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AJIIO3IA SIK 3MICT Y 3MICTI: IIIE PA3 IIPO TBOPHU O. BAMJIBJIA
AJJIIO3USA KAK COAEPKAHUE B COOJEP/KAHUMN:
EIIE PA3 O IPOU3BEJEHUSX O. VAWJIBIA
ALLUSION AS A CONTENT IN CONTENT:
ONCE AGAIN ABOUT THE WORKS OF O. WILDE

Po3riisiHyTOo 0AHY 3 MAJIOJOCHIIKEHHMX TeM YKPaiHCbKOI JIHIBiCTUKH, a came
aHaJi3 Xy10:kHbOI cneuugiku amosii B noesii O. Baiinbaa. IlpoananizoBano Haiidinbui
noemu aBropa “Can Epoca”, “Cdinkce”, “banana Peginrcbkoi B’ I3HMUI” Ta MOETUYHY
30ipky “Eleuteria”. Jociigxkeno ta kiaacugikoBaHo cneuu@iky BUKOPUCTAHHS aJI03il y
noeTu4HoMy A0podky O. Baiinbaa 3a paxepesiamu aso3ii.

BuBuyuBmu xutrteBuii Ta TBOpuUMii muisix O. Bailabaa, MM BU3HAYMIIU, 1O Y CBOIM
TBOPYOCTi YaCTHM NPUIIOMOM TBOPEHHSI 00Pa3HOCTI Ta CIOKETHOCTI ABTOP BUKOPUCTOBYBAaB
caMe aJjK03il0. ABTOP MaB IIMPOKUI CHEKTP AHTHYHUX Ta iCTOPUYHHUX 3HAHb, AKI
BHUKOPHCTOBYBaB /ISl CTBOPeHHs1 cucTeMHM 00pa3iB Ta cloxeTiB cBoix TBOpiB. Podoty
OyJs10 30cepem:keHo Ha aHadi3l moeTnyHux TBopiB O. Baiiabaa. BusiBieHo, mo Hai0iabII
YyacTUMHM NpuiioMaMu aio3ii B moesii aBropa € midoJioriuni, 0i6Jiiini Ta icropuyHni.

Kirouosi cnosa: moesis, XymoXHs anmro3is, MidonoriyHa amo3is, Oi0miifHa amo3id,
ictopuuHa amo3is, Ockap Bainbn.

PaccMoTpena oaHa M3 MAaJOMCCIEIOBAHHBIX TeM YKPAHHCKOH JIMHIBHCTHKH,
a MMEHHO AaHAJU3 XyI0KeCTBeHHOH cneuupuku awno3un B nodzum O. VYailabaa.
IIpoanasm3upoBanbl camblie Ooabmiue Mmo3Mbl aBTOpa “Cax IJpoca”, “Chunkc”,
“bannaana Pequnrckoii TioppbMbl” 1 nodrudeckuii coopuuk “Eleuteria”. UccnenoBana u
KJaccu(puuupoBana cnenu@uKa MCNOJB30BAHUA AJLUIIO3MU B MO3THYECKOM TBOpPUYECTBe
O. Yaiiapaa mo HCTOYHUKAM AJJIIO3UM.

H3yunB sku3HeHHBIN U TBOpYeckHuii myTh O. Yailiabaa, Mbl ONpeAeJHId, YTO B CBOEM
TBOpPYECTBE YACThIM MPHEMOM CO3/1aHHsI 0OPA3HOCTH U CIOKETHOCTH ABTOP MCHOJIB30BAJI
MMEHHO AJUIIO3HI0. ABTOP MMeJI IIHPOKHH CHEeKTP AHTHYHBIX U MCTOPUYECKUX 3HAHUI,
KOTOPbI€ OH UCI0JIb30BAJ /151 CO3/IaHHUSI CHCTeMbI 00Pa30B U CI0KeTOB CBOMX NPOM3BeIeHHIA.
Hama paGora 0bLi1a cocpeoToYeHA HA aHAJIU3e MOITHYECKUX npousBeneHuil O. Yaiubaa.
BrisiBieHo, 4To Hanbojlee YACTHIMH NMPHEMAMH AJJIIO3MH B MO33UH ABTOPA SIBJISIOTCS
mudosioruyeckue, oudJieiickue 1 HCTOPUIECKUE.

