VK 821.161.2.09
Bonooumup JIYI[HK,
lean 3SUMOMPA,
M. Jlpoeobuu

MOIIYK KITHOYOI TOJKCAMOCTI
Y MAJII ITPO3I 1OPIC JIECCIHT

Y emammi npoananizoseano ocodrugocmi xy0oxcnvoi opeanizayii mexcmy aneuiv-
cvkoi nucomennuyi /lopic Jleccine Ha 0CcHO8I KOPOMKO20 0No8idanusa «/]o KimMHamu
Nel9». 3pobnena cnpoba eusnauumu cymuicms NCUXON02IUHUX eeMEHMI8 MEOPEHH S
«f-0cobu» y nimepamypritl cnaOwWuHi aneniticCbKoi NUCbMEeHHUYI.
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Lutsyk V., Zymomrya |. The Search for Female Identity in Doris Lessing’s
Short Fiction. The article aims to analyze the peculiarities of textual organization
which are employed by the English writer Doris Lessing based on her short story
«To Room 19». An attempt was made to define the essence of psychological elements
pertaining to the creation of personal self in the literary output of the English writer.
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IlocranoBka mnpobiaemu. Tpanchopmallis CBITOIISAIHOI HapagurMH
ynponoBxk 60-x pp. XX cT. BHECIa HOBaTOPChKE PO3YMIHHS CTOCOBHO KaH-
poBoi aedinHimii Maaux npo3oBux (GoOpM B aHIVIOMOBHIH Jiteparypi. Bimo-
MUH 1pJaHACHKUN MNHUChMEHHUK 1 niteparypo3HaBelb ®penk O’Konnop
(1903 — 1966) y rpyHTOBHI# cTyail «CaMOTHIN TOJIOC: AOCHTIIKEHHS KOPOT-
xoro onosimanus» («The Lonely Voice: A Study of the Short Story, 1963»)
OKPECITIOE KOPOTKE OTIOBIAaHHSI, BIACHE, K KaHP «PETPE3CHTAHTIB TUX MPO-
HIapKIB HAaCEJICHHs, K1 mepelyBaloTh y CTaHl MepHionpoxiamiB. Bonu, 3a
HOro mepexkoHaHHSIM, HaAUJICHI 0COOIMBHUM MicIIeBUM KojiopuTom» [13, 20].
Cyronocaum crioctepexkeHH0 @. O’KoHHOpa y 1IbOMY KOHTEKCTI MOCTaE
TBEPHKCHHST BU3HAYHOI aHTTIMChKO1 gociiaauii Kinep ['eHCoH, ke BoHa BU-
KiIajna y GpyHIaMeHTalbHIA KpUTUUHINA npaii «KopoTke onoBiaHHs 1 Masia
npo3a, 1880 — 1980» («Short Stories and Short Fictions, 1880 — 1980, 1985)
[10]. Ha nymky aBTOpKM MoHorpadii, popmManbHi 0COOIHBOCTI MaJIMX €ITid-
HUX XaHpiB (pparMeHTapHICTh, PO3IPBAHICTh, HE3aBEPIICHICTh, OOTIUHICTD)
MOEIHYIOTHCS 3 IXHBOIO 17IEHHOI0 MapTriHAJIBHICTIO, & BOAHOYAC 1 3 (haKTOM
BUKOPHUCTaHHS (DOPMH ISl KOTIMCY BUTICHEHHUX 31 CBIIOMOCTI OONICHUX, CY-
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NePEWIMBUX MOYYTTIB 1 CHOrajiB, HEMPUEMHHUX OakaHb 1 qymok» [10, 2].
TBopue kpeno anmiiicekoi nucbmenHull Jopic Jleccinr noB’si3yeThest came
3 YCTPEMJIIHHSM THX aKTUBHUX aBTOPIB, TBOPUICTh SIKUX XaPAKTEPU3YE MOTST
JI0 PO3KPUTTS MATOJOTIYHUX CTaHIB JIIOJUHHU.

