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VYKPATHCHKHI ®OJIBKJIOP SIK ETHOKYJIBTYPHE JJKEPEJIO
KO3AIIBKOI'O BAPOKO

Ha ocHOBiI aHamizy MHUCTEIBKHX OcoOIMBOCTEH Ko3aubkoro ¢onskiiopy XVII-XVIII cr.,
00IPYHTOBAHO HasIBHICTh B3a€EMOBILIMBY MpoIiecy GOpMyBaHHS KO3aI[bKOTO KyJIbTYPHOTO CEpEIOBHINA Ta
PO3BHTKY ykpaiHchkoro bapoko sik xynoxkusoro genomena. Kosanpke bapoko penpeseHTye TyT CTUIILOB1
Ta 3MICTOBI aCMEKTH 3arajbHOTO PO3BUTKY OApPOKOBOTO MUCTELTBA KPi3b IPU3MY €BOJIIOLIT CHHKPETU3MY
PETIriiHOro Ta €CTETHYHOr0 B HAPOAHHUX TPAIMLIAX Ta IYMAHICTHYHHUX il€SX, B SKHX aKyMYJIOIOTHCS
ycIlaJKoBaHi eTHOKY/IBTYPHI 3BH4al, HaOyTi Ko3allbKi TpaauIii Ta CBITONIAIHO-eCTeTHYHI 3acanu bapoko,
CTBOPIOIOYN CBOEPIHE aBTCHTHYHE SBHUINE — Ko3albke bapoko. Sk JOBEICHO, TOMOBHUM HPHUHIIUIIOM
TBOPEHHsI Ta (DYHKLIOHYBaHHs K0O3aLbKOro bapoko € peniriiiHo-ecTeTHYHHII CHHKPETH3M Ta MIMOWHHI
3acajyl eTHIYHOI KYIbTypH.

Kniouosi cnoea: ykpaiHCbKHI (DONBKIOp, €THIYHA KyJbTypa, YKpalHChKE KO3aLTBO, TYXOBHHM
mpocTip, Ko3alpke bapoko, peririiiHo-eCTeTHIHNI CHHKPETH3M.

Huwanckan Bukmopus Hukonaesna, xanouoam Kyibmyporo2uu, OOyeHnm, OOKMOpamm
Hayuonanvnoil akademuu pykogoOAuux Kaopos Kyabmypsl U UCKYCCMe

Ykpaunckuii GoJIbKJIOP KaK ’THOKY/JIbTYPHbIH HCTOYHUK Ka3ankoro bapokko

Ha ocHoBe aHaim3a XyJIOKECTBEHHBIX OCOOEHHOCTel Kazarkoro ombkinopa XVII-XVIIL cr.,
aBTOp OOOCHOBBIBAET HAJIMUME B3aMMOBIMSHUSA (POPMHUPOBAHMS Ka3alKOH KyIBTYPHOW CpPEsbl M PasBUTHS
ykpaunHckoro bapokko kak XynoskecTBeHHOro ¢enomena. Kasamkoe bapokko mnpencrasmser 31ech
CTHJIEBBIC U COJIEPIKATEIbHbIC ACIIEKTBI OOIIETr0 Pa3BUTHs GAPOYHOIO MCKYCCTBA CKBO3b IIPH3MY 3BOJIFOLMI
CHHKPETH3MA PEIUTHO3HOTO M 3CTETUYECKOTO B HAPOIAHBIX TPAJULHUAX U TyMaHUCTHIECKUX UIESX, B KOTOPBIX
AKKyMyJIHPYIOTCSl yHACIeOBAaHHbIC JTHOKYILTYPHBIC OOBIUAH, NPHOOpETCHHbIC Ka3alKHe TpaJullid U
MHPOBO33PEHYECKO-3CTETHUECKNE NPUHIMIIBI bapokko, co3faBas cBOCOOpPa3HOE ayTEHTHYHOE SBICHHE —
kazarkoe bapokko. Kak j0xa3aHo, IiaBHBIM NPUHIIUIIOM CO3JaHNMs 1 (hyHKIIMOHMPOBAHNMS Ka3alkoro bapokko
SIBIISIETCSL PEIIUTHO3HO-3CTETUUECKUH CHHKPETH3M U ITyOUHHBIE OCHOBBI S THUUECKOH KyIBTYpBL.

Kniouesvle cnoea: yKpamHCKMH (DOJNBKIIOp, STHUYECKAas KyJbTypa, YKPAaHHCKOE Ka3auecTBO,
JTyXOBHO€ IIPOCTPAHCTBO, Ka3alkoe bapoKko, peIMIuo3HO-3>CTETHIECKUI CHHKPETH3M.
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National Academy of Managerial Staff of Culture and Arts

Ukrainian folklore as ethno cultural source of cossack baroque

By analyzing artistic features of Cossack folklore XVII-XVIII centuries the author justifies the
presence of interference of the process of forming Cossack cultural environment and the development
of Ukrainian Baroque as artistic phenomenon. Cossack Baroque is representing here stylistic and
substantive aspects of the overall development of Baroque art in the light of the evolution of syncretism
religious and aesthetic in folk traditions and humanistic ideas which accumulated inherited ethno-cultural
habits, acquired traditions of Cossack cultural environment and the attitudinal and aesthetic principles
of Baroque, creating a kind of genuine phenomenon — Cossack Baroque. As it will be shown the main
principle of creation and functioning of the Cossack Baroque is religious and aesthetic syncretism and
underlying principles of ethnic culture.

The author examines the Ukrainian folklore, with its deep correlations of sacral and aesthetic that
has its beginning in the traditional ritual culture, in mythological consciousness of Christianity, one of the
main factors in the formation of religious and philosophical, artistic and stylistic features of the Cossack
Baroque. Ukrainian folklore XVII-XVIII centuries regarded as nearly the most important source that
provides answers to the question of the existence and nature of the interference of the process of Cossack
cultural environment forming and the development of the Ukrainian Baroque as artistic phenomenon.

