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Boank A. A. CemaHTHYeCKHe MOAYChI MMAHUCTHYECKHUX (DOPMY.I B )KAHPOBOM
noJie Ipextonmii op. 28 d. Illonena. B cratbe paccmarpuBatorcs n3bpannsie [penro-
uu u3 op. 28 @. IlloneHa ¢ TOUKU 3peHUsI UX CEMAHTUKH U apXUTEKTOHUKU. OTMedaeT-
Csl HAJIMYKE MHBAPUAHTHBIX CTPYKTYP, KOTOPBIE Pa3HATCA B 3aBUCUMOCTH OT YCJIOBHH,
B KOTOpBIE OHU IIOMEIAOTCS MOJIBCKUM pOMaHTHKOM. [IpoBonsaTcs mapauienu Mexmy
HEKOTOpbIMU DTionamu (op. 10 u op. 25) u mbecaMu qanHOTO IUKIA. [IpeanokeHs! aHa-
JIOTMH ¥ acCOLMAIMY C POU3BEIACHMSAMH M IIUTaTaMu M3BeCTHHIX TBopuoB (C. LIpeir,
Jlante), a Taioke HaOJIIOAEHMS Pa3IMYHBIX HCCIENOBaTeNeil KacaTelbHO MHTOHAIMOH-
HBIX CBSI3€H C JpyrHMH My3BIKQJIBHBIME IIpooOpa3amu (Harmpumep, MoTHB Dies irae
B [Ipentonnu a-moll). Ananmu3upyeTcs KOMIUICKC THAaHUCTUIECKHX CPEICTB, HCIOJIb3Y-
eMbIx B [Ipermronusx op. 28; BEISBICHBI (JaKTOPBI IPeoOpa30BaHMUs MOIECKHM KOMITO3H-
TOpOM (POPTENTHAHHBIX TEXHHYECKUX (OPMYIT B HJIEMEHTHI TEMaTH3Ma XyJ0)KECTBEHHO-
[I03THYECKOM HANIPaBIEHHOCTH.

KoaroueBsie cioBa: nuanuctudeckue GpopMyisl, ceManTHka, naBapuant, O. Illo-
nieH, O1roasl, [pemoauu.

Boank O. O. CemaHTH4Hi MogycH MiaHiCTHYHNX GOPMY] y KAHPOBOMY IOJi
Ipesroniii op. 28 ®. Ilomena. YV crarti po3nsinaothes obpani [penronii 3 op. 28
@. [lonena 3 60Ky iX CEMaHTHKM Ta apXiTEKTOHIKH. BiqMiuaeTbcs HasBHICTH iHBapi-
AHTHUX CTPYKTYP, 110 PI3HATHCS B 3aJISKHOCTI BiJl yMOB 1X OOy TYBaHHS, 1110 BU3HAYEHO
HOJIbCHKUM poMaHTUKOM. IIpoBoxsaThest mapaneni mix aesikumu Etronamu (op. 10 ta
op. 25) i m’ecamMu JTaHOTO LIMKJTY. 3alPOIIOHOBAHI aHAJIOTIl Ta acomialii 3 TBOpamMH Ta
muraramu BuaatHux TBopiiB (C. Ieiir, [laHTe), a TaKOXK CIIOCTEPEIKESHHS PI3HHUX J0-
CIIIZIHUKIB CTOCOBHO IHTOHAIIMHKUX 3B’S3KiB 3 IHIIMMH My3HYHUMH mpoobpasamu (Ha-
npuknan, Mmotus Dies irae y Ilpemonii a-moll). AHani3y€eTbcsi KOMIUIEKC MiaHICTHYHUX
3aco0iB, 1110 BUKOPUCTOBYIOTHCS y TIpentonisax op. 28; BUABIEHO GaKTOpH MepeTBOpPEH-
Hsl TTOJIbCBKUM KOMITO3UTOPOM (hOpTeniaHHUX TeXHIYHUX GOPMYIT y €lIeMEHTH TeMaTH3-
MY XYJOXKHbO-NOETHYHOTO HAIPSIMY.

KurouoBi ciioBa: mianictuuHi popmyiu, ceManTrka, inBapiant, ®. llonen, Etromau,
[penromii.
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Volyk O. O. Semantic Modes of Pianistic Formulas in the Genre sphere Prelude
op. 28 F. Chopin.

Background. Recently, interest in Chopin creation has increased. This is due to the
stable position of Chopin’s works in concert and pedagogical practice, which requires a
scientific understanding of the composer’s achievements in the sphere of pianism. The
purpose of the article is to study, on a concrete material, the ways of transforming uni-
versal pianistic formulas into a factor of musical expressiveness. The author of this work
uses classical methods of analysis of historical and theoretical musicology.

Pianistic formulas belong to the category of those phenomena that E. Ruchievskaya
defines as “common forms of sounding”. Pretending for a certain universalism within
the boundaries of a certain historical style and musical language, they act as an invariant,
endowed with a generalized meaning. In real art practice, “common forms of sounding,”
including pianistic formulas, are endowed with concrete formal-content characteristics,
acquiring the value of stylistic and figurative-semantic units of author’s, individual-per-
sonal utterance. Starting with the “father of pianism” — M. Clementi, the creators of piano
music of the last decades of the XVIII — the first decades of the XIX century developed
a complex of stable motor-sound formulas that entered the thesaurus of the musical lan-
guage of modern pianism. The legacy of F. Chopin was no exception. Despite the endless
variety of innovative ideas inherent in him, the pianist composer willingly turned to estab-
lished, invariant structures, receiving in his works a diverse functional and semantic load:
figurative themes — and background, carriers of the elements of the movement — and poetic
dreaminess, manifestations of concert virtuosity — and lyrical Reflection.