Bigomuii anrmiiicekuii kputuk Maprapet [{pedn onucye aBTOpKY TBOPY
«Jlo kimHaTH Nel9» sk MaliCTPUHIO Tepa, sKa MOCTIMHO 3MIHIOE «HAIpyKe-
HICTh, TOHAJIbHICTH, MICIIE, IEPECTPUOYE Uepe3 ACCATIWIITTS, PyXa€ThCs y Ha-
NpsIMKY MailOyTHBOTO, 3aI0KyMEHTOBY€E, OCMHUCIIOE Ta OMHUCYE 3JI000/1€HHI
noxii» [7, 52]. Taka mo3uilis He € YHIKaJbHOIO IS MPEACTABHUKIB Pi3HUX
HAI[lOHAJIBHUX JIITEPATypPHUX CUCTEM. B ykpaiHChKiil miTeparypi Take OaueH-
HSl CBOTX XYIOXHIX Mojejel BiacTuBe, mpumipoMm, EMmi AnugieBcobkiin [2].
Bapto Haronocutu: reHaepHa npoOnemMaruka KOPOTKMX ONOBIAaHb aHIIIN-
ChKOI MIChbMEHHHUIII HE HaOysa 3HaYHOTO PO3TOJIOCY B YKpaiHCHKOMY JliTepa-
Typo3HaBcTBi [1; 3]. 3BijicK — akTyabHICTh JIOCITIHKECHHSI.

AHani3 gocaimkenb. Jloci BiacyTHI (yHAaMEHTaIbHI Tpall, 1mo Oyau
0 mpucesiueHi mpooOiemaruii manoi mpo3u JI. Jlecciar 60-x pp. XX ct.
3-momMixk MOHOTpaQIYHHX Mpalb BapTO BIA3HAYUTH CTYHAll aHIIIOMOBHHUX
JTiTepaTypo3HaBLiB. Bimomi anmiiickki kputuku €Ba Tantep y cryaii «bo-
YKEBUIBbHICTh Y KOpoTKoMy omnoBigaHH1 Jlopic Jleccinr «/lo kimuatu Nol9»
(«Madness in Doris Lessing «To Room Nineteen», 1987) [11] ta Jlinga I'a-
Jicki y gocnimxeHHi «IloBepHeHHs 10 ippallioHaIbHOr0: He30arHeHH1 repoi-
Hi KOPOTKUX omnoBiganb «CyMHa xkiHka» Ta «Jlo kimaaTu Ne19» («Redeeming
the Irrational: The Inexplicable Heroines of ‘A Sorrowful Woman’ and ‘To
Room Nineteen’», 1990) [9] aprymeHTOBaHO PO3MIISIAOTh HA3BAHHWK TBIp
Kpi3b MPU3MY NpPOLECIB KOHCTPYKLII ¥ JEKOHCTPYKIi, PO3YMIHHS pOjeit
IHIIKX JIFOJIeH, HeoOX1THOCTI BAOCKOHAJICHHS yepe3 MOCTIWHI 3MIHM caMo-
YCBIJIOMJICHHS 3 aKI[EHTOM Ha XKIHOYY Cy0’€KTHBHICTB. OOWIBI JTOCTITHUITI
JUWIIA BUCHOBKY: Y JaHOMY KOPOTKOMY OIOBIJJaHHI 3pUMO MPOCTYIIAE Psif
IICUXOJIOTTYHUX (pakTOpiB. BOHM OXOIIIOIOTH OCOOUCTICHY TPUBOTY Y pam-
KaX HOBO1 ()eMiHICTUYHOI epH 3 OOKY *KIHKH MaTpiapXajbHOTO THUITY.

CBiil BHECOK y PO3YMIHHA JAOCTIIPKYBaHOTO KOPOTKOTO OIOBIJa-
uust J1. Jleccinr Takox BHecnu ['aponbn biaym («/lopic Jlecciar» («Doris
Lessing», 2003) [4], Hopoti bpyctep («[lopic Jlecciar» («Doris Lessing»,
1965) [5], Pyna KyaBac («Koportke omoBimanns I. Jleccinr «/lo kiMHATH
Nel9»: TMogopok Cro3eH y BHYTpIIIHINA MpocTip iHakmocTi» («Lessing’s To
Room Nineteen: Susan’s voyage into the Inner Space of Elsewhere», 2007)
[16], Pik Ominr («dopic Jlecciur» («Doris Lessing», 2001) [14], Bipmxu-
Hist [Ipyir («HeoOxiguuii 6ananc: Tema y mamiii mposi JI. Jlecciar» («The
Crucial Balance: A Theme in Lessing’s Short Fiction», 1981) [15], Kerpiu
®imbepn («HeowikyBanuii BcecBiT Jopic JlecciHr: MOCHIKEHHS TEXHi-
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ku HapatuBy» («The Unexpected Universe of Doris Lessing: A Study in
Narrative Technique», 1985) [8].