It is emphasized that ideological and aesthetic features of Ukrainian folklore have survived in
content and forms of Cossack dumas, songs, literary works, paintings and even iconography. It is the
direct source of culture of the Cossack Baroque and it is one of the basic principles of the Cossack
Baroque development, where the ideological and aesthetic representations, primarily artistic, between
person and the universe have not only mediation function but also socio-constitutive one. From this
point of view about Ukrainian folklore is declared as a single set of folk art, which for centuries served
as attitudinal and religious, aesthetic and cognitive, communicative and entertaining and other culture
creating functions, and so it was the source of art, education, communication, and above all it served as a
unifying link in socio-cultural system of transmission of folk traditions, customs, rituals and so on.

We pointed out that it is necessary to examine the Cossack folklore connected with the traditional
outlook, mentality and sacral bases that served as the basis in the formation of spiritual values of the
Ukrainian Cossacks and also it is important to follow the through principle of understanding of ethnic
culture. It is accentuated that a strong argument formation of spiritual values of the Cossack folklore
is exactly the unique of ethnic and socio-cultural peculiarity of the Ukrainian Cossacks. The author
emphasized unique historical conditions that formed on the territory of the Lower Prydniprovia in XVII—
XVII centuries, which became the impetus for the emergence and development of authentic folk tradition
of the former Cossack Liberties and regional cultural specificity served to formation of outstanding
marked identity of Zaporozhzhia's art.

It is determined that according to the peculiarities of the Ukrainian Cossacks formation and external
epochal influences — social, political, artistic, etc., — Cossack folklore was not unchanging, because the
Cossack folk art was being constantly filled with more new content, it got new forms and received notable
Baroque influences, keeping at the same time, its ethno-cultural background, which solidified as culture
creating and form creating base with open semantic field. It is underlined that this specificity of folklore
is, firstly, proving its universal cultural and genetic role, and secondly, in syncretistic combination
of aesthetic and religious factors, folklore is naturally projecting on the spiritual space of Ukrainian
Cossacks and its artistic manifestations, that is the Cossack Baroque, the same basis of which was church
and faith. It is concluded that exactly ethno cultural specification, syncretism of religious and aesthetic
consciousness influenced on the formation and elation on the territory of Prydniprovia in the second half
of XVII and the first half of the XVIII centuries of the exceptional folk art — the Cossack folklore.

It is brought up to date quite appropriate, according to the author, the issue of gender principles that
are on the base of the spiritual culture of the Ukrainian Cossacks in the problem of ethnic and cultural
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features of the Cossack folklore. It is shown the representation of different aspects of Ukrainians life
in the gender dimensions of the Cossack culture, particularly marked men's foundations of Cossack
brotherhood, which mainly reflected the experience of formation and existence of the ethnic group which
is based mainly on the feminine basis. It is mentioned the custom that forbade woman to appear on the
Sich and popularization of celibacy among the Cossacks who have not removed the woman from making
spiritual values, from the influence on the formation of spiritual culture of the Ukrainian Cossacks,
because women were daily creating it by their work, giving their own strength, creative potential, creative
abilities, laying with a help of it such spiritual beauty of Ukrainian women as kindness, compassion,
generosity, loyalty, diligence, wit, fun, melodiousness.

It is noted that born by Ukrainian Cossacks, the national genius managed to combine diverse range
of aesthetic memory of the people, based on deep ethnic basis with Baroque art trends in a folk art of
Cossack era. In conclusion it is stated that even following the baroque canons in their improvisational
option gave an opportunity to the Cossack artists to fill their folklore by special individual features
based on regional ethnic and cultural principles and a deep religious and aesthetic syncretism that allows
you to define individual stylistic features of the Cossack folklore as folk sources of domestic Baroque
and authentic expression of spiritual culture of the Ukrainian Cossacks in its important ethno-cultural
specification.

Keywords: Ukrainian folklore, ethnic culture, Ukrainian Cossacks, spiritual space, Cossack
Baroque, religious and aesthetic syncretism.

OnHUM 13 OCHOBHHMX YMHHHUKIB (DOpPMYBaHHS PpeEIiriiHO-CBITOIAJHUX Ta
Xy/I0OXHBO-CTHIIBOBHX 0COOIMBOCTEH KO3aIbKOTO bapoko € yKpaiHChKHI (OIIBKIOp
3 HOTO MIMOMHHIMH B3a€MO3B’SI3KaMH CaKpaJIBHOTO Ta €CTETUYHOTO, 110 Oepe cBOe
HaYgayo y TPaAULiiHIN 00psIIoBiil KyabsTypi, B MihOIOTIUHIN CBITOMOCTI XpPUCTHSH-
ctBa. Ykpaincekuii Gonpkiop XVII-XVIII ct. siBisie co0010 un He HalBayKIMBIIIIE
JDKEPEIo, 3 IKOTO MOYKEMO BMBECTH BiJITIOBi/Ib HAa MUTAHHS PO HASBHICTb 1 Xapak-
Tep B3a€EMOBIUIMBY TIporiecy (popMyBaHHS KO3albKOTO KyJIETYpHOTO CEpeIOBUINA Ta
PO3BUTKY YKpaiHChKOTO bapoko sk XymoHbOTO (eHOMeHa.