[llustrative examples of the multiplicity of formally-meaningful variants of pianistic for-
mulas are undoubtedly the Chopin Etudes. The cyclic composition, not constrained by any
canon of form-building, allowed F. Chopin to demonstrate the mobile possibilities of pianis-
tic formulas, their masterly-concert and figurative potential. It is indicative that with a little
time gap from Etudes op. 25 appears the third cycle of miniatures — genetically co-ordinate
to them: Preludes op. 28. But if in sketches, for all the significance of their artistic content,
the “exquisite” predetermination of piano-game figures and textural techniques nevertheless
manifested themselves, then in the genre field of preludes both appear in transformed form,
wholly “working “On the emotional-figurative result. Since the format of the article does not
require an exhaustive analysis from selected research positions of the entire Prelude cycle
op. 28, let us turn to the individual, the most representative of his samples. Prelude a-moll,
according to [. Belza, referring to Polish sources, “was perceived by contemporaries ... as the
Sphinx”. This play makes a strange impression in our days, causing a sensation of some kind
of obsession, the phantasm of nightmarish sleep, the wanderings of an obsession that vainly
tries to pour out in a coherent utterance. If you read artistic information from the surface of
the music text, then the musical event of the play will be limited to three performances of
the same melodic phrase in tonalities e-moll, h-moll, and a-moll, followed by an authentic
cadence in a-moll. The semantic depth is given to it by many details, among which a signifi-
cant specific gravity is possessed by textured, more precisely — textured and harmonic. The
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composer uses a well-known technique, embodied, in particular, in the Etude op. 10 Ne7, —
alternating between different intervals. However, in Prelude a-moll it is realized in conditions
of harmonically sharp verticals are not given resolution.

As for the sequence of intervals, it is based on their collision, resulting in a “rasping”
sound space, the chromatic angularity of which is in conflict with the emphasized diatoni-
city of the melodic relief. Kokoreva sets a hidden hint of the Dies irae motif in the first pair
of intervals, which can be heard only with the melodic perception of all four tones included
in it. Lying in the basis of Prelude es-moll invoice reception — a broken arpeggio — it re-
minds Etude op. 10 Ne5. At the same time, it is largely thanks to the figurative similarity that
both plays constitute the antithesis in all respects: the modal (major and minor),the register
(mostly the sonority of the upper one is exclusively the lower register), the figurative (care-
free playfulness — confusion of the spirit), color (light — Impenetrable fog). By placing the
selected pianistic formula in the Prelude escollected into the synchronized, unison movement
of both hands, F. Chopin seems to deprive it of the fulcrum which the chords of accompa-
niment compiled in the Etude Ges-dur, which strengthens the impression of restlessness,
involvement in the mind and willpower uncontrollable element of senses. There are also
associations of the program order: with the hellish whirlwind, embodied in the lines of the
Dante “Inferno”. In this play, there is a progressive chromatization of the harmonic sequen-
ces represented in the melodic projection. Prelude C-dur, like Etude in the same key, ope-
ning op. 10, also serving as an initio for the whole cycle, is based on a harmonic movement
endowed with a relatively self-sufficient expressive, and not just a form-building functional
meaning. Each of the chords, as in a similar Etude, is presented in the form of an arpeggio,
which indicates the first prelude from WTK 1. S. Bach.

At the same time, the marked similarity of Prelude and the one-tone etude of F. Cho-
pin allows not only to establish their relationship, conditioned by genre co-existence, but
also to identify significant differences between them. Due to the coloring of the verticals
by intonation with concentrated details, the combination of arpeggios in a wide and
close arrangement, the complication of harmonies with additional tones, which are af-
fected by melodic figuration, Prelude loses completely the “ exercisiveness” ( the stereo-
typic rhythmic formulas) inherit in the Etude. At the same time, a completely different
sound image arises due to the “tinting” of the overtone scale with diatonic and chromatic
tones — right up to the fleetingly appearing sharp intervals.

Conclusions. As a result of the study, conclusions were drawn. An analysis of the
pianistic means used by F. Chopin in Preludes op. 28, reveals the effect of one of the re-
formist principles of his pianism, consisting in a wide development of pianistic expres-
sive resources on the basis of the transformation of generalized game formulas into units
of musical themes. Approved in two opuses of etudes, he receives a new implementation
in a series of preludes, where the “exquisite” origin of technological methods no longer
lies on the surface of the intonation-sound text, but goes into its depth, merging with the
genre genome of the play of a new type created by F. Chopin.

Key words: pianistic formulas, semantics, invariant, F. Chopin, Etudes, Preludes.
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[MuanncTnyeckue GOpMyIBI OTHOCSTCS K pa3psily TeX SBICHHH, KOTOPHIC
E. PyuneBckast onpeaensieT NoHATHeM «o0Iue (popMsl 3Bydanusy. [Iperenys
Ha U3BECTHBIM YHMBEpPCAIN3M B MPaHULIAX OIMPEIEIEHHOIO UICTOPUUECKOTO CTH-
Jis1 1 MY3bIKQJIbHOTO $13bIKad, OHU BBICTYIIAIOT B POJIM MHBApUAHTA, HaﬂeﬂéHHO'
r0 00O0OIIEHHBIM CMBICIIOM. B peabHOl Xy[H0KeCTBEHHOW TPAKTHKE «OOIIHe
(opMBI 3BydaHHs», B TOM YUCJIC U MHAHUCTHYECKHE (DOPMYIIbI, HAJEISIOTCS
KOHKPETHBIMH (DOpMaTEHO-COIEPIKaTeNIFHBIMI  XapaKTePUCTUKAMU, TIPHOOpe-
Tas 3HAUCHNUE CTHIUCTUUECKUX 1 00Pa3HO-CEMAaHTUUECKHIX CAUHHI] aBTOPCKOTO,
VH]TUBHYaJIbHO-JIMYHOCTHOTO BhICKa3bIBaHus [0, c. 11-12]. Haunnast ¢ «otma
mianmmay — M. KnemenTu, cosnarenut (opTenuaHHON MY3BIKM MOCIESIHHUX
necstaneriid X VI — nepebix pecsatmietnit XIX Beka BBIpaOOTaIM KOMITICKC
YCTOMUMBBIX MOTOPHO-3BYKOBBIX (DOPMYJI, BOLIEAIIMI B TE3aypyc My3bIKallb-
HOIO $13bIKa COBPEMEHHOIO UM NMaHu3Ma. He crasyio CKIItoUeHHeM U Hacneue
@. Illonena. Hecmotpst Ha GeCKOHEUHOE MHOTOOOpA3He MPUCYIINX €My WHHO-
BAIIMOHHBIX HICH, KOMIIO3UTOP-ITHAHUCT OXOTHO OOpAIIaics K YCTOSBIIIMCS,
WHBAPUAHTHBIM CTPYKTYpaM, TOTyJAIOIIUM B €T0 COUMHEHHSIX PA3HOOOPA3HYIO
(YHKIIMOHATIBHO-CEMaHTHYECKYFO HAarpy3Ky: (PUTYpaIllMOHHOTO TeMaru3Ma — U
q)OHa, HOCUTCJICH CTUXUH JBMOKCHUA — U MO3THYECKOU MCYTATCJIbHOCTH, IIPO-
SIBJICHUIA KOHIIEPTHON BUPTYO3HOCTH — M JIAPUIECKOM PeIIeKCHH.

