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YYTTEBO-OBPA3ZHE CIIPUMHATTA OCHOBHOI'O KOJIOPATHUBY
TA HOI'O NEPI®EPHHUX BIATIHKIB KPI3b ITOE3Ii P. OJIITHT TOHA
YYBCTBEHHO-OBPAZHOE BOCIHIPUATHUE OCHOBHOI'O
KOJIOPATUBA U ETO NEPUDPEPUMHBIX OTTEHKOB
CKBO3b I1033UM P. OJIAUHI' TOHA
BASIC AND ADDITIONAL COLOURS IN R. ALDINGTON’S POETRY:
SENSITIVE AND IMAGINARY PERCEPTION

IlpencraBiieHO OCHOBHI XapaKTePUCTUKHU KOJOPATHBIB 3 NOIVISIAY HA HUX CY4aCHOI0
MOBO3HABCTBA Ta [JI0CJHi/:KeHO 0a30Bi mapamMeTpu BHPA:KAJbHOI (YyHKUII 4epBOHOIrO
K0/1b0py B moesii Pivapga Ouainrrona. ABTop cnupaerbesi Ha Toi GakT, Mo KoJaipHui
JIEKCHKOH, SIKMii CKJIAJa€ThCsl 3 OCHOBHHX Ta J0JATKOBHX KOJBOPOMO3HAYEHb, MA€
eBOJIIOLIHMI XapaKTep Ta PO3BHBAETBLCS 3aJI€KHO Bill PiBHA PO3BUTKY KYJbTYPH, Yy
siKiii BiH BuKopucToBY€eThCsl. Koot MoBa iijie Npo mosiBy KOHOTATUBHOIO0 KOMIIOHEHTAa B
CeMaHTHYHIi CTPYKTYpi KOJbLOPONO3HAYEeHHsl, HalyacTime HOro mepBicHe 3HAYEeHHS
3HAXOAUTH BUSIB Y KOJIpHii cuMBOJIiLi Ta, THM caMuM, 30epiraerbcsi y MoBi, 31iliCHIOI0HYH
CcBO€piaHe HapoulyBaHHA cMucJy. [lepeHocHI 3HAYeHHS KOJIbOPONO3HAYEHb 3’ ABJISIOTHCS
B pe3y/bTaTi HempsiMOi HOMiHALIl Ta MAalOTh CHJbHY 3aJI€KHICTh Bil KOHTEKCTY, TOMY
3a3BM4Yail MalOTh CTHJIiCTHYHe 3a0apBjeHHs. 32 yMOB JMHAMIYHOCTI Ta CHTYaTHMBHOCTI
KOHTEKCTY, KOJTipHe 3HAaUeHHsI BCe OIHO 3a/IMIIAETHCS CHJIbHUM Ta JOMiHY€ HajJ iHIIUMHU
3HAYeHHSIMU, HA0yTUMH. BikMBaHHS KOJI0PAaTHBIB 3 eMOULiiiHUM 3a0apBJeHHAM Y moe3ii —
1ie HeBUYEPIHUI MpeaMeT 1Jisi BUBYEHHS, a/lske iCHY€ BeJIM4e3Ha KiJbKICTh KOJIbOPIiB Ta
BiATIHKIB, sIKi 3MiHIOIOTHCS Ta BapPilOIOTHCSI HABITH Y CBiIOMOCTI 0/IHOT0 YHUTA4a.

Pivapy OnpiHITOH € BCECBITHBOBIIOMHM SIK MOET Ta JliTepaTypHuii kputuk. I3
€aMOro MO4aTKy TBOPYOCTi BiH NMPUEAHYETHCA 10 HEYMCJIEHHOI, NPOTe AKTUBHOI IPynu
iMmazkucTiB. IMa:xku3m npuBiB aHIIiNCLKY MOe3il0 10 HOBOIO eTaly, Ha SIKOMY MOeTH
eKCIepUMEHTYBAJIH, TPAJIH 3 PUTMAMH Ta KOJbOPAMH, YaCTO BUKOPHCTOBYBAIM BiJILHHUIA
Bipum, npuaiisau 6araro ysaru came popmi. Iloesisi ima:kuzmy BoJ101i€ BJaACHOIO NAJITPOIO
KOJIbOPiB, 0 moMiTHO y TBOp4YocTi P. Onginrrona.