Ykpainchkuii GONBKIOP 3 Pi3HUX MO3UIIIH PO3MILAABCS HE JHIIE (HOITBKIOPUC-
TaMu, a ¥ JOCTTHUKAMH 1HIINX HAYKOBHUX IFCIUIUTIH T4 MUCTEIBKHUX KAHPIB, 30-
KpeMa iCTOpuKamu, (ioioraMu, MACTEITBO3ZHABIIMHU, €THOJIOTAMH Ta MPEICTaB-
HUKaMHU €CTETHKH, peJirii, Kynpryposorii ta iH. [louarok XIX cT. 03HamMeHOBaHO,
TOJIOBHUM YMHOM, 30MPaHHSM 1 (iKcalli€lo yHIKaIbHOTO (OJILKIOPHOTO Marepiaiy,
HOTo BHOPSIIKYBAHHSM Ta JOBEJCHHSIM HalliOHAIBEHOI caMOOYTHOCTI yKpaiHCHKOTO
HapoIy, IMOMHHOCTI ¥ HEMEPEepBHOCTI HOTO KYNBTYPHOI TPaaHIlii, Y JOCIIIKCH-
usx S1. [omoBanpkoro, M. Koctomaposa, O. ITore6ni, M. Cymmosa, I1. UyGmHaCEKO-
ro Ta in. [lizHime, y Tpyaax M. I'pymeBcbkoro, M. [Iparomanosa, I1. Kurternpkoro,
@. Koneccu, M. Koctomapoga, I1. Kymimra, M. Makcumoswuua, O. [Toteoni, M. Cym-
1oBa, |. ®panka Ta GararboX iH. BUCHHX, BEJIUKY yBary NpuALBLIocs Kiacudikarii,
cucTeMarn3alii Ta XpOHOJOTi3amii yKpailHCHKOTO (DOJBKIOPY, BU3HAYEHHIO HOTO
Xy/IOXHbO-€CTETHYHOT Ta MUCTEILKO-KYIBTYPHOI LIHHOCTI, )KaHPOBOi crenndiky,
CTHJIBOBHUX OCOOIMBOCTEH TOIIIO.

[likaBuMHU 11 JOCTIIHUKIB YKPATHCHKOTO (DONBKIOPY BHIAFOTHCS Ipalli
I. Hynbru, C. Mumannua, A. IBaaunbkoro, M. JImutpenka, I. Jloxenka, B. JlaBu-
mroka, C. I'punm, 3niticHeni y apyriid nonoBuni XX — Ha nouyarky XXI ct. Cyrrese
3HAYCHHS U TEMH, 10 PO3TISAAEThes, MaroTh mpari 1. HoBunkkoro, A. Ckaib-
KOBCBKOTO, /. SIBOPHULIBKOTO.
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Mera crarTi — IMOKa3aTH eTHOKYJIBTYPHY CyTh KO3albKOro (hOJIBKIOPY Ta 00-
I'PYHTYBaTH TOJIOBHUI NMPUHIMN TBOPEHHS 1 (DYHKIIOHYBaHHS Ko3ambkoro bapo-
KO, SIKUM € pEeJriiHO-eCTeTHYHNH CHUHKpeTH3M. CTaBHTBHCS 3aBHAaHHS JOBECTH
CBITOTIIATHO-ECTETHYHI 0COOIMBOCTI YKpPaiHCHKOTO (PONBKIIOPY, M0 30epernucs y
3MicTax 1 opmMax KO3albKOTO MHCTEITBA, sIKi € Oe3MOCepe/IHIM JPKEPENIOM J1yXO0-
BHOI KYJIBTYPHU YKPaiHCHKOTO KO3aI[TBa Ta CTAHOBJISTH OUH 13 0A30BHX MPUHIIHITIB
PO3BUTKY Ko3albkoro bapoko, /ie cBITOIISIHO-€CTETHYHI perpe3eHTarii, nepemy-
CIM €THOKYJIBTYPHI Ta PEJiriifHO-eCTeTHYHI, y BIIHOCHHAX MIX JIIOJMHOIO 1 HABKO-
JIUIIHIM CBITOM BHKOHYIOTh HE TLTBKH ITOCEPEAHHUIBKY (PYHKIIiFO, a i COIiaTbHO-
KOHCTUTYTHBHY.

besmocepeaniM  pKEpeIoM KYJIbBTYpH Ko3allbkoro bapoko €  doibkiop,
CBITOIVISIIHO-€CTETUYHI 0COOIMBOCTI SIKOTO 30eperucs y 3MicTax i popmax ko3aiib-
KOi JyMH, IIiCHI, JiT€paTypHHX TBOPIB, MaJSIpCTBA 1 HaBITH iKOHOMHUCY. bimbir 3a
Te, YKpaiHChKUi (DOIBKIIOP CTAaHOBHUTH OJUH i3 0A30BHX MPUHIMIIB PO3BUTKY KO-
3arpKoro bapoxo. 3 mi€l TOYKH 30py Mpo YKpaiHChKHUH (DOITBKIOP MOXHA TOBOPUTH
AK TIPO €MHUI KOMIUIEKC HApPOJHOTO MHCTEITBA, IO MPOTSITOM BiKiB BUKOHYBAB
CBITOIVISITHO-PENIITIHHY, €CTeTHYHO-TTI3HABAIbHY, KOMYHIKATHBHO-PO3BAKAIIBHY Ta
HII KyJIBTYpOTBOpYl (YHKIIIT, a TOMy OyB JDKEpPEJIOM MHCTELTBA, OCBITH, CIUIKY-
BaHH, a, TOJIOBHE, — BUKOHYBAB POJIb €THAJIBHOI JIAHKH y COLIIOKYJIBTYpHIN CHCTEMI
repeaavi HapoIHUX TPAAHUIIiH, 3BHYAIB, 0OPSIiB TOIIO.

BimHOCHO KO3aIbKOTO (DONBKIOPY CIi 3a3HAYHUTH, IO TOCIIIKYBAaTH HOTO
HEOOXiTHO y 3B’SI3aHOCTI 3 TPAIUIIITHAM CBITOIJISIIOM, MEHTAIBHICTIO Ta CaKpab-
HUMH OCHOBaMH, IO CIIyTyBajd Oa3ucoM y (hopMyBaHHI TyXOBHHX IIIHHOCTEH
YKpPaTHCHKOT'O KO3alTBa. Y JaHOMY BHIIQJIKy BaXKJIHBO JOTPUMYBATHCS HACKPI3HOTO
MIPUHIMIY OCMHCIIEHHSI €THIYHOT KyJIBTypH, chopmynaboBanoro B. JInukoBaxom. Ha
JYMKY YKPaiHCBKOTO KyJIBTYpPOJIOTa, BiH IOJISITae Y KOPEISIii «3arajibHOIIOCHKOTO,
€THOHAI[IOHAJIFHOTO Ta PETiIOHANBHOTO B KYNBTYPHHUX 3MicTax i hopmax, mo moody-
TYIOTh Ha Pi3HUX AYXOBHUX TEPUTOPISX» [2, 9].

