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THE FOLK CRAFTS OF THE TRANSCARPATHIAN REGION IN THE CONTEXT
OF FOLK TRADITIONS: AESTHETIC EDUCATION ASPECT

Inthe education system of Ukraine are being actively discussed actualization prospects of ethnic and cultural traditions.
The study of national culture is one of the important problems of contemporary pedagogy. This is due to the fact that it
is impossible to create a new art of the educational system without the knowledge of the origins of folk art. The article
highlights the topical problem of the development of folk crafis in Transcarpathia in the context of national traditions.
The most common varieties of handicrafts have been represented by embroidery, weaving, carpet weaving, pottery, wood
carving, forging, embossing, art casting. The images represented on the products of crafismen are in unison with motifs
from folk songs, ballads, kolomyiky (short folk songs often combined with dancing), prypovidky (humorous sayings,
often rhymed), tales. Folk art is naturally based on its organic connection with the customs and traditions. In their basis,
there is a high aesthetic potential which is filled with motifs from different localities of the region. The handicrafts of
Transcarpathia present a vivid focus on folk traditions. Decorative and applied art demonstrates its organic connection
with the national arts and serves as their identifier in the context of typological comparison of the objects of handycraft
industry of different nations. A certain exception is made by the model of traditions, customs and rites which belongs to
related or unrelated peoples on the one hand, and neighboring nations, — on the other. In this case, we may speak about a
key to the mutual influence that is possible between spiritually close nations. Since, the same perception of images, motifs
and thematic solutions is not a rare case with them. This, for example, applies to the embroidery technology in different
parts of Transcarpathia: counting satin stitch, art satin stitch, counting embroidery, cross stitching. For centuries, the
best traditions perfected and passed down from generation to generation as standards of aesthetic, as part of the culture
of the people. The pedagogical value of folk crafts is unquestionable.

Key words: folk crafts, Transcarpathia, national tradition, aesthetic education.

186 AxkTyaApHi mHTaHHA TymaHitapHux HayK. Bum 34, tom 3, 2020



Zymomrya M., Zymomrya O. Shahala L. The folk crafts of the Transcarpathian region

000000000000 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000cscsesesesesssssscscscscsesnsosnsse

Mupocnasa SHMOMPA,

orcid.org/0000-0003-3564-6103

KaHouoam nedazo2ivHux HayK, O0YeHm

Kaghedpu npaxmuxu aneniticbkoi Mosu

Hpozobuyvrozo depoicagnoco nedazoziunoco yrieepcumemy imeni leana Opanka
(poeobuu, Jlvsiscora obracmo, Yxpaina) myroslava.zymomrya@gmail.com

Onena SUMOMPH,
orcid.org/0000-0001-7206-0190

Kanouoam @inono2iyHux Hayx,

00yeHm Kagpeopu MinCHAPOOHUX KOMYHIKAYIU
Yarceopoocvroeo nayionanvroeo ynigepcumenty
(Vorceopoo, Yrpaina) olena.zymomrya@uzhnu.edu.ua

Jecsa HITAT'AJIA,

orcid.org/0000-0002-3518-0270

cmapuwiutl 8UK1a0ay Kagpeopu 2epMaHCLKUX MO8 I NepeKIa003HABCHEA
Jlpozobuysbkoeo depacasnozo nedazoeiynozo yrigepcumemy imeni leana @panka
(dpozobuu, Jlvsiecoka obracms, Yxpaina) sha_le@ukr.net

