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THE FOLK CRAFTS OF THE TRANSCARPATHIAN REGION IN THE CONTEXT 
OF FOLK TRADITIONS: AESTHETIC EDUCATION ASPECT

In the education system of Ukraine are being actively discussed actualization prospects of ethnic and cultural traditions. 
The study of national culture is one of the important problems of contemporary pedagogy. This is due to the fact that it 
is impossible to create a new art of the educational system without the knowledge of the origins of folk art. The article 
highlights the topical problem of the development of folk crafts in Transcarpathia in the context of national traditions. 
The most common varieties of handicrafts have been represented by embroidery, weaving, carpet weaving, pottery, wood 
carving, forging, embossing, art casting. The images represented on the products of craftsmen are in unison with motifs 
from folk songs, ballads, kolomyiky (short folk songs often combined with dancing), prypovidky (humorous sayings, 
often rhymed), tales. Folk art is naturally based on its organic connection with the customs and traditions. In their basis, 
there is a high aesthetic potential which is filled with motifs from different localities of the region. The handicrafts of 
Transcarpathia present a vivid focus on folk traditions. Decorative and applied art demonstrates its organic connection 
with the national arts and serves as their identifier in the context of typological comparison of the objects of handycraft 
industry of different nations. A certain exception is made by the model of traditions, customs and rites which belongs to 
related or unrelated peoples on the one hand, and neighboring nations, – on the other. In this case, we may speak about a 
key to the mutual influence that is possible between spiritually close nations. Since, the same perception of images, motifs 
and thematic solutions is not a rare case with them. This, for example, applies to the embroidery technology in different 
parts of Transcarpathia: counting satin stitch, art satin stitch, counting embroidery, сross stitching. For centuries, the 
best traditions perfected and passed down from generation to generation as standards of aesthetic, as part of the culture 
of the people. The pedagogical value of folk crafts is unquestionable. 
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НАРОДНІ ПРОМИСЛИ ЗАКАРПАТТЯ У КОНТЕКСТІ ФОЛЬКЛОРНИХ 
ТРАДИЦІЙ: АСПЕКТ ЕСТЕТИЧНОГО ВИХОВАННЯ

Народні промисли творять самобутню субкультуру, що охоплює різноманітні прояви духовних змагань наро-
ду. Це стосується також формування та розвитку народних промислів Закарпаття, де фольклорні традиції 
набули виразної домінанти. Важливу роль у цьому відіграло народне мистецтво. Воно колоритне, багатогранне, 
самобутнє, звідси – його значення у культурно-національному житті українців, угорців, словаків, румунів, німців, 
вірмен, представників інших етносів, котрі проживають на Закарпатті. До найбільш поширених різновидів 
народних промислів належали і належать досі вишивки, ткацтво, килимарство, гончарство, різьба по дере-
ву, кування, чеканка, художнє литво. Образи, які містяться у виробах народних майстрів, суголосні мотивам 
із народних пісень, балад, коломийок, приповідок, казок, адже народне мистецтво закономірно опирається на 
органічний зв’язок зі звичаями та традиціями. У їхній основі – високий естетичний потенціал, що наповнюється 
мотивами з різних населених пунктів регіону. З-поміж них вирізняються такі міста і села, як Рахів, Ясіня, Вели-
кий Бичків, Тячів, Хуст, Міжгір’я, Берегове, Перечин, Іза, Копашньове. Тут нагромадився значний історичний 
досвід, який передається з покоління до покоління і животворить новими тенденціями. Таким чином, традицій-
на художня система щодо побудови образу і техніки виконання спричиняє появу нових реалізацій, що мають як 
колективний, так і індивідуальний характер. У народних промислах Закарпаття міститься яскрава орієнтація 
на контекст фольклорних традицій. Декоративно-ужиткове мистецтво свідчить про його органічну сполуку з 
національним мистецтвом і слугує його ідентифікатором, якщо говорити про типологічні зіставлення з вироба-
ми промислів різних народів. Декоративно-ужиткове мистецтво найкращим чином співвідноситься з історією 
краю, його духовно-культурними традиціями, тому так важливо зберігати вироби народних умільців, переймати 
досвід попередніх поколінь із метою його опанування та примноження на новій основі з урахуванням інноваційних 
технологій. Усе це покликане стимулювати творчу активність сучасників, насамперед представників молод-
шої та середньої вікової категорії – школярів і студентів, які реалізують проекти з декоративно-ужиткового 
мистецтва у художньо-прикладних гуртках. У подібних осередках відбувається природне прилучення гуртківців 
до духовних надбань національної культури, виховується бережливе ставлення до мови, історії, фольклорних 
традицій і звичаїв.