MeTa cTaTTi mojsrae y BUCBITICHHI OCOOIMBOCTEHN XyI0KHBOT OpTraHi3a-
uii Tekcty y Maiiit mpo3si . JlecciHr Ha OCHOB1 KOPOTKOTO OmMoOBiIaHHs «/[o
KiMHATH Nel9».

BuxJian ocHoBHOro marepiany. [oj0BHa repoiHs KOpOTKOTO OMOBIJIA-
uus Crosen Porinre, Ha nymky €. Tantep, nepedyBae «y KOKOHI KOJIEKTUBHO
HaB’s13aHO1 i1eHTHYHOCTI» [11, 94] npyXHMHU SIK TTpeICTaBHUI ypOaHi30Ba-
HOT'O CBITY, 3aBX/I JIOCTYITHOI JIFOOJIs1490i MaTrepi. BoHa MocTynmoBo ycBijiom-
J10€, 1110 Oyria HIKMM BCE CBOE JKUTTS, @ MOXKIIUBICTB JJISI CIIPABKHBOTO KUTTS
ICHY€ JIJIs1 Hel BUKJIIOYHO 110332 MEXXaMH CYCIIJIbHOTO cxBajieHHs. Came Taka
30BHILIHA 0000HKA 110TpiOHA Cro3eH PoyiiHIr3 asis 3aXUCTy BJIACHOT KIHO-
yoi TepuTtopii. [lepeOyBaHHS y «KiIMHATI-KOKOH1» Ha0yBa€ puUcC peakiiii Ha 00-
MEXEHHSI CTaporo marpiapxajbHOro yCTporo. Taka peakiiisi mpoMapKoBaHa
oOpa3zuum meradopuuHuM nopiBHsHHAM: «She tried to shrink herself back
into the room, a snail pecked out of its shell and trying to squirm back» [12,
432] | «Bona Hamarajiacsi mepeMiCTUTHCS Ha3al y KiMHaTy, HiOU TO# CIIMMaK,
SKUI BUCYHYB TOJIOBY 3 UEpPETIAILKH, a 3apa3 3HOBY XOBaB ii, BIICAXyIOUHCh Y
3BOPOTHOMY HampsMky» (repekian — B. JIL., 1. 3.).

Tparizam cuTyallii nojisirae y mocTiiHUX HamaraHHsX 4dosoBika Cro3eH
MPOHUKHYTH y MIPUBATHE CEPEOBUIIIE HOTO IPYKUHH, a 3BIACH — pO3IpBaTH
KOKOH TBOPEHHSI HOBO1 0COOMCTOCTI.