HAPOJHI IPOMUCJIA 3AKAPIIATTA Y KOHTEKCTI ®OJbKJIOPHUX
TPAIUIIN: ACHEKT ECTETUYHOI'O BUXOBAHHSA

Hapooui npomucau meopsams camodymmuio cyoKyibmypy, o 0XONm0€ PisHOMAHIMHI NPOsiGU OYX08HUX 3MA2AHb HAPO-
0y. Lle cmocyembcs makooic opmyeanHs ma po3eumky HapooOHux npomucnie 3axapnamms, oe onbKiopHi mpaouyii
Habynu upasHoi dominanmu. Bascnugy pons y ypomy gidiepano Hapoone mucmeymeo. Bono konopumue, bazamozparne,
camobymue, 36i0cu — 1020 3HAYEHHS Y KYIbMYPHO-HAYIOHATLHOMY HCUMMI YKPAIHYIB, Yeopyis, C108aKie, pyMyHis, HIMYIE,
BIPMEH, NPeOCMABHUKIS THUWUX emHOCI8, KOmpI npoxcueaioms Ha 3axapnammi. /[o HaOiibw nowuperux pisHo8uoie
HAPOOHUX NPOMUCTIB HANENHCANU | Hanexdcamb 00Ci GUIUUBKU, MKAYMBEO, KUIUMAPCMEO, 20HYAPCMB0, pizbba no depe-
8Y, KVBAHH, YeKauKa, XyooocHe aumeo. Oopasu, AKi MICMAMbCA Y 8UPOOAX HAPOOHUX MALICMpPIB, CY2ON0CH] MOMUBAM
i3 HAPOOHUX nicenb, OANAOD, KOLOMULIOK, NPUNOBIOOK, KA30K, A0Jce HAPOOHe MUCMEYMB0O 3AKOHOMIPHO ONUPAEMbCS HA
OpeaHiuHUll 36 130K 31 36uyasMy ma mpaouyiamu. Y ixuiti 0CHO8I — 8UCOKUL eCmemuyHuLl NOTNEeHYIA, U0 HANOBHIOEMbCS
MOMUBAMU 3 PI3HUX HACENEHUX NYHKMIB Peciony. 3-nomigic Hux supizuaiomovcs maxi micma i cena, ax Paxie, fcins, Benu-
xutt buuxis, Tauis, Xycm, Miyxceip’s, bepezose, Ilepeuun, I3a, Konawnvose. Tym nazpomaouscs 3HauHull icmopuuHutl
00C8I0, AKUL Nepedacmvcsl 3 NOKONIHHS 00 NOKOJIHHSL [ JCUBOMBOPUMb HOGUMU meHOenyismu. Takum yurnom, mpaouyi-
Ha XyO0O02iCHs cucmema wooo nobyoosu obpasy i MexHiKu 6UKOHAHHS CHPUYUHSE NOSIGY HOBUX Peani3ayill, Wo Marms AK
KONeKMUBHUL, Max i iHOusioyanvuull xapakmep. ¥ HapoOHux npomuciax 3akapnamms Micmumscs AcKpasa opicHmayis
Ha KOHMeKCm (PONbKIOPHUX MPpaouyitl. /[eKkopamuero-yicumrkoge MUCmeymeo ceiouums npo U020 Op2aHiuHy CHOIYKY 3
HAYIOHATLHUM MUCMEYMBOM i CLY2YE 1020 I0eHMUDIKamopom, KO0 2060pUmMU NPO MUNOLOSIUHI 3iCMAsieH s 3 6Upoda-
MU NPOMUCTIB PI3HUX HAPOOI8. [[eKOpamusHO-YICUMKOB8e MUCMEYME0 HAUKPAUUM YUHOM CHIGGIOHOCUMbCS 3 ICMOPIEI0
Kparo, 1020 0yX08HO-KYIbNYPHUMU MPAOUYIAMU, MOMY MAK 6AICIUBO 30epieamu 6UupoOu HapOOHUX YMIIbYI6, nepeumamu
00C8I0 NONEepeoHIX NOKONIHb I3 MEMOI0 1020 ONAHYBAHHS MA NPUMHOJICEHHS. HA HOBILL OCHOGI 3 YPAXYBAHHAM IHHOBAYIIHUX
mexHono2iu. Yce ye nokiuKkame crmumyn08amu meopuy AKmueHiCmy CYYACHUKIB, HAcamnepeo NpeoCcmasHUuKie Monoo-
woi ma cepedHvoi 8ik080I Kamezopii — WIKOAAPIE I cmyOenmia, AKi pednizyioms NPOeKmu 3 0eKOPAMUBHO-YHCUMKOBO2O
Mucmeymaea y Xy00CHbO-NPUKIAOHUX 2ypmKax. ¥ nodibnux ocepeoxax 8i006y8acmucsi NPUpooHe NPUyHeHHs 2yPmKieyie
00 0YX068HUX HAOOAHL HAYIOHANLHOL KYIbNYPU, BUXOBYEMbCS DEpeNtcuse CMmaesieHHs 00 MO8U, ICMopii, PonbKIopHUX
mpaouyiil i 36uuais.