Kniouegvie cnosa: 1033usi, XyHOXKECTBEHHasl aJUTIO3UsI, MHUQOJIOrHYEcKas aJuTio3us,
Oubneiickast aro3us, ncTopuueckas ammosust, Ockap Yairpa.

The article is focused on the study of one of the unexplored topics of Ukrainian
linguistics, namely the literary peculiarity of allusion in the poetry of O. Wilde. In the
research the author's most famous poems "The Garden of Eros", "The Sphinx", "Ballad
of Reading Gaol'" and the poetic collection "Eleuteria" have been analyzed. The peculiarity
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of the use of allusions in the poetic work of O. Wilde are studied and classified according
to the sources of allusion.

Having studied the life and writer’s career of Wilde, we have determined that an
allusion had been used for the creation of characters and plot in his work. The author had
a wide range of ancient and historical knowledge, which was a basic material to create a
system of images and plots of his works. Our work was focused on the analysis of Wilde's
poetic works. It is revealed that the most frequent methods of allusion in writer’s poetry
are mythological, biblical and historical ones.

Keywords: poetry, literary allusion, mythological allusion, biblical allusion, historical
allusion, Oscar Wilde.

3rigHo i3 3araJbHONPHUHSATHM BH3HAUYCHHSIM, ajio3is — e JITepaTypHHHA aKT
MOCWJIAHHS Ha OYy/Jb-SIKHI IOMEpEe/HId TeKCTyabHUH pedepeHt, skuil nepeadavae
HasBHICTh (POHOBHUX 3HaHb (CYKYIHICTh CBiYE€Hb KYJIBTYpHO- 1 MarepiajbHO-
ICTOPUYHOTO, TeorpadiuHOro Ta MParMaJiHrBICTUHYHOTO XapaKTepy, SKi HasBHI y HOCIs
neBHoi MoBu (I. P. [Manmbniepin [2, ¢. 75])), 1 BUKJIMKAE Y HHOTO BiJMOBIIHI acoliallii.
[MonepenHiii TeKCTyadbHUN peepeHT Ha3MBAIOTh NPEIEJeHTHUM TEKCTOM — BiH €
3aBEPILICHUM 1 CaMOIOCTATHIM ITPOyKTOM MOBHO-PO3YMOBOI AisIILHOCTI, A00 CKJIaIHUM
3HAKOM, KIJIbKICTh 3HAYCHb €JIEMEHTIB SIKOTO HE JOPIBHIOE #oro cyTi [3].

bazoBa kiacudikariist 3a JpKepenaMu aio3il MICTUTh Y co01 Oi0IilHI CHOKETH,
MidoJIoTivuHi icTOpii, JiTepaTypHi TBOPH, ICTOPUYHI MOAIT, HeBepOaIbHE MUCTEITRO [4,
c. 81]. bi0umiiiHi cro’)eTH BUKOPUCTOBYFOTHCS B ITUPOKOMY CIIEKTPI JTiTepaTypHUX TBOPIB.
Sk mpeneZIeHTHI TeKcTH, Oi0MiHHI iCTOpii MaroTh JIy’Ke BUCOKHI PiBEHb BITI3HABAHOCTI.
B Gararpox KyJbTypax Ta eTHIYHUX Tpynax O0i0miiHi anmo3ii He moTpeOyTh PO3KPHUTTS
Ta MosicHeHHs. MiosoriuHi Ta JiTepaTypHi ajro3ii BUKOPHCTOBYIOThCS SIK Marepia
TBOPEHHSI 00Pa3HOCTI MEPEBAXKHO B XyAOKHIH JiTepaTypi i 4acTo € crienu(iaHIMH.