Y npoueci xocaigxenns 0yj0 BCTAHOBJIEHO, IO KOJIpP y Mmoe3isix, 110 BUBYAIOTHCH,
MO3HAYA€ iHAUBIAYAJBbHY SIKICTH IPeIMeTa THM CAMUM XaPAKTEPU3YI0UH HOro BHYTPIlLIHIO
GyHKUIOHAJBHICTD.

Kniouosi cnosa: moesis, iMaxu3M, KOJIp, KOJOPATHB, KOJHLOPOIO3HAYEHHs, KOHOTAs,
(YHKIIOHATIBHICTB.

IIpeacraBiieHbl OCHOBHBIE XapPaKTEePHCTHKH KOJOPATHBOB CKBO3b NPH3MY HX
H3YyYeHHs] COBPeMeHHOI JIMHIBHCTHKOM, a TaKiKe MPHUBEIEHbI Pe3yJIbTAThI HCCJIeI0BAHMS
0a30BbIX MapaMeTPOB BbIPA3UTEJbHOH (YHKIMHM KPAcHOIro uBeTa B moe3uu Puyapapna
OunMHITOHA. ABTOP ONMPAaETCs HA TOT (haKT, 4YTO HBETOBOI JTEKCHKOH, KOTOPBI COCTOUT
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M3 OCHOBHBIX U JONOJHHUTEIbHBIX I[BETO0003HAUCHHUI1, HMeeT IBOJIIOIMOHHBII XapakTep n
pa3BUBaeTCs B 3aBHCHMOCTH OT YPOBHSI PA3BUTHS KYJbLTYPbl, B KOTOPOIi OH HCI0JIL3YeTCsl.
Korna peub njer o nosiBJiecHHM KOHHOTATUBHOIO KOMIIOHEHTA B CEMAHTHYECKOI CTPYKType
LBETOO003HAYEHN S, Yallle BCero ero nepBUYHOE 3HAYEHHE MPOSABJISAETCS B IIBETOCUMBOJIHKE
H, TAKHM 00pa3oM, coxpaHsieTcsl B fI3bIKe, IPUpPAIINBasi HOBble cMbIc/bl. IlepeHocHBIE
3HAYeHUs] 1LBETO0003HAYEHMII NOSABJIAIOTCH B pe3yJbTarTe HeNpsMOil HOMMHAIMU U
CHJILHO 3aBHCAT OT KOHTEKCTAa, MO3TOMY, KaK NPaBWJIO, SIBJASIIOTCH CTHIUCTHYECKH
okpameHHbIMH. IIpu ycJI0BMHM AMHAMUYHOCTH M CHTYATHBHOCTH KOHTEKCTA, I[BETOBOE
3Ha4YeHHUe 0CTaeTCsl CHIBHBIM M IOMMHUPYeET HaJA IPyruMHu 3HaYeHusAsMu. Mcnosb3oBanue B
MO033UM SMOLMOHATBHO OKPAIICHHBIX KOJIOPATHBOB — HeHcUYepIaeMblii IpeMeT U3yYeHHUs,
MOCKOJIbKY CYIeCTBYeT OTPOMHOE KOJIMYEeCTBO I[BETOB M OTTEHKOB, KOTOPbIe H3MEHAIOTCS
U BapPBHUPYIOTCS J1aKe B CO3HAHUM OHOT0 YUTATEJIs.

Puuyapny OaiMHITOH — BCEMHMPHO M3BECTHBIH NO3T W JIMTEPATYpPHBbIi KpUTHK. B
€caMOM HayaJjie TBOPYECKOil JeATeTbHOCTH OH NMPHCOeIUHNICA K HEMHOI0O4YMCIeHHOI, HO
AKTHBHOW rpynmne MMaskuctoB. MMa:ku3M BbIBeJ aHIVIMHCKYIO JIMTEPaTypy HAa HOBBIi
3Tan, Ha KOTOPOM MO3ThI 3KCNEPUMEHTHPOBAJIH, HIPAJTH ¢ PUTMAMH M I[BETAMH, 4YacTO
HCIIO0/Ib30BAJIM CBOOOIHBIN CTHX, yieasin 0ojboe BHUMaHne gopme. Io33us nmaxuzma
BJIajeeT COOCTBEHHOM NMAJTUTPOI IBETOB, YTO 3aMeTHO B TBopuecTBe P. OiiMHITOHA.