B. JInukoBax Bifi3Hauae CHHKPETHUYHE CIIBICHYBAHHS YHIBEPCAIBHOTO 1 MapTH-
KYJIAPHOTO, CHUIBHOTO 1 cneunq)iqﬂoro y BCUISIKHX iHBapiaHTax i BapTiCHI/lX cMHCIax
pi3HHUX CTHOKYJTBTYPHHX HiHHOCTEH. AJle, y BCill iXHIM aHAJOTIYHOCTI Ta YHIKalIb-
HOMY p03Ma1TT1 BiH BHPI3HSE «CHPABXKHI IIIHHOCTI ETHOKYJIBTYPW», SIKi «3 OTHOTO
OOKY, «BIIKPHUTI» BCHOMY JIIOICTBY SIK HOCII 3arajbHONPHUHHATHX I'YMaHICTUYHUX
i7IeH, a 3 1HIIOTO — € BUYEPITHO «IOCTYITHUMIY, 3pPO3yMIJIIMH JIUIIE BUKIIOYHO HO-
CIsIM BIIMIOBITHOT €THOKYJIBTYPHOT MEHTANBHOCTI» [2, 9].

OTKe, BATOMHUM apryMeHTOM (DOPMYBaHHSI «CIIPABKHIX HIHHOCTEW» KO3albKO-
ro (osbKIIOpY € caMe YHIKaJIbHICTh €THIYHOT Ta COIIOKYJIBTYPHOI crienu(iky yKpa-
THCBKOTO KO3auTBa. HEermoBTOpHI iCTOPUYHI YMOBH, IO YTBOPHJIMCS Ha TEPUTOPIi
Hwxaporo [Ipunainpos’s 8 XVII-XVIII cT., cTanyu momToBXoM 10 BUHUKHEHHS i
PO3BUTKY aBTEHTHYHOI (POITBKIOPHOI TPAIWIlii KONHIIHIX KO3aIbKUX BoIbHOCTEH.
PerionansHa KyasTypHa crienn@ika mociayropysaia (popMyBaHHIO SICKPABO BUPaXKe-
HOI caMOOyTHOCTI 3aII0pPO3bKOI0 MUCTEITBA.

Haromnomysane /1. SIBopHunbKNM y Horo «IcTopii 3amopo3bkux Ko3akiBy» 30e-
PEKEHHS 3aMOPOXKISIMUA OCHOBHHX KYJIBTYPHHX KOZIB — MOBH Ta BipH, SIK IIPOBIAHOT
YMOBH TPaIHIiHHOI KyJABTYPH Ha 1l TCHETUYHOMY PiBHI, € HIYUM iHIIAM, SIK 9iTKUM
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OKPECIICHHSIM Jiana3oHy JyXOBHOCTI YKPaiHCHKOTO KO3aIlTBa, SIKUH 3a/1a€ OCHOBHI
BEKTOpH (DOIBKIIOPHOTO 00pa3y KO3albKOro MHCTENTBA. B MUCTENTBI 3am0poXmiB
¢domprTOpHUIT 00pa3 OyB CBOEPITHUM PYIIOPOM MOPAITbHO-ETHYHHIX Ta €CTCTHIHO-
XyAOKHIX 1/1eaniB. 3HOBY K TaKH, 3Ba)KAIOYM Ha 0COOIMBOCTI (hOpMyBaHHS YKpaiH-
CHKOTO KO3aIITBa Ta 30BHIIIIHI €MOXalbHI BINTUBH — COI[IaIbHI, TOTITHYHI, MHCTEI[bKI
Ta 1H., — KO3aLbKUil (QOJIBKIIOP HE JIMIIABCS HE3MIHHUM, 00 KO3al[bKe HApOIHE MHUC-
TEITBO IMOCTIHHO HAIOBHIOBAJIOCS JIe/lalli HOBUM 3MICTOM, JIICTaBajlo HOBHX (hOpM
Ta OTPUMYBAJIO TIOMITHHX OAapOKOBHX BIUIMBIB, 30epirarodu, pasoM 3 THM, CBO€E €T-
HOKYIIBTYpHE MIATPYHT, SKE 3aKPIILTIOBAIOCS K KyJIBTYpOTBOpYa i (hopMOTBOpUa
OCHOBA 3 BIIKPUTHM CEMaHTHYHHUM TTOJIEM.

Jana cnenudika GoiapKIopy, HO-TMEpIe, JOBOIAUTh HOTO YHIBEPCaIbHY KYIIb-
TYpOTeHETHYHY poiib. [lo-apyre, y CHHKPETHYHOMY O€IHAHHI €CTETHYHHX Ta pe-
JITIHHUX YMHHUKIB, (DOJIBKIOP 3aKOHOMIPHO MPOEKTYETHCS HA AYXOBHHW MPOCTIp
YKpaiHCHKOTO KO3allTBa Ta HOTO MUCTEIbKI BUSIBH — KO3allbke bapoko, He3MiHHOIO
OCHOBOIO SKOTO Oyia IepkBa i Bipa. Bigrak, eTHOKyIBTYpHI crierudikarii, CHHKpe-
TH3M PEINITiifHOT Ta €CTeTHYHOI CBIIOMOCTI BIUIMHYJIX Ha ()OPMYBAHHS Ta T THECEH-
Hs Ha [IpunHinposebkux Tepenax y X VII-XVIII ct. BUHsATKOBOI HApOJHOT TBOpYOC-

1 — KO3aIBKOTO (hOJIBKIIOPY.