HarmsaueiMu  o0OpasiaMy  MHOXKECTBEHHOCTH  (hOPMaNbHO-COEpAKaA-
TENFHBIX BAPHAHTOB MHAHUCTUYECKUX (OpMyI, HECOMHEHHO, CITyKaT II0-
MEHOBCKHE DTIOBI, TOCIEA0BATEIFHO PACKPHIBAIOIIIE HHANBUIYAIbHOCTD
MY3bIKaJIbHOTO CTWJIS MOJIbCcKoro pomanTka. ComtacHo P. Xosaty, yxe B
op. 10 nBanIaTUICTHUIT aBTOP COBEPIIIII «PEBOMIOLHUIO B perepTyape s
doprernmano» [9, c. 166], pa3BuB cBoU pedhopMaTOpCKUE HICH B DTHOIAX
op. 25. lluknudeckas KOMITO3UIUS, HE CKOBaHHAs KaKMM-JIHOO KaHOHOM
¢dbopmooOpaszoBanus, mo3soamia @. IlloneHy, kpome Bcero mpodero, mpo-
JACMOHCTPUPOBATH MOOMIIbHBIE BO3MOXKHOCTH IMHAHUCTHYECKUX (l)OpMyJI,
WX BUPTYO3HO-KOHIIEPTHBIN W 00pa3HbIil noTeHnuat. [lokasareiapHo, 4TO ¢
HEOOJBIINM BPEMEHHBIM OTPBIBOM OT DTIONOB 0p. 25 MOSIBISETCS TPETHIH
LMK MUHUATIOP — FEHETUYECKH CONPUPOaHbIid um?: [Ipemonun op. 28. Ho
€CJik B 2TIOAAX, MpUu BCEH 3HAUMMOCTHU UX XYAOKECTBECHHOT'O COACPIKAHUA,
BcE ke naBanma 0 ceOe 3HATh «IK3EPCHCHAS 3aJaHHOCTH (OPTEIIHAHHO-

t Cumrniromarnddo, uto u A. Conosrios, 1 M. ToMaleBCKuii paccMaTprBarOT ITHO-
1bl ¥ [penroguu @. lonena B pamkax onHOU riassl [7; 8].
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UTPOBBIX QUTYP U PAKTYPHBIX MPUEMOB, TO B KAHPOBOM IT0JI€ TIPEITFOIIHA 1
Te, ¥ IpyTrue NpeCcTaloT B MpeBpaliéHHoN GopMme, IeTMKOM «padoTasy Ha
AMOIIMOHATIFHO-00pa3HbIN pe3ynbrar. I]ens HacTOSIIEeH CTaThi 3aKITI0YaeT-
Csl B U3yYEHMM HA KOHKPETHOM MaTepualle IIyTell IpeBpalleHHs YHUBEp-
CAJIbHBIX MMHAHUCTHUECKUX (POPMYIT B (PaKTOp MYy3BIKATEHOU BBIPA3UTEIH-
HocTH. [Tockonbky e€ hopmar He pernonaraeT HCYEPIbIBAIOIIETO aHAIN3a
¢ M30paHHBIX UCCIIEIOBATEILCKUX TIO3HIINHI Beero 1ukia [Ipemonuii op. 28,
o0paTuMCst K OTAENbHBIM, HanOoJIee MOKa3aTeIbHBIM €ro 00pasnam.
[pemtonust a-moll, cormacno U. banse, ccplnaromerocss Ha MOJIbCKHE
UCTOYHMKH, «ObUIa BOCHPUHITA COBPEMEHHUKAMHU (32 UCKIIOYCHUEM, KO-
HeuHo, Jlucra u Jlenakpya) kak Churkey [1, ¢. 100]. CrpanHoe Brieuar-
JICHUC 3Ta MbECa NPOU3BOAUT U B HAIIM THU, BbI3bIBAsA OLIYIICHUC KAKOI'0O-
TO HaBaKACHUs, (aHTOMHOCTH KOIIMApHOTO CHA, OMY>KIaHUS HAaBSI3UHBOM
HUJCHU, KOTOpad THICTHO MBITACTCA U3JIUTHCA BO BHATHOM BbICKAa3bIBAHHUU,
B KOHEYHOM CU€TEe, aHHYJIMPOBAHHOTO BpeMeHH. Bc€ 3TO mopokaaer co-
CTOAHHUEC TPEBOXHOI'O OXHJAAaHUSA, TOMUTCIIBHOTO MPEAYYBCTBUS, HOTpe6-
HOCTh OOPETEHHMSI TOUYKH OTIOPEI, YTO MPUBHOCUT BO BHEIIHE CTATHUCCKHUIM
0o0pa3 AMHAMUYECKYIO HanpsHKEHHOCTh. ECIM CUUTHIBATH XYd0KECTBEH-
HY0 HH(OPMALHIO ¢ IOBEPXHOCTH HOTHOTO TEKCTa, TO MYy3bIKallbHAsI CO-
OBITHIHOCTH MBECHI OKAKETCS OTPAHUUEHHON TpeMsl IPOBENSHUSIME OJHOM
W TOH ke MeJOIUYecKo (hpa3sl B TOHAIBHOCTAX e-moll, h-moll, a-moll ¢
MOCTIEAYIOMINM aBTEHTHYECKUM KalaHCOM B a-moll. CMBICIIOBYIO IITyOUHY
ell mpuaaéT MHOXKECTBO JE€Taliel, Cpeld KOTOPBIX 3HAYUTEIbHBIM YIEIb-
HBIM BecoM 00najaroT ¢axTypHble, TouHee — (pakTypHO-rapMOHUYECKHE.
B nmanHoMm cimywae peds UAET HE O €IMHOBPEMEHHOM KOHTpAacTe MEJOIH-
YEeCKOTro pesibedha U Tak Ha3bIBaeMOro (hoHa, a 00 OpraHU3alUU HUKHETO
IUTaCTa My3bIKaIbHON TKaHH. KOMIIO3HUTOP MOIB3YEeTCsT XOPOIIO N3BECTHRIM
MpUEMOM, BOTUIOMIEHHBIM, B YaCTHOCTH, B JTIone op. 10 No7, — uepenosa-
HUEM pa3HOBENMKUX WHTepBajoB. OnHako B [Ipenronnu a-moll on peanu-
3YE€TCs B YCIIOBUAX TAPMOHUYCCKU OCTPLIX BepTHKaﬂeﬁ, HC MOJydaromux
paspemienus’: yB. 4, M.7, yM.8, IpUuéM ¢ yUETOM BCEX 3BYKOB, BXOISIINX
B (paKTYpHYIO €AMHHUILY, AKKOPJBI TEPLIOBOI CTPYKTYPHI HE BBICTPAUBAIOT-
cs1. UTo Kacaercs ImociiefoBaTeIbHOCTH HHTEPBAJIOB, TO OHA OCHOBaHA Ha