B mnponecce mcciaegoBanusi ObLI0 YCTAHOBJIEHO, YTO LIBET B PaccMaTpHMBAaeMbIX
CTHUXOTBOPEHHMAX BBbISABIACT HWHIUBHAYAJIbHOE CBOHCTBO mpeaMeTa, TeM CaMbIM
XapaKTepu3ys ero BHYTPeHHIOI0 (yHKIMOHAILHOCTb.

Knouegvie cnoga: nod3us, IMaKu3M, LIBET, KOJIOPATHUB, [IBETOO003HAYCHHE, KOHHOTAIHS,
(DYHKIIMOHAIBHOCTB.

The article considers key characteristics of lexical units denoting colours through the
prism of contemporary linguistic vision, and offers the results of red colour key functions
study. The red colour is researched as one of the expressive means in poetry of Richard
Aldington. The author of the article grounds the study on the scientific fact, that bulk
of coloratives, consisting of main and peripheral ones, has evolutionary character and
develops together with the culture. When it reads about the connotative component forming
in the semantic structure of coloratives, the first feature to appear is colour symbolism. On
forming, this new colour symbol is preserved in the language and gives rise to new senses.
Indirect meanings of colours appear as a result of secondary nomination. They are highly
dependent on contexts as well as stylistically marked. The new meanings of colours are
stable notwithstanding the dynamic character of the context. Besides that, they dominate
over different meanings. Emotionally stressed coloratives are highly productive in poetry,
thus they are extensively analyzed from the point of view of types and shades, which can
vary even in the comprehension of one and the same individual.

Richard Aldington is a well-known writer and literary critic. In the beginning of his
career he joined a limited by members, however highly artistically active group of imagists.
The movement of imagism provided the English literature with the push to a new level
— poets experimented with form, rhythm, colour and verse libre. To add, the poetry of
imagism collected its own palette of colours, which is vivid in Richard Aldington’ s poems.

While researching it was stated that Richard Aldington’ coloratives are individual
features of certain subjects, as well as characteristics of inner functional abilities.

Keywords: poetry, imagism, colour, colorative, colour denotative, connotation, functionality.

CyyacHa JIIHTBICTHKA CTBEpPKYE TPO Te, HIO KOJHOPOIMO3HAUCHHS € OJHIEI0 3
HAMOUTBII MHUPOKUX JIEKCHYHUX TPYN y Oy/b-sKiii MoBi. Koo mociimkeHb uX MOBHUX
OJIMHHUIIb OXOIUTIOE MOOYIOBY, CEMaHTHKY Ta (PYHKI[IOHYBaHHs KOJbOPOIIO3HAYCHb Y
TeKcTax pisHUX THIB. Cepell MPOBIAHNX BITUM3HSIHHUX Ta 3apyOiKHUX HAYKOBIIB, IO
c(hepu IHTEPECIB AKUX MOTPAILISIIN KOJILOPOIIO3HAUSHHS, CJTifl 3a3HaunTH A. A. Bpariny,
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A. I1. BacuneBuua, I. M. JleeBy, B. A. MockoBuua, @. H. Hogikoga, T. I. IlIxBara6as,
P. Berlin, P. Kay, A. Keith Ta iHmmx.

