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JIHT'BOCTHJIICTUYHI OCOBJIMBOCTI TBOPIB II. I'. BY/IXAY3A

CTarTa nmpucBsiYeHA AOCTIIKEHHI0O TBOPYOCTIi BHAATHOIO AHIVIO-aMEPHKAHCHKOIO
muceMeHHuKa Ilesema I'penBina Bynxaysa. IlpoanaJizoBani npoBigHi JiHrBocTHIICTHYHI
0c00JIMBOCTI TBOPIiB MUCbMeHHUKA. PO3MIsSIHYTi OCHOBHI JiHrBicTHYHI 3ac00M, 1110 BUKO-
PHCTOBYBAaB aBTOP 3apaJH CTBOPEeHHs KOMiuHOTo edeKTy Ta peatizauii ipownii. [loBeneno
BHKOPHCTAHHSI aBTOPOM MOBHHX 3ac00iB Ha BCiX PiBHSIX TeKCTY: JeKCHYHOMY, ()pa3eoio-
riYHOMY, CHHTAKCHYHOMY, TEKCTYaJIbHOMY Ta iHTepTeKCTyaIbHOMY.

Knrwouoei cnoga: 11. . Bynixays, KoMi3M, ipoHisl, IHTEPTEKCTyallbHICTh, TapoIis, rinepooia.

Crarbsl NoCBsIIEHA HCC/IeJ0BAHUIO TBOPYECTBA 3HAMEHHUTOI0 AHIVIO-AMePHKAHCKOT0
nmucareis [enema I'penBuiia Bynxay3za. B crarbe npoanain3upoBaHbl OCHOBHBIE JIMHT-
BOCTHJIMCTHYECKHe 0co0eHHOCTH npou3senenunii Bynxayza. PaccMoTpensl JJUHIBHCTHYE-
CKHe MPHeMbI, HCIOJIb3yeMble AaBTOPOM /IJIsI IOCTH KeHHsI KOMU3MA U peain3alii HPOHHH.
Jloka3aHo HCMOJIL30BAHME ABTOPOM fI3BIKOBBIX CPE/JACTB HA BCeX YPOBHSIX TEKCTA: JEKCH-
yecKkoM, ppazeoornueckoM, CHHTAKCHYECKOM, TeKCTYyaJIbHOM H HHTePTEeKCTYaJIbHOM.

Knrwouegwie cnosa: 11. I'. Bynxay3, KOMU3M, HPOHNUS, HHTEPTEKCTYaJIbHOCTD, TAPOIHS, TH-
nepOoJa.

The article is dedicated to the analysis of the artistic legacy of the Anglo-American
writer of the 20™ century Pelham Grenville Wodehouse. The main linguistic and stylistic
peculiarities of P.G.Wodehouse’s works are scrutinized in the article. The stylistic devices
of irony and comical elements creation are analysed. The employment by the author of the
linguistic means of the all strata of text — lexical, phraseological, syntactic, textual, and
intertextual — are established.

Key words: Pelham Grenville Wodehouse, comical elements, irony, intertextuality, parody,
hyperbole.

VY cBoix TBopax Ilenem I'penin Byaxay3 cTBOproe BiacHWi CBIT, OiLIBII ONTH-
MICTHYHUH, SKUH JOCHTh CHIILHO BiJIPI3HSAETHCS BiJl pEaTbHOCTI. Horo MePCOHaXKI He
3HAIOTh MOBCAKIECHHUX TypOOT, BOHM TPOBOJSTH CBOI JIHI B KiIy0ax i Ha cKaukax, Ha
ciMeltHUX 00ifax i KoHIepTax.