Cro3eH yCaMITHIOETbCA Y 3aMKHYTOMY MpocTopi kKimHatu Ne 19 3apaau
YKaJaHOTO JYIIEBHOTO 3IIJICHHS W MOAOJaHHS CTaHy BHUCHAXEHOCTI Ta 130-
nanii. Ii ysBHA mogopoXk y IpocTopi MIKPOKOCMOCY BJIACHOIO €CTBA HAJae
il BIAYYTTS HE3aJI€KHOCTI 3BUIbHEHHS Bl pOAMHHUX 000B’s3KIB, BIJIKpHUBAE
nepes Hel0 HOB1 BUMIPH OyTTS, CIPUUHSTTS peajbHOCTI. Y 1IbOMY KOHTEKCTI
ciia Haromocutu: Jl. JIecCiHTr 3aBkIy BHUSBIIsIA 3alIKABICHICTH MPOCTOPO-
BUMHU MaHJpIBKaMU y HE3BMUHI MICIMHHU: B Oe3kpaitHboi Adpuku 10 3a-
KareJykiB KIMHAT 1 OyiuHKIB. HeocsskHUM BCECBIT JTIOACHKOT TICUXIKH MICTUTh
y €001 CriparHeHui «IHIIUK BUMIp». AMepUKaHChKa nociianuis Tepesa ae
Jlayperic momiilye OKpecaeHUl BUMIp «Ha MapriHec MaHIBHUX JUCKYPCIB,
CYCIUIBHOTO IMTPOCTOPY 3aKapOOBAHOTO y MIMAPUHAX IHCTUTYLIH 1 TPIIIIMHKAX
BiIaiHOTO amapary» [6, 25]. ¥V xoporkomy omoBiganHi «Jlo kimHatu No 19»
el BuMip HabyBa€e OHTOIOTIYHOTO 3Ha4eHHs /st Cr03€H, OCKUIBKY BIH paji-
III€ BIAIIOBIA€ HAa €K3UCTEHIINHE NUTAHHS «XTO?», HIJK «/1e?».

XKuTTs rO70BHOI TepoiHi, 3 MEPIIOTO MOTIALY, BUIAAETHCS YCHIITHUM:
MiI[Ha CIM’sl, BUXOBAHHS YOTUPHOX NITEH, MIMPOKE KOO Apy3iB. Take xuTt-
TS MOXKHA OXapaKTepu3yBaTH TaKUMHU O3HAKaMH, SIK MYAPICTb, JIIOASHICTB,
m060B. Tomy nepexin Cro3eH y NPUTHIYEHUN CTaH MICNs BUKPUTTS 3paju
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YOJIOBIKA € JIOTIYHUM pe3ybTaToM Kpu30BOi cutyarii: «It was banal, too,
when one night Matthew came home late and confessed he had been to a
party, taken a girl home and slept with her. Susan forgave him, of course.
Except that forgiveness is hardly the word. Understanding, yes. But if you
understand something, you don’t forgive it: forgiveness is for what you don’t
understand.» [12, 416] / «CnpaBa BusiBHIach 0aHAJIbHOIO, KOJIM OJHIET HOUI
MeTb10 MOBEpHYBCSI T0OMY TI3HO 1 313HABCSI, IO MMICISI BEUIPKH BiJBI3 CIIiB-
pOOITHHITIO JToIoMY 1 TiepecmaB 3 Heto. Cro3eH, 3BU4aifHo, oMy mpoladmiia.
[IpoTe BuOaYeHHs TYT — HE T€ CJIOBO. PO3yMiHHS — Tak. AJie KOJIU TH PO3yMi-
€111, TO HE TTpo0ayvaent: MpooaYNTH MOXKHA T€, YOTO TH HE 3[IaTCH 3PO3yMITH»
(mepexman — B. JI., 1. 3.).

Amnani3 onoBiganus [l. JlecciHr po3kpuBa€ y TEKCT1 JULEMIPCTBO 1 ca-
MoIoTypaHHsa MeThl0, BiacHe, sIK ciaa0Koro 4ojoBika. BiH — 3anexxHa au-
THUHA, SKa 3aBXIM BUMArae eMOIMINHOI MATPUMKH BIJl 1HIINUX 1 IPH IBOMY
3aJIMIIAETHCS OalIy>)KUM J10 eMOLIHHUX noTped Onu3bkux il moaeit. Oco,
imoctpanis: «But Susan, what sort of freedom can you possibly want—
short of being dead! Am | ever free? | go to the office, and | have to be there
at ten—all right, half past ten, sometimes. And | have to do this or that,
don’t 1? Then I’ve got to come home at a certain time» [12, 425] / «Aune
Cro3eH, siko1 came cBOOOaM TH MOTpeOyer, 3BicHO, OkpiM cmepTil? Uu € y
MeHe O6oal sikuiich BUTbHUHN Yac? S iy B odic 1 Mylly Tam 3 sIBUTHUCS J10
JeCSTOl TONUHY — HY, 1HKOJIU MI1B Ha OJUHAALATY. A TOTIM g Maro 3pOOUTH
1 Te, 1 ce. 3pellTor0, 1 MOBUHEH MOBEPHYTHUCS JTOJOMY Y YITKO BU3ZHAUYCHUI
gac» (mepexnax — B. JL., 1. 3.).