Ключові слова: народні промисли, Закарпаття, національні традиції, естетичне виховання.

Formulation of the problem. Folk crafts create a 
unique subculture that embraces the diversity of peo-
ples’ spiritual aspirations. This also applies to the for-
mation and development of the handicrafts of Tran-
scarpathia where folk traditions acquired particular 
distinctions in the twentieth century. Folk art played 
an important role in this process. It is colorful, mul-
tifaceted, and original. Hence, its importance in the 
cultural and national life of Ukrainians, Hungarians, 

Slovaks, Romanians, Germans, Armenians and repre-
sentatives of other ethnic groups living in this region 
(Bentsa, 2004; Zymomrya, 2013).

Research analysis. A review of the methodological 
literature has shown that the role of the folk crafts in the 
aesthetic education is an object of interest for many sci-
entists. Various aspects of this problem are emphasized 
by the researchers Y. Bahley, Ya. Bayrak, I. Bermes, 
І. Khlanta, M. Klyap, H. Reho, T. Rosul, V. Saharda, 
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V. Tytarenko, A. Voloshchuk, M. Zan, O. Yurosh 
and others. The study of national culture is one of 
the important problems of contemporary pedagogy.

The purpose of the article. The aim of our inves-
tigation is to reveal the importance of the folk crafts of 
the Transcarpathian region in the aesthetic education.

The presentation of the material. The most com-
mon varieties of handicrafts have been represented by 
embroidery, weaving, carpet weaving, pottery, wood 
carving, forging, embossing, art casting. The images 
represented on the products of craftsmen are in uni-
son with motifs from folk songs, ballads, kolomyiky 
(short folk songs often combined with dancing), pry-
povidky (humorous sayings, often rhymed), tales. 
Folk art is naturally based on its organic connection 
with the customs and traditions. In their basis, there is 
a high aesthetic potential which is filled with motifs 
from different localities of the region.

The following towns and villages are among them: 
Rakhiv, Yasinia, Velykyi Bychkiv, Tiachiv, Hust, 
Mizhhiria, Berehove, Perechyn, Iza, Kopashniove. 
Considerable historical experience has been accumu-
lated in these places; it is passed on from generation 
to generation and gives life to new trends. Thus, the 
traditional art system of creating images and special 
technique leads to the appearance of new creations 
which are of both collective and individual character, 
the latter one being of major importance.

The activities of the Transcarpathian Regional 
House of Folk Art (founded in November, 1945), 
testify to the fact. It was headed by Andriy Kotska 
(1911–1987) who received the title of the People’s 
Artist of Ukraine. In the 1950’s – 1990’s, Evhen She-
rehiy (1910–1985), Vasyl Poliak (1929–1982), Semen 
Poliak (1932–1988) and Vasyl Kobal (Zymomrya, 
1996: 4) continued developing the traditions that 
were established by the outstanding bearer of the 
Transcarpathian school of painting after the reorgan-
ization of this cultural centre: 1980–1991 – Tran-
scarpathian regional scientific and methodological 
center of folk art, cultural and educational activities, 
1992–1996 – House of folk art of Transcarpathia, since 
1997 – Transcarpathian regional center of folk art. 

It is noteworthy that such known figures of Ukrain-
ian culture as artists Adalbert Erdeli (1891–1955) 
and Fedir Manailo (1910–1978) worked here as 
methodоlogists. Development issues and the popu-
larization of folk crafts occupied an important place 
among the functions and tasks of the Transcarpathian 
regional center of folk art handicrafts. In the first 
place, those were the measures aimed at the spiritual 
growth, humanization of society, strengthening of 
transcendental values, compiling cultural and educa-
tional programs on the basis of the systemic accumu-

lation of experience with an aim to spread the crafts 
and their use in the social and cultural activities of 
other art centers.