Ha »xanb, B yKpalHOMOBHHX Ta POCIHCHKOMOBHUX 4YHTauiB BIJIHOCHO HEIAaBHO
3’SIBUJIACS] MOKJIMBICTD MTO3HAHOMHUTHCS 3 TBOPYICTIO IIbOTO BUAATHOTO AHIJIO-aMEpH-
KaHCHKOTO MHUCHhMEHHUKA, TBOPHU SIKOTO CMIJIMBO MOYKHA CTaBUTH B OJIMH PsIJl 3 TBOpa-
MH TakuX MPOBIAHUX aHIVIOMOBHHX IyMopHCTiB, sik O. I'enpi, xepom K. xepom,
M. TgeH. Ynepiie pociichbKol MOBOIO Oylio BHJIAHO JieKinbka kHkok [1. I. Bynxaysa
te B iepioz 3 1920 mo 1928 pp. Ase ui nepekianu Oyinu Jyxe CpoIeHUMH, MaixKe pe-
¢eparuBaMu. Ha noBri 70 pokiB mpo aBTopa 3a0ynu, 1 10ro TBOpH He TepeKyIaiaIncs
pocilicbKoro MoBOIO. | och, mounHaroun 3 1995 poky, KHHKKH aBTOpa IMoYyaiu IpyKyBa-
tucs B Pocii Ta YkpaiHi ik B CTapuX, Tak i B HOBUX MEpeKIaiaX.

[enem I'pensin Bynxay3s (1881-1975) OyB Haa3BHUaiHO NPaLbOBUTUM JIiTEPaTO-
pom. B mepioz 3 1902 mo 1975 (To6T0 /10 caMoi cBO€ET cMepTi) 3-Tij HOTo Tiepa BUIMIILIO
0inst cotHi KHIKOK. Kpim Toro Hum Oyno Hamucano 15 m’ec ta texeru 250 miceHs 10
30 mro3ukdiB [2].

TeopuicTs Bynxay3a MokHa YMOBHO PO3AUIUTH HA TPHU TEPiOAH.
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[epmmit nepion 3 1901 mo 1925 pp. Byaxays mounHae CBOYO JIiTEpaTypHY isihb-
HICTB SK JKYPHANICT, TIPAILOIOYH KOTYMHICTOM Ta eceicToM. Moro crarti mpykysaiu
COTHI MPOBIAHUX BHJIaHb, BKitoyaroun « The Globey, «Daily Chronicley, «Daily Maily,
«Evening Standard», «Punchy», «Today», «Weekly Telegraph». ¥ 1902 portii BuXonuTh
foro nepuuii 3Ha4HUHN TBIp, OBICTh 1uist miuTiTKiB « The Pothunter». 3aranom Bynxay-
30M OyJ10 HaIMCaHO ACCATh «IIKUTBHUX» poMaHiB. OcTanHill 3’ sBisieTbest B 1909. Tep-
nra «jaopocnay kaura («Love Among the Chickensy) mo6aunna cgit 'y 1906 poui [2].

VY 1904 p. Byaxay3 nepeixmkae no Cnonydenux lllrarie Amepuku. B neit ke
TIepiof] BiH ITOYHMHAE CITIBIIPAIIOBATH 3 PI3HUMH TeaTpaMH, 3aiiMalOYNCh HAITMCAHHIM
BIpIIIiB JI0 BOJICBIJIBHUX TTOCTAHOB.

Hpyruit nepiox #oro TBopdocTi npumagae Ha 1925-1955 poku. Lleit nepiox cwmi-
JUBO MOXKHA BBaXKaTH «30JI0TUM Bikom» Bymxaysa. B 1ei wac BUXOmATH HOTO HaiiBi-
JOMiIlli Ta TOMYJISIPHI KHIDKKU. 1o 1bOro mepiogy BiTHOCATBCS Taki TBOPH, SIK «Very
Good, Jeeves», «Right Ho, Jeeves», «The Code of the Woosters», «Leave It to Psmithy,
«Summer Lighting», «Uncle Fred in the Springtime», «Mr Mulliner Speaking» Ta inmii.