Kniouosi cnosa: napooni npomucnu, 3akapnammsi, HAYIOHAAbHI Mpaouyii, ecmemuyne 6UX0BAHHSL.

Formulation of the problem. Folk crafts create a
unique subculture that embraces the diversity of peo-
ples’ spiritual aspirations. This also applies to the for-
mation and development of the handicrafts of Tran-
scarpathia where folk traditions acquired particular
distinctions in the twentieth century. Folk art played
an important role in this process. It is colorful, mul-
tifaceted, and original. Hence, its importance in the
cultural and national life of Ukrainians, Hungarians,

Slovaks, Romanians, Germans, Armenians and repre-
sentatives of other ethnic groups living in this region
(Bentsa, 2004; Zymomrya, 2013).

Research analysis. A review of the methodological
literature has shown that the role of the folk crafts in the
aesthetic education is an object of interest for many sci-
entists. Various aspects of this problem are emphasized
by the researchers Y. Bahley, Ya. Bayrak, 1. Bermes,
I. Khlanta, M. Klyap, H. Reho, T. Rosul, V. Saharda,
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V. Tytarenko, A. Voloshchuk, M. Zan, O. Yurosh
and others. The study of national culture is one of
the important problems of contemporary pedagogy.

The purpose of the article. The aim of our inves-
tigation is to reveal the importance of the folk crafts of
the Transcarpathian region in the aesthetic education.

The presentation of the material. The most com-
mon varieties of handicrafts have been represented by
embroidery, weaving, carpet weaving, pottery, wood
carving, forging, embossing, art casting. The images
represented on the products of craftsmen are in uni-
son with motifs from folk songs, ballads, kolomyiky
(short folk songs often combined with dancing), pry-
povidky (humorous sayings, often rhymed), tales.
Folk art is naturally based on its organic connection
with the customs and traditions. In their basis, there is
a high aesthetic potential which is filled with motifs
from different localities of the region.

The following towns and villages are among them:
Rakhiv, Yasinia, Velykyi Bychkiv, Tiachiv, Hust,
Mizhhiria, Berehove, Perechyn, Iza, Kopashniove.
Considerable historical experience has been accumu-
lated in these places; it is passed on from generation
to generation and gives life to new trends. Thus, the
traditional art system of creating images and special
technique leads to the appearance of new creations
which are of both collective and individual character,
the latter one being of major importance.

The activities of the Transcarpathian Regional
House of Folk Art (founded in November, 1945),
testify to the fact. It was headed by Andriy Kotska
(1911-1987) who received the title of the People’s
Artist of Ukraine. In the 1950°s — 1990’s, Evhen She-
rehiy (1910-1985), Vasyl Poliak (1929-1982), Semen
Poliak (1932-1988) and Vasyl Kobal (Zymomrya,
1996: 4) continued developing the traditions that
were established by the outstanding bearer of the
Transcarpathian school of painting after the reorgan-
ization of this cultural centre: 1980-1991 — Tran-
scarpathian regional scientific and methodological
center of folk art, cultural and educational activities,
1992—-1996 —House of folk art of Transcarpathia, since
1997 — Transcarpathian regional center of folk art.

It is noteworthy that such known figures of Ukrain-
ian culture as artists Adalbert Erdeli (1891-1955)
and Fedir Manailo (1910-1978) worked here as
methodologists. Development issues and the popu-
larization of folk crafts occupied an important place
among the functions and tasks of the Transcarpathian
regional center of folk art handicrafts. In the first
place, those were the measures aimed at the spiritual
growth, humanization of society, strengthening of
transcendental values, compiling cultural and educa-
tional programs on the basis of the systemic accumu-
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lation of experience with an aim to spread the crafts
and their use in the social and cultural activities of
other art centers.