Icropuune Ta cyyacHe JiTeparypO3HABCTBO OJIM3BKOTO Ta JAILHBOTO 3apyOiioKs
Mae Oararo mopoOOoK 1mon0 BHBYeHHS TBopyocTi O. Baitnmbaa, 30kpema y NuTaHHI
MOUIMPEHOTO BUKOPHCTAHHS aBTOPOM TAaKOTO IPHIOMY TBOpPEHHS OOpa3HOCTI Ta
CIOKETHOCTI, SIK ajro3is. 3ampornoHOBaHA pO3BiJKA Mae Ha MeETi MOITHONCHHS
YKpaiHCHKOTO JIOCBiTy BUBYCHHS MAJIOBIIOMUX Ha TepEHAX BITYM3HIHOI HAyKH MTOEM, B
sxux O. Baiinp MalicTepHO BUKOPHCTOBYE IMUPOKHUI CIIEKTP aHTUYHUX Ta iICTOPUIHUX
3HaHb JJIsl CTBOPEHHS CUCTeMHU 00pas3iB Ta croxkerTis [1, c. 74].

VY “banani Peninrcpkoi B’ss3uu1i” O. Bailib g BBOIHUTE Y TEKCT, KOJIU OTUCYE MOTYTTS
JIIONIMHY, 10 MPUPEUYCHA JO0 CTPATH, altO3MBHHK Oi0iHHMI 00pa3 €BaHIeIbCHKOTO
Kaiiaa — HyaeiicbKOro MepIIOCBAIICHHNUKA, 110 HANOJSTaHHIO SIKOTO OyB PO3I sTHI
Xpucroc: “...He does not stare upon the air / Through a little roof of glass; / He does not
pray with lips of clay / For his agony to pass; / Nor feel upon his shuddering cheek / The
kiss of Caiaphas...” [5, c. 4].

VY HacTymHHX psiIkaXx aBTOp BHKOpPHCTOBYe 00pa3 BepriHuka Amokanirncucy Ha
OioMy KoHi, 110 cuMBoi3ye cmepTh: ““...For the Lord of Death with icy breath / Had
entered in to kill. / He did not pass in purple pomp, / Nor ride a moon-white steed...”
[5, c. 5]. MokHa 3pOOHTH MPUITYLICHHS, IO TaKHi MPUHOM BHUKOPUCTOBYETHCS IS
TOT0, 11100 MIBUIIIUTH CTATYC OYy/Ib-SIKOT JIFOJIMHU Ha CBITI Ta YPIBHATH BaPTICTh 11 KHUTTS
nepen o0nuuYsiM cMepTi 13 O010JIHHIM, OCKUTBKH BIAUYTTS JKaxXJIMBOI OYJIEHHOCTI, SIK
omrcano nami: “...Three yards of cord and a sliding board / Are all the gallows’ need...”
[5, 6], He TpamsieThCS BUOIPKOBO.

Hackpizaum y moemi € obpa3 KaiHa — aBTOp IeKinbka pasiB 3BEpPTAEThCS 0
010:iiiHOT icTopii mpo Heoro: “...Since first Man took his brother’s life / And the sad
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world began, / But straws the wheat and saves the chaff / With a most evil fan...” [5,
c. 12]. 3aBasixu upomy O. Baiinb onoBigae mpo HEMPOCTY JIIOICHKY IPUPOIY 1 pOOUTH
BHCHOBOK, IO JIFOJICTBY MPUTaMaHHUN 3aKOH “KpoB 3a kpoB”: ““...For only blood can
wipe out blood, / And only tears can heal: / And the crimson stain that was of Cain /
Became Christ’s snow-white seal...” [5, c¢. 15]. B ocTanHix psiakax mpOTHCTaBISIOTHCS
010miifHI anro3uBHI 00pa3u Kaina Ta Xpucta /uist MOCUIIEHHS KOHTPACTHOTO €(EKTY.

Amo3uBHHAN 00pa3 Xpucra 3ragyeTbcs TakoX Yy po3pisi omucy crparu Icyca B
€panrenii Bix JIyku: “...And he of the swollen purple throat, / And the stark and staring
eyes, / Waits for the holy hands that took / The Thief to Paradise...” [5, c. 17].

KonmnenTparist aBropa Ha 6101 HHUX MOTHBaX MOYKe Oy TH TPaKTOBaHA SIK TOPiBHSIHHS
13 BIIACHUM JIOCBIJIOM, SIKUH aBTOP MIEPEIKUB i Yac YB s3HEHHs B PeiHIChKiii B’ S3HMIII.
Tema HecmpaBeIIMBOCTI, JKOPCTOKOCTI, TPUPEUSHOCTI BUCIIOBIICHI B JaHIi poOOTI came
aro3isMu Ha Xpucrta, Kaina, Beprianka Amokaimncucy.