[TpuitHaTTs poni mianernoi npuHocuth AJia Cro3eH akuenTauio 6a30Boro
icnyBaHH4. Lle 3anepeuye ii Cy0’€KTHICTh, KPEaTUBHICTh Ta BHYTPILIHIO He-
3aJICJKHICTD 3a BJIACHOIO BOJIEIO, OCKUIBKH BOHA € TUIBKH 00’ €KTOM BIJHOCHH
Yy POAMHHOMY KHUTTi. Y KIHIIEBOMY PAaXyHKY Taka »KHTTE€BA MO3UIIis IPU3BO-
JUTh J10 IOCTITHOTO caMOOOMaHy Ta 3aTOUYEHHS Y CTIHAX BJIACHOTO OY/IHHKY.
[Tpu nboMy OyMHOK Y Ha3BaHOMY KOPOTKOMY OIOBIJIaHHI — 116 KOHKPETHU30-
BaHWM CHMMBOJI PaIliOHAJILHOTO TMaTpiapXalbHOTO yCTporo. BiH mocTae 1eH-
TPaJbHOIO CKJIAJIOBOIO, CAaMOOYTHIM sJIpoM KOpoTkoro omoBinanus . Jlec-
CIHI, OCKUJIBKM BIJIJI3EPKAIIOE 1HTEPIOPU3AIliI0 CUCTEMU HIHHOCTEH Cro3eH.
[lepudepiitHa yacTiHa AECTPYKTUBHHUX IMOTATIB TOJOBHOI Te€pOiHi 30Cepe-
’KeHa HaBKOJIO MeTadopudHoro obpasy cany. Moro mpocropoBa koH]iry-
paiisi OXOIUTIOE 1ppalliOHaNIbHI €JIEMEHTH, JEMOHIUHI aTpuOyTH JIOICHKOTO
oytTsa. Ha movarky omoBijaHHs iAeHTUYHICTH CIO3€H MIIJA€THCS BIUIMBY
HEMPUTAMaHHUX T CHJ 1HAKImIOCTi. BoHa HaMaraeTbCcsi yHUKATH TEPUTOPIi
cafy, 1ie il BHyTPIIIHIN AEMOH, Ha BIIMIHY BiJ MEX OYIUHKY, 3BIJTbHIOETHCSI.
OnHak, 3 YyacoM 3pMMHUMHU TOCTarTh noinyku cany: «When she heard Harry
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and Matthew explaining it to the twins with Mrs Parkes coming in: “Yes, well
a family sometimes gets on top of a woman...’ she had to go right away to the
bottom of the garden until the devils of exasperation had finished their dance
in her blood» [12, 419] / «Konu BoHa mouyna, sik ['appi i MeThIo MOSICHIOIOTH
e OJIM3HIOKaM, TOJIOBHO Y MOB 531 3 ¢pazoro micic [Tapkc «Hy, 1HKOIH CiM’ 5T
ClJIa€ JKIHIIl Ha TOJIOBY...», BOHA BiJpa3y BUpPYIIWJA y caj, MOJall BiJ IOMY.
Bona 3anumanacs Tam, JOMOKH OICHKH pO3/ApaTyBaHHs 3aKiHYMIW CBIN Ta-
HEIlb, MOTOMAruH y i KpoBi» (mepekian — B. JI., 1. 3.).