Bepyun 1o yBaru, mo HapojgHa XyIOXKHS TBOPYICTb, SIK 1 OyJIb-sKa Xy/IOXKHS
TBOPYICTh, € €CTETHYHOIO 3a CBOE€IO MpHponoo [4, 48], MOXKEMO TOBOPUTH TIPO
€CTEeTH3AIlII0 HAPOTHOI XyTOKHBOI CBITOMOCTI, 30KpeMa i1 (POITBKIOPHOTO KOMIIO-
HEHTY, B IKOMY YiTKO (iKCYIOThCS OCHOBHI €THOKYJIBTYPHI i €THOCCTETHYHI PHCH.
IIpo (dikcariro pyuc HAIIOHAIBHOTO €THOCEPEIOBHIA Ta ETHOOPTPETY B €CTETHUII
¢onbkiopHOT cBioMOcTi ToBopuB B. Bypsik, cTBepKytoun, 110 11e «HAUIOTYKHi-
WA TUIACT «ITiJDKUBJICHHS (DYHKITIOHYBAaHHS HAPOIHOI XYIOXKHBOI CBIIOMOCTI, 11
00pa3HO-1HTENEeKTyaIbHOT IIEPEI0CHOBI», TPUBKICTB SKOTO B 1CTOPIii €THIYHOT KyJIb-
TypH BH3HAYA€ TOTYKHICTh HAI[IOHATBHOTO (hOpMOTBOpeHH [ 1, 14].

Kyneryporsopunii MOTEHIial eTHoeCTeTocq)epI/I came 1 Tossirae y TOMY, 1110
«BOHA Ma€ 3/IaTHICTh Bl}Z[TBOp}OBaTI/ICI) y MiJICBIIOMOCTI HOCITB BJIaCHOI €THIYHOT
KYyJIBTYPH, 110 BiJIOYBA€ThCS SIK CBOEPIJHE IPHUralyBaHHD» OKPEMHMH MPEACTaB-
HUKaMH KOJIEKTHBHOTO JTOCBiny cBoix [Ipenkis» [3, 76-77]. Take ecreTndHe BiaTBO-
PEHHS 3[iHCHIOETHCS, TIEPEBAXKHO, Y (DOIBKIOPHUX 37100yTKax €THIYHOI KyJIBTypH,
Yyepes BUSABICHHS Y Pi3HUX MHUCTEIBKIX (popMax, sIKi € BiToOpaskeHHAM ii caMo0yT-
HOCTI. 3aco0amMu My3HKH, CIIOBa, PyXy, Yepe3 BUPaKEHHs y CHMBOJIAX, 3BUYAsIX, 00-
psiiax TOIIO, BiJOYBAETHCS BIITBOPEHHSI ETHIYHOTO CBITOINISILY, CAKPAIbHIX OCHOB
CBITOCHPUUHSATTS, @ BOJIHOYAC 3 TUM, IOCTAIOTh PEJIrifHO-CCTETHYHI 3acaau ay-
XOBHOCTI, SIK «SIJIPO» JTyXOBHOI KYJIETYpH €THOCY.

JlaHa KOHIIEMIIis IIiKaBa JJIs HAC THM, IO B Hill Mae Miclie cupoda KyiabTy-
POJIOTIYHOTO aHaji3y eTHOKYJIBTYPH 1 MOKA3yeThCs, IO OCTAHHS BH3HAYAETHCS
XapaKTepoM JyXOBHOCTI, BUpaKeHiH, 30kpeMa y (HONIBKIIOpi, 1 IpeACcTaBIeHUH il
PENITiHHOI Ta €CTETHYHOI OCHOBOK. OTXKE, SIKIIO WACTHCS MPO SCTETHYHI 3a-
CaJii KO3aI[bKOro (bomﬂmopy, TO Ma€MO CEHC BHOKPEMHUTH OCHOBHI KaTeropm-
Hi JIHIT JUHAMIYHOTO CITIBBIJIHECEHHS KO3aIbKOTO iJjeally Ta peajbHOCTI OyTTs
YKpaiHChKOTO Ko3anTBa. BoHM BUSBHINCS y (OIBKIOPI HETOBTOPHO SICKPABUMH,
HaIpody] CBOEPITHUMH, TUBOBIDKHO ITOTYKHUMH i, BOIHOYAC, HIKHO-JIIPUIHUMHA
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BITIHKaMM: TapMOHIMHE 1 paMaTn4He, KOMiuHe 1 Tpariune. Psja xapakreposoriv-
HUX (haKTOPIB, 10 3yMOBHIIH CIICIU(PIIHICTh MUCTCIIBKUX OCOOIUBOCTEH iCTOPHY-
HOTO 3amopoKs, OKpecleHo nocmimaumeo ¢ompknopy Humxapoi HamnainpsH-
man 1. [TaBnenko. Cepen MpoOBIAHWX YWHHUKIB, IO O€3MOCEPEIHBO BILTHHYIN
Ha yHiKaHBHiCTB KO3allbKOTO (hOJIBKIIOPY, BU€HA HA3MBAE CaM CIIOCIO JKUTTS 3ar1o-
POXIIIB, SIKMH MPHU3BIB JI0 MAKCHUMAJILHOTO PeyKyBaHHs KaJeHJapHOI arpapHoi
o6pﬂ,uosocn i CYNPOBOLKYI04OT T noesii. 1. [TaBnenko BBaxkae, 1o 30epekeHi
KaJeHJapHi oOpsau Ha TEPUTOPIl ICTOPUYHOTO 3armopoXoks (SK HaNpHUKIal, HO-
BOPIYHI 1 XPEIICHCHKI) BOJIONITN apXaidHOIO IM03aarpapHoO0 MMparMaTukolo. Bue-
Ha, CIIUPAIOYNCh Ha Tpalli MONePeIHIUKIB, BiA3HAYa€ BiACYTHICTh Ha 3amopixkiKi
I0JIOTOBOI Ta BECLIbHOT OOPSIIOBOCTI, SIK 1 MATEPUHCHKOTO (DOJIBKIOPY, OCKUIBKA
B CHJIy 00 €KTHBHMX NPHYUH Oysia BIJICyTHBOIO BCs KIHOYA CKJIaJ0Ba YCHOI Ha-
poaHoi cioBecHOCTI. J{OCHIAHMI KO3aIbKOTO (DOJIBKIOPY HAroJIOUIYE, IO JUIs
YOJIOBIYOT TpOMaJ i BaXJINBUM Oyiio (hopMyBaHHs repoidHOrO BOHOBHUYOTO IyXY,
MiITPUMAaHHS Ta Mepenada eTUYHUAX I[IHHOCTEH i KOJIEKTUBHOTO JIOCBIIY, ITOIIN-
peHHS 1 3MIIHEHHS CBO€i CIaBHM, TOMY B KO3aIbKOMYy ii pemepTyapi mepeBaxain
MICHI-XPOHIKH, sIKI TpaHc(opMyBasKcs 3 4acoM B yKpaiHChKI ICTOPUYHI MiCHI Ta
JyMH, YCHI PO3IIOBIiJli, ICTOPWUYHI NlepeKkasu 1 Jierewau [5, 4].