VY noemi “Can Epoca” O. Baiinpg MalicTepHO OnUCy€e MPUPOIHi €IEMEHTH, 3MiHY
mip poKy Ta KpaeBUAY, HaALIII0o9M 00pa3u MidonorivnuMu MotuBaMu CTapopaBHBOT
I'penii Ta Pumy. IlepmmMu aixro3MBHUM €JIEMEHTOM BHUCTYIIA€ BIIacHE Ha3Ba MOEMH.
Epoc (abo Amyp, Kynioon) € OOXeCTBOM KOXaHHS B JaBHBOTPEIBKIA Mi(oiorii,
noMiYHUK A(QpOniTH 1 CUMBOJI IPOJOBKEHHS KHUTTS Ha 3emui. Came men3ax i3 Horo
cajJly Ha/JMXa€ IMOeTa, HAJalo4Yl HEeBHYEpITHE JpKepeno Midormoriyaux, OiOmidHUX Ta
JiTeparypHux ano3iid. O0pa3u-aro3ii B JaHOMY BHUIAJKY CKJIaJal0Tbb OCHOBY TBODY,
B SIKOMY HEMa€ TOJIOBHUX TePOiB SK TakuX. B moeMi BifICyTHI JifioBi 0coOu, aje HasBHA
BeJIMKA KUTBKICTh MEPCOHAXKIB, SKi CTBOPIOIOTH €JIMHY iCTOPit0 O€3 MpOoTaroHicra.

[epmmumu ocratoTs 60ruHS poarodocti [lepceghora (abo Kopa, [Iposepmina) ta
Oor mapctBa MeptBux /fim (Big nar. Dis), sikoro Takok Ha3uBaroTh Aidom, [Lrymorom
a0o [ladecom y pizHUX KyibTypax: ... it is a place / Which should be trodden by
Persephone / When wearied of the flowerless fields of Dis!..” [5, c. 28]. Paaxu noe3ii
JTAIOTh KOPOTKY BIJICHIIKY 110 icTopii Midy rpo Bukpaaenas Aimom [lepcedonu. ABrop
omnucye OapBUCTHIA, CIIOKIHHUWM, Bpakaroue KpacUBUU TMeH3ax, BKIIOUAIOYN KBITH
¢ianku, HAPUUCY — CHMBONIYHOI pociuHU [lepcedoHn, BHKOPHUCTOBYE IHTEHCHBHO
3abapeieHi cioBa loveliness, splendour, eternal bliss. BumanboBytoun ietan KapTHUHH,
MUCbMEHHMK 3BEpPTa€ yBary uMrada Ha posib llepceoHn y mpoMmy crloxeTi — BOHa,
OoruHs poarouocti, fouka llepepu, mana 6 OyTu came TyT, a HATOMICTh ‘‘BUCHa)KEHA
monsimu Jlita 6e3 kBiTiB”. Y Takuii croci6 O. Baiinbq BBOAWTH TinepriocuiIaHHS Ha
Mid, 3rimHO 3 sIKUM BHKpajeHa Aigom [lepcedona Oyna nmpupedeHa Ha TIOBEPHEHHS B
uapcTBo Aina.

TpunanisaTa crpoda OrmoBigae mpo Te, Mo JIPUIHHUA Tepor “BHpPiKE 3 TPOCTHHU
COMUIKY” 1 JIPEeBHBOTPEIbKAN OOT MacTyxiBCTBa 1 ckoTapcTBa [laH 3aHEMOKOITHCS
BTpy4aHHsM 1mooiu3y Apreminu ([iann): “...And I will cut a reed by yonder spring /
And make the wood-gods jealous, and old Pan / Wonder what young intruder dares to
sing / In these still haunts, where never foot of man / Should tread at evening, lest he
chance to spy / The marble limbs of Artemis and all her company...” [5, c. 33].