3BaKarouM Ha HECTUCIMH mepesik poOiT 3 TEeMaTHWKH, LIJIKOM 3pO3yMiso, IO
MiXOAH JI0 BUBYCHHS MOETUKH 1 (PYHKIIH KOTBOPIB MOCTAOTh MPEAMETOM JTUCKYCIi.
Tak B. A. MockoBHY MpPONOHYE PO3IISAATH AHIVIOMOBHI KOJIOPOIIO3HAYEHHS HE
OKpeMO, a B CHCTEMI, 1 BUJUIATH Taki iX rpymnu: 1) OCHOBHA cHCTeMa, KyJIu BXOISITh
HaliMeHyBaHHS purple, bleu, green, yellow, orange, red; 2) iHIIli KOIbOPOTIO3HAYEHHS,
SKi JIEeTalli3yl0Th Ta YTOYHIOWOTH OCHOBHI [3, ¢. 83]. B Toii cammit wac I. M. [leeBa,
OMHHAIOYH OCHOBHI, aHATI3y€ TIepeBaKHO NeprdepiifHi KOIbOPOIIO3HAYEHHS Ta BULIISE
B HUX TPYIH MPOCTHX, MOXiTHUX 1 ckiamHux [2, c¢. 225]. T. I. llIxBarabas 3a3Havae,
0 3 MO3UIlil MOBO3HABCTBA IOHSTTS KOJBOPIB € aOCTpakKIli€r, MpH BU3HAUCHHI
SIKOT TIEpIl 32 BCE BPAXOBYETHCS CTIMKICTH CIIBBITHOIICHHS 3 €KCTPATIHTBICTUYHUM
pedepeHToM — KOMIPHUM CHEKTPOM. 3a MeXaMH L€l abcTpakiii ONUHSAETHCS peasibHe
BXKHBAaHHA Yy PI3HOMAHITHUX (QYHKIIOHAIBHUX CTHJISX MOBHU BEIHKOI KiTBKOCTI
“HEOCHOBHUX " KOJIbOPOTIO3HaUYeHb. He3Baxkaroun Ha TOH (akT, 110 KOJILOPOIIO3HAUYEHHS
JUIS. MOBO3HABCTBA 1I€ MIEPLI 3a BCE CJIOBA, TOOTO YaCTHHA JICKCUYHOI CHCTEMH, 1 BOHH
MOBOASTE cede Tak camo, sIK 1 BCi iHII JEKCHYHI OJMHUII, HE MOKHA CTBEpIKYBaTH,
o iX JICKCHYHE 3HAUCHHS BHYEPIYETbCS THUM, 3 SIKUM BiIPI3KOM CIIEKTpa BOHH
CHiBBigHOCATRCA [5, ¢. 37].

BupimansHoro po0OTOI0 y MOCIHiIPKEHHI KONBOPONO3HAYeHb € KHura beHra
Bepnina Ta Ilona Kes “Basic color terms. Their Universality and Evolution”, y skii
BOHU TEX BUAUISIOTH OCHOBHI KOJBbOPONO3HAYEHHS, CTBEPIKYIOUH, Mo ix jume 11
(abo0 MeHTIIIE€) T2 BOHM MalOTh CBOIO €BOIIOLIF0, 3aJI€KHY BiJl piBHS PO3BUTKY KYJIBTYPH:
“There exist universally for humans eleven basic perceptual color categories which
serve as psychophysical referents of eleven or fewer basic color terms in any language.
In the history of a given language, encoding of perceptual categories into basic color
terms follows a fixed partial order (white, black — red — green— yellow — blue —
brown — purple, pink, orange, grey). This order is properly considered an evolutionary
one; color lexicon with few terms tend to occur in associations with relatively simple
cultures and simple technologies, while color lexicons with many terms tend to occur in
association with complex cultures and complex technologies™ [7].

Komip, six moznckke cy0’ekTHBHE TICHMXO(Di3WMUHE BIAUYTTSA, B JCSIKUX BHITJKaX
Mae B co0i MeBHUH eMolliiiHuiA cTad. Tox ysSBICHHS MPO CBIT Ta JIOACHKE CBITOYYTTS
OIOCEPEIKOBAHO MOXYTh BHSIBIATHCS Y TapMOHil KOJbOpY. SIKIO YacTMHHU LiIOTo
rapMOHIYHO TIO€HAHI, BUHHMKAE Kpaca, sika € Oe3MepedyHOl0 YMOBOIO CTBOPCHHS
XyZI0’KHBOTO TEKCTY.