! TTo nabGmonenuto JI. KokopeBoid, IONEHOBCKHIM ONBIT TAKOTO POJIa MOCIYKHII OJI-
HUM U3 oTHpaBHbIX MoMeHTOB it K. JleOrocen [4, c. 158].
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UX CTOJIKHOBEHHH, BCIIEACTBUE YETO BO3HUKAET «PEKYILEE CIYX» 3BYKOBOE
MIPOCTPAHCTBO, XPOMATHYECKAsl YTIIOBATOCTh KOTOPOTO BCTYMAET B MPOTHUBO-
peune ¢ NoAUEPKHYTON TUATOHUYHOCTHIO MEJIOIMYecKoro penbeda. B crmy
(YHKIIMOHATBHO-TAPMOHUIECKON «3aJaHHOCTH» B CMCHE MHTEPBAJIOB M UX
3BEHHCB MHTOHHPOBAHHE B MAPTHH JIEBOH PYKH TOPOXKAAET BOIPOC 00 MC-
TOJIKOBAHUHN AJIBTEPUPOBAHHBIX CTyHeHCﬁ, BXOsAIINX B BEPTUKAJIb, 4 TAK-
’K€ COOTHOLIEHUH MHTEPBAJIOB B Kax 10 ux nape. Cieayer Ju 3TU JAeTalu
(baKkTypBl MBICTUTE KaK 3BYKOBBIE TOUKH U MSATHA UM TOOUBATHCS OTUETIN-
BOW MIPOCITYIIAaHHOCTH BCeX TOHOB? WiH, MOXKET OBITh, TPAKTOBATH B BUIE
ropuzoHTanbHbIX JUHUK? JI. KokopeBa, HampuMep, yCTaHABIUBAET B TEp-
BOH TIape WHTEPBAJIOB CKPHITHIH HaMEK Ha MOTHB Dies irae [4, c. 160], uto
MOXKHO YCJIbIIIATh JIMIIb OPU MEJIOAUYCCKOM BOCHPUATUH BCEX ‘leTpréX
TOHOB, BxoAsmux B He€. Ccputasch Ha nipeiokennyto Urnarem ®puama-
HOM 3amuch Quryp «hona», M. banza BoCpon3BOIUT MEPBBIA TaKT Mbe-
Chbl, B KOTOPOM IapylOTCs, COOTBETCTBEHHO, Ie€pBasi U 4eTBEPTAsi, BTOpas
u TpeThst HOTHI. Ilpu Takoil cucteme rpaMKy COBEPIICHHO YTPauHBACTCS
(OHU3M TIEpPBOTO MHTEpBAJla — 4.5, 3aTO CMATYACTCS JHCCOHAHTHAS pe3-
KOCTb BepTuKamiu. VccienoBarenb 0ObACHSIET aBTOPCKYIO 3allUCh 3TOTO U
nonoOHBIX (parmMeHTOoB cTpemiieHreM @. IllomeHa kK mMpocTOTE HOTHOTO
n300pakeHus1, 4To nenano e€ menee HaragHou [1, ¢. 101-107]. Yacras
CMCHA WHTEPBAJIOB (aKTypHOTO «(OHA» M WX 3BYKOBBHICOTHAS M3MEHUH-
BOCTb MOPOXKIAIOT MUKPOCOOBITHITHYIO OABUKHOCTE B YCIIOBUSIX PUTMHU-
YEeCKOro OCTHHATO. TeM caMbIM HaOMIONAeTCs TO CIUSHUE (BUTYPATHBHOM
MHTOHAIIMOHHOM HEUTPATbHOCTH U MHTOHAIIMOHHON KOHLIEHTPAIH, KOTO-
pas moutu B MaHudectupoBanHoi opme mnpenctat B ITronax . [llone-
Ha. OTMeyasi MeIoINYeCKyI0 CYIIHOCTh IONEHOBCKOTO naccaxa, I. Koras,
OBITH MOXKET, HECKOJIBKO 0e3ale/UIAIHOHHO, TPOTHBOIIOCTABIISIET €ro OeT-
XOBEHCKO-TTHCTOBCKOMY. «ChIrpaiiTe, — MpeasaraeT OH, — T U I U 9 H bl |
naccaxx berxosena <...> nnu Jlucra <...>. BMecTo M y 3 bI K U BBl YCJIbI-
MIUTE OOBIKHOBEHHOE apIeKUO, CYyXO€ YHPaKHCHHE, JIUIIEHHOE BCSIKOM
BBIPA3UTENIBHOCTH <...> ChpIrpaiiTe Ternepb MeIJIEHHO TUIMYHBINA Maccax
Iomnena <...> TepseT 11 oH B BIpazutTenbHocTu? Hampotus: mpu men-
JICHHOM IIPOUTPBIBAHUM B HEM CIIOBHO BIIEPBbIE IPOCTYIAET <...> BEJIMKOE
60rarcTBO, TAUBILIEECS PAHEE B TEHU BBIPA3UTEIbHEHIIINX HHTOHAIIUH, TIpe-
Bpallalol1X BeCh IacCaX B cofiepkaTebHyto Menoanto. Ilaccaxu [lonena, —
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pe3OMHUpPYET YUEHBIH, — yalne Bcero yOBIC TpEHH A S M € J1 0 J1 U 5»
[3, c. 123-125]. AHaNOTHYHBII «3TIOAHBIN» MPUEM COCTUHEHHS Pa3HOBE-
JTUKUX MHTEPBAJIOB, TOMENIEHHBIN B YCIOBHS MEIJICHHOTO TEMIIa, I10-
3BOJICT PAaCKPbITh €0 MHTOHALIMOHHO-COACPIKATCIIbHBIE BO3MOKHOCTHU.
B cymnocty, B [pentoauu a-moll cocyliecTBYOT JIBe TEMbI, TOMEIIEHHBIC
B pa3HbIX IIACTax rOMO(OHHOH (PaKTypsl, MpHUEM BTOpas U3 HUX, KOP-
pexrupyromas (poHOBBIE (YHKIMH COTPOBOXKICHHS, TPH OIPEICIEHHOMN
TapMOHUYECKOH MOAJEpKKE U B OBICTPOM TeMIIe MOIJIa Obl COCTaBUTh Ma-
TepHaJl CAMOCTOSTENFHOM MTBECH B KAHPE ATIONA.