VY m’sTHapuATii 1 wicTHAaAUATIH cTpodax aBTOp omucye oOpasu €neHdu Ta
EnpuMiona — ABOX CHMBOIIB KpacH JaBHBOTpeEIbKoi Midomorii. Jlipuunuii repoit
3BepTaeTbes 10 Aina, mo0 Toi 3BiTbHUB €neHy 3i cBoro mapctsa: “...And I will sing
how sad Proserpina / And I will sing how sad Proserpina / And I will sing how sad
Proserpina / Back from the lotus meadows of the dead...” [5, c. 38]. Hactynny amto3iro
repoii BizoOpaskae icropieto koxanus €xenu 1o Enpumiona: “...And then I ’ll pipe to
thee that Grecian tale / How Cynthia loves the lad Endymion...” [5, c. 41].
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BiciMHanusTa ctpoda po3kpuBae HOBUH THUN amo3iil — ictopuunuii. O. Baiinbx
BULJISIE IcTOPUYHI 00pa3u eJuTiHiB Ta repoiB Barepnoo: “...Spirit of Beauty! tarry still
a-while, / They are not dead, thine ancient votaries, / Some few there are to whom
thy radiant smile / Some few there are to whom thy radiant smile / Though all the
nobly slain of Waterloo / Rise up in wrath against them! tarry still, there are a few...”
[5, c. 45]. Ilin TepminoM eyutiHu MU po3ymieMo xuteniB CtapogaBnboi [ penii, repoi
Barepnoo — cygacHuku 60roBuUX i Oinst micta Barepmoo 1815 poxky.

HacrymHi 00pasu, 1o 3’ BISIOTHCS y 10e3ii, CTBOPEHi 3a JIOTIOMOTOI0 iICTOPHYHIX
aJro3il Ha BIIOMUX JisYiB aHDIIHCHKOI JiTeparypu: “...Morris, our sweet and simple
Chaucer’s child, / Dear heritor of Spenser’s tuneful reed...” [5, 47]. xedpi Yocep —
OCHOBOIIOJIOKHUK AHIMIHCHKOT HAIIOHAIBHOI JITEpaTypud Ta BIACHE AaHIIIHCHKOI
JiteparypHoi MoBHU. Binbsim Mopic — aHDIilChKUIE TOET, Npo3aik Ta KHUTOBUAABEIb
XIX crt., oHi€I0 3 HAMOLIBITUX POOIT SKOTO € BUIAaHHS 310paHHst TBOPIB “KenmMckoTChKui
Yocep”. Enmynn Criencep — aHIIIHCHKHAN TIOCT €JIM3aBETUHCHKOT €MOXH, HOT0 TBOPUICTh
Hacyiaye ctwib [Ix. Yocepa, ymobaenoro asropa E. Cniencepa, puTMiKoio, po3mMipoM
BipIlIa Ta IHIIMMHU TOCTUYHUMH €JIEeMEHTaMH.

Haszga nmoemn “Coinkc” € amroziero Ha 300Mop¢pHY Midiuny ictory: “..In a dim
corner of my room for longer than / my fancy thinks / A beautiful and silent Sphinx
has watched me / through the shifting gloom....” [5, c. 51]. ¥V tpanuuii CraponaBHb0r0
€runty ciikc — e TBaprHA 3 TIIOM JIEBa, TOJIOBOIO JIOAMHU a00 TOJI0OBOIO COKOJIA UM
Oapana. Y npeBHbOTrpenbKiid Miosorii chiHkcOM Ha3UBAETHCS UyAOBUCHKO 3 TOJIOBOIO
KIHKH, JlalaMH Ta TiJOM JieBa, KpWJIaMH Opjla Ta XBOCTOM OMKa, BiH € MEPCOHAKEM
nerenau nipo Enina: ““...half woman / and half animal!...” [5, c. 53].

3Bepratouncs 10 Cdinkca, TipuyHuil repoi 3anuTye, yu 6aums BiH [3igy: “...0 tell
me, were you standing by when Isis to / Osiris knelt?..” [5, ¢. 56]. B naBHbO€rumneTcpkoi
Micomorii [3ima — OOTHHS POMOYOCTi, MATEPUHCTBA, CHMBOJ JKIHOYHOCTI, CIMEHHOT
BipHOCTI, ii 9onoBik O3ipic — Oor BiApOmXKEHHS, Hap 3arpoOHOro CBITY 1 cyans Ayl
MOKIHHUX.