The Uzhhorod College of Applied Arts (founded
in autumn, 1945) contributed to the development of
handicrafts. It made a significant impact on strength-
ening the productive traditions of folk fine and applied
arts in Transcarpathia. In this context, it is appropriate
to mention the figure of Zoltan Bakoniy (1916—-1989),
the creator of an art studio in Uzhhorod. His artistic
and educational system provided a thorough training
of craftsmen through innovative approaches to artis-
tic and aesthetic training involving the synthesis of
both folk principles and traditions of European peda-
gogy (Voloshchuk, 2008: 6).

What are the key features of Transcarpathian
handicrafts in terms of folklore traditions? Continuity
of experience occupies the central place. To illustrate
this, we can mention the development of ornamen-
tal compositions and consistency in decorating the
pieces. In this regard, Transcarpathia’s craftsmen
achieved perfection as in the original ornaments on
wooden works of art which are decorated by dry
carving and inlay. All this enhances the beauty of the
materials as well as the master’s creativity.

The basic motifs, for example, used in handicraft
weaving by H. Vyzychkanych, are an integral compo-
nent. A similar approach was characteristic of the mas-
ter of poker-work from the region of Kosiv Ivan Hry-
maliuk (1904-1989). As arule, these motifs created an
integral pattern, consisting of the components which
were rhythmically repeated in the general composi-
tion of the product. The combination of the elements
of carving and inlay on a flat surface of the “decora-
tive cross” is no exception. It is typical of the carvers
from the Hutsulschyna region (Vakh, 2005: 67) where
craftsmen use the combination of colors technique.

In the light of folk traditions, the craftsmen’s
works — which used to be of practical everyday
use — are of great artistic value. These are repre-
sented by pieces of home furniture, including tables,
shelves, cradles, benches, stools, mysnyky (shelves
for keeping plates and other dishes), beds; kitchen
utensils — spoons, bowls, konovky (pails), konovtsi
(mugs), heletky (small wooden barrels for milk, cot-
tage cheese, etc.); goods for household use — kude-
lias (stick-like parts of a loom), combs, spindles,
clamps, shuttles; objects of cult and for ritual pur-
poses — candles, icons, crosses. According to Leonid
Orshansky and Petro Andriiuk, “the emergence and
development of artistic woodworking are closely
related to the practical human activity” (Orshansky,
2002: 12). The results of our analysis confirm the
objectivity of this conclusion. In fact, in Transcar-
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pathia there appeared a kind of stereotype which is
based on the pragmatic understanding of the func-
tions of the products used for the intended purpose.
This has been proved by numerous designs of car-
pets, woven strips of carpets and pokrivtsy (covers),
nalavnyky (carpet-like cloth for covering benches)
which reflect the artistic traditions of weaving.

The handicrafts of Transcarpathia present a vivid
focus on folk traditions. Decorative and applied art
demonstrates its organic connection with the national
arts and serves as their identifier in the context of
typological comparison of the objects of handycraft
industry of different nations. A certain exception is
made by the model of traditions, customs and rites
which belongs to related or unrelated peoples on the
one hand, and neighboring nations, - on the other. In
this case, we may speak about a key to the mutual influ-
ence that is possible between spiritually close nations.
Since, the same perception of images, motifs and the-
matic solutions is not a rare case with them. This, for
example, applies to the embroidery technology in dif-

...............................................................................

ferent parts of Transcarpathia: counting satin stitch,
art satin stitch, counting embroidery, cross stitching.

Conclusions. The analysis of the above material
provides grounds to characterize the level of develop-
mentand formation ofthehandicrafts of Transcarpathia
in the context of their connection with folk traditions.

Decorative and applied art correlates best with the
history of the region, its spiritual and cultural tradi-
tions. Therefore, it is important to preserve the works
of craftsmen, learn from the previous generations
with the aim of mastering and enrichment on a new
basis by taking into account innovative technologies
(Vyshnevskyi, 2010; Tytarenko, 2004). All this is to
stimulate the creativity of modern people, primarily
the younger and middle age generation (Antonovych,
1997: 5) — pupils and students who develop their art
projects in the circles of decorative and applied arts. In
these circles, a natural process of involving the youth
in the development of the spiritual heritage of national
culture takes place; they are educated to cherish
their language, history, folk traditions and customs.
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