HaFJIS[ﬂHI)IM TIPUMEPOM BIHUAHUA TEMIIOBBIX okasarejci Ha nmpeBparie-
HUE TEXHUYECKOH (OpMYIBI B (hakTOp 00pa3HOCTH MOXKET CIyx)HUTh [Ipe-
monust es-moll. Jlexamum B €€ ocHOBE (DaKTypHBIM MPUEMOM — JIOMaHbBIM
aprenKuo — oHa HarroMuHaeT JT1iof op. 10 Ne5. OmHOBpeMEeHHO, BO MHO-
TOM UMEHHO Onarofapsi (purypaTuBHOMY CXOACTBY, 00€ Mbechl (KCTaTu, Ha-
MMUCAaHHBIC B TAPAJUICIEHBIX TOHAJIBHOCTSIX ) COCTABIISAIOT aHTHTE3Y 110 BCEM
napaMeTpam: JaJloBoMy (Maskop — MUHOP), PETHCTPOBOMY (10 IIpEUMYyIIe-
CTBY 3BOHUYATOCThH BEPXHETO — HCKITIOYUTEIFHO HIKHUH, aOCOTIOTHOE TIap-
CTBO 0acoBoro kitoua), oopazHomy (06e33a00THAST UTPUBOCTh — CMSITCHUE
JtyXa), KOJOpuTy (custHue cBeTa — HenponsinHas mria). [Tomemas B Tlpe-
TONUI0 es-moll n30paHHy0 THAHUCTHYECKYIO (POPMYITy B CHHXPOHHU3UPO-
BaHHOE, YHUCOHHOE JIBIXKeHHE 00enx pyk, @. IlloneH ciioBHO JnIraer eé
TOYKH OTOPBI, KOTOPYIO B OTiozie Ges-dur cOCTaBIsLTH aKKOPAbI COMPOBO-
KIICHHS, YTO YCHJIMBACT BICYATICHUE HENPUKASTHHOCTH, BOBICYEHHOCTH
B HEYNpaBIIEMYI0 Pa3yMOM U BOJIEH CTUXUIO 4yBCTB. Bo3HMKaIOT U ac-
COIMALINH MIPOTPAMMHOTO TOPSIIKA: C aICKUM BHUXPEM, 3alleUaTIEHHBIM B
CTpOKax AaHTOBa «/nfernoy». Y 1m0 He TOIBKO B ATIOAHO-TOKKATHON OCTH-
HATHOCTH, CMEHSIOIIUX JPYT Apyra AWHAMUYECKHX BOJHAX, HO M B MHTO-
HAIIMOHHBIX JETAJSIX, YCIOXKHAIOMHUX 0000IEHHYI0 (OpMYITy U HPOHU-
3BIBAIONINX MY3bIKaJbHYIO TKaHb IUIAYeBEIMH 000poTaMu. B mpoTtmBoBec
YIOMSIHYTOMY, HACKBO3b MaTOHUYEeCKoMY, DTiony Ges-dur, B IIpemtoaun
es-moll HabIIOmAaeTCsl MPOTPECCUPYIONIAs XPOMATH3AUS TaPMOHHIECKUX
MOCIIEJOBAaTENbHOCTEH, MPEICTABICHHBIX B MEIOAUYECKON MPOEKLUH.
JlaHHO€ CBOWCTBO POAHHT €€ C JPYTMM IIOTIEHOBCKUM JTIOAOM — op. 25
Nell, mpu Bcex CyIIECTBEHHBIX Pa3IHUHUIX MEKAYy HUMU. CIHSHUE MOTO-
PHUKH OSCKOHEYHOTO KPYTOBPAIICHUSI KaK HOCHTEIISI BHEIITHETO MHpa C HH-
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TOHAIIMOHHBIMHU MTPHEMaMH, 3aMMCTBOBAaHHBIMH U3 apCceHalla CPEICTB BHI-
pakeHUs JTMYHOCTHOTO Hayajia, CIoCOOCTBYET MPEBPAIICHUI0 KAPTHHHOTO
oOpaza B MeTa)opy UEIIOBEUYECKOTO CTpaJaHHs, HEYNOKOCHHOCTH IyIIIH,
HeTeprieHue cepana (no seipaxenuto C. L[Beiira).