Tpertiit mepioa. 1955-1975. Y 1955 poui Byaxay3 my0iikye cBoro aBTobiorpadiro.
B HacTymHi poku CBIT moOGa4ymiy e JeKinbka 6iorpadiii micbMeHHnKa. KinbkicTs HO-
BUX KHUT Bynxay3a He 3MEHIIyeThCs B LIeH mepiod. AJie B yCiX TBOpax MOKHA 3HANTH
0e3711d IMMOBTOPIB SIK CUTYAIlii, B IKi TIOTPAIUIIIOTH TePOi, TaK i OyKBaJbHE TTOBTOPIOBAH-
HS JIIaJIOTiB 3 paHHIX TBOPIB aBTOpa [2].

Jlo mpoBimHUX ocoOmuBocTel TBOpiB Byaxayza MokHa BiHECTH: BEIHKY Kijlb-
KIiCTh JieTasiedl, TOPTPETHI XapaKTePUCTUKH, CXOXKI Ha PEeMapKH, 1ojaqy npsmMoi MOBH,
ONM3BKY /10 CLEHIYHOI, IPOTECK, KOHTpacT. be3nepeyno, Ha 11i 0cOONMMBOCTI  BIJIMHYIA
poboTa MIChbMEHHUKA B TEATPI.

Byaxay3 qUBHTBHCS Ha CBOIX IEPCOHAXKIB SIK HAa aKTOPiB. B 1oro icTopisix B 0CHOB-
HOMY OTHCYIOTBCS Jii IEPCOHAXIB, ajie He AA€ThCS ICUXOJIOTIYHUNA aHalli3 TIOAiH, 1110
BiJI0yBarOThCs. JIBUTYHOM CHOXKETY Takox € jiayor. CIieHa CIiIye 3a CIICHOIO.

LikaBo po3misiHYTH 3 1i€l Touku 30py pomanu npo Jxusca i Bycrepa. Bei yotup-
HAJIITH KHUT Card HAIMCaHi Bill iIMEHI OJTHOTO 3 TOJIOBHUX TepoiB — beprpama Bycrepa.
Jianoru Mi>k HUM Ta IHITMMU [IepCcOHAkaMu ab0 3BepHEHHS BycTepa 1o #ioro Henpsamoi
ayuTopii — 11e O/IWH 3 ICKpaBUX MPHUITOMIB poMaHiB. Po3noBine Bix mepmioi ocoon max-
CHUMaJIbHO JIpaMaTh3ye TeKCT poMaHy. BopHowyac BUHHMKae eeKT TpH OIHOTO aKTopa,
110 PO3MOBIJa€ 1 KOMEHTYE Bce, 10 BigOyBaeThes. I, sk Oyino Bke cKa3aHO BUILE, BBE-
JICHHS IIPSIMOi MOBHU B poMaHax Byznxaysa Haragye peMapku 3 I1'ec.

Byaxay3 psicHO BUKOPUCTOBYE CJICHT, XapaKTepHUi 111 OpuTanchkoi Moiozai 30-x —
40-x pokiB, TAKUM YMHOM MOBOM 3aHYPIOIOYM Hac B arMocdepy Toro gacy: «So when
Corky trickled into my apartment one afternoon. I happened to be down at Corky’s
place when the first copies of The Children’s Book of American Birds bobbed up. "An
absolute cinch!" said Corky. The scheme, in itself a cracker-jack...» [11].

HanzBuuaitHo psicHi mMpUHOMH KOMIYHOTO, IO BHKOPHCTOBYE Bynxays y cBoix
TBOpax. MoBa IepCOHaXiB 1 caMOro OIOBiJja4a CIIOBHEHA YCTAJICHUX CIIOBOCIIONYYECHb,
(pazeonoriyHUX OAMHUIB (KITilIe, (pa3oBi MITaMIK, KpUIaTi BUpa3u, IPUCIIB’S i TIPU-
Ka3KH), 1HOJlI HArpOMaJPKEHUX OJIMH Ha OJHOTO i YTBOPIOIOYMX XHMEPHI MO€JTHAHHS,
1o 1 Hajae iM KoMigHe 3By4yaHHs. JlocuTh yacTo Bymxay3 BUKOPHCTOBYE 1 BUpasKeHHS
BJIACHOTO CTBOPEHHS B Tili ke (DYHKIIII.