OxkpiM CITIBBIIHECEHHS 3 BiJIPI3KOM CIIEKTpa, TOOTO JIEHOTATHBHAM KOMITOHEHTOM
3HAUCHHS, KOJIIPHI JIEKCEMH 3/1aTHi HaOyBaTW KOHOTaTMBHOTO KOMITOHEHTA 3aJIeKHO
BiJl KOHTEKCTy abo MoOBHOI cuTyamii. EmormiiftHi abo cTuimicTu4HiI 3a0apBlieHHS
KOJIbOPOTIO3HAYECHHb CIIPHUSAIOTH CTBOPEHHIO SICKPaBUX OOpa3iB Ta BUKOHYIOTH TakKi
(GYHKI: ecTeTH4Hy, CTPYKTYPHO-TIOETHYHY, 3MICTOBY, €MOIIHY, CHMBOIIYHY,
CTHJIICTUYHY Ta ACCKPUNTUBHY. 3 OISy Ha Te, 1[0 KOJIbOPOIO3HAYCHHS epeaaroTh
He JWIIe Pi3HI eMOIiiHi, eCTeTHYHI Ta CHMBOJIYHI 3HAYCHHS, a 1 BIITBOPIOIOTH
aIbTEPHATUBHY iHIUBIAyaJbHY KAPTHHY CBITY B TEKCT1, BOHU IMPOKO BUKOPUCTOBYIOTHCS
B JIiTepaTypHill TBOPUOCTI, 30KpeMa B TI0e3i1, aJl’Ke caMe B JTIPHIIi, TKa XapaKTePU3Y€EThCS
CTHUCIIOI0 ()OPMOIO, KOJIBOPH JOMIOMAraroTh aBTOPY B PO3KPUTTI 00pa3iB Ta 3MICTY.

Hnst anrmiiicbkoi niTeparypw XapakTepHa rama 4YepBOHOTO, YOpHOro, Oinoro,
JKOBTOTO Ta 3€JIEHOTO KOJIhOpiB. BHcoka 4acTOTHICTH BUKOPUCTAHHS KOIBOPIiB black,
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red Ta white TIOB’s13aHa 3 4acOM 1X HaJIXO/DKECHHS y MOBY, K€ BOHH € HAWCTapilIuMH.
JKoBruii kojip y aHIIIHLIB acOL0E€THCS 3 HEOECHUMHU CBITHIIAMU Ta MEPCOHI(iKaLisIMu
NPUPOIHUX CHJ. 3eJIeHUH KoJip Moxke HaOyBaTu HETaTUBHMX €MOLIWHHUX BiATIHKIB B
AQHIIICHKIN JiTepaTypHill TpaauLii, TAKHX SIK PO3IYCTa, MiHJIUBICTb, HEBIPHICTS [5, C.
67].

Po3msim cMMBONIKM OCHOBHOI T'pylH KOJBOPOIO3HAYEHb, YAaCTO BXKHBAaHHX B
aHIIICHKIN TiTepaTypi, JoIoMarae po3KpUTH iX CUMBOJIIYHI 3Ha4eHHS: 1) Oinii komip —
MUp, YHCTOTa, HEBHHHICTh, YECHICTh, XBOPOOJIUBICTh; 2) YOPHUN KOJIp — TEMHOTA,
HemiacTs, karactpoda, Hebe3neka, )KOpPCTOKICTh, 3pajia, THiB, HCHABUCTh, MiCTUYHE 3J10,
xBopo0a, cMepTh, 0araTcTBo, YCIIiX, NpuOyTOK; 3) YepBOHUN — BiliHa, KPOB, HeOe3eKa,
3JI0OPOB’sl, YPOYHMCTICTh, €HEPTis, MOYYTTS, HMPUCTPACTh; 4) 3€JIeHUN — MIHJIHBICTB,
HECTIHKICTh, PO3ITYCTa, TIOYaTOK YOr0OCh HOBOTO, JJFOOOB, JT03B1JI, CBOOOA, MOJIOMIICTH,
HAIBHICTh; 5) JKOBTHM — 0ararcTBO, MariuyHi CWJIM, MEIAaHXOIlis, XBOPOOIMBICTH,
OpexiuBicTh; 6) OnakuTHMI — Paif, BipHICTB, ieamizailis, pOMaHTHYHICTh, Kpaca,
ApUCTOKPATHYHICTh, CyM, IIOTAaHUH HAcTpiii [5, c. 67].