Cepen perionansHux ocobmuBocTeld (onpkinopy Hmwxuapol Hapguinpsammamy,
1. TTaBieHKO OKpEeMO BHIUISIE Ha3BaHI HElO «HE(OIBKIOPHI (pakTopm», a came: cIie-
nudiky perioHampHOI icTOpii, XapakTep (TEHOCPHUHA, COUiaTbHAN, HAIlIOHAIHHII)
HaceseHHs, GOpMH HOTO TisUTBHOCTI Ta CBITOCTIPUIHATTS [5, 6]. Hocmigaums, 3 mo-
CHJIAHHSIM Ha 3HaBILs YKpaiHchKoi (onbkiiopuctiku Pomana Kupuesa, sikuii Ha 1mo-
yatky XXI c1. Ha3BaB Tepuropiro HukHboi HapaHinpsHImMHM OLI0I0 IUISIMOIO Ha
(oNBKIOpPUCTHYHIN Mari YKpalHH, CTBEPKYE, 0 MUTAHHS PO IPHYUHU HOpPMY-
BAHHS CBOEPIHOTO (DOIBKIOPHOTO pErepTyapy Ha TEPUTOPIi KOJIHIIHIX BOJIBHOCTEH
3aMopO3bKUX € BITKPUTUM [5, 4].

Ha nmamy nymKky, okpiM 3a3HadeHux I. [laBiIeHKO YHHHHKIB, IO 3yMOBWIIH
cneunpivHicTh (HOJIBKIOPHOTO MHUCTEHTBA 3amopo3bkux BonbHOCTEH, JHOKOHUYE
CJIIT HAa3BaTH YCEOCSKHY PENITiHHICTh YKPATHCHKOIO KO3allTBa, 3arajbHI MHC-
TEIbKI TCHCHIIIT 0apOKOBOT JOOU Ta JEsKi 1HII (aKTOPH, SIKi MOTPEOYIOTh OKpe-
Moi ysaru. IIputim, Oepyun 3a OCHOBY BXke HaBeleHy Tedy B. JlmukoBaxa mpo
«aJIeKBaTHE» CIPUHHATTS €THOKYJIBTYPHHUX IIHHOCTEH «BMKIIOYHO HOCIAM Bia-
MOBIHOI €THOKYIBTYPHOI MEHTAIBHOCTI» Ta 3a3HAYCHY IHIIMMH JIOCIHiTHUKAMU
JOLUTBHICTB 3/11HCHEHHS aHaJli3y 0COOIMBOCTEH KO3aI[bKOT KYJIBTYPH «B KOHKpET-
HOMY CEpPEeIOBHILI XKUTTS KO3aKiB» [8, 726], akIEHTYEMO BEJIHMKE 3HAYCHHS, SIKO-
ro HaOyBae pO3IVIsT MUCTEIIBKUX TBOPIB y IIUIBHOMY IXHBOMY B32€MOBIJHOIIICH-
Hi MDX 30BHIIIHIM CEPEIOBUILNEM i BHYTPIIIHIM CBITOM — MEHTAIIEHOIO CEpPOIO.
CBITOIISITHO-MEHTAJIbHA 1 PETITiHHO-eCTeTHYHA HITICHICTh KYyIBTYPH, pO3KpHBa-
I0YH €IUHUI 00pa3 B3a€MO3B’A3KIB «IIOIMHA — CBIT» Y ICTOPUIHO-XaPAKTECPHOMY
BIJIYyTTI IPOCTOPY-4acy Pi3HOMAHITHUX HOTO €JIEMEHTIB, POOUTH OYb-SIKHIi MHC-
TEIBKUH TBIP YHIKAJILHO-I[LIICHUM.

Came Xyl0XKHBO-€CTETHYHA «ILTICHICTEY) MucTenbkux TBopiB XVII-XVIII ct.,
30KpeMa MHCTENTBa YKpaiHchkoro bapoko, € yHikanbHOl. Ha3BaHa «yHIKalb-
HICTB», Ha HAIy JyMKY, IIOJISITA€ Y TNMIMOMHHOMY «ECTETH3MI», 3aKJIaIEHOMY Ha eT-
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HIYHOMY PiBHI YKpaiHCTBa, SIKMH 1 € BUHSTKOBO-OCOOIMBHM, aJKE CKJIaJa€ CyTHICHY
pHCcy YKpaiHChKOI MEHTAJIBHOCTI. AJle, pO3IIJaoun BiZJoMYy Te3y, IO «OapoKoBi
MUTII BOAYalOTh Y BCbOMY JHBO, K€ MIOBUHHO BHKJIMKATH y CIIOCTEpirada rnoaus
(admiratio)», Ta ogHOYaCHE CyPOTHUBHE TBEPKECHHS HAsIBHOI TEOPii, IO «caMe To-
JUBOM, & HE HOBAI[ISIMH, BU3HAYAETHCSI OAPOKOBA BIPABHICTH BUHAXOLY» [9, 529],
BIJJHOCHO MHCTELTBA KO3albKOro bapoko, noTpiOHO BHOCHTH J€sIKi BaXKJIMBI yTOY-
HEHHsI, a caMe: CTOCOBHO HOBAIlii. AJKe MHCTENbKi HOBAIl JIyXOBHOI KyJIbTYpH
YKpaiHCHKOTO KO3aITBA € HAasBHUMHU Maibke B YCiX BHJIaX Ta (popmax KO3albKoOTo
MUCTEITBA, i HAO1IbIIe — Y PONBEKIOPHOMY.