B anrmiiiceKiif MOBi JaBHO CTajia 3BHYAHOIO MPAKTHKA CTBOPEHHS PI3HUX OKa3i-
OHAJIBHUX CTPYKTYPHO-CEMaHTHYHHX TEPETBOPEHb CTEPEOTHITHUX CIOBOCIONYYCHbB 1
(hpa3eosoriYHNX OMHUIIb.
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Byzaxays, sk %OJCH IHIINI aHITIOMOBHHN MHUCbMEHHUK, Ma€ YHIKAIbHY 3/1aTHICTh
3HAXOJIUTH HECTIOAIBaHI IIJISIXY BUKOPUCTAHHSI CTAINX BUPA3iB 1 i/[i0OM, BIMXAIOUU B HUX
HOBE JKUTTS. 3BepHEMOcs 110 TeKkeTy: «I remember meeting Monty Byng in Bond Street
one morning, looking the last word in a grey check suit; His principal source of income,
however, was derived from biting the ear of a rich uncle; We both feel that that fact
might increase Uncle Alexander s natural tendency to kick like a steery [11].

OnHak He TUTbKU MeTaQOpUYHI CIIONyYESHHs, 0 TIEPETBOPUITUCS Ha KITillIe, BUKO-
PHCTOBY€ aBTOP JUIsi CTBOPEHHS KoMmiuHoro. [lle Oinbine boMy Crpusic BAKOPHUCTAHHS
BiacHe MeTadop, a TaKOXK MOPIBHAHB, IPUKPAIIAIOYH 1 OKHUBIISTIOUH MOBY TBOpY: «His
eye gleams with the light of pure intelligence. He turned on Corky like an untamed tiger
of the jungle, who has just located a chunk of meat. And I'm a wealthy bird, so every-
thing was fine» [11].

INimep6omnm TakoX BiirpatOTh 3HAUYHY POIIb Y CTBOPEHHI KOMIYHOTO edekTy. Bya-
Xay3 BUKOPUCTOBYE TilepOOIN MaHCTEPHO 1 IOPEYHO, Yepe3 [0 BOHH HE BUIVISIAIOTH
rpy0o 1 HalyMaHo, a, HaBMaKH, BUKOHYIOTh CBOE TIpsiMe Npu3HadeHHs: «And when she
spoke she showed about fifty-seven front teeth. Yet every time I look up and catch that
kid’s vacant eye, | suffer agonies» [11].

Bukopucranas Bynxay3om anto3iii BelIbMHU MPOTYKTUBHO JAJIsl CTBOPEHHST KOMid-
Horo edekTty. Te, 10 HaleXUTh OAHINA CTPYKTYypi (B HaHOMY BUIAIKYy — Oi0miiiHOMY,
Mi(OJOTIYHOMY, ICTOPUYHOMY 1 JiTepaTypHOMY (POHOBI), IUISIXOM MIEPEHECEHHS B 1HITY
CTPYKTYPY, B 1HIINN KOHTEKCT (4aCTO IHIIOI €MOXU 1 CTHIIIO) MPOTUCTABIISIETHCS B IIH
HOBI CTPYKTYpI 1 TAKUM YHMHOM HaOyBae HOBOTO ceHcy: «If you think I am going to face
that uncle of yours without Jeeves’s support, you’re mistaken. /’d sooner go into a den
of wild beasts and bite a lion on the back of the neck» [11].