HacTtymaum obpazom y it crpodi € “the Egyptian” — erunTsaHKOIO aBTOp Ha3WBa€E
Krneomatpy: “...And did you watch the Egyptian melt her union / for Antony / And drink
the jewel-drunken wine and bend / her head in mimic awe...” [5, ¢. 59]. V¥ HactymnHii
pasy Kieonarpa pozunHuia B KelIuxy 3 OLTOM PiAKICHY HEpIUHY i BUllHia foro, moo
MPOJEMOHCTPYBAaTH CBOEMY KOXaHOMY, HACKIJIBKM BOHa MapHOTpaTHA B JIFOOOBI.

VY psaoxkax npo 3arubens Anponica — OoxectBa (iHIKIHCHKO-CHPIHCHKOTO
MOXOKeHHs, aBTOp HazuBae Adpoxuity “Cyprian”, Tak sk 3a icropiero Midis, BoHa Oyna
HapopkeHa came Ha ocTpoBi Kinp. B noesii Cando yacto MokHa 3ycTpiTh came Take
iM’st Apponitu: “Aphrodite, Cyprian, let her find you / at your prickliest...” [5, c. 62].
Taky aito3ir0 MOXKHA BIIHECTH 1 710 Mi()OJOTIHHOTO, 1 10 JTiTepaTypHOTo BHTY. B pisHHX
Bepcisix MidiB mpo AnoHica Horo 3aruderb 3aexuTh Bij peBHoiB [lepcedonn abo
nomctu Anonona Adpoxairi. Came Adponita i orutakye cMepTb AJOHICa Y HACTYTTHUX
pankax: “...And did you mark the Cyprian kiss white Adon / on his catafalque?..” [5,
c. 65].

[opyu 3 midamu CrapomaBusoro €runrty Ockap Baiinba Oepe amo3uHi 0i0miiH1
obpazu: “...Sing to me of the Jewish maid who wandered / with the Holy Child...” [5,
c. 67]. Ilix “Jewish maid” aBrop mae Ha yBa3i 00pi3 disu Mapii, “Holy Child” — Cssite
Hemognst, To6T0 Icyca Xpucra.
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[1lizcyMOByIOUH i IKPECIUMO, 1110 IaHa [T0€Ma BOUEBHIb BUPI3HIETHCS Cepel iHIINX
pobit Ockapa Baitnbaa BeJMKOIO KUTBKICTIO MipOJIOTIUHUX allio3ii caMe €runeTchbKol
KynsTypu. Takoxk mpucyTHi 0i10milHI Ta JTiTepaTypHi amo3ii, ane MidoorivHi pKepena
PI3HUX KyJBTYP € OCHOBHHUM JDKEPEJIOM MOOYZOBH aJIIO3MBHOTO OOPa3HOTO CKIamy
noemu “Cdinke”.

30ipky moesiii “Eleytheria” 1881 poky BigkpuBae Bipim mig Ha3Bowo “Ave
Imperatrix” (“Cnasa Imneparpuui”). 1o cyTi, B 7aniii po6oTi aBTOp HABOIUTD MO, SIKi
Benuka bputanis nepexwuiia 3a npaBiiHHsS Koposieu Bikropii. [Toesis moBHa XyI0KHBO
3aByaJIbOBaHUX ICTOPHYHUX allto3iil. ABTOp 3ragye “BipOJOMHHUX POCISH” y TEepIIHX
crtpodax TBOpyY, MO Jaae BiAcHIKy o mofiii 1853—1856 pokiB — Kpumchkoi BiliHH,
y4acTh y SKIH K COIO3HUIlS Koainii mpotu Pociiicekoi iMmepii Opana i bpuranis: “...
The yellow leopards, strained and lean, / The treacherous Russian knows so well, / With
gaping blackened jaws are seen / Leap through the hail of screaming shell...” [5, c. 77].

VYenini 3aBotoBaHHA B Adranicrani 1838—1842 pokiB cTany npeaMeToM ONucy y
Takiit crpodi: “...And many an Afghan chief, who lies / Beneath his cool pomegranate-
trees, / Clutches his sword in fierce surmise / When on the mountain-side he sees...”
[5, c. 80].