The Uzhhorod College of Applied Arts (founded 
in autumn, 1945) contributed to the development of 
handicrafts. It made a significant impact on strength-
ening the productive traditions of folk fine and applied 
arts in Transcarpathia. In this context, it is appropriate 
to mention the figure of Zoltan Bakoniy (1916–1989), 
the creator of an art studio in Uzhhorod. His artistic 
and educational system provided a thorough training 
of craftsmen through innovative approaches to artis-
tic and aesthetic training involving the synthesis of 
both folk principles and traditions of European peda-
gogy (Voloshchuk, 2008: 6).

What are the key features of Transcarpathian 
handicrafts in terms of folklore traditions? Continuity 
of experience occupies the central place. To illustrate 
this, we can mention the development of ornamen-
tal compositions and сonsistency in decorating the 
pieces. In this regard, Transcarpathia’s craftsmen 
achieved perfection as in the original ornaments on 
wooden works of art which are decorated by dry 
carving and inlay. All this enhances the beauty of the 
materials as well as the master’s creativity.

The basic motifs, for example, used in handicraft 
weaving by H. Vyzychkanych, are an integral compo-
nent. A similar approach was characteristic of the mas-
ter of poker-work from the region of Kosiv Ivan Hry-
maliuk (1904–1989). As a rule, these motifs created an 
integral pattern, consisting of the components which 
were rhythmically repeated in the general composi-
tion of the product. The combination of the elements 
of carving and inlay on a flat surface of the “decora-
tive cross” is no exception. It is typical of the carvers 
from the Hutsulschyna region (Vakh, 2005: 67) where 
craftsmen use the combination of colors technique.

In the light of folk traditions, the craftsmen’s 
works – which used to be of practical everyday 
use – are of great artistic value. These are repre-
sented by pieces of home furniture, including tables, 
shelves, cradles, benches, stools, mysnyky (shelves 
for keeping plates and other dishes), beds; kitchen 
utensils – spoons, bowls, konovky (pails), konovtsi 
(mugs), heletky (small wooden barrels for milk, cot-
tage cheese, etc.); goods for household use – kude-
lias (stick-like parts of a loom), combs, spindles, 
clamps, shuttles; objects of cult and for ritual pur-
poses – candles, icons, crosses. According to Leonid 
Orshansky and Petro Andriiuk, “the emergence and 
development of artistic woodworking are closely 
related to the practical human activity” (Orshansky, 
2002: 12). The results of our analysis confirm the 
objectivity of this conclusion. In fact, in Transcar-
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pathia there appeared a kind of stereotype which is 
based on the pragmatic understanding of the func-
tions of the products used for the intended purpose. 
This has been proved by numerous designs of car-
pets, woven strips of carpets and pokrivtsy (covers), 
nalavnyky (carpet-like cloth for covering benches) 
which reflect the artistic traditions of weaving.

The handicrafts of Transcarpathia present a vivid 
focus on folk traditions. Decorative and applied art 
demonstrates its organic connection with the national 
arts and serves as their identifier in the context of 
typological comparison of the objects of handycraft 
industry of different nations. A certain exception is 
made by the model of traditions, customs and rites 
which belongs to related or unrelated peoples on the 
one hand, and neighboring nations, - on the other. In 
this case, we may speak about a key to the mutual influ-
ence that is possible between spiritually close nations. 
Since, the same perception of images, motifs and the-
matic solutions is not a rare case with them. This, for 
example, applies to the embroidery technology in dif-

ferent parts of Transcarpathia: counting satin stitch, 
art satin stitch, counting embroidery, сross stitching.

Conclusions. The analysis of the above material 
provides grounds to characterize the level of develop-
ment and formation of the handicrafts of Transcarpathia 
in the context of their connection with folk traditions.

Decorative and applied art correlates best with the 
history of the region, its spiritual and cultural tradi-
tions. Therefore, it is important to preserve the works 
of craftsmen, learn from the previous generations 
with the aim of mastering and enrichment on a new 
basis by taking into account innovative technologies 
(Vyshnevskyi, 2010; Tytarenko, 2004). All this is to 
stimulate the creativity of modern people, primarily 
the younger and middle age generation (Antonovych, 
1997: 5) – pupils and students who develop their art 
projects in the circles of decorative and applied arts. In 
these circles, a natural process of involving the youth 
in the development of the spiritual heritage of national 
culture takes place; they are educated to cherish 
their language, history, folk traditions and customs.
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