BuxopucTtanus uTaT aBTOPiB, Pi3HUX 3a CTHIISIMH Ta €TIOXaMH, TOJIA€ CBOEPITHOT
CKJICKTUYHOCTI Ta Ha/Ia€ KoMi3My TBopaM Bynxay3sa. [{uTaru, 1110 BHKOPHCTOBYE aBTOp,
MOXOJISITh 13 JPKEpeIl, 3HAHOMUX YKPaiHOMOBHHUM Ta POCIHCHKOMOBHHM YUTA4YaM y Tie-
pexiani (biomis, V. llekcmip, P. Kimutint, P. beprce, [x. Kitc i 1. 1.), aje € i ManoBigomi
imena. Ocp, HanpukiIag, Bycrep uutye lllekcmipa:

«The older I get, the more I agree with Shakespeare and those poet Johnnies about
it always being darkest before the dawn and there’s a silver lining and what you lose on
the swings you make up on the roundabouts» [11].

Ochb npukiag BUKOPUCTAHHS O10MIHHOT IIUTATH:

«I’ve got a cousin who’s what they call a Theosophist, and he says he’s often nearly
worked the thing himself, but couldn’t quite bring it off, probably owing to having fed
in his boyhood on the flesh of animals slain in anger and pie» [11].

A ocp Bycrep nutye lllexkcrmipa:

«The older I get, the more I agree with Shakespeare and those poet Johnnies about
it always being darkest before the dawn and there’s a silver lining and what you lose on
the swings you make up on the roundabouts» [11].

[IpuponHo, nepiiie, Mo KUAAE€THCS B 041, SKIO MU 3BEPHEMOCSI JIO card mpo J»uB-
ca i Bycrepa, 1ie — 3iTKHEHHS HaJ3BUYAHHO (OPMAIbHOI MaHEPU MOBH KaMepIHHEpa
JlxuBca i Hap3BUYalHO He(hOopMaTbHOT MaHepH 1oro rocroaaps Bycrepa.

«You agree with me, Jeeves, that the situation is a lulu?»

«Certainly a somewhat sharp crisis in your affairs would appear to have been
precipitated, sir» [11].
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Jlexcuka TeKCcTy MOCTIHHO 3a3Ha€ TO 3iliMaHHA, TO 3HWXKEHHs. [liama3oH — Bix
cienry a0 noetusmis. Lli oouasa remOpu ([xuBca i Bycrepa) mpuponHo HakIaiaoTh-
Csl OJTMH Ha OJTHOTO 1 TapyIOTh OCOOIMBHI TOH YCHOMY TBODY.

«Who the deuce is Lady Malvern, Jeeves?»

«Her ladyship did not confide in me, sir».

«Is she alone?»

«Her ladyship is accompanied by a Lord Pershore, sir. I fancy that his lordship
would be her ladyship's son».

«Oh, well, put out rich raiment of sorts, and I’ll be dressing».

«Our heather-mixture lounge is in readiness, sir».

«Then lead me to it».

While I was dressing I kept trying to think who on earth Lady Malvern could be. It
wasn’t till I had climbed through the top of my shirt and was reaching out for the studs
that I remembered.

«I’ve placed her, Jeeves. She’s a pal of my Aunt Agathay» [11].

[TincymoByro4YH BCe BHIIEBUKIIAICHE, MOJKHA CMITMBO 3asBIISITH, III0 B CBOIX TBO-
pax II. I. Bynxay3 momaraeTbcsi CTBOPEHHSI KOMidHOTO e(eKkTy i peaiisaiii ipoHii He
TUTBKH 32 JJONIOMOTOI0 CHUTYalifHOTO piBHS (KOJNM CTaHOBHINIE, B SKE IOTPAILISIOTH
MePCOHAXI, caMe 10 co0i KyMeaHe), alie i 3a y4acTIO MOBHHX 3ac00IB Ha BCIX pPiBHAX
TEKCTY: JIEKCHIHOMY, ()pa3eosIoTigHOMY, CHHTAaKCHIHOMY, TeKCTYaJIbHOMY Ta iHTepTEK-
CTyaJbHOMY.
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