Po3Butky Ha IIpuAHIIPOBCHKHUX TepeHAX CBOEPIIHO-YHIKAaIBHOI (POITBKIOP-
HOI TpaauIii MEBHOI MIpPOK CHPUSIIM perioHalbHI 0COOIMBOCTI (OpPMYyBaHHS
HaceJeHHs gaHoi Teputopii. Toi dakT, 1o Ha 3amopoXxIKi TOBIHA Yac )KUIU I1e-
PEBa)KHO YOJIOBIKHM, a B OcTaHHI poku icHyBaHHs Cidi ii MemKkaHIsMu Oyin BU-
KJIIOYHO TPEJCTABHUKH YOJIOBIYOi CTaTi, paJMKaJbHO ITO3HAYMBCS HA XapakTepi
XyAOKHBO-€CTETUYHNX O3HAK (DONBKIOPY yKpaiHCBKOTO Ko3amlTBa. SIK 3a3Havae
I. ITaBneHKO, OCOOTMBOCTI 3aceNeHHS Kparo, crenudika TyXOBHOTO CBITY HOJO-
Bi4O1 BIICHKOBOT CIUJILHOTH 3yMOBWIIH Crieiudiky GpopMyBaHHs, 3aKPIIUICHHS Ta
¢dyHKUiOHYBaHHS (OIBKIOPHOT Tpaauiii Ha ioro TepeHax [6, 237].

VY mpo0iieMi €THOKYJIBTYPHUX OCOOIUBOCTEH KO3aIbKOTO (DOJIBKIIOPY JAOBOITI
CJIyITHUM € MTUTaHHS TeHCPHUX 3aca/l, TOKJIAJCHNX B OCHOBY JyXOBHOI KYJIBTYpH
YKpaiHCBKOTO KO3alTBa. B renaepHuX BUMipax KO3albKOi KYJIBTYpH PETPE3eHTY-
IOTBCA PI3HI acmekTu OyTTA yKpaiHIliB, 30KpeMa MO3HAYal0ThCS YOJIOBiUi 3acaan
KO3aI[bKOTO OpaTcTBa, aje rOJIOBHUM YHHOM Bi]106pa)Ky€TBC${ JIOCBIJT CTAHOBJICHHS
W icHyBaHHS eTHOCY, YCe K TaKH, 3aCHOBAHHIi Ha XKiHouoMy Havaii. Sk Oyno 1o-
BE/ICHO Y nonepez[mx pozninax, 3BUUai 3a60pOHI/I nosiBu kinku Ha Civl Ta 1o-
mynsipu3anist 0e3IUTIOOHOCTI cepell 3al0POXKIIB HE YCYHYB JKIHKY BiJI TBOPCHHS
JYXOBHHMX ILIHHOCTEH, BiJl BINIUBY Ha (POpPMYBaHHS AyXOBHOI KyJIbTYpPH YKpaiH-
CBKOTO K03anTBa. JKiHKH MIOAHS TBOPMIIH i CBOIM TPYAOM, BiIJal0uN BIACHI CHIIH,
KpeaTuBHUI MOTEHIiall, TBOPYI YMIHHS, 3aKJ1a/[al04l THM CAMUM TaKi pUCH JIyXO-
BHOT Kpacu yKpalHChKOI JKiHKH, sIK 11 100poTa, MUIOCEpIs, MEAPiCTh, BIPHICTD,
MPaIento0HICTh, TOTEMHICTh, BECETICTh, CIIIBYYiCTh.

[Tounnatoun Bxe 3 nepmroi mojaoBUHU XIX CT., TOMITHOIO BUSIBIISIETHCS TCH-
JSHITiS JOCTIAHUKIB YBUPI3HIOBATH YOJIOBITY TBOPUICTh BiJI KIHOYOI, a i TIOAEKY-
J¥ KO3aIlbKe MHUCTEHTBO BiJl 3arajbHOyKpaiHChbKOT0o. OCHOBM BHBYEHHS T€HAEP-
HHUX 3acaj] CJIOB’SIHCHKOTO (OJIBKIOPY (3BiICHO, 0€3 BKMBAHHS J]AHOTO TEPMiHA),
3aKiajieHi yKpalHChbKUMH KynbrypHukamu M. Ileprenesum, M. MakcumoBHueM,
M. Kocromaposuwm, I1. Kyminiem Ta iH., oTpuManyu cBiii mojganbmiuii po3BUTOK B
ykpaiHchKii (onpkiaopucTumi. 1ocaiTHUKN yKpaTHCHKOTO (POIIBKIOPHOTO MHCTE-
[[TBA, aHAI3YIOUH, 30KpeMa My3UIHHAN (DOIBKIIOpP, CTABUIN aKIEHT Ha BIAMIHHHIX
0COONMMBOCTAX MiCEHHOI TBOPYOCTI YOMOBIKIB Ta XKiHOK. SIK 3ayBakye I. IlaBneH-
KO, B YKpaiHChKill onpkiopuctuni yxe B 20-30-1 pp. XIX cr. Oyno chopmoano,
a Mi3Hille 3aKPIlUIeHO JYMKY PO Pi3HUH 32 TEMaTHKOIO, )KAHPOBUM CKJIaJIOM, 00-
Pa3HICTIO, EKCIIPECIEI0 XapaKTep Y0JI0BIUOi Ta KiHOY0T HapoaHOT moesii [6, 238].