He HaBsi3bIBasi cpaBHeHU coxepykanus [Ipemonuu es-moll ¢ mopox-
neHusiMu (hanTazuu TBOpLa «boKecTBEHHOW KOMEINW», OTMETHM BCE XKe
UX KyJTBTYPHO-MCTOPHYCCKYI0 MOTHBUPOBAHHOCTB. «J[1s1 ONBCKUX aBTO-
POB-POMaHTHUKOB, — coobuiaet M. banza, — JlaHTe Bceraa octaBasics BEIMM
MIOATOM — MPOPOKOM — ““vates”, KaK OMPEIEISTA PUMJIISTHE CBOUX BEITUKHUX
II03TOB, U3 KOTOPBIX Beprunuii crag OneKyHOM U IEPBBIM IIPOBOXKATHIM
[laHTe 1Mo nBYM 3arpOOHBIM MUpaM, CO3JAHHBIM €TO TBOPUYECKUM TCHUEM.
Bonee Toro, mpomomxaer yuéHbiii: «O0pa3bl “boxecTBeHHON koMeann”
B TIOJILCKOM POMAHTH3ME IIOIICHOBCKOW SIMOXH MPHOOPETH YePThI MICTH-
nusma <...>» [1, c. 91]. HebesbiHTepecHo, uto B gome llloneHoB 3Byyann
OTPBIBKH M3 ATOTO OECCMEPTHOTO MaMSTHHKA YEJIOBEUECKOTO ayXa [Tam
ke]. B cBoro ouepenp, 0. Kpemnés ynomuHaer 3anuch, CIENaHHYIO pPy-
xoit @. Illonena B anpOome JI. IToTOIKOM B MOCIEIHUI T'OA €ro YKU3HU,
B KOTOPOI#i comepikaics HaMEk Ha cioBa u3 V mecHu «Infernoy [5, c. 2401
B cBeTe COBOKYITHOCTH STHX JaHHBIX aHAJIOTHH, BO3HUKAIONINE MEXIY
[pemonueit es-moll u odpazamu «bOXKECTBEHHON KOMEIUN» YK€ HE Ka-
JKYTCsl aO0COFOTHO MPOHM3BOILHBIMHE, XOTSI U HE TIPETEHAYIOT HA IPUAaHUC
UM [IPOrPaMMHOTO CMbICIIA.

CoBepIICHHO WHOH XyTOXKECTBEHHBI PE3yNIbTaT BOSHUKACT TIPH PaIIH-
KaJnbHOU cMeHe Temmna [Ipemtonuu es-moll. «B pomaHTHUeCKOl My3bIKe, —
3ameyaer K. 3eHKHH, — 32 KOTPAacTOM TEMIIOB CTOWT, KaK IPaBHIO, He-
410 Oosiee MyOMHHOE — U JAaxke crnocol B3miaaa Ha Mup <...>» [2, c. 77].
®. [lloneHn mpoOAEMOHCTPUPOBAI CABUI, MPOU3OLIEANIMI B €r0 MUPOCO-
3epLAaHUM B KOHIIE XWM3HM, M3MCHHUB peMapKy Allegro, HalenmBaromyo Ha
OIPEICNIEHHBIA 00pa3 IMbechl, ykazanueMm Largo. A. CONOBIOB HalpsSMyrO
CBSI3BIBACT TAKyIO Pe3Kyr0 cMeHy Temna [lpentomuu es-moll ¢ puzndeckum n
JTyIIIEBHBIM COCTOSIHUEM KOMITO3UTOPA B TIOCIEAHUE TOABI [7, CHOCKa, c. 405-