OO0’eKTOM [IOCII/DKEHHSI B 3alpOIIOHOBaHId cTarTi € (YHKUIOHYyBaHHS Ta
CHMBOJIIKa OCHOBHOTO KOJILOPY Fed Ta fioro nepudepiiiHux koiabopiB y noesii Piuapaa
OnpaiHrToHa, BiZIoMOro MpeacTaBHUKA aHIIIHCHKOTO IMaKM3My MOYaTKy XX CTONITTS.
Mertoro Hapucy € IOBEIEHHsS TOro (akTy, [0 BUKOPUCTAHHS NEBHOI raMU KOJIbOPIB
BifOMBae ocoOnuBe OaueHHS MOETOM HAaBKOJIMILIHBOTO CBITY. AHalli3 CUMBOIIIKU caMme
YEpBOHOTO KOJILOPY BOAUAETHCS OLIIBHUM Y KOHTEKCTI OOCTaBMH Ta 4acy IMOSBH
TBOPIB, y SIKMX BiH HassBHUH HaiOL1b1 moMiTHO — 1ie niepiox Ilepiuoi cBiTOBOI BiiiHH.
OTxe, MU HaMaraeMoch 3’SCyBaTH, SIKHM BIJIONTOK 3ajMINWIA BiliHA Ha CBiJIOMOCTI
aBTOpa Ta SIKMX came KOHOTalill HaOyBae 4YepBOHHIA KOJIIp B HOTO MOE3isX.

[lepmr 3a Bce ciniff 3a3HAYUTH, IO AOCHIJHUKHA HE OJHOCTAIHI 00 BU3HAYCHHS
CHUMBOJIIKH KONIbOpY red, 0coOINMBO BpaxoByouM crHeuu(piky MEHTaIbHOCTI
NpeACTaBHUKIB pi3HUX KynbTyp. Ha mymky O. I. Ilanuenkxo, el komip cUMBOIIZy€e
e”eprito. Bin Bupaxae KUTTEBY CHITY, HEPBOBY aKTHBHICTh, CXHJIBHICTB JI0 IOCSITHEHHS
yCIiXy, IMIYJIbCUBHY BOJIIO JI0 TIEPEMOTH, kafiOHe OakaHHsS BCHOTO TOTO, IO MOXKE
cnpuati HacudeHocti Oytrs [4, c¢. 181]. JI. B. I'ymaa TOBOpUTH PO OCOOIUBE
3HAUEHHS, SIKUM aHIIIHII HaALIIOTH clIoBO “red”, ajpke el KOJip CUMBOIIIZY€E KOJIp
KpOBI, BOTHIO, 00pOTHOH, BiiiHH, THIBY, JitotocTi [1]. T. 1. [llaxBamabas migkpecitoe, o,
HE3Ba)KAIOUW Ha Te, IO KOJIbOPOIO3HAYECHHS SBIISIOTH COOOI0 BIAKPUTY CUCTEMY, BOHU
HE BUKOPUCTOBYIOTHCS HOCIIMHM CTHXiHHO. IX BXKMBAHHS HiANODPSIKOBYETHCS HEBHUM
3aKOHOMIPHOCTSM, SIKi BiZoOpakaroTh iHBapiaHTHO-BapiaHTHI BiIHOCMHHU B JICKCHILI.
Jocnimauus HaBOIUTH Takuid OpukiIan: “Y ciaoBocmnonydeHHsX red face, red dress,
red hair, ved lips, red cheeks onne # Te came CJIOBO ONMCYE Pi3HI (Pi3UMUHI BIACTUBOCTI
o0’ekta” [5, c. 38]. TakuM YMHOM HAroJOIIyEThCS Ha HEOOXITHOCTI PO3MIALY HE
OKpEMHX CJIiB, a OCHOBHHMX apXETHUIIB, L0 HpEACTaBlICHI B MOBiI y 0ararbox CBOiX
BapiaHTax.