ABTOp HE OMHUHAE MOMEHTH BTpat s bputanii: “...And some in Russian waters
lie, / And others in the seas which are / The portals to the East, or by / The wind-
swept heights of Trafalgar...” [5, c¢. 81]. ¥ manux psaxax onmvcaHo iCTOpUYHI amo3ii Ha
nofii 1805 poky — nepemory Benukoi bpuranii y roloBHOMY MOPBCKOMY IIPOTHUCTOSTHHI
XIX cromitrs — Tpadansrapcbkiit OuTBi, B sikiii Harmoneon onepskas mopasky. Psku mpo
3arudnux “y pociiChKUX BoJax’ MOXYTh CTOCYBaTHcs Moii Biftau Tpetpoi koaritii,
KOJI OpHTaHChKa CTOpOHA Oylia COr03HUKOM Pociiichkoi imMmepii.

Ockap Baiinpa HazuBae AHIIIIO “KPOMBENIBCHKOIO”, Harajyrodu YUTA4deBi Mpo
nocratb OniBepa KpomBesst — nigepa mypurtas, sSIKUi BiIOMHUI TOYaTKOM IPOMaSTHCHKOT
BiifHM B AHDT: “...And thou whose wounds are never healed, / Whose weary race is
never won, / O Cromwell’s England! must thou yield / For every inch of ground a
son?..” [5, c. 83]. HaciinkoM BiitHH cTaB TiepexiJl BiJl aOCOIMFOTHOT O KOHCTUTYIIHHOT
MOHapXii. ABTOp 3BEpPTaEThCS 10 iCTOPil Ta MOCTATi HAIlIOHAILHOTO TEPOsi, CTABUTh
MUTAHHS PO BaKJIMBICTh BifiH Ta MDXHAPOAHOTO BHU3HAHHS IUIIXOM 3aBOIOBAaHHSA ...
Where are the brave, the strong, the fleet? / Where is our English chivalry? / Wild
grasses are their burial-sheet, / And sobbing waves their threnody...” [5, c. 84].

[Moesiro “To Milton” MokHA oXapakTepu3yBaTH sSK MOCIAHHS aBTOpa JI0 CBOTO
miteparypnoro yuntens. O. Baiinpa 3BepraeTscsi 0 MUChbMEHHHKa HIOM 31 CKaproro
Ha Te, cBigkoMm voro BiH €: ““...This gorgeous fiery-coloured world of ours / Seems
fallen into ashes dull and grey...” [5, c. 86]. CiioBa aBTOpa Jar0Th 3pO3yMiTH, 110 HOTO
OCHOBHMM PO34apyBaHHSIM € iCTOpUYHI Mozii Ta faisiui AHMIII Toro gacy: “...Seeing this
little isle on which we stand, / This England, this sea-lion of the sea, / By ignorant
demagogues is held in fee, / Who love her not...” [5, c. 87].

V Bipwi ““ Louis Napoleon” aBrop Bignae many nocrari Hanoneona I, Hazusaroun
fioro “opmoM Aycrepmiiy”’, mo Bigcuiae Hac g0 mofid 1805 poky, konmu ¢paHIiry3pKa
apMis ofieprkaia Bpakarody IIepeMory Ha KiIbKiCHO OUTBIIIM COIO30M IPOTUBHUKIB: ...
Eagle of Austerlitz! where were thy wings / When far away upon a barbarous strand, /
In fight unequal, by an obscure hand, / Fell the last scion of thy brood of Kings!..” [5,
c. 88].

3a BUBEICHOIO iH(POPMALIIEIO, KUTbKICHO HAHOUTBIINM JPKepesIOM TBOPEHHS allio3ii
e Micosorist — 56 %. biomniiini x o6pas3u Bukopucrano y 10 % Bunazaxis. Ictopuuni anosii
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cTaHoBIATH 28% oOpasHoro crporo. HaiimeHmie KinbKiCHO BBEAEHO JiTEpaTypHHUX
TBOpiB — 6 %. TakuM YMHOM, MH MOXEMO 3pOOMTH BHCHOBOK, II0 B moe3ii Ockapa
Baiinpaa miconoriaHi 00pasu Ta CIOXKETH € HAUTTOITUPEHIIITIM BHJIOM aJTFO3i1.
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