J1o TOJIOBHOT T'epOiHi MOCTYIOBO MPUXOJUTh YCBIIOMJICHHS: ii pOAMHHA
ocens — 1e (popma comiarbHOTO B’ I3HEHHS: «MO€ KUTTS, — 3BIPSIETHCS BOHA
co0i, — cxoke Ha TIOpeMHui TepmiH...» [ «it was like living out a prison
sentence» [12, 417]. HaromicTs ii BIacHe €CTBO MOCTA€ BUSBOM IITYYHHX
cycniapHux pojieit: «Ilorenmian Cro3eH nepeOyBae Ha 30epiraHHi y XoJjo-
muneHuKy» [ «Her own potential has been in cold storage» [12, 429] i «ii
posin’stin Ha xpecti» / «nailed her to her cross» [12, 423]. Ilpoiimosiim
yepe3 MYKH BIJTIOBIAAILHOCTI MIEpE/] OTOUYHOUUMH, BOHA YUHUTH OIIIp Ipar-
HEHHIO HIINUX MEPETBOPUTH 1i y TOTO, KUM BOHA Hacmpasi He €. [[poHukHeH-
HSl Y UEHTpP TOXKCAMOCTI 3aBEpPUIYETHCS 11 MOCTYMOBUM 3aMIIICHHSIM O3HAaK
IICHTUYHOCTI MapriHAIbHUMU JCCTPYKTUBHUMH elieMeHTaMu. JleMOHI4YH1
CUJIM 3aXOIUTIOIOTH S/IPO 1 BUTICHSIOTH IIMBUII3ALIHI BApTOCT1 Ha 3aJIBIPKU
nepudepii. Lleit MOMEHT ApaMaTHYHOTO MEpPexXoay MapKOBaHMUM PO3JIBOEH-
HSIM OCOOHMCTOCTI, YITKOIO MEPCOHAIBHOIO aCOINaIli€l0 31 CBOIM BTOPUHHUM
«SI». ImrocTparis 3 Texcty: «She felt as if Susan had been spirited away. She
disliked very much this woman who lay here, cold and indifferent beside a
suffering man, but she could not change her» [12, 425] / «Bona Biguyna, 1o
Cro3eH 3HuKIa. BoHa HeHaBHILIA KIHKY, sIKa JIeKalla Iopyd, MPOXOJI0Ha 1
Oaiimyxa, — OLIs 4OJIOBIKa, IKUK cTpaxaas. [Ipore BoHa Oyira HeClipoMOXKHA
ii sminuTu» (nepexnan — B. J1., 1. 3.).

[{is1kOM JIOT1YHUM Y 3TaJIaHOMYy KOHTEKCTI BUAAETHCS MPOSIB 0€3[yMHOTO
eckeinizmy Cro3eH Ta 11 Breua Bij camMmoHaBiroBaHoro alter ego y HeitrpaibHy
30HY 3arxJyioro rorento. [Ipore Takuit cran GmaxeHcTBa OyB KOPOTKOTPHUBA-
auM. BiH 3aKiHUy€eTbCs MPOHUKHEHHSIM «HOCIS IIUBLII3aii» MeTbio y HoMep
rotento. Pe3yabrarom 1boro 3amMaxy Ha MpPUBATHICTb CTA€ MOBTOPHE BITUYT-
TS 130JIA1111, IKe 3HOBY nounHae nepeciiayBaru Cro3eH. Och npukian: «She
was impelling herself from point to point like a moth dashing itself against
a window-pane, sliding to the bottom, fluttering off on broken wings, then
crashing into the invisible barrier again. And again and again» [12, 431] /
«Bona kumanacs 3 MiCIls Ha MICIIe, SIK MiJTb, BAAPSIFOYHCH 00 IMTHOKY, CIIOB3a-
I0YM BHU3, TPIIOYYYHU 3JIAMAHUMM KPWIBLISIMH, a TIOTIM 3 PO3TOHY BIITaIOUH
y HeBHIUMHUI Oap’ep 3HOBY. | 3HOBY, 1 3HOBY» (nepeknan — B. JI., 1. 3.).
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HepBoBe BuCHaXEHHsI, K€ BOHA MEPEKUBAJIA, JOKIIAJIOCS 10 TIEPEMOTH
JNECTPYKTUBHUX CHJI. L[e 4iTKO POCTEkKY€EThCS B YPUBKY 3 IOCTIIKYBaHOTO
TekcTy: «Several times she returned to the room, to look for herself there, but
instead she found the unnamed spirit of restlessness» [12, 431] / «/lexinbka
pa3iB BOHA MOBEpTAJIaCh 10 KIMHATH Yy TOLIYKax camoi cebe, Ta 3HaXoaua
TLIbKH OC3IMEHHMI MPUBU Hecmokoro» (nmepekian — B. J1., 1. 3.).

