHIN MOJKOBHUK, “II’siHA iXHS MOOOXHICTH”, BIJOMHUI 3aci0 CTBOpPEHHS
Oypreckaux Bipmiis [3, c. 81-104].

3 pamionansHoro norsany Jlyka SleHKo OIIHIOE >KapTH 3alOPOXKIIIB, IO BUSBIAETHCSA B IXHIX
JOTEMHUX XapaKTePUCTUKAX: ‘“MOJIOJI, OJHI JITaMH, 1HIII Po3yMoM’’, “IIyXOBHI CaMOJItO0H, 1110
HE JyXOBHO MHUCIATH , ‘3aX0/IMB Yy BYEHY CYIEpPEUKy Mailke BUYCHMI, ‘“UWMeHyBaBcCs

99 ¢C

BesiMeHHnM”, “TOI0BEIBMOKHICTE’ Ta 1H.
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KonTpacrom 10 crnpaBxkHBOI KO3aIbKOi CTUXil aBTOp mokazye 3amopo3bky Ciu sSK JepikaBy,
“ne maproBaia, Ta i Tenep, rajiar, BOJIOIAPIOE IECIIOTUYHA MepIa TUHACTIS ICHOBEIBMOKHOTO
naHa rerbMaHa bormana XwmenbHuupekoro” [6, c. 190]. Tlomanbine TOSICHEHHS BKa3ye
Ha MIIBJIAAHICTE KO3aKIB XMIJIBHUM HAIIOSIM.

Otxe, ypuBok 13 ‘“3ammcox” Jlykn SlueHka OEeMOHCTpYe MIUIbHE HAIMOBHEHHS TEpUTOPIil
3anopo3bkoi Ciul cMiXoM. 3 0AHOTro OOKY, 1€ pyAMMEHTH CMIXOBOI KYJIbTYPH, K1 IPOSBISIIUCS
B JKUTTI 3allOPOXKIIB 1 CHOBHIOBAJIM IX JXKUTTEAaHUMM CHUJIAaMHM, a 3 IHIIOTO, — aBTOPCBHKE
IpOHIYHO-MOpaJTi3aTOPCHKE CTABJICHHS JI0 KO3aIITBA.
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