Po3rmsinemo nexinbka npukiangiB. Y moesii “Images” P. Onninrron, nepeaatoun
NOYYTTSl JIPUYHOTO Tepos 10 KOXaHOi uepe3 oOpa3d NpUpPOIH, JEKijIbKa pasiB
BUKOPHUCTOBYE YEPBOHHUH Komip Ta Horo BiaTiHkH. IloeT MOpiBHIOE KiHKY 13 »KOBTO-
POXKEBUM MicsilieM y OmizoMy HeOi mocepel KpHMBaBO-UY€PBOHOTO 3aXOIy COHILL: “A
rose-yellow moon in a pale sky/ When the sunset is faint vermilion” [6]. Y HaBeneHiit
o0Opa3Ho-noeTHuHii KapTuHi nepudepiiini BiaTiHKM yepBoHOTo (vermillion Ta rose)
HaOyBalOTh MO3UTHBHOI KOHOTALlii, PO3KPUBAIOYN CHITY Ta ICKPaBiCTh MOYYTTS KOXaHHS.
VY mocToMy CTaHCi aBTOp CTBOPIOE 00pa3 UePBOHMX OJICHIB, 1110 BTEKJIN JAJIEKO Y TOPH,
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yHOCSIUM 13 coboro Horo Oaxauus: “The red deer are high on the mountain,/ They
are beyond the last pine trees./ And my desires have run with them” [6]. Y Bupasi red
deer 4epBOHUI KOJIp ITiIXOTUTIOE KOJOPHCTUKY 0Opa3iB MOIMEpeHiX CTaHCIB Ta CTae
CMHCJIOBOIO JIOMIHAHTOIO.

B iHmMX moes3ifx, NpUCBSIUEHUX KOXaHHIO, aBTOP TAKOX JOBOJI 4acTO BXKUBA€E
YepBOHMIA KOJIIp 3 TIO3UTHBHUM eMOIliiHUM 3abapBieHHsM. [IpoTe xoHoTarii nemami
YPI3HOMaHITHIOIOThCS. B SicKpaBHX BiATIHKaX YEPBOHOTO KOJILOPY BUHUKAE YACOM IPH-
crpacte: “The scarlet that stains your lips... let it be my blood that dyes them” [1]. B
noe3sii “Her mouth” komoparus “crimson” (TEeMHO-4€pBOHUH, MATMHOBHI) CHMBOJTI3Y€
9yTTEBICTH XKiHKH: “The crimson that dyes her lips...” [6]. IHIIIOI0 MO3UTHBHOIO KOHO-
Talli€l0 KOJIhOPY red € 3HAYCHHS “‘BECEIHH, 3IOPOBHM, TapHUI’, HAIPUKIIAA y Toe3il
“Interlude”, nme 3MambOBaHO JiBYAT, IO TAHIIOKOTE: “Hair streaming and white raiment
/ Flying,/ Red lips that first were/ Red in Ephesus” [6].

[IpoTe 3ycTpivaroThes 1 HETAaTHBHI BiATIHKH naHoro Kombopy. [loesis “A Village”
po3roprae neisax Kpisb Npu3My OaueHHs CBITY COJIJATOM, YM€ BiHCHKO 3HAXOAUTHCS
y craHi BiifHH. TyT Hemae mpsMux 00pa3iB Ii€l pyHHIBHOI CHIIH, TIPOTE BCS MPHPO-
Jla B ouax coJjjara HiOW 3akpuBaBieHa: “The willow boughs are red with sap..... The
sunlight makes the red-tiled roofs deep orange” [6]. Bupazom red with sap mioet nincu-
JIFO€ 3HAYCHHS KOJIbOPY IMEHHHUKOM Kpos. Konopatus deep orange Tex MOXXHA BiTHECTH
JI0 CHHOHIMIYHOTO ITOJIsl KOJIOPATHBY red. Y il moe3ii YepBOHMI KOJIip Ma€ HEraTUBHY
Ta arpecuBHY CHMBOIIKY, SKa TaK 4{ iHAaKIIE BiJCWIAE YsBY 4nTada 10 BiHM. [HIIa
noesist — “Choricos” — nyHae Haye cyMHa MiCHS, IO aJpecoBaHa CMepTi, o0pa3 sKoi
IyXe BinBepTuid: “Brushing the fields with red-shod feet,/ Searing the grass as with
a sudden flame,/ Death” [6]. BxxuBanusi konoparusiB red-shod, flame 3a0apBirOIOTH
00pa3 kpoB’to, BorHeM Ta Oiyutro. CItif] 3ayBakuTH, 1110 MOBHI ofuHUI blood/blooding
BUSIBIISIIOTHCS CMHCIIOBUMH JOMiHAaHTaMHM B 6aratbox moesisx P. Omminrrona. Ix, 6es-
MEePevHO, MOKHA BBAXKATH KOJIOPATUBAMH 3 EMOLIITHUM YepBOHUM 3a0apBIICHHSM, aJKe
BOHH TPOOYIKYIOTh SCKpaBi Ta, 9acoM, HEIPUEMHI a0o cTpainHi oOpa3u. SlckpaBum
npukianoM € noesist “Soliloquy II”, B sikiii 300pakeHuii MmepTBuil conupar: “A dead
English soldier,/ His head bloodily bandaged” [6].