Ha rengepni oco6auBoCTi (hOIBKIOPY 3aII0PI3HKOTO KO3aITBA BIIEPIIE 3BEP-
HYB yBary BioMuii icTopuk, eTHorpad Ta myominucet A. CKaaTbKOBCHKUH, SKUN
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(akTUYHO BPATYBaB BiJl TTOBHOTO 3HMKHEHHs BiJIIyKaHi, 310paHi Ta 3amucaHi
HUM, NIEPEBaKHO HA NMPHUAHINPOBCHKUX TepEeHaX, OC3IiHHI KyJIbTYpHI apTe]axTH,
30KpeMa ko3anbkuil pompkiaop. HaBomgsauu, y cBoiit pobori «Ictopis Hosoi Ciui
a00 OCTaHHBOTO KOIITa 3aImOPO3BKOTO» KO3AIbKi TEKCTH — ICTOPUYHI MiCHI, TyMH,
JIETeH/IM 3aIlOPOXKI[IB TOIIO, — JOCIIAHUK AYXOBHOI KYJIbTypH YKPATHCHKOTO KO-
3allTBa 3BEpTacE yBary Ha reHjiepHi 3acaau Gpoabkiopy Hwknboro [TpunHinpos’s
[7, 211]. A. CkaJbKOBCHKHY HABITH BBaXaB 3a JOIIBHE BUOKPEMITIOBATH 3aII0-
po3bKHii (PONBKIIOP y 3arajbHiil KapTHHI yKpaiHCHKOi HAPOAHOI TBOPUYOCTI, a HE
pO3TIAIaTH HOTO SIK OpraHivYHy CKJIaJ0BY OCTaHHBOI [7, 211].

Jany Touxy 30py A. CKambKOBCHKOTO MIATPUMYBAJIH HE BCi TOCIIIHUKH
ykpaincekoro Qonbkiopy y XIX cr. Hanpuknan, y nmyomikanisx 1. 5. TlaBinenko
3HaX0qUMO 1uTary 3 npaui M. MakcumoBuua «M3Bectus o raiinamakax. 3ameya-
Hus Ha KHUTy T. CkanbkoBckoro «Haesnel raiiiamMakoB Ha 3anafHylo YKpauHy B
XVIII cr.», sxuit y nmonemiuHiil peuensii Ha po6oTy A. CKanbKOBCHKOTO, MHCAB!
«B VYkpaini Ta B 3anmopoxki OyB OIWH HApOJ, OJHA MOBA, HE TUBJISYNCH HA MiC-
1[eBYy Ta MOOYTOBY 0COONMBICTE 3amOPOXKIKS ...HEMAE 1 He OyJI0 KOAHOT moTpedn y
30ip1i miceHb BIAISATH 3a110pO3bKi Bijl IHIIMX KO3albKHX...» [6, 238].

CyuacHi HayKoBIi BBaxkatoTh Muctelpkuii mporec X VII-XVIII ct. B Ykpaini
«OpraHivyHO LUTICHUM», OJHOYACHO 3a3Ha4yalouH, 10 BiH «MaB YHCJIEHHI MiCIEBI
BapiaHTH Ha TEPEHAX KOXKHOTO i3 c(hOpMOBAaHUX YNPOAOBXK IOMEPEIHIX CTONITh
ICTOPUKO-KYJIBTYPHHUX PETI0OHIBY», X0Ua IIOMPH PETiOHANBHI CBOEPITHOCTI, MUCTE-
IITBO, K 1 paHillle, 3aJIUIITANI0CsA BHYTPINTHBO HiTicHAMY [9, 942].

BinnocHo HmwkxHb01 HagmHINPSHIIUHEN, BBAKAEMO 3a TOLJILHE TOBOPUTH PO
CTPMIKHEBY CHHKPETHYHY B3a€MOJiI0 Y po3BUTKY onbkiopy XVII-XVIII ct. 3a-
raJpHUX 0apOKOBMX TEHCHIIIH, 3acal MPaBOCIaBHOI pelirii Ta MMONHHUX €THO-
KyJIbTYPHHX KOpeHiB. CaMe B3aEMOTIPOHUKHEHHSI PEITIHHUX Ta €CTETHYHUX YHH-
HUKIB, 3aCHOBaHE Ha TIIHOMHHOMY €THIYHOMY MiATIPYHTI, Hajae (POIBKIOpPY, IO
6yB CTBOPEHMM Ha HpI/mHmpOBCLKI/Ix TEPEHaX, 30KpeMa KO3albKOMY MUCTEUTBY,
Ti€l yHIBEpCaIbHOT POl y (bopMyBaHHl KyJIbTYpH BiT4M3HsIHOTO bapoko, sika npo-
eKTyBaJIacsl Ha JyXOBHUH MPOCTIpP YKPaiHCHKOTO KO3alTBA.

Haponnomy reHito, Hapo/UKEHOMY YKpailHCBKMM KO3alTBOM, BIAJOCS Y
(OTBKIOPHOMY MHCTEITBI KO3aI[bKOi T0OM MOEIHATH PO3MAITy TraMy €CTETHYHOT
mam’ATi Hapoxy, 3aCHOBaHO! Ha IIMOMHHMX ETHIYHMX 3aCagax, 3 MHUCTCIBKHMHU
TEHJCHIIISIMU 0apOoKoO.

STk BUCHOBOK, CJIiJI 3a3HAYUTH, 10 HABIThH CJIiyBaHHS 0apOKOBHM KaHOHAM
y IXHBOMY IMITPOBI3allifHOMY BapiaHTi JaBajo MOXJIHMBICTh KO3aLIbKUM MUTLISIM
HAIOBHIOBaTH CBOI1 (DOJBKIOPHI TBOPWM OCOONMBHMHM IHIWBIAyaJIbHUMH pHCa-
MU, 3aCHOBAaHMMHU Ha DPEriOHAJIbHUX ETHOKYJIBTYPHHX 3acajax Ta NIHOWHHOMY
peNiriiHO-eCTeTHYHOMY CHHKpeTH3Mi. lle Hajmae MOXKIHMBICTh OKPECITUTH OCiOHI
CTHITICTHYHI PUCH KO3aIBKOTO (DOIBKIIOPY SIK HAPOJHOTO JKEpesia BiTYU3HIHOTO
bapoko Ta aBTEHTHUYHOTO BUSBY JyXOBHOI KYJIBTYPH YKPAiHCBKOI'O KO3alLTBa, B Il
BaXKJIMBII €THOKYJIBTYPHIH crienuikarii.
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