Hesnarnicts Cro3en 30amaHCcyBaTh palioHalbHI 1 I€CTPYKTHBHI €JIEMEH-
TH, il IparHeHHs 10 caMmopeani3alli yepe3 BIAMOBY BiJ] BIacHOI «S-ocoOu»
3YMOBJIIOE TpariuHy po3B’s3Ky. Takum unHowM, []. JlecciHT BUCBITIIIOE cUTYa-
11110, KOJIM 3ai/ieaTi30BaHa KOTHITUBHA MOJCIb CIIPUHAHATTS JIHCHOCTI TTOCTA€e
YUHHUKOM 11 3arubeni. BomHovyac aBTOpKa anesntoe 10 yMOBHOTO PEIHITIEHTA
1070 HEOOX1JHOCTI CYCNUJIBHOTO Ta OCOOMCTOTO yCBIJOMJIEHHSI HassBHOCTI
BHOOPY MHOXKMHHUX CBITOTJISITHUX TTO3UITIH.

BucnoBku. IIpoBenenuii ananiz gae miJicTaBU KOHCTaTyBaTH MOCHUIICHHS
NICUXO0JIOTi3My M oOpa3HocTi Mazoi npo3u . Jleccinr y 60-x pp. XX cr. [Ipu
IIbOMY Ma€ MICIIE YiTKa CTPYKTypH3allisl BUKJIaay. BoHa mpeBaitoe y BHYTpIIII-
Hil oprani3arii TekcTy. L{s mocmimoBHICTS TIepeIoBCIM BimoOpakeHa 3a JI0To-
MOTOI0 BHUKOPUCTaHHS Xyl0KHBOI MeTadopu. Take 3acToCyBaHHsS Ha3BaHOTO
CTHJIICTUYHOTO 3ac00y CIpSIMOBaHE Ha 300pa)KEHHS €BOJIIOIIIT 1 IEPETBOPEHD,
K1 3a3HAIOTh Tepoi TBOPIB aBTOPKU. JlMHAMI3M SIKICHUX 3MIH TOPKA€ThCS HE
JIVIILIE TOJIOBHUX MIEPCOHAXKIB KOPOTKUX OTOBIAAHb, ajie i APYTOPSTHUX T1€BUX
oci0. 3BiicH — MOCTYMOBUI PO3BUTOK, 10 HEPO3PUBHO OXOIUTIOE 1H/IMBITyalTb-
HUM 1 KOJIEKTUBHUM piBH1 OyTTs. J[. JlecciHr pyliHye naTpiapxaibHe ySBICHHS
npo >kiHKy. HaromicTe BOHa 3amporoHyBaia HOBI BUMIpH i 00’ €KTHOCTI, fIKi
MOB’s13aH1 3 0COOMCTOI0 CBOOOIOI0 Ta MPABOM Ha cCaMOpealtizalliio.
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VK 81°373.61:282+811.161°04=112.2
Tapac ITHI],
M. Jlpoeobuu

BIJOBPA’KEHHSA HIMELIBKUX HA3B MVJISAPA
Y CJIOB’AHCBKUX AIIEJIATUBAX
TA AHTPOITIOHIMAX

Hocnioosceno nowupenus  C108 AHCbKUX HAUMEHYB8AHb MYIApPA  <MYpapw»,
KMYTAPD», KMYPAIb» HA MEepUmopii noibCbKoi, YKPAiHCbKoi, 6inopycbkoi ma po-
citicokoi’ mos XV-XVII ecm. Ha ocnogi nopisnsnbhoco ananizy nucemuux nam’smox
CNOB’IHCOKUX MO8 [ HIMeybKux OIialeKmié 6U3HAYeHO OIialeKmHy OCHO8Y OJis
C08’ IHCLKUX HA36 PEMICHUKI@ V HIMeYybKUX OIAaeKmax, ONUCAHO IXHIll WIAX NowuU-
PEHHS Ma OKpecleHO nepioo 3an03udeHHs.

Knrouoei cnosa: 3anozuuenns, noxooxicenHs jekcem, OiaeKmHa 0CHO8A, HA36d
pemicHuka, hopma nowupeHHs..
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