3 oy Ha OaraToMaHiTHY Ta MiHJIMBY IPUPOLY KOJTIpHUX HaHMEHYBaHb, MOYKHA
3yCTPITH 1 BUNAAKH, A€ OAHO3HAYHE TPAKTYBaHHS CUMBOJIIKU KOJILOPY 3pOOUTH BaXKO.
VY 1BopuocTi P. Onuinrrona yepBoHuil 1oBoJi YacTo Qirypye i y nesakHiil mipuii.
Hanpuknaz, y moesii “Summer” 3Manb0oBaHU YE€PBOHO-YOPHUN METENUK Ta TUCSYI
TEMHO-YEpBOHMX KBITOK HanepcHUKy: “A butterfly, black and scarlet, ... A thousand
crimson foxgloves, tall bloody pikes” [1]. Y noesii “Dawn” 6nakutHe HeOO cTa€ yepBo-
HOTO KONbopy: “Red sky shyes dully on the ice” [6]. BukoprucTaHHS HEOCHOBHUX KOJIhO-
piB, a came scarlet, crimson, bloody, ski € TEMHIIIUMU Ta OLTBII TNTHOOKUMH BiATIHKAMHA
YEpPBOHOTO, Y MEH3aXHi{ JIpHULl HE CTBOPIOE SICKPABO BUPAXKEHOI HEraTMBHOI KOHOTa-
1ii, MpOTe i He MOXKEe CHUMBOITI3yBaTH JIFO00B abo mpucTpacTb. MoXHA JIAIIE YaCTKOBO
CTBEP/DKYBATH, 110 caMe BiifHa, siKa 3aJIMITIIIA BiIOUTOK Ha ysBi IMoeTa Ta ClipuiiMaHH1
HUM JIICHOCTI, BIUTMBAE CBiZJIOMO, 200 CYyreCTUBHO, Ha BHOIp KOJIBOPIB Ta BiIATIHKIB.

[ligBoasun miICyMKH, 3a3HAYNMO: YEPBOHUHN KOJIip Ta HOro BiATiHKM HaOyBarOTh
SIK HETaTUBHUX, TaK 1 MO3UTHBHUX KOHOTALiH; JOAATKOBI KOHTEKCTHI 3HAYEHHS KOJIBOPY
B PI3HUX TOE3isX BKIFOYAIOTH KOXaHHS, MPUCTPACTh, PaJiCTh, Kpacy abo BiiiHY, arpe-
Cit0, CMepTh, KPOB; y TIEpeNiKy BiATIHKIB Hal4acTillle 3yCTpidatoThes crimson, scarlet
ta bloody. 3aranoM, BUKOPHCTAHHS YEPBOHOTO KOJIBOPY CIPHSIE CTBOPEHHIO SICKPAaBOI
00pa3HOCTi, caMme YePBOHMI KOJIIP € BXKJIMBUM YYTTEBUM €IEMEHTOM, 110 GOPMYE 1oe-
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THUHy AificHicTs Pivapna Onginrrona. Konsopu BHABISIIOTE ceOe SK BaskIMBI YyTTEBI
€JIEMEHTH, SIKi CTAlOTh CEO)KETHOIO OCHOBOIO MOE3ii BiJOMOTO aBTOpA.
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