! TlonuocThIO (pasa, yactuuHo BoctpoussenéHuas O. [loneHoM Ha S3bIKE OPHUIH-
HaJla, MOJITEKCTOBBIBAET TaK Ha3bIBAEMYIO TeMy pacckasa dpaHuecku U3 LEHTPaIbHO-
ro 5IU30/a B mapTutype nepsoil yactu — «Inferno» — «Jlante-cumdonnm» ©. Jlucra:
«<...> HeT OOJIbLIEro rops, 4eM BCIOMUHATH O CYACTIIMBBIX BPEMEHAX B HECYACTHEN.
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406], n FO. Kpemnés ¢ anm commarnraercs [5, ¢. 449-450]. Kommentupys npo-
W3BENIEHHYIO aBTOpoM MoaMeHy, A. CONOBIOB cchlIaeTcsi Ha OKc(hopackoe
H3/1aHKe, ONUparolLeecs Ha MoNpaBKy, caenannyto @. [llorneHoM B HOTax, IpH-
Hapiexanwmx Jx. Crupmusr. «Ha 3ToM ocHOBaHMM, — MUILIET KCCIIE0BATENb, —
HEKOTOpbIe My3BIKaHTBI MONAraiot, uto [lpemommio es-moll cnemyer mcmon-
HSTb He B TeMne Allegro, kak e€ 0ObIMHO MTPAIOT, a B TemIie Largoy [7, CHOcKa,
c. 405]. Yuénblii monaraer, 4To pe3Koro M3MEHEHHsI XapaKTepa Mbechl Py Ta-
KO TIOZIMEHE HE MPOMCXONT, XOTs B Temrie Largo «oHa BCE e 3a3Byvalia Io-
nHOMY» [Tam xke]. Tem He MeHee, 00pa3 [Ipenronuu es-moll ipu mepexone U3
Allegro B Largo cymiecTBeHHO MOAU(DHUIIUPYETCs. ACCOLMAINHN, CBA3aHHBIE C
BHEIIHIMH BICUaTJICHISIMHI, COBEPIICHHO MCUE3al0T, O0ee He TIOpOKIacMBbIe
BUXPEBLIM JIBMDKCHUEM, 1 Ha HepBbIﬁ TUTaH BBIXOAUT CaMOCO3€pHaHUE, Morpy-
YKEHHE B TTyOHHBI SMOIMOHATEHO-TICUXOJIOTTYECKOTO COCTOSTHFSL, OTMEUEHHO-
IO MyYHUTENIbHO AEHNPECCUBHBIMU CBOMcTBaMH. ENMHCTBEHHOE COXpaHEHHOE
Ka4eCTBO MbECHI B TAKUX YCIOBUSX — MPENIENBHO MPayHbIid, TEMHBIN, CTYIIEH-
HBII KOJIOPUT, CO3/1AI0ILUI OLIYIIEHUE HEIIEPEHOCUMOM JTyIIIEBHOM TAKECTH.

[IpumeuarensHas MeTamopdo3a MPOUCXOTUT ¢ MHTOHAMOHHO-TEMa-
THYECKUM coniepkanueM [Ipentonuu es-moll. B MeaneHHOM TeMIle yCHIiIH-
BAeTCSI BECOMOCTh Ka)KJJOTO MHTEPBAILHOTO COMPSDKEHHS, U 000CTpEHHEIC
J1a4eBbie 000POTHI OKA3BIBAIOTCS OCSI3aEMBIMH, ITPOKUTBIMUY, a HE yra-
JIBIBAEMBIMH, KaK B ObICTpOM JBI>KeHHH. B koHeuHOM cuéte, @. Illomen
JieNiaeT UMEHHO TO, 4To coBeTyeT . Koran ansi ocMmbIcieHus Menonnye-
CKU BBIPA3UTEJILHOM MPHUPOJBI LIONEHOBCKOro naccaxa. OJIHOBpEMEHHO
pacKpbIBaeTCsl CMBICI pEMapKu pesante, BBICTABIEHHON CTPOKOM HUXKE
ykazanusi Allegro B penaknumonnoi Bepcun U. IMapepesckoro [10]. Ona
nproOpeTaeT Ternephb 3HAYCHHUE HE TOIBKO 0Opa3HON XapaKTePUCTUKH, HO
1 3BYKOBOI1, TapMOHMPYS U ¢ HU3KUM PETUCTPOM, B KOTOPOM HAIlMCaHA Ibe-
Ca, U C KTOH-BECOMOCTBIO» KaXKJ0W MHTOHAIINH.

Tpertnii npumep, MO3BOJSAIOIIMI NPOCIEAUTh HACBIIIEHUE TEXHUYECKOMN
(hopmynbl TeMaTHUeCKU-00pa3HbIM cojaepkanuem, — [lpemonus C-dur.
A. ConoBuoB paccmarpuBaet €€ (hakTypy ¢ TOUKH 3peHHs NpuéMa I0IH-
PHATMHH, UMES BBUlY HECUHXPOHHU3UPOBAHHOE HAYAJI0 XOPEUYECKUX MOTH-
BOB B OKTaBHOW TyOIMPOBKE COMpaHo U TeHopa [7, c. 412]. Ognako anamm-
TUYECKHUI HHTEPEC K ATOH Mbece CTUMYIUPYETCS U APYTOil 0COOEHHOCTHIO
e€ My3bIKaJIbHOTO H3NIOKeHUs. [lomoOHO DTIOMY B TOH e TOHAIBHOCTH,
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otkpeIBaromemy op. 10, Ipemonus C-dur, Taxke ciy)Kammas initio BCETo
[IMKJIa, OCHOBaHA HA TAPMOHHYECKOM JBIDKEHHH, HA/ICTSIEMOM OTHOCHUTEIb-
HO CaMOJIOCTaTOYHBIM BEIPA3UTEIBHBIM, a HE TOJIBKO (POPMOOOPa3yIOIuM,
(YHKIIMOHATILHBIM CMBICITOM. Kask/Iblii M3 aKKOP/IOB, KaK ¥ B aHAJTOTUIHOM
OTi071€, IPEJICTABIIEH B BUJIE apIEIKHO0, YTO YKa3bIBa€T Ha MEPBYIO MPEITo-
nuto u3 WTK . C. baxa. Bmecrte ¢ Tem, oTmeuaemoe cxozctso [lpemtonnn
U OfIHOTOHaJIbHOTO ¢ Hel Jtiona @. Illonena no3BossieT HE TONBKO ycTa-
HOBHTb UX POJICTBEHHOCTb, O0OYCIIOBICHHYIO KaHPOBOW COMPHUPOTHOCTHIO,
HO U CYILLECTBEHHbIE pa3Iinyusl MeXJy HUMU. braronaps pacuBednBaHUIO
BEpTUKaJei MHTOHAIIMOHHO KOHIICHTPUPOBAHHBIMU JETAJISIMH, COYETAHUIO
aprepkuo B MIMPOKOM M TECHOM PACIOIOKEHUSX, YCIOKHEHUIO TapMOHUN
JIOTIOTHUTEILHBIMU TOHAMH, MTOPOXKAAEMBIMH MEIOIUYECKON (PUTyparuei,
[Ipemonus abCOMIOTHO YTPAuMBAET «IK3EPCUCHOCTHY», MPUCYILYI0 OTIO-
ny. OTHOBpPEMEHHO BO3HUKAET COBEPIICHHO MHOM 3ByKOBOW 00pa3 3a c4éT
IIOJKPAIINBAaHISD) 0OCPTOHOBOH MIKAJBl TUATOHHUSCKAMH M XpOMaTHUe-
CKHMH TOHAMH — BILJIOTh JI0 MUMOJIETHO TMOSIBIISIOLIMXCSI OCTPBIX MHTEP-
BajioB: yB.8 (TT. 13-19), 6.7 (T. 18), TpUTOHA Yepe3 okraBy (T. 20) U T. 1.
OTMeTHM, 4TO BCe 0OpaszyeMble CIOKHBIE BEPTHKAIN «COOMpPAIOTCsS» Ha
OJTHOM TIe/iaNy, YCHIINBAsI BBIPA3UTEIBHBIN d(D(EKT ONMMCAHHBIX (PaKTypPHO-
TapMOHUYECKUX NPUEMOB.

Pedpopmaropckue obperenust @. IllomeHna B 3TIOmaxX MOIYYarOT CBOE-
obpaszHoe mpenomiienue B [pentonun cis-moll. TIpoobpa3 ncnonb3lyemon
B HEll MUaHUCTHYECKON (opMyisl oOHapykuBaeTcs B DTioe op. 10 Neg.
AHaJOrHH BO3HUKAIOT yXKE B 3aTAKTOBOM (Urype: Tpeib B DTIOE — CIEM-
JICHUE quasi-Tpenu U quasi-rpymerrto, B [Ipemonuu. [lanee B 00enx mpecax
JIBIOKCHUE YCTPEMIISIETCSl Yepe3 BCIO KJIaBHATYPY BHHU3, MPUUEM B (QUTY-
pPallOHHOM PHUCYHKE TEpLIOBbIE M KBapTOBbIE MHTEPBAJIbI YEPEAYIOTCS C
MOCTYIIEHHBIMH XoJaMu. OJHaKO POJCTBEHHBIH NMHAHUCTUYECKUHA MpHU-
&M romMeuaercs B WHAMBUYaJbHBI MY3bIKaJIbHO-CMBICIIOBONH KOHTEKCT.
[TomMuMoO JaOTOHANBHBIX pasnuuuii — OTion B F-dur, llpentoaust B cis-
moll, MeX Ty HUIMH €CTh U JpyTHe, UMEIOIINEe PHHIUITHATIBHBIN XapakTep.
B Drtrozne 3amanHas ¢opMynna BblIepKaHa Ha TPOTSDKEHUH BCEH KOMITO3M-
LIUM, ApaMaTypruiyeckoe >ke€ pa3BUTHE OCYILIECTBIAETCS rapMOHUYECKHUMU
cpencTBaMu (MUHOpHAsS cepeiiHa TPEXIACTHON (DOPMBI, TIOCIIE KOTOPOH BO3-
BpALEHUE MAKOPHOU KpPacKH pernpu3bl MPOU3BOAUT SIPKUI SIMOLIMOHAIBHO-
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nicuxojorudeckuii 3¢ ¢dekr); B [Ipemoann — TeMaTHYecKUMH, TTOCKOIBKY
9Ta (popMysa BCTyMaeT B AMAJOr ¢ KOHTPACTHOM (pa3zoil B aKKOPIOBOU
(bakType, TO €CTh MPETCHAYET HA CTATYC CAMOCTOSATEIIEHOM MBICIIH.

Bb1600b1. Ananu3 NMaHUCTUYECKUX CPENCTB, Ucnoab30BaHHbIX D. Illo-
neHoM B [lpenronusx op. 28, Mo3BONISET OOHAPYKHUTH JCHCTBUE OJHOTO
u3 pedhopMaTOPCKUX MPHUHIIUIIOB €r0 MUAHU3Ma, COCTOSILIET0 B IIUPOKON
pa3zapaboTke MMAHUCTUYECKUX BBIPA3UTEIHHBIX PECYPCOB Ha OCHOBE TIpe-
00pazoBaHust 0000IMEHHBIX UTPOBBIX (DOPMYT B €IUHUIBI MY3bIKaJIBHOTO
TemMaru3Ma. ANpoOUpPOBAHHBIM B JIByX OIycax 3TIOOB, OH TOJyYaeT HO-
BOE MPETBOPEHHUE B LIUKJIE MIPEIIOIUH, TAE «IK3EPCUCHOE» MPOUCXOKICHNUE
TEXHOJIOTHYECKHUX MPUEMOB OoJiee HE JIKHUT Ha MOBEPXHOCTH WHTOHAIIH-
OHHO-3BYKOBOTO TEKCTa, @ YXOAUT B €r0 IyOb, CIIUBAsICh C KAHPOBBIM Te-
HOMOM MbEChl HOBOTO THIA, co3aHHoro @. [loneHom.
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KOMITIO3UITUOHHO-APAMATYPI'MYECKHUE
U MMAAHACTUYECKHUE CPEJICTBA B OBPA3HOI
MAJIMTPE BTOPOUM BAJLIAJIBI ®. JINCTA

IIynuna O. A. KoMIO3MIIOHHO-IPaMATYPruyecKue U MMAHHCTHYECKHEe Cpefl-

cTBa B 00pa3Hoii masutpe Bropoii 6aanaasr ®. JIucra. Bropas 6amrana ©. Jlncra
OTHOCHTCSI K 3pesioMy (BeiiMapckoMy) IIepro/Ty ero TBopuectsa. B cdepe doprennanHoii
MY3bIKM KPHCTAJUIU3ALUsI CTHIISI BEHI€PCKOIO POMAHTHKA HPOSBISIETCS B CIUHCTBE KOM-
MO3UTOPCKHX U HCTIOIHUTEIBCKUX HHTEPECOB. SIPKOCTh 00pa3oB, MIMPOKO UCHOIIb3YEMBIH
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